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GODSEND MAGAZINE is a nonprofit small press publicatlon released
every now and then by Todd Zachritz, with a focus on noncommercial,
experimental music and arts. Everything here, unless otherwise
noted, is by me(Todd Zachritz). All opinions axpressed are just
that.

GODSEND is distributed by RRRecords. Anyone else interested in
selling GODSEND cah order this issue at this rate-10 copies for
$25.,00(postage paid).My press run is quite limited, so if you're
interested, please get in touch.

CONTRIBUTORS! Feel free to send me your work. Keep in mind that

I won't feature any artists I don't know of AND appreciate. )
AD RATES- Advertise here and have it seen by a few hundred creative,
thinking people(or so I'd like to think). Compare these rates to
even sending out postcards to 300-400 people and you'll see it's
quite a deal., Plus I really need the zine to support itself, and
it's just not doing that.

FULL PAGE-$20

HALF PAGE $10 send payment to TODD ZACHRITZ

QUARTER PAGE-$5 <;long with camera-ready ad

SPECIAL THANK YOUS to the following friends for their support

and encouragement in the realizwtion-6f this project...

Arthur Potter,Jarboe,Paul Lemos,George Sarah & STEREOTAXIC, Zric
and Dave(ex-16 VOLT),Markus Wolf, Dave Pajo(and Greg Gulrajani),
Michaml Gira,Michael Mantra,ligel Ayers,Katrina Barber,RRRon Lessard
Clint Davis,Gregory Nyman,Daniel Plunkett,Susan Marcus,RenA Walczak,
Jessica Kerr,PBX,Dan Burke,Mason Jones,and Alan of Endless.

SPECIAL NOTE: GODSEND #19 will not materialize
for some time due tq lack of time and finance.
Be aware that I WILL review everything sent
still, but don't expect a review for 6 months

to a year.GODSEND 19 so far will likely include
articles on The Young Gods, RRRecords,Attrition,
Lustmord, Death in June, and many others to come.
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N D magazine serves as a document for contacts and a reference for an
involved public. N D is published twice a year and covers such areas as
mailart, performance, audio, cassette art, networking and other independent
and experimental activity.

CURRENT ISSUES:

N D 15 Includes interviews with German composer Asmus Tietchens, English
 musical group Zoviet France, THU20 from Holland, mailartists and writer Al
Ackerman, Justine a musical group from Quebec, Spainish journalist Jorge
Munnshe, plus articles by Clemente Padin along with reviews and information.
($2.50)

N D 14 Includes interview with performance artist and painter Carolee
Schneemann, networker and Tape-beatle Lloyd Dunn, Estonian mailartist limar
Kruusamae, video artists and film maker Byron Black, British musical group O
Yuki Conjugate, New York composer Ken Montgomery talking about his shop
Generator plus articles by Andrej Tisma and John Held as well as reviews and
information. ($2.50) '

N D 16 To be out during April 1992. To include interviews with musician
Charles Heyward who has been involved with This Heat and Camberwell Now.
Also an interview with Marie Kawazu a performance artist and painter now living
in Paris. There will be of course other surprises as well. ($2.50)

34 Essays" a chapbook by G.X. Jupitter-Larsen. Includes 34 essays from
1981 to 1991. ($3.00)

FRAGMENT

FRAGMENT is an on-going series of cassette releases in a book like format
which features two artists per release. Each package includes a cassette and
booklet with interviews of each artists. Available issues so far include:
FRAGMENT 1 - J. Greinke and Pierre Perret

FRAGMENT 2 - Zan Hoffman and AGOG

FRAGMENT 3 - Vidna Obmana and PBK

FRAGMENT 4 - Ken Montgomery and Chop Shop

Cost is $6.00 each.

Postage and Handling - $1.00 first item, .50 cents additional. If ordering copies
of FRAGMENT then $2.00 for first item, $1.00 each additional copy.

N D AUSTIN, TEXAS 78765

PO BOX 4144,
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GODSEND is a small press publication covering
progr essive/experimental/ elecironic/industricd
music Each issue contains inferviews with
artists, reviews, art, opinions, ideas, fiction

ond much more.
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CONTROLLED BLEEDING

3ince around 1979, Paul Lemos, alongside musical partners
Chris Moriarty and Joe Papa, has released numerous
innovative and original cassette/LP/CD recordings as
CONTROLLED BLEEDING.

Their early tape releases and LPs were densely-walled
clots of spontaneous noise experimentation and they
quickly became a well-known and important part of

the underground home-taping and experimental music
scenes.

From the early learning days of chaotic noise came
order, and CB began to integrate melodies and rhythm-

an odd mesh of moody classical and electronic noise-

in the mid 1980s. During this time, CONTROLLED BLEEDING
were to split into 2 separate projects, although they
both went by the name CONTROLLED BLEEDING. Lemos and
Papa on one side created richly-textured, highly melodic
soundtrack music, while Lemos with Moriarty created
heavy rhythm music incorporating aspects of dance and
thrash styles.

Today, in search of new styles to explore, CONTROLLED
BLEEDING are embarking in other areas of sound, under
the names SKIN CHAMBER and FAT HACKER. Both projects
will be releasing recordings in the near future, if

not sooner. CONTROLLED BLEEDING also continues with

new releases on various labels.

Paul Lemos has also been responsible for 4 volumes(so far)
of DRY LUNGS, a compilation project which has been

very important in getting creative artists like U.D.M.I.,
GREATER THAN ONE, VIVENZA, ETANT DONNES, YB02, and
ESPLENDOR GEOMETRICO, among others, to American ears
for the first time.

Paul Lemos, the central figure in CONTROLLED BLEEDING
and their other projects, was interviewed in late August
1991 by GODSEND's Todd Zachritz.

EARLY RECORDINGS LIKE “KNEES & BONES", "CORE", ETC...

Some of the early stuff has dated well and some hasn't-I like
"Dying/Reliving” from "Knees & Bones" very much. It's
probably my favorite thing we've done, Generally, I like

the things we've put to tape, but often I hate the sound

of the records. The mastering of LPs like "Curd” and
"Scourging Grounds” and "Between Tides" was really poor!

So, now that we are reissuing a lot of this older stuff

on CD, I have a second chance, to improve it all. For me,

the remixes from Knees, as heard on "Hog Floor", are much
better- and the"Curd"CD is 100% better than the LP.

THE RECORDINGS ON WAX TRAX RECORDS...

We have parted ways with Wax Trax- I think that the label
has done some great stuff, but during our stay with them,
they were flooding the market with a lot of generic dance
music, and thus a lot of good product was swept under the
rug, so to speak- they simply couldn't efficiently
promote all of the stuff they were releasing- so they
almost went bankrupt(sort of like what happened to SST

a while back), an thus, we left the label in search of a
more balanced situation, which we have now found.

JOINED AT THE HEAD, A LEMOS/MORIARTY PROJECT WHICH RELEASED
A 4-SONG 12"EP ON WAX TRAX...

J.A.T.H. should really have been a CONTROLLED BLEEDING
release, There is no major difference between the two
projects. The concept of JATH was originally to create
something much more frenzied and spontaneous, but that's
not how it turned out. So JATH was a one-shot project and
is now discontinued.

SKIN CHAMBER

Skin Chamber has become the primary focus of our activities,
This is a project done by Chris and me, as was JATH, but
this is totally separate from BLEEDING, It's fat and terribl
grueling music, In feeling, very much like the very early
Controlled Bleeding material, but totally structured.

FAT HACKER

Fat Hacker is pure speed noise, just a cathartic outlet-
very spontaneous and chaotic shit-rooted in the basic thrash
lineup of guitars, bass, and drums.

DOES PLACEBO EVEN EXIST, AND NEW DRY LUNGS COMPILATIONS..
Placebo is long gone, but as you probably know by now, DRY
LUNGS 4 is out.

Volume 5 (a double CD set) will appear in 1992 sometime,
probably springtime. )

TOURING PLANS,.

We may tour as Controlled Bleeding in the summer of 1992-
following the release of our next release- but nothing is
definite at this point.

THE SHOWS CONTROLLED BLEEDING DID IN 1990 WITH MINISTRY...
The shows we did with Ministry were frir. At that time we
had only performed live a wery few ti.es, so it wasn't a
very comfortable situation, but we learned a lot from the
experience,

WAS JOURGENSEN INTO OLD C.B. OR DID HE APPROACH YOU TO WORK
WITH HIM?

Al and I talked on the phone about the possibility of
working together on the JATH release (which never came
about). From there we just came around to discussing live
dates... N

DESCRIBING A C.B, LIVE SHOW TO SOMEONE WHO'S -NOT SEEN YOU...
The last tour we did in Europe was very physical- to the
point of fights developing on stage, etc...S0, last time
around, the show was pretty violent. We were playing very
physical music for the most part. The tour previous to that
one was very subdued because we were presenting entirely
different music. I don't know what to expect from the next
tour. It could go in several directions.
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INSPIRATIONS AND SONGWRITING

This is hard to say. All our music used to be directly
related to the state of 1life at the time of recording.
Stuff like "Scourging Ground" was the product of a very
somber time in my life, and I think that reflected in the
songs.

But recently the work stems from aesthetic desires, not
emotional angst. We sort of mold the particular track
around a rhythm, a-.sequence, a loop, or some central
melodic line perhaps. Generally, songs develop in the
recording process, not before. So, there is still a

lot of experimenting that goes on,

The basic themes are always the same. The lyrics seem
preoccupied with the extreme duality of man's nature-
the drive we have to create and to beautify our surround-
ings, yet we are the most violent, self-destructive,
negative.creatures on the planet, We want to exist in

a world of self-created illusions, yet the animal inside
that we have tried so hard to smother, keeps erupting and
smashing these illusions of perfection, peace, harmony,
security, etc...

COLLABORATIONS...

“I'd love to work with some filmmakers like Greenaway or
Lynch or the Coen brothers- it's a dream of mine to do
soundtrack work for these directors. Collaboration with
other musicians is very hard for me because I'm so used
to working in my own disorganized, untechnical fashion.

SO-CALLED INDUSTRIAL MUSIC TODAY...

I'm pretty much bored with much of what is passing for
"industrial music"- so much industrial dance music is
becoming a bad parody- cheksey sequences, cliche voices,
etc,..You know what I mean? Most of it has lost the
spirit that generated the music in it's beginnings.

I find myself listening to a lot of modern classical
stuff and a lot of pure noise/experimental music.

There are still a lot of great artists working in

the industrial genre, but to me, industrial music

does not have to do with dance beats,

I like Lustmord, Etant Donnes, Dissecting Table, Un
Drame Musical Instantane, Godflesh, early Napalm Death,
Entombed, Public Enemy, Sonic Youth, Dust Devils, Univers
Zero, Pendereckig, Sepultura, etc,.Just a lot of differer
stuff,

ADDZNDUM:At the time of publication, Lemos' project FAT HACK:R
has been integrated into his SKIN CHAMBER project on Roadrunner
Records. FAT HACKER is no longer a separate entity, as mentioned
in the article. .Many new releases are also imminent, on a great
variety of labels. For details see the discography.
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art by Arthur Potter

CONTROLLED BLEEDING DISCOGRAPHY

cassette releases(all long deleted and rare)

-Distress Signals, Day Lungs, Death in Cameroons,
Shitslipper, Dedicated to Andrea's Wedding, XXX#18,
Controlled Bleeding(on Le Syndicat), Controlled
Bleeding(on Psychout), Controlled Bleeding(on ZSF),
Trailer Fuck, Sense May Come, Headchalk

vinyl/CD releases
-Controlled Bleeding 7"(1980-300 copies-deleted)
-Lung Ties LP(1980? Ersakt Records-as BODY SINK-deleted)
-Knees & Bones LP(1983 Psychout Records-deleted)
-Body Samples LP_(1983-4 Dossier)
-Curd LP(1984-6 Dossier)
-Between Tides LP(1984-6 Multimood-deleted)
-Headcrack LP(1984-6 Sterile-deleted)

-Halved LP(1986 Placebo split LP with MAYBE MENTAL-deleted)

-CORE LP(1985-6 Subterranean-deleted)

-Songs From the Drain LP

-Music For Scourging Grounds LP(1987 Sub Rosa-deleted)
-Music From Gilded Chambers LP

-Songs From the Gringing Wall 12"EP/CDS(1989 Wax Trax)
-Trudge LP/CS/CD(1990 Wax Trax)

-Songs From the Ashes CD(1990 C'est La Mort)

-Fodder Song 12"EP/CDS(1990 Wax Trax)

-Tides of Heaven 7" (1990 Dossier)

-Music For Stolen Icons 12"EP(198? Sub Rosa, as LEMOS/PAPA)

-Joined At the Head 12"EP(1990 Wax Trax, as J.A.T.H.)

-Sludge LP(198? Dossier, as PAUL LEMOS)

-Gag LP/CD(1990 Materiali Sonori)

-Hog Floor LP/CS/CD(1990 Subterranean)

-Plegm Bag Spattered CD(Dark Vinyl 1991)

-Skins & Skulls LP (Unclean 1991)

-Music For The Bored Crowd LP (Unclean 1991)

-(Skin Chamber)Wound CD/CS (1991 Roadracer)

-Golgota CD (1992 Staalplaat/Soleilmoon)

-(Lemos/Papa) Music For Stolen Ikons pt2 CD
(Artware 1992)

-(Paul Lemos)-TBA CD (Side Effects 1992)

-TBA CD (Third Mind 1992)
-TBA CD (Vanilla Japan 1992)
-TBA CD (Dark Vinyl 1992)

-(Paul Lemos)-TBA CD (Dossier 1992)
(Also many compilation appearances and collaborative
cassettes available internationally)

PAUL LEMOS
54 Locust St

Massapequa, NY 11758



TEREO - TAXIC
DEVICE

| ‘THE SPIRITUAL MALADY.
RAGES IN THE SOUL OF
VIVISECTOR IS IN ITSELF
SUFFICIENT TO RENDER

i INCAPABLE OF ACQUIRI

California’'s STEREOTAXIC DEVICE are a band with something
to say, and they're doing it while making some exciting
and original electronic music., Their dense, dark, atmos-
pheric, multilayered beat sounds can be heard on their
first two CD releases on Cargo/KK Records worldwide.
Their music sounds unlike anyone else I've heard, with
Eastern melodies floating in and out of ambient,haunting
synth washes, Live drumming and guitars also find their
way into the mix, making their electronic music very
human and emotional.

STEREOTAXIC DEVICE creates layered collages of sounds

as opposed to relying on sequencers like so many of their
sterile "contemporaries".

They are also well-known for their confrontational voice
on the animal rights/anti—vivisection issue, with many of
their songs(and even the band name and cover art, which
by the way is all designed/painted by STEREOTAXIC's
Jennifer) devoted to that very subject.

STEREOTAXIC DEVICE are people that care making creative,
intelligent, and artistic music. George. Jennifer, and
Dave of STEREOTAXIC were interviewed by Todd Zachritz in
mid-October 1991.

FORMATION
We knew each other indirectly and we had the same taste
in music so we started rehearsing together.

BACKGROUND OF THE MEMBERS...

JENNIFER-I am an artist. I have worked with different
musicians for several years before the band. I've

always had the desire to perform. I also had a club

that I DJed at.

GEORGE-I started performing when I was 13, In 1985 I was

in a band called LIFE AFTER DEATH. We had a four-song EP
which was distributed by Important. In 1988 I was in a
band called THIRD EYE with the drummer from KOMMUNITY FK

% SEX GANG CHILDREN. We recorded a six-song EP on Slash
Records but it was never put out because the band broke

up.

DAVE-Jennifer is my sister. She used to take me to concerts
when I was very young., 1 saw EINSTURZENDE NEUBAUTEN in the
Mohave Desert when I was 14. SURVIVAL RESEARCH LABORATORIES
opened for them., I saw TEST DEPT open for SIOUXSIE. I grew
up listening to industrial music.

CREATING THE SOUNDS...

“(JENNIFER) I have a DS-8 keyboard that is great for tweaking
sounds which is something I love to do.

(GEORGE) I like to play the bass with a lot of distortion
and feedback.

HOW THE ANIMAL RIGHTS/ANTI-VIVISECTION DIRECTION ORIGINATED..
(JENNIFER) I have been involved in the movement for around

10 years. I would go to protests and get on my bike and pass
out flyers, etc. I created oil paintings for posters that

would be hard-hitting. For example: A baboon mother holding
Baby Fae and a rhesus monkey with a stereotaxic device implant-
ed in it's brain bound to a cross. They definitely stopped cars.
The animal rights issue is something that is innate to the
three of us. We feel and know that(the senseless animal

torture disguised as "research") is wrong.

INFLUENCES & INSPIRATIONS...

(JENNIFER) I grew up with Bowie, Kraftwerk, Eno, & early
Ultravox and then that moved on to Cabaret Voltaire,Laibach,
Einsturzende Neubauten, and Skinny Puppy.

(GEORGE) I like a lot of middle-eastern music, especially

a band called RAI REABLES from Algeria. But as a kid

I listened to Eno-Bowie. But it wasn't until I heard

the muaic .of Einsturzende Neubauten-Laibach-Skinny Puppy
that made a major impact.

RESPONSES TO YOUR RECORDS ON KK..

(Jennifer & George) We were on the CMJ charts and the reviews
have been great both here and in Europe.

ASSOCIATIONS WITH SKINNY PUPPY...( jennifer designed Ogre's
dog jacket and the stuffed dog prop used on their VIVISectVI

tour,. \

(JENNIFER) My boyfriend (Greg) and I met Kevin Crompton

the night they played the Roxy in L.A. in 86 or 87. After

the show we waited around and he was packing his equipment.
We walked up to him to tell him how much we appreciated

the fact that they showed animal slaughterhouse videos.

The second time they came around I met Ogre and gave him a
copy of SLAUGHTER OF THE INNOCENT(a vital text detailing

the senselessness of vivisection).

I told him about a benefit I was putting together and he said
he wanted to be a part of it which led to my going to Vancouver
to discuss the idea of building a mechanical stuffed dog for
the VIVISectVI tour.

Yes we are in touch with them. They were thinking of playing
as DOUBTING THOMAS at the Cyber-Arts Festival in L.A.

As far as projects right now there are none., I think all the
misic they do is great.
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OTHER ARTISTS/MUSICIANS YOU LIKE..

GEORGE) As far as artists and musicians I like:HR Giger,
Kenneth Anger, Hans Ruesch, Public Enemy, Consolidated,
Anna Kingsford, to name a few.

(JENNIFER) I like: Ernst Fuchs, Hans Ruesch, Robbert Morris,
Public Enemy, Gustav Klimt, Art Nouveau, Meat Beat Manifesto,
Godflesh, Pitch Shifter to name a few,

. LIVE

ZGEORGE)He were playing a lot of shows here in L.A. and we also
did a west coast tour. When we got signed we devoted much of
our time in the studio. Lately we've been working on new songs
and learning how to use our new MV-30., We perform every few
months now but we are planning a tour for both America and
Europe.

Our live shows consist of our re-edited videos and sometimes
lasers and props and slides. The music is much more aggressive
live than it is on record.

THOUGHTS ON THE WHOLE "INDUSTRIAL DANCE" SCENE AS WELL AS
THE EXPERIMENTAL/NOISE SCENE..

T(JENNIFER) A far as most of the BPM music goes a lot of it
is too watered but.once in a while I hear something that is
interesting. I tend to like the experimental noise stuff more

STEREQ = TAXIC

so.
. (GEORGE) I feel the same way.

THE EVOLVING SOUND OF STEREOTAXIC DEVICE..

TJENNIFER % GEORGE)Because of the new equipment the music
will be morg of an inticately-layered collage of aggressive
sound as opposed to a more simplistic raw type of sound.
Similar to the first record except denser in composition.
There will be plenty of variety like the first LP with

middle eastern, rap, hard-edged dance, experimental noise,etc.

OUTSIDE THE BAND..

(JENNIFER) I am a painter and I am working on new paintings
for my portfolio, I paint endangered species in a modern
style. One of my paintings is included in an endangered
species exhibit that will be at the National Museum of
Ottawa Canada., I am going to take classes for computer
graphics & animation. I have a lot of animals..5 ferrets,

3 horses, 2 black caped lorries(birds), 1 duck, 2 chickens,
1 dog, 1 saltwater eel,etc. Greg & I like to go hiking,
horseback riding & being outdoors.

(GEORGE) I am working on a P&inting which will be on display
at this coffee shop. I will also be attending this computer
animation course in April at the Pasadena Art Center. Besides
that I like to play my piano.

THE FUTURE
(GEORGE & JENNIFER )We are going to record a second LP for
KK/Cargo Records. There will possibly be a tour in Europe

& America.

WORDS OF WISDOM

(GEORGE & JENNIFER) We have been criticised for our beliefs
on the animal rights issue. But those who criticise should
realize that it relates to a much bigger issue of abuse &
disregard to our planet and ourselves.
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California‘'s CRASH WORSHIP formed in 1985 and have since
gained much notoriety, having played shows with PSYCHIC TV,
ZOVIET FRANCE, and ILLUSION OF SAFETY among others, as well
as through their excellent recordings they have released
through their own label, !ALARMA!.

Musically they conjure a variety of dark, tribal, instinctive
subconscious thoughts. Audio voodoo yau could say, with
lots of percussion/drumming combined with chanting and
electronics in an intensely hypnotic ritual/tra.nce/dance
blend.

Having never been lucky enough to catch their already
legendary live shows, I can say that the response from
those who have seen them has been extremely positive

(read on for some personal accounts of their live shows).
Soon CRASH WORSHIP will be seeing even more attention
worldwide as Cargo Records San Diego plans to release

one or two CDs of their music. Challenging and primal

are CRASH WORSHIP and any of their recorded works are
well-worth repeated listens. Markus of CRASH WORSHIP

was interviewed in mid-Oktober 1991 by Todd Zachritz.

FORMATION/THE EARLY DAYS

"In the beginning, there was rhythm.."-SLITS

We found our beginnings in 1985 when Simon & I abandoned
our former project, KLUTCH, to form CRASH WORSHIP(C.W. was
actually the name of a KIUTCH piece). The initial core also
included Rick Farr (who eventually left to form the more
conventional bands PITCHFORK and DRIVE LIKE YEHU); our
emphasis was on hand drumming-after seeing KODO we also
included stick drumming and soon added Zoli, Jeff Mattson
and JXL. After Rick left, we added Steve Griffin who
complemented our ‘'sound’ well with superior strength and
technical ability (he left to from a family but will
probably rejoin soon). Line up changes have been plenty
but the present & strongest line-up (formed Feb.,91) is:
Jeff Mattson, Simon Cheffins, JXL, Domingo, John Goff & I.
The themes and imagery of our performances and graphics
did not exist in the beginning but developed as we learned
more about drumming, love, sound, mythologies, and developed
our manias and obsessions (pyromania, terrorism, Mexican
culture, etc.

FEELINGS AND EMOTIONS OF CRASH WORSHIP'S SOUNDS..

well, feelings are very subjective and will vary from
person to person. All we try to do, in a manner of
speaking, is to open a succession of audio-visual gates
accompanied by strong physical actlions and elements.

We're aware that our polyrhythmic base can cause altered
states and trances- we will follow this aspect through in
Nov. when we accompany a dance performance in San Francisco
involving dancers pierced with a score of hooks that are
weighted with balls (this rite originates with Indian Hindu
'holy' men and will be organized by Fakir Musafar),

Overall the music should invoke exuberant, brutal passion,
a dark physicality. Live it often results in a mental &
physical cleansing, in catharsis (the ‘abreaktion' of which
Hermann Nitsch speaks but which unfortunately reaches only
a limited 'art' audience through his ‘actions').
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CRASH WORSHIP LIVE..this from someone who saw them in Denver 91,

Ok, this may get long but I, experienced the best of all worlds at
Saturday's Crash Worship concert here in Denver. shit there's no
way to tell all but here I go:

I didnt know what to expect having only heard a few CW tracks, and

their new ep. But the whole junkyard location had me piqued. The

show started at dusk in a sheet metal recycling plant in and old

part of denver. Enter through chainlink gates to see a bunch of people
hanging around talking near a stage lit by two old junker-cars' headlights!
drumsets behind with incense burning metal cans around. People also

on top of the semi-truck trailers which "framed" the "arena* With camcorders
and cameras...etc...

Then a band member got on stage to start misc wailing tones off a long
board with 5-6 strings, fretting the instrument with a 1/2" piece of pipe.
Other 4-5? band members with bare chests and in body paint and overalls
come marching in beating on drums with one MAGNIFICANT guy playing
wonderful bag pipes! Oh that was heaven... and it got better.

Blowing man-made horns and tribal beating on drums and metal objects
alike, the band Eroceeded to pound and entrace us all. Growling vocals
only once and awhile since the two front guys were also spraying some
liguid from a cannister on the crowd as well as makins sure things were
burning, and EVEN whirling burning torches on long rope while making their
way through the crowd! Awesome!!! A bonfire was then started by the guys
in the middle of us, all the while beating drums going on and LOUD! People
(me included for awhile) began dancing around this magic fire in a circle
in a definate pagan ritual of fun! Chants from the crowd, people in total
body paint, women and men stripping off their shirts and tossing them on
the flames while dancing semi-nude was the most primitive and erotic of
displays. Everyone swaying to the beat and hopping around, the smoke

to smell, the fire's heat to feel, the naked people to watch, the feeling
to dance and the music to hear. ALL senses were being assulted and 1

felt totally enveloped and grooved like on some wile mind fuk! The
display went on seemingly forever and constant drumming actually lasted
(the last song I mean) for about 50min....after a short break the drums
were setup around the burning flames where a seemingly impromptu beat jam
went on, and the dancing began again in ernest. Finishing off with some
bagpipe tunes near the end, they stopped.

People drained, bewildered and excited milled around for a bit. clearly
everyone was amazed at the release of such seemingly “primitive"

and caveman type of actions! It was wonderful! | cannot explain the
emotions that ran through the whole show but I am not surprised by it
more like excited from it (and no - the girl with the double-pierced

nipples has nothing to do with it b
EASILY the best concert experience | have ever been a part of, and not
something | will ever forget!! The industrial music, drums, guitar noiz

easily matched the festive atmosphere of body painting and bonfire
bodies dancing into the night!

Damn, I wish this type of "outlet" was more frequent. Then again,
maybe that is another reason it was so enticing. So DO NOT MISS
CRASH WORSHIP if they get anywhere near you! 1 for one have been
stunned..... CRASH WORSHIP DISCOGRAFIE
ANOTHER ACCOUNT OF CRASH WORSHIP LIVE..from another spectator..
RFC {1 HIT AFTER HIT sz»—deleted
i RFC 2 THIS Chs5
> Was cool until the band sent a bottle rocket into the crowd that bounced
> off my eyebrow and into my girlfriend's hair burnning about 3 inches off. RFC 3 SCIENCE OF ECSTASY CL’S"
> Special thanks to the guy who was quick enough to pull it out, or she would RFR 1 FLOW/CATATONIC DANCE 12"-deleted
> have been really badly burned, and to the band... RFR 2 WHATSOEVER THINE HAND 12"
> F_.K YOU VERY MUCH!!! "

- RFR 3 PILLAR OF FIRE 12"-deleted
WHY DID YOU GO? Sheeesh, you remind me of the guy in the Impact Video story RFV 1 INFLAMMATORIO 15min. video
on SRL. "It was really cool until my friend got hit in the mouth with a BB." (more material to be added for
! would have been PROUD to have been hit in the mouth with an SRL BB. You a new version)

KNEW that Crash Worship was a bunch of pyromaniacs, so what did you expect? e

Half the people who went to the show here left with charcoal stains and happy **3]]1 releases so far on !ALARMA!

faces. Just because your girlfriend's bufont caught a spark isn't any r:ason Upcoming releases on Cargo,Charnel House, and
. M he that h J talki

;g fcv’:g: ;ggu??nd aybe now she can get that butch that you've been talking Cold Spring/World Serpent-all on CD

P.S. 1 thought your story was very funny.

FAVORITE OTHER ARTISTS/MUSICIANS...WHO DO YOU LIKE?
0 gosh, that would be a long list (and this is just my favorites).
BELT is a new acqalntance- their stuff stuff is very potent,
NON. LE SYNDICAT, ACTUS, ZENI GEVA, GODFLESH, everything in
MINOTAURUS of course, MENTAL MEASURETECH; ALLERSEELEN(Austria)
and HYBRYDS (Belgium) who will both have videos out on
YALARMA!l- favorite labels are Freedom In A Vacuum, We Never
Sleep, CTHULHU. LEFT HAND RIGHT HAND is another great band-

a lot of this stuff should be included in MINOTAURUS II.

Hint, hint.

I also like stuff like YELLO, ABBA, early GREATER THAN ONE,
and RUDIMENTARY PENI, FLUX, & Latin & Middle Eastern music.

PUBLIC RESPONSES FROM THE PRESS AND RADIO...

The response by radio and press has been very good consider-
ing we don't have a lot of $$ to spend on advertising right
now. We sent out the 4-song EP to radio stations last summer
finally (to prime for the tour).

We even ran an ad in Flipside for 1 issue. Other than that
it's been word-of-mouth and enthusiastic rallying &
organizing by people like Das (BIG CITY ORCH.),Dan Burke
(108), and Paul Dickerson (We Never Sleep).
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THE !ALARMA! ORGANIZATION

!ALARMA! was started by us as a'label' to release our
products, be they cassettes, vinyl or video and mailorder
service, It will soon expand to function as a vehicle for
ADRV members' other projects, such as my MINOTAURUS journal
and the videos., John will be issuing a series of 7"es by
artists he likes, starting with MUSLIMGAUZE and NON.

Simon issued a cassette of Balinese music this summer and
will soon complete a t-shirt catalog of his silk-screened
designs under the name Monkees with Guns.,

THE FUTURE...

As long as we can keep up the intensity and progression

in tte music and everything else, we will continue doing
ADRV. Right now we have a lot of plans, i.e. a lot of
good offers have come our way. !ALARMA! will sign a
manufacturing/distribution deal with Cargo Records San
Diego. This will be for 1-2 LP/CDs and will give us

good European distribution, they will do adveriising/
radio promos, etc.

In the near future, Charnel House Productions will release
a CD only of '91 live material recorded in San Francisco
and Salt LakeCity and Cold Spring/ World Serpent shall
release a compilation of past work from the K7s and 12"es
and previously unreleased things(LP/CD)

Plus the first complete performance in San Diego in a year

and a half (not counting 3 of us collaborating with Randy
Greif as support for ZOVIET FRANCE), a Samhain Terror

Rite in Tucson, & the San Francisco ball dance,

Spring will see another US Tour; next year we also hope

to go to Europe finally.

So, in the spirit of work & more work I'll spare you closing
words...other than Attack is the best defense!

Write for a complete catalog:
iALARMA! P.O. BOX 23404
INIT 24

contacts.
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GPC #003 -

GPC #004 -

s (eneral
s Purpose
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=y (assettes

General Purpose Cassettes is an organization which releases
tapes from the best hard beat electronic artists. Each uniquely
packaged 60 minute cassette includes a booklet of art, poetry, and

All GPC releases are on CrO, tape. Our tapes are pressed
in editions of 250 coples, with more pressed if needed.

If you are currently doing electronic body music, please
contact us.
we would even be willing to put out a GPC tape of your material.

If you are currently doing artwork, poetry or any type of
graphic manipulation, please contact us. We are looking for
interesting art and graphic designs to include in the GPC booklets.

We would love to trade our releases for yours. Perhaps

GPC _#001 - Sin Factor $ 4.00 ppd.

The first GPC release which features Sin Drome and Factor 42. A
wide range of aggressive beats and smooth grooves. Includes a 9-page
booklet and is packaged with totally transparent case and j-card

$ 4.50 ppd.

Anton Shedlock and Sin Drome are featured on this release. Sin
Drome is back with more aggressive dance and Anton Shedlock (of
Sinister Attraction) debuts his style of electronic dance. Each
cassette is packaged in a small wooden crate and includes an 8-page
booklet of unique graphics.

§ 4.00 ppd.

TeknItion and Factor 42 provide sonic assaults for your enjoyment.
Factor 42 is back with more material and Teknition spreads their
network of hate. These cassettes are packaged in black plastic and
wire mesh and include a 10-page bookleg.

$ 4.00 ppd.

Mentallo & The Fixer (from Texas) and Non-Aggression Pact (from
Florida) share this GPC release. M&TF provide their style of harsh
electro-body-music and NAP rip their beats from their their
electronic gear. Packaged in aluminum sheet metal cases and include
a 10-page booklet of creative graphics.

ORDERING INFORMATION:

and Canada.
rates.

ISCORDIACONCORDIA ZS FPRODUKT

Make checks out to Alex Kane. Prices above are postpaid in the USA

Overseas orders please add 35%. Write for wholesale

General Putpose Cassettes
2976 Klein st., #127-B
Allentown, PA 18103 U.S.A.

~n~nAcoand



Louisville, Kentucky's SLINT have so far released 2 albums,
"Tweez"(a private release on Jennifer Hartman Records), and
“Spiderland"(their debut on Chicago's Touch & Go Records).
Though they are still very young(all in their early 20s),
these 4 guys have quickly established a sound all their own.
"Tweez" was noisier and heavier while “Spiderland" sees them
stripping their music down to a craftier, sparse, more unique
and honest feel.They use mostly a traditional setup of drums,
gultar, bass, vocals,etc. but their songs are arranged in
very original, odd, and dynamic ways..making them stand out
far from all the cliches of normal"rock" musics.

I feel that "Spiderland" is one of the best releases I've
heard in some time, and must recommend it to anyone reading
this.

Strangely, SLINT is currently not active as a band, with it's
members divided around Indiana and Kentucky because of school.
SLINT's resident guitar master, Dave Pajo is currently residing
in Evansville while attending university here.

I recently had a chance to talk with Dave at his home(and on
a very chilly night I might add) concerning SLINT and other
musical matters.The interview was conducted on October 19,1991.

HOW DID YOU GET INTO MUSIC?

I guess I was about 11 or something when I first started listen-
ing to music or whatever. I just listened to Rod Stewart and
shit like that. But I guess it just went from heavy metal to
punk rock. I kinda grew out of the hardcore thing-y'know like
MINOR THREAT and all that stuff,

There was a lot of local bands in Louisville that were really
good at the time. I just started going to shows a lot and then
I started playing with bands. I guess it just sorta evolved
into punk rock and then we got into hardcore and now I don't
listen to that much punk rock at all anymore.

godsend 10

HOW DID SLINT FORM...

We started out when I was 16-there was a local band called
MAURICE that Britt(the drummer for SLINT) was in. Brian (the
guitar player and singer) was also in- he played guitar,

I've got some practice tapes that are really awesome-it was
Just really psychotic thrash but it's really like nothing
anybody was ever doing at the time. It was really good-sounded
like VOID.(an old Diecord.band)..like acidy thrash with a lot
of weird noises & stuff and a lot of changes.

Brian went on to SQUIRRELBAIT- he was playing in both bands
at the time, They(SQUIRRELBAIT) needed a new guitar player

& a friend of mine ended up playing bass for them so I started
going to their practices and ended up playing guitar & that's
how I met them.

We were like mortal enemies when we first met. After we started
playing together we all started hanging out more.

SO0 HALF OF SLINT WERE IN SQUIRRELBAIT..

Yeah, Britt played drums in SQUIRRELBAIT for a while too,
and Brian was playing guitar with them. MAURICE just fell
apart & disappeared. Ethan(the guy that's in KING KONG)-we
Just started talking., We just wanted to form a band that
sounded totally different from everything else that we
were hearing. So we formed SLINT,

Our first name was SMALL TIGHT DIRTY TUFTS OF HAIR:BEADS
and our first show was at a unitarian church. We played
during the mass. They start out the mass with the priest
walking down the aisle & we played '"Ron" and then for the
meditation we played a song and then at the end we played
a song too., I was really weird, We had a big set of drums
right in front of the altar. That was our first show.




HOW DID TWEEZ % SPIDERLAND DIFFER FOR YOU?

Oh man, I think they're totally different.

WASH"T TWEEZ JUST LIKE STRAIGHT IMPROV ALMOST?

No-everything on "Tweez" was totally worked out. Even the
gultar solo & stuff. We took 3 years before we recorded that-
we had been together for a long time. That was all the songs
we had, so we had them down perfect. There's nothing improv-
ed on that- there's nothing improv on"Spiderland" either.

THAT REALLY SHOWS(ON"SPIDERLAND")-THOSE 30NGS ARE PLAYED OUT
PERFECTLY, OR SO IT SOUNDS...

Yeah, #Well, some of the stuff I guess was spontaneous in the
studio- some of the tapeloops and how we fucked up the vocals
and shit like that. We only did instrumentals., We didn't have
any vocals and we wrote some of the lyrics in the studio. So
we'd never heard any of the songs with vocals. Same way with
"Spiderland" too. We don't really practice vocals.

I think they're worlds apart("Tweez" & "Spiderland").

YEAH-LIKE TWO DIFFERENT BANDS ALMOST.

Yeah wéll my favorite bands are ones that sound completely
different on each record.

THE LYRICS TO "SPIDERLAND" WERE
Man-actually I didn't write any
most of those & Britt wrote the
he talks on like "Don,Aman" and "Nosferatu Man".

Other than the onés Britt wrote and “Breadcrumb Trail",

- the lyrics were very hard for Brian to write. He spent weeks
trying to .mite for one song. Those took a long time, Those
weren't improv at all., It's weird to read reviews where
everybody thinks we're making shit up as we go along.

ON SOME AREAS ON "TWEEZ" IT WANDERS AWAY AND KINDA SEEMS IMPROV.
Yeah, it sounds like just some random point in the song we'll
change or something but it's like we have to sit there and
count while we're playing..like how many times we're gonna

play each riff..it's usually some fucked up number,

JUST MADE UP THEN TOO...
of the lyrics, Brian wrote
lyrics for the songs that

"TWEEZ AS AN ALBUM I THINK WORKS REALLY WELL, BUT "SPIDERRAND"
BEING MILES FROM THAT SEEMS TO HAVE A LOT MORE EMOTION TO IT
AND IT BRINGS FORTH A LOT MORE FOR ME, AT LEAST...

Yeah, well it had a lot to do with just the release of "Tweez"
'~ people'$ reactions to it. Y'know, we were getting compared
to KING CRIMSON and all this jazz fusion shit so we decided to
be as honest as we could about what we were doing and not just
try to put up any kind of image or anything.

IT SEEMS REALLY STRAIGHTFORWARD.

It's totally stripped down, Some people ask me if we had a small
budget or something but we had like $3000 to record that with
and we ended up spending more than that. But the recording is not
as sharp as "Tweez" is...we just decided no effects and overdubs.

TOURING...

We had one tour two summers ago. Just the midwest & east coast.
But we were supposed to do a European tour after "Spiderland"
came out but then we broke up for a while. That Evansville show
was one of our last shows., It may have been our last show.

NEW SLINT STUFF...

Touch % GO is putting out a compilation..we have something we
recorded with Albini a long time ago. We did it one night and
they're gonna use that song on the compilation. I like the song
but I don't really like the version we have recorded..but Corey
from Touch & GO really likes it so it's fine if he put: .t out.
Actually there's going to be a Louisville compilation .iing
out soon and I think we're gonna be on that too. Something we
recorded for "Spiderland” but it was an outtake or whatever.

RADIO AND PRESS REACTIONS...

T don't know really. Touch Z Go sends us like a list:of reviews
& stuff that they have compiled & shit like ratings/college
radio plays. It did pretty well when it first came out consid-
ering we had broken up and we didn't do any backing of the
record or promotion other than Touch &Go advertisements. It
sold 1like I guess about 5000 copies which is really good
considering we didn't do anything to back it.

All the reviews I've read I haven't liked, I Jjust thought
they were totally stupid. Like one or two had some neat
comments but most of them were the same like KING CRIMSON
shit. The best review was FLIPSIDE cuz he didn't know what
the fuck he was talking about.

INFLUENCES. .WHAT MOVES YOU?

We all love Neil Young. Seems like lately none of us have
listened to any weird music or punk rock that much or
anything. Leonard Cohen I'd have to say is an influence.
And Nick Cave. I like Nick Cave., But most of us listen to
country and old blues stuff. I think it kinda shaped our
attitude towards "Spiderland”. It was just totally stripped
down. Like all that old blues shit is just no bullshit..
one microphone..

REALLY TO THE POINT.

Yeah.

WOULD YOU_LIKE TO SEE SLINT BECOME BIG COLLEGE RADIO
DARLINGS, LIKE SAY NIRVANA...?

T don't think I would actually. I don't thinz I'd like
that., You saw us live. I mean we're not really a live,.
we're sort of a live band but we're not really into the
entertainment part like putting on a show & shit like
that. I mean, I'd rather just put out records and write
songs.

S0 YOU WOULDN'T SIGN TO A MAJOR LABEL IF ONE WANTED SLINT?
No-I don't think we would,

Touch & Go is exactly what we want., There's no contracts.
We can go exactly as we want, If he likes what we do he'll
put it out. I really like all the other bands on the label.

FUTURE...

Since we broke up, we haven't done much of anything., We've
got tons of songs we've been writing, but we only practiced
a little over the summer. I think just the stuff's gonna
come out on a compilation & we're gonna try to start
practicing on the weekends-driving and shit.

Mostly right now we're just writing songs like individuals
% stuff. I guess we usually work more in the summer when
we're all in the same town. Our bass player's going to IU
now,

50 YOU'RE ALL SPLIT UP NOW-EVERYONE'S SOMEWHERE ELSE?
Yeah-we're all over,

PLANS..

Not really. We just want to put out another record and tour

for it but it probably won't be for a while. We Jjust have
to get out of school.

SO YOU'RE IN A KIND OF LIMBO RIGHT NOW?

Pretty much. We're just writing songs & getting ready. Our
bass player is studying recording technology over at IU so
we can go into the studio any time. It'l1l be a while but
out,

another record will come

¥ WATCH OUT CYBER-PEOPLE, SLUZK & FUZK IS HERE TO STAY!!

E FIRST ISSUE OF SLUZK & FUZK FANZINE 1S FINALLY
ISHED, AND YOU CAN START SENDING YOUR MONEY FROM
ENT!!!! PAY NO MORE THAN 35S AND GET THIS

L, 40 PAGE, CYBER, INDUSTRIAL, TECHNC, EBM,
ND ALTERNATIVE FANZINE DIRECTLY IN YOUR MAIL.

SOME OF THE BANDS FEATURED ARE: FRONT 242, HCLY
HE SHAMEN, 400 BLOWS, YOUNG GODS., VCMITO NEG
MAR FRIECKE, IN ABSENTIA, BLUE MATHUE, IM

STATE,

A ANT OTHERS FOR YOU TO FIND OUT!!!tltlittirit!

o - < vy, ADRZISSES, FLYERS, TOURDATES, INTERVI

.@@.Q ANC TERRIBLE ARTWORK ALSO INCLUDED!!!!!!!!!

¥ Qe rereoss
s— ALL BANDS THAT SEND RECORDS, BIOGRAPHY, PHOTO, INFO,
) DEMO-TAPE, CD, OR ANYTHING ELSE OF INTEREST, GET

REWIZWS 100% SURE. A FREE COPY FOR ALL BANDS FEATURED
IS ALSO 100% SURE.

SEND YOUR STUFF FOR SLUZX & FUZK FANZINE VOL.2 AS
- SCON AS POSSIBLE. VOL.2 WILL BE OUT MEDIO AUGUST.

» %h
1701 snxpssonc 375G
[ 4
wy XT furg

NORWAY
ﬁ ! Zay

WRITE TO AND SEND STUFF TO:

SLUZK & FUZK FANZINE
0X

ALL ALTERNATIVE STUFF IS WELCOME TO SLUZK & FUZK
FANZINE, EVERYTHING FROM PUNK TO INDUSTRIAL MUSIC!

PLEASE SEND ME A
TRADING RULES!!!

1T YOU WRITE A FANZINE YOURSELF,
COPY, AND I WILL SEND MINE IN RETURN.

P52 20 SEK NOK g DAMISH WENESL

SEND 3S AT THIS MOMENT, AND YOU WILL HAVE YOUR COPY
OF SLUZK & FUZK FANZINE WITHIN A WEEK!!!!!!!!!!
)

YOU WILL SOON KNOW THE TRUTH ABOUT DE-EVOLUTICN !!
‘ ARE WE NOT MEN????7?

HANXX To IRRE-TAES P
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Arthur Potter is a talented visual artist who has become
very involved with a mumber of important sound projects
in recent years.

His cover art and graphic designs can be seen on many of
CONTROLLED BLEEDING's releases, Paul Lemos' DRY LUNGS
series, and other more obscure releases on such labels
as RRRecords and Dossier Germany,

Besides his classy, abstracted visual arts, Arthur has
dabbled in sound arts as well, collaborating with both
Paul Lemos and Masami Akita of MERZBOW-some rather
distinguished company to say the least, He also

teaches art classes in New York...a very busy man indeed.
I'm more than pleased and proud to have the cover of this
very magazine specially designed by Arthur Potter.

I send my special thanx to him for all his work and time
and effort in presenting this feature, He was interviewed
in September-October 1991.

FIRST, HOW DID YOU GET INVOLVED WITH YOUR ARTISTIC STYLE?

Well, for as long as I can remember, I've been interested

in translating my impressions of the world around me, as

well as my wildest fantasies into tangible images, at first
in a style as realistic as my head and hands would permit.
Some of my most recent imagery can be traced back to a child's
overactive imagination and fears: faces formed from a seemingly
amorphous shirt hung from a doorknob, hands materializing in
the moonlight of a dark bedroom, recurring nightmares, and a
distinct fear of abduction. Others may be tracked to examples
from art history (the visual hyperbole of little Baroque
churches like Santa Maria della Vittoria), odd preoccupations
(the obsessive structuring of mortal remains to the point of
the symbolic at the Cemetery of the Capuchins in Rome), and a
recent need to travel. Ironically, the obsessive and the
decorative have very little to do with my actual artistic
output. I prefer images that rely on simplicity and

ambiguity for their evocative power, something akin to a walk
through ancient ruins: places where language is long buried
and not necessarily helpful in unlocking dormant mysteries.
The artistic techniques of fragmenting, isolating, and
cropping are also important to me; devices that seem to
empover images by severing their ties to readily recognizable
reality. Those same three processes, combined with a more
spontaneous emotional base, are also apparent in my abstract
paintings. Titles like "Map, Relieved", "Seller of Watches",
and "Decoy Spelled Out" betray an intuitive poetry and
playfulness that hopefully will not dissipate as years pass.

WHAT LED YOU TO THE DESIGNING OF COVERS FOR RECORDINGS BY
CONTROLLED BLEEDING, ETC.?

I suppose it began with the gradual awareness that a vast

network of enerdetic and creative people existed beyond the walls
of the commercially viable ART ESTABLISHMENT, something even

less competitive than New York City's alternative spaces.
Independently-produced magazines and recordings kindly offered
contact addresses, listings that somehow managed to seduce me
away from my prior isolationist leanings (after all, I've always
had a similarly-inclined twin brother to fire ideas off at, but
that's another story...). After reading scores of cassette
reviews, I purchased Controlled Bleeding's first album "Knees and
Bones", and wvas literally blown away by its sheer abrasive power,
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coupled with a Long Island contact address. After a while, I

ended up calling Paul out of the blue, mainly with questions

about a mail order problem that was plaguing me at the time. His
openess stunned me, mostly because the competitiveness inherent

to the N.Y. art scene tends to negate ant kind of sharing (just
try applying for the same grant!). Before actually meeting, we

had exchanged musical and artistic ideas, giving way to the
recognition that there were many places where our particular
sensibilities overlapped. With time, we both were given the
opportunity to respond to the other's creative output, slowly
realizing that our friendship could be mutually rewarding on

many levels. A second LP, "Curd" was put together shortly
thereafter, incorporating visuals that had originated in my book
of poetry and drawings, First States. This dialogue has continued,
happily to the present. It's important to note that as more projects
have found their way to the public, contacts and collaborations
have increased dramatically.

MUSICALLY, YOU'VE WORKED WITH PAUL LEMOS AND MERZBOW... HOW

DID THIS ORIGINATE, AND WILL YOU CONTINUE TO WORK WITH SOUND
ALONGSIDE YOUR VISUAL ARTS?

My "musical" work with both Paul and Masami started with

similar stages of involvement in terms of dialogue and exchange
of materials. Both culmipated in rather brief pieces of
soundwork, "y[commercials“ and "Sub-urban respectively. The

main difference between these two works is in the area of process;
Paul and I’haviﬁg spent time in his studio experimenting with raw
materials for "w/commercials", while "Sub-urban" was primarily a
mailart project (although Masami and I had spent time together
in and around’NfY;G.). The common thread here is the use of my
poetry, bits and pieces of passages that originally appeared in
First States. Occasionally, Paul and I have spent time jamming
(I play bass guitar)(!but I really feel that spoken word or
"soundtext" work'holds the most potential for our collaborative
pursuits, particularly in terms of non-traditional approaches to
voice, poetry, and fechnology. Like visual images, "soundtext"
works can be both highly ambiguous and strongly evocative at the
same time. Given the opportunity and the time, more pieces will
definitely find their way to curious ears...

IS THERE A CERTAIN FEEL/ATMOSPHERE/MESSAGE THAT YOU STRIVE

FOR IN YOUR ART AND MUSIC?

As I mentioned earlier, ambiguity in art of any kind is just
fine with me. We, as a culture seem to place too high of a
premium on certainty in all areas of endeavor, from art and
commerce to education. Why not allow doubt to be the fuel that
pushes one along the path of discovery? Art should strive to

go beyond mere decoration or safe sensationalism, and attempt
to embody the full range of human experience and emotion, not
just those prescribed by commercial or underground concerns.

I suppose what I'm suggesting here is that old romantic ideal

of the creative act taking precedence over "beautiful" product.
That decision-making process can be a bumpy yet exhilarating
ride, the result of a myriad of collisions, often happy accidents
of one kind or andther. My imagery can be traced back to both
active and passive encounters: conversation, TV, literature,
magazines, travel, misinterpretation of partially experienced
events, art history, architectural ambience (the Pantheon empty
of all tourists would be quite a treat!), and our old standby,
dreams. I try to steer clear of questions such as "What is it?"
as a way of demanding input from viewers and sidestepping
rhetoric. By working in a variety of areas, as well as various
media and styles, I can concentrate on evocative juxtapos}tions
of imagery, words, color, texture, shape, line, feelings,‘and
ideas without becoming dogmatic. As far as meaning is concerned,
what I hope for is a dialogue with the viewer or listener, an
exchange that sparks memories and stokes desires in some small

way.

godsend
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WHAT OTHER ARTISTS/MUSICIANS DO YOU ADMIRE OR RELATE TO,

PAST AND PRESENT?

That's a constantly changing list, of course. At the moment,

I'm most intrigued by a succession of artists starting at the
tail end of the Byzantine era to the more naturalistic style of
the late Renaissance, up to and including painters like
Caravaggio and to a lesser extent, Guido Reni. It's quite
interesting to look back with hindsight and see the static
imagery of the Byzantine period open up to the dynamic compositions
and realism of someone like Caravaggio. I'm also amazed by what
could be termed the "public art" that's been created through the
centuries, especially in cultures as prolific as the Italians.
Walks through the narrow streets and light-filled piazzas of

Rome can still hint at the sensibilities of city planners like
the emperor Hadrian some eighteen hundred years later. Certainly,
I still find modernists like Duchamp, de Kooning, Fancis Beacon,
Gerhard Richter, Jasper Johns, Bunuel, Peter Greenaway, Ligeti,
Stockhausen, and many others equally rewarding. It's that
balancing act between romanticism and classicism, feeling and
structure, and innovation and tradition that seems most

satisfying to me.

4
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WHAT DO YOU FORESEE IN THE FUTURE FOR YOU AND YOUR ART/MUSIC?
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Mostly working and waiting, inasmuch as any kind of involvement

with independents, whether visual or musical, is much like a

roll of the dice. I'm often amazed by the problems brought on

by carelessness, dishonesty, or poor business practices,

although the vast majority of people I've dealt with just seem

to be genuinely excited by the prospect of producing something
somewhat out of the ordinary. At the moment, I'm finishing up a

series of drawings that should become part of a Gregory Whitehead

7" release ("Principia Schizophonica"/"How To Pronounce 'Prosthesis'")
on RRRecords, as well as visual design for DRY LUNGS V and another
Paul Lemos solo project. There's also a Pets For Meat 7" that may

Society for gutt

or may not materialize (see reasons cited above) and a hard noise
CD release by Controlled Bleeding now in production. Beyond those
design projects, there are a number of paintings in progress that
must be finished up and presented to my SoHo dealer, the Condeso/
Lawler gallery, as well as continuing that galloping sketchbook

called mailart. In other words, there's always something. SEVE RANCES
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ANY CLOSING COMMENTS OR WORDS OF WISDOM?

While I don't pretend to have any definitive answers, it
seems to me that there are just too many quickly conceived,
entirely appropriated styles of art that spew rhetoric
without producing any kind of expressive resonance. Seeing

a much lauded film like "The Begotten", I was struck by its
over-reliance on technique and visual style, as well as its
pretentious, quasi-religious story line. Frankly, I found it
to be both tiring and embarrassing. From my particular
perspective, it seems that if one is to create anything of
value, howvever enduring or fleeting, a basic humane quality
must run through the work from its inception. If irony, denial,

and cynicism are your only guiding principles, why bother?

ADDENDUM: :
First the bad news. My involvement with the forthcoming CGregory

Whitehead 7" has been deemed unnecessary, even after the visuals
had been solicited, reviewed, finished up, and sent out. In a
similar instance, my visual design and paintings for Staalplaat's
Controlled Bleeding CD were judged "too psychedelic", and therefore
inappropriate for the project. Oh well, a bit of emotional fodder

to be combined with other elements for the creation of newver,

perhaps more powerful works.

On a positive note, the artwork for Controlled Bleeding's seconc
Dark Vinyl release has been completed, incorporating photographic
fragments, sheet metal, staples, solder, and paint. The idea of
a mixed-media approach is starting to make sense to me (a recent

piece employed twigs, gold leaf, cicada wings, and graphite).

Also, interviews with Paul Lemos (along with David Applegate) and
Masami Akita will eventually be seen in the pages of TECHNOLOGY
WORKS.

W O

e C) CONTROLLED BLEEDING
i C R O I N E R S
-0 RANDY GREIF

J. G R E I N KE Riscordia/Concordia releases
O ‘ DISCORDIA/CONCORLIA C-60 & visuals package - various artists

M AYBE MENTAL SEVERANCES C-60 in visvals package - Society for Cutting Up Merzbow
o q P O TT E R / L E M o s a joint release with ZSF (Japan)

¢ ] u 1

@@ ‘ T ! M S 5 o R Y CURD LP (Dossier/W. Germany)

J o H N w | G G I N s CORE LP (Subterranean/USA)
el HALVED split LP with Maybe Mental (Placebo/USA)

SONGS FROM THE DRAIN LP (Dossier/W. Germany)

LU ” TIDES OF HEAVEN b/w DYING/RELIVING 7" (KK/Begium)

A Retrospective LP (Subterranean/USA) *forthcoming
GAG LP (Materiali Sonore/Italy) ®*forthcoming
: SLUDGE LP (Dossier/W. Germany) - Paul Lemos solo *forthcoming

Design/Il)lustration: varioug

DRY LUNGS IIT LP (Placebo/USA) - various artists

DRY LUNGS 1V LP (Placebo/USA) - various artists *forthcoming
TESTAMENT LP (RRR/USA) - various artists

TESTAMENT limited edition box with prints (RRR/USA) - various artists
FRAGMENT #1 tape package (ND/USA) - J.Greinke & Pierre Perret

"a vital release; brilliant packaging and design" - ND

"a new pinnacle of achievement for a new school
of American musicians"

- SOUND CHOICE THE WOUND DEEPENS tape insert (Harsh Reality/USA) - various artiste
FLATLAND postcard (Banned Production/USA) - AMK/PGR/ARM
e o " ; i
'it'1l give you plenty of ideas, if not nightmares" TEXT #! tape package (Banned Production/USA) - Gregory Whitshead
- ELECTRONIC MUSICIAN & Blackhumour *forthcoming
"there is some superior material here" - OPTION Intervievs

John Wiggins (Metro Riquet # 7 / France)
Masami Akita (RRReport # 1 / USA) *forthcoming
HIGH BIAS C-60 & MIXED MEDIA PACKAGE / $7.00 PPD. U.S. :
$8.00 PPD. FOREIGN / CASH, CHECK, MD.,or IMO. TO:
ARTHUR POTTER 51 CENTER ST. PATCHOGUE N.Y. USA 11772
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In the early 1980s, a band emerged from New York called

SWANS, formed and fronted by one Michael Gira. They
quickly became notorious for their intense performances-
grinding, pounding, physical exercises in catharsis.

Since those days, Gira, alongside musical partner Jarboe,
have gravitated away from their loud, heavy roots and
their last few records have been comparatively mellow...
with singing replacing the primal shouts, and musical
variety and soundscapes of melody replacing guitar e
riffage. Today, under both SWANS and their other proj-
ect WORLD OF SKIN, Gira and Jarboe are creating art.

A variety of emotlions are conjured by their music- truly
a sign of musical maturity. SWANS latest LP, "White Light
From the Mouth of Infinity", on their own label, YOUNG GOD
RECORDS, is their crowning achievement so far, and is one
of the best releases I've heard all year without a doubt.
It's recommended to anyone reading this.

Michael Gira was interviewed by Todd Zachritz in late
September 1991,

THE INITIAL FORMATION OF SWANS..

I had been involved in a few other bands prior to SWANS.
One was an L.A. punk/art band, in which I “sang" terribly--
terrible words, terrible voice. Igave up and came to N,Y.
and formed another terrible band, which made, generously
described, "psychedelic/punk/pop"” music, in which I again
sang abysmally, though the words were improving. When
that tiny venture fizzled impotently I fimally came up
with the gumption and single-mindedness to clarify, or at
leastbegin to clarify what I wanted, and to insist (to
myself) on finding the right people to work with, finding
the right voice, etc, but most importantly making some
kind of sound or feeling happen that I hadn't heard before.
I was inspired by the example of a diverse assortment of
music and other things at the time from the N.Y. group
Suicide to the Stooges to Throbbing Gristle to Wire to the
Doors to the L.A. punk group the Germs to the Austrian
performance artist Hermann Nietsch to Cabaret Voltaire

to Brian Eno to early Pink Floyd...I suppose the list could
blossom outwards quite aways, but mostly I never wanted
to sound or be like any one else so much as to serve the
same heathen god, in my own inept fashionl I really knew
nothing at all technically about music, but having acquired
a cheap bass guitar from somewhere, I started to bang out
rhythms on chords I made up (I don't remember if I knew

how to tune at the time) , and then naturally gravitated
to making taped sounds and loops etc as well. EVentually
this developed into making "music", or really just an
arrangement or collection of sounds placed in a rhythmic
sequence., For a while we had two drummers (or sometimes,
embarrassing enough, one drummer and a guy that beat on
sheets of metal), two bass players(myself and another
person), a guitarist, and the tapes, which were heavily
amplified onstage, like everything else, and were "played"
by the other bass player with a volume pedal in rhythm with
the song. So the music then was blocks of heavily amplified
chunks of sound with me screaming my guts out inside the
melee. That was the early Swans "style", which we developed
instinctually, without too much self-consciousness, mostly
because it felt good to hear it, to be surrounded by that
sound.

HOW DO YOU FEEL ABOUT THE COUNTLESS OTHER BANDS

WHO ARE TAKING HEAVY INFLUENCE FROM SWANS?

One of the reasons the music of Swans changed from that
early style was the tendency of certain audiences to
interpret it in a very cretinous, simplified way, almost
as a form of heavy metal or slow thrash. Besides being
kind of stupid, I also think that gemnre is a nightmare
of redundancy, along with so-called "industrial music",
and I don't want to contribute to the teenage boy testos-
terone neandrithal-isms that seem to prevail in those
worlds. So my stomache is slightly unsettled when I hear
one element taken from our early way of werking, and
magnified to such a simplistic extent.
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DIFFERENCES BETWEEN SWANS AND WORLD OF SKIN..

Loosely, Swans usually involves a "band", assembled for
each record, and the music often does things a "band" might
do, I.E vamp on a repeating chord structure, play a song
written for a "band", etc, whereas WOS is usually a song
written by Jarbee or myself which would for the most part
be orchestrated entirely by us, with the exception of
bringing in various musicians for "color”. But inevitable

the two are blending-toggther, which is fine with me, as the

main reason WOS was formed was just to keep working, to
keep busy.

ON YOUNG GOD RECORDS

After years of enduring a seamless succession of one
financially disastrous professional relationship after
another, I decided to take matters in my own hands and
form my own, entirely autonomous financial disaster,

At least now I make the decisions as to how much money
is wasted and where, and I would hope to do so for as
long as my luck holds out, in order that my friends, my
assocliates, and myself, might enjoy the real privilege
of continuing to work....

SOME OF YOUR SONGS HAVE BEEN FROM A VERY REVENGEFUL
~POINT OF VIEW..DO YOU CONSIDER THIS NEGATIVE UR- A GOOD
VENTING OF EMOTION?
I use whatever source is available to me as I write
something, I don't see anything shameful or negative
in hatred, revenge, as long as one doesn't allow it to
turn cancerous. However, to me, it's just an available
material from which to build something, among other
"materials"--bliss, emptiness, boredom, joy, sexual
desire, etc.etc., but I txry never to "vent" my own _
personal emotions--the smell alone would be unacceptablel

Photo Credit: Beth 8



WHAT OTHER ARTISTS DO YOU ADMIRE OR RELATE TO?

Some writers I've been reading recently:Jack London,

Nelson Algren; Russel Banks; Patrick McCrathj;Joseph
Conrad;Tom McGuane,..I read without purpose or discipline,
sometimes not reading for months, and then reading furious-
ly for a while, to the exclusion of everything else. Music
I've been listening to lately: early Rolling Stones, Eno,
Kraftwerk, Moebius/Roedelius/Plank,Heu, Jimi Hendrix, Joy
Division, Gregorian chants, John Cale, Lou Read, the Beatles,.
again, no rhyme or reason...

LIVE VERSUS STUDIO... i

They're entirely separate procedures, with hardly

any relationship at all., As long as I don't sit around
staring at the wall too much, I'm happy.

FUTURE, o
We're recording a new Swans album called "Love of Life",
to be released in early 1992, at which time we'll tour.

ADDENDUM: At press time, SWANS new CD, "Love of Life"
e
released, and their planned tour is néw definite, s

SWANS DISCOGRAPHY

Swans EP(1982),Filth LP(1983),Cop LP(1984)
Young God/Raping EP(1985),Greed LP(1986),
Time is Money EP(1986),A Screw EP(1986),
Holy Money LP(1986),Children of God LP(1987),
New Mind EP(1987),Love Will Tear Us Apart EP
(1988),The Burning World LP(1989),Saved EP
(1989),Can't Find My Way Home EP(1989),

White Light..LP(1991),Body To Body..LP(1991),
Love Of Life LP(1992)

THE WORLD_OF SKIN-1000 Years EP,Come Out EP,
The World of Skin 2XLP,Ten Songs For Another
World LP(1991)

JARBOE-The Thirteen Masks LP(1992)

ADDENDUM: At press time, SWANS new CD,"Love of Life"
has been released on America's SKY Records, and their
tour of Europe and America finally materialized.
Audiences saw SWANS in Europe in February-March 1992
and they toured America in April-May.

AS YET UNTITLED

compilation CD
with PBK, THOMAS DIMUZIO, MICHAEL CHOCHOLAK ,
HANDS TO, RANDY GREIF, ARCHITECTS OFFICE,
THE HATERS, DIMTHINGSHINE, ILLUSION OF SAFETY,
STATIC EFFECT, ARCANE DEVICE, JOHN WIGGINS,
WISCONSIN CONSERVATORY OF NOISE,
MURRAY REAMS and AMK

FIVE MANIFESTOES

collaboration CD
by ASMUS TIETCHENS and PBK

cassettes by DUE PROCESS, HANDS TO,
THOMAS DIMUZIO, PBK, CITY OF WORMS,
BIG CITY ORCHESTRA / ILLUSION OF SAFETY,
ARCHITECTS OFFICE, and more.

CDs are $14 postpaid in
USA (+7.25% tax in CA).
Send stamp or i.r.c. for info.

N recordings

REALIZATION

540 S. SAN CLEMENTE
VENTURA, CA 93001 USA

Soleilmoon Recordings, in cooperation with
Staalplaat, have made available a unique
selection of compact discs, cassettes and
videos, including a number of limited edition
items not commonly found in stores. The
catalogue includes recordings from Coil,
Throbbing Gristle, Lustmord, Chris & Cosey,
Controlled Bleeding, The Anti Group, Nocturnal
Emissions, Z'ev, Non, Smegma, The Hafler Trio,
Muslimgauze, In Slaughter Natives, S-Core,
Laibach, John Duncan, Strafe Fur Rebellion,
Zoviet France, Nurse With Wound, Autops(a,
Etant Donnes, Enrico Piva, Brion Gysin,
Legendary Pink Dots, William S. Burroughs, and
others. Our catalogue is yours for the asking.
Just drop a card or Jetter in the mail to the
address above. Call any time, or be trendy and

send a fax!

In Europe:
Staalplaat
TEL 020 625 4176
FAX 020 620 3570

In North America:
Soleilmoon Recordings
TEL 503 621 3202
FAX 503 621 3248
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SWANS - Filth
The first Swans album. oniginally
rel d 1983. ed and
repackaged 1990.

“...MAY BE THEIR BEST AND MOST
ACCESSIBLE RECORDING EVER...ELEGIAC
ANTHEMS THAT SWELL ON MIGHTY
CHORUSES OF SOMBER ANGELS,
EXQUISITELY SAD LULLABIES
DRIFTING OFF INTO THE BIG SLEEP,
AND SOARING MOMENTS OF
MELODRAMA...IT NEVER STRAYS
FROM A CPRE INTENSITY OF
FIERCE BLEAKNESS AND
BALEFULNESS THAT CAN BE REAL
COMPELLING .."
—N.Y. PRESS/D.C. CITY PAPER

“..IT'S HARD TO REMAIN
OBJECTIVE WHEN FACED WITH
THE BEAUTIFUL NOISE OF
PARADISE BURNING, WORLDS
COLLAPSING...CHOIRS OF HEAVENLY
HOSTS, FLOATING BACKGROUND
VOCALS...THE GUITARS—BOTH
ACOUSTIC AND ELECTRIC—ARE
BLISSFUL ENOUGH TO SEND YOU INTO
ECSTATIC OBLIVION...”
—N.M.E.

THE WORLD OF SKIN
10 songs for another world
Features Jarboe and M Gira of
Swans recorded 1990.

"...SPRING IS SPRUNG. RETAININC

ENOUGH OF THEIR RECENTLY
DEVELOPED DELICACY THATIT
DOESN'T SOUND LIKE A RETREAT
TO THE DAYS WHEN SWANS
LITERALLY SHOOK FREE THE CEILING
FIXTURES, "WHITE LIGHT..." STILL.
KICKS OFF WITH AN INTENSITY
LEVEL THAT MOST "POWER" BANDS
NEED A RUNNING START TO
APPROACH...IT WILL INHACIT YOUR
SOUL, AND YOU'LL NEVER
REGRETIT.”
—MUSIC EXPRESS

"..1T'S MAGNIFICENT, AND
ANYONE WHO CHOOSES TO
MOCK THE AMBITION OR DENY
THE RESULT IS CLEARLY
POSSESSED OF AESTHETIC
SENSIBILITIES MORE COMMONLY
ASSOCIATED WITH SINGLE-
CELLED POND LIFE..."
—MELODY MAKER

white light from the
e e Mouth of infinity.

Compilation of material 1982 - 1985.
Previously unreleased 24 track studio
recordings, live cassette recordings. & tape
loops used live. from the period 1982-1985.

All YOUNG GOD RECCRDS

SWANS
New "] length studio a'bum to
be released Spring 1992.

LOVE OF LIFE

now available in the U.S. licensed and distributed by

Sky Records Inc.

6400 Atlantic Blvd. Suite 220 Norcross GA. 30071
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nocturnal emissions

NOCTURNAL EMISSIONS, which is basically a solo
project of Nigel Ayers, has been one of the
pioneers of electronic/experimental music for
12 years, beginning with their classic and rare
debut LP, "Tissue of Lies". It's primitive,
rough, noisy feel influenced many groups and
artists at the time.

From these early days of noise came a more
structured electro-beat sound that NE also
helped to proliferate. This hard beat music
helped to pave the way for most of today's
popular dance/house/industrial beat musics,
predating it by years. Since 1987, NE have
refined and stripped down their approach to
sound construction with an ambient, droning,
mysterious masical style which Ayers has
called their "neo-Tantric" phase. Such
releases as "Spiritflesh" and “"Cathedral"

are very organic, minimal, and beautiful
music, despite their electronic foundation.
In short, NE have influential experimenters
for many years. Nigel Ayers was interview-
ed by Todd Zachritz in February of 1992.

THE FORMATION & EARLY DAYS...

When I first started this group it was 1979 or 1980.

I was living at the time in a burnt-out, decayed

part of South London called Brixton. Quite often

(there were) riots down there and NE in fact first

came into being in a boarded up, broken down old Victorian
railwvay cottage, which was at the side of this railway track.
The house used to shake whenever a train went past,and there
was very little light in the house. And the house was quite
often broken into-it was very easy to break into. And so all
the recording was. done in this boarded up room which became

a sort of isolation tank for the strange noises that we were
making then.

What was happening in those days was the tail-end of punk-
the D.I.Y. boom years and being a person who likes to get
attention I thought it would be a good idea to get a record
out. There looked to be a lot of people out there who might
like to hear what I had to say, even though not many people
seemed to like the kind of noise I was making. I thought, well,
at least do it. NE is a musical group really , but everyone
who's been part of the group has been very aware of the vastly
restricted nature of the music industry and the way that music
as it's produced and is marketed and is sectioned off has got
very little to do with the function-as say a creative outlet.
The ideas in the early 80s-there were a lot of these punk/

new wave groups, nowadays there's a lot of new age and dance-
floor groups and the banality and tedium of it just seems to
be just as bad as doing a 9-5 job. Me--I'd rather stay in
bed. Quite simply the routines of piling into a van, going

on the road, and repeating the same rock & roll cliches to

an audience of spotty, young brats doesn't appeal to me at all.
Nor does the idea of selling twiddly doodlings to a bunch of
fuddy duddy new age types who would wet their pants if you
said "boo!" to them. So really, the point of this project

is not simply administering valium to the masses in the
shape of marketable sets of ideas, packaged in a glamor-
ous way. It's really an investigation of the whole basis
of the idea of creativity, of passion, of falling in love,
and in doing something lively with life. Something that
is worth getting out of bed for. Though personally I
think that getting out of bed is overrated.

HOW HAS NE CHANGED SINCE YOUR EARLY RECORDINGS?

I don't really know whether this means how NE has
changed as a group structurally or physically or
whatever. Obviously, the project has been in operation
for 12 years now. Times have changed. A project which
was born in the height of the Cold War has seen Great
Britain involved in a continual colonial war in North-
ern Ireland. It's seen it's involvement in colonial

war in the Falklands and in Kuwait against Iraq.
Personally; I no longer live in London-I live

in the northeast of England, in a far quieter,

easier place to live, which is by the seaside:

It's quite cosy out-here. And I don't seem to

waste my time with worthless people as much as I

used to. It's far easier for NE to get recordings

out these days. NE, at the moment, is a project

which is self-financing through Earthly Delights

and through live performance. And Earthly

Delights has been paying the bills for me for

2 years now. NE in the early days was funded

by a variety of shitty jobs-I worked as a

cleaner for many Yyears, too many years. So one

thing NE has done is increase the general level

of aliveness and pleasure in the world and that
started-right here because I'm no longer wasting

my time in useless employment for the: work ethic

and I'm not having the trudge wearily down to

the dole office to get my survival rations

anymore, either.

WHAT OTHER ARTISTS DO YOU LIKE OR ADMIRE?

ANYONE YOU"D LIKE TO COLLABORATE WITH, OR

DO _YOU LIKE COLLABORATING?

(lony pause) I can't think of any musicians
offhand, or anyone I'd like to work or collab-
orate with that I'm not already working with.
MUSICAL GOALS..

I don't know whether music is a goal-oriented
activity.

ANY PARTICULAR EMOTION OR FEELING YOU'D LIKE

TO PRESENT TO YOUR LISTENERS?

I deal very much with dream states and altered
states and subjective impressions of events and
places and historical moods. At the end of the
day I'd like listeners to come away feeling
somewhat elevated from the experience of a

NE gig rather than heavily tranquilized, as

I do like sometimes to give people's ears a
pounding, but I like that pounding to be a
healthy, uplifting one.

HOW WAS YOUR US TOUR OF 19912

't was great. We're doing one in 1992. We'll
be back this year. It was good to get away
from Europe, good to see different places,
Qifferent people, different things, and good
to get away.

COMPARE NE LIVE SHOW TO NE ON RECORD..
They're exactly the same. The emphasis

is on a dynamic relationship between us
and audiences. The whole point of the
shows and records is to open things up

and to grow. I think we live in a world
which is getting heavily, heavily, heavily
?ensored. And to move out of the boundar-
ies of what is permissable and what we are
allowed to do. I think we need to just
get to what we want to do rather than wvhat
we're allowed to do.

WHAT DO YOU DO OUTSIDE NE?

I sleep and I eat and I have sex outside
my official NE status.
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ARE YOU ACTIVE IN ANY OTHER FORMS OF ART
BESIDES SOUND CONSTRUCTION?

NE is one big idea that I've been battling
against for centuries it seems is the idea

of specialization-that somebody can be just

a musician and that's their job and somebody
else is a filmmaker and that's their job, and
a specialist does this. You've got somebody
to wind the camera, you've got somebody to
work the mixer, you've got somebody to press
the buttons to take the photograph, you've
got somebody to paint the posters, you get
somebody to program the computers, you get
soembody to pack the boxes. NE is essentially
a renaissance. It's essentially a rebirth of
total art. Total art integrated into all
experience which means that we didn't just
stop doing something else to do the music

or some visuals or something. It's all
connected. It's all connected with everything
else that goes on in the life of the person
or persons involved in the group. It's an
integrative thing. It's not a specialist
thing. Anybody who is capable of operating

a recording apparatus, which is very very
simple, or is capable of opening their eyes
or is capable of dreaming is inheritantly

far more capable and creative and interesting
than they even admit to. There is far more
interesting potential locked up inside people
which most people seem to be working so so

so hard to stamp out with drugs and alcohol
and mundane routines. Every and any form

of art is part of this NE project, be it
sculpture, architecture, filmmaking, cooking,
or making love.

ARE YOU INTERESTED IN MAKING MUSIC FOR SOUND_
TRACKS OR FILMS?

Yes. The music of NE generally exists in it's
own right. It has been used as soundtracks
for films quite often. NE are available for
commission for films if the price is right.
There's a price for everything. Even NE have
a price.

HAVE AUDIENCES GENERALLY BEEN SUPPORTIVE OF
YOUR _WORK?

Well, NE do not play for nothing. We don't play
for free. Audiences usually have to pay to see
us. They have to pay to buy a CD. So, yes, they've
been very supportive of our work. NE is not
funded by government organizations or by any
record companies or any major finance. It's
supported completely and totally by it's
audience. It's not a private indulgence,

it's a public indulgence.

WHAT DO YOU HAVE PLANNED FOR THE FUTURE..
Well. Sometime in April we'll be doing some
shows in the USA. This is NE, which is
myself, making live music with interactive
film and slide presentation on 16mm film
provided by Charlotte Bill of Sea Channel

and what happens is the music is different
every night, the visuals are different

every night. They're interactive slides

and film. What you get is a total media
experience, unlike an ordinary night

out because the whole point of doing this
thing is to put on a show that's interesting,
y'know? So much of our livesis so tedious
these days, so it's just nice to go out

and hear some music which is a bit different,
maybe a bit challenging-may upset some
people, people may enjoy it. But-it's a
night out, a good night out. That's all

we offer,really. We'd like to share a few
ideas about going out at night-just what

to do- do you want to slamdance or dance
around to a loud, thumping, hellish beat
made on Atari computers by corduroy-clad
boffins and technicians who used to spot
trains and used to enjoy going to school

and wern't dropped on their heads when they
were kids?

CONTATT:EARTHLY DELIGHTS
PO Box 1QG
Newcastle Upon Tyne
NE99 1QG
ENGLAND
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~OCTURNAL EMISSIONS DISCOGRAPHY

Tissue of Lies LP

Fruiting Body LP

Drowning in A Sea of Bliss LP
Viral Shredding LP

Befelsnotstand LP

No Sacrifice 12"

Chaos

Shake Those Chains LP

Songs of Love and Revolution LP
the World is My Womb LP
Spiritflesh LP

Stoneface CD

Tissue of Lies-Revised CD
Invocation Of the Beast Gods CD
Mouth of Babes CD

Cathedral CD

Beyond Logic, Beyond Belief IP

Energy Exchange LP

(also a number of cassettes..)
Live At the Whiskey,Duty Experiment,
Fight Goes'On,Deathday,Dyskinesia,
Albany,Liv