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A.C. (Anal Cunt)
ABIGOR

ACID DEATH
AGNOSTIC FRONT
AGNOSTIC FRONT
AGNOSTIC FRONT
AGNOSTIC FRONT
AMON AMARTH
ANATHEMA
ANCIENT
ANNIHILATOR
ARCH ENEMY

AS FRIENDS RUST
BEHEMOTH
BLACKMORE'S NIGHT
BREACH

CARPE TENEBRUM
CENTINEX
CHOKING VICTIM
CIRITH GORGOR
COAL CHAMBER
CRANIUM
CRUMBSUCKERS
CUBANATE
DAEONIA

DARK MOON
DARK TRANQUILLITY
DAWN OF RELIC
DEATH

DEATH
DEATHWITCH

DEF LEPPARD
DEMENTOR
DEMONIAC

DEW SCENTED
DIMMU B./OLD MANS C.
xDISCIPLINEx
EARTHTONE-9
ENOLA GAY
ENTOMBED
GARDENIAN
GENOCIDE
GENOCIDE
GLOOMY GRIM
HADES

HYPERION
IMMOLATION
INTERNAL BLEEDING
KARMA TO BURN
KATAKLYSM

KONG

KONKHRA
LABYRINTH
LACRIMOSA

LAKE OF TEARS
LIMP BIZKIT
MACHINE HEAD
MANES
MARSHALL LAW
MEGADETH
METALLIUM

It Just Gets Worse
Chanelling The Quintessence
Pieces Of Mankind

Cause For Alarm

Last Warning

Live At CBGB (Re-edigao)
One Voice

The Avenger

Judgement

Det Glemte Riket

Criteria For a Black Widow
Burning Bridges

Good Hour

Satanica

Under A Violent Moon
Venom

Mirrored Hate Painting
Bloodhunt

No Gods, No Managers
Onward To The Spectral...
Chamber Music

Speed Metal Sentence

Beast On My Back (Re-edi¢4o)

Interference

Alice

Seas Of Unrest
Projector

One Night In Carcosa
Human

Leprosy

Monumetal Mutilations
Euphoria

The Art Of Blasphemy
The Fire And The Wind
Ill-Natured

Friedship, loyalty, commitment

2.500%
2.700%
2.700$
2.800%
2.7008
2.7008
2.7008
2.7008
2.7008
2.7008
2.7008

2.700%

Sons Of Satan Gather For Attack 2.700$

No Blood, No Altars Now
Off Killer Enhancement
Strange Encounter
Clandestine (Re-edigao)
Soulburner

Breaking Point

Genocide

Reborn Through Hate
Millenium Nocturne
Hypocrisy

Failures For Gods

Drive To Conquer

Wild Wonderful... Purgatory
The Prophecy
Freakcontrol

Come Down Cold
Timeless Crime

Elodia

Forever Autumn
Significant Other

The Burning Red

Under Ein Blodraun Maane
Warming From History
Novo &lbum ja disponivel
Millenium Metal - Chapter 1

2.500$
2.700$
2.800$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.800$
2.700$
2.800$
2.700$
2.700$
2.800$
2.700$
2.900$
2.800$
2.700$
2.700$
2.800$
2.700$
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'VIDEO - INDUSTRIA

MISFITS
MORTICIAN
NATRON

NIGHT TO DIE
NIGHTSTICK
NUCLEAR ASSAULT
NUCLEAR ASSAULT
NUCLEAR ASSAULT
OVERDOSE
POTENTIAM

RATM

RAVEN

RAZOR

SAMAEL
SCATTERED REMNANTS

Famous Monsters
Chainsaw Dismemberment
Negative Prevails

All Evil Crying

Death To Music

Game Over (Re-edigao)

2.700$
2.700$
2.700$
2.700%
2.700$
2.700%

Handle With Care (Re-edicdo) 2.700$
Live At Hammersmith (Re-edigdo) 2.700%

Circus Of Death
Balsyn
Novo CD para breve

2.700%
2.700%
2.900$

Nothing Exceeds Like (Re-edigdo)2.700%

Evil Invaders (Re-edi¢ao)
Eternal
Destined To Fail

SICK OF IT ALL (Re-edicao) Blood, Sweat And No Tears
SICK OF IT ALL (Re-edigao) Just Look Around

SINERGY
SLIPKNOT
SNAPCASE/BOY SETS F.
SODOM
SOLEFLAD

SPEAK 714

QUO VADIS
SQUEALER

STEEL ATTACK
SUMMONING
SUNDOWN
SYMPHORCE
TARTAROS
THERION
THYRFING

TODAY IS THE DAY
TRIAL

W.A.S.P. (Re-edi¢ao)
W.A.S.P. (Re-edigao)
W.A.S.P.

W.A.S.P.

W.A.S.P.

W.A.S.P.

WHITE SKULL
WITCHERY
ZOETROPE

Beware The Heavens
Splitknot

Snapcase Vs BoySets Fire
Code Rd (Ed. Especial)
Neonism

The Scum Also Rises

Day Into Night

The Prophecy

Where Mankind Falls
Stronghold

Glimmer

Truth To Promises

The Grand Psychotic Castle
Crowning Of Atlantis

Valdr Galga

In The Eyes Of God

Are These Our Lives?
Download Z

ECW Extream Music

Metal Dreams

Bootlicker

Double Live Assassins
Inside The Electric Circus
Last Commend (Re-edigdo)
Live In The Raw (Re-edicao)
The Crimson Idol (Re-edi¢cdo)
W.A.S.P. (Re-edicao)

Tales Form The North
Dead, Hot And Ready

A Life Of Crime (Re-edigao)

2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.800$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.700$
2.800$
2.700$
2.700$
2.700%
2.700$
2.700$
2.700$
2.700$
2.700$
2.700%
2.700$
2.900%
2.700$
2.700$
2.700%
2.700$
2.700$
2.700$
2.700$
2.700$
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TAL 1S5 QUITE YRESH AND

Q0MISING BANDS N BELGIIT UNDERGROURD 15, UNDOUBTEDLY, (AL WURGIS. THEIR MELANCHOLIC BLACK/DEATH (I\E

OHE OF ThE (1O3T PI

;

DEBUT DEMO-TAPE “TE DARKEST DREAN, S0, WE, GIVE 7O DAVD AND KRIS ThE WORD, SO T1

)
<

ORIGINAL, AS EVERYONE CAN BEAR N THEN
AREL TREY ON THER STARWAY TO BELL.

PEY CAN EXPLAN US Why ()

O - How did Walpurgis started, and what’s your ac-
tual line-up?

K - The first line-up was formed by Philippe and myself
in the year 1994 but it wasn't until late 1996 that we
found a suitable drummer. We started rehearsals in the
beginning of 1997 with the following line-up: Philippe:
grunt; Kris: screams: Davy: guitar: Rogier: guitar; Filip:
bass; Pascal: drums.
After a couple of
rehearsals we kicked out
Rogier and found a new
guitar player in the
person of Erik. With this
line-up we recorded our
demo *“The Darkest
Dream” in June 1998.
After a while Erik decided
to leave the band because
of musical differences.
Again we began the
search for a new guitar
player. David joined the
band in December 1998.
We have a steady line-up
now and we're planning to release our next demo on CD
in August/September this year. :

O - “The Darkest Dream” is still your current release,
in the form of a demo-tape. Why did you decided to
release it in this format? Are you happy with the final
result of it?

K - When we recorded “The Darkest Dream” we were
still all going to school, so we didn't have enough money
to release it on CD. We're quite satisfied with the final
result, but afterwards one always finds things that could
have been done different. But, then again, I think every
band have this problem.

O - What reactions have you got from this release?

D - Well, for example, we did a couple radio interviews
and appeared in many ‘zines, and reactions were overall
quite good.

O - You play a kind of Black Metal mixed with some
other elements, like Death Metal. How would you
describe your sound? What are the main influences
in Walpurgis?

D — We always start from a Black Metal basis but we
put so many influences in a song that you can hardly
call our music pure Black Metal.

‘VWREH & BAND DRASTICALLY
CRANGES THER STYLE, | ThINK
TREY SBOULD CBANGE THER
BAME. | MEAN, LOOK WRAT
PAPPERED. PO PARADISE. LOST.
WhAT TREY DD ISH'T VERY
RESPECTYUL TO THER FANS.”

K — Our main influences, well, for example, I listen to bands like
Mayhem, Marduk, Immortal, Nile, Morbid Angel, Deranged...

D - I mainly listen to bands like Iced Earth, Blind Guardian, but I
like also things like Children Of Bodom, Immortal and so on. Our
other guitar player, Davy, likes many different things, from Exhumed
and Morbid Angel to Iron Maiden.

O - What inspirations (musically,
literally or in any other form of art)
do you have in your lyrics; and how
does the influences reflects in the
lyrivs?

K — Like our name predicts we're
into things like witchcraft and the
occult. Our lyries are about all kinds
of dark subjects, sometimes based
upon true events that took place

- during the inquisition in the are we
live in.

= O - What are your main goals as
a band? Do you think it's possible
a band to live only for music in
Belgium?

D - We try to create music as good as possible, while trying to hold
on to our style. Of course we hope to reach a public that appreciates
our style. S

K - I think the only metalband in Belgium who can live from their
music alone is Ancient Rites, but 'm not sure.

O - What are your plans to the future?

K - We're planning to release our next demo-CD in August/
September and play as many live shows as possible. Of everything is
according to plan we will tour Portugal next summer, because we got
many good reactions from over there.

O - Do you think the Black Metal trend is passing away in Europe?
I mean, there are actually a lot of BM bands changing their style
or even ending their activities. What’s your opinion about this?

K - I think that many bands change their style because they are
afraid to be forgotten when the next trend is coming. When a band
drastically changes their style, I think they should change their name.
I mean, look what happened to Paradise Lost. What they did isn’t
very respectful to their fans. Only the true shall survive.

O - OK, I guess that’s pretty much it. Thanks for the answers.
Any final message?

D - Thank you for the interview and thanks to all the people who
helped us in one way or another.

K - Yes, thanks to all of you, and see you next summer. Thanks!
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Wben Desire started tbeir career i 1992, tben with tbe name of Incarnateo, no one conld ever excpect
they becomte the cult band in Portuguese sceve tfyt;y are today. Theiv tragically Doowm, melancholic and

extrewtely depressive is very appreciated by their fans. A
Through An Ewotional Dream” and “Pentacron”
new adventure. Here’s what Paulo Roberto got )(

O - Is it right to look at “Pentacrow” as
something for the people to know Desire’s
past and present? What do you expect from
the future?

D - Yes, I think so. The “Pentacrow” re-
lease celebrated our 5" year as a band, so

we tried to reflect our.career until then, in-

cluding some parts_of the'sf
through. In the futureall is a
n

tain, because after the cont

we are looking for a la
better conditions than we ha
reach that target, we recentl
promo CD with tracks of o

chance. We are
right now...

always a great challenge, and one of our main
goals is to get new contacts, know new persons.
To us, in the Underground for some years now,
that's always stimulating and nice.

O - What do you feel nowadays, when you
hear you old songs? :

D - Above all a great pride. Nevertheless, we
feelall our work: elves ina phase
we have been th usly we've been

usé

, beca
P

rst band playing Doom

& | around here. Don't
t
rground?
— The faet that we were the first
d playing Doom in Portugal no

obviously Ii;le kind of music we play
could never be considered as the
most heard in Underground, spe-
cially in Portugal, but we're not wor-
ried about that. One of our main
goals as a band is to keep ourselves
true to our feelings and principles
as a pioneer band in one style. It's
been seven years since we started
4 out, and we gladly see that we've been
always truthful to that goal. We don't

O - Did you find new fans with this release,
or do you have the same fans you had before
it? Some new contacts, perhaps?

D —To me it's always difficult to talk about such
things as ‘fans’ when it concerns to Desire... I
rather call them sympathisers of our music, be-
cause I think Desire is not a ‘fans band’, because
it don’t have a great number of followers; we only
have a few ones who identify themselves with the
work we've been doing. Of course there are sev-
eral persons who like our work and understand
what we try to pass. To release a new record is

Metal (although we're a little worried
about some trends, because it can kill Metal) or
what is the most important style in Portugal. We
only worry about follow our heart and keep our
main style. After all this time, we could never
disappoint all those who believe us. Above all, I
think we have a certain image to keep...

O - What's your opinion about some bands
mixing Doom with Black or Death Metal?

D -Thave nothing against that, because we do it
a little also, you know. You should never forget
your roots, and our roots are in Death Metal, be-

t(yey decided to leave their [a
rom tbe Orummer F

ortugal; and in a certain way you're
the only band playing nowadays

¥ J
e in e

one can take away from us... and.

care about the new directions of

fter the albums ”Inﬁnitg.“ A Timeless Journey

el Skyfall and go on a
[awe.

cause when we started the band Death Metal was
the most important style. We never deny our in-
fluences, and in our case all Metal universe is
present, in one way or another, in our songs... of
course with a bigger part of Doom Metal.

O - How do you explain your fascination
for misanthropy and for the crow?

D - The misanthropy you spoke is particu-
larly present.in our latest work, “Pentacrow”.
As I said before, this work reports to the first
five years of our career, and we decided to do
it like a flashback to our roots. About the crow,
was the symbol we adopted because it is,
ur point of view, the animal that most gath-
some characteristics of our music. Can
‘you think about a better being than a crow to
give animage of funereal sadness and desola-
tien? That's what our work is all about...

g - Do you think the Portuguese fans can
derstand well your music?

4D - Why not? The proved.it to us already,

‘and MQM with that. We've been passing

“eur-message the best way we can, through

=]

'our works. Those that had the intelligence to
understand it and feel it, walk now by our side
«and are in our minds and hearts. All the rest,
we just ignore them, like they ignore us...

O - In your lyrics, happiness is a thing one
can never reach. Do you think it will be always
like this in your ‘Misanthropic Tragedy’?

D - As you said, in our world, happiness is a
utopia. It is the way all the members in the band
feel, it is the reflex of all the experiences we've
been through. All this makes us paint a painting
a so black. It isn’'t anything fake or made up, it is
our everyday reality, not only for us but also for
many other people. These persons are the ones
with more chances to understand our Art...

O - Do you consider yourself melancholic
persons? What influence does have your
state of mind in Desire’s music?

D - In a general way, yes. We don’t intend to
sound like a fake or something, so what we
show is actually what we feel in our soul. We're
just human beings, and only through the mu-
sic and poetry we create we're able to show our
real personalities. I think it’s our extreme sen-
sibility, our intimate way of being that shows
up in a most obvious way in our music.

Paulo Roberto



PLUS
SPINESNANK
snroMBED |

NOCTE

IRIBUTE TO
NOTHING

MONKEY BOY

| Akt
INTERVIEWED
INSIDE!

Rock i&nigbtg

HARD ROCK ' HEAVY METAL ZINE #3

ENTREVISTAMOS |
CHRIS CAFFERY,
GUITARRISTA DO

ENTREVISTAS;

- STAUROS

- PORTRAIT

- AVALANCHE

- THE LORD WEIRD | B
SLOUGH FEG

E mais: Thauma,
shows,

SCARLET WIZ4ARD

B FIETA oM

letra traduzida.

INTOXICATED #10
(ENG)
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All you guys who think U.K.
only features Terrorizer in terms
of Metal publications, [ have news
for you: Intoxicated is a (very
good) fanzine... and it's from U.K.!
The layout proves it's not Terror-
izer II (it is xeroxed and with a
very direct and ‘straight in your
face’ attitude). and so does the
interviews, reviews and articles,
more into Underground than the
‘big mother’ of all English Metal
publications. In this 10" issue
one can find interviews to:
Monkeyboy. Spineshank. Jesus
Martyr, The Gathering, The
Babylon Whores, Throw Bricks At
Coppers (yeah... Hardcore),
Skinlab, Rotting Christ, Tribute
To Nothing, Fear Factory, En-
tombed, Desecration, Medulla
Nocte and DBH. Besides, expect
to find a lot of reviews, live-show
reports and a scene report from
Cuba. All in 44 A5 pages written
in a very good English (one of the
advantages of being English).
Send them US$ 3 to get it.

ROCK KDIGHTS #3
(BRA)

e

Heavy/Power Metal is on it's way
back to the throne. That's a fact
nobody can ignore, as the bigger
parts of the new-born bands play
this style. So, now we do have two
kinds of audience for this kind of
Metal: the one who always listened
to it and supported it, and the one
who is now selling their Black
Metal CD’s to go buy some
Hammerfall and Manowar records.
I believe Gustavo, the editor of the
Brazilian Hard Rock/Heavy Metal
‘zine Rock Knights belongs to the
first group, as he's just edited the
3™ issue of his fanzine. Besides,
in all he writes, you can always tell
he loves this kind of music. So,
what we do have here is a xeroxed
‘zine, Portuguese-written in 30 A4
pages, with interviews to Savatage,
Stauros, Portrait, Avalanche, The
Lord Weird Slough Feg and Scar-
let Wizard. Furthermore you'll find
in the pages of Rock Knights #3
some reviews to ‘zines, demos and
CD’s and some interesting articles.
The best thing in this ‘zine? The
love put on it's pages.

KINGDOM OF LUSITANA #7
(POR)

e
This title used to be in the
‘newsletters’ part, but this issue
is clearly a fanzine, so here it is.
Quite a surprise, in fact, the 28
A5 pages (Portuguese written)
manage to deal with a big amount
of information, reviews and inter-
views. The interviewed bands in
this one are: Krabathor,
Nargothrond, Night In Gales, In-
sanity and GoldenPyre. As you
can see, not only Portuguese
Underground in it... the reviews
are plenty (to a fanzine that used
to be a newsletter), and you'll also
get some news and reports on live
gigs. 1 did like the writing and the
lay-out (in spite a little too sim-
ple), but the pressing is a little
too shitty and you'll almost won't
get anything of the pictures. To
get it you only have to send
200800 (in stamps) or two IRC’s.
Besides this ‘paper’ version,
Sérgio Sousa also edits Kingdom
Of Lusitania in the net. I guess
he send it over to 600 e-mails.
Try to contact him if you wish to
receive it.

[EAMENTATION
A AME ERINC

LAMENTATIONS OF THE
FLAME PRINCESS #3 (ISA)

b o Ge% ot

It is possible that you might heard of this fanzine just not
too long ago somewhere around. This is already the third issue
for one of the best ‘zines I ever saw. The paper isn’t the best
(kind of newspaper paper), but it’s pro-printed. The lay-out is
not killing attractive (in fact there’s not much photos), but
it’s full of information. The most impressive thing in Lamen-
tations is Jim’s (the editor) love for every band he interviews.
It’s kind of “here you have my fave band” in every interview
he puts on it. The guy’s ‘favorite bands’ in this issue are:
Abwhore, Agalloch, Dolorian, Cathedral, the Crown, Peccatum,
Witchery, Cryptosy, Pissing Razors, Skinlab, Lilitu, Dali’s Di-
lemma, Solitude Aeternus, Dawnbringer, Gamma Ray, Stuck
Mojo, Gorguts, Napalm Death, Nocturnal Rites, Turmoil and
Unholy. Get this NOW. I advice you to take a subscription for
four issues for only... US6! Shit, even the price is a killer!

LAMENTATIONS OF THE

FLAME PRINCESS #2 ((USA)
CASKCRO NG

From the U.S.A. we can always
expect something big. Even so, I
was amazed with this ‘zine.
10.000 copies distributed FREE.
64 A4 pages pro-printed! What
about that? No way you can beat
this. Besides, I really like the
writing of it, and the interviews
are very well done (not focussing
only on the standard issues).
Besides, where the fuck is possi-
ble for you to see a Opeth inter-
view with eight (!) pages? Besides
that great interview, there are
chats with Benighted Leams,
Bethzaida, Death, Dew-Scented,
Elegy, Hammerfall, Hollow,
Katatonia, Memory Garden,
Nightwish, Nile, Nevermore,
Scholomance, Dan Swano and
Thor’'s Hammer. Also a consider-
able amount of CD reviews can
be achieved if you send these
guys US2. The only ‘but’ here is
that Underground is a little left
behind, not only in the (non-in-
terviewed) bands, but also on the
few demos reviews published.

DEAD RATS #2
(POL)
[CACECNS
Dead Rats was known before as
Shadow Of The Horned Rat. It
keeps the same efficiency in the
same space (one A4 page, Eng-
lish written): tiny little letter and
a lot of information, all about
Black Metal. I guess one IRC will
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Do I really need to make an introduction to a band like Witchery? Do you still need
to know who these guys are, after the breaking success they had over the past
months? No way! Just read to the words of Sharlee D’ Angelo and do the W!

/

O - So, you have a new release on
the loose. It follows the “Restless
& Dead” CD, which was a big
success of Witchery by the way.
What were, in your opinion, the
main factors to that success?

W - I think it’s because the music
is very spontaneous and alive, and
you can really hear us having fun
when we’re playing. We recorded the
album very fast, in only a few days
the whole thing was done, so we
never had time to get bored or to
spend any time on polishing unnec-
essary details. That way we can cap-
ture the energy of the band playing
live and I think that comes through
to the listener. The whole album is
full of mistakes but we didn’t care if
it was a good take. The more noise
the better!

O - Did that positive mass
appreciation to your first work
surprised you somehow?

W - Yes, absolutely. We never
thought about what anyone else
would think, since we did it mostly
to please ourselves. But we knew
when it was finished that we had a
very strong album in our hands. A
very rough piece of Metal but still
very solid. The amazing response we
got told us that we did something
right, something that was worth con-
tinuing doing.

O - You've released already a MCD
this year, its called “Witchburner”.
The curious fact on it was that it
was recorded before “Restless and
Dead”. Please tell us the relation
this albums have on Witchery’s
career.

W - The “Witchburner” CD was in
the most part recorded before the
first album and released after it. The
reason for this was to establish the

band with original material before re-
leasing an EP mostly consisting of
covers. “Witchburner”™ was done to
show why we sound like we do and
who our heroes are, and as a tip for
people who for some reason aren’t
so familiar with these classic bands
to go check the originals out.

O - The second full length is
always the most important on the
career of any band, don’t you
think? “Dead, Hot and Ready” is
you second CD, the first one was
a success... what do you expect to
accomplish with your new effort?

W - We try not to think too much
about things
like that, be-
cause that
just de-
stroys the
sponta-
nertys
If you

care too much about what people will
think you risk getting writers block
and you won'’t be able to accomplish
anything. But I think we got around
that by just doing it same way we
did the first one. By just doing what
feels right.

O - Let’s talk a bit about your new
release. When did you compose the
tracks that are part of “Dead, Hot
And Ready”? Did you record more
than these ten tracks featured on
it?

W - Most of the songs were during
9 hot days in June 1998.The ten
songs you hear on the album are the
only ones that got finished, even if
we had a few more ideas that didn’t
really make it in to songs at the time.
We then took a couple of days off and
then entered the studio.

O - The recordings were made on
the Blue Hill Studios. Did you
learn much with these recordings?
Tell us some nice experiences
Witchery lived on ‘em!

W - As with every recording we
learned a lot, especially from our
mistakes. The mixing console in the
studio was new since last time we
were there, so that took some time
to figure out. The whole thing took
about 6 days to complete so it was
done almost as fast as “Restless &
Dead” was. Guitars, bass and drums
were all recorded at the same time
and what you hear is basically first
or second takes. The only thing that
was overdubbed was the vocals and
some of the solos.

O - Did you expend more time and
energy to record this new CD? Did
you felt a responsibility to make
a superior work to the “Restless
and Dead” album?
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W - No. Again we avoided all outside pressure simply appreciated on the metal scene. Your image has had
by not thinking about it. The pressure came mostly from a big contribution to your recognition. What can we
ourselves, since felt a little like we had something to expect of your “Dead, Hot and Ready” promotion?
live up to. But we didn’t take any More than a nice naked nun we hope...

drastic measures to like hehehe!

spending 2 months in the stu- W - Maybe two naked
dio just to top “Restless & nuns! Just wait and see...
Dead”. The only thing we HAHA. (well, this time we

weren t completel.y satisfied got just a naked chick! No
with was the mix. So we
nuns ® - S.B.)

took. it to Oral Majority
studios in Gothenburg
where Roberto Laghi re-
mixed it.

O - Don’t you feel that
nowadays, image has
achieved an exaggerated
role on music business?
There are many bands
more interested on
innovating their image
than their music aspects!

W - Sometimes it tends to
blow totally out of propor-
tion. I think an image is re-
ally cool as long as there
are good music and per-
sonality to back it up. We
have that, I think.

O - What’s your opinion
about “Dead, Hot and
Ready”? Do you feel that
its final result is more
mature musically and
lyrically than your
previous release?

W - Not very! But that
was never our goal either.
But I think we had more
of a direction this time
since we now knew what
we were capable of. Per-
sonally I think the songs
on this album are more
varied and that we incor-
porated some elements
that are new to our overall
sound picture, which helps
broading the sound a bit.

O - There are already
guys naming Witchery as
the Iron Maiden of the

21% century. Don’t you
feel this as a business fiction, as an
exaggeration produced to sell even
better your new work?

W - You’re absolutely right about that.
That quote comes from a review of the
“Witchburner” EP and it’s the opinion of
one single person, but the record com-
pany blew it up as a salespoint for the
to some comments of your album. I would never do that compari-
Witchery band members about that son myself, even if [ wish that we could
US tour. What have they said about it? one day be as big as Maiden, it’s too far away to even

W - Witchery is getting a great response from think about!
the U.S audience and the tour has been very
successful so far. It’s a great opportunity
for us to get a foot into the U.S market,
which is otherwise very hard to do. I think
Emperor is a very good band to tour with,
since their audience is open to extreme j
sounds Witchery may very well appeal to
them.

|
|
O - This summer Witchery ' '
has made a US tour. You |
didn’t play with them
because you were touring
around Europe with Mercyful N
Fate. Certainly you had listen

{

£

&

O - What will make the
days of Witchery ‘till
the end of this year?
Concerts and
recordings?

W - We are planning
to tour Europe later this
year, since we think it's
about time to meet the people
face to face, but nothing has
been confirmed so far. We have
the material ready for the next al-
bum, so as soon as feel that we’re
ready to rock, we’ll enter the studio
again. But that probably happens
early next year.

O - You are member of many bands.
One of the disadvantages of this fact
is that you can’t play live on all of
them. This summer you’ve toured on
Europe with Mercyful Fate supporting
Metallica. You hadn’t come to__ -
Portugal as it was planned, what
happened?

W - I honestly don’t know. We just
got word that we were off the bill for
the Portuguese show. I guess you have
to ask the local promotor.

O - Thanx Sharlee! Any last message
to the many fans you have out here in
Portugal?

W - Do the “W” or taste the burning steel!

O - It isn’t just your music that
Sérgio Bastos

helped you becoming well known and
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When Sérgio Bastos heard the “Inside Out” demo for the new Underground act deStRoy,
he was destroyed. Their refreshing Death/Grind stands for brutality, intensity and
intelligence. Now we do have the chance to hear the words from Armindo (guitars) that,
together with Raul (drums), complete the line-up of this promising Portuguese band.

Fa

O - Make us a brief history of Destroy
career...

D - We began to play in February '98,
and since that time we did what every
band do. We rehearsed and composed
during a lot of good and bad hours. What
we did well we still remember; what
happened that was not so good we forgot.

O - To edit a demo with only a year of
existence is something. What took you
to record so soon?

D - When we first thought in recording,
we had only eight months of existence.
But, as we did not wanted to hurry and
we had some things to delay us, we
_to take some time. Then, when
ongs had some quality and
a decent work, we choose
cord and entered the studio.

Armindo Jorge) write the lyrics,
always ask Raul his opinion. Our
out common aspects of
life. Even in some more

is revealed. “We ;
love, about the
eep with another person.
ple and direct, and I
le will find that a [
but I'm not worried f
cause | wrote what I

k, just like the intro,
yrics, but the title

 Pa a;noi'd:aff

»

you see the vocalisations
ssage transmission or as an
rument more?
Both, you know? Without the
We can never pass our written
message, I think, and musically I
think things would become a little
boring without it.

O - What are your main goals to
this demo... to spread the word
about this project?

D - Obviously one of the main goals
of this edition is to spread the word

m s e i

about our project, but we also want to show
to the people that there are guys loving
and playing Death Metal and Grind Core.
Pay attention!! We are more than people
can think.

O - How can the audience get the
demo?

D - To get the demo just write/call me
or try to find it in Halloween shop in Porto
or Orpheu in Santo Tirso. The demo is
yours for 500800.

O - I believe you want to play live...
but your line-up is a little small for
that, isn’t it?

D - Yes, that is our bigger problem. Now,
after we edit the demo, we're anxious to
play live. But, as we are only two guys in
the band and we want to play well live,
the concerts are not possible right now.
Nevertheless, we're in contact with several
persons to come to the empty places in
the band, bassist and vocalist.

O - Do you have any new tracks ready
for a new recording?

D - Obviously we're thinking about a new
work, but for that we need a lot of money,
and that's not possible right now. because
we're still trying to promote this demo as

_best as we can. Answering the question
in a more objective way, we do have 14

new tracks ready, and two more in the
composition phase.

O - Your sound comes adorned with a
good and apealing cover. The labels bet
a lot in the graphic part. Do you think
today there are more importance in the
image, and not so much in the sound?

D - In my opinion the graphic work must
be done the best way it can, because
everybody likes to have a demo or CD with
a good lay-out. Our cover is simple, just like
we are, because those who wear painted
faces or clothes in a stupid and banal way
is a clown. I think you're right about our
cover: it's well done, it contains all the
necessary Information in a perceptible way.

O - In the last two years I note some
return of the Death/Grind style and the
decay of the Black Metal trend. What's
your opinion about this?

D - I'm glad some people waked up!
Death Metal and Grind are still on their
place, 100% Underground, except for the
bands with big name and releases, some
healthy things also. As for Black Metal, I
think we should not loose our time with
that, although we support and respect all
the bands that play with true feelings.

O - Hey, we get to the end! The
microphone is yours, say goodbye!

D - Thank you for this chance, and good
luck to all the positive things you'll make.
To all the others, destroy all (positively)!!
See you next time!!

Sérgio Bastos
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1999 will be remembered as the vear of “The New Bomb”. Dismal, coming
straight from Galiza, attacked Portugal with this superb MCD, wisely released
by Division House. Death, Thrash, Industrial, Bard Core and a lot of fun, all
fogether in the same bottle. Can you imagine? Then try to hear “The New

Bomb™. Watch for your ears.

- Most of the old fans
accept this evolution

iews are great.

according
t of view,
fferences

th ?ﬁrtuguese

O - Your new CD, “The New Bomb”,
seems to me like a drastic change in your
music style. How did this happen?

D - You know that, with time, all
changes, and the music tends to follow
the same way. With the years passing by,

you start to do more personal stuff, and
you know what you want to do with your

music. Five, six, seven years ago we did

something like the bands we used to like;

now we do have our own way.

O - You belong to two of the most

promising bands in Spain, Unnatural

in October '96, as 1 told you before. It just
meant something like a new beginning,
- the return with new ideas and illusions.

D - It is perfectly normal, since we are
what we are, and you always keep
something from the past. We always enjoy
putting something of Death and Doom.

O - Before this CD, you recorded some
tracks to show your new direction...

D eah, exactly. They were recorded

O - How much time took the making
of “The New Bomb"?

and Absorbed. How are these two bands ‘D

going? P

D - Unfortunately, both bands
disappeared not long ago. Unnatural
released an MCD two years ago; Absorbed,
another band in which I was involved,
just recorded the new €D, “Reverie”,
released by Man Records. It is like a
farewell, since the band deesn’t exist any
more. It was two great bands,

O - What have you been doing all this
time, since we last heard about you?

D - It happens exactly what I told you in
the first question. In all these years we
wrote new songs and played some
concerts. We also got a new keyboard
player and a new guitar player. All this
makes you change your style. In '96 we
also recorded four tracks, released in
several compilations.

O - In “The New Bomb” we still can
hear some of your old influences. Do
you agree with me?

you only recorded six

~ tracks ‘to the CD? Was this on purpose,
~or didn't you find the time to record

more songs?
D ~ We entered the studio with the only
idea of recording six tracks, since at th

time we didn’t have any deal. The "Diﬁsioﬁf~
House appeared. We didn’t had the money
to record a full length CD, so we decided

to do it this way. 4 ;

O - When did you record “The New

Bomb”? Who was the producer of it?

D - The songs were recorded during the
whole '98 year in Fussion Estudios (Vigo).
Gonso Pedrido was the producer.

O - How did your old fans, and the
audience in general, reacted to this new
CD of yours?

audience is m
Nevertheless, in

something in

sure. We just have to

mgs and some
€s we just play

they're more
ayed live.

prefer: |
energ

ve any new songs? When

be released?

ave over 10 new songs. We want

tart preparing the new CD when the
er’s over, and enter the studio in the

,erid of the year. It will certainly be out by

Division House, since they are doing a
superb work.

O - OK, I guess this is it. Any final
message?

D - We would like to tell everyone to
hear our CD or to see us live. I'm sure you
will like it. Thanks to you, and good luck
with the mag.

Sérgio Bastos
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ASHES YOU LEAVE (CRO)

"Desperate Existence/ '99 CD

Morbid Records
VS

“Desperate Existence” is the
follower to “The Passage Back To
Life”, the debut album of this
Croat band, released about nine
months ago. This is one of those
works that, generally, reveal a
certain inconsistency. OK, Ashes
You Leave play well, they're good
in they're style, Doom Gothic, but
where is their individualisation
among the other bands playing
this? To those who don't like this
style, be sure they will not start
liking it with this “Desperate
Existence”, because it adds
nothing to the style. Just another
band, you might say. The Doom
Metal in this second album
slightly reminds My Dying Bride
in those golden times of “Turn
Loose The Swans” and “The Angel
And The Dark River”. The main
characteristics are the flutes,
violins, female voices and mainly
desperate voices. I can choose
“Never Again Alone in the Dark”
as the most interesting track in
the album...

Sérgio Bastos

BRAINDANCE USA
"Redemption/ '99 CD
Double Edge Productions
OOV
I think we have something here.
Braindance. Have you ever heard
about it? Well, neither did I. The
fact is that these guys already
released a tape “Shadows” and a
CD “Fear Itself” and are ready to
release a new CD called “Re-
demption”, from which I got the
pre-production cassette. I was
amazed. If the production don’t
spoil the work (which I don’t be-
lieve), this album will be one of

the hot surprises in the Progres-
sive Darkwave this year. Yeah,
Braindance play something in the
vein of Darkwave, but with a lot
of progressive elements as Atmo-
spheric, Goth, and sometimes
Industrial music. Now, add to all
this a ultra-bass voice (kind of
Peter Steele), a lot of melodies and
emotions as melancholy and sad-
ness and you'll have...
Braindance at it's best. Yeah, I
really liked the damn music, as
it is varied, progressive and
somehow original. You'll like it
too if you are in the right mood.
To end the review, let me just
state here the titles of the tracks
presented in “Redemption”: “Re-
fracture”, “Resurgence”, “Resil-
ience”, “Reflection”, “Resurrec-
tion”, “Relentless”, “Return”
and... “Redemption”. See what I
mean? We do have something
here.

CRYOQOGENIC (GER)

"Gelepbais/ '99 CD

Solstitium Records
@SS

To be honest, I was expecting a
little more from Cryogenic. They
do have some time of activities
(more than six years) and a cult
status in German Black Metal
scene. Even so, I found this debut
album a little thick. It lacks
something in it... perhaps a little
more freedom in the writing. I
found them a little too glued to
their influences. The first track,
“Wanderer”, for instance,
reminds too much the old times
of Emperor. Even so, I must
admit not everyone manages to
play it this way... So, I found
“Celephais” sounding too much
in the Nordic way for my tastes,
although it is very well played. It
can certainly bring tears to some
eyes of the Black Metal
community, but not to mine. The
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tracks “Celephais” (with a great
performance of the female
vocalist Johanna) and
“Nachtwache” are the best
moments in this album. The
production is also great, courtesy
of Harris Johns & Spiderhouse
Studio.

DEMAN DAGGER (POR)
"Soul Of Steel/ '99 CD-Single
Recital Records
Peee

Wow, another Portuguese label
releasing Metal albums! It can be
a positive thing, but it can also
be a negative one if the bands are
not well chosen or people in the
label are not into Metal. I know
this CD-Single of Demon Dagger
is already the third release of this
label that had been distributing
rock CD’'s as Jones and
Cigarretes. Well well, now about
Demon Dagger. They are a band
with some years of Portuguese
Underground. Their '98 demo has
got some nice feedback on the
national press, and so Recital bet
on them. “Soul of Steel” and “A
Stand Below™ are the tracks
presented in this record, a kind
of pronounce to their debut
album that will be released in
October. It's a cool Heavy Metal
on the vein of the new Megadeth.
They even invited Dave Mustain
to sing... oh, they didn’t, it’s really
the voice of their singer! Hahaha!

Sérgio Bastos

DREADNOX BRA)

"Divine Act/ 99 CD

Manbattan Reconds

PO

No doubts. Heavy/Power Metal
is definitely the next trend. Bands
as Dreadnox, who started out in
1998, find this is the right time
to bet on themselves, and no one
can judge them for that. After all,

they're doing what they love (un-
like other bands who change their
style from Black Metal to Power),
and it's fair for them to get a
record deal. “Divine Act” is their
debut self-financed CD (now be-
ing promoted by Manhattan
Records), and shows perfectly
what the band can do. It’s not a
homogenous album, and so we
can find several variations to their
main style as the tracks play one
after another. [ was scared when
after the (melodic) Heavy Metal
(well) played on the first track
“Loser” I heard a hard rock bal-
lad called “Time Alone Will Tell”.
Fortunately, that ballad was a
rare case in this CD. Generally,
the record features good compo-
sitions very well played between
Heavy/Power (sometimes more
melodic, the others more aggres-
sive) and hard rock, but always
with a lot of intelligence and sense
of taste. The production could be
better, but does not spoil the
work. 63 minutes of fun.

DYSLESIA (FRA)
"My Qwn Reveolution/ '99 CD
Brennus Music

Congratulations! Dyslesia is the
Heavy/Power Metal band num-
ber 1.000 being reviewed in
Odiosious Larvae! You won a
three-rate! Seriously, 'm getting
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kind of tired of trends coming and
going, and I honestly think this
new Heavy/Power trend will do
no good to this style. To prove
what I'm saying, there’s no bet-
ter case than this band. I like it.
The problem is I'm so fuckin'’ tired
of hearing these new bands play-
ing basically the same I just can't
stand it anymore. Dyslesia surely
know how to do Heavy Metal, and
there is, at times, some brilliant
moments in “My Own Revolu-
tion”. Unfortunately, nowadays
that's not enough. The Power/
Heavy scene is getting so crowded
that these young bands will need
more than talent and will to get
there. Dyslesia is already on the
pole-position in France, but that
doesn’t necessarily mean they
will do the trick. Nevertheless,
they deserve it, no doubts about
that.

EBONY TEARS (SUB)
"Mandful Of Nothing/ '99 CD
Black Sun Records

e

This second full-length from
Ebony Tears is excellent! It has
all to take the band into a higher
level in the international Metal
scene. It features a fast melodic
Death Metal (after all, they're
from Sweden) with a lot of quality.
Do you remember the last At The
Gates album? That’s what “A
Handful Of Nothing” reminds me.
Maybe this recording shows a lot
of evolution and reflects the
band'’s personality, but the truth
is that this Ebony Tears new
album stinks to At The Gates. It
have eight tracks of pure rage,
powerful and underline melody
headlined by all the instruments.
Highly recommended by the guys
here at Odiosious Larvae. “A
Handful Of Nothing” was very
well received here in our head
quarters!!

Sérgio Bastos

ENGINE USA
"Engine/ '99 CD
Metal Blade Records
CACRCNS)
Engine is the solo project of

Fates Warning vocalist, Ray Al-
der. Bernie Versailles, ex Agent

Steel (guitar), Pete Parada, drum-
mer of Face To Face and Armored
Saint bassist Joey Vera complete
the pack as guest musicians.
“Engine” features nine tracks
pretty different from what Fates
Warning have used us. Less pro-
gressive, Ray alder’s music to En-
gine is surely easier to like at be-
ginning. It isn’t too original, but
it has some cool riffs, excellent
melodies and a nice Heavy Metal
approach. All the tracks are good
ones, but the highlights have to
be “Monster” and “Falling Star”.
I guess this could be’ a good
record for everyone, not only the
Fates Warning fans or the rock
fans. I'm sure all Metal fans will
find something in Engine to like.

GORBALROG (GER)
"Untergang/ '99 CD

Solstitium Reconds
%) @

Who said German Black Metal
sucks? Well, most of it normally
does, but try to hear this debut
album from Gorbalrog and your
opinion will drastically change.
This project was born in 1995 as
a one-man-band, created by
Zargonath. Now, four years and
three demos after, he’s back with
the help (on drums, keyboards
and some vocals) of Mortynoth.
Perhaps Black Metal is on it's way
down to some hard times, but

Q?

&

I really don't know what
to say about this. The first
thing I thought when I got
this record was ‘here we
have another Orphanage’,
mainly due to the superb
duality of a male and fe-
male vocals in most of the
tracks. But, to my satis-
faction, Betray My Secrets
is much more than that.
Being a mature project of
three great musicians
(Christian Bystron, ex-
Megaherz - bass and gui-
tars; Stefan Hertrich, ex-
Darkseed - vocals and
Harald Winkler, ex-
Darkseed - drums), Betray
My Secrets will impress
you right since the begin-
ning with the mysterious

alBum o the mon
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definitely Gorbalrog is not one of
the countless bands who just
does what everyone’s doing just
to make money. They put a soul
in every tiny little note in this
record. “Untergang” features a
kind of Black Metal where the
rhythms are normally mid-tempo
or really slow, and so the
musicianship can be truly
appreciated. Also some catchy
melodic riffs go well in tracks as
“...Und Es Beginnt”. ...And yes,
they also use, at times, a limpid
voice (very well explored in the
“Untergang” track). “Stille” and
“Aeonen Verwesender Anmut”
are the rest of the highlights.
Really majestic and powerful.

P
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ICED EARTH USA)
"Alive In Athens/ '99 3x CD

CGentury Media
CASKONS)

I don’t understand how Iced
Earth is not a bigger band in
Europe. They are absolutely
amazing, and their attitude
towards Metal only makes them
greater. Now, apparently,
Century Media recognised what
they do have in their hands, and
decided to release a 3-CD
digipack box-set and a 5 Picture-
Disc LP box set from one of the
most wonderful Heavy Metal
bands in the planet. “Alive In

BETRAY MY
SECRETS (GER)
"Betray My Secrets/
99 CD
Serenades Records

Athens” feature 31 songs from
the (long) Iced Earth'’s career, and
testify how powerful this band
can be, when they play live. All
the great songs are in here. Since
“Travel in Stygian” to the great
“Dark Saga”, Iced Earth don't
disappoint their fans at all,
neither on the record or even at
the arena. If this was not a live
album (although the sound is
very nice - again, for a live
record), the maximum rate would
be granted.

INHUMATE (FRA)
"Ex-Pulsion/ '97 CD
Self Released

CACRCRS)

Ultra-fast Grind/brutal Death
Metal is what Inhumate’s all
about. This is already their
second self-financed CD, but
don’t you dare thinking the guys

and exotically beautiful lay-
out. Then, as you play the
record, you'll find a refined
mixture between Goth ele-
ments, ethnic music, Metal
and a lot of wise experimenta-
tion. To their so-called ‘Ethno
Metal’, the three musicians got
a lot of help from many guest
musicians. Expect to hear fe-
male voalists and instrumen-
talists from Tibet, opera sing-
ers from Mailand, Dao poets,
African singers, Chinese gui-
tar players, sitar, tabla percus-
sion, Indian bamboo flutes,
picollo flutes from Nepal,
seruling flutes from Malaysia,
Chinese sheet-metal percus-
sion, etc. All very well recorded
during more than one year. Do
I need to say more? Go get this!
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aren’t good enough to get a record
deal. It happens that they are just
way too brutal! I don’t know their
previous “Internal Life” CD and
“Abstract Suffering” & “Grind
Your Soul” demos, but I was
convinced with the power of “Ex-
Pulsion”. Like they say in the bio,
they manage to capture the
violence of early Napalm Death
with the power Cannibal Corpse
once had. Yeah, just like it looks
from this last statement,
Inhumate lacks a bit some
originality, but they compensate
it with competence in what they
do and a lot of blasts, heavy riffs

. and grinding vocals. Besides, the
tracks “Mother Fuck Her” and
“Grindub” proves they can do
something else than the usual
stuff. Pity there isn’t more tracks
like this on “Ex-Pulsion”. Nice 29
minutes.

JIM MATHEQS {USA)
"Away With ({ords/ '99 CD
Metal Blade Records
@SS

This is already the second solo
album for the virtuoso guitarist/
composer of Fates Warning. Along
with Jim in this project is him
bandmate Mark Zonder (drums),
Michael Manring, ex Michel
Hedges (bass) and Charlie
Bisharat (violins), who also
contributed to Jim's solo debut,
“First Impressions”. “Away With
Words” is, as the name suggests,
an instrumental album, with very
few (or nothing) to do with Metal.
The violin takes the bigger part,
along with acoustic guitars
superior played by Jim, and the
result is a pretty interesting bunch
of melodies very hard to describe.
Although it can please you some
time, it soon causes you some
sleepiness. I'm not saying this
album have no quality. I'm just
saying it looks like elevator music.
If you look for new emotions... this
is the record.

JUNGLE ROT USA)
"Slaugbter The {leak/ '99 CD
Morbid Records
XXS)

OK, one more Death Metal
band. Jungle Rot seems few more

than that, a group of good
musicians, in terms of technique,
of an old style dusted by a Metal
decade. The bigger part of the
tracks presented in “Slaughter
The Weak” reminded me some
bands of Death first years, now

so-called ‘old school’, as
Destruction, Sodom and Kreator.
In this Jungle Rot debut CD there
isn't anything Grind, great
technique or progressive
moments. Heavy rhythms,
mainly repetitive are the main
image of their Death Metal. So,
an album especially for old school
Death Metal fans...

Sérgio Bastos

MYSTIC CIRCLE (GER)
"Infernal Satanic Verses/
99 GD
Last Episode Prod.

SASACRS,

CInfernal Satanic ((Jerses

The so-called Germany greatest
Black Metal band finally hit
Odiosious Larvae, as this third
full-length album dropped in our
mailbox about three weeks ago.
No doubt the melodic Black
Metal, along with the great
experience and wise
compositions, the superb sound
of the Commusication Studio
(where Heavenwood and Theatre
Of Tragedy landed some time ago)
and the guest vocals of Sarah
Jezebel Deva (know by their work
with bands as Graveworm and
Covenant) could bring a dead
back to life. “Infernal Satanic
Verses” have it all. All a Black
Metal fan can ask for, and the
band don't fall in the temptation
of base all their music in the
keyboards or on the vocals (I am

remembering now two bands: one
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from Norway, the other from
U.K., but I don’t remember their
names - can somebody help
me?). It is indeed a very good
album in strictly musical terms.
The problem raises when we talk
about innovation. I know it’s hard
to do something new in a style
where everything seems to have
been done before, but I just can’t
avoid this feeling of deja vu...

PROPHECY {USA)
"Foretold... Foreseen/ '98 CD
Corpse Gristle Records

& & &
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, . Foretold...Fotesten

Who said Death Metal is dead?
Whoever who said it, should pay
attention to what's going on in the
U.S.A., where Death Metal never
died, and it's more alive now than
ever before, if you ask me.
“Foretold... Foreseen” is the
debut album for the Texas based
band Prophecy, released by
Death Metal label, Corpse Gristle
Records. It is brutal Death Metal/
Grind, what did you expected?
What is somehow unexpected is
that these guys actually know
what they're doing and play well.
They must play well, because this
CD have more than 30 minutes
and it's not boring. It's quite a
thing for a record of this kind of
music. Then, all makes sense in
“Foretold... Foreseen”: the slower
parts intercalated with the faster
and most brutal rhythms and
riffs, the ultra-brutal voice... the
great gore lyrics... There’s just
one thing in Prophecy: they play
just like any other (good) brutal
Death/Grind band does, and an
individually sound lacks
somehow in this record to make
it even better. I expect to see it in
the next album.

RIOT USA
"Sons Of Society/ 99 CD
Metal Blade Records
L&

23 years of career, 11 studio
albums, two EP’'s and three live
albums... there are not much
bands in Metal who can claim a
past like Riot do. Unfortunately,
along and proficient past doesn’t

necessarily means a great
present, and I think this record
proves it. “Sons Of Society” still
shows that Mark Reale is a great
guitar-player, but it lacks on
something more, if you ask me.
The tracks are too linear, even if
you consider Riot have their own
style by now. I think the album
is just too emotionless. Yeah,
that’s the word... emotionless.
Still good music, good solos and
riffs, not too bad vocals... but
nowadays we need something
more than this... even if the band
is called Riot.

SINTURY USA)
"Disaorging The Dead/ ‘99 GD
Corpse Gristle Reconds

% (o L
© &~

“Disgorging The Dead” is a
Brutal Death/Grind album. No
doubts about that. But, unlike
their band mates Prophecy, the
music of Sintury didn’t convinced
me a bit. I've heard this before a
thousand times, and the guys
don't even make a single effort to
get out of the normality. Just
seven equal tracks one after
another. No emotions added to
the pack. No different rhythms.
No nothing. And again I call
Prophecy to compare to these
guys: in less than 29 minutes,
“Disgorging The Dead” becomes
more boring than the album from
their neighbours in Texas, that
lasts almost 40 minutes. This
must mean something. Of course
the guys play well, are brutal
enough to make any Repulse
Records band look a folk band,
but that’s not all. Today Brutal
Death Metal must be played with
much more intelligence than this.
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Perhaps the experience gained
with this album allow Sintury to
grow a little more...

STEEL (UARRIOR BRA
"Visions From The
Mistland/ 99 CD
Sc¢li-Released

ceev

Nothing coming from Brazil can
surprise me by now, after all I've
seen coming from there. Not even
if it is a band I never heard of
playing a melodic and quite
interesting Heavy/Power Metal in
a self-released CD. Steel Warrior

broke through in my mailbox
with this “Visions From The
Mistland” CD, but did not
convinced me right from the
start. The not-so-good production
made my mind at the beginning,
and if this review was made back
then, I guess it would be no more
than a two and half rate. Well, as
[ listened to the CD some more
times since then (it all depends
on the place the CD’s get in my
messy room: this one was lucky
enough to drop near the stereo,
so it was heard some times before
[ put it to do the review), now the
tracks seem to me quite melodic
and powerful. There is definitely
some thing about this band,
although they are still too glued
to some of their influences

(please fill this space
with the usual bands that
normally influence the young
guys playing Heavy Metal). Even
so, this is a band that can get
there, and my advice goes for you
to buy this first (personal) effort
from them.

STORMLORD (UTA)
"Supreme Art OFf War/ '99 CD
Last Episode Prod.
&S ¥
If you think Black Metal have
nothing new, surprising or fresh
to offer, try to hear this debut
album for the Italian godz
Stormlord. Definitely, Last
Episode knew what they were
doing when they signed this
band. In the previous MCD
“Where My Spirit Forever Shall

1‘ Jupreme et OF Wne
Be” they proved they could do
something special, and now
they’re actually doing it. Since the
first track, “Where My Sprit
Forever Shall Be”, you'll be
enchanted by the powerful, fast,
but at same_time melodic and
beautiful Black Metal played by
the band. It is like... I don’t
know... Running Wild meets
Cradle Of Filth but with a more
epic and warrior approach (on
one side) and an even more
aggression and emotional sound
(on the other). OK, now you think
this is 50% of each of the two
bands I mentioned. No fucking
way! Stormlord have their own
personality, with an extremely
pleasant balance of
aggressiveness and melodies.
That's what it is! Essential to BM
maniacs... but not only to them.

TARQOT'S MYST (GER)
"Qdyssey/ 99 CD
B. O. Records
e

Another classical Heavy Metal/
Power release made by B. O.
Records. This time they came up
with a new band formed by
Harald Spengler (a Stormwitch
former), helped by Uwe Héormann
(Chroming Rose), Tommy Bloch
(Zar) on vocals and Dieter Bernet
(Brainstorm) on drums. The
entire album is based upon
Homer’s “Odyssey”, and tries to
pass through that epic’s feeling
we all know from the literary
work. Unfortunately, only at
times they manage to do it. No
doubt these guys are great
musicians, and the songwriter
Harald knows how to do his work.
t's just that it can hardly get out
of the normality, and I guess I've
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been listening too much Heavy/
Power Metal lately. Even so,
“Blood on the Horizon”, “Giant’s
Eye” and “Siren's Song” can do
the trick. If only all the record was
like these songs...

TARTAROSS (NOR)
"The Red Jewel/ '99 CD
Necropolis Records

PO

/‘ﬁ CHARMAND GRIMILO
i 14 B A D¢

iE RED JEWI

3. C

Mr. Charmand Grimloch is
back with his weird project
Tartaros. “The Red Jewel” do have
the hard challenge to come after
the acclaimed “The Grand
Psychotic Castle”, released in
1996. And, in one side, manages
to be better than the debut
album, if we consider only what
Grimloch does best: create
ambiences and play the
keyboards (after all, this guy is
the Emperor session keyboard
player — and this fact speaks for
himself). In fact, “The Red Jewel”
is one of the most chilling albums
I ever heard, as the keyboards of
the men fill all the spaces with
terrifying and brilliant sounds.
What I don’t like here is the
production (also made by
Charmand himself): the guitar is
just too thick, the rhythm section
can hardly be heard and the voice
is nothing special. It's a real
shame, because “The Red Jewel”,
for the men’'s abilities and
compositions, could be one of the
top albums this year.

TIAMAT (SWE)
"Skeleton Skeletron/ ‘99 CD
Gentury Media
SRR
Yes, the guy’s back. What did
he do this time? Enigma meets
John Savuka? Pink Floyd meets
Phil Collins? Hell no! Johan
Edlund managed to do another
of those interesting albums he
used to make in the triology “The
Astral Sleep” - “Clouds” -
“Wildhoney” time. Let’s just skip
“A Deeper Kind Of Slumber” and
think it was made just for see
how deep (got it?) the guy could
really go. “Skeleton Skeletron” is
the natural follower of

“Wildhoney”. Sure, it contains
some post-‘slumberisms’, but
they are convincingly mixed and
dissolved in the great musical
ideas and experimentation made
by Edlund. And yes, there are
some fast tracks on this one. So,

we can consider “Skeleton
Skeletron” as the natural step of
Tia-Edlund-mat, although some
changes actually occurred. The
most obvious is the change in the
inspiration of the bald men.
While the last couple of albums
and MCD’s were based upon the
nature (the first ones were based
on religion), this new album is
full of urban references. Just one
more reason for you to check out
this great work. Another good
one is the cover of “Simpathy For
The Devil”, perhaps one of the
most covered Rolling Stones
songs ever. Can you imagine
Tiamat playing it? Go get it.

V/A
"Holy Dio/ 99 2x CD
Century Media

v

| THENTE N AR O B
W A S

Rkt Rut Posi- 7,
€1 - Grave Bigger

Yogwie Matmsto
Hamamertall - Angel Du
Fates Warting,: Solitide Aeturnus. oty Hol
s e

“A tribute to the voice of Metal:
Ronnie James Dio”. Yeah. Hell,
why not? If everyone is getting
their tribute, Dio certainly should
get one, sooner or later. For what
he gave to Metal, he should see
the recognition while he’s still
alive, and bands such as
Stratovarius, Fates Warning,
Solitude Aeternus, Blind
Guardian, Yngwie Malmsteen,
Enola Gay, Holy Mother, Grave
Digger, Primal Fear, Axel Rudi
Pell, Hammerfall, Angel Dust,
Doro and Jag Panzer not only
deserve to play such good music
as they themselves make this
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tribute worthful and a real special
thing. As for the music... I must
say I'm a big Dio fan, so I'm a
little suspicious to talk about it.
The bands (well... at list the
bigger part of it) don’t know how
to play bad, so I highly
recommend this tribute to Dio
fans. To those not familiar with
Dio... go get first his albums (or
perhaps the compilation
“Diamonds”), and only then
purchase this great album.

({WITCHERY (SWE)
"Dead, Mot And Ready/
‘99 CD
Necropolis Records

SACRCNS)

AND READY

It’s true, finally the guys of the
naked nun are back. After their
acclamation as one of the best
surprises in last year’s scene,
Witchery are back, but without
the nun... pity, I must confess I
was in love by her, hahaha! Many
of you probably never heard the
debut album of this band due to
the inefficient distribution of their
label in Portugal. I hope the same
won't happen to this Necropolis
release, now officially distributed
in Portugal by Division House.
“Dead, Hot and Ready” is on the
same vein of their old records, a
fusion of Thrash, Heavy and
Death with a constant usage of
melodies. Their music is
something new and refreshing in
the Metal movement of this end
on millennium. Their image is
really seductive, but no one can
say it is made to stand over their
musical potential. These two

dimensions on the Witchery
just...

personality
conciliatory.

are

Sérgio Bastos
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From the centre region of Portugal, as Sérgio Bastos says, there is not many good
bands. The best was, until now, Agonizing Terror. Now, the Téj6 & Sara’s band have
finally a neighbour band that can discuss with them the title of “The best Death Metal
Underground band’. Tomb Of Gods have released their second demo “The Course” in
CD format in the end of ‘98, and they surprised many persons. But only those who
didn’t knew them until that moment. Here’s the interview that Sérgio go’c from them.

F

O - Though “The Course” was
recorded about a year ago, do you
consider it still an actual release?
Does it still reflect your sound?

T-Yes, although, as you say, the CD
was recorded abou ago. It still is

0 - I'm sure you have some new
songs written. What can you tell us
about it?

T-It's hard to describe how the songs
are without you hear it. They are in the
same musical line, aggressive Death
Metal with some melodies, and we're
getting more experience, I guess. We're
putting some new sounds in the guitar
and exploring bass and drums in
different ways, but there’s nothing
radically different of what we have been
doing. The better is wait and hear.
Meanwhile, you can alwaysk,go to our
live shows!!

O - About this demo of yours, do
you think the experience of your
previous demo helped you with this
one?

T - Definitely. In this CD the tracks
were better prepared, and we knew
better how the recording process in the
studio was. We also knew what kind of
sound did we want. In the end the result
was good, but it was still not what we

want. But, with the accumulated

experience, some aspects will be
checked out in the next recording.

O - Musically, I think you remind
a little some Death Metal mature
bands as Death and Carcass. Do you
agree with me?

T - In a way, yes. In a general way,
perhaps our music is close to those
bands, and that’s a big compliment,
because we're fans of them, as of many
others. But our musical tastes are be-
yond Heavy Metal. We like many differ-
ent kinds of music, and that's something
that brings variety to our compositions.

O - Does the lyrics follow that
same influence?
T -The guy who writes the lyrics can't

be here to answer this question, so [
canmot give you a complete answer. [
believe that, in a general way, the lyrics

touch several issues, scenarios and feel-
ings that surround us. They are points
of views, in different aspects, of what

we see happen every day.

O - Have Tomb Of Gods always
played this kind of Metal? Does the
two demos have a similar sound?

T-Yes. Since the very first beginning,
the band decided to play Death Metal.
Obviously, at the beginning the sound
was raw but slowly, with the musical
and technical evolution of the band, the
sound become something a little more
worked and complete. Between the two
demos you'll realise those differences in
a clear way.

0 - You have been spending all this
year to promote the demo, right?

T-Yeah, that's true. We sent the CD
to several radio shows, national and
international ‘zines, magazines and
newspapers. In a general way we got
good reviews from it, and that's great.

We truly hope to get to the people’s
knowing, so they can identify us for our
name and music.

O - Have you played much live
lately, in order to reach that goal?

T - Some. Not as much as we want.
But we managed to be in two festivals,
Metalfest in Barroselas and the Ultra
Brutal fest in Penafiel, where a lot of au-
dience showed up. These were great op-
portunities for us to promote “The
Course”.

O - You recorded “The Course” in
Coimbra’s Clic Studio. I recently
heard some recordings from other
bands that, just like you, managed

‘to get a good sound there. Do you

think Clic Studio could be a good
alternative for Barros brothers’ Rec
n’ Roll?

T-Well, I don't want to offend anyone

B & GODS

here, and I not even have been in Rec
n'’Roll, and I don’t know how the studio
works. We just choose Clic (where we
also recorded our debut demo “The Be-
ginning”) because they had improved
their material. Also, Gongcalo (the pro-
ducer) had a higher experience and
knew us already. The studio also is near
our home, and this way we did not spent
much money. Is up to the bands to
choose the studio where they want to
record.

O - Do you expect to return to
Coimbra in a near future? Will you
record anything new until the end
of the year?

T- At the moment we cannot say where
and when will we record. We would like
to record something until the end of the
year, but we don't know if that will be
possible. Wait... we'll be back!!

O - As for the Metal scene in
Figueira da Foz, is there many bands
around there? Any you would like
to talk about?

T~ Some moths ago there were some
Metal bands around here. Funnily, al-
most all of them ended their activities
at the same time, or are facing line-up
problems. Meanwhile, from the ashes,
some new projects are appearing, and
we're curious about what's coming.

O - Well, we have to finish the
interview. We don’t have much
space. Final comments...

T-Sérgio, thank you for the interview
and for giving us the chance to become
more known. To all the readers, look for
us in the live shows. We want to know
who you are. Keep an open spirit
towards everything that surrounds you.
Seeya!

Sérgio Bastos
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BRUTE CHANT

| myself (Fernando Reis, the editor of this shit) don’t know much about this band. But if Sergio
Bastos say it's good (as he said on O0.L. #7 — with a four-rate review), then you can bet your
arse on it. Progressive brutal Death Metal is what it is. Janis Aizkalus (gitars) spoke some wise
words to Sergio about Brute Chant, their demo ‘“Defect God,, problems, influences and (future.

O - Please tell us a bit of your previous
history as a band before the “Defect God”
release.

B - Brute Chant was founded in early 1998.
I don’t remember when exactly. We were four
at the beginning: me on guitar, Dzintars on
drums, Daikis on bass and a guy who did
vocals. After the very first gig we all decided
that my growling was better than his. So we
reduced to three. Besides there always were
problems with rehearsal rooms and equip-
ment. We have been kicked out of four rooms.
The “Defect God” was recorded at GEM stu-
dio in Riga. It's a good studio for sure. The
thing is available as MC or CD. Now we are
working on new songs. A couple weeks ago
we scaled our group with a vocalist because
it's hard for me to do two things. The guy is
good. He is name is Sandis Korps. That’s not
a joke, his name is really Korps!

O - Progressive and brutal Death is a good
classification of your sound. It really
sounds like it! What main bands have
influenced you to do such a kind of Metal?

B - Our drummer is a fan of Fear Factory
and Napalm Death, our bass player likes
them too and also likes Korn. It's hard to
determine the one most favourite band but
our main influences could be Napalm Death,
Brutal Truth, Sepultura, Entombed and all
kind of jazz and funk.

O - Why the name “Defect God”? Did you
choose it as a name that really had a wide
significance of your sound and lyrics?

B - The Defect God is master of all defects
and unperfected things. That's the explana-
tion of the tittle but it doesn’t carry any sig-
nificance for us. As we are joking Zengra is
the Defect God.

O - “Backwards”, “Red - Baiting”, “Amok”

and “Zengra” are the tracks that make real
your “Defect God” demo. Could you tell
us more about ‘em? Main lyrical and music
aspects, influences, desires...

B - All tracks except “Zengra” are about
weakness of people. They show strength and
weakness of people. But “Zengra” is “a
speech”. Held by drunken father of Daikis.
The name “Zengra” itself has no meaning. It's
as crazy as the lyrics are.

O - What main goals do you plan to
achieve with this release?

B - A record deal of course. That’s the main
goal. We have sold already 300 pieces of the
material. And that’s only in Latvia.

O - Maybe it’s too soon to ask you this
but I really would like to know: what have
been the main reactions of the public and
critics within your “Defect God” demo?

B - Everybody who has heard it says that’s
it's cool. The reaction of ‘zines are the same.
We like that. That gives us belief and strength
to go on.

O - By the way, what’s your opinion about
it? Are your satisfied with it or could it be
better if you add extra-money and time?

B - Of course we could have done it better if
there were more money. The vocal parts could
be better. With more work added it would
sound more perfect. But there always will be
talks about things that could be done better.
In fact we are satisfied. We didn't expect it
would be so good. Many thanks go to our
producer Sasha. He's quiet smart in studio
things. Without him there were no good “De-
fect God”.

O - Have you done some gigs already in
support of your release? Do you usually
do gigs?

B - We didn’t yet because our set was not
complete. But as it's ready now we will do
gigs as much as possible. The first gig is in
two weeks. And we are hungry for giging!

O - We know few about Latvia’s
Underground movement. Could you tell us
if it has many bands, ‘zines and stuff like
that?

B - There are many bands but few are popu-
lar. Some of them are pretty old some are
new as we are. The Metal scene in Latvia was
very active in early nineties. It's not so now
but it seems to get more active again. Bands
seem to get new quality. At the beginning of
nineties there were few good bands. Now there
are more. The activity of ‘zines is very low.
This part of Latvian Underground is weak.

O - In your opinion what’s the main goal
of a progressive band? Innovate?

B - The goals are set by each for himself.
But the main thing about song writing in my
opinion is to let them come out. We often stop
ideas because we see them as crazy ones.
But people are different. Everybody has his
own inner world. We don’t have to be similar
to each other. I think that an open mind is
needed for progression. Also in music. You
just let everything in your mind, sort the not
needed things out and create what ever you
like. The one should not be afraid because
it's only himself bursting out some new ideas.:

O - That's about it! Please end this
interview with a brute chant...

B - We have some knew songs. They are
cool. We hope to enter the studio to records
them latter this year. Our new vocals are real
brute chant source so hold your pants with
hands and stay cool. I hope to meet you all
face to face some day!

Sérgio Bastos
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CROMLECH (SWIE)
"Promo 99/
Self-Released
Leeer
This is Swedish Death
Metal. That's it. The review
is done. Those who like it, go
fetch a copy. Those who can
stand it, stay way from
Cromlech. Truly, no matter
what the Swedish bands can
do, I guess they just can't do
anything different from what
have been made before.
g Qe Cromlech really tries to in-
novate, but not very hard. The first track, “Van-
ity and Flesh” could be taken from any
Gothenburg band album: great riffs, solos and a
‘where-did-I-hear-this-before’ feeling in the voice.
The second track, “Bleed Until I Burn” starts re-
ally slow and introduces some more melodies in
the demo, even when the things start speeding
up. The last one, “Midst These Pestilented Orna-
ments” is the best one, as it keeps alternating
slow and fast moments and has a great guitar
and vocal work. As I said before, Swedish Death
Metal. Oh, yes... and I like it.

DYING PASSION (CZE)
"No Time/ '98 demo-tape
Self Released

CACRONS)

Inormally get one demo of
this style per month, and
normally it won't let me
down. In spite not being too
creative, Dying Passion can
really make you like their
| music, as they play with real
emotions and I guess I'm not
wrong if I say they really like
what they’re doing. Coming
from a country like Czech
Repubilic, it’s no wonder that Dying Passion play
Doom/Gothic in the vein of bands as Theatre
Of Tragedy. But, the most surprising aspect in
this non-signed band, is their good way of writ-
ing songs, the (good) usage of two female vocals
and the superb introduction of a well worked
flute. The flute really makes the songs more
melodic than they are, and add some sadness
to the whole pack (and a really odd ambience to
the only fast song in the demo - “Erection”).
Through the seven tracks of “No Time”, you'll
find a mature band with very good ideas. No
breeze of fresh air, but really good smelling.

KRATORNAS (PHI
“The Onslaught Of Battledemons/ ‘98
demo-tape
Ligum Dulum Prod.
X3

Second demo for Kratornas, who play tribal

Black Metal (as they call it)
and... it simply sucks.
Tons of distortion, a really
|annoying voice, a shitty
production and basic play-
o |ing of instruments is what
| the band presents here.
|Really hard to describe,
j even so. It surely is some-
| thing extreme... extremely

= g bad. I hope the Philippine
tribal culture (where the basis of the music
is taken from) is not so bad as this tape. Only
in “Bloodbath for Satan” I managed to put
up with their music quite well. What? Yes,
Kratornas features titles as this. “Diabolical
Mutilation 1999", “Armaments of Sadism”,
“The Satanic Macabre”, “Luciferian Gladia-
tors” and “Demonic War Slaughter”. Some
expressive titles, uh? Yes, they are satanic,
you stupid!

LAILHMERB (2)
"Old Incantations & Forbidden
Prayers/ '96 demo-tape
Bl me Eurvale Records

SS

I know, I know. This
demo is almost four years
late in this publication.
But I got it right now, so
il please excuse me, but I
'} will review it. Lailheb play
H ritualistic Dark music. 1
cannot even call it Metal,
since it don't have guitars
(]l or drums. It’s just cold and
terrifying melodies. along
with a chilling voice that seems to me like
praying something. All in all, the demo is in-
volved in a dark ambience pretty interesting.
The songs, “Ucarn Ot Rehrg”, “Hegiozg”, “Ize
Rasgoeth” e “Lein Pugerk Orag” could belong
to any Kafka book soundtrack (does this make
any sense?), but actually I like it. Not to hear
in every hour, or even every day, but it fits
my dark moods pretty well. In spite all this
review bla-bla-bla, be aware and don't any-
one fool yourself with this tape: the songs
are not slow — they are completely stopped;
the music does not have odd parts - it is an
oddity from the very first minute. Do not pur-
chase this unless you are able to stand it!

_ATLHEB

POSTMORTEDN EST)
“The Call Of The Sea/ ‘98 demo-tape
Sc¢lf-Released

ASASNS)

When you first look at this demo, you don’t
know what to expect. It's not one of those typi-
cal covers that make you know what's inside.
The cover is so well done, and the whole lay-
out is so absolutely great, it just makes you
want to hear the songs. The intro, “The Call of

o the Sea” is beautiful and

mysterious as the cover.
Then, the track “Midnight
Execution” shows you the
real Postmorten: heavy,
brutal and competent. This
track can be described as
a mix of brutal Death with
Thrash (old Kreator records
influences, I guess) and

some Black Metal ways. As
the demo plays along, I realised Postmorten
are severely into all these styles, but they just
don’t know which direction to follow as they
main basis. Each song is preceded by an odd
and beautiful intro, and then the indecision
comes in. However, in the last track of the
demo (before the beautiful — did I used this
word before in this review? — outro), “Blowing
Waves”, Postmorten discovers, if you ask me,
what they do best. The melodic and aggres-
sive Death Metal played in this track is so
fucking great and energetic that these guys
HAVE to follow this line in their future works.
A four rate for them mainly because of this
great great track.

SUN FLOWIER (POR)
"Forgotten Tears/ '99 demo-CD
Se¢lf Released

N7 W W
PO

Two of the most important members of

FALLACY POR)
"Second Deme/ 97 demo-CD
Scli-Released
e
There is few Portu-
guese Metal bands
following the sound
that Fallacy always
played. Heir of the
tradition of Disaf-
fected and
Thormentor, Fallacy
is, in my humble

£ 2] opinion, the best in
the so-called national progressive Death
Metal, and even international. This second
demos proves it and shows an improvement
when compared with their first effort. The
fast straight-ahead parts completely disap-
peared and now there is more melody and
heaviness in excellent compositions based
on drawbacks. The quality in this release is
due, in a way, to the four superb tracks that
compose it. The band’s creative maturity,
theoretic and practice, is well present in this
second demo. It will certainly be also in their
next release, surely to be released until the
end of the year.

Sérgio Bastos
DEMO OF THE MONTH

£qossad
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Extreme Unction,
Jodo Galego and
Pedro Gongalves,
gathered efforts to
create Sun Flower.
As far as I know,
this project was
born to substitute
their activities in
Extreme Unction, because I think (but I'm
not really sure) the Extreme Unction
ended their activities. “Forgotten Tears”
features six tracks wandering around a
nice fusion of Heavy Metal and Gothic.
The musically interesting aspects of this
Sun Flower debut demo are mainly the
vVocal lines. There has to be a duet
between male and female vocals. Another
good aspect of the demo is the good
production, not made in Rec n’ Roll
studios, but at home; and the appealing
lay-out. The most negative aspects are
definitely the lack of a real drummer, that
made Sun Flower create percussions with
the help of their home computer. Nice
band!

Sérgio Bastos

g

V/A
"Unseen Compilation Vol. I/ '99 comp.-tape
Unseen Tapes

(CXCRCRS)

The compilations
normally are made to
spread the word about the
bands and their releases.
This Unseed Tapes project
is another one of those,
with the intention of
showing some Metal and
Heardcore acts. Here are
the bands presented: Last
#|Hope, Squad, Any Cool
Way, F.P., Relith, Shed, Act Of Anger, Renewall,
Judged Bt Greed, Run Cold and Hattemachin.
With the compilation, ydu'll get a booklet with
some information abou the bands. As for the
bands, I would like, in my humble opinion, to
highlight Squad, Any Cool Way, Shed,
Hattemachin and Renewall as the most
important and interesting. Certainly, there
would be completely different names for each
of you. You'll know that when you buy this.

Sérgio Bastos

ZONATA (SWE)
"Copenbagen Tapes/ '98 deme-CD
Self Released :

Yeeer

The point here is:
these guys will be the
next big thing in Heavy/
Power Metal. In spite
their strange
appearance in the cover
of the demo, Zonata is
one of the best non-
signed bands (were,
because after this demo they got signed by
Century Media) not only in Sweden, but also in
Europe. This demo, “Copenhagen Tape” has it
all: great riffs, constant melody, and a superb
vocal work (in the line of Bruce Dickinson).
Besides, both the intro and outro of the CD are
great classical pieces composed by Zonata’s
mastermind, Johannes Nyberg. In the middle,
three tracks as “Gate of Fear”, “Glory and Fame”
and “Magic Sword” made me remind the energy
and power unleashed in the Hammerfall albums.
Yeah, no doubt about it. You're going to hear
about this band in a very near future. Big time.

¥ g |
COPENHAGEN TAPES

<OMWINEWS.»

The band Requiem Aeternam is already on
the net. On the official page you can find bio,
lyrics, pictures and some songs from their
debut CD “Eternally Dying”. Requiem Aeternam.
Ituzaingo 1522-005, 11000 - Montevideo,
Uruguai. E-mail: requiema@adinet.com.uy

Here's a contact from a Portuguese radio
show, every Saturday from 9.00 to 11.00 PM.
You can either hear it (if you're from Portugal)
on the northern region (93.3 MHz FM Stereo),
or send them your promo stuff if you're
interested in true cooperation. Império
Lusitano radio show, a/c Vasco Neves, Rua
do Lugar 9, Silveiro, 3770-066 Oid, Portugal.
E-mail: pauloalexneves@mail.telepac.pt

The Forja Association is working on a book,
merely informative, about the new Portuguese
bands. So, feel free to send the guys press
releases, photos, gig dates, interviews, etc.
All the information will be put in the book.
All the information should be sent by e-mail
(pauloalexneves@mail.telepac.pt) or snail
mail: Forja, Apartado 20, 3360 Penacova,
Portugal. v

There’s a new ‘zine on the loose. This time
it's a exclusive Doom (and whatever the editor
might eventually like) Metal publication, and
[ can assure you the guy is 100% honest and
cool. Dahentire #1 is already under
construction. It will have 48 A5 pages, it will
be written in Spanish (I think), and you can
expect the best interviews, reviews and
articles, since the editor Octavio Rodriguez
is the same guy behind the great Spanish
band Deidad. Why don't you send him a copy
of your release, if you do have a Doom project?
Dahentire Doom Metal ‘Zine, c¢/o Octavio J.
Rodriguez, San Juan de La Cruz 41, 35250
Ingenio, Spain.

Do you still remember Hallucination Zine?
Did you thought it was dead? No way! Just
like most ‘zine editors (me, for instance),
Fernando Roberto decided to create his own
label, and had already scheduled five (!)
releases. The first will be the demo from
Tortured Squad (Brazilian Thrash Metal).
Then, in this order, the following demos: Amos
(Gothic/Doom from Brazil), Atropina (Death
Metal from Brazil); Disharmonical Tempest
(Death/Doom from Brazil) and Parasophisma
(Death/Doom from Czech Republic). Drop
some lines to Fernando. I'm sure he will be
pleased to give you further information about
this. Fernando Roberto, Apartado 40, 2030
Entroncamento, Portugal

Impio Prod. have already released their first
catalogue with a lot of Underground material.
16 A6 pages filled with CD’s, demos and ‘zines
is what you'll find here. Most of the material
is Black Metal, but plenty of other styles are
presented too. Besides, you should take a
special attention to Impio releases up to the
moment: Amorak “...In The Dark Northern
Moonlight” demo, Mystical Fate “Evernal
Storm Nocturn” demo and the compilation-
tape “Ancient Age Vol. 1". All these tapes for
only 585800/U$ 5. Ask for the catalogue.
Impio Prod., Sitio do Cabecinho, 6250-111
Caria, Portugal.

Another Portuguese magazine. O Jovem is
not exactly what a call an extreme Metal
publication. In fact, it contains a lot of other
things (as cinema) and other music styles,
but the Metal part, get together by Bracarvs
Metallicvs, really kick some serious ass. Try
to get a copy and you'll see I'm right. Drop
them some lines to: Hard & Heavy Rock, c/o
Bracarvs Metallicvs, Rua de Guadalupe, n.°
32, 1.° dto, 4710 Braga, Portugal.

See? Can’t complain this time. I had two
full page advertisements this month! I even
got to put the editorial, my fave part of the
‘zine, to a lesser page as this one... Well, but
this time, and for the very first time, I have
to apologise for the late release of this issue.
You see, August is a vacant month, and even
if I wasn’t on vacancies, other people were,
and this issue somehow got late on it's way.
I sincerely hope the next one will be out on
time. Whatever. Anyway, in this past month
I decided to take a little vacancies of
Odiosious Larvae, so I have to thank Sérgio
Bastos, Paulo Roberto, Glaurung
Dragonvomit, Pedro Sanches, Luis ‘Pirulas’
and Pedro for making this possible. Anyway,
as I'm writing this, I am completely drunk,
so if I forgot someone, forgive me. Oh yeah! I
almost forgot! I have to thank my girlfriend
and best friend Rita for the support and
patience through the years. If it weren’t for
her, you wouldn't be here reading this.

It would be cool to have some more support
to Odiosious Larvae (in advertisement,
promo stuff, etc). Right now I'm thinking
that, with a little more money, we could
increase the number of pages or even the
number of copies printed every month. Drop
us a line and say what do you like in O.L.
and what you think that really sucks. This
way we can it better for you. And for us.




life and hil Beath.

O - Hail! Can you tell us how did you decide to
make such a project as Massive Carnage?

began playing in bands I wrote songs at home with
whatever means I hat at my disposal. Since at the
time I was listening (and still am) do Death Metal it
just seemed natural to write songs in that vein. Then
as my songs and capabilities increased in potential
I also needed to increase my recording sources,
therefore I invested in some recording material.

so that I could get my feet wet. Soon after I came to

realise that playing in Howl wasn't proving to be what

“Murder”. Although, in the beginning I tried to form
an actual band it soon became apparent that I wasn't

PASSIVE CARMAGE

and recording everything alone. Luckily, things have

changed and due to my recordings I've finally.'l|
managed to find the right musicians... (]

O - You belonged to the (R.I.P.) Black Metal band Howl, right?
Why did that band split up? How did you change the style you
play so much?

M - Right, I played with them for a short time and soon after /left
the rest of the band members had a falling out as well, so they broke
up. I'm not sure exactly what happened because I wasn't in the band
at that time. Anyhow, Howl is alive again although the only original
member is the drummer.

O - Your debut demo is called “Murder”, and it was edited in
CD. What do you expect to achieve with this demo, and why did
you release it on the CD format?

M - Well, first of all I think it will serve as an introduction to Mas-
sive Carnage, in that the Underground begins to become familiar

!
-
M - Greetings! Well, for a long time before e even g

Meanwhile, I joined a Black Metal band called Howl, 0

going to get the right people, so I ended up writing \
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Brutality, peedinell, madmell and 1 lof of blood. Here [fuhat you can find in the debut demo-@8
for the (unfil nofo) one-mean-band Mallive Carnage. Nllon Cravo il the maniar belind thil great
brutal Beath/@rind project, and ke acrepted to [poke fome foordl about §il band, bil foork, bil

listen to our band. What our music propagates is an outlet for ex-
treme aggression, violence and power!

O - What about your new tracks? What directions will they
follow musically? When will they be released and in what
format?

M - Our new tracks are a lot heavier and eventually a bit more
structured than the “Murder” tracks. They are definitely great songs
and will make people run for cover with the fear of instant butcher-
ing when they hear them (laugh). The good news is that we've got a
drummer, singer, and another guitarist who will deliver the goods
and fit right in with the MC style of music. Unfortunately, we're still
looking for a bass player but I'm confident that the suitable person

I really wanted, so I left and began serious work on ¢ will be found. We're all excited with what we're doing and eager to
the tracks that you can hear now on the demo { begin recording. However there's still a lot of hard work ahead of us,

which make it difficult to say when we are going to record the next
demo. There'll be a new track hopefully coming out on a Grind com-
pilation CD from an American label near the end of the year, where I
recorded everything once again. This track is called “Chemical Im-
mersion”, and will shed light on what can be expected of Massive
Carnage in the future.

O - Your music style can be considered straight-ahead brutal
Death/Grind-core. Is it? What is your main influences to play
this kind of music?

M - Well, if you want to give us such a pompous categorisation as
that... sure I guess. I tend to consider it all just Death Metal, be-
cause so many bands are on the border of different styles sometimes
it doesn’'t make sense to over categorise. I mean, some bands try to
come up with these strange pseudo-styles like Dark Ambient Pagan
Metal or something... what for? So they can stand out? If the music
doesn't speak for itself then anything will. As far as influences go:
anything I listen to and like. I have quite a vast range of tastes which

N go from something like Cypress Hill to Atari Teenage Riot, from At

The Gates to Mortician. If you really want to see names than stuff
like Deeds Of Flesh, Dismember, Carcass, Suffocation, Cryptosy,

with the name and music. So, when we play many of the people will § Dying Fetus and dozens of others. I just like Death Metal! ... and the
understand and love the songs even better. And of course since it's { faster the better!

recorded on CD it’s a lot better for radio stations, labels and the fans
because the quality is always the same as the initial recording. Al-
though the most demos come out on tape I don’t believe it has to be
that way because eventually I believe the tape will disappear and the
CD or minidisc will dominate.

O - Are you still happy, looking back now after some time, with :‘

l of bands go. Bands like Moonspell, Anger, Genocide, Ramp, Sa-

“Murder”? Is there anything you would change right now, if you
could?

M - Hummm... I guess there are always little details I would change
but then to be so meticulous would be to never get anything re-
corded! But yeah, there are some things I would change of course
but that’s only with the production because the songs on there RULE!!!
I love the songs and everyone else that hears it also loves them,
besides when some of this songs eventually get to*be played live
(which we are seriously working on) they will destroy everyone who's
weak and not ready for MASSIVE CARNAGE!!

O - Are your lyrical inspirations the same we are used to see in
Death/Grind? Do you think that such as style must be confined
to lyrics about gore and death?

death; in fact lots of people have mentioned that to me because my
lyrics revolve around a serial killer's thoughts. It just happened that
way, it came out naturally, it doesn’t mean the lyrics will always be
that way. But I guarantee that I'll never write happy lyrics or love
songs (laugh); there’ll always be a dark side to things, or else this
wouldn’t be Death Metal and it wouldn't be MC. If you want philo-
sophical lyrics then go to listen to Moonspell or something, don't ¥

U
é
M - No, I don’t think that the lyrics have to be confined to gore and E
E

O - How do you see the Portuguese Underground nowadays?
Do you think it is worse or better than when you started the
band Howl?

M - I'll begin by stating once again that I dind’t start the band
Howl; I joined them well after they recorded their demo. In these
few years that I've lived in Portugal I believe that the Portuguese
Underground has grown for the better, at least as far as the quality

cred Sin have really showed everyone how through persistence
and hard work we can achieve or even surpass the quality of
what we hear form foreign lands. Look at the growing amount of
smaller Underground acts like Downthroat, Devileech, which
produce the music they want to with excellent quality. Unfortu-
nately, it's still difficult to get good exposure within our borders
as well as to play frequently. Hopefully, that eventually will come
to change as well...

O - OK, I guess that’s pretty much it. Thanks for the answers.
Any final message?

M - Thanks for the interview, of course, Fernando. I hope many
people read your fanzine and I wish you success with it. From what
I've seen it’s another excellent project in our Underground, so good
luck. Anyone curious about Massive Carnage can contact me and be
be sure that I'll answer with (sick) pleasure because I'm always in-
terested in hearing from people. When we get the chance to play live
I hope to see everyone there, too. So, bye and thanks to everyone
supporting the Underground. Stay Sick and Brutalll!
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* B. 0. RECORDS, Heubacherstrasse 23, 73529 Bettringen, Germany. Tel: +49 7171 878410. Fax: +49 7171 989318

* BLACK SUN RECORDS, P. O. Box 129, S-401 22 Gothenburg, Sweden. Tel: +46 31 150418.
Fax: +46 31 152340. E-mail: blacksun@dolores.se
BLEME EURYALE RECORDS, 40, Passage des Minés, 91630 Marolles en Hurepoix, France.
BRENNUS MUSIC, 138 rue de Valliéres, 57070 Metz, France. Fax: +33 (0) 387366473
BRUTE CHANT, c/o Janis Aizkalns, Viestura 8a - 22. Cesis, LV-4101, Latvia. Tel. (371) 4121693
CENTURY MEDIA, Schiferstrasse 33a, 44147 Dortmund, Germany.
CORPSE GRISTLE RECORDS, 3521 Oak Avenue, Suite 666, Dallas, TX 75219, U.S.A. E-mail: hound@corpsegristle.com
CROMLECH, c/o Fredrik Arnesson, Bickgatan 8, 432 44 Varberg, Sweden. Tel. +46 34087860
CRYOGENIC, c/o Leo Rasche, Witzlebenstrabe 12a, 14057 Berlim, Germany. Tel. +49) (0) 30 32606302. Fax:
+49 (0) 30 3232603 (c/o Friedrich Detering)
DEAD RATS, c/o Mikolaj Zentara, ul. Zakatek 5/51, 30-076 Krakéw, Poland. Tel. +48 012 6376811 (Nicholas).
E-mail: zyklon@sobieski.ml.org
DEMON DAGGER, c/o Utopia Productions, Apartado 131, 4535 S.M. Lamas, Portugal.
Fax: +351 (0)2 7342504. E-mail: utopiaprod@hotmail.com

* DESIRE, c/o Flame, Apartado 21.764, 1138 Lisboa Codex, Portugal.
DESTROY, c/o Armindo Jorge, Fontainhas - Vilarinho, 4780 Santo Tirso, Portugal. Tel. +351 (0) 53 586491.
E-mail: ajcdestroy@hotmail.com
DISMAL, c/o Javi Barros, C/ Cuiiias n.° 14, Viascén, 36121 Pontevedra, Spain.
DIVISION HOUSE, Apartado 20, 3850 Branca ALB, Portugal. Tel./Fax: +351 (0)56 681061
DREADNOX, Rua andrade Neves 451/101, Tijuca - CEP 20510-230, Rio de Janeiro, Brasil.
Tel/fax: 005521-5725492.
DYING PASSION, c/o Zuzana Lipovéd, Cajkovského 38, 787 01 Sumperk, Czech Republic.
DYSLESIA, c/o Music Division Management, 50 Av. Brossolette, 69500 Bron, France. Tel./fax: +33 4 72800466.
E-mail: musDviv@aol.com

* EBONY TEARS, c/o Johnny Wranning, Kvistgrind 6, 179 62 Stenhamra, Sweden.
FALLACY, a/c Joao Paulo, Rua 1° Cabo José Martins Silvestre n°24 - 2° E, 1800-310 Lisboa - Portugal.
Tel. +351 (0)1 8518235.
GOLBALROG, c/o Marc Horstmeier, Hiittenstrabe 58, 44289 Dortmund, Germany. Tel. +49 (0) 231 4460198
INHUMATE, 3 rue du Chevreuil, 67000 Strasbourg, France. Tel: +33 0388219882
INTOXICATED ZINE, P. O. Box 2581, Reading, Berkshire RG1 7GT, England. E-mail: noisystuff@claramail.com
KINGDOM OF LUSITANIA, a/c Sérgio Sousa, Av. Anténio C. Moreira 525 3.° Dto, 4405 Valadares, Portugal.
E-mail: k_of lusitania@hotmail.com
KRATORNAS, c/o Brian Zamora, 21 Emeral St., San Eusibio Subdivision, Cadiz City, Negros Ocidental, 6120
Philippines.
LAMENTATIONS OF THE FLAME PRINCESS, c/o Jim Raggi, 710 Peachtree St. #418, Atlanta, GA 30308,
U.S.A. Tel. +1 404-876-3353. E-mail: jer@elavidge.com
LAST EPISODE PROD., In Der Vortstadt 114, 73529 Schwilbisch Gmiind, Germany. Fax: +49 7171 989318
MANHATTAN RECORDS, Rua Eduardo Ramos 16, Tijuca, CEP 20530-030, Rio de Janeiro, Brasil. Tel./fax:
005521 567-4646
MASSIVE CARNAGE, a/c Nélson Cravo, Rua da Oficina 5, Carvoeira, 2490 Caxarias, Portugal. Tel. +351 (0) 49
574649. E-mail: nelmigoc10@ip.pt
METAL BLADE RECORDS, Postfach 1332, D-73054 Eislingen, Germany.
MORBID RECORDS, Postfach 3, D-03114 Drebkau, Germany. Fax: +49 (0) 35602 - 20636. E-mail:
morbidrecords@ranet.de
NECROPOLIS RECORDS, P. O. Box 14815, Fremont, CA 94539-4815, U.S.A. Fax: 510 623 0927. E-mail:
necrop@necropolisrec.com

* ODIOSIOUS LARVAE, c/o Fernando Reis, Rua Firmino Rebelo, n.° 15, r/ch dto, 2780 Porto Salvo, Portugal.
POSTMORTEN, c/o Sergei Shelepov, Karberi 47-101, Tallinn EE0038, Estonia. Tel./fax: (372) 6 356667

* ROCK KNIGHTS, a/c Gustavo, Caixa Postal 60681 CEP 05804-970, Sdao Paulo/SP, Brasil. E-amil:
rockknights@hotmail.com
SERENADES RECORDS, In der Vorstadt 114, 73529 Schwibisch Gmiind, Germany. Tel: +49 7171 878410.
Fax: +49 7171 989318 N
SOLSTITIUM RECORDS, P. O. Box 1210, 26802 Moormerland, Germany. Tel/fax: +49 49546876
STEEL WARRIOR, P. O. Box 577, Itajai/SC - Brazil, CEP 88.301-970, Brasil. E-mail: steel@melim.com.br
SUN FLOWER, a/c Pedro Gancgalves, Praca anténio Nébre, Torre 4, 5.° D, 2670 St.° Anténio dos Cavaleiros,
Portugal. E-mail: joaogalego@usa.net
TOMB OF GODS MANAGEMENT, a/c Carla Ladeiro, Alhadas de Baixo, 3080 Figueira da Foz, Portugal.
Tel: +352 (0) 33 939666
* UNSEEN TAPES & RECORDS, Apartado 469, E C Cova da Piedade, 2801-906 Almada - Portugal

WALPURGIS, Schopdriesweg 10, 3520 Zonhoven, Belgium.

® ZONATA, c/o Jonas Hagstrom, Varbergsvigen 14, 504 30 Boras, Sweden. E-mail: zonata@hotmail.com
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Odiosious Larvae E-mail:
odiosious_larvae@hotmail.com
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