


 1

LotFP strives to remain a print magazine, and we 
here at LotFP believe in making information free 
to the reader. However, there are costs associated 

with making all of this freely available to you. 
Website costs are about $25 a month. We do ask 
that if you enjoy reading LotFP material online, 
that you donate $1 through www.paypal.com to 

lotfp@lotfp.com. After Paypal takes their cut, we 
get to keep 65 cents. If every regular visitor 

donated that $1 just twice a year, this website can 
be kept online indefinitely with its archives free to 

all. 
 

Original print copies of select issues are still available 
at the website for purchase. 

 

LotFP Site: www.lotfp.com 
LotFP Email Contact: lotfp@lotfp.com 

 

See the website for mailing address and IM contacts. 
LotFP Issue #64 © 2003 James E. Raggi 

IV.Permission is given to freely copy and distribute 
the text in part or in full, provided no alterations to 

the text are made and proper credit is given. 
Lamentations of the Flame Princess and LotFP are 

trademarks owned by James E. Raggi IV. 

Table of Contents 
Interviews: 2 Agent Steel 12 The Lord Weird Slough Feg ; 
16 Virgin Black; Features 19 Devil Doll; Reviews: 24 
Aborted, Amorphis 25 Arthurkill, Beyond the Flesh, Big 
Baby Satan, Black Dahlia Murder, 26 Cage, Circle of Dead 
Children, Cripple Bastards, 27 Lord Weird Slough Feg, 
Nevermore, Project Failing Flesh, 28 Pro Pain, Prostitute 
Disfigurement, Red Wine, Sargeist, Strange Land 

 

Editor’s Whine 
So where’s the August issue? Inside the pages of the ProgPower 
program, really. And about this being a review heavy issues… 
OK, I lied. And thanks to J. Lamm for his Devil Doll 
contribution, be sure to check out the upcoming CEA SERIN 
debut album on Heavencross Records. And thanks to Hunter 
Ginn of CANVAS SOLARIS for some review contributions as 
well. Now to the fun: 
 
Judging by the mail I receive (which usually isn’t in any format 
ready for print, as in proper English rather than ‘netspeak’, either 
positive or negative), it seems there is still a lot of confusion 
amongst you as to what a ‘music journalist’ is supposed to do. Or 
at least what LotFP is trying to do. 
 
I‘m not trying to sell albums to you, folks. It would be nice, 
wouldn’t it? Band X is in LotFP and sales jump. (You have 
ordered your copy of THE PROVENANCE’s Still At Arms’ 
Length, haven’t you?) But that’s not happening. 
 
Pick up any magazine off the newsstand. Not just a music 
magazine, but anything there. Slick graphics, and everything is 
selling. When I complained about the large photo spreads in my 
look at magazines a few issues back, don’t you think I knew why 
they were all over the place? Makes it easier to sell the band. 
Written features are formatted to look like advertisements! “They 
look cool,” sells records. Even to cooler-than-thou, marketing-
can’t-pierce-my-will metalheads. None of that here. Well, the 
logos maybe.  
 
LotFP is not based on selling anything, that much has to be 
obvious. It doesn’t even sell itself. I know I’ve felt a lot better 

since leaving the subscription-only format. But you can’t page 
through LotFP leisurely. The format defies every bit of logic 
when it comes to attracting readership. Page upon page of 
nothing but painfully small text? There’s a reason magazines 
don’t look like dictionaries and Bibles. 
 
Yet that’s kind of the point of the current presentation. As the 
world progresses, processes are ‘perfected’, and certain ways of 
doing things become so ingrained. It’s not just the labels with 
their marketing, it’s the bands and their jumping to conform to 
current trends, too. It’s not just the bands, it’s the ‘journalists 
presenting everything as A-OK,’ too. It’s not just the journalists, 
it’s the fans who in the end eat it all up, too. Brains off, join the 
herd… Yet it’s all just an ‘underground’ movement mimicking 
the mainstream, just on a smaller level… 
 
LotFP tries to break this. Someone just has to say, “Enough.” 
Labels sell what we buy, eh?LotFP could care less how good a 
band is at playing a style, because their place in greater metal is 
more important. LotFP could care less how the average 
metalhead is going to react to a band, or to a potential editorial. 
LotFP could care less what the buzz is on any particular band 
when it determines who will be interviewed. And LotFP could 
care less how underground a band is. LotFP is all about looking 
at an album and a band on a level beyond just checking off a list. 
“Does it have this, this, this, and this? Then it must be a good 
album, buy with confidence!” It shouldn’t work like that… 
 
This effort to be different than the norm, to intentionally not be 
what everyone else is, it’s all a grand plan which fails because 
it’s all being filtered through the tastes and sensibilities of one 
human being. Still, just being the absolute opposite of Brave 
Words and Bloody Knuckles is an honorable thing all by itself. 
You know, interviews with some depth to them, that hopefully 
tell a story, rather than a pre-formatted half page to be filled. I 
swear, that magazine is like a trailer park, as in, anything can get 
in there. They can’t really care whether something is good or bad, 
can they? Notice the big features are for the popular, which 
certainly isn’t dictated by the magazine’s editorial slant, that’s for 
damned sure. Yet that’s the magazine everyone wants to read, 
eh? Don’t you think that entire magazine is nothing but a string 
of advertisements for whatever albums are released that month? 
A series of press releases that they help write? 
 
Fuck that. 
 
Things can be better. That’s the motivation, that’s the thought 
behind every word written here. And it always can be better, 
whether the metal scene is in the toilet, or if it’s on an all-time 
high. But it won’t get better way if everything is handed to you 
with a smile and a note about how awesome it is. There’s no 
motivation for improvement in metal when most listeners just 
don’t sweat the details and all of the press worries more about its 
layout than its agenda. 
 
How much do you ‘sort of kind of’ have to ignore in order to 
enjoy your music? The amount of music fans who claim that so 
much doesn’t matter to them… it is staggering. Moronic lyrics? 
Doesn’t matter! Cover art that looks like it was drawn by a five 
year old? Doesn’t matter! Some guy that looks like my (dead) 
grandfather wearing all leather and sneering like an idiot at the 
camera in the photos? Doesn’t matter! Sounds just like this other 
album you have? Not only does that not matter, it’s preferable! 
Why stop at Children of Bodom when you can have Kalmah, too! 
 
If you have to turn your brain off in any capacity to enjoy 
something, then you’re enjoying something that isn’t any good. If 
you’re looking for a quick fix of mindless fun, go listen to pop 
music, which is supposed to conform. 
 
There’s a reason why I allow the production of this thing called 
LotFP to soak up nearly one quarter of my pre-tax income. I eat, 
sleep, breathe, and live this music, but my music just doesn’t 
seem to have any outlet out there where it’s treated as anything 
more than as a fringe curiosity, the freakshow before the real 
metal main eventers. To hell with that. And there’s a reason these 
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pages aren’t filled with ads… and it’s not because I couldn’t use 
the help in filling a few more pages, and it’s not because I don’t 
want their money. If sixteen labels called me up tomorrow and 
wanted a page in my next issue, LotFP #65 would be fifteen 
pages of text, sixteen ads, and a cover. But the ads aren’t going to 
happen, because I don’t keep good relations with the labels 
anymore (I used to call up all sorts of labels just to chat in 
LotFP’s early days), and I’m not interested in selling their 
product. If a label doesn’t think spending $50 to get 1000 
eyeballs looking at their spin for their new release in LotFP is 
worth it, I’m not going to crawl and beg them for it. These days, 
I’m not even going to ask. Maybe for trades though… Hmm. 
That’s an idea. I’m writing this before anything else, so if these 
pages are filled with ads, it’s because I’ve just increased my CD 
collection through barter. 
 
Anyway, when you pick up LotFP, I hope it’s not with the same 
mindset as when you pick up any other music magazine that 
might be available to you. Hopefully, with the way the interviews 
are structured, and how the reviews are thought out, LotFP helps 
you cut through the marketing garbage and help you do the one 
important thing about this one important pastime of ours: 
 
Think. 
 

Feature Interview 

 
So it’s been awhile since we’ve heard from Agent Steel, although 
when we did, it was a nice, long, in depth interview from LotFP 
Mag #6. Since then, it’s been fun for them. They struggled to 
promote their last album, The Omega Conspiracy, had legal 
problems concerning their name, resulting in the band 
temporarily changing their name to Order of the Illuminati. 
When that was cleared up, they were back to Agent Steel, but the 
new album was called Order of the Illuminati. Whew. That album 
is certainly an impressive piece of work. Built on the harder 
edges of 80s thrash, it has strong song after strong song, without 
aping any other band of the movement at all. AGENT STEEL’s 
been around a long time, and why I’m spending so much time on 
an introduction when this interview is as in depth as you’re ever 
going to find about a band, its concepts, and the motivation 
behind the concept… so let’s get to it with singer Bruce Hall… 
AGENT STEEL has been through one hell of a lot since 
we’ve last talked. 
Yeah. I guess. Kinda. This whole time period seems really slow. 
There’s been a lot of crap going on. All the more reason why we 
should have changed our fucking name to begin with. Oh well. 
No one agreed with me except Chuck [Profus], and now he 
doesn’t do this anymore. I’ve been entirely outvote. 
If you could go into the struggles you had with the name over 
the past three years? 
The weird thing is, aside from the whole initiation of legal 
proceedings against us, I don’t think it was meant to get any 
money, for sure, because we don’t have any. I don’t think it was 
anything other than someone getting hurt feelings. Everything 
regarding that has been entirely settled. It wasn’t as big of a deal 
as it seemed at the time. As soon as you start throwing lawyers 
into the mix with a band of our stature, ha ha, that basically 
means very little stature, anyone who has any money invested in 
you runs away really quick. It made it seem like we were going to 
do everything all alone, which is what we ultimately ended up 
doing. We couldn’t get any help or support because the threat of 
legal action against a band that doesn’t generate tons of money 
anyway, it didn’t seem worth it to the people who were giving us 
money at the time. It caused problems, but even more than that, 
the thing that really eats at me is, we’re in a weird position. You 
get a certain degree of respect from fans for being AGENT 
STEEL, but they also expect something that they’re likely not 
going to get from us anymore. They do to a degree, but if you 

veer too far from the formula, they seem to get upset. As 
musicians who like to do something, it’s really limiting, that’s 
why I say we should never have been AGENT STEEL to begin 
with. There’s nothing to say we can’t play the old songs that 
those guys did, but at the same time distance yourself from it. 
NEVERMORE still plays Battle Angels so you can do it. That’s 
probably what we should have done and we would have been 
talking about the third or fourth album if we would have done 
that. It sucks, man. I get really tired of being compared to a singer 
that I would otherwise never be compared to. In any other sort of 
reality, the former singer and I would never come up. There 
would never be a comparison made, they would never think of 
the two of us at the same time. High screams included. But 
instead, I live in this reality where I can see this constant thing, 
whether they like it or dislike it, it doesn’t there, he’s constantly 
in reference, and that bums me out. The intention never was to be 
anything like him. One more reason I’m pro-abandoning the 
name. I’m still pushing for it. You never know. 
Do you think that’s the only cure for Ray Alder disease? 
I know he deals with it still. Really, I don’t think Jim [Matheos] 
did him many favors by hooking up with [John] Arch to do that 
thing. As much as I love John and am happy he did a record, I so 
wish he could have done it with someone else for Ray’s sake. 
Ray’s actually a pretty decent guy. It’s not very fair to him or the 
fans to have this history, try to change it with another guy. There 
are people who are iconic, like [John] Cyriis and like Arch. Not 
so much that you’re trying to fill shoes, neither one of us are 
trying to be the other guy. It kind of puts you between a rock and 
a hard place. The intention isn’t to be anything like that and then 
people are upset when you’re not. You know what I mean? It’s a 
really weird spot to be in. That’s why it’s probably better to 
change names and move on no matter how inconvenient it seems 
even to record company sorts, who really at this stage of life only 
care about money. As good a company as you can find, there’s 
still going to be a bottom line, they’re businessmen. You’ve got 
to respect that they’ve got to make money to continue what 
they’re doing, but the days of nurturing a band like they used to 
do when I was a kid… Bands were on major labels, and they sold 
shit for three or four records in a row until they broke. You’ll 
never see that again. Not the way things are. Even with smaller 
labels, you don’t see bands being nurtured along. You just don’t 
get that much of it anymore. When you’ve got half of a name, if 
you’re FATES WARNING or you’re AGENT STEEL, the record 
company wants to use that. They’re not so hip on you just 
changing your name. That certainly adds to it. 
About the old singer… Every time you ever read any 
interview with anyone that’s ever dealt with him, he always 
comes off as this giant headcase. You can say we’re just 
hearing one side of the story (or one side of a hundred stories) 
because I haven’t seen any interviews with him over the 
years, but it’s all the same. He’s a headcase psycho nutbar. 
I’m just wondering, if you’re him, why do you keep doing 
things where people are going to keep saying that, or does he 
just not know? 
I don’t know. Juan’s [Garcia] the only one who has been in 
contact with John, and it’s a weird thing to tread on. I don’t want 
to stir up a bunch of shit between him and us over something I 
really don’t know about first hand. He made some problems for 
us that I thought were kind of nutty. Maybe in his mind, he didn’t 
see them as particularly crazy. He does have a certain claim, a 
right to AGENT STEEL. If anyone were to ask six years ago, 
before we did this reformation, who AGENT STEEL is, the first 
name out of their mouth would be John Cyriis. There is a right 
that he has. That said, I think it’s a little weird to get pissed off 
about the situation, considering what I know from other people’s 
first hand accounts, which makes my account second hand. 
Knowing what I know, I don’t think it’s so strange that the guys 
would want to try to do something with someone else. Regarding 
him, try and make contact. We’ve made contact, we’ve spoken 
with him. I’ve seen one interview on the internet with him. I 
don’t know if it’s still up there, it’s pretty bizarre. He’s a trippy 
dude. Honestly, I don’t think it’s an act, I just think he’s a trippy 
guy. At the same time, there must be some people with positive 
experiences with him. People tend to dwell on the negative. If a 
person has a really shitty experience with him, you’re probably 
way more likely to hear that all over the place than if he rescued 
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somebody’s dog, you know what I mean? People don’t care 
about the good things about people. 
Enough about him. Let’s go on to the other fun thing over the 
past few years, your experiences with record labels. 
They’re the best. <laughs> At the same time, they are in this to 
make money. If you’re not going to be viable in terms of bringing 
in some cash, why should they bend over backwards for you? It’s 
a catch-22, because there are bands that are really deserving of 
the things that I think that it takes to break a heavy metal bands. 
Touring, some support that way. That’s the biggest thing that a 
metal band needs. Metal bands need to play live, if they don’t 
play live, then they don’t really grow in terms of their audience. 
There are certain bands that really translate in record sales where 
they play. We’re one of those bands. When we play live, people 
that are on the fence about us, or maybe that don’t like us, all of a 
sudden they change their tune and they really like us. They want 
to know everything about what we’re doing, what our records are 
like, blah blah blah blah blah. It totally changes perspective. 
That’s the thing that record labels are missing. They’re signing 
way too many bands for way too little money. The investment 
isn’t there. Not only do they not have the money, especially with 
the labels that we’re talking about, they don’t have the money to 
support sixty bands the way that they deserve to be supported. 
They have the money to support eight bands the way they 
deserve to be supported. But they look at a band and go “Eh, if 
we give them fifteen hundred bucks, these guys will invest the 
rest of the money themselves and we can put the record out, we’ll 
get six thousand dollars back from it and we can spend it on 
HELLOWEEN.” It’s true, that’s how things are working these 
days. You have all these bands that ultimately, especially if 
you’re younger, sign these deals and go “Fuck, we’ve got a 
record deal!” But basically what you’ve signed on to do is 
support the bigger bands on your label. That’s all your money is 
going to go for. It’s certainly not going to go for you being on the 
road. If you’re a younger band, and you’ve signed a shitty deal, 
which I consider to be anything under at the very least thirty 
thousand dollars for your first record, and I still think that’s pretty 
low, that’s the level of investment I think in these record labels 
eyes where they say, “We’ve spent a lot of money,” and where 
they’ll want to work you harder. If you haven’t done that, then 
you’re working for the top dogs at the label, and if you want to 
tour, you’re going to have to work that out yourself. You’d be a 
lot better off being a European band, because people still pay 
bands to play live out there, and it’s not like we don’t get paid out 
here, and we probably could make a living at this point if we 
didn’t have other concerns. If our lives were the way that they 
were when we were twenty, we would be on the road constantly, 
living on Ramen, and staying at people’s houses, just like we 
used to do. Times change, you have to get a grip on a life beyond 
this, how long can you really carry on with just a suitcase and a 
pot to boil water in? It’s not the most ideal life. To get yourself 
broken, that’s really what you have to do. Unfortunately, labels 
aren’t there to support that anymore. They support their pet 
projects, there are certain labels that have their pets which don’t 
sell anywhere near as much as other bands on their label, but they 
still tour and they’re still getting breaks that probably younger 
bands on their label deserve more, but again, if it really mattered, 
I’d try and start my own label. But it doesn’t really matter. I feel 
bad about it, because I can see what’s going on, but at the same 
time, part of it is that all these bands are happy to sign these 
shitty record deals. That’s more of the problem than the label 
offering it! You don’t have to take what you’re given. Just say 
no! You can’t sell drugs to someone who doesn’t want to take 
drugs, you can’t make someone sign a record deal that sucks 
unless they want to sign a record deal that sucks. If more people 
would turn down these bad deals, you’d probably see better deals 
coming along and more of a chance for people with legitimate 
talent to get somewhere. That begs the argument, can anyone 
really be realistic about themselves? Can you realistically look at 
yourself and your band and hear yourself for what you are? I 
don’t know. I certainly don’t think you can hear yourself for what 
you are when you’re twenty. You have a better chance of it when 
you’re thirty. You probably have the same chance of it as when 
you’re twenty as when you’re forty. It becomes really hard to 
gauge how valid you are, and telling someone to turn down a 
record deal when that’s the only deal on the table, just do this for 

the cause! <laughs> Come on, man, how many people are in it 
for the cause? I’m pretty in it for the cause at this point, because I 
don’t see a huge future for me in this. I’d like to believe there is 
still a chance to make some sort of dent, and I guess to a degree I 
am, but I’m more prone to turning down a really bad record deal 
now than I would have been when I was twenty. I turned down so 
many bad record deals when I was thirty that it made me obscure. 
We had what would be considered today to be a good record deal 
for my old band. And we would laugh at those people! 
“Hahahaha, you think you can get this wonderful fucking band 
for your fifty thousand dollars? Are you high?” And they’re like, 
“We’re in shock! We can’t believe you’re turning us down!” And 
we’re, “We can’t believe you offered us such shit! We’re the 
greatest thing since sliced bread!” I look back on that and I think, 
“Fuck, god damn, you were stupid!” We should have taken that 
fucking record deal and worked our way up and made a little 
more for ourselves. It was a definite stepping stone, but we were 
so locked into the idea that we were a major label cash cow, we 
were going to break the world wide open with our reality, that we 
weren’t going to take anything less than a huge major label deal. 
Which at the same time probably wouldn’t have been so huge, 
but it’s all about the investment. You’re probably not going to get 
that much money initially, even if you sign that half million 
major label deal. The actual money you’re going to see is really 
small. But you’re going to be seeing huge exposure, your chance 
of making money one day is really good. If you’re any good. 
That’s the catch. Record companies, they always get paid. They 
always get paid. They don’t do anything without getting paid. 
The bands are always the last ones to get paid. Everyone else gets 
paid in front of you, from the promoters to the guys who make 
the T-shirts, to the people in the recording studios, to the people 
that rent your gear. Everyone gets paid before you do. It’s funny, 
because you see young guys with their, “We just signed a record 
deal!” Man, you don’t even know what you’ve gotten yourselves 
into. Unless you want to be realistic about it. I’d say the problem 
lies just as much on the bands as it does on the record labels. As 
much as I hate record labels because of their lack of investment, 
because of their inability to stop offering shitty deals, to pare 
down their roster to something that’s workable, to go back to a 
70s style format where you had very few bands signed, and you 
just work the fuck out of them. I can’t even count how many 
times AC/DC and CHEAP TRICK passed through Portland in a 
period of five years, from 1976 to 1980, both bands must have 
passed through that town like eight times, each! That’s a lot. You 
just don’t see that that much. And they were always in support of 
huge bands. These were bands that ended up getting broken from 
these things! Constant touring! You just don’t see it so much 
anymore. There are a few pretty decent examples of bands who 
make it to your town at least once a year. I’m very envious of, 
say, NEVERMORE. They have some really positive associations 
going on right now that are helping enable them and keeping 
them busy, as well as their desire to continue on with the 
lifestyle. Not only are they willing to continue on, they’re also 
getting the helping hand. My band is actually one that would 
carry on for a pretty decent period of time, because we’re all in 
love with the idea, but we don’t get a ton of support. It’s tough. 
This sort of goes for a lot of professions, when you’re just out of 
college, you end up taking a lot of really good jobs for very little 
money, because you want the experience. You need the 
experience. The truth is, college is just fucking bullshit, and no 
one trusts college anymore. Everyone just says, “You went to 
college, huh? What can you really do?” College isn’t an accurate 
indicator of anything. Everyone wants real life experience. To get 
that real life experience, you need to suck it up. Your first few 
tours, you may be getting nothing, but a label can make it 
possible for you to get a clean shirt once a week, and make sure 
that the venue will give you food. I think that’s kind of enough 
for a young band. It’s something that I’ve already gone through a 
few times. You’re living on nothing, that’s what you do and how 
you live. I’ve paid my dues, whether much revenue has been 
made from that or not, it doesn’t matter, I’ve lived it. We’ll see 
how our current label in Europe reacts to our ‘success’ this time. 
So far, they seem very supportive. So far, they seem interested in 
throwing down a little bit on our behalf. But we made it a point to 
sign to a label that we were pretty positive we would be their 
biggest concern. For them, we made it hurt enough financially so 
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they feel invested. I guess we’ll see. Maybe we’ll work more this 
time. I thought we’d work more last time. We ended up only 
doing one thing. I hope that this EXODUS/NUCLEAR 
ASSAULT thing isn’t the only tour we do for this record, but you 
never know. It might be. We’re trying to work out some more 
dates following it, and I’ve been desperately trying to get on the 
first fifteen dates of the NEVERMORE/ARCH ENEMY tour, 
because they’re going to a lot of places we’re not going to, but 
I’m having a really hard time getting through to anybody. 
I did find it interesting that Scarlet Records is an Italian 
label, and that while you’ve done well in the soundchecks of a 
lot of European magazines, it was the Italian magazines that 
gave you album of the month. 
That could be payoff, who knows? Maybe they have a level of 
payoff with these Italian magazines to get something done. It 
wouldn’t be the first time someone paid for a fucking spot. I’m 
not saying that happened, I don’t know. I know they don’t have 
that kind of leverage with, say, Aardschok, Heavy Oder Was?, or 
with Rock Hard. They’re far more trustworthy. Of all those, the 
one that surprised me the most was Aardschok. Being in the top 
five in Aardschok is such a huge deal, mainly because they cover 
such a wide variety of metal. It’s not like Heavy Oder which is 
heavily centered in our direction. Most of their writers are really 
into more traditional metal. In Aardschok, also in the top five was 
MARILYN MANSON and TYPE O NEGATIVE. When you see 
things like that, you think it’s probably legitimate with them. 
They clearly don’t see us as dinosaurs. It goes right back to 
changing the name. We might as well label ourselves ‘men with 
prehensile tails’. As soon as you drag that name out, my god 
man, half these people weren’t even born when the band first 
started. It makes us appear to be old and irrelevant, whether we 
are or not. Granted, there’s not new ground being broken with 
AGENT STEEL. We aren’t doing things that other people aren’t 
doing. We just do what we do better than almost everyone does. 
That’s why we kind of deserve a little bit more from people who 
like this kind of stuff. When I say ‘deserve’, it doesn’t shock me 
that we get really good reviews. It doesn’t shock me that people 
would hold us in high regard. When I say ‘deserve’, I mean I 
think that the label really does need to put us out there and make 
that investment. The potential is there for them to sell records, 
which is their bottom line anyway. 
What was the thought process for the record cover in 
Europe? 
The version we sent them just wasn’t metal enough, I guess. 
They were really pissed when they saw it. They were pretty 
fucking hot. They were like, “What is this? We can’t use this!” 
<laughs> Instantly, I’m taking offense. “How dare you? You told 
us we had creative control and if this is the way it is, I quit!” And 
then I thought about it a little more. It’s a stupid fucking thing to 
quit over. Ultimately, I don’t really care what the cover is. I’ve 
never been one for artwork. And I don’t care about other people’s 
lyrics, I only care about my own. Other bands can have shitty 
fucking lyrics and I’ll still like them. I probably won’t even know 
what they’re singing about and I won’t care, I just like the sound 
of it. For me, I was just throwing a hissy fit over something I 
honestly just don’t care about. What they did was they took our 
non metal record cover, and they made it metal. <laughs> When I 
first saw it, I was like, “Aw man…” I thought we had this cool, 
subtle, if you read the lyrics, you’re totally going to understand 
what this album cover means. It will make sense to you. You’re 
looking at a desolate fucking Earth with two suns above it. It’s 
been wrecked by the Illuminati. And then it will seem stark and it 
will make sense and you’ll get it. They just went, “We can’t sell 
this. There’s no demons on it!” You know what I mean? It just 
wasn’t metal enough. So they had one of their guys, uh, fix it. 
<laughs> So we ended up with a really evil alien face instead of a 
shading of some alien eyes up in the sky. We ended up with some 
dudes looking in holes, I’m not sure really, I’d love to tell you 
there’s a meaning behind it, but there is none. It’s meaningless to 
me. 
On the European cover it looks like they’re doing pushups. 
I don’t know. I think they’re looking in holes, but I don’t know 
what they’re looking for. Maybe they’re looking for CHUD. Who 
knows, man? There’s no explanation for it. It looks more metal. 
There you have it. They thought that they couldn’t sell the other 
record cover. And surprisingly enough, a lot of people say, “Boy, 

what a neat record cover.” Our record cover is two suns in the 
sky over a desolate Earth. To me that has meaning. The whole 
concept is explained in the lyrics. Why there’s dudes looking in 
holes, I couldn’t tell you. 
The Italian mind must be weird to think that would just fly 
out of the store. 
Apparently it’s doing pretty good. I’m sure those guys are 
shocked. Not that they have some bad bands, they actually have 
some pretty decent bands, but they’re probably like, “Wow, 
we’re really selling records!” Because they are, actually. The 
record’s selling pretty well, certainly better than Omega 
Conspiracy. We’re doing it ourselves out here, and it’s selling 
pretty well. We’re definitely going to make money. Definitely 
more than we made being signed to Metal Blade. 
That’s going to blow a lot of people away. 
That’s because people don’t realize record labels are in the 
business to make themselves money, not make other people 
money. 
You figure Metal Blade should be able to not shit all over 
their bands. 
Our deal with Metal Blade was a licensing deal. We were given 
money up front, they gave us six grand or whatever it was, and 
effectively, they owe us money. I could go into all the reasons 
why there’s money that should be sent to us, but they bottom line 
was we were not a huge concern. We ended up supporting 
ARMORED SAINT and LIZZY BORDEN on tour. That’s part 
of what they do. We didn’t sign to the label for some multi-album 
deal where they had any reason to be invested in us at all. But 
again, it wasn’t something I wanted to do but I’m often voted 
down. This time, we decided to do things a different way, which 
we probably should have done the first time, because ultimately 
from signing to Metal Blade, we got nothing but grief and broken 
promises. Again, labels are a fickle thing, man. If you’re in the in 
crowd with them, you’re going to get more than if you’re a 
supporting cast member. You’re a lineman working for the 
running back. We’re just front tackles. 
It just amazes me that labels treat bands like that, and then 
you have AT THE GATES clone number six hundred forty 
two, and they push them as the next big thing. 
They’ll only push AT THE GATES clone number six hundred 
forty two as the next big thing for two months. Maybe the band 
themselves, like SHADOWS FALL, will pick up the ball 
themselves, and run with it. The difference between SHADOWS 
FALL’s first record and second record is so vast, I was in shock. 
Really, I heard the first one and I thought, “How can I hype this 
band so hard? It isn’t anything that they say that it is.” Then I 
heard the next one and I was like hey, these guys are pretty 
fucking good. Their experience and getting out there and playing 
a lot more, that really helped them, and now they’re going to be a 
bigger concern. I don’t know how much of that is Century 
Media’s doing, but they’ve certainly grown in stature from 
something that I thought would be lost in the hype machine to 
something that I think is pretty decent. It’s unusual. Usually the 
hype machine is so wrong. 
I couldn’t believe they were making them at first out to be 
like IRON MAIDEN and METALLICA from the early 80s. 
You have to take into account that record labels are always going 
to lie because they want to sell records. But sometimes they hype 
things to such an extent it ends up hurting them. I see that, I hear 
them, even for their good points I’m still annoyed because 
they’re not anywhere near what they’ve been compared to. 
Instantly, my impression is Fuck them! Not fuck Century Media, 
not fuck those guys for lying to me, it’s fuck the band. It 
shouldn’t be that way. I, more than most people, should 
understand it’s just the record company hype machine going off. 
It’s not the band’s fault. But my initial reaction is still fuck those 
guys. I was very pleasantly surprised by The Art of Balance. 
When that record came out, the hype was nowhere near as hot. 
They didn’t go off with all those fucking lies! I don’t know, if I 
ran a record company, it would be in a very different way. 
When I see bio sheets that are realistic, now it comes across 
like the label isn’t pushing the band as much. 
So where’s the line? The only way that you can have bio sheets 
that matter, you need to figure out who has their finger on the 
pulse of people, who people trust, like the Jeff Wagners or the 
Jim Raggis of the world, people where we know if we put out a 
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giant piece of fucking shit, no matter how good a friend we are, 
you’d put in print that it’s a big piece of fucking shit. There are 
certain people that are trusted, and the way you write a bio is you 
get the record to these people first, and you have them quoted. 
That’s the only way you can have people trust you. So many 
journalists are relatively untrustworthy because they have their 
biases and pet bands too. And of course the label’s going to be 
biased. Of course they’re going to want to sell a certain idea 
whether it’s true or not. I think the only way to have a trusted 
sheet is to have people who are trusted, write about you. 
My favorite line from a bio lately was “world class 
musicianship which overcomes average quality production” 
and I just knew the thing was going to sound like ass. 
Well yeah. That’s like saying, “This sounds like ass, but if you 
listen through the ass… If you pull the cheeks apart far enough, 
there’s some pretty good playing underneath that doodie.” 
<laughs> That’s not so fucking good, is it? I guess there’s some 
things that don’t need to be said. 
That’s a hell of a thing to put under selling points. 
Average production? <laughs> That is a good one, isn’t it? 
You mention journalists not being trustworthy. 
A lot aren’t! I know you’ve lamented about the whole getting 
dropped off people’s promo lists… 
I don’t know if it was a lament so much as being amused by 
it. 
The point being, you’ve been dropped off lists because you said 
something negative about a certain band. Some people don’t want 
to be dropped off the list. I just know there are people who like 
getting their promo packs every week. That has to taint them. 
That’s more of a problem with the label than it is with the 
reviewer. I understand that the reviewer wants to continue to get 
free stuff. It’s nice to get free stuff. But if you want to be taken 
seriously, you can’t love everything. Record labels need to 
appreciate that not everything you give to somebody is going to 
get a positive review. Especially if you know damned well that 
your world class musicianship is bogged down in average 
production. When you’re writing a bio like that, you are clearly 
knowing there is something that can be criticized. To expect a 
reviewer to not criticize that, that is really arrogant and it’s 
almost like these promo packs are being held for ransom. “We’re 
not going to give you any more if you say bad things about the 
FUCKNUTS! Don’t you dare criticize the FUCKNUTS or you 
won’t get the new OPETH!” You know what I mean? That’s why 
I say you can’t trust all reviewers. You have to know the person 
who’s doing the review. You can go all over the internet and find 
people who just write positive stuff. You can go in the rags and 
see people who just write nice things. Maybe they’re easier to 
please than some other people. I’m not accusing anyone of doing 
that, but if the labels are going to withhold promos from people 
who write negative stuff, that’s certainly hurting things as well. 
And then there’s ad money. Smaller zines, how much smack can 
you talk before Century Media stops sending you a check to 
advertise the stuff you’re talking shit about. You just have to 
know the person who’s writing, or else it’s just empty words. 
And the fans think all this is irrelevant but they’ll still open 
up magazines and not realize how things are working a lot of 
the time. 
It’s out there. A lot of this whole business is playing the game. If 
I was going to stand up and tell somebody how to become 
successful in this business, it would be to behave the exact 
opposite way than I behave. Believe me, I don’t make a lot of 
friends with record label sorts. They’re not very happy with me, 
because I tell the truth as I see it. There’s a lot of game playing 
that needs to be done to become successful. There’s a lot of glad-
handing, a lot of smiling when you don’t want to smile. It’s just 
part of it. But it’s not just the record industry. It applies to 
anything that you want to do in life. If you want to become 
successful, you have to smile and not say what you think. It 
applies everywhere. For me and music, it’s far too close. I’m far 
too close to music to behave that way, but there’s other areas of 
my life where I’m fully willing to compromise and smile and say, 
“Yeah, you’re right!” even though I know you’re wrong! If I was 
going to be a commercial actor I could just smile and go along 
with it because I have no respect for the fucking profession! I just 
don’t see it as anything worthy of respect. It’s been hard with 
cooking because it is something that I feel pretty close to, but I’m 

willing to compromise far more with that than I am with music. 
I’m willing to do things that I ordinarily wouldn’t be willing to 
do because I see it as more of a job than some sort of geas. 
You mentioned cooking. Do you consider that more an art or 
a craft? 
It’s a craft in the hands of a craftsman, and it’s an art in the hands 
of an artist. Just like a lot of other things. Some people make 
some pretty freakin’ amazing food, man. You can give one guy 
the same ingredients… there are really good cooks, but there 
aren’t many other-level chef types. It’s something that can be art, 
but generally is a craft. 
Music is an art where if ninety-five percent of the people 
don’t like it, you just say “Fuck you! This is my art!” If you 
cook something and ninety-five percent of the people who eat 
it don’t like you, you can’t just say “Fuck you! This is my 
art!” 
Oh, no. I don’t think music is just limited to being an art. There’s 
a lot of craftsmen in music. Hammer and nails guys who are 
making a living. Maybe not in the realm of music we listen to and 
talk about, but it definitely is more of an art thing at this point 
because no one’s making money. But there are a lot of hammer 
and nails guys working on studio stuff. There are a lot of hammer 
and nails guys singing on commercials. The Budweiser dude. 
He’s far removed himself from the point of being an artist. He’s 
taken what he knows about his art and he’s turned it into a craft 
that makes money for him. Most artists don’t make a living in 
their lifetimes. Craftsmen make a living in their lifetimes. Artists 
are respected when they’re dead, and craftsmen have a nice house 
and a good car. 
That’s depressing as hell, damn it. 
<laughs> Sad but true. 
Moving towards the album and the concepts therein. 
If people even made it this far! 
Just from the title, Order of the Illuminati, you’re not very 
positive about the world right now, are you? 
No, I’m not. I just see the homogenization of the world. The end 
of sovereignty, the end of separate thought, the end of dissent, the 
end of opinion. It’s all coming down. It’s in a vague way right 
now, but if you stare at it, you can see how this is happening. 
You can bring it right down to music. Watch MTV. Watch how 
they feed you. Watch what you’re getting. Watch regular 
television. Watch what you’re getting. Watch how everything is 
moving towards this center. And you don’t get to see dissent 
anymore. You don’t get to hear an opposing viewpoint anymore. 
You’re instantly listed as unpatriotic in America these days, and 
people are knee-jerky about this, if you don’t support going to 
war. It’s become a little less unpopular to say this lately, because 
they hype machine is going back, but it’s all for a reason. It’s to 
give the illusion that there is opinion. You see the knee-jerk 
reaction of “America, love it or leave it,” the truth is the 
government isn’t there for your best interest. The government is 
there for their best interest. That applies to every country, all the 
way around the world. Their best interest is likely serving a bank. 
There’s very few people who are in control of the world’s best 
interests. My worldview is pretty bleak. My human view is not 
that bleak. I think that there’s a chance for people still to change 
and accept the fact that they’re getting a raw deal. The 
opportunity is still there for now, but it’s not going to be there for 
that much longer. Soon you’re going to see the dissenters put on 
cattle cars and they’re just going to go away. We’re going to end 
up with a really homogenous society. We might look different, 
but if we think different, you’re just not going to see us anymore. 
That’s kind of the gist of the record. It’s all cloaked in very high 
fantasy, but the gist is there’s only a couple people running the 
show, and they’re really not looking out for you, the little guy. A 
lot of people don’t realize that. I think it’s been going on a really, 
really long time. But people like feeling safe, they don’t like 
feeling alone, and it’s very easy to sell them on this stuff. 
Especially when everyone has a hypnotizing device on in their 
house that’s on almost all the time. It’s become a lot easier to 
manipulate people. 
Talking about the television or the internet? 
Television, number one. Television doesn’t allow for any 
opinion, except for what’s being broadcast. The internet at least 
you’re still allowed to put stuff up that’s considered 
controversial, and voice an opinion. I don’t think the internet is 
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the evil that it will become. Television certainly is evil. There’s 
nothing good about the TV. I’m still the victim of the TV, I still 
put it on, I still look at it. Most of the time, I’m not really staring 
at it, it’s just kind of on, but it’s a hypnotizing device. It will lure 
you in so quick. I don’t know if we talked about this before, but 
there was some sort of study done where they took people who 
had never seen TV before, and your brain goes into a beta state, 
where it’s not really conscious, where you’re easily subliminally 
motivated. It’s sort of a REM pattern, and you go into this state 
on your first introduction to television after about forty-five 
minutes. Your brain kind of shuts down and your active thought 
process becomes secondary to your subliminal thought process. 
The second time that you see it, it takes about twenty five 
minutes. The third time you see it, it takes about five, and then 
after that, it’s almost instant. Within seconds. There’s studies that 
have been done about it, it’s pretty clear what happens when 
people watch television. 
The only thing I watch are videotapes. I don’t watch any 
broadcast or cable television. That probably helps me be a 
complete freak to the world. 
It helps. 
What pisses me off, if they don’t like something on television, 
they think they don’t like the subject matter at all. If they 
don’t like what they’re calling metal that’s on MTV, then 
they don’t like metal. If they’re watching wrestling on 
Monday night and they don’t like it, they don’t think, “I 
don’t like WWE,” they think, “I don’t like wrestling.” If it 
doesn’t appear on television, it doesn’t exist? 
For a lot of people, it doesn’t. Do you realize how many people, 
even in this advanced age of travel, have never left the hundred 
mile radius from their house? Seriously! There are lots of people 
in this world whose only contact outside of… I know people who 
have never gone further than thirty miles from their house where 
they were born. Their only contact with the outside world is TV. 
Pretty easy to see how that could happen. 
We were talking about the sorry state of the world last time, 
but think about all the things that happened since then. The 
Presidential election, September 11, a lot has changed but 
nothing’s improving. 
It’s not going to improve. It’s all just going to continue on its 
path. You can see the manipulation is definitely on. We are 
headed to a new world order. There is no question. That’s what’s 
going to happen. If it means that planes need to be run into 
buildings and a scapegoat needs to be made to make this happen, 
then that’s what’s going to happen. It’s sad. It’s sad that people 
won’t wake up and see the manipulation for what it is. It’s their 
lives and their children’s lives that are in the balance here. As 
comfortable as they may seem this second, that comfort is going 
to be short lived, unless you’re wanting to play along. Who 
knows how bad that is? Maybe it’s only bad to me or you 
because we have a different opinion. Maybe for all the people 
who are going to quit their job and go work for homeland 
security, maybe for those people, it’s not going to be so bad. 
Maybe this is great for ninety percent of the sheep in the herd and 
only bad for the ten percent of us who are going to get 
slaughtered. It’s a weird thing. It’s definitely coming. You’re 
going to see the united world, and it’s not that far off. If you’re 
under forty, you’re going to see the majority of the world united. 
Even since we last talked, the European Union has become 
powerful, and you’re seeing the real dissolution of sovereignty 
going on over there right now. That’s what the majority of the 
record is really about. This is the path the world is headed on. 
Maybe it’s a great path for you. Maybe you’re up for this ride. 
Personally, I am not. I don’t like the way that it’s going. I like the 
thought of discourse and argument and separate thoughts and all 
that kind of stuff. I’m really for individuals. I think we’re just 
seeing an end to the individual. 
There’s a few things that have happened the past few years 
that I want to get your opinions on. Honestly, you’re more 
into what I call a conspiracy thing than I am… 
I’m not really all that into it compared to some people. Some 
people base their lives on it. I’m just a passive observer that just 
is willing to take note at this point because I’ve read enough to 
understand the concept and what’s happening. I had a journalist 
from Rock Hard ask me, and this guy’s fantastic because he’s 
always trying to pin me into doing something outlandish, saying 

something he thinks is going to be controversial so he can use it 
as a headline. He asks me why I’m not out looking for the 
underground alien bases. I’m like, dude, just because I believe 
that they’re there doesn’t mean that I have to go search them out. 
I’ve seen first-hand some of the concentration sites out here in 
California. There are several of them. But I don’t need to get into 
my VW Bug and abandon my family and go searching for the 
same things William Cooper searched for and ended up dead, to 
know that they’re there. You don’t have to be a fringe whacko to 
be right about this. 
What do you think really happened with the 2000 elections? 
Have you ever read a book called Vote Scam? It’s a pretty cool 
book. You should read it. What really happened, the legacy 
needed to continue, and George Bush is now the President. I 
don’t know that anything short of a huge landslide for Gore was 
going to prevent that. It came close enough to be decided by the 
Supreme Court. I’m sure it was an error on somebody’s part. It 
was Jr’s turn. All these things are paid for. The person who’s 
going to be President, has a lot of people to grease on the way to 
becoming President. A lot of politicians are going to start out 
with ideals and seem incorruptible until they start rising, and 
they’ll figure out they can’t get any further than the first leg of 
the race without really compromising. I’m sure that the election 
was ready-made by the time it happened, and that it got to a point 
where it even seemed close enough to decide with a Supreme 
Court ruling is an embarrassment. 
Do you think there was any chance in hell there just 
happened to be a very close election with some disputed 
Floridian votes? 
Well, yeah. I do think that’s exactly what happened. They 
counted too many legitimate votes! And then the whole thing got 
kind of muddled up. You can’t have the whole thing just be ultra-
shady, or else then everybody is going to suspect. They have to 
keep it somewhat close so the illusion or reality will stay there. I 
think they just cut it a little too close. 
I think the guy I voted for came in fifth in the election so I 
have no real opinion either way for Bush or Gore at the time. 
Who’d you vote for? 
Harry Browne. 
Yeah, me too. Me too. They’ll never win. But at least I’m on 
record as wanting to be put on that train to nowhere. At least I’ve 
reserved a seat by saying I’m a Libertarian. You know we’re the 
first to fucking go. <laughs> 
With everything happening, there are some people blaming 
Ralph Nader for George Bush, because people dared to vote 
for a third party candidate, instead of voting for Gore, who 
was also on the ‘left’, who had the ‘chance to win.’ 
For one, all votes are wasted. They really don’t matter or count 
because it’s not the way the world runs. That said, if it was 
legitimate, no vote is wasted! The only way that you’re wasting 
your vote is if you vote for someone that you really don’t believe 
in because you just want another person to be defeated. Unless 
that’s your intention, to see the defeat of someone rather than the 
rise of someone you care about. If you’re really one of those 
Nader people, if that’s the way you feel, I think you should vote 
for Nader, not vote for Gore to keep Bush out of office. Gore and 
Bush, Bush and Gore, Clinton and Bush, all the whole thing, 
they’re two sides of the same coin. It’s an oligopoly. Things 
wouldn’t change that much with either one of them. It’s not going 
to play into the whole idea us uniting, if you have fringe people 
running the world. You get someone that veers too far from the 
course, and they end up dead, like Kennedy. You’re not going to 
see that happen. Nader would have been pretty ineffective 
anyway, but so would Gore in the scheme of things. They’re not 
the policy makers. They’re executors, they’re puppets. I think it’s 
funny when I see people taking politics very seriously because I 
think it’s such a manipulated thing. I don’t think there’s really 
any sort of republic here. 
The next thing I need to ask you about, you alluded to it 
earlier, is September 11. You said something about needing a 
scapegoat, but what do you think really happened there? 
Do I think our government would be above flying planes into its 
own buildings to start a war? No, I don’t. Do I think that’s what 
happened? I don’t know. But I don’t think our government would 
be above that. I don’t know what I think, I haven’t really 
researched it. I think it would be an excellent tool to get people to 
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believe that you need to go to work. It’s the whole cause-
reaction-solution Machiavellian sort of thing that governments 
are so prone to use. If you want people to think you’re a great 
savior, let’s put some dogs in a burning building. Don’t tell 
people that you started the fire, and you run inside and rescue the 
dogs. If they don’t know who started the fire and they only see 
you rescuing the dogs, they’re going to think you’re a hero. If 
they know you started the fire, they’re going to think you’re a 
lunatic. As long as you can keep that initial cause a secret, you 
can look heroic. People do it in little ways all the time. I saw this 
one lady, she said she rescued this dog from a freeway, but it 
turns out she put the dog on the freeway. It’s a weird thing. I’m 
not saying that’s what happened, I’m not saying there aren’t 
people in the world who are seriously anti-American, and who 
aren’t seriously religiously addled. The world Muslim population 
in the Middle East, they’re so brainwashed, they can’t see 
straight. I wouldn’t put it past them to do something like this, I 
don’t think it’s crazy to think that they would do something like 
that, I’m just saying it’s not crazy to think our government would 
not exploit that property. 
I don’t think I’m mentally prepared to accept the fact that 
our government would do something like that. 
Why? Since when is our government… Our government is out 
for our government. It’s not out for Jim Raggi. They don’t care! 
They care about what is going to happen to them. Sacrificing a 
few thousand people to facilitate the new world order, that’s 
peanuts, man. It’s nothing. Five thousand, six thousand, eight 
thousand people? It’s a drop in the bucket in the scope of 
controlling billions. Come on, it’s a no brainer. 
What do you make of the US and United Nations disagreeing 
about Iraq? 
I think that there are still going to be some smaller countries that 
are not entirely manipulated. And there are large concerns there 
in the UN regarding more simple, outward sorts of things like oil 
and how that keeps the world functioning. France and Iraq, 
Russia and Iraq, have had huge deals for a very long time. To 
have those things become exposed through fighting with them, 
that doesn’t bode too well considering they’re supplying them 
with arms. Why wouldn’t you want to cloak that by not having a 
fight? At the same time, I think it goes to the illusion that there is 
a separate world going on. These games aren’t played to be 
obvious. You know what I mean? You’re supposed to feel there’s 
dissent, whether there is or not. You’re supposed to feel like you 
have a voice, and that you have a say. Maybe I’m just completely 
nutty and I’ve gone off the deep end, and I don’t see the world 
correctly at all. There’s that possibility! But I think if you 
understand the way that the picture is supposed to move, you can 
see why you would want some sort of fake dissent, and make it 
seem like it’s not all one sided, and people aren’t being moved in 
a herd. At least just yet. I could be totally wrong, but I just don’t 
think that I am. 
Looking at what the Bush administration’s actions the past 
year, I want to think they at least think they’re doing the 
right thing, and in that case it’s good that the US would stand 
up to the UN, and I think the world is better off without 
Saddam Hussien in power, whether there are weapons of 
mass destruction or not, but you hear things that just chip 
away from the block… 
When you consider the way the idea was sold to America, that 
this is just the first strike, these guys have atomic bombs, we need 
to go in right this second, and then as time wears on, you find out 
there is no atomic bomb… America will oversell things to 
achieve its goals, but America is also the biggest executor for the 
banks and for the money powers in the world. We have the most 
to gain and the most to lose. There’re still a lot of poor countries 
in the world who aren’t benefiting from anything that the rest of 
the world is doing. They’re concerned with getting a seed to take 
root in their fucked up soil. It’s hard to get them to understand 
anything beyond the bare necessities of getting food. If our 
government was truly benevolent and cared about people, we 
would spend a lot more time feeding them and making sure that 
they had the opportunity to prosper, instead of going in and 
blowing them up. I think that even if the Bush administration 
were to crumble, the next administration would be following the 
path, and doing what the real power in the world wants. If the 
Bush administration were to crumble, it would be what the real 

power would want at this time as well. There’s always a plan 
grander than the one we see. I’m not pretending to know it. I 
have no idea what the real bottom line plan is, I just think that 
there is one, and that there’s nothing we can really do to stop 
except essentially anarchy. I guess we’ve just got to ride it out 
until the point where enough people get fed up with it to start 
coming back around to seeing people as their neighbors instead 
of their enemy. 
What do you think of the possibility of Hillary in 2004? 
Isn’t that frightening? She’s a good party player. I don’t think 
that if you look at the idea of giving women a larger voice, and 
making them feel more empowered, if that’s your goal, then sure. 
She’s obviously not above any sort of crime, so sure. She sounds 
great. I don’t know. I don’t care that much because I don’t think 
that whoever is President changes that much anyway. I’d love to 
believe in the democratic process. I’d love to believe that Gray 
Davis is going to be thrown out of my state, and that all his 
illegal taxation that he’s done in the past year will be rescinded, 
that this state will once again become prosperous, but I don’t 
have high hopes. It’s just the way things are going. 
Last political question. What do you think of the firings of 
Bill Maher and Michael Savage? 
Michael Savage, I’m not super familiar with the guy. From what 
I heard, he said some really crazy shit. Refresh me on the actual 
quote that supposedly got him fired? 
It was something to do with the Supreme Court sodomy 
ruling, someone called him up on his TV show. He said, “Are 
you a sodomite? I hope you get AIDS and die! Next caller!” 
We’re not looking for a world of dissenters, and we’re not 
looking for a world of opinions. We’re looking for a homogenous 
stuff to appeal to people’s lowest instincts. We don’t want a lot of 
controversy to go along with it. I know a lot more about Maher, 
he’s actually someone that I watch. The more willing you are to 
have discourse and opinion driven things, the less likely you are 
to succeed in America. We’re trying to get more, I keep using the 
word but we’re trying to get more the same. We’re trying to get 
away from having different thoughts, we’re trying to get more 
united, so when you have a statement like that, you’re going to 
outrage almost everyone, even people who secretly wish 
sodomites would get AIDS, you can’t stand up for that opinion. 
It’s going to affect their jobs too. I certainly don’t agree with it, 
and I’d feel bad for anyone who got something as fucked up as 
AIDS for whatever reason. I don’t care what you do with you 
body. If you want a dick in your ass, you’re welcome to it. Just 
make sure it’s a willing dick. It’s none of my friggin’ business 
what you’re doing. But if you feel differently about that, and you 
go into your workplace and say “All the sodomites should get 
AIDS,” even in ninety percent of the people you work with in a 
huge company felt that same way, they would act appalled. They 
know it is so politically incorrect to say something like that, and 
their jobs would be on the line too. In a company of ten thousand 
people, if ninety percent of them thought that way, and someone 
came in and said, “All the sodomites should get AIDS,” if all of 
them said, “I agree!” then the company probably wouldn’t be 
shut down. Nine thousand people in your company, are you going 
to fire them all? To say something like that, and say it with such 
vehemence and obvious hatred and malice, I think a lot of people, 
at least I hope a lot of people don’t feel so hateful towards other 
people. If I’m looking at a guy like him, and I’m not saying a guy 
like him should be taken off the air, I think the louder his opinion 
is, the better. It only helps you to make your mind. The more you 
see, the more you can understand where your lines were drawn. 
Even if I was someone that wanted sodomites to get AIDS, I 
might feel differently if I heard it said like that. A lot of these 
people are so far removed from the idea that people actually get 
AIDS, and have this really horrible existence for such a large 
portion of their lives… If you were actually to see these poor, 
sick people, you probably wouldn’t feel that way. From what I 
hear, twenty-five percent of the adults on the continent of Africa 
have AIDS. These are not sodomites. These are just people who 
live in a situation where it’s getting harder and harder to avoid. 
We’re fortunate in America that it pretty much just has been 
about sodomites and IV drug users. In a place like Africa, it’s far 
transcended that at this point. One out of every eight people on 
Earth have herpes now? Good thing it’s not life threatening. 
You’re looking at plague ratio numbers at that point. You can 



 8

wish that all these people would drop off the face of the Earth but 
if too many people get it, you could be next. 
Your thoughts about the Maher situation? 
Maher is just politically charged, he has a different viewpoint. 
You can almost reduce it down to one of the really major powers 
on this Earth, second only to banks, and I’m talking about the 
pharmaceutical companies. He has been so outspoken about 
legalizing drugs, and the thought of him being on TV almost 
every night and saying something about it, is a problem. If you 
legalize things like marijuana, there might be less of a need for 
Prozac. And then who’s going to sell it to you? Pfizer doesn’t 
have the rights to weed. You start looking at those sorts of things, 
and you begin to understand why someone like Maher would go 
away. He is so loud, and he is on a major network, and it still 
pretty taboo to bring up the idea of legalizing all drugs and letting 
people destroy themselves if they will. He’s a big personal 
responsibility guy, although I disagree with him on his whole gun 
stance. I think that you should be able to have a howitzer in your 
front yard if you’re not going to use it for anything but defending 
yourself against your crooked government. As long as you’re not 
neighbor across the street, why shouldn’t you be able to have a 
howitzer? People are just so afraid of the way others behave, and 
probably rightfully so. If everybody had a howitzer, the chances 
of people firing at each other would be pretty small, because of 
the threat of retaliation. But if only one guy has a howitzer, he 
has a real leg up on the rest of the neighborhood. That said, let’s 
reduce it down to handguns and rifles. There’s two hundred 
million of them loose. Probably three hundred million loose 
because the last numbers I have are probably six or seven years 
old. They’re loose in this country alone. They’re not being 
dropped in the sea. They’re not just disappearing, they’re not 
being melted down to make bookends. They still exist, and 
everybody should be carrying a gun, bottom line. Anyone who 
wants to use a gun in any sort of malicious way, can get one. So 
in the States where there’s right to carry laws, there’s a steep 
reduction in violent crime because the guy who wants to use a 
gun to commit a crime doesn’t know that the person who he’s 
going to try and commit a crime against doesn’t also have a gun 
and maybe a quicker hand than he does. Since there’s no getting 
rid of guns, there is no getting rid of them they’ll only end up in 
the hands of criminals, you may as well have everyone carrying 
them. It’ll probably make society safer, as strange as that seems. 
The only way gun control would work is if they all just 
disappeared. 
And they’re not going to. There’s too many of them. So I guess 
you’ve got to take it in the other direction and learn to use it. If 
you take some hits and there’s some loss of life with this, that’s 
just part and parcel with how the path is going. But our 
government definitely does not want everyone carrying a gun, 
because then they’d be able to defend themselves against the 
government. 
But I think the comments that got Maher tossed off the air 
were when he was talking about how the 9/11 hijackers were 
actually brave men for dying for their cause. It seems to me 
that no matter how repugnant their actions were, that’s true. 
Brave is different than religiously mind-addled. But that was just 
the last straw with Maher. I’m sure there were so many other 
things leading up to that. It’s not just that one comment. But 
saying that, again, in this time when people have become so 
‘patriotic’, those sound like harsh words. He’s definitely wrong 
though. Let’s take it at face value and assume that they did what 
they did and it wasn’t really Jerry Smith down the street who fell 
under the spell of some HARP related program and flew his 
plane into the World Trade Center, which is not so far fetched in 
my mind. But let’s assume that Mohammed al-Quadafi, or 
whatever the fuck their names are… These people believe that in 
self sacrifice, they believe that they go on to a heaven where they 
get seventy-two virgins to plow endlessly. That’s what they’ve 
been taught, that’s what they believe. They believe it fervently. 
They believe that the western world is completely corrupt, and by 
making a strike against it, they are for sure getting these virgins. 
They believe in an afterlife the way that I believe that I can get 
another cup of coffee when I just brewed it. They believe that’s 
what’s there. In that case, it’s not brave at all, it’s just 
expeditious. Rather than wait around to get just a couple virgins 
because they weren’t that good, they’re going to do something 

really good and get all seventy-two, and they’re going to get them 
tomorrow, instead of in twenty years. Is that really brave? 
I wouldn’t call it cowardly. 
It’s not brave, because you’re sure. It’s not going to hurt. You’re 
going to fly into a building and you’re going to get a bunch of 
virgins. 
When you put it that way, where’s my pilot’s license? 
There you have it. I don’t think that’s brave at all. Brave is 
treading into the unknown for the sake of the unknown. These 
guys aren’t treading into the unknown in their minds, they’re 
treading into the absolute known, and they’re doing it for self 
serving purposes. That’s not brave. You have to recognize how 
severely brainwashed they are. 
They’re saying the same thing about us. 
I suppose there can be an argument made, although I think at 
least for myself, I’m willing to at least listen to someone else’s 
thoughts, and maybe take them to heart, than they would be. 
Because I don’t have a god lording an eternal afterlife over my 
head. That’s why religion’s so dangerous, because it promises 
things to people that at least in my mind that are so far-fetched. 
To me it is an uncertainty, but if you reach that certain point of 
being brainwashed, it is as certain as the sun shining. I don’t have 
an afterlife to look forward to. Well maybe I do, I just don’t 
know that it’s there. 
You’ll be going on a journey and you won’t have packed. 
I hope there’s a place where I can get myself some sack-cloth. Or 
maybe everybody’s just naked there. 
Now that we’ve made everybody enjoy the world they live 
in… How does all of this apply to a heavy metal album? 
I don’t know. It’s just a way to get my thoughts out there. Rather 
than spending my time lamenting my own personal existence and 
things that are happening to me that only I can understand, I’m 
trying to relate a concept that might affect everyone. I’m not 
doing it to be altruistic, because in the same way that science 
fiction or fantasy is interesting, this is interesting. More than 
being truthful, it’s just interesting. I happen to believe what I’m 
writing about, but that aside, it’s just interesting. I don’t think me 
talking about regular life is very interesting. Or me talking about 
my relationships is particularly interesting. Sure, people might 
find something to relate to in it, but that’s them imposing 
something onto the music that they’re listening to, to make it 
sympathetic to them. What’s really going on when people write 
about their personal lives is their personal life, not yours. If you 
want to plant your personal life into those lyrics, you might as 
well write your own. That’s why I think it relates. Heavy metal is 
one of the few venues where you kind of can write about 
whatever you want. If you want to be like MANTICORA and 
write a whole album about a Dan Simmons book, you’re totally 
free to. If you to be like KORN and talk about your daddy 
sodomizing you, you’re free to. You’re able to talk about 
anything in the realm of heavy music. Whereas in pop music, or 
country music, you’re pretty limited to your audience’s scope. So 
I just pick something that’s a little more broader based. If you’re 
particularly eloquent, like a guy like Fish, then go ahead and talk 
about your personal relationships. I just find his control of 
English to be interesting in and of itself, just the way he’s able to 
use words is interesting. But if you’re not that interesting, then 
you’d better make your subject matter interesting. I know I’m not 
the greatest writer on the Earth, and I can’t really create pretty 
prose. You have to also understand that the lyrics, to a degree, 
have to match the feel of the music. The feel of our music has a 
lot more in common with the lyrics on the record than my own 
personal problems might. 
Isn’t that definition created by the band though? If you make 
a great album of this style and you’re talking about personal 
problems, doesn’t that for anyone listening equate personal 
problems with those sounds? 
I guess they do. It’s just my perspective. Lyrics along these lines 
suit the sound of my band better than lyrics about my personal 
life. I am trying to, as feeble an attempt as it may be, to open up 
people’s mind’s to the idea that maybe the world isn’t exactly as 
they see it. It’s probably only going to reach one out of every 
hundred that way, to the point they’re going to look more deeply 
into the world around them. As long as you have the platform, 
you might as well use it for something that you think is useful. 
It’s not even to say that people that are writing about their 
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personal realities, or Hyperion, or a Stephen King book aren’t 
using it for what they want to use it for. That’s one of the 
beauties of music, you don’t have to do what anyone else wants 
you to do, unless you want money. 
One thing I have noticed with AGENT STEEL with the last 
two albums as compared to the first two, it’s more of a 
harder thrash style. 
A lot of that is putting into the picture. That would be me saying, 
“Let’s go that way.” That would be Karlos [Medina] saying, 
“Let’s go this way.” That would be Juan [Garcia]… There’s more 
of that push now in the people who are playing it than there was 
in the past. There’s a lot of time between now and then, and more 
things have happened. There’s more things to be interested in and 
influenced by. I’m not interested in making retro records. As 
traditionally rooted as we might be, I don’t see us as having to be 
a picture from the past. As sad as that is going to make Denis 
Gulbey. I’m not really interested in doing Unstoppable Force 
Redux. I’m more interested in continuing and trying to move 
forward and do what it is I think we excel at. I don’t particularly 
excel at the style of singing that John did. It’s not really me. My 
voice is more abrasive, my general attitude is more in your face, 
and it’s helped push the band in that direction. And having a guy 
like Karlos in the band helps push it that way. He’s a huge thrash 
metal fan. Huge. Way more than me. And Juan as time goes on, 
keeps getting into heavier, heavier stuff. And Bernie [Versailles] 
keeps us rooted in melody. Bernie keeps us so we still have a 
song instead of this angry noise. 
You say you don’t want to be seen as a retro band but you do 
have the tour with EXODUS and NUCLEAR ASSAULT… 
I know. Believe me, I know. I understand that. It’s what was 
offered, it’s what the label accepted. I’m not really into the idea 
of doing ‘tribute’ style tours. But it’s part of what we’re saddled 
with at this point. It’s part of being AGENT STEEL. Another 
reason why a name change probably wouldn’t hurt, if we wanted 
to be seen as forward thinking and not retro. Not that I don’t love 
EXODUS. I think EXODUS is totally valid. I don’t think 
EXODUS seems very retro. There’s very few bands that are still 
that kind of heavy. I don’t think NUCLEAR ASSAULT are that 
super-retro only because they are very heavy, they’re totally 
politically charged. Thrash metal still has some relevance to me 
because it can’t be dated in terms of a time period because it 
never really became hugely successful. I don’t know. Maybe I’m 
just too far removed, maybe it comes back to not seeing yourself 
for what you are. Maybe I’m not seeing us for what we really are. 
I’ll leave it to people like you to decide what we really are, 
because my perception is different. 
You say that both EXODUS and NUCLEAR ASSAULT are 
valid, and I know both bands have new albums on the way, 
but pretty much the only things they’ve done in the past ten 
years each, have been live albums. That doesn’t help them. At 
least you have fresh material. 
I’ve heard four songs from the new EXODUS, and it’s pretty 
fucking killer. Pretty punishing. And from what I hear about 
NUCLEAR ASSAULT, I hear they’re really bringing it live. But 
if I could pick bands to go with on my own, if I had that say, it 
would be with more current bands. But I don’t really have that 
say. 
So let’s say you’re on a stage with ICED EARTH and 
SOILWORK. How do you think the fans would react to you? 
I don’t think we’re so far removed from ICED EARTH. We’re 
pretty similar in terms of style. I think we’re on the… 
More interesting side? 
… slightly heavier side, but there’s not so much removing us 
from the ICED EARTH fanbase. I think we’d do pretty well with 
them. The SOILWORK crowd, I think we’d be pretty appealing 
because SOILWORK has guitar solos. We have two of the best 
guitar players around. There’s no way that the people who are 
going to see SOILWORK play guitars, that wouldn’t appreciate 
Juan and Bernie. As far as vocally, maybe it’s a little bit different 
for the SOILWORK crowd, but I don’t think it’s so different that 
they couldn’t appreciate it. Especially the way it’s delivered live. 
It would be so much easier for you to understand if you had seen 
us. It really is an aggressive kind of thing. We’re not shoegazing. 
It’s super in your face. It’s like taking the record and timesing it 
by ten and really having the people put it out at you. I think we’d 
be pretty appealing on a tour like that. We’d win a lot of fans. 

How long did it take this album to get put together? 
About forty days. Maybe thirty days. I know that my actual 
contribution spent singing was less than twenty hours. I know 
Karlos recorded of his bass tracks in less time than it took me to 
sing it. And I know that Rigo [Amezcua] recorded his tracks in 
two days. Not very much time at all. It was just all the 
circumstances around it that takes the time. Then there’s 
writing… The structure of a song comes together in about one 
rehearsal. You just go in and say, “Let’s write. What have you 
got?” You take the first riff, and if I think I can sing over it, I say 
OK and sing over it and it leads to the next part and I say, “Can 
you do something like this?” We get that next part, and then the 
next part leads like that. It’s different than Omega Conspiracy 
where I was pretty much given whole songs and had to sit at 
home and write my parts to them. I collaborated to a degree with 
Juan and Chuck [Profus] on the Juan and Chuck songs, and I 
collaborated with Bernie on the Bernie songs, but it was never all 
of us in the same room. For this last record, we did everything in 
the same room, and we all wrote together. Karlos was way more 
involved, he writes some pretty brutal stuff at times, and that 
definitely helps. It’s another mind in the room with you. The next 
one, when we do it, will go the same way. About a song every 
two practices, so about sixty hours writing songs. And then 
recording it, which I rarely do more than two, three passes on a 
song, there’s a lot of standing around. When I said I was down 
recording, I wasn’t singing for twenty hours. I was standing 
around for probably seventeen hours and actually had my mouth 
open, singing, for three. It’s a lot faster than it appears to be, 
given the time between records. It’s also about having the money 
to do it, it’s also about Bernie having the time because he needs 
to make money, it’s also about Bernie moving an hour away from 
me so that my trip down to record is now a two hour drive instead 
of ten minutes round trip. I could put it all down to one thing. We 
are not paid to do this. If we were paid to do this, if they said, 
“Here’s your money, go do this,” then it would be done very 
quickly. But that’s not the way that this works. 
You may have just answered this, but why no outside 
producer? 
We don’t get paid to do this. Bernie likes doing it, he’s into it, 
and we don’t really have the money to throw around. If we had 
the money, I’d love an outside opinion. I’d love to work with 
Andy Sneap or Jim Morris. Both of those things are things we’d 
like to do. I don’t think it would make Bernie all that happy, but 
Bernie’s so into the mindset of saving every fucking penny we 
can. I don’t think he’s so much against someone else engineering 
or producing our record. In terms of thinking about how songs 
go, I’m not really too interested in having a ‘producer’ tell us 
how to structure songs or giving lyrical input. I think we do a 
pretty decent job on that angle. At least we’re giving you what 
we want to give you in terms of the songs you’re getting. 
Production-wise, there are a lot of people that have a lot more 
experience and can be pretty helpful in terms of engineering a 
sound. Maybe some outside influence could be beneficial. I’d 
sure be into giving it a shot. 
How much of your music is a reaction to what’s out there in 
metal right now? 
Not really much at all. What’s happening in the rehearsal room is 
simply us doing what we think is right. Maybe subconsciously, 
I’m doing something that I think would be pro-metal as opposed 
to anti-metal, but it’s not an overt reaction to things that I think 
are non-metal. Although I will say there is no keyboard player in 
our band. 
Why all the anti-keyboard sentiments? 
It’s just fun. 
I don’t think it’s the keyboards causing the problems. 
It’s just so hard to look cool when you’re playing the keyboards. 
Looking cool is very important in metal. Those keyboard players, 
they’re always trying to find a way to move, to look like they’re 
involved. “I’m not really just standing back here tapping my 
keyboard!” That’s why guys like Jon Lord were so cool. He was 
totally at peace with his position. He looked cool doing it because 
he just put his head back and <makes keyboard noises>. There’s 
this funky thing about trying to move away from where you’re 
stuck. You don’t see drummers trying to move away from where 
they’re stuck. They seem pretty at peace with it. Keyboard 
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players don’t seem at peace, because they know they’re not very 
metal. 
All I can think about is Tommy Lee right now. 
Clearly not at peace. And you can see what he’s done. He’s 
completely abandoned his drumset. He wants to be right up front. 
He’s always wanted to be right up front. I’ve seen MOTLEY 
CRUE several times back in the day, when they actually didn’t 
suck ass, and everybody’s watching Tommy! Not because he was 
twirling his sticks, but because he was cool! He looked cool 
playing his drums. It’s very easy to look cool beating the shit out 
of something. It’s a pretty easy position to be in. There’s no real 
need to transport your drumset over an arena and spin around in 
circles. I think that actually made him look uncool. There’s a 
certain coolness being at peace with what you do. That’s how 
bands take being live and use that to their advantage. I would be 
very uncomfortable with a guitar. I can play a little bit, but it’s 
just not my state of peace. I’d probably make a lame looking 
drummer. It’s not my spot. But I’m very comfortable with a mic 
talking to people. I’m very comfortable with that position. People 
get to a point, they might watch a band, and they’ll say, “I don’t 
know what it is, but I’m just not into it.” I think a lot of that has 
to do with the peace that the people they have with the 
instruments that they’re playing, whether it’s suited to them or 
not. You can be good, but if you don’t look like you belong there, 
then it doesn’t work. Therein lies the keyboard problem. You 
really don’t look like you belong there. And the more you try to 
move away from where you belong, the less you look like you 
belong there. 
A few questions that I don’t know where I’m going with 
them, so please make the answers interesting. If this album 
was released in 1987, what would the reaction have been? 
Probably the same as the reaction today. Chances are, if Bernie 
and Juan and Mike [Zaputil] and Chuck had all bailed out on 
John and gotten me to be the singer immediately following 
Unstoppable Force, if that happened, chances are this record 
would have come out on a major label, because that’s the 
direction they were headed. We would have been at the same sort 
of plane as MEGADETH, or SLAYER, or ANTHRAX, or 
METALLICA at the time. We would have sold a lot more, we 
would have been seen as somewhat of an alternative to the bigger 
bands at the time because the sense of melody is a bit stronger. 
We would have done bigger tours and had an opportunity to 
influence more people. The general reaction wouldn’t have been 
that much different, it’s just the amount of people who are 
listening to it have changed. There were more people interested 
in this kind of music back then, for sincere reasons or not. I tend 
to believe that anyone that says they were into metal in 1987 and 
are not interested in it now, weren’t really into it then. They were 
just following along with whatever happened. Those people 
aside, to the sincere people into it, the reaction would have been 
the same. The reaction is positive. I don’t think that we gave 
people a big turd. I think this record is better than the last one, I 
think this record stands up to any of them. The point is to 
continue to be more focused in your vision to what you want to 
do. We’re getting to a point where having been together for five 
years, and the last record was done thinking, “Hey, we got a 
record deal. We’d better make a record!” This time, it’s like 
we’ve been playing together for a really long time, and we’ve got 
these songs, maybe we should make a record. It’s a different sort 
of point to come from. The chemistry is a lot more recognized 
amongst ourselves. We understand who we’re working with and 
what we’re doing, and that makes it easier to focus our vision. I 
think the reaction would still be positive. It’s a record that I think 
will stand up. I don’t think I’m going to listen to it and grimace 
over. I still haven’t heard what you really think of it. Do you 
think it’s terribly retro? 
I don’t think it’s terribly retro, but it’s definitely rooted in 
the 80s thrash style. This isn’t futuristic or ultra-modern 
stuff. For me, the really old SLAYER and EXODUS stuff has 
never really hit me that hard. It comes off like Immortal does, 
to use a modern example. Riff riff riff, that’s all it is. Riffing. 
And I like different things. It’s your vocals, doing so many 
different things than what thrash bands are putting out there, 
and mixing it with the thrash type riffs, that’s what makes me 
go, “Oh, hello!” 

That’s the point. What I always thought would be the coolest 
thing, is taking that energy, because riff riff riff is energetic as 
hell. If you mix that with a little bit more singing, then you’ve got 
a perfect combination. At least in my mind. I thought mixing 
EXODUS and QUEENSRŸCHE would be genius, in 1985! 
Which is basically what AGENT STEEL was doing. They were 
kind of going along that way. It just would have been just 
extending that a little further, adding more variety to the vocals, 
adding less thrash passages but still keeping the energy up. It 
probably would have been successful. I wonder how it will 
translate. It seems that the people listening to it so far really like 
it. 
If this album had come out in 1977, how would people have 
reacted? 
Oh geez, we would have been fucking gods! Plain and simple. 
Everything that we draw on, is stuff from 78 on, you know what I 
mean? We would have instantly become the predecessors. Iron 
Maiden would have been like us. JUDAS PRIEST would have 
been like us. Those are the bands that we liked. And we threw in 
the aggression that happened ten years later. Putting that in ten 
years earlier? The reaction could have been really mixed, because 
there just was nothing that sounded like this in 1977. Nothing at 
all. I do like DEEP PURPLE and BLACK SABBATH and older 
SCORPIONS, UFO, and stuff like that, but the level of intensity 
of those bands wasn’t anywhere near where MAIDEN and 
PRIEST were. To predate those bands, we would have been gods. 
But looking at the past ten years of metal, I wonder how it 
took so long to go from BLACK SABBATH to SLAYER in 
the first place. 
Maybe part of that is that there were fewer bands. There were 
fewer bands that had an impact because there were fewer bands 
being signed by record companies, therefore fewer bands that 
people heard. There was a lot less to choose from, and expansion 
couldn’t be more rapid. It took that long because more people 
needed to touch it and get involved for that to happen. And you 
have to realize, that when SLAYER first came out, they were not 
seen as some sort of saviors. They were seen as kind of on the 
goofy end. I remember going to see SLAYER and thinking, 
“God, that drummer is unbelievable! What are these guys doing? 
What is this voice?” [Tom] Araya has become, especially on the 
last four records, just this powerful voice. The voice just evokes 
wrath. He’s just so fucking ballsy. But he didn’t used to be that 
way. 
He was doing the high screams. 
And not doing them very well. It was just not as good. And Jeff 
[Hanneman] has always been a pretty riffy guy, Kerry [King] is 
pretty good at it, but the guitar solos were fucking horrendous. 
They were rarely in tune. I saw SLAYER several times and 
they’re going at the speed of light, out of tune, makeup on their 
faces. It just wasn’t this godsend. People like to remember it a 
little more fondly than it actually was. I look back and I think, I 
like Hell Awaits, I can get into Haunting the Chapel now more 
than I did then. When it happened, it was very hard to take. They 
definitely stuck their dicks out, but it wasn’t until Reign in Blood 
that you could start understanding what they were trying to do. 
Where their guitars were in tune for a whole record. The other 
things were really low budget productions. It was more about the 
image, being scary Satan guys. I think that was very appealing to 
people at the time. It really all came together and very focused at 
the time Reign in Blood came out. You could remove the Satanic 
imagery and say, “This is powerful stuff.” But it took awhile for 
that to actually happen. Venom never fucking achieved it. 
Maybe it’s just after the fact, listening to the VENOM albums 
all these years later, I’m just going, “What the fuck?” 
It really was a different thing at the time. 
Was it truly optional at the time in metal to know how to play 
your instruments? 
Well, it’s kind of been optional forever. In metal, it’s an option. 
You can either be really good, or you can barely half-ass your 
way through it and get the job done. A lot of the time, it is more 
image and attitude than it is proficiency, for sure. Some really 
improficient… is that a word? 
Incompetent? 
OK, yeah, incompetent. Some really incompetent people have 
made a really good living doing this. I don’t know that it’s ever 
been about competency. There have been other great bands that 
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came along at the same time. It’s not like I don’t have At War 
With Satan here. I’ve found there’s something very kitschy about 
it, I guess, but it was never anything that mattered. At least to me. 
For me to really get inspired by something, it either needed a 
massive mega riff, a great drummer will transcend it because I’ve 
always been a wanna-be, wish I was a drummer… But the main 
thing for me is singing. A lot of times that led me into lighter 
waters than my more metal cohorts, because there wasn’t so 
much great singing that led me to bands like PRIEST or 
MAIDEN, or bands like QUEENSRŸCHE back then. They had 
people who really sang. 
Do you think there’s a guy that had a full-on death metal 
band in 1973 that has these tapes or something in his 
basement but doesn’t have the internet or hasn’t kept up on 
music and just has no idea? 
<laughs> No. No, I really don’t think so. But you never know. 
Stranger things might be happening. I wasn’t there for this, but 
the more experimental music of that time was not rooted in going 
fast. That’s a huge signature of death metal. There wasn’t an 
awful lot of really fast stuff for a really long time. Most of what 
was seen as heavy metal was not that fast at all. 
Which was strange for me, coming in with death metal, then 
trying to listen to, say, the second JUDAS PRIEST album and 
going, “What the fuck is this?” 
It doesn’t seem very heavy, does it? If your introduction to metal 
is NAPALM DEATH, a lot of things that to someone like me 
was involved far earlier, you go, “How in the fuck is this heavy?” 
It’s all about perception. We didn’t have NAPALM DEATH 
then. We had what we had. If you wanted something that seemed 
heavier, there was the punk rock revolution, but talk about people 
really not being able to play, and just relying solely on 
aggression. Look to the punk rock of the era. Those are the bands 
that really inspired NAPALM DEATH more than metal bands. 
Newer fans, I see them doing the same thing I did, which 
makes me feel worse about it then, but it infuriates me now 
because I can see what’s happening. They don’t sit down with 
their music and think, “What’s good about this?” And then 
they listen to something else, and they just say, “That’s not 
this, so that sucks.” If that makes sense. 
It does if you want the same thing over and over. If you’re 
looking for more the same, boy, there’s plenty of avenues for 
that! You can fill your record racks with a thousand albums from 
the same genre, knock yourself out! But the bands that made a 
difference through time, and the bands that will continue to make 
at least a little bit of a difference, are the bands that don’t sound 
the same. When you look back and say, “That is yucky, it doesn’t 
sound like this,” well fucking good! It’s supposed to be 
something that’s different, and not the same. You’re supposed to 
be, at least I hope it’s this way with most music, getting 
someone’s personality. That’s where the idea of art comes in as 
opposed to craftsmanship. There’s plenty of craftsman-like 
records out there, where people are playing really proficiently 
and providing you with a service. But there’s not so many bands 
that are injecting their personality into what they’re doing at the 
risk of alienating people who are expecting craftsmanship. I’d 
like to think that I take that risk, and that our band takes the risk 
of doing something in a way that isn’t particularly going to be 
friendly to people who expect a certain thing. At this point, it 
really doesn’t matter if anyone likes us or not. 
There’s an attitude for you. 
What really matters is that we like what we’re doing, because 
we’re spending the time doing it. We’d be fools to expect to 
make some big dent by having everyone like us. That time has 
passed, and not only that, that’s never been something I’ve been 
too concerned with anyway. I was really more concerned with 
making sure that I liked what I was doing. If that appeals to 
people, then fantastic. But don’t expect to get the next Slaughter 
of the Soul from us. Not saying AT THE GATES is bad, but if 
you’re looking for more of the same from AGENT STEEL, 
you’re not going to get it. There aren’t very many bands that 
sound like us. 
As an aside, why are all CD booklets done on that paper that 
lets you get oil fingerprints all over them? 
Isn’t that great? I don’t know. I’m not a printer. I don’t even care 
about the booklet. I’d much rather just send you a silver CD that 
you’d have to write on yourself. It would be cheaper. 

I have to ask you about a few of the song titles. First, the 
instrumental. Dance of St. Vitus. Since it’s an instrumental, 
who puts the title on it? 
I guess Karlos did. Wasn’t me! 
How would that decision be made? It’s not really a concept 
album but you’re putting an idea out there in most of the 
songs. How is it decided that in the middle of all of that, you’ll 
have this? 
I didn’t even consider it. Never even crossed my mind, I didn’t 
care at that point. So I have no idea. I just went, “He wants to put 
a bass solo on the record, huh? OK!” Whatever, man. 
Concessions need to be made. I figure most people could care 
less that it’s on there, but some people might really dig it. I think 
it sounds cool. It’s kind of cool. My favorite bass solo is the lead-
in to Children of the Grave, on Masters of Reality. You have that, 
right? 
Yes. 
I love that thing. In some sort of vague way, it reminds me of 
that. It just seemed kind of cool to put on a bass solo. He was into 
it, he wanted to put it out there. There you have it. Actually, 
that’s how he’s being paid, because we’re not giving Karlos any 
money. 
Fun! 
He’s going to read that and go, “Those fuckers!” He actually 
hasn’t gotten hardly any money, but neither have we, but he 
doesn’t know that. He’ll look at that and go, “God damn it, that 
really is how I’m being paid!” 
“I want a raise! Two bass solos next album!” So, why the 
alternate spelling on Kontrol? 
Looks cool, huh? Actually, I had a different name for that song, 
and they changed it on me. But you know what, the truth is the 
new title is better than the title I had, and since I didn’t contribute 
any lyrics to it… In retrospect, some people really like having an 
instrumental, the truth is I easily could have written something 
for it, and there are certain parts of the song that did have lyrics 
in it, but I just abandoned working on it and just said, “Why don’t 
you guys just do another instrumental. It hadn’t been done since 
The Day at Guyana. I didn’t have much say over what it was 
going to be call. I guess I abdicated my responsibility on it. But I 
do think it looks cool with Kontrol. If you were going to try to 
read into it, which I will try and do now, it’s just the whole KKK 
kind of control. 
I just love these titles back to back. Ten Fists of Nations, and 
Earth Under Lucifer. 
Cool, huh? 
Oh yeah. 
Ten Fists of Nations is basically the idea of uniting the world 
behind the dude, who’s going to ignite Jupiter and turn it into 
Lucifer. It’s talking about getting the majority of the world on 
one person’s side. That song is about the appointed leader’s rise 
to power. Earth Under Lucifer is more about the ignition of the 
planet Jupiter, where he shows that he’s in charge. The idea is, 
and I’m sure you read 2010, but there’s some sort of Illuminatus, 
a real fringe of this group, who actually thought they could ignite 
Jupiter because it is a gaseous mass on par with the sun. The only 
think it’s really missing is a spark to turn it into another sun. 
Again, really far fetched, doesn’t have a base in any sort of 
reality. The whole idea of this gaseous mass of Jupiter and this 
guy saying, “I can make a sun, you’re now under my control.” 
You have the graphic in there of Jupiter going up, and that 
explains the two suns on the cover of the album. 
That’s what the intention was originally, you’ll read it, and figure 
out why there are two suns. 
It’s so hard to take the time to really get into every single 
album’s details. 
It is an investment of time that not many people are going to be 
willing to make. 
That’s one thing I miss about my early fandom. Just getting 
an album or two in some span of time, and just being able to 
completely absorb every single detail of that album. There’s 
just no chance in hell I’d ever be able to do that again. Even 
without the magazine, I’d just go on the internet, “I’ve got 
forty bucks, OK, here comes four CDs.” 
It’s different. I used to sit and listen to things and try to sing 
them. I didn’t stare at them very much at all. But there are certain 
records I’ve absorbed completely. All the early MARILLION 
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records for some reason really struck me. Again, I just really 
admire the way that Fish writes. Being a fan of literature or 
whatever, this guy, he writes! It’s not kind of writing, he really 
writes! That to me was pretty fascinating. 
I’m towards the end of what I’ve got here… any final words 
then? 
Not really. Thanks for the time, thanks for the interest. Thanks 
for letting people know about us and giving up so much space in 
your magazine. So, just thank you. I don’t have any words for the 
readers that they’ll care about…  
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Feature Interview 

 
One of my favorite bands over the past couple of years has been 
THE LORD WEIRD SLOUGH FEG. Commanding a presence of 
authenticity and eccentricity over the realm of traditional heavy 
metal, they've satisfied my need for both catchy songs and 
innovative approaches, with the added bonus that they do so 
within well-established frameworks... so they seem even more like 
magicians. Their earlier material had much more in the way of 
'Celtic' influences and themes, whereas the newer material is less 
folky that way and deals with more science fiction related 
things... Basically, the band is fun. And good. 
Guitarist/vocalist/songwriter Mike Scalzi is certainly one of a 
kind, and he has real charisma, even on CD, which is what 
ninety-nine percent of the metal world is missing! That he also 
fronts LotFP favorites HAMMERS OF MISFORTUNE doesn't 
hurt his cause... Anyway, after far too long, LotFP caught up with 
Scalzi and the SLOUGH FEG after he had finished up a 
HAMMERS tour that covered the western US (What is wrong 
with promoters in the south? Why are we metal lepers? Nothing 
good ever comes around here as far as normal tour routing, and 
we only get crap like IN FLAMES these days. Argh!) for an in-
depth look at a band who most don't even know exists... 
I guess I have to start the interview with the first logical 
question. Do you realize how weird your band is? 
Well, uh… <laughs> I realize how weird I think it is, other 
people’s perceptions… I think the answer to that is yes. It’s there 
to entertain me as much as it is to entertain other people. And I’m 
a very low attention span person who gets bored very easily so I 
have to make things interesting for myself. I’m my hardest 
audience! But maybe you think it’s weirder than I do. 
For people that didn’t know, you flat out say that the new 
album is based on a 1970s role playing game. That’s out 
there, man. 
I guess that’s kind of weird. Although other people make records 
based on other role playing game concepts. Mine just happens to 
be science fiction and more obscure. Of course it’s totally 
ridiculous, but at the same time, I think you don’t have to know 
about the game to enjoy it, and it’s accessible. If you read the 
booklet you’ll know what’s going on. It’s a strange story, but if 
the music speaks to you, anybody can get it. 

Some of my role playing nerd fans have started to get into the 
band just because of this, especially the cover. That’s 
attention to detail. 
Well, yeah. It is. 
So because about two of my readers are going to be familiar 
with your band, if you can go into the rather boring but 
necessary biographical bullshit. 
Well, we’ll do a timeline. 1990, SLOUGH FEG starts in State 
College, Pennsylvania. 1990, SLOUGH FEG moves with a new 
drummer, Greg Haa [pronounced Hay] and his brother Chris Haa 
on guitar to San Francisco hoping we’d have a better chance to 
get somewhere. 1991 SLOUGH FEG begins to play gigs. 1991 
through 1995, SLOUGH FEG plays a million gigs, most of them 
not metal shows, very few of them metal shows because there 
weren’t any to be gotten, and we didn’t like the current metal 
scene, or lack thereof. Like in the East Bay, Oakland, Berkeley, 
those areas, there was a lot of death metal and we weren’t 
interested. 1996 SLOUGH FEG becomes a three piece and gets 
an investor that puts us in the studio for our first album. Later, he 
tries to pull the plug on us, and we sort of get one over on him 
and put the record out ourselves, which subsequently was sold 
through late 1996 and 1997 by underground distributors. Sold 
one thousand copies, attracts the attention of 
Audioglobe/Dragonheart Records, get signed in 98, and proceed 
to put out three more records. We toured Europe three times, did 
various gigs with some well known heavy metal acts, and like 
you said, get stranger and stranger and get more obscure. We’ve 
had a really hard time getting any attention at all in America, and 
we’ve gotten plenty of attention in Germany, Greece, Italy, 
England, enough to tour at least. 
Dragonheart is functional in Europe at least, then? 
Oh, they have SPV distribution. I do about forty or so interviews 
per record, on tour people know who we are, they know the 
words, we sell a bunch of records over there, the records are 
always put out on vinyl, we have a booking agent that’s not 
through Dragonheart, but that’s through a chain of people, 
through SOLSTICE. Rich Walker from SOLSTICE and 
Mistkatonic Records reissued our first album, and he and some 
other people who have put out our vinyl have gotten us enough 
support to get us to tour several times. In Europe, it’s kind of a 
good thing. In America, it’s not so great for us. 
How can they not manage to get the album to the mail order 
distributors? 
The reason they won’t do it is because they have Relapse, which 
is a large distributor, and something else… Relapse didn’t buy 
copies of this one as far as I know. Dragonheart won’t get them 
to small underground distributors, we have to do that ourselves. 
The reason for that is SPV does their exclusive distribution in 
Germany, Audioglobe does their own in Italy, and they are a very 
big distributor in Italy. They won’t want to bother to sell tens of 
copies of albums. They want to deal in hundreds. Fifty, a 
hundred, or above. Our albums will sit in a warehouse at 
Audioglobe before they’ll be shipped out ten or twenty at a time. 
They use mainstream distribution for very underground, cultish 
bands, and there’s a gap there. The album will come out, sell 
three thousand copies, and then will trickle by the hundreds, 
maybe up to thirty five hundred. I don’t know the exact figures, 
but I do know Down Among the Deadmen sold four thousand 
copies, or close to it. They’ll sell immediately because of the 
interviews and the press campaign, which they do a great job of 
in Europe. Then all of a sudden they’ll stagnate because they 
can’t sell chunks of two hundred copies to distributors anymore. 
What efforts have you made to get things going in America? 
It’s OK, I just talk negatively… We’ve done quite well over the 
years compared to some other bands. I order copies myself. 
They’re getting slower and slower about getting them to me, 
which is frustrating, but I buy copies wholesale from Audioglobe, 
pay for them, and then sell them and make a little money off of it. 
For Down Among the Deadmen, over the course of three years 
since it’s come out, we’ve ordered several hundred copies and 
sold them on tour and to distributors like Aquarius and Sentinel 
Steel and places like that. 
Another obvious question, where’d you come up with the 
name? 
Irish mythology. It was in a comic book I read in the late 80s 
called Slaine the Berserker. I actually figured out what it meant 
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later. It’s just a Celtic, pagan priest, that’s all it is. It was the 
name of a specific one, in legend it is. A cave painter, sort of a 
druid. He painted pictures of the horned god, a human body with 
a stag’s head. It just sounded weird to us. It was just a joke at 
first, I guess. The name, not the band. “Oh, Slough Feg, that’s 
pretty weird, let’s use that! Let’s keep that name for twelve years 
and see how far we get!” Got further than I thought I would 
though. 
What has kept you playing rather traditional styled metal 
through the 90s? 
I don’t know if I’d call it… Well it is modeled after traditional 
styles and then had strange things done to it. I don’t know, to be 
honest with you. And that’s an honest answer, this isn’t one of 
those, “Tony Iommi, how did you come up with this riff?” “I 
don’t know man, I just did it,” bullshit. I don’t know. It’s what 
naturally comes out of me. The way I write songs, for instance, 
I’m in Texas, it’s really hot out, I’d be in a hammock playing my 
acoustic guitar and I’ll be playing it and fucking around and 
coming up with these little riffs, and I’ll decide to use one, and 
I’ll put it together with another riff, and then the singing goes 
over it. It’ll be written on an acoustic guitar! In that form it’s 
almost a folk song, it’s not a heavy metal song. But the sound I 
naturally use is a heavy, loud guitar. So you take that guitar, and 
you get other musicians who have played heavy metal before, 
and you end up with a traditional type heavy metal song. But it 
doesn’t start out that way. It’s not necessarily my intention half 
the time, it’s just what I’ve become accustomed to. I like 
traditional heavy metal. These things aren’t always conscious. 
People might say, “How come you didn’t try to play nu metal at 
one point? Were you ever tempted to because of how that might 
sell?” or some bullshit, but not really, I don’t think it would turn 
out that well. I’d write something and the next thing you know it 
would sound like IRON MAIDEN. I play what I want to play. I 
don’t think about how marketable it is. As I said, I play as much 
to entertain myself. If it entertains me, then it should entertain 
everybody else. I don’t know if I’m always right about that… 
As far as the progression of albums, I didn’t get them in the 
same order they came out, but I’ve got them all now, and I 
think they get better and better as time go on. 
Production-wise they certainly do. Our ability to play, and all 
that. I think they’ve gotten better and better, although it’s hard for 
me to tell because some of the songs on Deadmen and Twilight 
were written almost ten years before those records came out. So 
it’s hard for me to tell where the songwriting has gone. When we 
did Traveller, I had to write all new songs in a year! I’d never 
done that, sat down and written an album. I’d always written a 
number of songs over the years and then put them into an album. 
A lot of people seem to think Deadmen is the best album. I think 
the first two albums are better as far as being purist. I almost 
want to say the first album is the best one, because it’s the most 
honest. 
Where’s the dishonesty in the later albums? 
Some of the musicians in the band… It wasn’t dishonesty, but the 
songs we selected and the songs we omitted, no one will ever 
know because they don’t know what they’re not hearing, but we 
made a little bit more of an effort on the last two records to cater 
to a more straight forward heavy metal audience. It’s weird what 
we do, but we did things like write things and carry things out in 
a more traditional way. Make all the instruments tight and make 
everything professional. At some points on Twilight, we might 
have gone out on a limb a little more for the sake of making some 
insane creation. Like on Deadmen, there’s a lot of weird stuff on 
there, but it’s steady in the production, they don’t go too far into 
weirdness, except maybe Troll Pack. And on Traveller, there’s 
not as much experimentation as on Twilight of the Idols, which is 
just fucked up songs, one after the other that have no relation to 
each other whatsoever. You have a doom or stoner song next to a 
short, poppy sci fi song, and then after that theatrical that sounds 
like it came out of Broadway. It’s much more schizophrenic, in 
production and in songwriting. On Traveller, you have a more 
similar sound the whole way through. I don’t think we sold out or 
anything, and you probably agree, if that’s our version of selling 
out… 
What about your development as a singer? On the first two 
albums, the songs seem to be carried more by the guitar 

melodies and guitar riffs, but you’ve got some good vocal 
stuff that can carry songs on the later two albums. 
I don’t know I agree. I think the best singing on any SLOUGH 
FEG album, is on the first album. The best singing as far as my 
voice, range, and all that. I was singing before that for years, 
without playing guitar sometimes. I was practicing singing, 
sometimes live I’d do that, because on some songs I couldn’t play 
guitar and sing. So I had practiced a lot. Then after that I was 
always playing guitar and singing. In the early to mid 90s, we 
were practicing almost every night for years and years. And I was 
singing every single night. Some of those songs on the first 
album, and on Deadmen, I was singing every night for years. So 
as far as singular vocal performance, I like the first album best. 
What I think you’re referring to is the vocal capacities I had to do 
multi-layers, harmonies with myself and definitely to the listener, 
just listening, the vocals are much more developed because 
they’re multi-tracked. Harmonies, all that stuff that are on 
Traveller and Deadmen are not on the first two albums. So 
maybe that is more appealing to the average listener as opposed 
to myself or someone in the band. 
You’ve got to sort of agree at least because you’re doing the 
multi-tracking on the last two albums. 
Money has a lot to do with it too. We had a budget for the second 
two albums! To sit there and spend days on vocals. I am 
musically much better that better. You’re pretty much right, but 
my range has become a little more limited because I don’t have 
the practice that I had back then. 
It’s weird, when I think what heavy metal singers sound like, 
and I have to phrase this so it doesn’t come off negative, but 
you really don’t have a lead vocalist kind of voice. 
A lead voice? Do you think I have a backup singer’s voice? 
I just don’t think of a voice that sounds like yours when I 
think of how a guy sounds fronting a metal band. But it 
obviously works because you’re singing for two bands I like a 
lot, and it’s not despite the vocals, the vocals are part of the 
reason I like them. 
What I would say as far as that goes, I think I have a lead vocal 
voice, but not a rock and roll lead vocal voice. I think I have a 
voice that would be more appropriate for standards, Broadway, 
musicals, that kind of thing. Which I have no interest in singing. I 
don’t want to sing standards! If I was singing Old Man River, or 
Frank Sinatra songs, I can actually sing that kind of stuff pretty 
well. To be a pop music vocalist, or a rock music vocalist, going 
back to THE BEATLES or the ROLLING STONES, pop music 
vocals are always in a higher key, higher register. I don’t have 
that kind of voice. I should have been Tom Jones instead. That’s 
the kind of stuff my voice is appropriate for singing. 
So, with things around the band… Roger Corman movies, 
role playing games… Honestly, are you a bit of a geek? 
I suppose I’m completely a geek. But when I think of geek, I 
think of high school. “Oh what are you, are you a geek?” Well 
geeks make a lot more money than I do these days. But I was a 
jock in high school, I was a geek, I was a partier, I was all that 
stuff. I was a metalhead! A geek is definitely part of what I am. I 
don’t play role playing games now. I’d like to, I just don’t have 
time to. I don’t sit in front of the computer a lot. I don’t do a lot 
of things a geek does, I suppose. I’m not physically a geek, I’m 
athletic. But mentally, I’m extremely geekish. I suppose that’s the 
only thing that saved me from getting a lot of the trouble that 
geeks get in school, is being really good at sports. I was 
physically strong, and I never looked anything like a geek so I 
got away with it. 
When did you first get interested in role playing games? 
The same time everyone else did, I suppose. When I was twelve 
or thirteen. You know why I make music like this? I got into role 
playing games but I was never much of a geek about the games. I 
loved to play the games, but I never got into more than basic 
D&D. I didn’t get into the rules that much. I got into the 
imagination part of it. I was very seldom anything other than the 
gamemaster, the dungeon master. I always had the idea, “I want 
to tell these characters this story.” Instead of someone who was 
always getting the new editions and the modules, I was never 
interested in that at all, I was interested in what story my 
imagination could pull out of the game. That’s how I came into 
writing music. The atmosphere and the characters that came out 
of these things. Your imagination was very stimulated when you 
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were playing these role playing games with your friends. That’s a 
lot like writing heavy metal music. You’re sitting around a table 
with a bunch of guys, making up characters and stories and 
violent things and fantasy stuff and space travel and all that stuff. 
At that point we were thirteen or whatever. But that’s a lot like it 
would be a lot later, for a metal band who never played role 
playing games. Sitting around drinking and playing a guitar, 
“OK, Run to the Hills!” It’s not that much different. A bunch of 
adolescent guys making up stories and characters and that’s 
heavy metal right there.  
How did you get in contact with Erol Otus? 
I called him. 
I hadn’t seen his work for years! 
Actually, Allan Horrocks from Aquarius Records, he’s the 
ultimate geek and a gamer, I’ve known him since eighth grade. I 
grew up in the same town as him. We always talked about Erol 
Otus. About 1995… He had always written fanzines, but ones 
that weren’t based on music. I was involved with some of it, and 
we were always wanting to interview really weird, obscure 
people. “Man, it would be so cool to get Erol Otus. If you ever 
have a band that puts out records, to get an album cover done by 
Erol Otus would be the ultimate thing!” So in about 1995, not on 
the internet, but in a library database that had all the phone books 
for the whole country, we were just looking up phone numbers of 
weird people. William F. Buckley Jr, people like that. We looked 
up Erol Otus, and there was only one Erol Otus in the country, 
which is not surprising. And he lived in Berkeley! We were like, 
“Holy shit!” So we called him. Allan didn’t know what to say to 
him! “Is this Erol Otus? Do you want to do an interview for our 
magazine?” So he met us, he’s a super nice guy. Nothing like we 
thought he would be like. He’s a completely normal, tennis 
playing guy. He had short hair and he was super nice, kind of a 
bizarre sense of humor but he wasn’t anything like we thought he 
would be. We thought he would be a strange punk cyber geek. He 
wasn’t geeky at all! So I asked him of he wanted to do a record 
cover, and he said yes. He did it for really cheap at first. That’s 
how we got a hold of him, we just called him, and he lived one 
city over from us. I haven’t talked to him for a year and a half 
now, but for awhile I was emailing him and trading things, and he 
got into some different heavy metal stuff that he was never into 
before. He gave me a game he did in 1979 called Alma Mater. 
It’s a role playing game about being in high school. I thought 
about doing that about college, being a frat boy, but it’s called 
Alma Mater, you try to get laid, you try to forge papers, you get 
in gang fights in the bathroom. It was banned in America, and 
they put it out in England. He did all the artwork for it. It’s very, 
very rare. Very cool! 
What were your experiences back in the day with Traveller? 
About the same year I did D&D, my cousin had played Traveller. 
He showed me the book, and I bought it. It was very cheap too, 
as I remember it, a very inexpensive game. The books look like 
technical journals. Small books, eight and a half by eleven sheets 
folded over [the format of the zine you’re holding now- ed]. 
There aren’t many pictures, the text is very statistical looking. 
The flavor of it really took me in. It’s a science fiction game, but 
I never liked the atmosphere of a lot of these games. This one is 
so realistic seeming. I liked the rules, very simple, you only use 
six sided dice. I just went crazy over the universe they created. 
It’s such a great story in the far future. Man finally gets out of the 
outer reaches of the solar system and into the galaxy, and when 
he does, the only aliens he runs into are humanoids that 
developed a little bit differently, but they were taken by aliens 
back in the stone age and they’ve been planted as an experiment 
on a planet somewhere, and they developed into a different race 
of humans. Then there’s the Vargr, on the front of the Traveller 
album, they are an experimental race that were taken from 
prehistoric dogs by these aliens and put into space and made to be 
bipeds. Pretty interesting stuff to me. 
How did you decide on the storyline for the album? 
I didn’t, really. I did a song Traders and Gunboats on Deadmen, 
and that was about Traveller. It’s a sci fi song about being a space 
pirate, and I liked that song so much, how the lyrics lent 
themselves so well to the kind of music and everything that I 
decided to do a whole record. I wanted to do an EP at first, but 
the next thing I knew I had an entire album. I wasn’t going to do 
a story, just nine or ten songs that take place within the Traveller 

universe, with different characters. But as I began to write it, I 
saw themes running together so I just strung them together into a 
story. But you can’t tell the story without the booklet. It’s like 
most rock operas and concept albums, you wouldn’t know what I 
was talking about. There’s a certain dramatic context, a narrative 
quality to it at the end of the album where you start to hear 
themes come back from the beginning, and you can get a feeling 
from what they’re saying, certain phrases get repeated. I think 
that’s what’s more important than the linear storyline. It becomes 
sort of a Frankenstein story, you get a dramatic feeling of this 
guy who’s created this monster, and then the monster is 
screaming back and forth with him. I didn’t intend to do that, but 
then I realized after listening to the album… 
How do you end up putting ‘nucleotides’ in lyrics? 
Very premeditatedly. When I had decided to just write different 
songs in the Traveller universe, I decided I was going to write a 
song on the record about a genetic engineer of the future. So I 
took my old science books that I still had from a college class in 
biology, and I started reading the chapter on genetics. I got 
‘double helix strand’, ‘nucleotides’, and I started to weave them 
into lyrics about this guy’s master plan to make this master race 
of aliens. When I did that, I specifically knew that was very 
strange. I did realize how weird I was. I called my girlfriend up… 
I remember this exact moment, I was sitting in my kitchen, where 
I write a lot of my lyrics, and I said, “I’m writing a song about 
genetic mutations and genetic manipulations by this mad 
professor.” I read her some of the lyrics, and she said, “You’re 
insane.” Good! That’s exactly what I wanted to get! To me, that’s 
entertaining. When I sit down and I’m writing, I’m very 
intellectually active I suppose. When I sit down and read that 
somebody based their concept album about Lord of the Rings, 
and they go, “blah blah swords, blah blah,” I don’t care! I don’t 
want to hear it! But if someone involved real scientific concepts, 
I would get excited about that. So my idea was, “I’m going to do 
that so someone can read it and get excited by it!” 
In trying to describe you to people, I have problems. These 
days, when you say a band has traditional metal roots, people 
want to think, “How much like GAMMA RAY do they sound 
like?” 
Not at all! But I’ve never read fantasy books, except for The 
Hobbit and a couple of the trilogy books. I never finished it. I’ve 
read a couple of other fantasy books as a teenager, but I think it’s 
stupid, mostly. I like mythology. I like history. I like Iliad, not 
Robert Asprin and Piers Anthony. I don’t like fairy stories, little 
dragon quests. I don’t like that shit! I don’t like dragons, I like 
what could really happen. Iliad, The Odyssey, Irish mythology, 
people, warriors. Humans! Not elves and pixies. I like science 
fiction and I like mythology, but I don’t like much fantasy. Well, 
Conan, is that a fantasy movie? 
If people turn into snakes, I figure that qualifies. 
I like swords and battles and that stuff a lot, but I don’t like 
unicorns and pegasuses. That’s for eighth grade girls who have 
purple all over everything! Leg warmers! I don’t really see that as 
part of my… Science fiction makes a lot more sense. 
So why do bands have a problem being unique and exciting 
and unusual? Like you are! 
The same reason that a lot of people have a problem being unique 
and exciting and unusual. First of all, if everybody was unusual, 
they wouldn’t be unusual, they’d be normal. Not everyone can be 
unusual, by the very definition of unusual. If everyone was 
unusual, they’d be usual. But besides that weird semantical 
problem, I suppose it’s because a lot of people don’t have the 
capacity to be original. And a lot of people who do have the 
capacity to be original, don’t have the strength or the bravery to 
go out on a limb like that. And a lot of them are fooled into 
thinking if they sound like whatever’s popular, they might make 
some money. There’s a lot of reasons, I suppose. Mostly, I think 
they’re lazy. There’s a lot of lazy, especially in this country. 
But this is supposed to be metal! People are supposed to be 
different! 
They can’t. They can’t sit down and write an original riff. Most 
humans, you’ve probably noticed, just know how to mimic. They 
don’t really know how to create. So they mimic. 
But everyone who’s gotten into metal, didn’t start out there. 
We have all just heard something one day that just made our 
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brain click. So why do people that get so excited about it that 
they actually start bands, they can’t continue that feeling. 
Everybody when they started playing metal sounded like other 
bands. When I started, I wanted my band to sound like BLACK 
SABBATH. I wanted my band to sound like IRON MAIDEN. I 
think it’s a noble thing, if you were to say, “I love IRON 
MAIDEN so much, my goal is to sound as much like them as 
possible.” [Is Mike crying WOLF?- ed] I think that’s a noble 
cause if you can actually do it. But that’s a tough thing to do. 
That’s not my goal, but if someone’s that into it… 
What other bands out there on an underground level are 
exciting you these days? 
Oh geez. Not much. Oh God. Well, there are some good bands. 
Four or five years ago, SOLSTICE put out the best album I a 
long time in metal, New Dark Age. But that was years ago. 
Lately… We just got off a HAMMERS OF MISFORTUNE tour. 
We played here in Austin and I came back down when the tour 
was done. We played with one band, GARUDA, in Ft. Worth. 
They have albums out, I don’t know who puts them out, 
everything’s so underground these days. They were really, really 
good. Double guitar, weird metal riffs, and a guy screaming. 
That’s a problem with a lot of these bands. I can say I like these 
new bands, but the screaming I really can’t hang with anymore. 
The death metal, black metal stuff, I’d rather just hear an 
instrumental band. It doesn’t make any sense to me. Why do 
that? Why have any vocals at all? As far as this specific band, 
they have bearable screaming and very, very good music and 
guitar playing. Incredibly technical stuff. And as you know, 
HAMMERS OF MISFORTUNE plays technically, but these 
guys blew me away. That’s one band I’ve band impressed with 
recently. But there aren’t many that I hear and am impressed by, 
it’s really sad. 
How hard are you looking these days? 
Not incredibly hard, but hard enough. I go and I see bands all the 
time. I hear everything that comes out, I get promos, and 
sometimes Allan from Aquarius will give me stuff to listen to. 
It’s pretty seldom that something new comes out that I’m excited 
by. I know there’s good stuff out there, but I haven’t had the time 
to find it in the past year at all. 
So how did you handle the screaming on the first HAMMERS 
OF MISFORTUNE if you don’t like that kind of thing? 
Uh… Very patiently. To be honest with you, the screaming on 
that album, you can sort of understand what he’s saying. I’m not 
crazy about it, but it’s sparse. If you can understand it, like punk 
rock or hardcore, BLACK FLAG, I like that. In the 80s I was into 
hardcore, and I played in hardcore bands. I loved that style and I 
still do. You can understand what’s going on, and the rhythm to 
it, it’s more like singing. It’s different than the black metal, death 
metal stuff, it’s got more form to it. I like that stuff. And if you 
have that screaming, and it’s in contrast to singing, it’s not just 
solidly there all the time, I think it works better. On The Bastard, 
you have three characters. You have two people singing and one 
person screaming so it’s much more in character. I’ll be singing, 
then John [Cobbett] will be singing and it’s a contrast. It’s much 
more bearable that way. 
Going into the future how are you going to make sure the 
SLOUGH FEG and HAMMERS OF MISFORTUNE stuff 
really do sound different? 
Uh, we’re not. That’s the problem. I think it’ll come out naturally 
different just because of the nature of both of those bands. But 
it’s going to be a problem if I start writing more stuff for 
HAMMERS. I don’t think I worry as much because so far 
they’ve sounded quite different. I think naturally it’ll sound 
different. Female vocals, John’s different kind of songwriting, a 
different approach. And when one band does a record, the other 
one will say, “We’re not going to go in that direction then.” The 
direction for HAMMERS I want to go in is more over the top 
theatrical, musical, ridiculously melodramatic overdone stuff. 
Totally Broadway. That’s sort of the direction John sort of wants 
to go in anyway. And HAMMERS does things that SLOUGH 
FEG will never do. Mellow arpeggio parts that are ballad-like. 
SLOUGH FEG’s more of a straight ahead, bizarre riff band. 
SLOUGH FEG will continue to do strange riffs and rhythmic 
churning Celtic type things. HAMMERS will do the more 
mellow, more Broadway style and I think it’ll work. 

How do you manage to attract small Italian labels that don’t 
put your album out until a year and a half after they’re done? 
Nobody else will put them out. That’s it. People ask me, “Why 
can’t you get on Century Media?” Because both bands are too 
strange, too original, too different. Those European metal labels 
don’t want to put anything out unless it sounds just like 
QUEENSRŸCHE or GAMMA RAY, not just songwriting, but 
produced like those bands. That’s it! And Metal Blade, they do 
the promotions for Dragonheart. I know all the guys at Metal 
Blade Germany well! They come to my shows. I talk to them, 
email them, I’m good friends with them. But Metal Blade will 
never put out a SLOUGH FEG album. Not that I’d necessarily 
want them to, because you don’t get any fucking money. But 
those labels don’t want anything original at this point. They 
might sign an original band here or there that already has a 
following in Europe, like a big following, and they’re already 
from Europe so they don’t have to with plane tickets to put them 
on tour. You never know, but a band like us is not going to get on 
a label like that. SLOUGH FEG’s up for a new record deal, we 
don’t have one, our last album for Dragonheart will be Traveller 
unless they offer us some incredible deal. I want to get a record 
deal that gives us some kind of US distribution, or at least greater 
distribution in Europe with greater ability to tour. Dragonheart 
didn’t support the touring, we did all of that ourselves. They put 
the records out, and they don’t even try to get us on festivals! 
They just say, “You’ve got another record out! See you in a 
couple years!” What the fuck is that? We’ve got nothing out of 
Traveller! They got it into the stores, we’ve done about forty-five 
interviews, and that’s it. “What are you doing this summer?” 
Nothing. “Are you touring?” No! “Why not?” Nobody’s putting 
us out on tour. “But you’ve toured before.” Yeah, but on our 
own, and it’s just frustrating. This is our third album with them 
and they still haven’t lifted a finger to get live gigs over there, or 
any kind of anything. They put the record out. That’s all they’re 
obligated to do, so that’s what they do. 
The only English language press I’ve ever seen you guys get is 
Terrorizer. 
Terrorizer is the only English language magazine that does real 
articles on SLOUGH FEG. I’ve sent stuff to Metal Maniacs, I 
sent Traveller to Metal Maniacs, maybe they’ll do something. 
We’ve gotten reviews in a lot of English speaking magazines. 
HAMMERS is the same thing. HAMMERS gets signed to a tiny 
little Italian label because no one else is going to mess with it. 
I’ve been going nuts, because I’ve had the new album for a 
long time now, trying to bug labels to release it and they 
wouldn’t. 
Who were you talking to? 
The End Records was the main one, I was bugging the shit 
out of them when they were in town for ProgPower last year. 
It doesn’t fit into their agenda at all. And Cruz Del Sur said that. 
“Now that I’ve really listened to it, I’m worried a little bit but I’m 
going to put it out anyway.” He said something like that to John. 
It doesn’t fit in, that’s all there is to it. It doesn’t have any of the 
selling points that people think heavy metal bands should have. 
That’s one of the reasons it’s good. 
I know, I know. But if you go out on a limb and do your own 
thing, and that’s what you get. There are many punishments for 
being creative these days. It’s contrary to marketing. There’s 
been a revolution in the record industry, but it’s not just the 
record industry. The past ten, twenty years in business in general, 
marketing and business has gone crazy in this country. 
How’d you get the tour you just finished sorted out? 
The same way that any US tour that I’ve ever done has been set 
up. Networking. Jamie [Myers], our new bass player, is from 
Texas, and as I said, I’m at my girlfriend’s house that lives in 
Austin. Through the two of them, we got four shows in Texas. 
Jamie’s from Ft. Worth, she moved to San Francisco pretty much 
to play with HAMMERS. We got a show in Denver through our 
drummer, and in L.A. we got a couple shows through some 
people there. The band set the tour up. 
What kind of crowd shows up for these things? 
It’s completely hit or miss. The shows in L.A. were not well 
attended. Well the first show was with a bunch of Britpop bands, 
we played at like one in the morning. The second show was 
pretty good, and there were some people there that knew about 
HAMMERS OF MISFORTUNE. We’d played there before, we 
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had a decent crowd, some people even knew the words to The 
Bastard songs. It was kind of a financial mess until we hit Ft. 
Worth. Some of them were good, some were not very well 
attended. We played a Friday night in Ft. Worth in a pretty decent 
club with that band GARUDA I was telling you about. I guess 
they have a regular draw at that place on a Friday night. There 
was a very big crowd there, and we made over $500. That saved 
us from the financial ruin we were going into. The crowd in 
Austin was eh, it was OK. But they were good shows. We were 
treated well. 
What are the reactions of people that had never heard you 
before? 
They were pretty blown away, most of them. We’re real serious, 
you know? And all of these shows were just, ‘Throw us on 
whatever night we’re there.’ We played with random bands, a lot 
of which were half-assed, and we just did our thing at much 
higher a level musically than a lot of this stuff. It blew a lot of 
people away. But we played a punk house party and people were 
quite intrigued, but some of them threw firecrackers at us, didn’t 
like us. “Play some punk rock!” That’s nothing we haven’t 
experienced before. The funny thing is, and this has been a 
problem with SLOUGH FEG since the 90s, these kids don’t 
realize that everybody in SLOUGH FEG and HAMMERS OF 
MISFORTUNE has played in hardcore bands all through the 80s. 
They don’t see that. “Oh you guys are a bunch of old rockers!” In 
the mid 90s, even the early 90s, this pop punk became popular, 
and now people are saying because we’re playing this technical 
metal, that we don’t know anything about punk. I was played 
punk rock when you were in diapers, kid! I was playing hardcore 
in 1985, 1986, opening up for AGNOSTIC FRONT, DR. 
KNOW, COC. You guys don’t know shit! It was ridiculous, they 
don’t see that development. Metal crossed over with hardcore and 
sort of destroyed what was there and turned it into a hybrid form, 
and what we’re doing is an extension of that. They don’t see that 
because they think punk rock was invented in 1990. 
So can anything save the youth of America? 
Oh I don’t know. I suppose they don’t need saving if you just 
don’t look at them in the way that I see things. I’m thirty-three 
years old! They don’t really need saving, they’re doing OK in 
their own bubble. But when I look at them in their development 
of rock music, they’re fucked. Nothing can save them. But I’m an 
old fart now, so that doesn’t mean much. 
I was that dumb years ago, but were you that dumb years 
ago? 
I don’t think I was that dumb years ago. But I don’t think they’re 
really dumb. I remember these old guys in the 80s who would 
always say, “Back in the 70s, we used to play real music! You 
guys don’t know shit! Now you’re playing this punk rock and 
heavy metal with distortion!” I used to think they were a bunch of 
old farts. But look at me now. I hope I’m not like them. 
What five albums have you been enjoying lately? 
Ah. You won’t like… well you’ll probably like it but your 
readers won’t. Recently, I got Uli Roth Beyond the Astral Skies. 
What else… To be honest with you, Sammy Davis Jr, I’ve Gotta 
Be Me. I was at my dad’s house for awhile this summer! I’ve 
been traveling this summer pretty much so I haven’t had a lot of 
my own music. GENESIS, Nursery Cryme. What else? Shit, I 
don’t know. I’ve been traveling and I haven’t been listening to 
that much. Those are the only things I can say I’ve been listening 
to. The new HAMMERS album I guess! Oh, oh, I was in 
Pittsburgh and I got Metal Heart by ACCEPT and I was listening 
to that quite a bit, re-familiarizing myself with that. 
What’s the artwork look like for the new HAMMERS 
album? 
I don’t know how to describe it without making it sound bad. It’s 
great artwork, but it has a bit of a military undertone. A lot of 
reds and whites, it almost looks like some sort of communist or 
fascist propaganda. But it looks historical. 
Any final words for the reading public? 
The only thing I can say, is that if they haven’t heard us, listen to 
us! There’s so much music out there right now that it’s amazing. 
There are so many fucking heavy metal bands out there right 
now, it’s hard to do something that you think is worth people’s 
time to listen to. The market for music, period, is so fucking 
flooded! Anybody can make a record now. And they do! So the 
market is just completely saturated which is intimidating to any 

musician, but also for listeners to try to pick out something they 
like because there’s so much crap out there. I suppose I can just 
say don’t do as I do. Don’t just listen to your old Genesis albums, 
go out and try to find something good and new. But I’ll tell you 
one thing, both HAMMERS and SLOUGH FEG are both going 
to continue indefinitely. If we were going to be defeated, it would 
have happened by now. There’s going to be another SLOUGH 
FEG album, I don’t know who’s going to put it out but we’re 
going to do it. We’ve got over half of it written so we will 
continue. There’s no reason not to, really. You’re not going to be 
a rock star but what is a reason to stop? Is it that hard? Not really. 
Fuck it. 
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If I told you that this band was an Australian gothic metal band 
that’s unusual in its song structures and unbelievable in its 
delivery, would you stop a minute and give the thing the time of 
day? The band’s theatrical presentation (vocally this band 
completely ignores what a rock/metal guitarist is supposed to 
sound like) and dark, sparse atmospheres have kept me pulled in 
for two albums now, as I simply haven’t heard anything like it 
before. I’d interviewed the band when The End Records had put 
out the previous album and covered most of the basics of the 
band, including their connections and grievances with the 
Christian metal scene, basic band background, all off of that 
lovely stuff. So, a year and a half on, we’re catching up with the 
band now after their (too) brief US tour and release of their latest 
album Elegant… and Dying, here once again is singer Rowan 
London… 
Quite a bit has happened in the world of VIRGIN BLACK 
since we last spoke. If you can just go over the basic details of 
what you’ve been up to the past year and a half. 
I suppose it’s a pretty big deal, particularly for a band like us, to 
come up with a new product, a new album that has so much 
material in it. That’s what life has been based around, pretty 
much. Coming up with material and then recording that material 
is a really big process for a band like us. 
How did you approach this album differently than the first 
one? 
I don’t really know that we did, actually. We’re very big on 
trying to be natural people, and natural with what we do. I don’t 
think we changed our approach in any way, really. We wrote 
some material, we wrote some songs, and then we recorded them. 
I don’t think we made any major changed. It’s up to the 
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individual to determine how different the end product is. As far 
as the process that we went through, it was pretty much the same. 
There wasn’t any need for any major upheavals. It was a lot of 
work for the first album, and it was very much a lot of work for 
the second album. That’s the nature of these things. When we 
first started, we didn’t intend much at all, we just played. We 
didn’t even care if we sounded like another band. Luckily, we 
ended up sounding like ourselves. Probably in a funny 
roundabout way. 
Last time the front and back cover was very dark, a lot of 
black. This time it’s all white. 
Thematically, we’ve kind of come from a reverse angle. Sombre 
Romantic was an album totally engulfed in darkness, with just a 
little bit of positivity and light, whereas with this one, it is always 
coming from the opposite angle where you look at the album 
artwork, and also even the themes on the albums, and the way 
that the songs are arranged together, it’s a much more positive 
vibe straight off. From there, it kind of starts to plunder some 
depths, gradually, and it gets darker and more twisted as you go 
through it. The completely white casing, I think it’s called a 
fragile façade. As you go deeper into the album’s music, it gets 
more dark and twisted like I said, and also the artwork follows 
that. All the inside is very dark. 
You definitely have a very interesting visual presentation on 
the album. How does that carry over live? 
We’re just coming up to releasing the album in Australia, so 
we’re going through things at the moment as to exactly how the 
live show is going to be. For any people that saw us in the US 
recently, they could not have had any spectacular live show at all, 
because we were traveling a long way, and it’s enough to get 
ourselves over there, let alone elaborate props or anything. So it 
was all about the music, which is fine with us. We really don’t 
need to hide behind any props. On occasion, we might just set up 
something extra special. It’s not exactly determined what sort of 
links there will be with the artwork. 
How was the US tour you did set up? I wish it came within 
five hundred miles of me. 
There’s been a lot of comments from people on the east coast 
exclaiming that they didn’t have the chance to see the tour. It was 
a special tour. It was not a spectacular tour, but for the kind of 
people that are involved in this scene, it was the perfect tour, 
because it was going out to a club, seeing a few what must be 
considered underground acts. We had a group that had traveled 
from England, and we had traveled from Australia, and 
AGALLOCH had never toured before. It was a very special 
thing. It was amazing how well the bands bonded. It was quite a 
painful separation, actually. It was basically organized because 
we said to The End Records that we wanted to have a go at 
touring. So they went ahead and did something. That’s how it 
was all started. 
Had you ever been to the States before? 
No. None of us I think had ever been outside of Australia. Big 
experience all around for us. 
What were your impressions of the States? What was 
different than you expected it to be? 
It was not totally different than what I expected. We get a lot of 
coverage of what happens in the US. The US has every kind of 
person that you can imagine. If you can think of any particular 
kind of person, you have them in America. No matter what kind 
of person you can imagine, you’ll find one of them somewhere. I 
think we had a fairly good time. I think we had a fairly good taste 
of all different types of people. Really wonderful, warm people, 
and also some very rude people. The whole gamut. Strange 
people on the streets as well. 
I was out of the country recently, and coming back I 
discovered just how much American customs just really 
sucks. Did you have any problems getting through? 
Did you hear about something? 
I didn’t hear about anything, it’s just my own experience 
trying to get back into my own country! 
We actually missed our flights to Germany. We were in Canada 
at the time, but it was US Customs that held us up. We’re talking 
a long time, about an hour and a half just going through our 
things. And we had a lot of things with us. They decided that they 
wanted to open up every single bag and look at every single 
thing, right down to reading through diaries and journals. I 

assume that that’s probably legal these days, but it’s pretty 
invasive. We allowed a lot of time for travel, because you must, 
but we didn’t allow that much time. We missed our flights to 
Germany because of it, so we had some experience there. 
I just wonder if this actually stops what they say it’s stopping. 
I understand some of things supposedly have to be done, but it’s 
pretty harsh to people like us. They could have dealt with us 
much more swiftly than they did, but they chose not to. I told 
them we were going to miss our flight out of the country if things 
didn’t move any faster, and they said, “That’s all right, we’ve got 
more people coming in to help,” but there were no more people 
coming in to help, so that’s why we missed out flight. But no 
need to dwell, the US tour was an amazing experience. There are 
things I could complain about, I suppose, but why bother, when 
you can remember things that were really brilliant? We had 
people travel a long way to come to see us. A group of people 
traveled down from Canada to the Seattle show, and suddenly 
showed up at the Portland show as well on a whim. A couple of 
guys flew from San Francisco to see us in LA the night after. 
That’s the sort of thing I’d rather focus on and try to remember.  
Aside from the big festivals, you don’t hear about the fans in 
other countries doing things like that for shows like this. 
That’s what I mean. It’s quite possible that if this is your kind of 
music, and this is your thing, it’s quite possibly a once in a 
lifetime opportunity. The underground nature of this means it 
may not happen for a very long time. There’s some people that 
picked up on that and put in the effort to make sure that they saw 
this show. 
What would you say are the differences in the face to face 
contact you had with American fans versus Australian fans? 
It basically comes down to the fact that Australian fans are really 
harsh. We’ve got a situation here where people aren’t in one 
exclusive scene. There’s a big intermingling here. We don’t have 
a classic metal scene and a black metal scene and a death metal 
scene. They’re not separated. If your band’s good enough, and 
it’s somewhere within the realms of what those people like, 
they’ll go see your band. It’s a real trial by fire here. By contrast, 
the people that came out for these shows in the US, it was 
possibly their only opportunity to see these bands. They were 
really positive, they knew why they were there. As a whole, they 
just sat back and enjoyed it. I like coming from Adelaide in 
particular, there are a lot of musicians here. In Australia, it’s 
fairly widely known as the musician’s city, and it’s really kind of 
a harsh community because you’re really judged harshly. We’ve 
just played shows where people have put in a lot of effort to see 
you, and really just showed some true appreciation. I get a lot out 
of both of those environments. We also played in Germany, 
which I could probably characterize as enthusiastic, almost over 
the top. I think as a generalization, Australia has a large black and 
death metal community, and those are the bands we’re most 
likely to play with here. That’s just the way it is here. They’re 
very focused on being very good musicians, and I think that’s a 
good thing. 
With it being a harsh environment as far as people judging, 
do you think that drives people to be better or do you think 
it’s discouraging people who could get in there but just don’t 
have it at first? 
I usually look at it in the way that it pushes people to being 
better. I’ve seen situations here where bands will be around five, 
six, seven, up to eight years before they can get some sort of 
decent crowd because they need to perform at a certain level 
before they’ll get any respect here. I see that as a good thing. It’s 
a bit easier from our perspective, because we can get crowds 
here. We’re doing quite well in Australian terms. I like being 
known as the musician’s city in Australia. It sits well with me.  
About the music itself, you’ve got a very theatric 
presentation. It’s not just your standard “Here’s a song, now 
here’s another song.” Some of this stuff is really involved. 
How do you as a songwriter keep a balance between what 
you’re trying to do, and just going overboard making it 
melodramatic and cheesy? 
It really depends on the perspective of the onlooker. I’m sure 
there’s plenty of people that think we go overboard. These days, 
you can’t win. It doesn’t matter what you do. You’re not meant to 
be serious, you can’t take anything seriously. You’re meant to 
mock yourself before someone has the opportunity to, and then 
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you can appear a bit serious because you’re not taking yourself 
seriously. I don’t know exactly how that works out, but like I 
said, it’s the perspective of the onlooker. Some people will think 
we’ve gone overboard, some people will think it’s just right. I 
don’t know that anyone would think we’re not dramatic enough, I 
don’t know. We come from humble beginnings. We come from a 
really normal background within a metal scene. People will often 
ask, “I don’t know how you’re going to be able to do this live?” 
But we come from the other angle, we did it live before we 
recorded it. We’ve always been a band. We’re not a project. 
We’ve always played live, and I think that’s why it works. We 
don’t record some elaborate thing and then try to play it live. We 
write songs, we play them, then we record them. I’m glad that 
you look at our recorded material and think it’s elaborate and 
theatrical, but not over the top. That’s ultimately what I would 
like people to think. We’ve had a lot of reviews on this album 
talking about the vocals, how much they really like them, and so 
on. But then we get those that say the vocals are overdramatic or 
something like that. At least we are doing something different. 
But this is what is really natural for us. If I was doing something 
that wasn’t natural for me, I wouldn’t be doing it at all. The kind 
of rewards I’m after, I don’t expect to get money from this, and I 
don’t hope for fame. After that, if I’m not being genuine, there’s 
not much left. To me there’s no reason to do anything that’s not 
genuine and natural because that’s what it’s all about. That’s 
what I’m getting out of it. Something that’s special to me. 
You mention reviews talking about the vocals. Those make 
you stand out. There are lots of bands using the atmospheric, 
or if you want to use the word gothic presentation with the 
music itself, but this is just not something you hear at all as 
far as this kind of singing with this music. 
Let’s face it, outside of traditional metal, hardly anyone can sing 
these days. Looking at gothic metal bands, a lot of them are death 
metal bands that tried to implement something different. It was in 
the early 90s at some stage, where death metal bands were 
becoming gothic metal bands. I think we have a lot of death 
metal vocalists out there who are trying to be something more. I 
guess the funny thing is, our Australian crowd did know me as a 
death metal vocalist myself! For a couple of years, way back 
when, I was doing a fairly successful death metal band here, so it 
was strange for the crowd to hear me switch over. But I was 
always singing. But I just thought the death metal thing was 
great. I still love death metal, and I had a blast doing it. But I was 
singing the whole time so it wasn’t like I was doing something 
new, I was using what I had, You must have asked me something 
in there that’s gone off the rails, and I forgot to actually address. 
What did you want to hear out of me? 
Where did the singing style come from? And what you were 
just saying about death metal bands becoming gothic metal 
bands, the band that is just right in my mind is MY DYING 
BRIDE. When it comes to guys coming to the more clean 
vocal singing, well, I wouldn’t say Mr. Stainthorpe is the 
greatest vocalist in the world. 
I’m not allowed to say anything, because I’ve already insulted 
him too much. I did an interview a little while ago, where I was 
asked about his lyrics. I gave him a bit of a serve by saying his 
lyrics used to be good, but now there’s not. I didn’t know that at 
the time, they were going to be the major artist of the issue of the 
magazine. I know Aaron was sent a copy, and undoubtedly 
read… I’m at a loss for words because I’m trying not to do it 
again! That’s a good example of the general connotation of what 
I’m saying. It’s not a bad thing really, it’s just a bunch of guys 
doing more than they originally thought they could. I guess 
there’s some real swans coming out of that but you get the 
occasional ugly duckling. 
It’s amazing to me that a large percentage of fans seem to be 
offended by vocal talent. 
I don’t see why, if they are, they need to pick on it. They can just 
pass it over. I’m not doing anything that is invading their 
personal space. They can just choose to totally ignore it if they 
choose. But it is a strange situation. Occasionally, we get a 
review that tries to pick on the vocals in a technical way. I will 
point out that there are some pretty poor vocals out there, and I 
do a better job than a lot of people! But some people just have 
their agendas. A lot of people, when they receive a CD to review, 
they’re looking over their shoulder. “What did such and such 

thing of this,” “Am I allowed to give this a good review. That’s 
how it works. I think a lot of reviewers are afraid of what people 
think of them. They work out if they’re allowed to give 
something a good review, or if they have to give something a bad 
review. That’s the commercial world of record labels seeping into 
our precious metal scene. 
Talking about metal scenes, looking at a tour of VIRGIN 
BLACK, AGALLOCH, and ANTIMATTER, is that really a 
metal tour? 
I remember reading an interview with AGALLOCH where they 
were asked straight out, “Are you a metal band?” and I’m pretty 
sure the answer was no. If we were asked that question, it would 
be a strange response. I can speak for mainly our songwriters, our 
visionaries  as you’d call them, which are Samantha [Escarbe] 
and I. Frankly, we’re metal through and through. Personally I just 
love our local metal scene. We don’t really have a gothic scene in 
Australia, which might surprise some people. We’re very metal 
people. That’s the kind of people we are and the kind of scene we 
enjoy. As far as what we call our music, there’s a myriad of 
responses to what we’d call our music. As far as that tour, I guess 
the reality is that it was metal people there. Do you look at what 
crowd was there, or are you looking at the bands? If you’re 
looking at the bands, how do you describe those bands? How do 
you characterize and pigeonhole them? It’s hard enough to put a 
label on any one of the bands, let alone all of the bands on the 
stage on the same night. It’s a very hard task, but AGALLOCH 
have called themselves a non metal band, but I think we’re a 
metal band. Maybe some people think it’s strange that we call 
ourselves a metal band, but it’s just that the metal scene has been 
tainted by some generic stuff. 
I wonder what would have happened if we put the three 
bands in a time machine and have you tour in 1984 and push 
it to the metal crowd. 
<laughs> What do you think the response would be? 
Oh, I think it would be a massacre, with all the old timers 
talking to me about how often they used to beat up the 
poseurs. 
That’s the funny thing, it’s just a different culture coming from 
Australia. Everything’s just thrown in together, and we might not 
look like it, just from looking at our albums… I think that is the 
other thing people were surprised by with the live show. It is a 
very heavy, metal show! Somehow, I think the mood and the 
emotion stays in there and stays true, but it’s a more intense 
experience sonically. Here, it’s not like that, the true metal 
crowd. We are part of the true metal crowd! It’s just the 
difference, I think, between countries that have divided metal 
scenes into their fragments. We don’t, partly because we just 
don’t have the numbers so we have to stick together. I think the 
US is changing, as a response to nu metal. With the commercial 
success nu metal is having, they’ve either gone there, or stayed 
behind. Those that have stayed behind have subconsciously 
thought to themselves, “Maybe we need to stick together.” I get 
the impression that the US scene has changed a bit over the past 
few years. And The End Records can take pride in that because 
these people have a place to reside.  
It still amazes me in this day and age that there are still 
people who want to stick to one kind of music, and even one 
kind of metal, and if it’s outside of that, they hate it. 
To me, the most logical explanation for a person like that is that 
they are looking over their shoulder and thinking about what 
they’re friends are doing, and again thinking, “Am I allowed to 
like this?” Sticking to one particular kind of music is a very safe. 
They’re either scared of what people will think, or they’re not 
really into the music but they are info being accepted.  
So what five albums have you been enjoying lately? 
It’s going to say really ridiculous to say AGALLOCH The 
Mantle and ANTIMATTER Lights Out. Genuinely, genuinely 
great releases, and I consider AGALLOCH to be the best band to 
my taste in the last five or even ten years. Apart from that, mainly 
older stuff. CEMETARY Godless Beauty, CANDLEMASS 
Nightfall. And I do really like the old Turn Loose the Swans from 
MY DYING BRIDE. I think they were in form. I really love 
SAVIOUR MACHINE II. I’ve been pretty absorbed in our local 
scene here because I just have a passion for what’s happening 
around me. We’ve got some amazing bands around here. 
DEATH’S BOUNDARIES, the Australian OMNIUM 
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GATHERUM, EMBODIMENT 1214, RAVEN BLACK NIGHT. 
There’s some brewing music here that isn’t getting to people 
around the world. I’m really absorbed in our local scene and 
trying to do what I can with bands here. I don’t like how 
commercialism has seeped into our scene, and that’s what I like 
about our local scene. There’s nothing to exploit. There’s no 
dollars to be made here. It’s ours, we own it because it can’t be 
exploited. It’s not big enough! 
When you say commercialism, exactly are you meaning by 
that? 
It’s as much an attitude. It really comes down to what you were 
saying earlier. A lot of bands coming out with very viewpoints in 
their music… But I think that is changing, I think we’re up for a 
good period the next few years. The record labels have fallen on 
hard times. Sales across the board are down, and have been for a 
few years now so they’re sticking to what’s safe. There’s a lot of 
bands that have more of a manufactured feel to them. 
Any final words for the American reading public? 
I hope that the people there can become interested in us and 
maybe purchase a CD so we can try and get out there again…. 
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Devil Doll 
The Dark Tunnels of the Bone Box: 

The astonishing story behind the music of Mr. 
Doctor 

An Informative Essay by J. Lamm 
ceaserin@aol.com 

 
What better enforcement for the argument towards both the 
divinity and validity of our own existence than those statements 
that lay upon the laurels of our creators. They assault our senses 
by their weaving of metaphors and melodies, colors and carvings, 
raiments and recipes, etc. Behind each masterpiece streams a 
mind that sets its creation upon the world to infect the people and 
live out its days on shelves, walls, and memories. With a life of 
its own, it may grow from mouth to mouth establishing itself a 
tale to be told by admirers and detractors alike. And in our 
present day when fabricated rumors and screenplays rival against 
one another, no other script is more fascinating than that of the 
true story behind the reclusive genius known only as Mr. Doctor. 
 
It is the story of an unparalleled mind in modern music; but even 
so, the actual accounts of which are still unknown by the teaming 
masses of people that wonder the media waves in hopeful search 
of an enlightened guest. In an effort to better equate the delicate 
matter at hand, try and imagine if Orson Wells had filmed Citizen 
Kane but only allowed one reel to be produced, and keeping that 
reel only for his private use. This unduplicated cinematic work, 
whose only witness’ were those involved in its filming, would 
never be seen by any other set of eyes except those of its own 
creator... 
 
Ponder for a moment if Beethoven had performed his Ninth 
Symphony to a modest crowd and at the climax of the 
performance he handed out handwritten copies of his score to the 
waiting audience. Later, he would leave for his home to destroy 
the remaining copies in his possession. The very same copies that 
contained notation written with his own blood would now be set 
to rest; its existence allowed only by the love of the affected few 
votaries. Hours upon hours of effort would be burned because 

those that were interested in his work had received what they had 
come for.... 
 
And now, imagine if the Beatles had never aspired to become 
recording artists and instead opted to stay reclusive; performing 
and recording only for a handful of admiring supporters. It would 
be these people that would join together to print and produce 
albums and artwork for the band themselves - as opposed to the 
aid of the ever-sought-after record label. They would distribute 
the records to interested and like-minded individuals while the 
band refused payment all together. Their photos would not be 
printed, interviews would be refused, and there would be no radio 
play. There would only be a loyal fan base with unfaltering 
support and esteem for the music they loved that made the hair on 
the back of their neck stand up. The fan club would spread 
worldwide (despite the absence of internet, radio, or television 
exposure) and even after many years, as opposed to an “overnight 
success,” would their efforts be reaching sets of ears thousands of 
miles away from where it all originally started.  
 
But perhaps all of these hypothetical statements are too far 
fetched and containing too vast a number of inconceivable 
qualities for today’s modern artist. Perhaps artists (in music, 
paint, theater, etc.) have become so vain they wish to ascend their 
image above their craft. It could be said that the commercialized 
celebrities of today, whose sole aim is the compensation for their 
activities in regulated entertainment, are the polar opposites to the 
already mentioned instances by the latter dramatized 
protagonists. Are there any artists today that create for 
themselves and not for personal validation by the masses? 
 
All of these eccentricities and more may be attributed solely to 
Mr. Doctor and his musical group/chamber orchestra known as 
DEVIL DOLL. But before you furrow a brow or bat an eyelash 
for the sake of odd names and sounds, take a breath and notice to 
the deeper meaning behind the consonants. With regard to the 
band name, it is in no way a provocation of demons in childish 
play, instead, the moniker is taken from an older film of the same 
name that deals with dualities in persona, i.e. a puppet that 
engages in a battle of wits with its master and wins. This dual 
personality will repeat in many ways with DEVIL DOLL and Mr. 
Doctor, whose own name is even a take on double personalities. 
It is commonly believed, among other possibilities, that “Mr. 
Doctor” is in fact taken from Mr. Hyde and Doctor Jeckyl; yet 
other more passively suggested and lesser favored explanations 
float around as well. It could stir the fact that he has a doctorate 
in Criminology and Philosophy (why people refer to him as just 
“Doctor”) or that it is shortened from Murderer to Mr. Dr.. 
However, the Robert Louis Stevenson reference is the most 
commonly accepted rumor. But an explanation of names still 
does not give any clue to who the hermetic 20th century 
composer is and what he stands for. 
 
It is by the effort of these words drying on the page to try and 
elaborate on what some have known now for close to twenty 
years. And even though the latter statements and elusive 
hypotheticals may seem to be a strained arrow aimed towards a 
single brilliant and often disturbing mind, the following accounts 
are contested to be true. Being the fact that without the use of 
record deals, media coverage, glittery videos, magazine spreads, 
benefit of the internet, worldwide touring, or any other form of 
popular eyebrow raising methods used by the media hype 
machines, the sect of DEVIL DOLL has created a truly 
monumental and fiendishly unique vision that has trickled from 
ear to ear, originating from Italy and spreading world wide from 
an idea that came to fruition back in 1987. The apparent 
“success,” of which, lies in the efforts that defy every possible 
commercial, economic, traditional or even rational means that 
today’s artist find absolutely necessary to be seen and heard. 
 
It began in the middle of the 80’s when a man who would only be 
known as the “Doctor” hatched an outwardly strange and 
recondite musical idea. And to recruit the members he would 
need to flesh out his musical project he placed an advertisement 
that read only: “a man is less likely to become great the more he 
is dominated by reason: few can achieve greatness - and none in 
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art - if they are not dominated by illusion.” This got the attention 
of Sasha Olenjuk, the Ukranian leader and violin virtuoso of the 
Slovenian Philharmonic Orchestra. He would be one of the first 
to join Mr. Doctor and by doing so, allowing him access to the 
additional orchestral musicians he would need for his intricate 
musical scores. 
 
Upon securing his first set of musicians, Mr. Doctor would 
attempt to form a second and different incarnation of what would 
be DEVIL DOLL; one set of musicians residing in Venice, Italy 
while the other based itself in Ljubljana, the capital of Slovenia. 
This former Yugoslavian section was also the home of Olenjuk 
and the Slovenian National Orchestra, which contained the larger 
portion of the two DEVIL DOLL groups. Ljubljana was well 
known for its blooming art scene and was also a place received 
for being quite accepting of new artistic forms of expression. It is 
here that the German, Slavic, Balkanian, and Latin cultures come 
together and serves as a doorway between the East and the West. 
Quite a fitting ground to hold the advent of a new artistic 
realization. And though the following months of traveling 
between countries in search for the right people were fruitful in 
Mr. Doctor’s endeavors, it was not all Olenjuk that helped in the 
assembly of the future DEVIL DOLL unit. It would be the 
intrigue and experience by a popular record producer, who caught 
sight of the now infamous Mr. Doctor advertisement, that would 
help in the formation of two bands in two different countries. 
 
Mr. Doctor had contacted Jurij Toni, a local producer with over 
two hundred records to his credits, after becoming familiar with 
his work. Toni had become fascinated by the advertisement that 
Mr. Doctor had placed and the two eventually met up at Toni’s 
Tivoli Studios where collaboration was offered by Mr. Doctor 
and soon accepted. It would be with Toni’s help that Mr. Doctor 
would flesh out the rest of his band with, Bor Zulijan, Davor 
Klaric, Jani Hace, and two of the three percussionists. 
 
“I found him totally immersed in a world of his own, out of time 
and space I would say, I could not understand at first what was 
really in his mind and possibly I rated him a bit of a madman 
with an overwhelming knowledge in Art. Reality goes however 
often far beyond imagination,” remarks Toni about their first 
chance meeting back in 1987. Familiar comments would often 
follow these lines in reference to Mr. Doctor along with his way 
with words, appearance and ideas. One of the more startling 
details is how his presence, particularly that of his eyes and 
posture, seems to have come directly from a silent film. The few 
photos that exist of him exhibit a near hypnotic stare of a young 
but wise man with contempt towards normalcy. Few photos are 
available for the interested, but those who do set eyes upon the 
visual end of DEVIL DOLL will see such oddities including, but 
not limited to: Mr. Doctor along with Louise Brooks circa 1927 
and Carol Borland in 1935, two silent film stars whose personas 
and presence mirror that in the intensity of Mr. Doctor; a house 
of mirrors type photo with hundreds of Doctors depicting his take 
on the label of “man of a thousand voices;” and a crowded theatre 
with dozens of DEVIL DOLL’s musical, literary and cinematic 
inspirations with Mr. Doctor lingering somewhere throughout.  
 
But it would not be the doctored photos and subtle visual irony 
that people would recognize of Mr. Doctor and DEVIL DOLL 
just yet. Through July to December of 1987 Mr. Doctor 
introduces a lengthy composition that would be known as The 
Mark of the Beast, performed by a live version of DEVIL DOLL 
to their first audience. The gatherings for these shows would be 
small at first but would eventually grow in numbers as they were 
introduced to the truly majestic sounds of DEVIL DOLL 
punctuated by the unique voice of Mr. Doctor.  It would be in this 
brief period of time that DEVIL DOLL would enter Tivoli 
Studios to record this composition along with Jurij Toni sitting 
behind the engineering console, remarkably in awe of what was 
being created. The musicians were on the verge of a nervous 
breakdown as they were being pushed beyond the very limit of 
their limits, showing complete dedication to the vision of Mr. 
Doctor and managing to record the entire process in what would 
nearly be one pass. 
 

“When we recorded The Mark of the Beast, practically live in a 
few hours of studio time, I was so surprised...Mr. Doctor was like 
in a state of trance performing that unique ‘sprechgesang’ 
{spoken singing} in total darkness, and I was behind the mixing 
desk hearing his voices for the first time. Changing mood, color, 
timbre, but retaining always the pure purity of absolute insanity 
and transforming instantly in an angel, an old man, an unholy 
spirit or a child all trapped in the same body. And when it was 
finished, first take, no overdubs, no studio tricks, just his 
Presence torturing his strings, I was knocked out” remarks Toni 
about his first experience hearing Mr. Doctors unusual vocals.  
 
It is a vocal style that is closely associated with acting as opposed 
to contemporary singing. It is in his voice where each note and 
every word has its own “colour” and life; an effort that brings 
finally the role of the “singer” into the realm of the “vocalist.” It 
is this style of expression that means to advance the voice beyond 
the mere academic categorizations of tenor, contralto, soprano, 
etc.  The sprechstimme sound brings forth color into the voice 
and suggests a state of mind, and an ambient feeling that is 
contrary to 99 percent of modern singers. In Mr. Doctor’s own 
words, “every word has a different colour because it has the right 
to be modeled in its own way same as a violin player decides to 
treat a note with balzato, legato, sul ponticello, tremolo, 
glissando, etc.” 
 
Toni would later describe the total recording experience of Mark 
of the Beast as a “full immersion into the labyrinth of the mind.” 
The entire process, including the recording and mixing, would 
physically and psychically drain him.  However, despite the 
pressure and strain of the project, Jurij Toni would continue to 
work with all of the future DEVIL DOLL recordings.  
 
Once the recording of The Mark of the Beast was finished it was 
at the request of Mr. Doctor that it be finally pressed into an 
album... but only one copy. A strange request concerning the 
work involved, but considering what other artists do it would 
appear quite natural. If you consider that Dogs Playing Poker 
appears in half of the world’s offices and that there is only one 
print of the Mona Lisa, you can see what the intended purpose is 
behind The Mark of the Beast. This astounded Jurij Toni, 
however, as he felt that what had been created was something 
monstrously genuine, unique, and one of his best works to date. 
“I was really furious to what seemed to me a masochistic 
commercial suicide. [Mr. Doctor] answered with a certain 
surprise: ‘this is a painting, not a graphic work’.”  In February of 
1988 one copy of The Mark of the Beast is pressed, housed in a 
hand-painted cover rendered by Mr. Doctor. The recording has 
never been repressed to this day. It stands now that the only 
people that have heard DEVIL DOLL’s first recording were 
those involved in its creation. 
   
And so closed the first chapter of the first recording ever of Mr. 
Doctor’s DEVIL DOLL. A solitary album with a hand-painted 
cover that featured a national orchestra, a renowned record 
producer, no major recording contract, and performed by world 
class musicians who understood what a great honor it was to be a 
part of something truly special...  
 
To this day, only its creator knows the album’s location.  
 
But it was also through these productive months of March to July 
of 1988 that rehearsals would begin for a new DEVIL DOLL 
project inspired by an odd combination of esoteric literary 
figures, mid-twentieth century film composers, and more notably 
Patrick McGoohan’s allegorical British Television series The 
Prisoner. 
 
It was only a couple of weeks after DEVIL DOLL’s initial studio 
time that Mr. Doctor would approach Jurij Toni again about this 
new project. Toni would agree, but only under one condition: 
“that he could have done a painting for himself and some graphic 
works for us.” It would be in September that the Ljubljana 
section of DEVIL DOLL and a small number of the Venice 
group would enter the Tivoli Studios where they would record 
the newest Mr. Doctor effort that would be known as The Girl 
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Who Was... Death. The television program known as The 
Prisoner would serve as a large inspiration for the recording as 
well as allusions to the Compte de Lautreamont’s malevolent 
prose poem Les Chants De Maldoror. Repeating the thread of 
DEVIL DOLL references to dual personalities, darkened 
investments, utter individuality, and social vilification, there was 
a certain shared philosophical leaning that Mr. Doctor held in 
common with Patrick McGoohan’s television series.   
 
It is the story of a British secret service agent whose questionable 
resignation from his job has him whisked away by unknown 
assailants and held prisoner in an unknown “village.” The plot 
takes a turn from a single minded quest to find out why Patrick 
McGoohan’s character (named only No. 6) resigned, to the more 
substantial and underlined theme of one man’s grasp on his own 
pride and determination to hold on to his individuality and 
personal values. His will and wits would eventually overcome his 
captors and bring him to an iconic level in the fabricated society 
created for him. All the while lyrical spurts that run in between 
the recording closely reflect the reworded excerpts from 
Lautreamont’s Maldoror, but retaining homage to the context of 
the figurative television series. Lines from Lautreamont like, 
“without corpses there’s no war and without war there’s no 
victory,” and “don’t trust him, when he turns his back he looks at 
you. Don’t trust him when his eyes are closed: he still looks at 
you,” are all twisting passages juxtaposed around a revolving 
theme that make The Girl Who Was... Death a more involved 
experience. It requires the listener to search out the rumored 
audio and visual influences so they may find out for themselves 
just what is going on in the Girl... recording, to which the full 
extent may never be known. 
 
But while the recordings of The Girl Who Was... Death were 
nearing completion a small base of enamored Italian fans 
emerged and in November of 1988 what would be Hurdy Gurdy 
Records would soon be born; a unit brought together and 
comprised of only DEVIL DOLL fans. These fans were so 
passionate about the music they had experienced in live situations 
they wanted to have a copy of the recordings for themselves. 
They eventually persuaded Mr. Doctor to allow them access to 
his recordings so they could produce additional copies for their 
own collection. Hurdy Gurdy, a name and logo picked by Mr. 
Doctor himself, was however, a formality in the since that no 
written contract has ever been signed between the two parties. 
Simply because of the rules of author’s rights there must be a 
company and catalogue numbers for these releases, thus the 
Hurdy Gurdy “record label.” Mr. Doctor required of them that 
every record pressed must be in a special velvet box with hand 
made inserts weighing close to 11 pounds each. This edition was 
exclusive only to the fan members and would be repeated for 
every release thereafter. The record label has had limited contact 
with Mr. Doctor but upon receiving his permission to press an 
album they would immediately act on it, and thus, setting the 
seed in motion for dozens upon dozens of eventual ears to lay 
witness to the DEVIL DOLL wonders. What started off as a large 
dose of interest by fans eventually turned to obsession which over 
a period of time would metastasize into an actual business of 
sorts Word of mouth and passion to something truly unique and 
invigorating gave the vision of Mr. Doctor a much-deserved 
push...and eventually some additional financial support. 
 
But the mysteries were only beginning as DEVIL DOLL played a 
live show at the Kud France Preseren Theatre in Ljubljana on 
December 22nd of 1988 where cassette tapes of The Girl Who 
Was... Death were handed out.  The following year a second live 
performance was performed. It was here that 500 copies of the 
most recent DEVIL DOLL creation were pressed before the 
show. Only 150 copies were distributed to the audience in 
attendance, each with their own personalized insert, some of 
which were written with Mr. Doctor’s own blood. The remaining 
350 copies were then taken by Mr. Doctor and soon destroyed.  
When asked why he destroyed the remainder of the copies that he 
had put so much work into he responded only, “because 
everybody interested got already my copy.” And that was that. 
 

It would be five years later that the recording of The Girl Who 
Was... Death would be re-issued, however, without DEVIL 
DOLL’s intro version of the Prisoner theme song and narrative 
outro by Mr. Doctor. This version would only be contained in the 
remaining 150 copies that were distributed to those that attended 
the now infamous live show. It was the beginning of 1989 and a 
new DEVIL DOLL chapter; one that was holding a stronger 
emphasis on literary influence, was around the corner. With the 
rumors and intrigue surrounding the man behind DEVIL DOLL 
and his creations, there was an increase in interest and a growing 
number of fans eagerly awaiting the next possible release and 
when it would be. It was in the Fall of the same year that 
rehearsals, and a subsequent live performance, gave evidence of 
the newest Mr. Doctor composition. 
 
The Black Holes of the Mind would soon set the minds of DEVIL 
DOLL fans at ease. Over 45 minutes of musical composition by 
Mr. Doctor that consisted of esoteric quotations and rumored 
subliminal messages. The recordings for the next album would 
take place only a short time after the formation of Hurdy Gurdy 
Records; a recording also aided in funds by the fan-based label 
that was pouring their mounting record sales directly back to the 
band they loved. It was also a very busy time for Mr. Doctor; a 
short time after approaching Jurij Toni about the Black Holes of 
the Mind session he came to the producer again with another 
albums worth of material - sixty minutes worth - inspired by the 
literary works of Antonin Artaud. This new composition would 
be recorded along with Black Holes... and would also be 
strangely named Eliogabalus. 
 
However, the budget supplied by the new fan funded Hurdy 
Gurdy was very limiting, so to cut costs DEVIL DOLL only 
recorded with the Italian members. Aside from finances, they all 
realized that halfway through recording that it would be 
impossible to finish both albums. The entire album would soon 
be called just Eliogabalus with The Black Holes of the Mind 
being changed to Mr. Doctor. This was the only recording that 
actually featured two individual tracks, as the prior recordings 
were thirty plus minutes of material on a single track list. 
Because of this fact, the album had to have forty-five minutes cut 
so that it would be able to fit on one side of an album. Mr. Doctor 
was becoming disillusioned with his current companions and 
situation and became increasingly more isolated. With his 
absence it was thought to be the end of DEVIL DOLL 
completely, when in actuality it would be just another turn of the 
screw in the band’s evolution. 
 
With problems mounting for the recording sessions of 
Eliogabalus, there was another recording floating around titled 
Mr. Doctor Sings Hanns Eisler.  Mr. Doctor had time to debut a 
new live performance that would also be recorded by Jurij Toni 
at the Koala Restauracija while the preparations for Eliogabalus 
were still in the works. A small percentage of the DEVIL DOLL 
group accompanied Mr. Doctor in his fourteen renditions from 
the work of the German expressionist composer.  By listening to 
Eisler alone, it can be easily gleaned where Mr. Doctor gets his 
unusual vocal approach. Mr. Doctor, utilizing his signature 
“sprechgesang” widely used by Eisler, Weill and Shoenberg gave 
mention of past and present faculties joining together with 
Eisler’s German “degenerate music” and the avant-garde 
treatments of Mr. Doctor’s unique voice. But this recording 
would only reach the test-pressing phase, as it has never been 
given permission for release. 
 
Upon the completion of Eliogabalus in September of 1989 a 
group of nine DEVIL DOLL fans, separate from Hurdy Gurdy, 
joined together to form the DEVIL DOLL Fan Club in Ljubljana. 
The first pressings of the Eliogabalus album were rejected by Mr. 
Doctor and sent off again to be remixed and remastered. It was 
this pressing, however, that was circulated by the Fan Club and in 
just two short years the core base of nine fans that had formed the 
DEVIL DOLL Fan Club had bloomed to one thousand members 
from seventeen countries. This was without mention in any large 
circulation magazine or radio play, without a big record label 
push, no videos or television footage, and without coast to coast 
touring. Final pressings began to come out for the latest DEVIL 
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DOLL album. Oddly enough, the Italian Hurdy Gurdy re-issues 
the album with original artwork by Mr. Doctor while 
simultaneously the Ljubljana Fan Club release their own 900 
copies with a different booklet. It was towards the end of 1990 
that Eliogabalus saw itself in CD format while the DEVIL DOLL 
Fan Club releases its own edition of 900 CDs with a different 
booklet.  But while the two factions of DEVIL DOLL enthusiasts 
raced against each other and overall international interest in 
DEVIL DOLL grew, so did the political tensions in Yugoslavia. 
This meant the possible derailment of any DEVIL DOLL activity 
in Slovenia or further collaboration with the international 
sections. 
 
January of 1991, a new decade and a new progression for Mr. 
Doctor’s enigmatic DEVIL DOLL incarnation. Belgrade troops 
invade Yugoslavia, freeing Ljubljana giving the new Slovenians 
political independence. Mr. Doctor took this opportunity to join 
the Italian and Yugoslavian sections together for the first time. It 
was out of this turmoil that the next DEVIL DOLL album, 
Sacrilegium, came. If it were not evident in the past that the 
prominent Hollywood film score composer, Bernard Herrmann, 
was a big influence on Mr. Doctor, it was most prevalent upon 
the newest DEVIL DOLL release. The influence of Herrmann, 
whose more notable works are the film scores for Psycho, Citizen 
Kane, Hangover Square and Vertigo, can be heard throughout 
Sacrilegium. Jurij Toni remembers, “after over ten years of sound 
engineering and record production I smelled dearly at last the 
flavor of an artistic masterpiece. It was a wonderfully 
claustrophobic explosion of brilliant ideas: a truly dramatic 
experience for everybody and me involved, totally uncommercial 
and very demanding for any audience...the band was musically 
superb, totally devoted to Mr. Doctor’s visions often at the edge 
of nervous breakdown.” Towards the end of 1991, DEVIL DOLL 
had completed work with a larger band featuring the Slovenian 
National Orchestra, saw its fan club reaching huge numbers for 
any unsigned band despite the use of the internet, delivered a 
remarkable album that was distributed solely by loyal fans, and 
all the while Mr. Doctor found time to turn an increased interest 
towards the cinema and would soon be incorporating this deep 
fancy into his music as well. 
 
In March of 1992, Slovene National Television broadcast a 
DEVIL DOLL performance of Sacrilegium at the Trinova 
Church in Slovenia’s capital of Ljubljana with visual 
accompaniment from samples of Mr. Doctor’s first film The 
Sacrilege of Fatal Arms. Mr. Doctor was interviewed for the 
program but his comments and sharp wit were heavily censored; 
upon the broadcast of the program and the reality of the 
butchered Mr. Doctor introduction, he vows to never be 
interviewed again. 
 
Mr. Doctor resides himself to finish his silent film, The Sacrilege 
of Fatal Arms, along with its soundtrack of the same name that 
saw its release at the end of 1992 by both the Hurdy Gurdy label 
and DEVIL DOLL Fan Club. The release of the LP got the 
attention of an American reviewer that labeled Mr. Doctor the 
“David Lynch of modern music.” The soundtrack to the Sacrilege 
of Fatal Arms was offered a limited fan club only release, selling 
out in just 72 hours, and with 2000 orders waiting, the fan club 
would be forced to press more editions of the albums, including 
past recordings such as The Girl Who Was... Death. The film 
version of Sacrilegium finally surfaced and saw Mr. Doctor as 
not only a viable musical force, but a cinematic one as well.  
 
While most people were listening to such pop acts as NIRVANA 
and SMASHING PUMPKINS in 1993, DEVIL DOLL were 
about to embark on what would be their most important 
recording. As word eventually got to Record Collector Magazine 
the band was dubbed “Europe’s most important cult act of the 
90’s.” Even though the word on DEVIL DOLL was slowly 
creeping abroad there were still fans that were paying small 
fortunes to get their hands on their earlier albums that were so 
rare at this point. 
 
And just as the world that DEVIL DOLL was creating for its 
burgeoning fans was about to embark on its newest, most 

ambitious, and revered work to date, tragedy loomed around the 
corner. DEVIL DOLL entered the Tivoli Studios yet again with 
Jurij Toni to record the band’s masterpiece, Dies Irae. It would 
be the most controversial recording of the band’s history for 
many reasons. The most notable fact being the near death of both 
Mr. Doctor and Jurij Toni while in the middle of a recording 
session. 
 
The significance in the near tragic end to the Dies Irae recording, 
however, was the irony that was about to play out. A portion of 
the material was based loosely on, and dedicated to, the 1944 
film Hangover Square. The main character of the film, George 
Harvey Bone, is a composer who is haunted by dissonant chords 
that become so intense he suffers from blackouts. These lapses in 
time find him in question to the timely murders that have been 
occurring in his vicinity. Bernard Herrmann, who is actually one 
of Mr. Doctor’s biggest influences, is the composer for the film’s 
music and is almost an alter ego to the Bone character. It is 
Bone/Herrmann that composes the Concerto Macabre for Piano 
and Orchestra that uses the same intervals that appear at the start 
of the Dies Irae recording. However, it is not the crossed 
references and homage to musical greatness that is the ironic 
factor but the actual demise of the Bone character. 
 
George Harvey Bone meets his eventual end to a fire in the film's 
finale which strangely mirrors the events of a DEVIL DOLL 
recording on September 3rd of 1993. Mr. Doctor was recording 
his vocals when a fire broke out and quickly spread throughout 
the studio. The Doctor and sound engineer, Jurij Toni, literally 
jump through the flames to avoid their own disaster while nearly 
all of the Dies Irae sessions were lost to the ravages of the blaze. 
The only thing that was left was a small DAT tape in Toni’s 
pocket that contained some instrumental sections that were still 
incomplete. The studio was completely destroyed and police 
investigations were unable to confirm the rumors that the cause 
may have been due to terrorist actions; an extreme accusation but 
considering the political events it was indeed a consideration at 
the time. The remaining tapes would later be released by Mr. 
Doctor to the musicians that performed and would be known only 
as Lost in Flames - the Dies Irae Tivoli Sessions. Its packaging 
was a luxurious book of lyrics and music sheets to Dies Irae plus 
a stage mask worn by Mr. Doctor from one of his performances. 
 
Mr. Doctor escaped the fire unharmed but Toni was hospitalized 
for several days. After the incident, Mr. Doctor became reclusive 
and spoke of leaving music to concentrate more on film, but the 
rumors of DEVIL DOLL splitting up were, again, neither 
confirmed nor denied. 
 
Many months had passed and no one had seen or heard from Mr. 
Doctor. It was January of 1994 when eventual word got out that 
Mr. Doctor had accepted to hold a University Course that was 
organized through the faculty of Philosophy of Art of the 
University of Ljubljana and the National Cinemateque of 
Slovenia. Mr. Doctor would hold this course for the following 
two years on every Thursday at the Slovenian Film Museum, also 
known as the National Cinematheque, and was advertised under 
the name Retrovizor. The gathering audience met his improvised 
speeches and performances with a great response. It was also 
around this time that Mr. Doctor took to writing a series of 
critical essays for the film magazine Ekran. The publication 
always spoke very highly of the man and remarked at saying...  
 
“He always refused to be paid.” An expression not only used in 
reference to his work with the film magazine but also heard from 
the Hurdy Gurdy label. The fans that ran the label would never 
hear from Mr. Doctor except in letters and signatures received for 
album releases. When the subject of payment came up he would 
send the label a letter with a list of musicians involved in the 
making of the DEVIL DOLL music and how they should be paid, 
with the exception of only himself. 
 
Halfway through the year DEVIL DOLL began to make a series 
of unannounced performances. Among the performances were 
Dies Irae and a new lengthy composition titled The Carnival of 
Souls. The reaction from the audience was encouraging and along 
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with thousands of emails and letters from fans worldwide would 
Mr. Doctor be convinced to begin rehearsals for a newly recorded 
version of Dies Irae. 
 
A new studio was chosen for the new album since the rebuilt 
Tivoli Studios was lacking in the “familiar vibrations” that left 
with the original building. Akademik Studios now housed the 
most recent DEVIL DOLL incarnation with its dedicated 
members from previous albums and performances. There was 
also a recent addition to the fold as Mr. Doctor had come into 
contact, and was impressed, with the Croatian soprano, Norina 
Radovan. Radovan, one of the youngest opera soloists, has 
performed alongside Luciano Pavorotti and has been a part of the 
Slovenian National Theatre of Opera and Ballet since 1990. Mr. 
Doctor and Radovan would go on to record memorable duets and 
counter melodies together over the length of Dies Irae. 
 
This newest recording was adding up to be DEVIL DOLL’s 
magnum opus as well as their most expensive. Hurdy Gurdy paid 
upwards to ninety thousand dollars to help aid in the cost of 
making the newest Dies Irae remake. Aside from a larger budget 
and additional members, the mixed inspirations were still in place 
and included the usual Eisler and Herrmann references, as well as 
skillful allegories to past literary figures. Often would Mr. Doctor 
take a line from one of his favorites and slightly twist the words 
to fit into his own work, a technique employed by many authors 
but more notably garnered by the influence of the Compte de 
Lautreamont. A line from a Dickinson poem that would read 
“...and then, if it should be the will of its Inquisitor, the liberty to 
die,” would be ultimately changed to, “...the will of my 
Inquisitor, the privilege to die.” While Edgar Allen Poe’s “The 
Conqueror Worm” would also be used in reference in sections 
like, “...and over each quivering form the curtain comes down 
like a funeral pall, with a rush of storm, while angels –pale and 
silent- rising and unveiling affirm that we are witnessing the 
tragedy "man" and its hero is.... THE CONQUEROR WORM,” 
closely resembles Poe’s original script. But with the latter three 
scribes aside it would be worthwhile to mention the significance 
in appearance of Oscar Wilde, Henry James, Emily Bronte and 
Ambrose Bierce in both tongue and thought. 
 
The following years of 1995 and 1996 would bring a rush of 
assortments for DEVIL DOLL. With nine hundred minutes (15 
hours) of music recorded, the new version of Dies Irae was 
finally finished and scaled down for release. However, due to 
much anxiety and displeasure of Mr. Doctor towards the final 
mix and mastering job, the resulting months took on more 
productive forms while waiting for a proper release. Mr. Doctor 
and DEVIL DOLL pianist, Francesca Carta, took time to write an 
orchestral score to the 1928 Jean Epstein silent film, The Fall of 
the House of Usher and is performed by the newly formed 
DEVIL DOLL Chamber Orchestra which includes piano, a string 
quartet and percussion.  The soundtrack to this film, along with 
several other DEVIL DOLL recordings, still remain unreleased to 
the public despite the letters and inquiries about when will there 
be something new to experience. 
 
It would seem that with such fondness to the arts, with an 
emphasis on film and music, it would be no surprise that Mr. 
Doctor take a venture into the realm of literary art as well. In 
1997 the Slovenian Cinematheque in conjunction with the 
Slovenian Ministry of Culture would ask Mr. Doctor to write a 
book on Bernard Herrmann. Herrmann, whose George Harvey 
Bone served as a strong inspiration to the Dies Irae album as 
previously stated, was a large influence to Mr. Doctor’s take on 
musical mentality. Reference to his work can be heard throughout 
DEVIL DOLL’s material and upon watching the films that 
Herrmann had scored one can grasp also the cinematic focus that 
Mr. Doctor holds. The book was published in June of 1997 in Mr. 
Doctor’s native language. 
 
Though there has been much written about Mr. Doctor and 
DEVIL DOLL, there are still many mysteries that may never 
have proper light shed on them. Seeing as how Mr. Doctor 
refuses to give any form of press it is up to the fans and 
researches to scout out scattered interviews given by the 

producer/sound engineer Jurij Toni; Francesca Carta, the DEVIL 
DOLL pianist; Rossana Pistolato, the DEVIL DOLL Fan Club 
president; and assorted articles here and there by editors and 
columnists who had heard enough from fans to do an article on 
the musicians. There are still many recordings still unreleased by 
the band, such as: Mark of The Beast (which will never be 
released as there is only one copy), The Carnival of Souls, Mr. 
Doctor Sings Hanns Eisler, The Day of Wrath soundtrack, and 
The Fall of the House of Usher Soundtrack. There are now 
rumors, however, that there is a full scale opera being written as 
well as a DEVIL DOLL Chamber Orchestra piece known as Five 
Murderous Suites. There are still 900 minutes of Dies Irae that 
has never been released, as well, but it has been said that some 
additional portion will eventually see the light of day. 
 
In art there are the legions of imitators who mock and salute their 
contemporaries and predecessors, and there are those few who 
chose to slice down the overgrown hedges to walk a new path 
towards genius. DEVIL DOLL is a musical maelstrom that has 
defied every possible modern convention applied to music and its 
business and somehow created something that will live on 
forever, spreading like a virus and intensifying with age. In a 
world of appearances Mr. Doctor has drawn his own face to 
represent the music he slaves to create. And it is this face that 
fans across the globe have come to recognize and revere for years 
over. As Jurij Toni finally poetically states, “I honestly think that 
the greatness of what DEVIL DOLL have done in music will be 
fully recognized only in ten, maybe twenty years. And I am 
honoured to have been chosen as sound engineer and co-producer 
by one of the very few outstanding personalities in the world of 
Art. If I am allowed to give a last little advice to anybody 
approaching the universe of DEVIL DOLL: let it to be the 
soundtrack to the free floating of your thoughts. Let it be the 
contagious catalyst of your creativeness. Close your eyes, reverse 
them to the inside and fly into your own imagination.” 
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Album Reviews 
 

 
ABORTED Goremageddon 

10- 34:12 Olympic/Listenable 
I feel like Ash in Army of Darkness throwing on this CD. I know 
I’m going to be assaulted by ridiculous shit and am going to be 
spattered with loads of blood and other assorted fluids, but I don’t 
know from what angle it’s going to come from, or what form 
exactly it will take. But armed with a twelve gauge double barrel 
Remington and a chainsaw, I’m up for the challenge. 
First, the predictions just from the album cover and the song 
titles: It’ll sound somewhat like CARCASS, anyway, but lacking 
all of the qualities that made CARCASS great, like clever 
wordplay, distinctive songs, and the Amott/Steer tandem. It will 
probably be lacking any quality that made CARCASS good, like 
appropriate use of melody. 
Note to bands new and old, signed and unsigned: CARCASS was 
not good because they sounded like someone puking on Reek of 
Putrefaction. They were not good because they used intro 
samples on Necroticism. You do not kick ass because you wear 
medical smocks in your band photos. You are not kick-ass no 
matter how clever your method for chopping up a corpse. I own a 
dictionary too, you know. 
Wow, it really is a dead end liking CARCASS too much, isn’t it? 
It’s not like using IRON MAIDEN as a base at all. IRON 
MAIDEN has had more or less the same style throughout, so you 
can take IRON MAIDEN and twist it and not have to live up to 
Number of the Beast that way. With CARCASS, what do you do? 
You can’t out-filth them with Reek of Putrefaction having been 
made. And how do you go for out-guitaring them, focusing on 
the instrumentation and songwriting without disappearing right 
up Heartwork and the NWOSDM? CARCASS even bridged the 
gap between the two with Necroticism. The only CARCASS 
worship album I’ve ever heard that went for the heart of the band 
and didn’t hit any of the clichés was the first ARMAGEDDON 
album, and that was the younger brother of one of the freakin’ 
CARCASS guys. This road is closed, the bridge is out, take a 
friggin detour people. Go another way! 
So American and English bands have absolutely no excuse. But 
do you think these continental Europeans, who know English 
well enough on average, have the first clue what CARCASS 
lyrics are really saying? The irony and pure joy-of-wordplay? 
Maybe they don’t care, but after seeing a song title like Sanguine 
Verses (...Of Extirpation) and its lyrics having things like, 
“Another day, another night to rob the morgue/ Retrieving 
chunks to stew what I adore/Exhuming chunks to flavour the 
casserole/I'm the grand chef brewing a new brand of food,” 
they’re missing the subtleties. We’ll never see a Symposium of 
Sickness or Carneous Cacoffiny again, will we? 
On the plus side, they recorded this at Aabenraa and nobody gets 
a good, heavy sound like Jacob Hansen. They sounds tons better 
than fellow CARCASS tribute acts IMPALED and EXHUMED 
(not having heard the latest EXHUMED, mind you), but that’s 
like winning at the Special Olympics and all that. And when this 
band pulls out a nice, well thought out guitar lead, they are 
amazing because the band doesn’t stop working underneath it to 
highlight the lead. It splits your attention, makes your brain wake 
up and pay attention, and I wish more bands would really do that, 
because it really does become something worth listening to. 
So CARCASS is really on their mind. A lot of death’n’grind 
though, perhaps like a missing link between Symphonies and 
Necroticism. A note to reviewers who have been fighting 
amongst themselves to bestow the best praise on the band and 

album: It’s not 1985, have some greater standards than a band 
being ‘heavy’ and ‘tight’. Puts them above that wretched VITAL 
REMAINS piece of shit though. 
Record label bio quote: “The squeamish better beware as these 
hackers cook up some of the most devastating, putrid, and 
perverted death metal mankind can bare.” Far be it from me to 
attack proofreading, but these people are supposed to be 
professionals. 
And before anyone gives me shit about going against my own 
Commandments of Reviewing, I will remind you that gore metal 
is not a genre, and neither is CARCASS worship. Death metal is 
a genre. Blessed are the Sick, Clandestine, Necroticism, Legion, 
and Realm of Chaos… so there, I have full license to shit all over 
any Razorback Records escapee that crosses my path, Hail to the 
king, baby. www.goremageddon.be 
 

 
AMORPHIS Far From the Sun 

10- 43:53 EMI 
Psychedelic metal? Before I go into my rant about how far this 
band has fallen, from the throne into the toilet, let’s not forget 
why this band once commanded respect. Starting off as a rather 
typical kind of ENTOMBED death metal band (you guys do have 
Left Hand Path and Clandestine, don’t you?) in the early 90s, by 
the time their debut The Karelian Isthmus came out, they’d 
already started moving away from typical death metal, into better 
arranged and more melodic territories, which was wild stuff back 
in 1992, although I don’t think it stands up as anything amazing. 
But those that were there were put on notice. “Watch this band.” 
Then in 1994 Tales From the Thousand Lakes came out (if you 
buy the re-issue, for God’s sake do something to your CD so you 
can’t ever hear that Light My Fire cover, it almost ruins the 
whole experience) and it really blew the lid off of the music 
scene. Combining melodic death metal with Finnish folklore, 
with clean singing and plenty of keyboards (it was drawing off of 
70s rock influences rather than more technical avenues), this 
album stands up today because even though the sound was new 
and unique, it wasn’t built around the sound. It was built around 
songs, and the songs are just that damned good. In 1996 Elegy 
hit, and all bets were off. Death metal, dance beats, wild 
keyboards, sharp melodies and great atmosphere. It still is one of 
the great albums of the 90s. The title track is halfway a death-
growled ballad and I want you to find me very many examples of 
songs that attempt it, or succeed at it. Few were as wild as 
AMORPHIS and none as listenable at the same time. This was 
the year I gave up on mainstream music, finally, because Elegy 
wasn’t nominated for a Grammy. Sounds stupid, but that’s what 
did it. They took three years again to release another album and 
Tuonela saw them concentrate more or less on one aspect of their 
sound, and after your ARCTURUSes and SOLEFALDs and 
OPETHs and so on getting out in the world, and AMORPHIS 
contracting, rather than expanding, their horizons, well, I guess 
that’s where the legend died, but it was still a decent album. 
When you build your reputation on innovation, you’re pretty 
much fucked when you stop innovating. Am Universam as a 
followup didn’t set the world on fire, but I liked more songs here 
than on Tuonela. But it was time to move on, this well of 
remotely folk melodies with 70s sensibilities with a singer that 
really shouldn’t be a melodic frontman was dry, and they either 
don’t notice or don’t care. And it’s time the fans took the same 
attitude right back at them. 
OK, I realize if you’re a newer fan that I’m probably talking to a 
wall as far as telling you how cool all this old stuff was. I 
remember how I was when the metal experience first grabbed 
me. The new stuff was the shit, and the old stuff was the shits. If 
you don’t want to believe me that Left Hand Path, Clandestine, 
Tales From the Thousand Lakes, and Elegy were the cutting edge 
when they were released, fine. If you don’t want to believe me 
that they can still hang with today’s best, fine. Just remember this 
paragraph when that light bulb does blink on in your head, and 
you realize everything you decided to be missing for however 
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long, and send that email of apology for not believing me. With 
some subscription money. 
Of course the whole point of the rant is that the new album sucks 
and I’m pissed off about it. I knew there were problems when I 
saw the band live in 2001 and the players were all loose and 
jammy for the new stuff, but seemed bothered they had to 
concentrate to play the old stuff. And Pasi couldn’t have been 
more stationary on stage if his legs had fallen off. This is what 
happens when a band releases the first album when they’re all 
twelve or however old they looked in those photos, and haven’t a 
clue about themselves and grow up musically in public. 
The problem is that they’re playing the same bunch of melodies 
as on the last couple of albums, but they’re not energetic and it’s 
so boring. Boring. Boring! That Pasi doesn’t growl is absolutely 
infuriating considering he’s better at that than he is at singing, 
and AJATARRA effectively proves AMORPHIS is set as far as 
what musical style it’s ‘supposed’ to be, rather than being 
reflective of the members’ tastes as a whole. AMORPHIS and 
SENTENCED used to be the shining lights of progression in 
heavy metal, and it’s pretty pathetic they both got to the same 
points and then just kind of stopped. One band can write an 
‘upbeat rocker’ and has an ever improving vocalist. The other 
band is on a major label and releasing the worst drek of their 
careers. “Vocals produced by John McGregor” and they still 
can’t pull a decent melody out of Koskinen’s throat. The entire 
band is as lazy as the cover art and it’s no loss that this thing isn’t 
available over here in the States. 
I am no longer in denial. Since Elegy, AMORPHIS has produced 
less and less worthy songs on each album, and now they’re down 
to one good song. I’ve given up. I don’t give a fuck anymore. 
www.amorphis.net 
 

 
ARTHURKILL Addiction 

10-34:04 Independent 
There is not an active brainwave to be found on this generic, 
dated album of hybridized nu-metal. ARTHURKILL possess not 
the faintest trace of originality, so intent are they on rehashing the 
inept electronica, down-tuned guitars, and aggro vocals already 
being pushed by rot like LINKIN PARK. The brief flirtations 
with genuine melody suggest a style explored and conquered 
thoroughly by CHUM more than seven years ago. Get a clue, 
guys. This style of music, which has absolutely nothing to do 
with metal, has been on the way out of vogue commercially for 
nearly 2 years now. Could that mean that ARTHURKILL 
actually enjoy playing this music? How utterly pathetic. 
www.arthurkill.net – Hunter Ginn 
 

 
BEYOND THE FLESH What the Mind Perceives 

10- 45:44 Independent 
Now if I’m an unsigned band, and I’m wanting to make an 
impact in the metal scene, maybe I would go to the expense of 
getting Chad Michael Ward to do my artwork. Maybe I would 
have the album mastered at Morrisound. Put together extensive 
press kits. You know what I’d do a tad bit differently first? 

Something that BEYOND THE FLESH forgot to do? Be worth 
listening to. 
As someone who thought the Swedish melodic death clone scene 
was way, way, way past its prime in 1998 (I am not shitting you, 
I was buying all that Black Sun bullshit through 1997 and just 
couldn’t believe there was more… and more… and more… and 
here we are five years later, and I’m not sure if there’s a landfill 
big enough for all these bands’ ‘work’), trying to figure out the 
inspiration for this nth generation marvel leaves me scratching 
my head. The “go!” opening of the album leaves me giggling as 
it has for every band that’s used it since Slaughter of the Soul. 
There are three problems with this album. First of all, the sound 
quality is the drizzling shits, with awful sounding bass drums in 
particular, and a completely displeasing guitar sound… just yuck. 
Sure, the credits say “Mastered at Morrisound Studios”, but if it 
was Jim or Tom, we don’t know, which leads me to believe that 
either some no-name did it, or either of them knew they couldn’t 
save the sound and didn’t want their names associated with the 
album. 
Problem number two is the fact that the vocalist is in dire need of 
aid. The band’s idea of making vocals interesting would be 
having lower growls as well as the regular throat abuse. The 
vocal arrangements are just awful, with seemingly no thought put 
into exactly how to best match vocal patterns to the music. And 
the execution is boring, like they thought this is how vocals 
should sound for this kind of music, but forgot that conviction 
and delivery really do make a world of difference. 
The third problem is the lack of original ideas, with the only song 
coming across as showing any brain activity being Wasteland, 
right in the middle of the album. That’s a good song. I like the 
way they work the guitars in conjunction with the drums in 
Prophecy of the Dead as well, but the merits of the album pretty 
much end there. Otherwise we’ve got either the Swedish problem 
happening (the band’s from New Jersey releasing this album in 
2003, I call that a problem), or we’re every so often degenerating 
further into some mosh areas and NYDM (instead of playing 
what was hot in 1995, we’re working 1990 now… good job, 
guys). 
I listen to this album, see all the trimmings, and the impression I 
get is a band that has something it wants to be, rather than being a 
band that has something to say. www.beyondtheflesh.net 
 

 
BIG BABY SATAN Big Baby Satan 

9-20:47 Independent 
I won’t waste much time here. This album is among the five or 
ten most pointless things I’ve ever had the misery of hearing. Big 
Baby Satan (what were you thinking? That is, if you had brains) 
is a pathetically sophomoric attempt at chunky metal NEVER 
deviates from an automatic-pilot mid-tempo and one three-note 
riff. The sad, sad vocals actually remind me of ORION from 
Statesboro, Ga., which is as harsh a criticism as I can imagine. 
The members of BIG BABY SATAN apparently reside 
somewhere in West Babylon, New York. Find them and kill 
them. Slowly. www.bigbabysatan.com – Hunter Ginn 
 

 
THE BLACK DAHLIA MURDER Unhallowed 

10- 36:32 Metal Blade 
Melodic death metal. Reminds me a bit of the usual Swedish 
suspects but EPOCH OF UNLIGHT keeps coming to mind for 
some reason, probably some of the production. Still, it’s another 
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AT THE GATES jumble caper, taking your favorite riffs and 
mixing them up so you can listen to the CD and scream along to 
your favorite Lindbergisms. Oh, there’s “22 years of pain!” And 
over there, “Silenced forever, the walls are closing in!” 
Then you realize this isn’t a quiz game on a metal website, but an 
actual serious album being put out by yet another American band 
that doesn’t realize the freshness date on this stuff is nearly a 
decade passed. Does the newer fan see AT THE GATES as an 
old, irrelevant band from the now-distant past? The only way this 
is even an updated version is if you take into account that they 
have low grunt vocals in addition to the familiar scream. 
Metal Blade’s new next big thing… points at least for pushing 
the hell out of new talent, but they’re not bringing anything new. 
Just more mid 90s Swedish stuff years and years later. On the 
plus side, all these types of albums seem to be fairly short. 
http://www.oddshaped.com/blackdahliamurder/ 
 
 

 
CAGE Darker than Black 

13- 68:26 Fugitive 
Heavy metal. So if I ignore that they have a demon and a knight 
in full armor with a flaming sword on the cover and a song about 
September 11th, this won’t seem as preposterous. You know, if I 
ignore the fact that they put in twenty one-second tracks after that 
song, just so they can have a hidden German version of one of 
their songs, this won’t seem as preposterous. It can’t be denied 
that both are some pretty dumb ideas though. Like having track 
fourteen as a German version bonus track right on the tracklisting 
would have ruined the artistic value of the CD? Like there’s a 
single German fan who will feel he’s in on some cool secret 
because it was done this way? Especially since the last thing 
heard before this song is “God bless the USA”? 
And I don’t think there’s a way to do a 9/11 song without coming 
across as either sappy (as in this case) or completely ignorant 
(luckily I’ve missed these so far, but I can’t wait for the first time 
NAPALM DEATH or someone claims it was done by George 
Bush to move his war machine into use). Combine this with the 
D&D reject cover art and a song like March of the Cage, ‘We 
take on the world wherever we go/Nothing will stop us that is our 
oath’, I’m half expecting there to be a cable access movie with 
CAGE invading Saudi Arabia, instruments in hand, to fight the 
terrorists in KISS Meets The Phantom of the Park quality cinema. 
They also have a song called Philadelphia Experiment (OK as a 
‘story’ subject, but I really hope these guys don’t think the Navy 
teleported a battleship in 1943 yet such technology wouldn’t be 
widespread today, kind of how nuclear technology developed), 
and White Magic dealing with Wickens [sic] going bad. They’re 
quite American but have lyrics just as bad as any European band 
you’ll ever hear. 
So getting past those errors of common sense, we’ve got an 
album that basically combines classic JUDAS PRIEST and 
MERCYFUL FATE qualities. They put a lot of energy into it and 
if you ignore the actual words coming out of the singer’s mouth, 
you’d have one kick ass album. It’s unfortunate that he every few 
songs or so insists on putting some extreme vocals that I can only 
imagine are supposed to sound CRADLE OF FILTHy, and that 
doesn’t work a single time when it happens. Otherwise, when 
he’s actually singing as he does 95% of the time, it’s good. The 
vocal melodies are strong, and this Peck guy is a powerful heavy 
metal screamer, no doubt about it. The guitar solos are what they 
need to be, and the songwriting is catchy. 
In the end, this is a very 80s heavy metal CD. The good 80s 
qualities like classic melodies and cool riffing, heavy and 
powerful, it’s all accounted for. But the 80s cliché problems are 
here in just as much force. You just have to not think to really 
enjoy this, and that’s a problem. Your mileage may vary. 
www.cageheavymetal.com 
 

 
CIRCLE OF DEAD CHILDREN Human Harvest 

19- 35:30 Martyr Music 
Grind. So it sounds like ANAL CUNT has returned, with all the 
low burp vocals that some consider ‘growling’, as well as the 
pterodactyl impressions some people consider ‘screaming.’ And 
the drums are awfully clangy.  
That really does sum it all up. People are going to like it because 
they run down the checklist of what constitutes grind, but while 
this may be good grind, they completely forgot to make it good 
music. 
As if the CD isn’t short enough as it is, there’s one of those 
hidden-tracks-after-lots-of-empty-space deals here. with some 
enhanced growling effects. Oh yeah, six minutes of silence to 
hear some Jurassic Park sounds. That lends itself to repeat 
listening. Tards. 
In the CD booklet there’s this message, and I can’t figure it out: 
“Will [September 11, 2001] lead to an absolute cleansing of 
humanity or was it just another strategic move by The Imperial 
Empire of America and it’s [sic] closest allies in its merciless and 
unceasing quest for global dominance and manipulation?” Even 
understanding these guys aren’t Pro-USA-Foreign-Policy, I can’t 
figure out what in the blue hell they’re trying to say there. What 
cleansing of humanity could they possibly be talking about 
stemming from some maniacs running planes into buildings? 
Anyway, while their lyrics don’t blatantly talk about anything 
making sense, I’m sure there’s a point to songs like White Trash 
Headache and Corsage of Fresh Meat and Rotted Pride, but I’ve 
misplaced my Gibberish to English handbook.  
Will Human Harvest lead to an absolute cleansing of the music 
scene, or is it just another strategic move by the Imperial 
Stormtroopers to pollute ears with musically inconsequential 
releases in order for Darth Vader to achieve universal 
dominance? 
Shit, this thing’s so obnoxious I’m thinking of calling my 
landlord and filing a noise complaint against myself. That way 
maybe I’ll think twice before playing a CD with that kind of 
logo. They play music about as well as they draw. 
www.circleofdeadchildren.net 
 

 
CRIPPLE BASTARDS Desperately Insensitive 

19- 27:47 Necropolis 
Given the quality of the average Necropolis release, the fierce 
mediocrity of this album shouldn’t have come as a surprise. 
Initially, I expected Insensitive to help me revisit my teenage 
years of collecting Slap-A-Ham and Bovine singles, but that 
anticipation was quickly discouraged by this band’s mundane 
rumblings. Despite its speed quotient, this record is a coma-
inducing amalgam of hardcore, grind, and death metal. CRIPPLE 
BASTARDS aspires to epic levels of punishment but fails to 
achieve the crusty violence spewed forth by old-schoolers like 
PHOBIA, APT. 213, and DESPISE YOU. The band seems to 
employ three different vocalists, each one correspondent to a 
particular style, but these throats are so utterly faceless that one 
guy could have done the trick. The brief guitar solos and 
occasional breakdowns suggest a love for crossover pioneers like 
CRYPTIC SLAUGHTER and the perennially cool HIRAX. If 
you’re new to grind, search out BRUTAL TRUTH’s immortal 
Need to Control and NAPALM DEATH’s back catalog, and stay 
clear of this rubbish. www.cripple-bastards.com – Hunter Ginn 
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THE LORD WEIRD SLOUGH FEG Traveller 

12- 44:19 Dragonheart 
Heavy metal of glorious quality. 
“The concept of this album is based on the late 1970’s science 
fiction adventure role-playing game “Traveller”. Oh yeah. Now 
releasing their fourth album, they’ve just gotten better and less.. 
normal. 

"You heard about me in the Frontier Wars 
Psionic menace carrying alien spores 
A living legend in the asteroid mines 
Avoiding tariffs and Imperial fines" 

Not that this is avant-garde, or even progressive. The music’s 
pretty much a classic heavy metal style, reminiscent of classic 
Iron Maiden at points, but with that ‘never would have made it in 
the 80s’ feel of bands like MANILLA ROAD, CIRITH UNGOL, 
and all sorts of untrendy-unless-you’re-untrendy bands. Thing is, 
SLOUGH FEG doesn’t sound retro at all (completely crisp 
production, by far the best of their career, doesn’t hurt), and 
never gets bogged down in these ‘references’ but that’s where 
SLOUGH FEG would have ended up if this album was 1985 and 
not 2003. No modern ‘power metal’ influence, no double bass 
speed portions, just pure heavy metal. 

"One day when my work is done 
And the races become as one 

Overlapping nucleotides 
Double helix is genocide 

On the day when my work is through 
And the cosmos becomes a zoo" 

The strength of this band has always been its ability to create 
awesome riffs to anchor equally excellent songs, and now the 
vocals are matching the quality of everything else. High 
Passage/Low Passage, Gene-ocide, and The Final Gambit are 
three main reasons why this album has just owned most of my 
listening time for many weeks now, and I just can’t get enough. 
The riffs don’t have that Celt flair anymore (nor should they 
really if the theme of the album is genetic enginerring), but to call 
this normal metal procedure would be a mistake. 
The concept of the album is based around a contagious genetic 
mutation where a mad scientist attempts to turn the entire human 
race into a Vargr hybrid… once again, fairly twisted stuff. I like 
how the band takes an existing setting to give a stable base to 
their ideas, and then lets loose within that framework. Some of 
the turns of phrases here are classic. 
The important points to remember is this band plays a more or 
less standard style through the filter of a completely batshit 
songwriter. Everything about the band pushes conventional good 
taste, meaning that you’re either going to love it, or it’s going to 
repulse you. Musical and conceptual bravery. Bottom line is, if 
the idea of a concept album about genetic mutation in the setting 
of a 70s sci-fi RPG turns you off, you’re just not strange enough 
to enjoy this band. As for me, it’s everything I hoped it would be. 
www.slough-feg.com 
 

 
NEVERMORE Enemies of Reality 

9- 40:55 Century Media 
Heavy metal. NEVERMORE have finally, finally, answered the 
age old question… what does death metal with clean vocals 
sound like? Seriously, if this album had Barker McGrowl on it 
and the logo read ‘Mphphffufll’ like death metal logos can tend 
to do, everybody would be talking about this great heavy, at 
times brutal, death metal band with an awesome guitarist and 
cool songwriting. 
But since it says NEVERMORE and it’s Warrel Dane, people are 
confused. And reviews upon release were mixed. I have a 
different opinion on things. 
First of all, the much maligned production isn’t bad at all. It’s 
heavy and thick, and while not as bright and crisp as all those 

power metal CDs people seem to want to compare this band to, 
on a standard of more extreme metal, the production’s full, I’m 
hearing no loss of clarity (well I can’t hear the bass, but 
complaining about that on a metal CD is like bitching that one or 
more musicians in a band have long hair… you’ll be doing it an 
awful lot). Seeing the hissy fit over this completely baffles me, 
because it sounds like MORBID ANGEL’s Domination in a lot 
of ways with the way the lead guitar and rhythm guitar tracks 
interact, and the drumming sounds a million times better than 
that. Perhaps the idea that the band had this remastered before 
release, and that whipping boy Kelly Gray produced this instead 
of metal favorites Neil Kernon or Andy Sneap, put this 
subliminal message in people’s heads that this is not a good 
sound. Not saying this is the crispest album in my collection, but 
let’s be realistic. People. We can hear everything we need to just 
fine, so it meets the minimum standards without needing an 
apology. 
Now when it comes to the songs themselves, I can see people 
getting a bit antsy, because while it’s not bad, it’s a real change in 
focus from what the band had been doing so a lot of what people 
might have been expecting from NEVERMORE has been 
disregarded. What used to be smart songwriting that clung to 
your brain has been replaced by some dense riffing and a focus 
on heaviness more than catchiness. A lot of this really does 
remind me of latter day MORBID ANGEL with how the riffs run 
around the verses but then the guitar solos just go off the charts 
out of nowhere. We do get glimpses of NEVERMORE of old 
with things like Tomorrow Turned Into Yesterday, where the 
guitars don’t even take that “We’re using that newfangled seven 
string guitar thing because we’re a heavy band and no a 
EuroHelloweeny” angle until the very end. It just sounds a lot 
more comfortable for me having liked the older albums.  
Warrel needs some work and it’s the only real criticism of the 
album that I have. The first four albums had many, many cool 
vocal lines that had me singing to myself while walking along the 
streets of Atlanta, this album’s missing that. The vocal patterns 
are pretty tired, and this is his worst performance ever. He takes 
one of his tricks and runs it right into the ground here. It makes 
me wonder if his voice is giving out… I hope not. But he really 
should be putting more thought into his vocals than most death 
metal bands put into theirs, you know? 
In the end, I think Enemies of Reality isn’t the grand album that 
people wanted from NEVERMORE, and it really doesn’t match 
up to Politics of Ecstasy or Dreaming Neon Black, but it’s also 
far from the disaster that some seem to think it is. I think this will 
turn out to be the transitional album that I originally thought 
Dead Heart was… But damn is the band going to stand on its 
own when they tour with DIMMU and BODOM. 
Funny lines from the bio: “Providing resilience are former 
SANCTUARY members Warrel Dane and Jim Sheppard, who 
survived their major label experience when the world embraced 
grunge.” If ‘survived’ these days means ‘breaking up after getting 
into a fistfight with other band members who wanted to go 
grunge and then showing up years later after grunge died on an 
independent label with another band,’ then yes, I guess they are 
survivors. Also, “Warrel Dane’s visceral call joins the 
indestructible backbone of Williams and Shepherd while despair 
and hope leap from Loomis’ hands in this perfect execution of 
NEVERMORE’s own dismal abyss.” Huh? Englishese, please? 
www.nevermore.tv 
 

 
PROJECT: FAILING FLESH A Beautiful Sickness 

10-40:37 Independent 
This album had my interest piqued for two reasons: the 
production and instrumental involvement of Kevin 131 (mighty 
producer of albums such as WHILE HEAVEN WEPT’s already-
classic Of Empires Forlorn and DYSRHYTHMIA’s No 
Interference) and the vocals or ex-Voivodian Erik Forrest. While 
Forrest played only a small hand in VOIVOD’s compositional 
efforts, his performance on the excellent Phobos made me a fan. 
PROJECT: FAILING FLESH play tightly executed, ferocious 
modern metal with nods to MESHUGGAH’s less mathematical 
moments and STRAPPING YOUNG LAD. While the band 
focuses primarily on a stripped down aggro pounding, they 
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manage to experiment with DARKANE-esque modern thrash, 
tribal pounding akin to later SEPULTURA, and unsettling 
ambient passages. While project could hardly be considered 
original (Scene of the Crime could pass for a Demanufacture 
outtake), they do manage some interesting and fairly original 
moments. The melodic departure in the title track (which begins 
at 2:23) sounds like the middle section of ULVER’s Solen Gaaer 
Bag Aase Ned as produced by Daniel Bergstrand. As well, the 
cello violation in 9mm Movie reminds me of BELIEVER’s 
Dimensions without actually sounding much like it. An excellent 
and welcome bit of sonic jewelry. Keyboards play a significant 
role on this album and range stylistically from ghostly ambience 
to syrupy Gothicism. Yet, despite their prominence, the keys do 
very little to differentiate Project from other bands playing in this 
field. Even with the excellent musicianship and convincing 
vocals, PROJECT has a pretty nondescript style. However, if the 
band will explore their idiosyncrasies (atonal quirks, psychedelic 
keys, odd melodies) they will, in time, turn out a good album. 
www.projectfailingflesh.com – Hunter Ginn 
 

 
PRO-PAIN Run for Cover 

14- 40:02 Spitfire 
Metalcore meets covers album. Not much I can say here, as I’m 
not too much a fan of PRO-PAIN and I’m utterly unfamiliar with 
most of the bands covered here (BLACK FLAG, OPERATION 
IVY, AGNOSTIC FRONT… yeah, you can’t tell where my 
musical roots aren’t). Very few bands springing up with very 
direct punk/hardcore influence phase me, what can I say? But 
they do throw in songs by CELTIC FROST (Circle of the 
Tyrants), SEPULTURA (Refuse/Resist), and SLAYER (South of 
Heaven) and I can certainly make some notes there. They pull off 
the music as well as could be expected in all cases (a bit stiff on 
the SLAYER though but by no means an embarrassment) but I 
am absolutely in shock just how bad the vocals are. Tom G. 
Warrior, Max Cavalera, and Tom Araya are not what one would 
call dynamic vocalists, but PRO PAIN manages to be less 
exciting vocally than any of those guys. Which doesn’t make 
sense because there’s a decent clean performance of LIFE OF 
AGONY’s Weeds. Ah well. Damn, I took a long time to say 
“Gary Meskil is awful.” Being concise was never my strong 
point… www.pro-pain.org 
 

 
PROSTITUTE DISFIGUREMENT Deeds of Derangement 

11- 32:17 Morbid 
Oh for fuck’s sake. 
www.aufderaxe.nl/prostitute 
 

 
RED WINE Suenos Y Locura 

11- 46:53 Arise 
When I first saw the wretched album cover of Suenos Y Locura, I 
somehow knew I that I was in for an unpleasant listening 
experience. Sure, great albums can have bad cover art (Formulas 
Fatal to the Flesh, anyone?), but the cover of Suenos is an 
unsuccessful splicing of Them, Bride of Chucky, and Brave 
Murder Day. You get the picture. Yet, as it turns out, the cover 
art is actually better than the music! I suppose you can blame 
their terrible name on the language barrier, but the music on this 
album takes power metal to new levels of stupidity. Detractors of 
the genre, you have new ammunition. The actual playing on 
Suenos is above average, yet so utterly starved for fire and 
imagination, as if Dave Holland were assigned to every single 
instrument. Generic keyboards also figure rather heavily into the 
RED WINE sound, and we’ll just say that Ivan is no Sverd. 
Ghastly CHILDREN OF BODOM keyboard tinkling quickly 

ruins the fairly interesting guitar figure at the beginning of 
Llantos de Otra Realidad (which is the only remotely interesting 
thing on this album). The reedy, thin, shaky vocals of the 
mysterious Mario do further damage to the music, since he 
chooses only the most predictable vocal patterns. During some of 
the prog-lite moments (emphasis on the lite), Mario could have 
aided the band by venturing out rhythmically, but his rhythmic 
choices are, remarkably, less interesting than his melodies. The 
gang vocals, which are employed all too frequently, make this 
album all the more laughable. Really, RED WINE makes the 
likes of RHAPSODY sound like LOST HORIZON. This is as 
boring and pointless as metal gets. Avoid like the plague. 
www.red-wine.tk – Hunter Ginn 
 

 
SARGEIST Satanic Black Devotion 

9- 41:41 Moribund 
Black metal. So it’s all Finnish and elite and quite loyal to early 
90s Norway, so there’s not much to speak of about the music and 
vocals and blah blah. It even says ‘Satan’ and ‘Black’ in the 
album title, the cover’s in black and white, that should tell you 
where in the evolutionary chain this is. I think it’s crap, some of 
you out there will love the ‘true’ qualities, OK, fine, let’s move 
along. 
It’s what this guy is wearing on the cover of his album that I can’t 
believe. Corpsepaint, spiked collar, leather motorcycle gloves, 
and wearing a monk’s robe. Carrying a skull. None of these 
elements by themselves are bad. Except the skull thing. But all 
together? Even Dronjak wearing his garbage can didn’t put 
himself on the cover. Oh my. 
Anyway, good to see black metal 2003 can be just like black 
metal 1993. It’s certainly not trendy or anything, doing it this 
way, even though they didn’t invent it. Or anything. 
 

 
STRANGE LAND Anomaly 

12- 55:13 Independent 
This album of vacuous, pseudo-progressive metal/rock is, in all 
honesty, twelve tracks too long. STRANGE LAND is a band 
thwarted by their own ambitions, and in their future endeavors I 
encourage the band to check their lofty aspirations at the door 
and pursue simpler fare. Clearly, their hearts and heads are in the 
right place, but STRANGE LAND lacks the skill and the 
imagination to navigate the intricate waters of progressive metal. 
More than anything else, Anomaly plays on the worst tendencies 
of progressive rock and metal, and often indulges in ideas that are 
clearly beyond the reach of these three musicians. The album 
begins with a plaintive Matheos-like arpeggio that suggests a 
heavy Parallels influence. When the other members dive in, 
however, All Things Considered goes nowhere very quickly. The 
painfully thin production (like sub-DESPAIR thin) only weakens 
the impact of this already ineffectual material, and the 
STRANGE LAND din is done further disservice courtesy of 
Sean Gill’s maladroit percussives and Brad Klotz’s often-
laughable vocals. Truly, Klotz’s vocal choices made me guffaw 
to the point of agony, sounding, on more than one occasion, like 
the consciously-ironic singing voice of Trey Parker (South Park). 
I’m not faulting his pitch particularly (although that, too, 
occasionally fails him), but the intrinsically comic value of his 
voice will always keep me at arms-length from STRANGE 
LAND. That said, Anomaly lays claim to two interesting 
moments: Fatal Flaw has a couple of moments that echo very 
strongly San Fran tech-masters PSYCHOTIC WALTZ. The 
albums highpoint occurs in the beginning of I Don’t Know You 
Anymore, with its fugue-like guitar layering, which is extremely 
reminiscent of Belew-era KING CRIMSON. Beyond these two 
instance of inspiration, Anomaly offers very little to the paying 
customer. Better luck next time. www.strange-land.net – Hunter 
Ginn 


