


IN FLAMES — SUBTERRANEAN
New 3-track Mini-CD!
Prices: 80 SEK, S12 (overscas S14)
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EUCHARIST SPIRITUAL BEGGARS IN FLAMES MISCREANT W.A.R. compilation
“AVelver Creation” ST "Lunar Strain" "Dreaming lce" "Vol. 1"

CD (WAR 001) CD (WAR 002) CD (VWAR 003) CD (WAR 004) various artists. Exclu-
sive material!
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VOLUME Six IS ANALLY out!
VWVITH MANY DEHAYS AND SET-
BACKS IT5 AT LAST ANISHED.

hb GOING TO BE OUR GOAL TO
PUBLSH THE MAGAZINE ON A
MORE REGULAR BAsSIS N THE
DAST 115 TAKEN US D TO SIX
MONTHS TO RHEASE WNIST ONE

MAaRK RUDOLPH

ISSUE AND IN MY OPINION THATS
CHRis Dick F
ARTWORK ANOTHER CHANGE YOULL

NOTIKE 5 THE COVEL PREKE HAS
BEEN RAISED TO $500 THE REA-
SO FOR THES IS PAPER PRICES 1IN
OUR AREA HAVE SKYROCKETED

IN THE NEXT INSTALLMENT WHL
HAVE INTERVIEWS WITH
BATHORY NAGLFAR EMBER,
SEPUITUR A, VARATHRON  AND
MANY OTHHEHIS SO KEED YOUR
EYES PEHED FOR VOILLIME SEVER
AS AIWAYS ITS THE READER
THAT MAKES THIS POSSIGLE
THANK

MARK RUDOLPH = ART DIRECTOR
AMY MIROS « TECHNICAL ASSISTANT
JErRZY DROZD « STAFF ARTIST
JASON BARRISKILL = GUEST PHOTOGRAPHER

WRITERS

CHris Dick = StarF WRITER
MARK RUDOLPH « STAFF WRITER

Russ SMITH = GUEST WRITER

DAN ZiDAR = STAFF WRITER
FRED JABLONSKI = STAFF WRITER
JErzY DrOzD « GUEST WRITER
ScotT HerFLoN « GUEST WRITER

US - Reuars, Siace3,
Hoszons Evce, R0 Stream,
Wao Recs, Necsrsios, Wrarr

Magrk’s THANKS LisT: Tony AT STaced Promonons,
Goroon & MATT AT Eanacke, Bil, MaTT, PELLETHEAD,
JEFF, SEaM, AND ALl THE GUYS AT Rilapse, ED a7 Black
Magx, PAT AT Rep STiEAm, MaRIUSZ & PeTeEr OF YaDER,
Tomas & MasTin of MoAMInG WinD, PriL & ENLT,, Lee
& Carseoral, Panos a7 UnISOUND, Lee & CANDLELGHT
ANTOINETTE & MisANTHROMY RECoRDs, Every AT
Projext, Rockin' Ron & Diane AT We Bire, Russ SmitH,
Jesr Savace, Jerzy & BaxT FROM BOCERUS, SERGIO,
Pagapiss Lost, Sterram & VakatHror, Demomaz &
ABBATH OF IMmORTAL, Tomas & AT THE GaTes, RavSHELE AT
Cavtury Mepis, Raut a1 Dwew, Jem & Symposium, My
Dvivc Baioe, Caroinst Siv, MNicHTRAL, Duke, NiMIoR,
Kiss, Heeve & Osmose, lRom MaiDEm, LEMMY AND
MoToRHEAD, EVERYONE FROM Bour THROwER, Elvsian
Fieins, GuortHon, Bo Banby & IN MY Opicn, Wilko
., Ocrores Tice, Xena Wazrolk PRINCESS, A
BiG THAMKS GOES OUT TG MY FOIKS FOR HELPING ME OUT,
Sopom, Canc Frosy, Evervone N Dissecnoniiuiel),
Desreicmion, Keeatos, Cosea, PRowi, BRuce Wils,
Amoin, Don Mecus & Awy Migos. A MNice O Fuck-
OFF 10 Davio Hort (45 ALWAYS), AND INTERMAL BIEEDING
THE BIGGEST BUMCH OF JACKASSES IN THE ENTIRE SCENE.
Alway , Cricks, Seices, & Metall anit
OUR READERS WE D BE NOTHING WITHOUT YOU, STAY TRUE TO
YOURSELT AMND THE SCENE. HAIL THE TRUL METAL OF DEATHILIT

ALl

Chris’ THAMKS LisT: TO my FAMILY FOR BEING THERE,
Bie/Jerr ar Recapse, Ravheis/Ula AT Cenrugy Mepia,
Per/Wez AT WAR, Heave a1 OSmOSE, TAMMY AT
Pavemert, Goroon a1 Eaeacke,  Par AT Paoyeky,
ROBERTD AT AVANTGARDE, DaANIEL AMD  MANGA,
Masseropumons, NOME OF THE ABOVE, RalL a1 DwELL
ERIK AT MAPALM AMERICA, MATT AT METAL BLaDE, Paur a7
Necropous, Jon AT MIGHTSIDE, SEVERINE AT Hoty,
CHRISTIAN AT ADIPOCERE, ROM AT DISPLEASED, PAMELA AT
GODHEAD, Music  FoR  MNanows,  Fulmoon
Fropucnions, We Bre/Victory, Deatd CHameer Aupio,
AnD Paula AT FUTURIST. EXTRA SPECIAL THANKS TO: Mike
JoHNSTON AND NEw MOON RECORDS, Mik
OpeTH, Russ SmitH, Dan Zoak, Brian
ANDY AND HYBERNOID, BLACKHEIM anD BEw
aMp In FLames, Jon Anp DissecTion
MIGHTY GRIMDER MAG, SCOTT 4h
Novemere, PETER anD LEFT Hanib o ARES A&
MOONSPELL, MATT AMD TRIAL CF THE Bow, Suranine/Ryan
AND LSD, ANNEKE AND THE GATHERING, CHEISTOFER AND
THERIGN, KAR| RUESLATTEN, ADRIAN AND MINDROT, THE
GUYS 1N AVERNUS, % JRR ToikiEwn, Al THE Soop
JAPANIMATION |'VE SEEN LATELY (Rupran IIIL), 4

THE READERS, wWhO, DURING THESE UPLE
QOF YEARS HAVE SUPPORTED LIS WHOLEHEARTEDLYI! May |
EXTEND A FAITHFUL ARM OUT TO MY LOVE: Laures Baxraus!|

ROT LEAS
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OR WRITE TO ONE OF THE ABOVE ADDRESSES.

THE REQUIEM IS PRINTED QUARTERLY.
NO MATERIAL IN THIS PUBLICATION MAY
BE RE-PRINTED, EXCEPT FOR REVIEW PUR-
POSES. THE REQUIEM® 1996.

PRINTED AT GRAPH-ADS,; 115 Main S1., M1. Pieasant, MI 48858

Coven Proto 5y Roa Kasearry, Covir DEsiGNED 8Y MarK RUDOLPH,
Cotor a¥ Amy MiRos



Compact Discs, Cassettes &w\fin[ysl

ARTIST - TITLE
A Canorous Quintet - As Teers
Abharer - Upheaval of Blasghemy EP
Absy - Barathrum VILTARLOL
Acnimony - Hymns to the Stone
Aoversary - Lord of Chaos
Altar - Youh Against Chrigt
Altar/Caniiage - Spét
Armoured Anget - Myserium
Aspid - imagenes De Dolar
o o

thary - lem
Bay Lawrei - Under a Clouded Sky
Benemaih - From Ihe Pagan Vastianos
Beiial - Gods of the Pit I
Berserkr - The Voice of our Ancestors
Bestial Warlust - Vengeance War ‘il Death
Bethlghem - Thy Pale Dominan
Ei@( Fune’aJFv Journey In;?Eludznns Lost

asphemy - Fallen Angel oom
Blazemin - Centurles Lett Behind
Biood - Mental Conflicts
Blood - Dark Harmonies
Biood Ritud - Crucifarm Antihesis
Bound for Glory - The Fight Goes On
Brutality - Metamorphasis
Burzum - Debut/Asks
Burzum - Det Som Engang
Burzum - Has Lyset Tar Oss
Cakary - Acios he e f LI

- the LUfe

Candiria - Subliminal
Cathiennes Cathedral - Intadcation
Catnennes Cathedral - Equilibrium
Coinmonster - Canoy Bowl
Conquest - The Killing Time
Emsm‘ms Rot - The Sail .

Crematary - Denial

Crucifer - Saparations
Crucifer - Pictures of Heaven
Crycifer - Festival of Death

Cyanosis - Retirth

Dark Funeral - Dark Funeral

Darkness Enshroud - Ancient Kingdoms
Dark Thrane - Transivanian Hunger
David La Duke - Rock With Balls
David La Duke - Rock Hard Focker
Dead Infection - A Chapter of Accidents

Dead infaction - Surgical Disembowelment
Deathcult - Sodurrufﬂﬂapmsive In My Ways
Deathrune - Remain Foraver
Degradation - Revelation in Biood
Demigad - Slumbear of Sullen tyes
Demalition - When the Tomb Beckons
Demaonic Clrist - Punishment for ignorance
Deranged - Arrhitects of Parvarsions
Desolate - The Scourge of Sanity
Despise - State of Brutality
Detsst - Of Suciery
Delestation - Massacre of Hats
Dissectien - The Somberlain
Dog Pound - The Forward Logk
Doomstone - Thase Whom Satan Hath Joined
Draksken - from the Beyond
Dying Fetus - Infatuation with Matevolence
Elend - Lecons de Tenebras
Ember - Within the Realm
Emperar - Wrath of the Tyrant
Enforcer - The Godplayer
Enslaver - APace of Terror Inside
Esoteric - Egistemaiogical
Elernal Soistce - The Is Father
Ever Dark - Gravesile Rituals
Excrement - Scorched
Exmortis - Butchers of e Lirban Frontier
Experiment Fear - Assuming the God Form
Expulsion - Cverflow
Extrema - Prsitive Pressurs
;:ﬂn?mllng lnkr:arusn-‘ Drowned
izer - Fainting of Annoyanze

Fester - Wintsr of Sin
Fiendz - Dreams
Funeral - Tristesa
Furbiow! - Those Shredded Dreams
Ghostorm - Frazen In Fire
Gladiator - Third Eye
Gladiater - Made of Pain
soddified - Aoysmal Grief
God Macabre - The Winterlong
Godsend - As The Shadow Fails
Gorgoratn - Pentagram
Grincn - Egen
Haemaorrhage - Emetic Cuit
Hemdale - Hemdale
Hetsheads - We Hail the Possessed
Horror of Horoes - Sounds of Eerie

it - The Last Day Beglng?
Immniation - Stapping on Angais... Before Dawn
Immured - Toture Master
Impetigo - Horror of the Zombies
Impetigo - Faceless
Imgeety - Salve tha Goat: Ibiis Exelsi EP
In Deum Maledicus - Acies
Infester - To the Depths, In i
t - Worldly Separation

Infier The
Insanity - Death After Ceath
Insatanity - Unhefiness Rising

Internal Bleeding - Ivocation of Evil
Internal Blesding - Perpetual Degradation

$1350 -
14 -
518,50
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$15  §13
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8 s13
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313 =
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317

$1250
§950 -

- $550
g
§19
81225

517,50

514
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$9 8550
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59 8550
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3 26
$11 86
$18 -
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$13 -
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- 35
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= 36
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$19 -
$18 13
e
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817 -
$13 -

§1750 -
§14 -

- 5580
513 =

- 8530
$8.50
513 3
514 310
$19 $14

- 525
$9 8550
59 $550
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In The Woods - Hear of the Ages

In The Wooos - isle of Men

Inveried - Revocation of the Beast
Inverted - Heaven Defied

tisi - Evaive

Jesus Fucking Cheist - Unalive from Galgotha
Judecea - Scenes of an Obscurs Death
Katatonla - Dance of December Souls
Ksabathor - Lies

Ktulu - Orden Genetlca

Landfill - Extinction is Mandatary

Legal Butchery - Causs & Effect
Leukeamia - Grey-Flannsi Souled

Lipkin - s/t

Logical Nonsense - Soul Polution

Lord Befial - Kiss the Goat

Lubricant - Nookleptia

Luliaby - My Masier Lucifer

Lunztic Invasion - Totentanz

Lyni - Lynx

Malgficarum - Across Ing Heavens
Malicious Hate - Bring Forth Hate
Manes - Ned | Stitheten

Mangled - Perish

Mangded Torsos - Drawings of the Dead
Mangled Torsos - Godless

Charles Mansan - Son of Man

Marriuk - Dark Endlgss

Martire - Martirg

Masa Maza - ... Temorrow?

Medalyon - Visions

Medusa Oblongaca - s/t

Mereiless - Unbound

Ming fiot - Peak

Mindrat - Mingrar

Misanthrope - Vanation on inductive Thearies
Misanthrope - Miracies: Totem Taboo
Misery - Astern Disbolus

Malested - Blod-daum

Monstrosity - Manic. Stormwinds. Slaves and Masters -

Mordicus - Wrathorn
Mordor - Odes
Morgana Letay - Sanctified
Margion - Rabid Decay
Marpheus - Son of Hypnos
Morpheus Descends - Chronicles
Mortils - Foat til a herske (limited ed)
Moum - Mourn
Mourning Sign - Algnor
Moutning Sign - st
Mundane -
Myocarditis - The Castle of Arges
Nazgul - Under Biood Red Eyes
Necrophagia - Death is Fun
Necropniliat - Chaspula:Citadel of Mirors
Necrophobic - Unholy Prophecies
MNecrosis - Acta Sanctorum
MWecrotomy - indecent Exposure
Nembrichic - Psycho One Hundred
Nesn Circus - Naited Harder
Kero Circus - Human Pigs
Niagara - It
Nighttall - Eons Aura
Hightfall - Parade inta Centuries
Mightiall - Macatye Sunsats
taghtiall - Athenian Echoas
Nghtingale - The Breathing Shadow
KME - Unhaoly Death (lmited ed,)
W Escape - Lack of Life
hactumus - Possess the Priest/Mummifiad EP
Kopression - Vison
Movembre - Wish | Could Oream It
My - La Danza De Las Mi Tierras
Muclear Death - For Our Dsad
Cn Thoens | Lay - Souncs of Beautiful
Cpera IX - The Cail of the Wiid
Oopressor - Eurnpean Oppressar Live
Orer From Chaos - Stilbinh Machine
Order from Chacs - Will o Powsr
Crder from Chaos - Plateay of invingibility
(roer from Chans - Dawn Bringer
Orger from Chaos - Crushed Infamy
Crgy o Pigs - Whers tesfings Die
Orphanage - Oblivean
Orphaned Land - Sahara
Parricide - A Futura of Sutfering
Pax Mortis - A World of Thieves
Perdition Hearze - Mala Fide
Pessimist - Absence of Light
Plzurosis - No Mas Nuclear
Primary Machine - Badway
Pycno Scream - Vitual Insanity
Psychrist - The Abysmat Fiend
Purtenanca - Membar of immortal Damnation
Pyrexia - Sermon of Mockary
Ranoom K.illinE_- Thaughts of Agressicn
Faw Power - Fight
E:;I{.jrscﬁaw 2 Irﬁgg‘r-m 7

amantys - Labyrinth of Thoughts
Rise - Life into Ever Black
Fobots - Songs 1hat Satan
At - Crusl Faca of Lile
Retting - Drown In Ratting Flesh
Pottrevorg - Iniquitous
Setibat - Sabbatical Devilucifar
Sadest - Black Screams
Sadiatik Exzhution - The Magus
Sadlistic ntent - Resurrection
Sadistic Intent - Impencing Doom
Saem - Kaddish
Saem - Creating Our Sins

$13.70
19

- 87
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—.Jtage 3 Promotions:

Septic Flash - Mystic Places of Dawn
Septic Flesh - Esontpon
Seventh Sign - Perpetual Destiny
Serenity - Then Came Silence
noath - Still in 3y Dying
Skepficism - Stormerawfieet
Snag - Awakened State
Sodlent Green - Pussysoul
Solemn - Asary Brethren
Sorcerer - Sorcerer
Suicigty - Staing and Omissions
Surgical Dysfunctions - Surgical Dysfuncions
Symghony of Grief - Our Blessed Conguerar
Syrach - Nor the Frail Perception
Tad Morose - Sender of Thoughts
The Ela“c‘:n- Tr;:tPries: of Satan ek
Thergo - Phtagn-ragh-yog-si
Thams o/t Carrion - Br;gmm Dead Winter
Throthin Hoods - Ambush
Throne of Ahaz - Nifgihaim
Torture Krypt - Rotted Femnants
Travall ‘Hsa't Vs
Trl Bppy - Kiltatron
Tnghg'; - Ona With Darkness
Trom - Evil

Unanimated - In the Foreet of the Dreaming Dead

Unanimated - Ancient God of Evil
Unbounded Terror - Nest of Affliction

Linnoty - Trip 1o Depresy Autumn

Vermit - Obedience to hsani

Visceral Evisceration - Incassant desira for...
Vital Femains - Excruciating Pain

Vomiting Corpses - Coma: Spheres
omniturition - A Lefiover

Wingham kel - South Facing Epitaph

T-SHIRTS

{Large and XL except where indicated.)

Absu - Son of Tiphareth
Aariiz - Sumeaiity
Amorphis - Taies from 1,000 Lakes
Angsis in Bxde - Of the Darkest Color
Senadction - Grotesque
BaitTheower - Wammaster

TS

'55;'

i A
=l
T gl

LS
$24
$24 (L)
524

$24
$24
$27 o)

Please remember to Send name, addvess, format and {if ardering shirts)

size with your payment (U.S, currency only fm

ongy order/check]) to/STAGE
OHI0, 44202 Shipping and hu!sTangmnee

your highly valhl;mu orer quickly and efficiertty. If you can give a list of

case your choice(s) are out
to speed up dispatch, Retal and Wholesale inguiries

this can alse help
are welcome,

Cataiog/info $3 or free with any order. New products a_mmg all the time!
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braovEW wWiTH LEE DoriAaN BY MARK RupoipH
witTH Ryan L &
38
ENTEVEW WITH ABBATH & DeEMONAZ BY SteoHEN OrzZCO
\vrmlesnBIS‘mommw(}msDnG(

ExmrReME Noise THRROR

braview wiTtH Pr. VANE By MARK RupoipH
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BTEIVIEW WITH ANEKKE VAN GIRSBERGEN BY Uruis Dha
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The Apastle In Trumph

In mhitude [ wandar.

Through the vast enchanted forest

The surrounding skies are one

Torn apart by the phenomenon of lghtning

Rain w pounng down myﬂmwl shivenry shoulders

In the rain my tears are lbrever loet

The darkened oaks are my only chelter

Red leaves are blown by the wind

An ebohy raven now catches my eyes

Sitting in calmness

Befbre spreading its Black wings

Reaching for the skies

In the lorect

where wolves ory ther agomy unto the moon
spmt i hidden

In the form of wisdom

Carved on a black stone

The only way to follow

Open aoul

Redeenyumilram immortal

Binded by a Ight

[ engulf the skiee

The apeetle in trumph

Through the eternal {lame | travel

As the rain keeps falling.

puem by Opeth lswel
Infernal

Sevan are bom, thar three in the earthly deep
Seven goes down the mountaine of the esst
Infernal sons

Nghttalle dark

Th hear the slence

Of wyour heart

Seven pari.c—ud your pans on the mouners day

Soven - the wrath of gods
Your body & camed away
Infernal sons
Ngtitfalle dark
T hear the alerce
Of your heart
Seven they are.
poem by Left hand Sohition lewe)

Fear the Ses

Water travels by tself

Inspires us to fear the =a

When it affecte our state of mind

We drown in our make bebeve

Theee little drops that cover bwo thids
[)Jenf:uﬂﬂy there will be nothing left '
But water, Thie water

It rules but even o

It tears apart around us

Thirows tsalf hygh up in the cky

Never will be able to tame

peern by The Gathenng (hall

When the Storm Comes Down

Behold, the sky & falling down
As banlyghtt descends

Shattered raye still fiter thmough
As the vel of darkness unfolds

In mpture | e all grace i« sona

Embraced. all lght now sleepe
The fall has come

This time & my heme

At the time of year

All my angush s gone

swith the sun.

The wind wipes out all grace

I rejace as the storm comes down
Behald the man upon the hll
Lonsly hee awasting

Sorrow & his onby fnend

I'.‘-:.iv he knows why

As .a ﬂ has \\"ipd] out all gmﬂ!

wind hee ca ma
v mealm
poemn by ?s_rad%ma {nor!

Innoeree (Lo il
Innacence Uong paxt

In the chll marmorreflective waler
| e the face of 2 child | once knew

beantiful = this child

o cresbon loving all that exwte
A chld of trust knowing not hs vulnerabilby
He 2 ;j,-:nbcxl of punby i love with Lfe,
Besuitifil = thue chuld,
My heart blls with sorrow and pain

As | dlare indo he ooft, innocent blue
.%sigéazainckmwdaraithe}mrdmﬂnumd

p:rv_':- l‘:\; Dean

HEDITOR™S I’I.AYI.IS'I'SPE

Mark’s PLAyLIST

MOTORHEAD - SACRIFICE

Dissecrion - Srorm OrF The LiouT’s BANE
Iron Mampen - Numeer OF THE Beasy
CARDINAL SIN - SPITEFUL INTENT

At The Gares - SLAUGHTER OF THE Sout
BewirchEp - DiABOLICAL Dssscuﬂou
NacGLrar - ViITTRA i
HypocRrisy - Asnucrm
Kiss - Auve Hl . .
ARCTURUS - ASPERA Hmus Swumrm: '
NicHTFALL - ATHENIAN EcHOES e
CarHEDRAL - THE CARNIVAL BizARRE

-

My DyinG BRIDE - Twr AncEL Anp Tue Dark River

SworbpMASTER - WratHs OF Time
ETeERNE - STiLL DREAMING

Book - Frank MiLLER'S . THE Base Wore Rep

Movie - RoBortecH -+ THE MAcross Saca

Demo - EMBER + WirHin Tur RsaLm Or Tur Snow QuEsn

CHris’ PLAYLIST

OPETH - ORCHID

Dark TrANQUILLITY - THE GALLERY
Bo HanssonN - MAGICIAN'S Har
AnaTHEMA - THe SiLEnT ENIGMmA
BewircHep - DiaBoLICAL DESECRATION
The GarHERING - MANDYLION '
Bevonp Dawn - Pirry l.ov:
NAGLFAR - VITTRA

Uiver - BErRGYAaTT .

IN FLAMES - THE JESTER Ruz
MoonspeLL - WOLFHEART
Arcrurus - AsperA HiEMs SYMFONIA
DissECTION - $rou| OF Tue l.mnr’g BANE
Wisnsone AsH - BBC Rabio ONE

Bay LavreL - Umm! A cl.ouun Sky

Boox - Roserr JorpAN’s + Lorp OF CHAOS

Movie - ParLasor 2
Demo - KaLisia - SKiEs
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Sweden's GRAVE have had their fair share of changes lately.
Vocalist/bassist Jérgen Sandstrom has found another
Stockholm super group to perform four-string duties, namely
ENTOMBED. Remaining members Ola and Jensa have com-
menced work of the bands forth and final studio outing titled
“Hating Life". Talking about Swedish Supergroups, ENTOMBED
have lost bassist Lars Rosenberg to THERION and
CARBONIZED respeclively. As stated earlier former grave
bassist is covering the spot.

Portiugal’'s MOONSPELL
have expelled guitarist
Mantus, only to be replaced |
by newcomer Ricardo. The
band have issued a limited ff
edition digi-pak of “Wolfheart"
with all new ariwork and a
bonus track. |

While pysch-metallers [§i
TIAMAT dazzled American |
shores last year, it may come §
as a surprise to know that for-
mer guitarist Tomas f=*
Petersson is back in the line- |8
up after being let go for musi- |
cal reasons sometime after
the release of “Clouds”.

Germany's MORGOTH will |§
finally release their fourth LP,
which is currently under con-
struction. As of now no title has has been given, but the LP will
go through the Century Media Label.

Poland's HAZAEL appear to be negotiating with Century
Media. Also on the Negotiating front with Century Media, is
Norway's folk metallers ULVER. (lets hope that one goes
throughl!l)

Sweden's OPETH still have not found a U.S. license for their
acclaimed “"Orchid" LP! Will anybody sign this band for the U.S.?

The infamous Chris Barnes of CANNIBAL CORPSE has actu-
ally left the band to pursue his more original side project SIX
FEET UNDER. While in all things devote
brutality, CANNIBAL CORPSE has
recruited former MONSTROSITY vocalist

_Corpse to lay down vocal tracks on the
upcoming “Vile" LP.

Metal Blade appears to be the latest
casualty in the black metal craze. Oddly
enough, the label have signed Norway's
ANCIENT who caused quite a stir with
their “Svartalvheim” LP a year back.

Going back to the country of Sweden,
cult act DISSECTION have lost long-time
drummer Ole Ohman, to Tobias Kellgren
(ex-SWORDMASTER). Meanwhile, Ole
will sit in as a session member forf
SWORDMASTER.

Sweden’s DAWN have just completed a
fantastic mini-LP titled, “Sorgen Flog
PaSvarta Vingar” to follow their landmark
debut LP. You have to hear their version
of INFERNAL MAJESTY's “Night of the Living Dead", it's dev-
astating.

On the UK front, doom metalers SOLSTICE have issued an
EP titled, “Halcyon” to proceed their upcoming full-length titled,
“New Dark Age."

Sticking with the UK, the ever popular act known as
CARCASS have been dropped by Columbia only to be scooped

back up by Earache. It's rumored that guitarist Bill Steer has left
the band to play with SPIRITUAL BEGGARS; former
CARCASS guitarist Mike Amott must be proud of that!
Black Mark's EDGE OF SANITY are ready to release their fifth
full-length LP titled, “Crimson.” Also on the Black Mark roster
comes the fourth
i LP from
CEMETARY
titled, "Sundown.”
The Iegendar?r
BATHORY  will
release their
much anticipated
“Blood On Ice” LP,
which was

described by
Quorthon as a
1 ‘Theme" album,
1 the lyrics form a
long epic tale.
Black Mark has also signed Sweden's DIVINE gIN, who have
already penned their first studio outing named “"Winterland”.

Metal veterans MOTORHEAD have released a new album on
vaMI International entitled “Sacrifice”, minus long-time guitarist

lirzel,

The ill-fated black metal act CRADLE OF FILTH have finally
announced the release of their "Vempire" LP on the
Cacophonous |abel. Cacophonous have also signed Norway's
DIMMU BORGIR, expect more news on the release as it devel-
ops. While draining the life out of CRADLE OF FILTH, former
members (who are currently unnamed) are collaborating with
former ANATHEMA vocalist Darren White on a project called
BLOOD DIVINE. Reports are coming in saying it's more “heavy
metal" sounding, but still doomy and aggressive!

PARADISE LOST have finally inked a deal with Relativity
1Fjez:orcis for the release of their highly acclaimed LP “Draconian
imes.”

Sweden's BEWITCHED have signed to Osmose Productions
for the release of their "Diabolical Desecration” LP. ALso,
Osmose has signed Germany's TSATTHOUGGUA for release
of their "Hosanna Bizarre" LP. Czech Republic's MASTER'S
HAMMER retum with their most experimental LP to date on
“Slagry".

Black metallers MARDUK have kicked out their former singer
Joke, and OPHTHLAMIA's vocalist is handling the chore.
Meanwhile the displaced Joke has re-surfaced with ex-
DISSECTION guitarist John Zweetsloot and ex-MARDUK vocal-
ist Devo to form the spectacular CARDINAL SIN; who have
released their new mini-LP “Spiteful Intents” on the enterprising
W.A R. label. Speaking of W.A.R., the label
has signed Canada's CRYPTOPSY for an
album or so.

Poland’'s CHRIST AGONY have issued
9 their third LP titled "Moonlight” On the
Earache Front: CATHEDRAL will have a
new mini-LP coming out soon entitled
“Hopkins”, with the “Witchfinder General’
track off "Carnival.." plus B-sides and cov-
| ers. Earache will also be the first extreme
metal label to encorperate interactive CD-
rom’s to the releases of the new MISERY
LOVES CO. & PITCH SHIFTER. ANAL
CUNT have a new LP entitled “40 More
i Reasons To Hate Us" also new signee to

the Earache GORILLA.

: Finland's fab-five AMORPHIS have fin-
ished their third LP titled "Elegy”. Reports
have been confirmed that this is much

"™ more 70's vein, but still AMORPHIS.

Avantgarde are set to release the new
ANCIENT WISDOM LP titled "For Snow Covered The
Northiand”, which featured the talents of NAGLFAR guitarist
Andreas Nilsson. It's a killer album! Also the Avandgarde sched-
ule is the debut album from KVIST, who aren’t very well known
in these parts.

Norway's ENSLAVED have kicked out skinbeater Trym Torson
for reportedly being lazy. Filling the spot is Harold Helgesson.
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Have you ever danced with the
devil? Once asked a spirit in black.
For guitarist/vocalist Jon Nodltveidt
and his diabolical band Dissection,
the answer seems heavily weighed
on ‘yes'. It was a sunny autumn
evening when [ recieved a call from
Jon in Gothenburg, Sweden. Surely,
the blithe weather didn't reflect on
our conversation, but Jon was a
pleasant fellow to converse with
about Dissection and the current
state of metal. Please read on as
Jon and | gaze from crimson towers,
‘to forlom lands, only to see a lost
kingdom...With a black horizon set-
t:'ng, Dissection prepare for their first
US. release via Relapse/Nuclear
Blast. Hail "Storm of the Light's
Bane” in all it's majestic. glory. Night
has never been so dark.

What kind of influences do DIS-
SECTION have as far as playing
melodic and aggressive music?

Well, metal in general, because we
have always been a death metal
band. But since we have been into
heavy metal and old thrash metal for
a very long time, it's natural for us to
bring influences in from the melodic

STORM OF THE LIGHT'S BANE

kind of style as well. We are totally
into the dark side of things, person-
ally, and as a band. We want to play
dark music and | think that playing
brutal is very interesting, but
melodies can bring a lot more feeling
into the music. If you play more
depressive melodies and so on, it
will bring a whole new dimension
into the music. It's very hard to
describe because reflecting on what
we play, we just write from our
hearts. We don’'t have a special
direction to work from, we just play
the style we play. We like to play
music which is dark and evil death
metal.

Wise words spoken from a true
death metaller.

Hal Yeah (slow chuckling)!

Sq you're influenced by
DESTRUCTION, SODOM,
KREATOR, etc...?

Yeah, of course! Even old METALLI-
CA (hell, yes-CD) and that kind of
stuff. We don't think of old METAL-
LICA as wimp music. Because when
you think about it, the time it was
released it was very brutal stuff. It
was even faster than VENOM! We
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are into old hard rock, heavy metal.
You know when we started out in the
end of 1989, we were into playing
death metal. As always when you
play for awhile you start to get your
own identity and more of your own
style. We just developed and pro-
gressed a bit.

The “Somberiain” LP received a
massive response in the under-
ground. How do you feel about
people claiming, “DISSECTION
are one of the best bands in
Sweden?” The reviews have been
spectacular. Are you satisfied
with the end result on
“Somberiain?”

Yeah! We are very, very happy with
the people have received the album.
It's pretty much an underground
release, because it was released on
a small label, It was mainly bought
by people into the underground
scene, | think. You know we are very
honored by the response,which was
massive according to us. We didn't
expect too much of it, because the
album was delayed, and it was a
couple of old songs and so on. We
were very happy when we saw what




people thought of it.
What happened to guitarist Jon
Zwetsloot?

When we recorded the album, we
were living in different places in
Sweden due to different reasons.
Things like; work, school, etc... At
that point in time we didn't rehearse
too ‘much. We actually rehearsed
two times before we recorded the
album.

What?!? Only twice?

Yeah (laughing). That was in

a period of a couple of L’
months. We had all the mate-

rial written and rehearsed |
before we went info the stu- §

dio, except for  ‘“Black
Horizon's.” We had written
“Black Horizon's” half a year
before we recorded thej]
album. However, the day |
before we recorded the
album, we rearranged the
whole song. We didn't even
know how it would sound in
the end. Anyway, as we didn’t
rehearse that much, we didn’t
have any problems. We
couldn’t tell foresee how we
were developing as persons
when it came to ambitions.
Maybe half a year after we
recorded the album, we
moved in together here in
Gothenburg, Sweden. It was
mainly that Jon had lost his
ambitions for the band; he
wasn't into rehearsing. He
never showed up at
rehearsals, even though the
rehearsal place was ofily one-
hundred meters from his
apartment. We just thought
after another half a year of
this, he could go and fuck
himself, because we didn't
want him in the band any-
more. He made us cancel a |
gig just because he wouldn't

doing. Johan is extremely ambitious
and he ahs the same mentality as
we do, so he’s a good replacement.
Well, Johan has definitely proved
himself on the “Nightsblood.” |
was wondering if you recorded
the song “Where Dead Angels
Lie” at the same time as “The
Somberlain?".

No, it was recorded maybe two
wekks after we kicked Jon out. It was
only me on guitar on that one,

they're very original, and | liked the
music; so we covered one of their
songs. Yeah, it was an interesting
idea to play a song from them,
because they are relatively
unknown. They are more like a cult
band, if anything.

| know a lot of people were
shocked when they heard you
signed to Nuclear Blast. It seems
that everybody had the weird idea
that N.B. could only sign
death/thrash metal, not
same evil cult band from
the west coast of
Sweden.

Yeah, | know what you're
saying, but the only reason
we signed to Nuclear Blast
is because they offered us
the best deal. We were
negotiating with a couple of
labels at the time, and in
the end we found out that
they (Nuclear Blast) could
do the best work for us, We
had a lot of problems with
No Fashion, so we were
pretty pissed off with all
labels. We weren't too keen
on being treated like shit,
0... No Fashion didn’t do
any promotion for the band
until they saw it selling on
various distribution ser-
vices.

So, Nuclear Blast are
putting you on tour (actu-
ally they toured with fel-
low Swedes DISMEMBER
during the month of
december), right? Didn’t
you do a tour with CRA-
DLE OF FILTH?

No, we didnt. It was an
offer we got, but we turned
it down, because we didn’t
want to tour before the
album was released. We
made a couple of shows

carry his guitar case to the ™
rehearsal place the say before, so..

Of course, he is a very good gu4-
tarist, He was very innovative when it
came to writing interesting riffs, but it
was more or less like a waste of tal-
ent when he didn't give his soul into
the band anymore. We kicked him
out, and one day after, we got the
new guitarist, Johan Norum. We
called him up the same day as Jon
was kicked out and we asked him if
he wanted to try out playing in DIS-
SECTION. He came the day .after
and it sounded good, so therefore he
was in the band. He's a very good
musician and a good friend; he's
very, very serious about what we are

because we didn't have time to teach
Johan the song. We fold him to pick
some songs from the first album and
learn them; and then come to the
rehearsal place. The new tracks (on
the W.A.R. compilation) were then,
only played by me.

And what gave you the inspiration
to do a cover of TORMENTOR's
“Elisabeth Bathori.” That’s a very
stran?e song to cover when only a
handful of people in the under-
ground are fammar with the band.
Well, it was mainly because we reck-
on that demo is one of the best, the
“Anno Domini.” We were talking
about that band, and | thought
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with them in April ‘95, which
was a great experience for us,
because we never played outside
Scandinavia before. We just played
three shows with them in England.
There were two in London, and one
in Bradford. The show a the
Marquee in London was really great!
It seems the response is very
good to the live version of DIS-
SECTION. We have a live video of
DISSECTION playing in ‘93 in
Norrkoping, and the melodies and
everything sounded great.

At that time we didn't make very
many shows, because we were liv-
ing in completely different places, so
we only made four or five live shows.




We played two shows in Morrkoping.
We arg much better live nowadays,
because at that point we didn't
rehea
rehedfse constantly and have' Seri-
ous band members, we are naturally
a mueh:better live band.

Moving on to the album, | was
wondering where songs like “Son
of the Mourning"” came from? Was
it an advance ftrack for “Storm of
the Light’s Bane?”

Oh, ng. It's not an advance track for
the album. They were recorded in
September of last year. It was main-
ly to check out how the songs would
sound. “Son of the Mourning” is aciu-
ally an old song re-recorded put as a
bonus track on the Japanese version
of “The Somberlain.” So, it won't be
on the album. , :

I noticed on “Nightsblood” that
before the melodic interplay, there
seems to be an intensity that only
a band like SLAYER can bring.
Was that what you were aiming
at?

Yeah, | think. The whole album
ranges from being very brutal to slow
and doomy. But as | said we are into
the old thrash bands, so it's natural
for something like that to come out.
How come you didn’t employ any
other types of singing on the new
album? | thought for sure some
good,. normal singing would be
used.

Oh, no, It had to be death metal
vocals. Only ' the brutal = style,
because | can't sing.

Well, you did a pretty good MER-
CYFUL FATE-type scream during
“Black Horizon's.”

Yeah, but it's actually not me. Ii's
Dan (Swano). | just stuck a dagger
into asshole and he went screaming
(laughter)! It turned out great, didn't it
(more laughter)?

Yeah, pure agony!

We had Dan do some desperate
screams on the new one, but it's
more schreek-like. | tried to vary my
voice a lot on the new album, but it's
still done in a very brutal way. | tried
to capture the feeling of the lyrics.
What kind of expectations did you
have when they released the
album? It seems that the whole of
Europe shuddered when it finally
hit the shelves.

Well, they have been doing good
promotion for the album. They are
sending us on tour. we want our
album to have good distribution in
America as well, so then we will be
able to tour there.

I know this may seem like a typical
question, but honestly Jon, what

that much. Now since we .

‘do you think of the whole black

metal explosion? The popularity

‘of death metal seemed to shift
Wwith the wind as soon as EMPER-

OR released their MCD and the
advances of MAYHEM's “De
Mysteriis...” LP started circulat-
mn A - ®
As?with any trend, | think it's ridicu-
lous, | don't listen to bands because
they are cool, or popular, | listen to
what '] think is good. There is, of

course, some good new bands, but|

don't think about what bands call
themselves. Just because they call
themselves black metal doesn't
mean they are any good.
Definitely! Do you

When you start getting into metal,
you start listening to “more brutal
bands. For example, when you listen
to heavy metal, you find oat that
thrash is faster, and then you got 1o
hear death metal, so... it's hard to
redlly speak about personal develop-
ments. | didn't consider myself a
satanist when | was ten years old.

And do you consider yourself one
now? _

Yes. | don't like to talk’about this sub-
ject matter in interviews. People are
very different from each other. If you
say you're a satanist, that doesn't
mean you're exactly like all the other
satanists. | am very serious about it

think that this is
happening right
now?

Um... yes. It's

always been like

that, | guess. It
happened to thrash
metal, it happened
to death metal, so
it was bound to
happen to black
metal. There's a lot
of shit out there.
There has always ¥

been shit music

when a particular

style is popular, but there’s always
good bands coming out, which is
positive, | think. There's too many
bands cloning the bigger bands, but
who cares about them anyway? You
get tired of all the new black metal
and people claiming to be evil, and
not knowing shit about satanism or
occultism. The black/death scene is
so complex, these kids dom't know
anything about it. We don't have any
contact with them, so we don't think
too much about them.

While on the subject of occultism.
The lyrics on the new album are
somewhat darker compared to the
ones composed .for “The
Somberiain™ LP.

The lyries are more blasphemic, def-
initely. We have some more in-your-
face-type lyrics, it's more obvious
what we’re saying this time. We have
varied the lyrics as well, but our lyrics
deal mainly around the subject of
death and evil. They are very per-
sonal lyrics, so it is sometimes hard
to describe them in just a few words.
So, at what point in time did you
become interested in the darker
side of life?

When you are a kid, you are always
impressed by the most shocking and
brutal things. Maybe it was those
kind of things that got me into metal.

N
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but | don't :
go out of my -
way to make a big deal about it. All
my views are reflected in my lyrics.
All people that claim they are
satanists, at least the ones | talk to,
have very different views except for
the fundamentals.
How was you time with NIFEL-
HEIM? Their LP is very old sound-
ing. Hell, if you hadn’t known they
we're from Sweden, you'd think
they were from Germany (around
the time when DESTRUCTION and
KREATOR were great). :
Yeah, | know. |t was great becatise
they are close friends and they are a
great band. | just stopped by the stu-
dio to lay down some l|eads and
noise (on the first track). It was a
great time. They are one of the few
bands | find interesting.
Any last commenis?
Thanks for the interview. Hail the true
metal of death & stay morbid.
For more information on Dissection
& their merchandise contact:
DISSECTION
P.O. Box 8723
40275 Gothenburg
Sweden
(for reply please ad 2 1.R.C.'s)
or-
Relapse Records




While it seems the U.S. scene is
stagnating, there exisits a few
bands who dare who dare break
the current stateside death metal
mold; California’s MINDROT are
definitely one of them. MINDROT
are most noted for their crusi-
grind innovations, but during the
last year or so, the band are fravel-
ling new paths. MINDROT, with the
help of their enferprising label,
Relapse, have shed new light on
the mundane roads so many have
travelled. The release of their
debut long-player appeared in the
shape of “Dawning”, a dark, but
real experience. “Dawning” is an
impressive release, but the
impression doesn't hit you until
you've played the disc a few times
to let the subtleties set in. | inter-
viewed vocalist Adrian Leroux on a

ly with those people that are still
down with us. | think a lot of them will
think we are a bunch sellouts, but it's
really no big thing for us. It's a thing of
the past; | think it's something that’s
not around anymare (the whole crust
scene). It is and it isn't, but to me, it's
not. I'm twenty-five years old and it's
all old news to me; it's really old news
to all of us, | think. There's nothing
like that out here in southern
California. People, however, do
respect us. We've been around for
some time, because we came in with
the old crowd and the old crowd is
gone, so... They're totally down with
us up north, there's a huge, dirty
scene up there. It's amazing. | guess
in the end, you can’t label us a crust
band.

So, what led you from those old
crust roois to the sound you have

cold winter day,

i [ s §. 2.
while he explain | &A%y . ¥
where MIN- w ¥ i S
DROT have -

been and where |
they are head-
ing. Metal has
dawned a new |
age...
With the release

of “Dawning”,
do you think B
MINDROT still B¢

has the capabil- i
ities to appeal
to the old crust &

%

audience? :
Um... | believe
w e

(
B i

can... In little ways,

because even though we don't
really have the image, we fit better
than before. | think we can, especial-

d awning. i

r

, T |

&

attained on “Dawning?” [don’t
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hear too much crusit on there,
maybe a little grim, but not crust.
Well, a lot of us still listen to the same
stuff. You know what's funny, is that
people think that because there is a
music change, there has to be a
change in what you're listening to.
That's not really the case, but | guess
that assumption is human instinct; it
comes naturally. When | think about
it, we all listen to the same stuff and
even mare so with the new stuff,
PARADISE LOST, for instance, the
old stuff is great, but the new stuff to
me is even better, But a lot of people
think the old stuff is great, and the
new stuff is blah. You know, too heavy
metal, too METALLICA, etc... (mean-
while Adrian’s phone starts to crap
out, but being the industrious fellow
he is, he saved the interview) | don't
sit around thinking that, “now that we
listen to this, | think we
should play this." It just
comes out, and we like to
play what we play. It has
1 changed a lot, | can hon-
Wl estly say that, but think
we just got tired with the
old style. We drop songs
left-and-right, we hardly
have anything from the
past, We just dropped
them all; except for
“Forlorn.” A lot of the time
we don't like to play the
old songs. Well, | hope all
that made sense?

Yeah, sure! | was going
to mention PARADISE
LOST, because I
noticed a
British sense
of melody
within the
grinding.
That's it! We
try to tap into
things like
that. A lot of
people com-
pare us to MY

DY I. NG
! BRIDE, and
the silly thing

about that, is
that none of us
are fans of MY
BEY 1 NG
BRIDE. Can
you believe that (well, not

really, but...-CD)? | have “Turn Loose



the Swans” and | don't like it; it's good,
but it's still death metal to me. People
are going to think I'm silly when they
read this, but to me MY DYING BRIDE
is no big deal. | heard their new album
was absolutely fabulous, but | haven't
really touched it yet; it's not really at
arms reach. Anyway, | think | went a lit-
tle out of range from the question.

Ah, that’s alright. Well, Requiem
focuses on the European metal
scene, because of its feeling and
apparent honesiy.

It's got a lot of atmosphere, it’s got a lot
of gothic roots to it. | think a lot of peo-
ple don’t want to admit that in Europe
(well, | dont know about that-CD).
They want to label it as just atmos-
phere... sort of ambient. It has a lot of
gothic influences. That's where we all
came from, to some extent. We listen
to a lot of European stuff, that's basi-
cally where we got out style. Bands
like; AMEBIX, HELLBASTARD, ANTI-
SECT, and ICONS OF FILTH inspired
us. It sprouted out from there. We def-
initely respect the European side of
things, | can say we get a lot of our
influences from that.

I guess it's the injection of those
sensibilities that gives “Dawning”
its ultimate appeal. So, what’s it like
being on one of the more enterpris-
ing labels in metal? You didn’t have
any support before...

It's good. Relapse has Release, so
yes, they are quite popular now. They
seem to be really going on the Relapse
side right now. You see advertise-
ments, the fliers, etc... We all really
respect Relapse. They were really
interested in us when they first started
out about five years ago. About a year
after they started, they hit us up.
Naturally we said no because they
were so new and not only that, we
were looking for funds; you know,
money (laughter). I'm not trying to say
that we base the whole band around it.
We needed it, for equipment. We're
absolutely broke over here. | think this
is not a new story for bands who strug-
gle really hard, and we were one of
them. We definitely respected
Relapse, because they do a really
good job. It's funny because here we
are four years later, and we've signed
a major contract with them. The
monies weren't all there, but that does-
n't really matter; it was enough money
for us to get by. We finally realized
that's what we have to do. Relapse is

doing a great job, and they're sticking
to their guns-which | totally stress-and
| think that's cool. Nobody out there is
really doing that anymore. Look at
Century Media; they're signing all
kinds of rap-metal, even punk,
because that stuff is so big now. | can’t
believe CHAOS UK signed to Century
Media.

But that's good for a label to branch
out. | wouldn't like to be cornered
into one particular thing.

Right, | think i's good. | won't lie to you
when | say that | went our and bought
the CHAOS UK, because | did. | don't
know. If | were to compare it to
Relapse, they haven't even gone in
that direction, | guess they have
Release. Release handles a world that
nobody (with the exception of Charnel
House, etc...-CD) bothers to touch,
because it doesn't really make money.
All these labels that are sprouting all
these newer bands seem to be depart-
ing from what they started out as. | just
think it's weird.

Yeah, it's a touchy subject. Anyway,
I was wondering where your normal
singing voice originated from. The
first time | heard your vocals on the
track “Dawning”, | immediately
thought of Peter Murphy (noted for
his work with goth Ilegends
BAUHAUS).

Um... that's definitely a first. | can see
what you're saying (laughter). | can't
honestly say | look towards Peter
Murphy for inspiration. That's definitely
different, I'm going to have to start
counting how many people compare
me to him. A lot of people say we're a
total FIELDS OF THE NEPHILIIM rip-
off, so... To me, when | hear that, |
don't mind because we're all total
FIELDS-heads. I think a lot of my influ-
ence might come from that direction,
not Peter Murphy. But | can respect
your assessment.

The lyrics on “Dawning” parallel
your normal singing in the respect
to desperation. The titles them-
selves reflect immense feeling and
openness.

It's more personal, if anything. | wrote
a lot of the lyrics on there, but a few
weren't written by me. “Forlorn” wasn't
written by me and “Internal Isolation”
wasn't written by me. | wrote a lot of
the lyrics when | was in a pretty
bummed out state; be it girls, or what-
ever. It just comes naturally.

And what are your expectations of
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“Dawning?” Do you see MINDROT a
constantly moving picture?

My expectations for that
release...hmm... | believe it will take us
somewhere, | hope it does. | think we
all think it will go somewhere, because
we were so dormant. We were the
AMEBIX of the states. AMEBIX were
so lost in their own little world, they did-
n't release a lot, and their material is
hard to obtain. Following up on that, |
think there was a time when we
weren't answering our mail, the whole
thing made us mysterious in a lot of
ways.

Do you hope to tap into the atmos-
pheric side of death metal? | would
certainly say “Dawning” is heading
in that direction. Not that it has to be
atmospheric, though.

Well, that kind of stuff is really big in”
Europe from what | hear. | don't get too
much first-hand reading on it, but from
what I've heard... | hope we can tap
into that, but | hope we don't tap into it
the wrong way. Because we have been
doing it for a long time; | don't want
people to sit there and say, “these guys
are just jumping on the bandwagon.”
That's what | fear, but | don't think it's
going to hurt us from moving along. |
think the scene needs fo shake it up a
little bit more. Some bands will do
something amazing on their first
release, and when it comes time to
release the next album, they do the
same thing. It seems that once they've
done something semi-original, they
don't want to take to the next level. I'd
like to get into the goth scene, though.
| don't think that will be happening
though (laughter).

I don't know about that either, but
MINDROT has the capabilities of
appealing to a wide array of metal
fans. If you haven’'t checked out
“Dawning”, run down to your near-
est record store and pick up a copy.
For more information on MINDROT,
please send a SASE fto:

RELAPSE RECORDS
ATTN: MINDROT
P.O. BOX 251
MILLERSVILLE, PA
17551 USA
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Whﬂe metal approached its zenith
In the 80's, the 90’s have been
looking for a band to carry that
honor into the next millenia. One
gg band is able to do such a feat; that
_band s Sweden’s IN FLAMES
'However, IN FLAMES are no ordi-
nary metal act. This quartet gave
metal a breath of fresh air when
they released their debut long-
player “Lunar Strain” on the Wrong
Again label. The infusion of
‘Swedish traditional music into a
metal edifice has made IN FLAMES
a leader in a field where not many
have trodden. IN FLAMES rose o
the next level with their latest five
tracker
“Subterranean.”
This piece of brii-
liant

‘was honore to interview g
tarist/mastermind Jesper
stndmb as he finally

Wn we're Iwmg. breathing
g in. | don't think that a.
f ' comeraderi

s

scene is the reason for

d by coincidence,

in the these me

5 formlr:g IN FLAMES. it's more which they
now we've a

because by that time IN FLAMES
was only a hoppy project. | was a
full-time member of CEREMONIAL
QATH, who | left in late '93 or some-
thing. | now concentrate 100% on IN
FLAMES. The Gothenburg scene
isn't as fabulous as people might
think, and the blame for this is noth-
ing else than all the bullshit- and
backstabbing between bands.

I know IN FLAMES has had a littie
trouble with keeping a stable line-
up. I'm wondering what the rea-
sons are for the shifting line-up?
Perhaps the musicians couldn’t
keep up technically with what IN
FLAMES s doing?

mam reason for changmg all
rs during the years
y all had other band
?ave priority to. Right
me-up whlch feels very

because
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and DES]
EN is alst
when you listen to the music. The
other bands you mentloned are all

strong, all five of us concentrate
100% on IN FLAMES, and there are
no members that are havmg any side
projects/bands besides IN FLAMES.
So the line-up goes like this: Jesper

Strémblad {ex-CEREMONIAL
OATH)-guitar, Glenn Ljungstrém-
uitar, Johan Larsson-bass, Bjorn

gllotte-drums and Anders Fridén
(ex-DARK TRANQUILLITY and
CEREMONIAL OATH)-vocals.
While I’'m drilling the core of the
band, I'm curious to know where
the inspiration came from to use
Swedish folk melodies in the
music? Your debut album “Lunar
Strain” used splashes of folk
melodies, which
worked incredi-
8 bly well. Do you

plan on keeping
the folk element
in IN FLAMES'_
music?
| guess you'll have
to blame my father
8 for that as he
made me listen to
it when | was very

young, so | guess
-the folk roots are
pretty heeunlyr rooted into me. What

the future brlngs is hard to say, but in

my opinion, it's less folk influences

than before. Maybe someone eise

will think different than 12?11
Speaking of
influences,
§ “Lunar Strain”
‘as wa;! as the
"tracks on ‘the
" W.A.R. compila-
Hon have a very
a
f’rﬂamshNWOBH
fee! Iro them.

Yes, you are correct. I'm very
much into old thrash/speed like:
HELLOWEEN, EXODUS (GODS),
UCTION. IRON MAID-

very obvious influence




godly, especially LANDBERK, and
KEBNEKAJSE. Per at wronG aGain
records has been recording loads of
tapes for me, he's a real pro/folk
monster, ha, ha!

If you were to trace back where
the Gothenburg-style of riffing
came from. What band or bands
can lay claim to such an important
aspect in today's music? You
have lo admit that Gothenburg,
and its surrounding cities, is real-
ly the only place where that sort of
riffing takes place.

If | was to give the honour to anyone
it must be AT THE GATES and
EUCHARIST. The “Gardens of Grief"
mini-Lp by AT THE
GATES is a mile-
stone, although AT
THE GATES them-
selves were very
influenced by the
amazing US act ATHE-
IST. Yes, you're right,
these melodic twin guitar
riffs are originally hailing
from the Gothenburg area.
Now there are more and
mare bands starting to play
those kinds of riffs in other
parts of Sweden as well as
in other countries.
Moving back to IN
FLAMES. I'm curious to
know how the response
has been to your recording
career? “Lunar Strain”
seems to have gotten a warm
response, despite the poor
promotion. Do you think the \g&s
fans of “Lunar Strain” will be
able to relate to the upcoming
full-length?

When you have a look at the stage
both we and wronG aGain records
were at back then, | don't think that
the promotion was poor. The
response to “Lunar Strain” has been
overwhelming, I've hardly read any
bad reviews at all. | think we've
improved and developed as song-
writers 100% since “Lunar Strain”,
and to the fans/listeners of “Lunar
Strain”, | can assure you that you
won't be disappointed.

Moving to your label, wronG aGain
records, are you happy with their
current state? During the last year
or so, W.A.R. has went from
photo-copied filiers to full-page
glossies in Terrorizer. How does it
feel to witness the label you’re
signed to ng‘row simultaneously
with IN FLAMES? What do you see
in the future for W.A.R.? On the
same token, what do you think
W.A.R. sees in your future?

W.A.R. is probably the best under-
ground label (good assessment, my
friend-CD) there is right now,
because they're totally honest and
don't walk around telling a lot of bull-
shit. In my opinion, they have the
strongest bands like: NAGLFAR,
EXCRETION, CRYPTOPSY and
such acts. For the next IN FLAMES
album, W.A.R. will most likely license
the rights for Europe to Nuclear
Blast, but as W.A.R. has all the
power, they've signed us for two
more albums; it :

will more or
less be

a wronG
aGain release.
For the USA, I've
heard that we've some
various options (either to go
with Century Media or Relapse-CD),
but they're all good. We'll see who
gives the best deal. By the way, the
new IN FLAMES album will be enti-
tled “The Jester Race.”

You have just released the
“Subterranean” mini-Lp, are you
satisfied with the result? Certainly
the musicianship, production, and
packaging is second to none! Will
you tour for that release, or will
that have to wait until the next
album?

It was said that we should tour, and
W.A.R. had all the places booked
and stuff, but when we later asked
the studio when there was any time-
space to record our new album, the
only time they had available was dur-
ing the same time as the tour was
scheduled. So unfortunately we had
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to cancel everything, | must say that
W.A.R. was very understanding
when we made that decision; we
thought that they would go really
mad, but they didn't, which | think
shows another good side of W.A.R....
Jumping forward a bit. Didn’t you
just demo eight new tracks for the
new full-length? How did these
tracks turn out? I”"m wondering if
you will be using female vocals on
the upcoming release? Jennica
certainly had an enchanting voice,
and a personal one for that mat-
ter! DO you reckon any guest
musicians will be appearing on
the recording (Oscar from
CRYSTAL AGE contributed to
the title track on “Lunar
Strain”)?
We made some demo
recordings of the new
M tracks before we went into
i the studio to record the
%y whole album. The new
tracks are in my opinion
il much stronger than any
of our older material, but
there are no female
A vocals at all. We think
it's better that way as
it would be pretty
hard to do it live. As
usual, we have
i Ocsar on guest
i vocals, but other
i than that we've no
other guest musi-
g cians.
What studio will
the band be using?
Do you think IN FLAMES is
more of a studio band?
We once again chose the safe before
the unsafe; namely Studio Fredman,
and the result is amazing. Until now
I've also seen IN FLAMES as a stu-
dio band, but as we have a full time
there will be some touring and hap-
pening, and we're all looking forward
toitalot...
Well, there you have it, and as you
can see Jesper is a soul devoted
to the metal cause. IN FLAMES is
an act to look out for, because
they've already been causing
waves with many labels and mag-
azines. The future for the this
promising Swedish act is bright and
definitely metal. Hail IN FLAMES! To
help Jesper with postage please
ﬁ_ncloi;e two IRC’s. You can reach
im at:

In FLAMES
c/0 JESPER STROMBLAD
AsSPEROG TA
41474 GOTEBORG

SWEDEN




VADER have kept quite a low pro-
file in the last couple of years, well
in the states anyway. in Poland
VADER have a large following and
a record deal with CROON
RECORDS, and have recently
signed to REPULSE RECORDS
in Spain. Most of us remember
“The Ultimate Incantation”
album a couple years back,
fast-as-hell riffing and turbo
powered drums. Well, I've
heard a lot of people compar-
ing VADER to DEICIDE, well §
whoever made that compari-
son needs to pull there bul-
bous head out of their ass and
listen to “DE PROFUNDIS.”
Hands down the best death
metal release of 95-96. With a
revamped line-up (new bassist
Shambo) and unlimited energy
VADER have written the next
chapter in metal. Witness “DE
PROFUNDIS..."

So after your tour and album
on Earache, what's been going
on with “VADER"?

After we finished the tour with
DEICIDE, SUFFOCATION &
DISMEMBER in North America,
we started to tour Poland (about
20 gigs) with a pretty known
heavy rock combo...
PROLETARYAT, but those guys
are unknown outside of Poland. It
was a big deal for us, because
we had got the possibility to play
in venues for 1,500 - 2,500 peo-
ple. VADER was a guest-band,
not supported act, so the
response was bigl On this part of
“THE ULTIMATE WORLD TOUR 93"
we released a live CD "THE
DARKEST AGE LIVE '93", which was
dedicated to all the death/black
Maniacs that joined us on this fucking
amazing tour. In the spring of '94
we've recorded a mini-CD entitled
“SOTHIS" and this done's supposed
to be promo stuff before the full length
album, that we planned to release in

THE REqQuaen * VorLumEe Sixc *

the last months of ‘94. Problem was
but to get a good studio in this time,
so “DE PROFUNDIS (This is the title
of VADER'’s 2nd album)" has being
recorded in May ‘95 in Modern Sound

Studios in Poland. It's a really good
studio and the newer album sounds a

lot better than “THE ULTIMATE
INCANTATION". In the meantime we
played a couple of gigs in Poland,
Czech Republic and Austria as well,
Besides that we finally bought new
equipment like: amps, guitars, new
drum set and stuff like that.

| know your going on tour soon,
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what area will this cover and who
will be on the tour with you?

Yeah! We just finished a 25 date tour
in Europe with MALEVOLENT
CREATION and OPPRESSOR. 7
gigs among these 25 were sup-
ported by CRADLE OF FILTH
and ANCIENT RITES (the word
“supported” isn't maybe the right _
word here, ‘cause CRADLE OF
FILTH was a head-liner. Can you
imagine that??!! What does trend
mean?) We spent great time with
our American friends and proba-
bly will continue this tour (about
14 gigs in Europe) in December
this year. That'd be amazing!
Y'know | know Phill Fasciaue sine
1989 or something. He was one
of those guys | was in touch in the
beginning with. | really like
MALEVOLENT CREATION and
their “Eternal” album is just killer!!!
Back to your question: in October
we're 3oing to play a lot of gigs in
Poland (about 30 gigs), a few in
Germany and Czech Republic,
Probably we'll play a tour with
CANNIBAL COEPSE in Europe
in April next year. That'd be killer
tour, wouldn't it be? Oh we play in
Estonia in August as well.

There has been a bit of a line-
up change recently, care to
elaborate

Yeap! We kicked Jackie out! The
new bass player is SHAMBO and
| can only say, he's much better
than Jackie was on his best days.
What was a problem? Jack start-
ed to be a big star and was
spending his time just in local
pubs. He didn't even touch the
instrument man! We had got the
same problem with Jackie in the post,
so that was enough for me and the
rest of the guys in VADER.

How's the scene there in Poland?
Are there any good bands emerg-

ing

Oh yeah! There's a couple of really
good bands in Poland. A few names |
can recommend are: CHRIST




AGONY (they're dark/black metal with
a little death metal influences, no
trendy shit here! Very good and really
serious horde), ROTTING HEAD
g?rind in the vein of TERRORIZER or
APALM DEATH, very good produc-
tion! Just noise but with sense),
DAMNABLE (very fast grind/death),
BEHEMOTH (black metal horde with
“Norwegian” kind of playing, but not
another ones stupid vikings),
NEOLITHIC (melancholic doom for
all who like this way of music), VIO-
LENT DIRGE (technical thrash with
death metal influences), TRAUMA
(thrash/death metal is really good
style). There is much more good
bands in Poland of course but a lot
of crap shit too. Trend is trend and
it's existing over the world, money
and so called “business” destroy
the art and that is sad my friend!
Has there been any luck finding a
new label? | know you are in
negotiations with NUCLEAR
BLAST, CENTURY MEDIA &
METAL BLADE.
We are still negotiations with labels
so | can't tell ya yet, who'l be
responsible for VADER’s new album
out in Poland...Y'’know we need a
loyal label, which will believe in the
band. It’s big potential and music that
VADER creates. That's very impor-
tant to us! Not necessarily a big label
but a loyal one. EARACHE
RECORDS promised us a promotion
for VADER’'s debut “The Ultimate
Incantation” album and except the
tour and video clip on MTV they did
nothing. There was a big problem
even to contact with ‘em! No phone,
no fax answers. | know were not the
only band that have got problems
with EARACHE. A couple of leg-
endary ex-Earache said them good-
bye. We did the same.
* Who initially formed VADER?
VADER was formed in 84-85 by me
(Peter) and Zbyszek, who's stopped
to play in the band in ‘86. Now he's
making very good and professional
guitar & bass pick-ups, and were still
good pals.
VADER have a very unique lead
guitar sound, which not many
death metal bands use any more,
like a SLAYER-DESTRUCTION-ish
style. Are these influential ele-
ments of VADER?
| think SLAYER influences all brutal
playing death metal hordes with their
speed and aggression! | had a
goose-flesh (Boner?-MR) when |
heard their “Show No Mercy” album
the first time...it was amazing! I'm still
a big SLAYER fan and think their
music will live eternal. As a VADER

we
play pretty often SLAYER
covers live. It's classic! We're not but
a SLAYER copy, we're influenced by
their music but VADER is more brutal
and of course different in lyrics and
VADER's sound? We've got a very
heavy but selective sound. We're
playing fast and very technical, brutal
death metal and the music is still
tight. VADER is a brutally playing
horde since the beginning of our exis-
tence! The rest was a natural evolu-
tion of our imagination and musical
possibilities. The only problem is
nobody knew VADER before '92
when “The Ultimate Incantation”
album was out, because we lived in
unknown Poland. A part of songs on
the album were composed in ‘89 or
even '87. Yeah we are elite, not
trendy shit man!
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Where did the
VADER come from?
Do you remember STAR
WARS™? Darth Vader™
was a black knight of Dark
powers of the universe. The
same vein are we! We are
influenced by cosmic dark-
ness, that dwells on the
earth. The dreaming
ancient power that contacts
with human world by our
imagination, our music. |
believe in that my friend.
| was very impressed by
the “SOTHIS” EP, will
the newer material be in
the same vein?
Yes and not. “DE PRO-
FUNDIS" is very brutal
album in the vein of
songs like “VISION &
VOICE" or * SOTHIS"
(those two songs are on
the album too) There's
no intros , outros or
musical experiments on
the new album. Just
pure aggression and
heaviness! Listen to it
and you'll see I'm right.
What brought about the eire key-
boards and gothic vocals? Was
this something than you always
wanted to do, or has your sound
evolved into this?
We never used keyboards or gothic
vocals in VADER! | suppose you
mean the BLACK SABBATH song
talking about key boards and things
like that, do you? It's a cover-song
and you right we made it a little differ-
ent. BLACK SABBATH in it's original
version is very dark song and it's dif-
ficult to re-make and not loose the
feeling and special atmosphere. Do
you know what | mean? The same
with the vocals. It's impossible to
replace Ozzy's voice with growling
kind of singing. | heard some BLACK
SABBATH covers made by other
bands with using a growling vocal and

name



didn't like it...| tried to sing more sick in-
trance like, but the faster part | sang
harder. When we play BLACK SAB-
BATH live i sing a little different and we
don’'t use keyboards either. But this live
version sounds still very sick & brutal.
The maniacs treat this song not as a
“cover" but as another VADER cut.
That's the most sick, but | like it.

The cover of DEPECHE MODE came
as a surprise, | myself don't like the
band , but your version was amaz-
ing! Why was this song chosen to
cover?

This cover was the most weird thing we
made...| think. Two years ago I'd say it's
stupid but times change. We put
DEPECHE MODE song on promo EP

Dimn'bzr of The Teequiem?

EMos

REQUIEM issues 2-3 are
able in very limited quantit
and get ‘em while they're
These issues have such greats as EDGE
OF SANITY, NIGHTFALL, CATHEDRAL,
SENTENCED, ANATHEMA, AT THE
GATES, DISMEMBER, NECROPHOBIC,
DECEASED, AMORPHIS, AND MANY
MANY MORE, $3.00

(with An Act Of Darkness) and that was THE R!QUIEiQ_ #4  THE REQUIEM #5

a provocation. The EP was made just
for polish lerrstor% l&onlz1 600 copies on
CD). As a DEPECHE MODE cover our
“l Feel You” version is kind of sensa-
tionism for the mass-media in Poland. |
cnanged the Lyrics a little bit and
nobody does care of the blasphemy in
our sick, fucking christian country men!
This cover is only on the EP and won't
be on DE PROFUNDIS (full length

album), so don't be afraid, we're gunna §

change the style, he, he, he Ohl
There’s another one side of this provo-
cation... the black metal trend! This
DEPECHE MODE song is much more
“dark & evil" than hundreds of BATHO-
RY rip-offs together! Darker in the soul
and it's not just an image.

After the DAN SEAGRAVE cover on
“The Ultimate Incantation”, who has
been doing the artwork for the newer
albums?

Wes Benscoter painted the cover for
DE PROFUNDIS and | can only say it's
amazing! | faxed him all my sugges-
tions and Wes made, what | wanted to
get. There is specified ideas in this trin-

ity.

Describe the process that VADER
uses when song writing. Do you
come up with riffs and then lyrics?.
Please explain.

How could | explain a process of cre-
ation? There's two ways. | compose the
music and then write lyrics (by myself)
or compose a music for lyrics, which
are written yet (for Lyrics written by
Pawel Wasilewski, who made most part
of them on “The Ultimate..." or "De
Profundis” album). Did | explain it a lit-
tie? Believe me, my friend | don't know
what | can tell you about that.

Thanks for you time Peter, any last
comments?

I'm very happﬁ there is a place for
VADER in such a ?reat mag as The
Requiem! thanks for your interview
and support! All the anti-dimensions
over the earth unite!!l Art, not trend! Ad
Meiorum Cthulhi Gloriam!

if you are interested in VADER mer-
chandise contact:

MariuszZ HMIOLEK
10-687 Orsztvyn 10
P.O. Box 291
PoLAND

The
issue. ~_great has
glossy cover with origi-
nal Axel Hermann art-
work(Unleashed, Asphyx
cover art). Featuring:
CARCASS, MAYHEM,
SAMAEL, ENTOMBED,
ANATHEMA, SCORN,
MY DYING BRIDE &
MORE. $4.00

COMPACT DISC

DISSECTION - “THE SOMBERLAIN"

High-speed Swednh Block/death, with incred-

ibly coichy 4+ A MUST HAVE for any-

O WD CUINETRE ITNNC
co $18

UNANIMATED - “ANCENT GOD OF EVRL”
Far those of you who hove “in The Fores
The' Dreaming Dead”, hold 6a to your gt
This album is obsclstely GODLKE! Onegh
the most heavy & memorobls ol you'il

aver hagrl
o $1i8

LYSIAN FIELDS- “ADELAINT
remiers Gieek otmospheric dgom, with mes-
3 orobie riffs and "the” fostest@ouble bass=vr

“WALPURGISNACHT"

Back with o new CO thot fotally blows away

ny previous effarts, Varathran are a force to

be reckoned with in the melal scene of today,
| Atmosphenc block-deom,. must hove!

. __'$|_5

BETHEEKEM - "THY PALE DOMINION
Wit iy "'b’qr.k Metal" from Germany.
: ryoi, and unigue pockaging, any
il this fotheir collection

All item’s price includes postage (fore
concealed cash, checks, or money orde
Horizon's Edge are not responsible for

Full color cover,

ound-breaking  Fi
gﬁs “lay-out, superb

reat
inter- &
views ond astounding
artwork,. Featuring the
great talents of OPETH,
AT THE GATES, BOLT
THROWER, ANCIENT,
SKYCLAD,  DAWN, |
EMPEROR, TIAMAT &
MUCH MORE! $4.00

FAN-ZINES

A5 WOLFS AMONG SHEEP #1
G af the classies! Fan-zines |'ve sean
na ?:ms time, Good w!i!ing,gjand foy-
“mnd & wide specirum of bends
eatured, including: EDGE OESAMNI-
T, BARK TRANGUILLITY, GOD.
SEND, DIVINE EVE, AS SEREMIFY
FADES. THE GATHERING, PHLE-
W@ﬂllED and many others.

§5.00

i
S
S

it

g i y of bands llke AMDH |
MTEMCED, AT THE GATES and oth.
et fike VICIOUS RUMORS,. PRROBIG
pnd ACHERON. Each inferview is
ages nat the standard jor
n either, very indepth. A must
e for lans of meial|

‘Zine s 5..00

e

MOANING WIND-"DEMO 2-94"
Tha beit demo release from Sweden in *94. This
5 in the wein of DREK TRANGUILLITY & itd
FLAMES, bat don®® get confused this is highly. -
iginel Lssk for e new dama availuble socn
Full caloh :
Cassette . $5.00
available from Horizon's Bdge Distribution:
BURZUM-DET SOM ENGANG VAR §15

[EDCE OF SANITY-PUR
= MARDUK-DAR

orders wri
sed to Mark Rudolph. We at
st enroute. To insure your pur-

chase please ad .75 per item. All. merchandise is sent 1st class U.S.P.S. For a
complete catalog send a stamp to the address below,

Horizons €oce Oistripurion
4465 E. Millbroolk Rd.
M. Pleasant, Ml 48858 U.S.A.

THE ReQuieM * VowuMe Six * Wintesr Howocaust Pace 16




Do you think MOON-
SPELL is one iis way to
achieving the goals that \
were set at the formation
of the band?

We really like to think that
way. Signing with
CENTURY MEDIA
was one of the goals set
when the originally
band got together, and

we can't help to fell fub-\
filled to reach this far. Yet

we hope something else is
yet to come, and we know a
long way waits for us. Let's
see then...
With the release of
“Woltheart”, MOONSPELL
has grown immensely.
How do you feel when you
go back and listen to
“Under The Moonspell?”
Was “Wolfheart” a logical
step in the right direction?
When we listen to “Under..."
we feel bitter because we
recognize that we could have
done better for that mini Lp, F
both musically and produc-
tion wise. Nevertheless, we
keep good memories from
this not too distant past.
“Wolfheart” was indeed what
we wanted for a first Lp,
since we do think it repre-
sents us betier than the
sound on “Under.." did. It
was hard for us in thought
and progression, and we do
consider it was the right step.
How was the producer
Walemar Sorychta to work
with? “Wolftheart” has the
immense atmosphere that @
the “Wiidhoney” Lp from g
TIAMAT had. Will you be
working with him again?
Waldemar did really well producing
the band, because he got involved in
the music, and in the spirit of Lp just
well. He gave ideas, suggestions,
and “Wolfheart” definitely has the
mark of Waldemar. Working with
Waldemar was very fruitful, and we
would feel comfortable to work with
him on the second Lp, an idea we are
very enthusiastic about.

Century Media wasn’t going to
Release “Wolfheart” in the states,
are you happy to move to a poiten-
tially bigger market? Were you

upset when you found out that
there was not going to be a state-

side release? Do you think
“Wolrheart” has the potential to
cater to a wider audience?

Definitely, since it is vital for any
band, big or small, to be known over-
seas, so we consider this a golden
chance, and feel happy indeed with
the release of the Lp in the states. On
the other hand, we have the con-
science that we are newcomers in the
Century Media. so we can not
demand this or that. We have to
prove only our value, and that we are
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dignifying all the won-
derful work Century is
doing for us, and, then
be thankful. And believe
me, we work hard every
day in order to achieve this
purpose. It is
wonderful that we
got a  stateside
release, and it would
kill if we could go on
/tour for this first Lp. As
| explained, we can not
really demand, yet we are
very patient and believe
that we can only profit
from this attitude. About
“Wolfheart's” audience, it
is a difficult picture to pre-
view, and even if, | am of
the opinion that it could
appeal to a different kind
of scene such as; alterna-
tive or gothic. | believe it
is still metal people who
will get more into the Lp, a
fact from which, we do not
complain.
Certainly, one might
think so with songs like;
“An Erotic Alchemy,”
and “Vampiria.” MOON-
SPELL might even
appeal to the “goth”
audience. Is this an aim
of MOONSPELL to tran-
scend genres, and not
be pigeonholed in just
metal?
Yes, we belong to the kind
of bands that do not like
labels, and doesn't have
musical limitations when
composing. We still do
music from the heart, and
sometimes we search
from some feelings that
perhaps gothic ambience can better
provide. All in alll, MOONSPELL
stands in the crossroads of all our
influences with gothic music such as;
FIELDS OF THE NEPHILIM, SIS-
TERS OF MERCY, LOVE LIKE
BLOOD, and others. We are search-
ing for an original ground to develop
our ideas, and in that way we would
definitely like to broaden some ever-
tight horizons.
The song “Trebraruna” has a very
ethnic feel to it, something that
seems to be carried over from the
“Under The Moonspell” days. Will



you continue to explore the
melodies of Portuguese folk
music? Are you still a firm believer
in your Lusitanian heritage?
Please explain the origin of the
Mediterranean Celt?

| do not believe we will. As noticed in
“Wolfheart’, we have grown out of the
ethnic influences a lot, and we do
prefer to compose tracks like;
“Vampiria" or “Love Crimes," since
they are, let's put it this way, more
MOONSPELL...darker. So, | am
afraid that ethnic or folk will not be in
the future for MOONSPELL. About
the second part of the question, it
should be Ares to answer it, since he
is really the “expert.” Personally, |
highly regard the Lusitanian myth and
heritage, even if, | feel not as identi-
fied with it as Ares, for instance. The
origin of the Mediterranean Celts
known as the Celtibers goes back to
the migration of the Celts, and their
spreading and consequence fixation
in different places of Europe, such as
Spain, for instance. The Lusitanians
can still be considered as a Celtic
tribe because they are descendants
of the Celis.

The sound of MOONSPELL seems
to have been simplified. This is an
approach “goth” bands usually
follow, do you find that this
straightforward style more appeal-
ing to perform?

You are definitely right when you say
so far this is a result of our growth as
musicians and as individuals. You
know when a band is young, they try
to show they can do this or that.
Perhaps, we still suffer a bit from this
dilemma, yet we are growing out of it
fast. We learned much in the last
year, and we really know what we
want now. And it is definitely more
appealing and powerful to play both
in the studio and live.

Is MOONSPELL still interested in
performing with a full orchestra?
What do you think the resulting
sound would be? Maybe black
metal meets “Phantom of the
Opera?”

Always. It is like one of our dreams,
and it would be definitely interesting.
Yet we still have to progress a lot to
even think about it. | do not know
what would be the result for sure, but
it should definitely be bizarre, and
therefore involving, just like;
“Phantom of the Opera.”

Would you still classify MOON-
SPELL as a black metal band? Are
you still involved in the under-
ground? Do you think your
involvement in such a music genre
will forever have a place in your
soul?

We are black metal fans still confused
by what black metal stands for nowa-
days. We have listened to this kind of
music for a long time now, and for us
it has a special meaning, forever
engraved in our souls. If we are, or
aren't, a black metal band is the hard-
er question fo answer. One side of
this label would suit us to a certain
extent, on the other hand, it would fail
to suit us musically, lyrically, and we
definitely do not want to be seen as a
90's black metal band. So, call us
what you will, we will always be
something else for us, ha.

What does it the mean to you?
Surely, its characteristics reflect
MOONSPELL’s music; cunning,
beautiful, and deadly when pro-
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voked.

The wolf is a symbol of solitude, and
it stands for our misanthropy, our
love, and our hate, our savagery, and
our clam. We choose the wolf as an
icon, because it pictures the spirit of
this Lp well. We like to call a predato-
ry descent into the crime of love. The
wolfheart is the center of all emotions,
all anguish, and all power only a wolf-
hearted can understand, and call its
own.

Do the phases of the moon still
influence you, or the whole of
MOONSPELL? You spoke in previ-
ous interviews of a balance in
nature. Do believe in such things
as the powers of the moon/sun,
day/night, and evil/good?

Yes, the moon is another symbol we
highly revere as the mother of all
influences. we like to be called moon-
children, and we feel like that for
sure. The moon symbolizes the light
and darkness, and we all wander in
the thin line that separates, or not.
There is definitely the natural equilib-
rium you spoke about, and all the
binomials you refer to influence life
and death in a very particular and
welcoming way.

How do you feel about MOON-
SPELL live? What sort of things do
MOONSPELL use to insight atmos-
phere in the gig? What would be
the ultimate live experience If you
could have it?

We always try to play the best we
can, and to feel the more extreme
feelings we can during our perfor-
mance. Sometimes, it is not possible,
and we feel bitter when that happens.
Playing live is always a special
moment for us. On our stage set we
use a female dancer who grants a
sphere of sensuality needed to give a
better picture of MOONSPELL live.
She helps people to see what they
can't hear. The ultimate live show
would be one where we could per-
form with all the paraphernalia we
wanted to; female dancers (dressed
as nuns), scenery, choir, orchestra, a
huge stage set, a huge light show, a
dreamy sound, and a proper scenario
where we could excite people to the
edge and pay them a fair last
homage...(sounds as if it would be a
grand event-Cd). Anyone can join us
under the moonspell. For further
information contact Century Media
Records.
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The sun slanted through my bed-
room window, one sweet summer
morning. Though not fully awake,
I placed a CD in to my deck, a CD
that had appeared only moments
earlier on my doorstep. Soon |
was awoken, and bewilched, info
a alluring world of grandeur and
gentility, a pure and mesmerizing
experience. It was a world borne
from the soul of one Kari
Rueslatten, once a member of the
well known Norwegian outfit 3rd
& The Mortal. Now she has been
freed of the shakels of that band
and gathered together her own
harvest of rich melodies. It is a
chance for her voice to command
the music more than ever before.
Simple arrangements let the
vocals soar with whispering wind,
an air of innocence and romance
prevails. It is a rare experience
that is hard to resist,

Though this CD is only filled with
basic demo recordings of her
songs, | believe people should be
forewarned of the coming glory of
her music, her motivations and
inspirations, plus the unravelling
of her recent past. It is here where
I started with a question that must
have become tiresome for her by
now. What were the reasons for
leaving the 3rd & The Mortal and
pursuing a personal project? Was
it a matter of feeling restricted
within that band?

| left the 3rd & The Mortal for per-
sonal reasons. It was a really tough
decision to make. | felt that | was
leaving my family. We had done so
much together, been through so
much. But, at that moment, it was
the only right thing to do. Ending up
on my own, as | have never been

By Russ Sntith

before, because | have always been
playing in bands of some kind, |
found that | just could not quit music.
So, | started to play instruments that
| could comprehend, such as the
piano and synthesizer, and so |
started to think that maybe | really
could do this, make music entirely
on my own.
After her depar-
ture
from
t"h' @
band,
there
were
some
heavy
rumors
s ur -
rounding
her rea-
sons for
leaving.
There was
a lot of
slander and
allegations §
in the
Norwegian
press, con-g
cerning Nazi §
sympathies§ ==
and other§
such ridicu- '
lous suggestions.
| wondered if Kari thought that
had helped or hindered her in the
long run.

| think, and surely hope, that in the
long run what counts is if the music
is good or not. | definitely would not
say that all promotion is good pro-
motion. The worst of it is that people
seem to believe that what the jour-
nalists say is really true. Only the

one who in the first place spoke the
words can say whether the journalist
twisted them or not. In most cases
they do, is what | have experienced.
They make it sound the way they
want it fo. | think they call it freedom
of speech...

Now let us
concentrate
% on the pre-

‘| sent, the CD
1 full of demo
" i recordings.
i | It's obvious
=\ that the
material is
heavily
centered
i on her
. | voice. The
* | music has
1 a differ-
ent feel
to the
3rd &
T h e
Mortal’'s
materi-
al. Can
Kari

explain what she is
trying to achieve with this materi-
al musically?

The music is definitely, as you say,
much more based upon the vocal
line. | build the arrangements
around the vocal lines. That comes
very naturally, since | consider my
voice my main musical instrument. |
am trying to create music that is
warm, atmospheric, melodic, but not
depressive, and bit up-beat some-
times too. | try to make music that is
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unique to myself, that comes from
my heart and soul.

There is a strong folk influence in
the sound. Whereabouts did
those influences come from, has
folk music been a long time love?
Yes, folk music has been a part of
me for as long as | can remember.
Folk music is both fine and pure, it is
created by people who cared for the
beautiful nature that surrounded
them. It was musically built up on
tones that people had in them, not
tones that can be found on the
piano. The melodies were not writ-
ten down, they were sung from one
person to another, who each put
some of their unigueness into it
before they gave it away. When |
write music, | let myself be inspired
deeply by those tone.

| saw from the CD inlay that Kari

states that she is influenced by
Norwegian nature when she

writes her material. Certainly the
material has a tranquil setting
that is similar. SO, how does
Norwegian nature effect her song
writing? | see that she also lives
in the city of Trondheim, so does
she often get out into the country-
side to breathe in that atmos-
phere?

Even though Trondheim, the town in
which | live, is the third biggest town
in Norway, it is an incredibly small
town compared to other towns. So |
live approximately 5 Kkilometers
away from the inner city of trond-
heim, and still | can take ten steps
and | will be out in the wilderness!
People moan about how | handle liv-
ing so far north, where it is so cold
all the time. Well, | guess that
explains it. | very much gather both
strength and inspiration from walk-
ing out in the woods. It's so quiet,
patient and understanding. At the
same time it is majestic and filled
with mysticism. Now isn't that most
of what you need in life?

Well, you will find no arguments
from this scribe! Mother nature’s
babes have strayed into concrete
wilderness and lost simplicity.
But nature is not the only force
that drives this music. | detect a
heavy scent of romance in the
lyrics and in the vocal delivery. Is
that a reflection of her character,
or is it simply to fit in with the
style of music?

\-._muslc, Kari's voice?
d

| would very much consider myself a.

romantic person. | love folk tales and

stories about princesses in towers

and castles, trolls and people who
live underneath the earth, people of
the night, and | must must not forget
the elves who enchant hvtng with
their charm and beauty, solely in due
to...well, in the end, kil them. The
thing in folk tales that very often is
the reason for people’s unhappiness

and disgrace, the raason why they

kill themselves or

others, is love.
Now isn't that
romantic?

Romantic, but

tragic | would also §
say. But what}
about the main
source of this
romantic feel in the

ty, 4
a natural gi n
did she first start to
realize the potential of
her voice, and how
does she look after it and keep it
in shape.
| have always loved singing, and
used to sing in a girls choir for many
years. When | was twelve years old,
I did vocals in my first band ( We
used to do Scorpions songs) Two
years later | attended the local
school of music for more classical
training of my voice. | have always
been like “two-sided”, with rock
bands on the one side, and more
classical singing on the other. A cou-

ple of years ago | finished my musi-

cal studies at the University of
Trondheim. That was also the end of
my regular voice training practicing.
It is nice to sing things like Mozart
and Grieg, it is really a challenge.
Wabht | dislike is all the rules in clas-
sical music. You can sing not it total-
ly the way you want to. Now | most-
ly sing music | have made myself,
and it is completely up to me to sing
it the way | want.

The promo CD is a very rough
example, done on a four track, of
what can be produced in the
future. What we need now is an
explanation of how the material
will change when Kari enters a
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proper studio, when the full
arrangements of backing instru-
ments have been added.

| will use more "real” instruments,
such as grand piano, contrabass,
flute, more acoustic instruments
basically. | will also use a mixture
between sampled drums and
acoustic drums. | have a thousand
ideas really. | just hope that some-
day 1 will get the opportunity to make
them come true...

| think that day will
come .

ignored. What is
. {nterestmg is how
the materlai.
material will
b} handled. So
A Kari’s mvoive-.
ment with th&
music  scene
has bean ‘main-
ly concentrated
inside the so
called under-

ground/extreme
music scene (outside Norway
anyhow) | guess though that that
will be pretty restrictive and she
will want to move and reach out to
as many different genres as pos-
sible. Would that be correct?

| think every artist's dream is to
reach out to a wider audience and
make a living out of their music. |
guess the same goes for me. | hope
the music | make now will appeal to
a wider audience, but | still think that
the people who liked what | did with
The 3rd & The Mortal will not be dis-
appointed either.

Well, | certainly wasn't disap-
pointed, and | am sure that the
majority of people out there won't
be either. Anyone interested to
sample the delights of this music
now can get the demo recording
CD direst from Kari by sending
NOK 150%$22 (includes postage) to
KARI PRODUCTIONS, P.O. BOX
1954 Moholt, 7002 Trondheim,
Norway. Do yourself a favor, open
up your lives to elegance and
charm and music from the heart
and soul.
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over played as a lot of groups are
when involved in the more main
stream of music. We don't tour con-
stantly, make a certain amount of
records every year, so we don't
overkill what we do and we remain
fairly obscure so there’s always an
element of excitement still. | kind of
think that if a group is too readily
available then people tend to get
bored of it all after a few years unless
that group can progress quickly and
keep what they do exciting, (not only
for the audience of their music , but
for themselves too) then there's
always the danger of the group burn-
ing themselves out.

Was Disgust an attempt to get the
E.N.T. sound out there again?

No, definitely not.

Who do you draw influences
besides Discharge, because E.N.T.
comes acrossed as more aggres-
sive than just punk. Is there any
metal influences?

Yeah, | suppose we do have some
metal influences, more so now than
ever as we all listen to certain
amounts of that particular genre of
music, but E.N.T. grew up with punk
& hardcore so those were the obvi-
ous influences but to us it wasn't just
about the music it was the attitude
too.

WAPALE DEATH

greed killing
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What do you think of the under-
ground scene now-a-days?

I'm not involved with the underground
scene as | was but | think it's a totally
valuable element in all styles of music
not just hardcore, it's where all the
real, true feelings, emotions, music
comes from, there's no shitty corpo-
rate angle to it all so you don't get
bombarded with images of what's hip
& cool & how it should be and if you
not like this or that then you're
nobodys.

How was the tour lo the states?
Was this a first?

Actually we've never toured the
states before! But our first trip over
was certainly an “eye opener”, a good
experience and we learnt a lot, not
only from a band point of view, but as
individuals too.

What do you think of Lee’s label
Candellight?

It's cool what he’s doing, at least he is
doing it. | don't like too much of what
he releases although | think KORPSE
are excellent.

Have any other members gone into
the music business?0ther bands?
As most people know, a lct of E.N.T.
members have played in other bands
but not really anymore, | was in OPTI-
MUM WOUND PROFILE, Dean was
in RAW NOISE & DISGUST, Pete

was in RAW NOISE (for a short time)
& RED FLAG 77, 'ce is still in
DISGUST & a couple of doom bands
& waz, our new drummer, played in
early CRADLE OF FILTH. But for the
most of us E.N.T. is now our main &
only band. Other than creating music,
Lee owns Candle Light Records & |
work in a record store.

Will there be anymore tours in the
near future?

Of America? Not as far as | know at
this moment although, yes we would
certainly like to come back and tour
again and hopefully next time get to
play out west as we didn't have
enough time to get that far last time.
At the present time we are working on
a new release and ther's a tour of
Scandinavia scheduled for early
February.

Thanks for the interview Phil, any
closing comments?

Take it easy, watch out for a new
E.N.T. release early new year & don't
drink & drive!

For further information on EXTREME
NOISE TERROR contact:

EARACHE RECORDS
295 Lafayette St. Suite 915,
New York, N.Y. 10012

NAPALM DIATRIBES

full length
On sale Jan. 30 th 1996

12 brand new tracks!
(ompletes the two part set.

Available for limited time:
Special packaging fo house both discs.

, Ny 10012 « fax 212 343 9244 = hitp://www.earache.com * earacherec@uol.com

Wirite o fax for free catalog.




Dragons,
mists and sirens
curcircumnavigate the soul whilst you
listen to one of the better albums
in symphonic metal. Open

yourself to “Lepacca
Kiliffoth”, the fourth
album from these 4

Swedish explorers.
Oddly enough, it
was a  stormy
evening when |
talked to mainman
Christofer Johnsson
about the release of
“Lepacca Kliffoth” and
all things related to the
dark side of the imagina-
tion. Your ride has just arrived,
and it appears to be a scaled,
winged creature greater than anything
you have ever witnessed. Journey on...
Therion formed with the idea of creat-
ing what? When you started the band ,
wasn't the death metal in its formative
stages there in Sweden?

Therion formed out of a previous band
called Blitzkrieg, actually. That was back
in 1988, it was about the same members
as in Blitzkrieg. We broke up for a couple
of months, because we wanted to do
something new with metal. With
Blitzkrieg, we played more metal like
Metallica and Motérhead. When we got
back together, we tried this new death
metal style, which back in 1988 was
fresh. It was really extreme and unusual,
at the time. So, yeah death metal was just
beginning here.

Do you - think the death metal spirit
inside of you has changed since that
time?

| was a lot of years younger back then
and when you hve the teenage rage, you
want to get that anger out. The passing of
the years has made me more calm, and
I'm thinking more about creating atmos-
pheric than aggressive music. Yeah,
maybe !'ve lost the death metal spirit, |
don't know.

The last two releases had very occuli-
type overtones in them. What led you
from the more politically driven lyrics
on “Of Darkness” to the ones on
“Lepacca Kliffoth?” Have you always
been into the occult?

Yeah, but it was 1991 when “Of
Darkness" was released, and, as you
said, the lyrics were very different from
what they are nowadays. Anyway, after its
release, | started to become heavily
involved in it. The reason | wasn't

involved before, was that all the literature
| checked out was shit. | couldn’t find any
good books on it.

You're involved in the organization
called “Dragon Rouge.” Was this
something you stumbled onto while
looking for more occult-type material?
| read one of the members’ magazines.
The order was really new when | first
checked them out; they had existed for
only one year. Before that, the order
acted more internally, but as soon as they
started to publish themselves, it became
an organization. It was becoming an orga-
nization when | joined.

And how is this compared to the whole
satanic renaissance sweeping
Scandinavia at the moment?

The difference is that we're not religious.
We're not into black magic, but dark
magic. Black magic is a concept that peo-
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ple  misunder-
stand all the time. So,
| say dark magic.

I've noticed that on
“Lepacca Kliffoth” that
there’'s a very big
Ceitic Frost influ-
\ ence. Is there a
theme going on
with the cover
of “Sorrows of
the Moon" and
Claudia’s
vocals?

Actually, Celtic
Frost was one of the
first bands to influence
us when we started to
play death metal. At that time,
it was more on the “Morbid Tales"
side. But, as we started to progress a bit
with "Beyond Sanctorium”, we took the
inspiration from “Into the Pandemonium”
as well. If guess that was the first album
ever to mix some kind of intense metal
with classical arrangements and female
vocals. Maybe we are more in that vein
because | really like that band, but if you
take Paradise Lost, Amorphis, or any
other creative death metal band, it goes
back to Celtic Frost; even if they admit it
ot not. The cover on the album is more
like a tribute to Celtic Frost for all the
years of inspiration. It's some kind of pay-
back. Some people said it was a confinu-
ation of “Into the Pandemonium." if Celtic
Frost could have made another album in
that vein, | think that would be more cor-
rect to describe us as being closer to that
direction. It's more fair to say that
because we're not ripping off that album,
we're getting influenced by it. Maybe even
taking it a step further.

What is the origin of the name
“Lepacca Kliffoth?” Is it Sumerian?
Well, no. Actually, it' Hebrew. Lepacca is
some king of calling phrase meaning,
“open up, or come through."” Kliffoth, if you
translate it directly into english, means
cave or cell. It's a symbolic meaning from
the dark side of the Jewish myth in
Quabala. | think “Lepacca Kliffoth” could
be a key phrase for opening up doorways
or gateways within the human concious-
ness. | work with any tradition, may it be:
Sumerian, Jewish, Egyptian, Ancient
Greek and Scandinavian.

Christofer is one man in tune with his
surroundings, and if you wish to check
out his vision, | advise you to pick up a
copy of “Lepacca Kliffoth.”




HYBERNOID

HYBERNOID has one of the most
unique sounds in underground
metal. Has it been a goal since the
band’s formation to create innova-
tive and provocative music? Was the
diverse influences of Hybernoid a
major factor? May | ask of such influ-
ences?

Yes, since HYBERNOID began we've
always set out to be different. | think we
don’t want to be seen as copyist, but to
forge our own sound. As for influences
it's hard to say. Because we all like dif-
ferent stuff-from CARCASS to
CHAMELEONS. We all agree on SHIP
OF FOOLS, and that's the only band
we can all agree on.

To describe HYBERNOID's music is
a difficult task. Sure, it's metal, but
the way the guitars intertwine and
the keyboard ﬁf that is what I'm hear-
ing?) gives off a subtle atmosphere
makes the music an alternative to
the norms of the genre. Displeased
(the label the band is currently
signed to) also had some trouble in
describing your sound. So what
words describe the sound of
HYBERNOID?

Well, firstly there are no keyboards on
“The Last Day (apart from ‘Akledama’s’
mid-section).” The rest is done on gui-
tar-the ambience and subtlety of one
guitar is contrasted by the heavy riffing
of the other. It's hard to describe accu-
rately even for us. It's sort of hypnaotic,
crusty, grind, but who can tell? It's up to
the listener to draw their own conclu-
sions because there are many depths
to our songs.

While the band's sound gives off

mysterious melodies, so does the
name HYBERNOID and band photo
(the photo of the CD shows the
members with white cloth obscuring
their faces). Was there any intention
of making the listener search out the
music, and the identities of the
band? Will HYBERNOID continue its
phenomenon In the future?
Of course if the listener searches the
levels of the music, it's a bit like creat-
ing mystery beth with the art and the
music. | hope it makes for more interest
if there is mystery associated with the
band, like I've tried to explain before
that with more listens things maybe
heard that initially didn't stand out. This
phenomenon has just come about in
our music - it's us - so, | guess it will
carry on, we don't intentionally do it.
That's just the way we seem to gel
together.
Seeing as we are talking about the
future. How many compositions
have the band penned since the
release of “The Last Day Begins?”
Are there any new elements being
infused into the complex frame-
work? Will You be working with the
Fisgleasad abel for the next record-
ng?
Wg are recording material for our sec-
ond CD, which will be a compilation of
three new tracks, plus both our 7" sin-
les, which were released by
ispleased. Along with these tracks we
have included some tracks in a dance
vein. We got let loose in a friend's stu-
dio to do these, sort of our own remixes
loosely based on our second demo
“Well of Grief" and Displeased will be

g T
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releasing this. The new songs are in out
sgle. but with plenty of groove includ-
e

It appears the Dutch label has done a
lot for the band. Not only did they
release your amazing debut, but they
also put you on a promo tour in the
Netherlands. Does it seem that
HYBERNOID have the “right” label?
What kind of cooperation do you
have with them?

Displeased are a brilliant label for us to
be on. They sorted a hell of a lot out for
us and released and promoted us very
well. We seem to work well together,
they trust us with the music and art and
they do the rest. It's not as good as
could have hoped for the in U.K.
because we have magazines that don't
appreciate the music, but just want
money. It's very difficult to get any pro-
motion on a bigﬁ;er scale in the U.K.
without spending loads of money first.
Moving back to the musical side of
things. Another taboo (at least in metal)
that the band have dispelled is the
presence of an female member (i.e.,
not just for sessioning purposes) who
can be very savage or quite alluring. |
think her performance gives the band
an edge that wouldn't be otherwise
happen if Paula wasn't handling part of
the vocal chores. | think we would be
the same band, but without one aspect
- the overall sound. Since 1991, we've
always had a female member, on the
first demo we had a different female
vocalist. Paula has been in HYBER-
NOID since our second demo in 1992.
They do cause problems, don't get me
wrong, but we seem to manage.




On the same boat here, am | right that
more and more females are becom-
ing permanent in extreme metal? For
instance, CELESTIAL SEASON,
THIRD AND THE MORTAL, BOLT
THROWER, and LEFT HAND SOLU-
TION are prime examples of the
movement. Do you think this sur-
ence is a much needed element in
the metal world tree? You have to
admit, they do have a strange influ-
ence on the way the music comes
across. That is good of course.
The reason, or what inspired us in the
first place was a track called
“Uncontrolled” by CONFESSOR on a
Vile Vibes (Peaceville? compilation in
1990. It was so radically different at the
time - we liked the style. Of course it's
not a female vocal, but it was pretty
damn original at the time. yes, the
female role is more ﬁresent in bands
nowadays - it shows that this is not just
a male dominated genre anymore.
You recorded “Last Day..." at
Academy Studios where bands like
ANATHEMA, SHIP OF FOOLS (rip),
and MY DYING BRIDE have attained
complementing sounds. Are you sat-
isfied with the way “Last Day...” has
turned out? Is Mags a good person to
work with?
“The Last Day?" was recorded on a low
budget and is pretty raw. Of course with
more time and money we could polish it
up loads, but on the whole it's a debut
that we can be proud of. Mags is a great
guy who has worked with all the big U.K.
ands. This is obviously beneficial to us
in that his mass of experience hopefully
rubs off on the production. He knows us
now and has a picture of what we want
to come across as.
The lyrics on “Last Day..." have a
very apocalyptic feel to them. Is there
a theme that permeates the entirety
of the LP? Some examples I've drawn
out are the earth is dying, humani
contributing to that, and the Christian
plague. Am | correct with this con-
nection? If so, I'm wondering if you
are Pagan in the sense of worship-
plnthhe earth. Are you interested in
the Druids, and Celts?
The feeling behind “The Last Day?"
could be seen as earth's demise at the

ty well for is

hands of man, but
this is just an obser-
vation. We are not
trying to make any
radical statement in
the lyrics. We just
took one step side-
wards and observed
what is going on in
the world! Not all the
lyrics are about that,
“Mind/Liberty", for
example, is loosel
based on halluceni-
genic, or out of body
experiences. We
have no interest in
religion, or things like
that in our lyrics. Maybe an interest in
the Celts in our feelings and art, but
nothing such as an actual statement, or
structure.

Are you looking forward to seeing the
video for “Permafrost” on national
t.w. {in the U.K.)? Did you try to pro-
ject the lyrical imagery into visual
with this one? What other types of
media will HYBERNOID explore?
Yeah, the video will be great, we did a
video for our second demo and that
helped get us a deal. We did this video
on a normal VHS camera, and it took
about six months to complete. It had sort
of quick moving, and surreal images -
this video couldn't get us any airplay
because it's on the wrong format (VHS),
and didn’t have good enough guality. It's
also not playable on U.S. video sys-
tems, so it's a bit limited. The video for
“Permafrost” will be on top quality for-
mat, so we might hopefully end up on
something like; MTV Europe.

The response to “Last Day..” was
pretty massive. At least massive
enough to land you a licensing deals

in both Germany, and the U.S.A. 9

(however, due to financial problems
with Massacre Records this part of
the deal fell through). What are
HYBERNOID expecting from this
deal? Will we see a stateside release
(hear that all you licensing compa-
nies?)?

We never really expected much,
because after all, it's our debut CD. The
response was brilliant though! For
Massacre to release
it also was a big
bonus. Hopefully we
will carry on, and
possibly get a state-
side licensing deal.
It's a shame about
Massacre USA
because its doing so §
Europe,
and we hoped to do
as well in statewide.
Maybe soon!!

| was wonderin
how HYBERNOI
feel about live per-
formances? hat
kind of props do the

THE REQuiEM * VoruMe Six * Winma: Howocaust Pace 26

band use for visual stimuli? What
would be the ultimate performance
for HYBERNOID g:roulding every-
thing was in place)?

Live, we usually have the stage pretty
dark and smokei/ with with two brightly
colored twisting aser-trpe lights, giving
the hypnotizing effect | hope. We don't
play live that much, this year we've onlﬁ
done half a dozen or so gigs, but eac
one was a big success. We would soon-
er play good gigs instead of playing

y loads of small crapp;gi:(‘;s. Our asisqilg

was supporting ADISE LO
which was totally sold-out, so maybe a
massive piece or promotion for us.
HYBERNOID must be quite interest-
ing live with apf)earance of two vocal-
ists, two guitarists, etc... How was the
festival you recently performed? Any
lans to hit the European mainland?
e hit Holland last year, which was
Ereat, very successful, and a big laugh.
ut obviously it's very expensive for the
label to set us up with a tour because
they have to fly us all to Holland first,
which for six people is obviously a lot of
money. The festival we did in London
was a good, it was along way for us to
o (about five hours drive), but we met a
ot of people, and played to a different
audience, which is obviously a worth-
while experience.
What exactg is (a) HYBERNOID?
HYBERNOID is a made up word, a
HYBERNOID is a person who with-
draws into seclusion, or a hibernating
person. It's the singular or hibernate
relating to a person. Make sense? Well,
it's not a dictionary word, so we can say
what the hell we want for this. Ho! Ho!
Well, Andy | hope | haven’t bored you
with these questions. Any last wishes
before we go? . ;
Thanks very much for the interview, cool
uestions, which | hope mlght 8IV6 you
an insight into the world of ‘NOID. Our
debut CD is available from me at this address
for $16, and we have full-color long sleeve, and
t-shirts available for $25 and $20 respectively.
Thanks for your time and take good care.

HYBERNOID

c/o ANDY BENNETT
RILEY STREET
BROADCLOUGH
Bacup, LaNcSs
oL13 8rc, ENGLAND




Sweden’'s MOANING WIND have onl
a band to be reckoned with. The release of their “IN MY FOREST
this band possess, the style they've come up with is a fusion of the heavy metal roots wi

venture with EXHUMED, MOANING WIND are picking up the pieces

swedish technical doom/death.

After a faul
and but them back together in the form of a 3 album deal with a sub-label of

RECORDS

)t
!

For what
reasons was
MOANING WIND formed? :
MOANING WIND was formed
because we wanted to play metal.
We where the only ones with this kind
of musical taste in our neighborhood,
so we thought it would be interesting
to start a band. In the beginning it
wasn'’t very serious but when it began
to sound a bit better we took it more
serious.

So after the demos, you've signed
for a 7”, have any other offers been
made?

We have only released two demos
and we are not signed for a 7" any-
more because the guy at EXHUMED
ripped us off.
But that doesn't
matter anymore
because we
have signed for
3 fullength CD’s R4
by a sub-label to
WE BITEE
RECORDS. The §
deal is OK and §&
it's the best offer
we got so we
are very satis-
ﬁed.
How have the &
demos sold?
The first one
sold about 250
copies and the §
second about 4-
500 and just
continue to sell.
What inspires
the dark
gloominess that MOANING WIND
brings forth in your music?

| don't really know. We just play and it
sounds like it does. We are influ-
enced by the most things we listen
too. Our goal is to mix all kinds of
metal, play it our way and not sound
like any other band. The new stuff

been around for a few short years, but they have proved themselves as

that
will hopefully be released on CD is
quite close to that goal. It will sound
different from the demo’s but it will
still sound like MOANING WIND.
The first demo had a very raw, but
death metal feel to it, the second
kind of adopted the “DARK TRAN-
QUILLITY, IN FLAMES” style, was
this a natural progression, or did
you feel you had to head in that
direction to compete?

We would never do music to com-
pete, we just play music that we like

and don't care if no one else like the
stuff we play, but it's of course fun if
people like us. So it also was a natur-
al progression even if | don't think
that we sound (or want to sound) like
DARK TRANQUILLITY or IN
FLAMES. A band that do music to
compete is false and follow trends,
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demo showed the creat!vi?/ and emotion

h modern-day

BITE

Well onjy the future will tell the results of their success, but until then read on as
Tomas (guitarist) enlightens you on the wind torn realm of...

sick.

Describe the creative process
MOANING WIND goes  through
when song writing?

First we write the music, often me
and Magnus together, when the
music is finished we rehearse and try
to make it fit with the vocals and also
experiment with different drum beats.
Then Johan or Martin writes the

lyrics.

What kind of
ideas are being
expressed In
your lyrics?
| don't know so
good what the
lyrics are about,
but | know they
are dark. | think

we will spend
more time on the
lyrics in the

future.

Has there been
a steady line-up
since the begin-
ning?

No. First it was
just myself
(Tomas), Magnus
and Martin. Then
d Johan joined the
band to play the
bass and do the vocals. After awhile
we decided to get a new bass player
so Johan could concentrate on the
vocals. That bass player was Anders
and is no longer in the band, so now
Johan plays the bass again and that
works fine.

Do you get a chance to play live
much? If so what kind of response



do you get?

We don't play live often nut when we
do it's quite good response. It will
maybe be more live gigs when we
have released a record. It's not much
gigs here in Karlstad but | hope we
will get more gigs outside Karlstad in
the future.

What kind of goals do you have as
a band?

To do good music and hopefully
make some records. But the most
important thing is that we enjoy to
play and make music otherwise
there's no meaning to continue. Right
now it seems like we have reached
our goal because of the record deal
and that makes it more fun than ever.
Something else | see as a goal is to
do a tour, that would be great.

From what | know, in Sweden the
government makes musical instru-
ments readily available to the pub-
lic, do you think this has some-
thing to do with the huge amount
of bands emerging from Sweden?
Has it helped you?

Yes it's good in the beginning when
you start a band. You can use
rehearsal places and eqguipment
owned by the government. it have
helped us in the past because it's
quite expensive to buy all equipment

in the beginning. Even if the equip-
ment you can borrow isn’t the best,
it's always something. | don't know if
it has something to do with the huge
amount of bands emerging in
Sweden, but it could have something
to do with it. It may be easier to start
a band in Sweden than in many other
countries but | think that if you really
want to play you do it anyway.

In your opinion what are some of
the better up-and-coming bands?
That's a hard question because |
think that there is very few good up
coming bands, but | can name a few
bands that deserve attention:
SOLSTICE (doom metal from U.K.),
GEHENNAH ( Sweden, black metal
in the vein of Venom and Sodom),
VOMITORY (Sweden, Very brutal
death metal), MOBILE MOB
FREAKSHOW (Sweden, Some kind
of horror punk metal), DEAD INFEC-
TION (Poland, Extremely brutal death
metal).

How long has each member been
playing their respective instru-
ment?

| have played guitar for about seven
years and so has Magnus. Johan has
played the bass for five or six years,
and Martin on drums for five years.
Do you think the death metal scene

is dying or prospering?
The death metal scene is maybe not
dying but | think it will get smaller in a
few years. | really hope that metal will
live on to the day of armageddon and
| know that | will do my best to keep
the scene alive.
Thanks for your time Tomas, any
last comments?
A big thanks goes out to you Mark for
supporting MOANING WIND. | wish
you the best with the zine. Everybody
must buy our record when it's
released. OK that's all folks, Cheers!
For more information on
MOANING WIND contact:

Martin Bjoorn
Spiksmedcv. 10
653 46 Karlstad

SWEDEN
or
Tomas Bergstrand

Mattsmassv. 8

635 46 Karlstad
SWEDEN
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With 3 full length albums under
their belt and a handful of EP’s,
CATHEDRAL continue to amaze us
with the follow up to “Ethereal
Mirror” ... “The Carnival Bizarre”. A
very different sound for these
british blokes, a very focused, in-
depth, and energy filled album.
Read on as Lee Dorian enlightens
us on the current state of British
doom revolutionaries
...CATHEDRAL.

What happened with the line-up
change?

Unfortunately, the worst thing above
losing our deal with Columbia was

that
we were forced
into a situation j
where we could 1
no longer afford to Y
have American %
members in the
band. Because obvi-
ously being back on |
Earache, Earache ia a
much smaller indepen-
dent label; where as||,
Columbia is like a big pie |f
in the sky. They're multi-
national, so they've got |
money to spend on that
kind of thing, They were |&
determined to keep our
band together, so they
would happily finance us |i§
having American mem-
bers in the band. So, when we lost
that deal, we were forced back into
the situation where we had to go back
to the drawing board. Scott and Dave
had the chance to live in England, But
it would have been on no money what
so ever; it would have been like a
$1,000 to last them a year. We didn't
know if anything positive was going
to come out of the situation we were
in, we didn't know where the band
was going to record the next album.

There was so much political argu-
ments going down outside the band
with our management and record
companys. It was sheer turmoil. For
them to sacrifice everything they had
at home for something that was very
much uncertain, (at the time) would
probably have been a big mistake for
them to take. So, we had to find new
english people, really to get an all
English line-up so we could at least
be in the same country, and commu-
nicate with each other much easier.
So, there wasn’t any real personal
conflicts between any of you?

Oh, noway. Scott had been

playing with us for two and a half
years, he's a very great friend. He
had worked himself very well. | feel
kind of sad, ‘cause he was with us for
two and a half years, he had been
through all the crap. There was loads
of shit we went through during that
period of time. and he never got to
record on the album. | feel a bit
pissed about that really, but we've
recorded an album and the musicians
on there are great; they more than
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made up for it/ We're happy to be sit-
ting here now, talking about an album
we've recorded and that we're
pleased with. Thinking back, at the
start of the year we couldn't see the
wood for the trees.

Didn’t Adam have a health problem
which forced him to leave?

That was maybe part of the reason.
He had a really bad ear infection and
a bad stomach. He lost a part inside
his ear, which meant any frequency
above a certain level would totally
destroy his brain. It would frazzle his
brain, and make him feel eternal
That

agony.

ww ALY L

was-
‘n't the only rea-
son. We kind of
f] drifted apart, he
¥was more into
{ blues rock. His
favorite band is DEEP
PURPLE with DAVIS
|| COVERDALE, BAD
| COMPANY, GRATEFUL
DEAD, and stuff like that.
He wasn't so much into
heavy music anymore
and he said he didn’t
really enjoy playing the
heavier stuff. He wanted
to do something more
mellow. We're still great
friends, though.

That's good. On to
- another subject, |
noticed on the new album, the
disco feel doesn’t come through
quite as much as the previous
albums. What brought this about?
Well SABBATH is a 70’'s band, the
original line-up, so that's going to
influence us in someway. Plus, | like a
lot of funk music, and a lot of 70's
disco. I'll be honest, | do like this kind
of music, it makes me happy. I'm
depressed and when | play some of
that music. | feel happy. If thats going

.



to be part of our life, then we inject
everything into our music; we're not
ashamed to admﬁ what we like,
a totally pi tssed ofé,,&dylnﬁg chamiotPe _
the i[me (laughter). It's not the case, .
sometimes people are a btt ‘uptight
about the way they perceive people
in bgnds The,y 'should. just let the
people be thgmselvas a lot of the
time. people |[1 bands are afraid to

give too much about themselves, but

| don'’t care, I‘m myseif. A lot of black:
metal bang§ 1

way you'can be a fyncttomng humg
being with this attitude. i £

Yeah exactly you gogdﬁn’t be alive,

Jumping around. again, how did
you manage to get Toni lommi for
the guest leads on “Carnival
Bizarre”, did. he cqme rorward with

that , d did yc)g have to go to him | :

for m 2
Basica yf,SABBATH hav& heen

aware of us for a long time. We used |
to rehearse in the same place in

Birmingham since tha band started.
We got to know them pre’;ty well, and:
everyday we'd sit and talk to them.
We'd have a cup of tea and ask them
loads of questions, interrogate them

basically. So they were aware of who - &

we were, and when ‘{The{_Ethereal
Mirror” album came out, Geezer'
Butler got ahold of it and re@l[y liked

it. He phoned us up, @nd saying “do
you guys want to come support ,ug on ;
a tour? “ of course we said yes. We

went out on the road with Sabbath for
like ten weeks around Europe sowe

watched them play like sixty- -five

times or something fike that. We
kinda stayed in touch with Toni, and
Hey, Toni do you wanna come down:
and do a guest appearance on our -
album?” with his Birmingham accent.
He came down, plugged his guitar in,
ripped out some solos, and said,
“Take your pick” and went home. We
just sat there in total awe.

So are you into their new material?
| like it but I'm not that much into it. |
think they've lost a lot of the energy
and vibe that it once had.

So, are you still running Rise
Above Records?

' Mellow Candle.

- We have a frigpd here ‘who man-
to be brutal & ‘blas- _ ‘ eal
phemic all 1he time, but there’s’ nq;%é‘

Oh, Yeah!
I just got the Mourn LP from Not so
Godhead.

'%' I'm curious about'what gou ha' 0s
_about the LP.
| thought it was prerty good. I'm

starting to appreciate the female ¢
fronted stuff, like | just picked up
an album by this - ?’Os fo.'k ban

Oh Mellow: QanQIe! That's’ my favo te
band. How did you get that man?

b ofth year, and since we'
ack together:things

Oh thanks man ihats nice to know I
think over all we’ rg much happier with
this. one. Prior to this one the best

thing we've done was the “Soul
‘Sacrifice” EP. 'Cause like the vibe

- and the sound on that one was like

the thing then, and with this new

“.album we've like surpassed that.

t rea!!f liked how the vocals fluctu-

“ate .on the new album with the

'-*ggsrgaigiwt forward singing and the

““deeper stuff as well.

Yeah we tried to get a good combina-

on of vocals, use all our trademarks

: 1 ya know. Making it not so one dimen-
into jazz and 70s foa‘ktsh sruﬂ‘ He sional, Tryfﬁg to like all of my charac-
told me to check it out It’s pretty “ters into one sort of album.

slick. So _when can we hope to see

Mellow Candle is one of my icp iwe Cagheqw in the states?

favorite bands ever. - _-Well the way its looking maybe late

Did they just release one a.'bum? o danuary.

~Yeah. They put out a couple of 77, but-* Well Lee, thanks a lot for your time

they're totally rare. -any c!osmg remarks?

I was looking at an interview you - Well readers keep an opened mind
did in Metal Hammer. | noticed about music, and in general don't be
you're into Ultraman and old fooled by the media telling you what
japanese cult shows. "~ is cool, just follow your own instincts.
I love it. In England it's impossible to  Just have your own opinions about
get that kind of stuff, so | just trade a - things, and don't be ruled by the

lot of toys and videos with people in . media.
Japan. " For further information on Cathedral

Have you gotten into the whole C¢ontact Earache Records.
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© | first Kﬁﬁgfz oigwgi i ur‘:gdergrou?f bbuzg
. B undsvall-base
s;he%:: ;mszﬁl::{r ﬁ?ﬁﬁ? “ mstg?mducnons (aiso known for
. {lT;ON | wasn’t quite sure 1he release of the Swedish
what to make of them. This quar- YNHOLY) in the LEFT ng
¢ m the costal cfry' ot SOLUTION picture. The result, a $€
" fantastic full-length of triste dir e

like compositions and hauntin,

o

a&ﬂnd 90-91. i
This was a
certain city
named
Stockholm
was bristling
with would-
be  super-
groups.
Wmie gm&ps
/ k el
EN TOMBED :
UNLEASHED,
and DISMEM- §
BER have
become
household
names in
extremetg
metal, it's §
groups like § /
LEFT HAND SOLUT
their appeal to obscur
Their first studio
appeared in the shape

"We  female vocals courtesy of bellow- PO! !’ﬁa’
,:in sounds of Kicki Héije

» ‘Shadowdance (see review
”‘.t}oﬁ} further established h‘g

band’s unique blend
edges, but hinted at the potential
grgatness we have come to know Howtzver. ag?; {?e release
them by. While the band are i’i ; ’”9; 4 "K
female-fronted,  LEFT HAND g8l Well as Mg:
SOLUTION display a phenomenal bass) eter
sense of melody, accompanied by e
a sense of foreboding th
only a female can _
bring.

at T

had !@a be replaced o the 's
;avor and  perhaps ’tgg .
- listeners, the opted to m ace |
"I!?':Zﬁ:n " ggﬁg_ female I’; female. K:ck:émz
lished g?re band replacemenr Mariana Holmberg,
within the under- S€€Mms fo be the answer to Kicki’s TE
exiremely unigue, yet angelic
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etc...). Will LEFT HAND SOLUTION
continue to experiment with slow-
er tempos?

We will continue to play a slower kind
of music and experiment with it as
well. | don't know if Sundsvall has
inspired our music that much. If it
has, then it's without us knowing it.
The main inspiration source is our
own feelings. The moods they create
are meant to be portrayed in the
music.

Your “Shadowdance” Lp was
released several months ago. How
has the response been to the Lp?
From the material I've read, the Lp
seems to have met a favorable
response in doom metal circles.
Do you think LEFT HAND SOLU-
TION has the capabilities to reach
an audience other than that of
doom metal?

The response to it has been very
good, actually. We've received great
reviews in fanzines, and magz from
all over the world. | don't think that we
play just ordinary doom metal (neither
do 1-Cd). | think our new songs are
not just for people into metal.

Some things have changed since
the release of “Shadowdance.”
The most notable aspect has to be
the change in vocalists. Why was
Kicki removed from LEFT HAND
SOLUTION? Do you think you've
made the right choice in her
replacement?

Kicki moved down to Stockholm
(about 400km south) to continue her
education. Due to the distance, it did-
n't work out with rehearsals and so
on, that's why we replaced her. There
are no regrets about that.

Her replacement, Mariana, seems
to be working well with LEFT
HAND SOLUTION. Could please
describe her voice or at least com-
pare it to Kicki’s?

It works out very well between us. It's
very hard to describe a voice. The
best thing is, of course to hear it. But
| can say that there are a lot more
emotion in the vocals than before.
You've recently  completed
“Wounds...” How is the sound in
comparison to that of
“Shadowdance?” Exactly what is
meant by gothic horror metal? I'm
not too sure if | agree with that
term. Gothic, yes. Horror, no.

It's heavier and more mysterious than
before. Our sound has improved
since “Shadowdance.” We didn't
know what genre to place us under,
so we decided to call the music goth-
ic horror metal. The atmosphere in
our music is similar to gothic horror
literature.

Moving on to your Ilabel,
Massproductions. They are small,
yet professional. Are they handling
LEFT HAND SOLUTION in an
appropriated manner?

Although they are a small label,
they've been great so far. They are
supporting us in a way they can. At
the time we're not planning to leave
them. We'll probably release a full-
length album on Massproductions in
the beginning of ‘96.

Sweden has a reputation for a lack
of live gigs. Has LEFT HAND
SOLUTION ever encountered such
difficulties ? If not, then what would
we expect from your debut gig?
Jasa? (apparently they play lots-Cd)
We've done a lot of live gigs in our
surroundings. When we play live,
we're giving us and the audience a
great time. To do that, we don’t need
to hide behind corpse paint or some-
thing like that. It's just us and our
music! Rai-rail

Moving back to “Shadowdance.” |
was wondering why the lyrics
weren't printed? | realize some
bands (like MY DYING BRIDE on
their “Thrash the Naked Limbs”
Ep) aren’t especially happy with
their lyrics. Was this the case for
LEFT HAND SOLUTION?

We are satisfied with the lyrics. At the
time, we didn't think if it as necessary
to print them.

There seems to be a growth in
female-fronted metal outfits. Your
band is a good example, along
with Third And The Mortal, The
Gathering, and Mourn. Do you
think this is an exciting addition to
the usually male-fronted genre?
No, it doesn't matter if a band has
male or female vocals, as the voice is
used in a proper way. I'm satisfied.
But | think it's cool when a band like
Disrupt has a female vocalist (what
about DOUGHNUTS from Umes3,
Sweden?).

Well, Peter, it has been nice talking
to you, but are there any last
words?

Well, Chris, | wish to thank you very
much for letting us appear in your
mag! If anyone wishes to contact us,
it can be done at the following
address:

LEFT HAND SOLUTION
P.O. Box 377
S-851 06 Sundsvall
Sweden
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t Iast one b!azmg brigmer«
more furious than it:

synth, bore the conce
of a’!gmsrcaf

~ Arcturus is ruly
S‘xverd @ut as the

Hglinamfner /

a7 EPin 91 titled “My Angel”. When
‘we released “Constellat 39‘?@@@'
vime -up was Garm on v ‘Samoth
;tars;, Iwas on. _ yﬁo&fﬁ*ﬁs
hammer on drums. The new
CD"Aspera

'_ ers on thg” next
Hlems Symionia” (Nov. *
(Sverd), Héﬁhaé@é%é
‘addition of new RW K
on guitars and Skoll on Bass
Since Garm is in

there be new roc“riﬁw ior *
“upcomin tull*wngin? ;
Garm is still our singer & en*if‘he '_in
ULVER. Yes, Samoth is in jail now, he
is staylng
But we as we have mentioned we

have found ourselves another gui-

tarist...| think he really fits into this
band music wise.
“Constellation” is the name of the
MCD that was released on
- NOCTURNAL ART PRODUCTIONS
~ (Samoth’s very own label) with a
limited pressing of 500 copies.
Was this more for promotional pur-
poses towards ARCTURUS?
Surely, if a Ilucky individual
received this MCD they’d have
something to cherish!
Qur MCD you talk about was never
really meant to be released at all. It

W%"“ re?eﬁ&@di l'

“Consteliation”,
t  slight posszbllﬁy in the future as noth-
__ing has been decided yst. :
How has the response been, both

ULVER and r{awrt' ~ drum
fan and label wise? There where

Samoth is resting behind bars, wﬂl '
an negotiations

- The response has been mostly good,
- but | also have heard some bad criti-

there for one more year. 1

' CENTURY BLACK was that the con-

tracts were too confusing. Since

Century Media is a big label, the deal

only meant to be for our ears, a kind
of pre-studio thing, you know. Just to

- hear how we would sound. It was the
- cheapest studio in Norway, they
~ thought it was very special so we
_agreed to give it out as a promotional
_source at 500 copies only.
5) are Me
arm and ﬁie‘ﬁ-

| don't
will #e-release
but there may be a

know i we

with CENTURY
BLACK, what happened there?

cism about is. What happened wi

was not that good. Not for us anyway
as ARCTURUS is not well known
these days. We tried for reveisments,
but waited and waited and heard
nothing back. Label wise there has
been some interest, but for the full
length it has been decided to go with
a completely unknown small label,
ANCIENT LORE CREATIONS
(Norway).

The music of ARCTURUS is quite
sinister. The only instruments
used on the MCD were keyboards,
drums & vocals.
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- We don't need an
was

ing come out with
' minimalistic

ur f‘My Angel” EP is
Imost 5 years old
and | have obviously
been through some

3: xpansion both
techmcall and as an arfist since
then. Minimistically you say, well
we had only been going for a short
perlod of tlmﬁé.iou know. Now that we

rate any other ins
frame work? Or
hapt with the acce

than we alrea 5

The drums see very

‘the gothic mm&a that has ‘been
installed. Aimost always it is the
other way around with the drum-
ming being simple. | must say that

your drumming comp
sound in a particuiar mai
like each indiﬁduaf contribut
mm&}e kmd of
echnical, b %_‘gﬁ;sﬁe&‘er been a
g{;mm &z@tﬁ? back and play “so
four ¢  floor. It is not my
ny drumming suits the
m&mi}srcas you

arm is ‘ﬂ:@e'pe‘rSDn

iresponsibie for the vocal patterns.
It is the way his normal singing
intertwines with the more black

metal style type of vocals that cre-
ates such a brilliant journey for the

listener,. Is the Norwegian land-

scapes ‘and nature a prsme source

of inspiration here?

Yes, Norwegian nature gives us a lot

of inspiration both to our Iy?tcs and

our music. .

| am not clear if I ¢etect any

Satanic overtones in the music of

Arcturus. As the only English dis-

played displayed on the MCD is the .
piece “Ice Bound Streams &
Vapors Gray”. It all seems like cold

poetry more than anything. Is it




better to say there are pagan over-
tones being expressed?
ARCTURUS was not meant to
be a black metal band, as
they are Garm's own
thoughts.

Moving back to vyour
recently recorded fuil
length debut, can you
give to our readers
more information
regarding titles or
themes? When will
this be made avail-
able tc') i;telr,'estedd =
parties in the Unite
States (distro ARM
deal?)

The title of our
new master-
piece is again
called “Aspera
Hiems
Symfonia” to be
released at the
end of this year.
Some titles are
“To thou who
dwellest in the
night”, Fall of man”,
& “Bodkin and the
quietus”. Garm's
themes vary from
song to song, but | do
know that he is very
concerned with transcen-
dental and religious mat-
ters in this universe. |
can't say that Garm and
| have too much in com-
mon regarding these
things. He is a
Satanist, | am not. | am
only into it to create
moody music, nothing
else. The cooperation
between us works all
right even though
there are these dif-
ferences between

us. | believe
MISANTHROPY ;
(who distributes - :
on a world-wide H%”‘E*

basis) should have
contacts in the U.S., but | actually do
not know much about this.
Hellhammer, | know that MAYHEM
is now alive and well continuing
through 1996. Which is your main
priority? Do you see conflicting
schedules between the two?

If ARCTURUS became as success-
ful as, let’s say PARADISE LOSt,
would you drop Mayhem?

L C 5\(539

MAYHEM will always be a priority
band for me. | will not drop MAYHEM
for any others... and | am participating
in others as well. If
ARCTURUS were to
become as pop-
ular as
PARADISE
LOST, well that
would be good, but
| don’t think that will

be happening.
As both

g | Hellhammer and
& f you, Sverd, will be
doing some session-
ing in other bands, do
you enjoy working
outside of
ARCTURUS? What
neighboring bands are
you both helping out with?
Hellhammer is playing with
IMMORTAL on their European
tour for September & October.
| have played with
ENSLAVED basically to help
out with gigs. | also per-
formed on SATYRICON'S
“Shadow Throne"... a big
mistake by me, those mis-
fits ripped me off...

There seems to be a sense
of unity amongst some of the
- Norwegian bands
et PR nowadays. Is this
a trait you like to
blossom further?
Well, | think the
Norwegian scene is
worse than ever real-
ly. As | do not care
about the Norwegian
scene any more. | am
doing my own things,
and don't care about
anything else. To me, |
really don't care if bands
are against each other or
whatever...
When people speak of
Norway, what visions or
. | pictures come to your

1 mind?

Norway is a very beautiful
4 country with very strong cul-
ture and national heritage. Therefore
many people, including myself, are
fascinated and get inspiration from
our majestic nature.

Any last words?

Give “Aspera Hiems Symfonia” a fair
chance. It is, as you said, a very
brooding and darkly consecrated
album, Thank you for your interest.
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In the last few years, IMMORTAL
have risen to the top in the under-
ground metal scene. Their rising
popularity has gotten them a tour
with Black/Death masters MORBID
ANGEL, and up and coming
Portuguese blasphemers
MOONSPELL.

They have really been in the
media’s eye this last year. The duo
have created their own style of
northern black metal, that no one
has rivaled. They are probably
undisputedly the overall fastest
band in the scene today.

The guys at Grinder Magazine in
Chile were kind enough to pass
this interview along to be ifranslat-
ed into english and published in
The Requiem magazine for all of
us english speaking fans to read.

This interview was done in
London by Stephen Orozco. Part
of the interview was done with
Abbath & Demonaz before the
show. Then after the show the
interview was completed with
Hellhammer putting in his two
cents worth.

Well Abbath tell me a little
ab o ut
“Batiles In
The North™.
Abbath:
A b o ut
“Battles  In
The North"?,
let me see...
W e |
Demonaz &
ldiditina
couple of
months.

It is

some-
thing
A - R S

strange cuz

| recorded

not only the

bass  and

voice, but §j

the drums

as well. It

was funny

because in

the previous

rehearsals before the recording, we
were rehearsing with a pillow (?-MR).
How much time did it take in the stu-
dio? (Abbath asking Demonaz)
Demonaz: In the last album? Not
much. | did all the guitars & you did
all the rest in a very short time.
Where did you take the pictures
for the album cover?

=5
-

L=

ABBATH DOOM
Ocauta

Abbath: We are in the Norwegian
mountains under -15 degrees.
Demonaz: The wind was blowing
very heavy that day. That arctic wind
is really cold, so as you can imagine
it was a very freezing experience.
Abbath: Yeah, there was a freezing
temperature the whole day. | remem-
ber that we couldn’t stand being more
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very funny, we took a couple of pic-:
tures and then back in the car again.
We got ourselves warm again and’
went out of the car once again. | think
we took like 4 or 5 films. We were in
the area for about 4 hours.
What is the sense in the lyrics in
Battles...?
Abbath: Sense? It makes none! It's
just about lost demons in the Nebilo's
World, and it's more an adventure
than a lyrical story.
Is there something real in your
lyrics then?
Abbath: No, there’s nothing real for
people. The only real thing in our
lyrics is understood by Demonaz and
me. All the inspiration comes from
our hearts, it doesn't exist for anyone
else, at least that's what | think.
The drums are simply amazing.
What is the secret of playing so
fast?
Abbath: The secret? There is no
secret, the only explanation is that |
have a lot of talent in what | do, and
all that is inside of me. | have the
power in my arms and legs, and
that's all. | make deadly music!
How do you reach that speed
physically? |
mean do
“ you prac-

4
¢ tice alot
\ daily?
\ Abbath: |

don't practice
in any way. |
play the

P\ music the
strength
\\ and feel-

ing that

a r e,

always in

my head.;

| n

Battles... |

i just went

AW/ to the stu-

\Y dio and

\} recemied it.

The reason

for playing

with pillows

in the

ot 2 rehearsals was

just because Erik (ex-drummer) left

the band taking all the drum pieces

with him, then we were left without
any drums, you know.

What record should every black

metal fan have in their collection?

Abbath: Ummmm “Battles..." It's the

greatest black metal album nowa-

than 5 minutes outside the car. It was _:.\qla.yls.__._ W|thOUt t;—lking d“tn e }ast

St fom o=




EMPEROR record. You must have it!
Personally | love it, | only have a
copy, it's not original, but | still think
it's great!

How did you manage to get on the

bill with MORBID ANGEL and'

MOONSPELL?

and we rehearsed just a couple of
weeks before going out in this tour.
We have only 9 songs for our show,
S0 as you may see, we're kind of lim-
ited. But Hellhammer improves
everyday! We had some problems:in
the beginning, but now everything it's

old stuff.

Since Hellhammer was here |
decided to ask him a couple of
questions.

Hellhammer: | ean only talk about
MAYHEM. The line-up has changed
and now it's much better. When

Abbath: They asked us to! We
had our tour arranged, but
David Vincent (MORBID
ANGEL frontman) made this
offer to us. He called Herve
(head of Osmose Prod.) and
he explained everything to
him that would be involved in
the tour. He said that the
whole thing was going to be
very good to us, and since
MORBID ANGEL has it's own
roadies and technicians, we
told him we accepted.

What happened with your
tour with KRABATHOUR
then?

Abbath: They had a couple of
problems with important peo-
ple, so we cancelled it and
here we are! This tour is with
no doubt the best and biggest

we've ever made! The

MORBID ANGEL guys are great and
they are very kind to us. We've leamt
a lot from them, things related with

tours and the business world. Our
previous 2 tours were nothing like.
this. Now everythlng is more profes-
sional and I'm sure that ourold tours.
could have been a lot better. Anyway,

we're not-getting ‘what we were

promised, since we're earning the

never will, you can be sure of that.
What do you thtnf( of the black
metal scene?

Abbath: | see a eoupie of gobd
bands that are gonna make it, and
some others who will deﬁmlely not

[ think the same thing,

bands using the same excuse all

the time: We're inﬂuenced by the

Northern Sound.

Abbath: Yeah, that's typlcat Look al
ENTOMBED, when they released
their first LP, hundreds of Swedish
bands appeared using the same
sound and that's common with black
metal. Usually, the first bands that
appear with a new style are the ones
that last lorig and not the bands who
rip them off.

How did Hellhammer join the
band?

Abbath: He joined a few months ago

cand

touring

all - r;ght What
amazes me is the
fact that we

~-rehearsed just a

week with ~ him
~now. he
plays as well as
Pete. " from.

MORBID
¢  ANGEL. They
same amotint of money-we would be
getting if we were in our own tour.
We're not domg it for free, and we

_been
for
‘months

have

two and

. there is not much difference.’ .
' So'Hellhammer is doing a great job.
We haven't seen anyone better zhan
‘him. It's impossible. | guess you've
listened to MAYHEM's records, 80
you know what I mean.
A lot of
bands are coping the Norwegian

How was the tour with .Maréfuk?

Abbath: They're great! The only :
 Hey this is Abb
wete shit, with very small stages and  fr¢
even some of them didn't have a pe

: - hope ta soon tae touring '?iw
;tfy’ T i
If there are thmg_

probiem was that the places to play

backstage.

Where do your mﬂuences for writ- "

ing come from?

Demonaz: in the beganmng we were
influenced by ali black metal, but in
this last record we were influenced
just by ourselves. We always try to
improve: and develop our sound. We
got inspired by the things we've
always wanted to do, and the most
important thing is that we don't
sound like any other band, unlike our
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Dead died, people said that
MAYHEM was dead, even
some fanzines said that, but
were alive rehearsing and
stuff. | think our band has
improved a lot during the
years, and | think people
notice this.

| How is your new stuff.
Hellhammer: We have this
new guitar player who is
great and were working better
as a unity. When
Euronymous was alive, we
never had 100% of time to
work, since he had his record
label Deathlike Silence and a
| music store, so he couldn't
| concentrate on the band. But
now that we have Maniac
: a n d

: hemer on- lhe gultar we are
: -’-;beaé‘! than ever.

Any final words?

Sfegnd my &ést‘
eople and we
tha! coun-

IMMORTAL.
regards to the chile

perfect s@nse' pleas

account that this was trar S»Ia%e from
Spanish to English and sometimes
things are lost through translation.

A big thanks goes out to Grinder
Magazine in Chile, thanks for your
help.

For more information on: Immortal
contactOsmose.Productions.




THE GATHERING are one of those
bands who issued an amazing
debut Lp, but when it came time to
issue the second Lp, their second
impression waned into the dismal
piece of music known as “Almost A
Dance.” Well, it wasn't really the
musicians fault, but rather the piss-

' L b N, f e
&~

oor vocals of |}
Neil Duffhues.
The band, how-
ever, realized
this problem
and opted for a
new vocalist in
the shape of
Anneke van
Geirsberg.
Anneke has
propelled the
band back into superstardom with
her beautiful vocals and unique
stylings. Her performance can be
heard on the band's third full-length
“Mandylion (see review section for
further details).” Since she has
made the band what they are in its
present form, she was the person to
interview. Actually, it was quite
humorous the day | was supposed
to call her; | was about two hours
late for the interview and the first
words that came out of her mouth

were, “you’re late.” Well, from then
on | knew | was ra!kin% fo a woman.
Not that that's a bad thing...

Since you’ve been the central
focusing point of THE GATHERING
lately, what do you think of what
you got yourself into? When did
you step into the ranks?

a \Well, it was about a year ago, in April.
1 | was singing in a duo, and we were

performing near where the band lives,
and | had heard from a friend of mine
who knew THE GATHERING that
they were looking for a new singer. |
knew THE GATHERING had a male
vocalist and a background female
vocalist, so | just assumed they
wanteda new background vocalist. |
didn’t like the idea too much, but we
went and played the gig, because the
guys were coming to see the show.
After the gig, they asked me to audi-

# tion, and when | finally did the audi-

tion, they asked me to join.

 Was it kind of exhilarating to know

that you would be singing in one of
Holland’s best metal acts (well, that
was before Duffhues, anyway-CD)?

They are Holland’s starlings in the
metal genre.

It's interesting being in this band,
because they make nice music. The
second part of it is, they are becoming

very well known in Holland and
Germany. | don't feel I'm in a big band
right now. Those guys are all normal,
school going people, so it's really a fun
band. It's challenging that it's becom-
ing bigger and bigger, but | don't want
to think about that; it's not our goal
anyway.
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The music revolves around your
vocals. Did you write the vocal
lines, and then the band wrote the
music to cater fo them? The way
the music Is arranged on
“Mandylion” isn’t very typical for
extreme meial.

The music was written first, and the |
joined the band. | had to write the
lyrics and vocal lines over the music. It
was all done in a very short period of
time. Less than a year, | think

So who are your vocal inspira-
tions? | was thinking TORI AMOS
might be one of them,

| listen to TORI AMOS, but not regu-
larly. Actually, the big three vocalists
that | like are; Ellah Fitzgerald,
Barbara Streisand, and Prince. | listen
to them a lot now and when | was
younger.

How did you come into metal then?
Obviously, Barbara Streisand has
nothing to do with metal.

| don't think about it like that. | think
you have to be open about every kind
of music. | also listen to opera music. |
listen to what | like, and if | like metal,
and | have a chance to sing in a metal
band, | will. It's just like if | had the
chance to sing in a big jazz band. I'd
do that too.

I noticed there’s
a large uprising
in females In
metal. Are you
ha that metal
hagpy finally
accepted women
into its largely
male-dominated
structure?
Actually, | never
thought about that
before. | think it's
rather a coinci-
dence. It's kind of
a man-thing with
the scene and all
the bands, but |
don't see why
women shouldn't
be a part of it
Maybe times are
“ changing and all
the old stuff is get-
ting old, and we just added to the list. |
think next year more changes will hap-
pen to metal.

Do you think there are any limits to
music?

No, no way!

Moving back to “Mandylion”, you
composed all of the lyrics for the
album. The ones that stand out are
“Strange Machines” and “Fear the
Sea.” It's not often that people write
about time travel in such an inno-
cent way.



Well, that's just the way | write.
Actually, "Strange Machines” was
already written and so was the title,
but the music was inspired by the film-
of course | can't remember the name-
that has a time machine in it. | had to
write the lyrics from the theme of time
travel. Everybody wants to travel
through time, so why not write about it.
It's strange, because everybody is
relating to that song, | like that.

How has Century Media been? |
know THE GATHERING's former
label, Foundation 2000, was very
amateurish in handling their bands.
Foundation 2000 is a shitty, shitty
label. | wasn't in the band while they
worked with them, but they had

Constantinople, Turkey. The shroud
gave strength to Kings, warriors, and
armies. Now it is in Turin, Italy some-
where in a church, and after all these
years people still look at the shroud to
see if his blood and sweat is real. It's
an old blanket and everybody is wor-
ried about it. Well, about the title, the
Americans have been calling it
“Mandy-Lion”, but | think it's “Man-dil-
ee-on.”

“Mandylion” has a sort of tribal ref-
erence with the artwork, and the
title track speaks of that as well.
Well, | don't know too much about that,
but it's kind of combining the old with
the new. The world has gone through

enced in that situation, so they sup-
plied tapes on how to do it better. The
time we spent in there was very relax-
ing, despite our time problem. Siggi
plays everything, tool He plays drums,
guitar, everything. He knows what he's
hearing if you're not doing it right. |
think 50% of the album is thanks to
them.

So, what do you do outside THE
GATHERING? You mentioned the
duo you were in...

Obviously THE GATHERING is the
biggest thing I'm doing right now; it
eats almost all of the time | have. | still
have the duo, and I'm in a metal band
called SEVENTH EPISODE.

to make two CD's just to leave
the label (which explains the
mediocre effort on “Almost A
Dance"-CD). They would screw
you even if you were standing
in front of them! | don't know
what happened, but they didn't
get all the money they
deserved. The label owner
would do fun trips to America,
leaving us with studio debts,
which we're still paying. It's not
funny. He still signs bands, and
| can’t understand why. On the
other hand, Century Media is a
very, very good label. They
have an office, people who
work for them, it's great. | was
there doing interviews and |
everybody is just very serious,
if you didn't know what to do,
people would come and put you
on the right track. They are very
good. | know in the U.S. they
are a small label, so we're

going to have to conquer g
America now.
Do you think there’s a

chance of THE GATHERING
hitting U.S. shores?

| don't know. | asked Century
Media this afternoon, but of
course there's so many people
in the USA, it's going to be diffi-
cult to conquer. | think you have to
make a big, big hit to make it over
there. | think we have very listenable
music, so | think we have a slight
chance, but you never know.

Jumping around a bit, the word
“Mandylion” is a strange title. | was
wondering where the word came
from? Is it pronounced “Mandy-
Lion" or “Man-Dil-ee-on?"

There's a meaning, yeah. The shroud
of Turin is also called Mandylion. It's
the shroud Jesus was supposedly
wrapped in after he fell off the cross.
We're not a religious band, bul it has a
funny story. It was lost, then it popped
up in the Middle-Ages in

However, those two aren't
working right now, but | think
it's very important to keep
. something going besides
4 THE GATHERING. | have
my own music, | record my
own stuff once in a while.
THE GATHERING isn't
something | want to do till
I'm eighty. It's nice music,
but you have to do other
things as well.

How has the live response
1 been? | know in Holland
| the response has been
great. THE GATHERING
% now have a beautiful
. female voice filling the air,
instead of a grunting man
fronting the band.

(lau hina} Thank you. The
old GATHERING fans come
| out with their “Always”
M shirts, with their arms
| crossed, and wait to see
| what I'm going to do (defi-
nitely not another Corine
from ACROSTICHON-CD).
Most of them say, “ok, we
like Bart, but you're nice,
too.” The fans are very faith-
ful and very open to what
THE GATHERING are doing
now. They've changed

many changes, and so has THE

GATHERING, so | think there's a
reflection in the artwork. It's always
good to combine the old with the new.
“Mandylion” certainly does that. Those
very sounds we speak of was the
product of Waldemar Sorychta. |
know a lot of bands speak great
things about Waldemar. How was
he to work with?

He was very good. Actually, Siggi Bem
was the real producer. He works at
Woodhouse, but Waldemar came and
helped us out, because we were in a
time problem. Those two are very nice
and very professional; they know
exactly what to do. We aren't experi-
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vocalists three times, so the
fans are curious to see what THE
GATHERING are getting into.

As you can see, Anneke is a very
nice woman with a great voice and
personality. It’'s no wonder the boys
in the band decided on her! Well,
“Mandylion”-the great release that
it is-should be on the shelves at
your local record store, if it isn’t
please send a SASE (or IRC for
world) to:

Century Media
1453-A 14th Sit. #324
Santa Monica, CA

90404
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Persian tapestries blow gently Venom releases, there’s actually a ava lot easier, but at the same

in the evening wind, streams of
incense billow from their origin,
and the sun sets a blazing red;
such is the atmosphere for lis~
tening to Australian-based Trial
Of The Bow. This duo from
down under display a stellar
ability to take the listener to
ancient kingdoms lost in time
and sand, and for a spiritual
wade in celestial rivers. While
their latest feat of prodigus
ambient-raga titled,
“Ornamentation”, hit the
shelves some months back, the
music of Trial Of The Bow is as

timeless as the ancient temples |
being excavated in the Near |

Middle East. | interviewed
Trial-member Matt Skarajew,
who turned out to be very nice
and didn’t shy away from the
imminent Disembowelment
questions. Breath deep, smell
the im::ense and light the can-
dles...

Where did the msp;rat:on come
from to make ambient music?
Obviously Disembowelment
had ambient sections, but Trial
Of The Bow is the complete
oppos;te

| think you know a little about
Disembowelment, and | think any-
body who's fa:rly familiar with
Disembowelment would possibly
see a logtcai step in towards the
direction we've done. We were
always pretty interested in the tex-
tural ideas of ambient music and
the both of us have always been
into that sort of music. it was kind
of a logical progression. As you
get older, your tastes change and
for me '.'eslaemally since | was
starting college; We wanted it to
be a project we could take our
time with. It just started as an
experimental type-thing and as
time went by, we really got into the
idea and started putting the songs
together. | see it as an extension
from Disembowelment: we've
dropped the drums, guitars, and
vocals. We realize that things like
melody and harmony is much the
tool and vehicle for creating emo-
tion and interest, as just as the
ultra-heavy or ultra-intense stuff.
The great old death metal bands
always had a keen sense of
melody. If you think about early

fair amount of melody in there. | t

1--.

G

There definitely is an ethnic
atmosphere to Trail. Sure, it sits
nice and comfy next to the
4A.D. releases like Dead Can
Dance and This Mortal Coil, but
there’s definitely more to it.

| think the way we achieved that is
purely and simply because we
haven't used any electronic medi-

um yet; that being keyboards,
sa;jmpli'ng. etc... We've kind of
restricted ourselves in that sense,

but we're not against using any
electronic instrumentation, but we
like to make a little harder for our-
selves by using all acoustic instru-
ments. You have to work a little
harder with your imagination and
you generally come up with a dif-
ferent sound. My favorite Dead
Can Dance album is “Within The
Realm Of The Dying Sun” and that
album itself has a lot of acoustic
instruments that the rest. | don’t
personally like the sound of elec-
tronic processing wvery much,
unless it’s done really well. | think
a lot of ambient composers and
groups tend to make the mistake
at the beginning by relying too
much on electronics and synthe-
sized sound. It makes life a heck-

THE ReQuiEM * VoLusME Six * WinTer Howrocaust Pace 44

all depends on how you look at it.

It's a great way to get

time by Strugglmg a little bit with
acoustic sounds, you come up
with a more interesting arrange-
ment. Both Renato and | enjoy
North Indian Classical Music,
which is all acoustic. the ele-
ments of that ;nusuc being
melody and texture is amazing.
The same goes for the
Moroccan music of North Africa
(Gnawa music is quite good-
CD). Thats mcredlble and it's

B(
b

amazmgly mtense it's all
acoustic and it's all live. It's got a
real human element to it, and |
think that's another important
aspect too. | couldn't imagine
sampling a chunk of something,
only to trigger it over and over
again.

So where did the idea come
from to use a sitar and the
medieval harp together. Was it
from listening to that'n;usic?
Yeah, it was a little bit of that. But,
it was mainly pure mlereﬁt as well.
We're both really into collecting
exotic_instruments from different
parts of the world. I'm certainly
no sitar player on the level of

some, if at all. | wouldn’ tQare say

that. The sitar itself is just a great
vehicle to get the melody out.

you were to play that sort of plece
on a guitar, it wouldn't be there,
you wouldn't have the same feel.
jour mind in
that frame of min en your at
home or in the giudle Because
you've got that instrument, you've
got the authenticity of the sound.
You can really put your mind into
that sort frame, it really takes you
away. If you, foraxam , take the
sitar, the reason | th 1< a lot of
people can relate to it is that we
are playing it from a very western
point of view; Especially if you
take out the melody. But, since we
are doing it on a very eastern
instrument, you get a blend of the




effects. | don’t know many people
who can really sit down and listen
to a North Indian sitar player , and
really play through his 25-minute
raga (and be comfortable with it).
We look at that from a western
point of view with our influences
from western music, it comes out
just a little different. That's why |
think geople can relate to Trial Of
The instead of the native
musician.

While we're talking about S &

authenticity, | was curious to
know what that deep sound is in

the background of the music. | § i

honestly thought it was a key-
board of some sort.

It's interesting, actually. A lot of
people are wondering what’s
going on under there. That's actu-
ally a fretless acoustic guitar, that |
play with an e-bow, which is a sus-
taining effect on the strings. | just
play one string and that string will
sustain for a long as it takes. | also
tune the guitar in a funny way, so |
get this bizarre, almost flute
sound. It doesn’t stand out, which
is really important because there's
a lot of little important things going
on elsewhere. However, it's all
vital to the music.

How did you jump into pfayin?
exotic instruments? By acci-
dent? The knowledge of the
instruments is decent enough.
Have you had ny training with
the instruments you used on
“Ornamentation?”

Well, Renato has no musical train-
ing at all; he would be the first to
admit that. He just has, in my opin-
ion, an incredible ear and he

always has had that. He's also got ¥
a great imagination, so if you com- *

bine those two things, some
incredible concepts pour out. For

me, by trade, I'm a classical gui- §#

tarist, and I'm just finishing up my

final year at college at the §

moment. | study composition in
the classical tradition, so we tend
to work really well together.
Renato comes up with some real-
ly good ideas and I'm able to sit
down with him and we can really
work out the compositional side of
things. Orchestration is an impor-

tant factor: Orchestration is one

point in music, where a lot of
groups in this type of field tend to
fall apart because you have to be
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really careful with how you place
your instruments. | mean that from
the start of the CD to the end of
the CD, not just song to song.
We're very careful with how we
put things together and we consid-
er every option before we do that,
it's not just trial and error. As far as
training goes, that’s trial and error
in most parts. With things like the
sitar, | did a lot of reading on it, but
it's really just the matter of listen-
ing to it. The Eastern and North
African music is something we've
been listening to for a long time,
even before Disembowelment, so
it was bound to come out of us. It's
actually starting to find its way into
my guitar playing.

I  remember with the
Disembowelment CD, you guys

"4 had a lot of trouble getting the
4 right tones. Did Trial Of The
d Bow experience the same trou-

ble?
No, not really. We were really

Iucky we found a guy in

Melbourne who built his own stu-
dio. A lot of his gear was from the
70's, jus stuff he found and fixed
up. There was a lot of similar
equipment that you would find
groups using in the 70’s, like the
tape machine. Those machines
from that time had a big fat analog

§ sound; the depth that sound is

really great.
Do you think you’d be able to

. perform Trial Of The Bow live? |

think a show like that would

4 need lots of atmosphere setting

material.

well, | don't know. It would be nice,
but over periods of time we keep
setting higher and higher stan-
dards for ourselves. If we were to
play live, | would really want to do
the best possible job that we could
ever do. Having said that, that

. means you might need a fair bit of

finance there to set it up. We'd

4 have to have quite a few people to

play because some of the songs
have eight or nine different parts
going on at once. That's a lot of
people to get together.

As you can tell, Matt was an
¢ interesting man to talk to. He

. informed me that the band will

explore Renaissance/medieval
music on their upcoming full-
length.
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The country of Italy has recently guy who knows the transparent tion to a ﬁoint where we couldn't go
been exploding with new acts and limitations of death metal, which is on with the CATACOMB name. It's
labels. It's no wonder that Rome why NOVEMBRE create not a matter of feeling comfortable,
based NOVEMBRE is consid- the music they do. So, if the music just came out that way and
ered one ltaly’s best, you haven't checked out we can't do anything to change this.
when you hear the bands debut It's us who make the music, it just
their release, | can strongly came out by itself.

recent recommend it. So your original moniker was CAT-
full- Well, the most notable ACOMB. Were there any reasons

length change for NOVEM- other than being confused with the
“Wish | BRE occurred at French and Finnish bands for the
Could what period in time? name change? What picture forms
Dream It | mean when did the in your head when you hear the
Again.” band move away word NOVEMBRE? Perhaps, this
While from the conven- is closely related to the music you
some of tional death metal create?

you might sound? When | hear NOVEMBRE I'm under a
remember Well, since | got siege of a thousand pictures,
them as rid of the three thoughts, and recollections. Yes,
CATACOMSB, guys, whichwere there must be a linking chain
NOVEMBRE in the band between this and our music, of

have shed

three years course | don't know which way! | don't
their former

3, - - ago, we tried to  know this the most evocative month, |
name, and pro- QRSP walk new feel fertile in this period (as | write it's
gressed  into &8 / = paths. So, still NOVEMBER). | think there must
one of the &3 . e since 1991 be something regarding my infancy or
world'’s best 3 with our even my DNA, since | remember just
upcoming acts demo tape only the rainy days of my infancy!
with their unigque “Unreal”, Many people have told me about a
blend of metal and & we were band called CATACOMB in Finland,
avantgarde. It was § experimenting but I've never heard them. | know the
the release of with something new. Of French band. They play sort of tech-
“Wish | Could...” course we still nical death metal, and | think
that immediately were CATACOMB CATACOMB
sparked my interest, at that Lo _ fits  their
so | naturally thought I'd probe time.Then it 7SI 1= music bet-
deeper into the thoughts of mas- began a B ter. Once
termind Carmelo Orlando. Carmelo musical % we agreed
is a great ¥ with them
the first
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of the two bands who would get a deal
would keep the name with, and the
band with no deal should have to
change their name. But even if we got
a deal first, we changed the same ‘cos
we wanted a more original name,
something better fitting with the
autumn we create.

Do you feel NOVEMBRE is a solid
band as far as relationships and
songwriting goes? How are the new
recruits Thomas (keyboards) and
Fabio (bass) working out? The key-
board talents of Thomas give
NOVEMBRE a whole new dimen-
sion.

Well, well man! Fabio is working
great, he's part of us
He has done
one new excel-
lent song. We're
so fucking proud
of him. Regarding (RN
Thomas, he left TF%
the band to move to
Denmark to study
(he's Danish). {
Antonio decided to
leave the band as
well, ‘cos he wanted to
get into political stuff
and fights. This is not a
problem anyway, ‘cos &=
since there's me and my §*
brother Giuseppe, there \
will be NOVEMBRE. As | \_ &
said before, Fabio is a .:"'
multi-faceted guy, he plays =",
the keys ten-times better
than Thomas; he's also a great guitar
player. So we'll stay as a frio at least for
now. We're complete even in three. We
work faster and better now.

So how does NOVEMBRE work in a
live situation? Are you satisfied with
your live/rehearsal sound?

We don't play live for there's no time to
do it. We have to make our second CD
within February ‘96, so we're in a hurry.
The rehearsal sound is quite good, so
there’s no problem.

Moving back to your last album,
“Wish | Could Dream It Again”, this
was a gigantic leap over your
“Return of the Ark"” 7". What other
influences besides the hate and
aggression led to the progression?
Thanks for the nice words mate. Well, |
can only write some names of bands
we love: METALLICA, VOIVOD, IRON
MAIDEN, KATATONIA, NIGHTIN-
GALE, OPETH, BURZUM, BATHORY,
PARADISE LOST, CELESTIAL SEA-
SON, ANATHEMA, IMMORTAL, PINK
FLOYD, BEYOND DAWN, GOD-
SEND, THE 3RD AND THE MORTAL,
THE CURE, DEPECHE MODE, MY
DYING BRIDE, SUZANNE VEGA,

TORI AMOS, ARCADIA, and many
more...

| would have to say you mentioned
some of the best bands In the under-
ground, while Tori Amos is a vocal
legend in the mainstream. | was par-
ticularly thinking of “Swim Seagulls
in the Sky" with its atmosphere that
reminds me of Norway's BEYOND
DAWN (and even PINK FLOYD's
“Darkside of the Moon" during the
ending solo). Exactly what kind

music

so aggressive,
yet so somber with the
strumming acoustic and desper-
ate vocal stylings. Any plans to
change this?

No way! Our style is even more
defined, more personal. The new
songs are more intense. | think they
leave the listener with an anxiety and
will of cry, that's the effect they leave
on me. The clean vocals are much
more improved, you'll see guys. | can
call our music “Autumnal music”, ‘cos |
can't find any fitting definitions to what
we play. Death/doom/gothic/black is
too restrictive for us. That's why we
forged a new definition. It's great that
you thought of PINK FLOYD and
BEYOND DAWN, they're faves on our
list.

Your lyrics are quite strange,
Carmelo. | can't tell if you're hating
in general or in specifics. There are
undertones of relationships, reli-
gion, elc...

It's hard to talk about my lyrics, ‘cos
they hide whole worlds. They exactly
represent my innermost feelings, my
memories. So, | just don't talk about
them. None would understand 100%,
‘cos none could come inside me.

Your deal with Polyphemus seems
to have allowed NOVEMBRE to
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become better known in the interna-
tional underground. Are you satis-
fied with the way Polyphemus Is
handling NOVEMBRE? Will they
issue your second Lp?
Perhaps, it's not sure yet, we'll see. |
think so anyway. We're pretty satisfied
with the job they made. They payed all
the costs, they sent advance CD’s and
tapes to the whole metal media.

. Have you penned any new
=== ™\ material since the release of

s “Wish | Could...?” | know

with a lot of bands, it takes a

A lot of time to issue new
albums, because of studio
time and everything. Are
A you taking NOVEMBRE
into new reaims?
That's exact man. We'll
A continue from where we
left off. It's useless for me
to try to describe the
new stuff, just wait and
listen. This time there
will be no place to
shelter from such dev-
astating notes; a
downpour of dia-
mond rain. The new
act will be called
“Arte Novecento”, which
can be ftranslated as the
“Twentieth Century Art.” It will be pro-
duced at Unisound once again in
February '96.
Why did you decide to record all the
way up in Sweden? Wasn't there a
suitable studio (or producer) in ltaly
that could handie NOVEMBRE?
Actually, we decided to go there, there
were no suitable studios over here, and
no good producers. Then Swand is
cheap, and the result is what | crave
for. Now there is a great studio right
near my house, it is as good as
Morrisound in the U.S. But now we're
used to it up there in Sweden, and
there's no problem for the label, so
we'll go up there again.
| was wondering where the cover
photograph for “Wish | Couid...”
was taken? It's such a scenic con-
cept with the music.
| took that picture from a magazine.
When | saw it, | was blown away. It
represents the same feelings our
music does, so it was perfect.
As you can see Carmelo is a great
guy who knows how to express him-
self through his music. If anyone wish-
es to contact him, please write to this
address.

NOVEMBRE
ATTN: CARMELO ORLANDO
Via C. Casana 195
00121 Rome (OsTia)
ItaLy
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LOVE SPIRALS
DOWNWARDS is an enchanting
outfit indeed! For those of you who
aren’'t familiar with LSD, please
allow the words of vocalist
Suzanne Perry and guitarist Ryan
Lum to soak into your soul; just as
their music does much of the
same. LSD were formed out of fwo
minds swirling towards one goal:
to make ethereal music. And this
Los Angeles-based duet have
done nothing but make ethereal,
transcending music on their two
LP’s for the Projekt label (who
have since relocated to Chicago).
While the band are in the mid-way

stages for
their as-yet-
to-be led
third LP, |
urge anyone
into billowing
vocals and
celestial gul-
tarwork to
check out
0\ their latest
| release titled,
"Ardor-"
| Ascending
with LSD...
You're cur-
rently pursu-
ing degrees
> at the univer-
™) sity there, but
what led you
to start the
| on musical
" | side of
| things?
| Suzanne-I'll
answer that
- {one. Thats a
neat ques-
PR T (R
Ryan-Well, it
was kind of
something |
had always
been doing...
it was never
-} like, "I'm going
%4 1o quit school
& RE) pursue
music.” | never
iooked at
music
4 samething |
wanted to pur-
§ sue seriously. |
§ enjoy doing it,
and it doesn't
take up that
much time. So
g I'm going to
school and
when ever the time siruck me to
make music, | go off on my own way.
S-So what was the question again?
Sometimes he changes it when he
answers it (laughter).
Well, | heard on the “Echoes” radio
show that you were pursuing
degrees . amidst your musical
career, ...
S-Well, that was a mistake (the
“Echoes”’ feature). He didn't tell me it
was a New Age show, and I'm quite
perky. It was ten ‘o clock in the morn-
ing and | just woke up, and | had
some coffee; | had to have some cof-
fee in order to do this interview. But
little did | know, they were going to
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overdub this really mellow voice over.
this guy who was asking us the ques-
tions.

R-The person who you heard on the
asking us on the show, was not the.
person. The person that came over
was a male, and the person who
asked the questions on the show was
a female. B 5
S-He was more lively. Actually they
dubbed both of their voices, none of it
was him sitting there with us. If he
was that mellow when | was inter--
viewing with him, | would have cl:vic_:kecl
up on that, and then | would have
backed off a bit. But instead, you got
perky Suzanne; it didn't fit the inter-
view.

“Echoes” kind of made it sound
like you were going to school, and
then out of the blue, LOVE SPI-
RALS DOWNWARDS has two
albums... Was LSD that sponta-
neous?

S-Yeah, it really was! l've always
sang ever since | was little, so | think
it's something that's natural in me.
That was how | always expressed
myself creatively, was by singing. |
often say to people, | wish | was given
an instrument of some sort, because
I think | could have played an instru-
ment really well. | suppose | could
start now, but I've always wanted o
play the violin... | do think | have a
natural inclination for music. Anyway,
the idea of doing LSD more profes-

sionally, as opposed to taking it more

seriously, was spontaneous. There
has always been that natural drive.
We were even going out as a couple
before it even dawned on us, that
maybe we should do some music.
R-l never really had heard you sing
before, so | never thought about it.
S-Yeah, my singing was always
something that | did leisurely and pri-
vately; It was never something | tried
to get people's attention by.

You both have captivated quite a
few people. Your latest release,
“Ardor”, is a ‘94 release. Are you
working on new material? Can we
expect the pmgmsslon from you
first Lp, “Idylis”, to “Ardor?”
R-I've started stuff, but you (referring
to Suzanne) haven't even recorded
your voice. | guess you've done a lit-
tle bit. I'm working on the music more
now.

S-As far as singing goes, it's really
hard to tell what kind of direction
you're going in, Our directions are
very unintentional, so until you're
doing it, you can't really tell where
you've gone. | couldn't say at all how
different it's goin% to sound compared
to “Idylis" and "Ardor.” | didn't even



realize “Ardor” was that much of a
departure until it was a product. Then
| could listen and reflect on it. | could-
n’t tell you, because my singing is so
unintentional. Maybe Ryan can?
R-Musically | always try to change the
direction. We don't sit down and plot
it all out, but | just try to get new
instruments and sound involved.
Time passes, years go on by, so you
always start to think differently about
things... | usually have a vague idea
where | wanna go, but it's not until the
album is near completion that you
really see that direction. If you're ask-
ing us if we're working on some new
songs, yes, and when it's done, will it
be different than the previous stuff,
yes.
S-I gotta say that one thing that is
intentional is that if we are doing
music, and we start catching our-
selves sounding the same, then we
usually cut that part out. That is inten-
tional, but for the most part it's very
natural.
This question is directed towards
Suzanne. | know that you create
your won sounds to compliment
the music. Is it easier to come up
with sounds that fit the mood of
‘the song rather than finding the
right “real” word to make the
sound?
S-I'm not really sure what prompted
me to do that. | have a couple of the-
ories about it, though. The first theory
is that | don't know how to write lyrics,
so that’s the only thing | think | could
come up with-the only thing | could
produce. The other theory is that | like
doing it. | like doing things that don't
have to be understood; something
that doesn’t have to have an attach-
ment to language. | think that’s limit-
ing in a way, too! | think it's nice to
use a universal language that doesn't
ael bogged down in meanings.

-I'd have to say were more into the
sounds, feeling, and texture of the
music.

S-Even if | have lyrics, | don't stress

pronunciation at all. In vocal training,
they stress that; To speak clearly, to
sound out every word, and make sure
you end each word you're singing. |
don't like that.

R-We use what ever sounds best.
That's the rule: to not follow the rules.
Now Ryan, | was wondering what
effects you use on you guitar to get
that ethereal, dreamy sound. I've
messed around with some effects,
and | just couldn’t get that LSD sound
that's on “Ardor.”

R-Well, do you want a boring run
down on the effects | use? It's differ-
ent for each song. Infact, | don't even
save the setting it's on. I'll just have
all my effects together, and when I'm
recording, I'll just start plugging differ-
ent ones in to make different sounds.
I'll just record it right then and there,
so | won't have sounds | will come
back to over and over again. A lot of
times | make songs just from messing
around with sound, as opposed to sit-
ting down and songwriting. | don't
even intend to write a song, | just
mess around with new effects trying
to make some sounds, and the sound
of all of it will inspire me. The main
effects that are on there are: chorus,
delay, reverb, phasing, etc... Since
we've done “Ardor”, | got a sampler
that | can do a lot of guitar looping
and processing. Maybe the guitars
will sound weirder on the next one, |
guess.

Do you think you rely too heavily
on electronic percussion and
atmospheres in LSD? A lot of
bands will shy away from using
acoustic instruments, simply
because they lack the skills to use
them.

R-First of all, if we were to use a
human drummer, there would be no
LOVE SPIRALS DOWNWARDS: it's
just the way we do music. We don't
write the music first, in fact, after all
the music is done, is when we get all
the drums set up. It would be impos-
sible to do that first. It's essential for
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the way | write music, that | can do
the drums last-| guess there are ways
around that. The electronic technolo-
gy is essential for the way we do
music.

S-I don't like that answer at all. | think
we use it because those things are at
our disposal, and it's practical
because we don't have somebody
around. Actually, both of us have a
pretty good sense of rythym, and |
think if it was practical, we could get
by as far as percussion goes. For a
long time | felt that we hid behind all
the effects. We get that a lot too!
LSD is the acronym for LOVE SPI-
RALS DOWNWARDS. Do you have
a lot of people asking you about
that reference? Does it ever get tir-
ing?

R-No, | think it's interesting. There’s a
lot of bands that | wonder what that
name means. | ask people that too,
so no, | don't think | get tired of it. The
whole drug connection to our name, |
don't know what to think. We were
aware of it when we made the name,
but we didnt want it to be an
endorsement for the drug.

Do you think LSD transcends gen-
res? LSD is by no means stuck in the
goth corner.

I hope so. If there’s anything inten-
tional about LSD, | hope that it tran-
scends genre's, definitely. That's so
limiting, and it's such a shame that
some bands that appeal to a larger
audience get stuck in that rut. They
often get attached to yo and they tend
to make it very personal, like “LSD is
our kind of band”. The worst thing
about that is, that's not what music is
about. WHen you start bogging down
music with Elitist views about your
music... | don't know. | hope our
music transcends genres.

For further information on LSD contact::

PROJEKT

BOX 1591 GARDEN GROVE
CA 92642-1591



CarHEDRAL - CamnivaL Bizzare

‘95 Earacue 10 - 62:52

Well Cathedral are back with their third fulllength
album and il is excepfional. They have fused ﬁw
*classic™ Cathedral sound [circa Forest...) olong with
their increasing 70's influence, and have made a rea
milestone racord. This is the quinficensstial Caothedral
record, and for those of you who were tumed off by
“Ethereal Mirror” album give them another listen; ond
you might be surprised. A little bonus on this record is
the guest leod from doom master Toni lommi on the
track “Utopian Bloster”. There has been a litle line-
up chcmgegem_ but it hasn't hindered the sound in the
leas!, actually the drums are much more dynamic than
previous drummer Mark Wharton. Some really out
standing trocks on this opus are: "Hopkins®, “Electric
Grave”, "Utopion Blaster” ond “Night Of The
Seaqulls”. Overcll one of the bes! releasas of 95. Put
all doubts aside... Cathedral will conguer! Contoct
Earache Records for more information on Cathedral.

MR

Eivrsian Fieros - ADELAIN

‘95 Umisounp 8 - 41:40

One of the most impressive Greek bands to hit the
scene since Nighlall; Elysion Fields have a very dis-
tinct sound ol lﬁeir own. I's almes! o combination of
Anathema and Rotting Christ, like Anathema in the
vocals as lor as the spoken word-ish stulf, and the fon-
ing of the Greek gods Rotiing Christ. This description
doesn’t even give them justice, | would hi?hl suggest
onyone who enjoys doom to pick this upl This would
have to be the best doom relesse |'ve heard in a lon
time, it's highly original and the one thing tha! stands
out the most is the double bass work of drummer Jim.
This is “the” fostest & mos! presice double bass I've
ever heard. It's unbelievable! If interested in Elysian
Fields contoct: Elysian Fields, ¢/o Bill, Olymbou 3, 142
33 N. lonia, Athens, Greece. Also CD is available
through Horizons Edge Distribution for $15. MR

MOTORHEAD * SACRIFICE

‘95 CMC INTERNATIONAL T1 36:45

After some label trouble, a line-up change, and lots of
holdups, Motérhead groces us with another
release..."Socrifice.” At first listen, | con say | didn't
really know what to say. What happened o the
Motérhead of yesteryear? But after o good hard i
ten, I'll have to say | changed my mind. The new
Motérhead has been left as a three piecelsince recent
departure of long fime guitarist Wurzel] and seams to
be ahle to handle themselves just fine. The big change
| noticed was the real heuv{ distortion on the guitars
and bass, it sounded almost like a forced progression;
like they hod to compete Io stay in the metal scene.
Which is totally ridiculous, this wos the bond that
inspired the legendary Metallica and countless other
bands. | will u?woys have o great deal of respect for
Motérhead, especially lemmy [who just turned 50),
This bond hossE::n his whele life and brought life 10
many, many bands in mony genres, but enough of that
back to the review. The most impressive Moitsrhead
material in my opinion hos olways been the 50-sh
style rock ‘n’ roll sound mixed with that “biker bar”
image and otfitude, with pianos and the hom sections.
mlhay didn't let me down, the frack “Don’t Waste
Your Time" ufilizes all the elements of the clossic
Motarheod sound. Other tracks that siood out were
“Sacrifice”, "Dogface Boy™ and "Out Of The Sun”
Any fon of Motrheod should check out this album. If

you would like to conlact them write:
Maotorheadbangers World, P.O. Box 660101, Arcadig,
CA 910060101 MR

Vapir - D ProFunDpIS

‘95 Croon Recorps 9 - 34:03

I's been quite a journey for Vader so far. After the
shaky ride with Earache, Voder seemed to disappear
for @ while{io us in the states), but they were keeping
themselves quite busy. They had an EP out on Massive
Records, o Poland only release of “An Act Of
Darkness” & o Depeche Mode cover of “| Feel You®,
and now the release of “De Profundis”, so o pretty full
3 years. Well the new album is nothing less than excel-
lent. They have pursued a direction thal most bands
couldn’t take any further, but they found a way. On
“De Profundis” Voder toke a foster more technical
rprooch than 1992's "The Ulfimate Incantation.” An
mos! Morbid Angel (circa “Allars...”) style, yel more
crealive in song struclure. They've had a line-up
change; new Bassist Shambo (2). He seems lo add
something to the band that was lacking before. The
music is more full of energy than most other bands
could even dream of. This arbum is non-stop, the way
it should be “Death Metal”, and not afraid 1o be
lobeled that. If anyone thought Vader sounded like
Deicide, listen to “Once Opon A Cross” (or Glen
Benton's meal & rent ficket) and then listen to “De
Profundis”, Vader will speak for themselves. For infor-
mation about Vader contact: Mariusz Kmiolek, 10-687
Olsztyn 10, P.O. Box 991, Poland MR

a
a

VARATHRON - WALPURGISNACHT
‘95 Unisouno 9 42:24

Wowl The lost fime | heard Varathron | wasn't real
impressed, but with “Walpurgisnacht | was blewn
away. They've really become a force to be reckoned
with in the black metal scene of today. The new album
isa huge progression in every area; they've explored
the doom-ish side of black metal with piano, some vari-
alions in vocal siy|e:, and very emotional and intense
solos. “Walpurgisnacht” is a very impressive release,
which sold 1,000 copies the first day of it's release,
ond continues to fly off the racks. Variathron have
lasted through the huge amount of trendy black metal
bands and proved themselves to be o In.li,lI great
bond. Contoct Unisound Records for further informa-
fion. mr

My Brot

DYMI

The Angd s the Dt R

My Dvinc Bripe - Tue AnciL ANp TuE
Darx Rivie
Peaceviuie/ MFN 6 52:19
How can | begin? At first | missed the death vocals,
but after a second listen | was hooked. This is-a mon-
umental effort 1o say the least. The emofion ond talent
t forth in this effort is simply amazing. My Dying
g:ida have surpassed all limits put on the genre.
Starting from primitive roofs, no one would have ever
expected MDB would hove morphed into such o
melodic and emotional band. Some of these fracks

ive you chills just listening to them, for example “Two
Winters Only”, which is probably he best track off the
CD. Well if anyone has heard bad reviews of this
olbum, please give it another chance. This release is
cne of the best doom releases everl For more info
write to: Music For Nations. MR

Crawe - Eanth

‘D5 Paviment 9- 38:04

Originally colled Bleed, they released their debut
demo in 1992, which was nothing more than
Obituary inspired doo-da. The following year, th
released o selffinanced MCD fitled “Womb', whic
now showcased o sound not unlike Pitch Shifter and
Fear Factory jomming with aforementioned Obituary.
MNow we are blessag with a fulllength CD by them,
but wait... they are caolled Crowl now. Should we
care? Well no, not really. | mean they are not a terri-
ble band, bul they are terribly boring. Lack of melody
leaves the songs very one cfi'mansionul and virtually
und]slinqmshulﬂe from each other. | would avoid this,
unless medicerily is something you enjoy. Crawl, P.O.
Box 22036, Green Bay, WI 543052036 DZ

isgncarp + HostmoRrxs

‘G5 Moonroc 7 - 32:15

Tie mighty Fenriz_has returned in one of his many
musical alteregos. The majority of the work on this sec-
ond Isengard CD is very simirnr to Chapter one from
the “Vinterskugge” CD lrom last yeor. The first track.
“Neslepoks” is simply magnificent, it's in the same
vein as the fitle track on “Vinierskugge (for those of
you who are familiar with it)." “Landet og havel” is a
ocapello piece which shows growth in his singing
voice. While seeming very out of place are the last
two tracks; "Thornspawn Cyhclke' is similar to Fenriz's



other project Dadheimsgard. The last track, “Total
Death” is from a forthcoming Darkthrone release
Fenriz is a very talented individual, but | believe he is
spreading himself a bit thin. Recommended for die
hard fans only. Moonfog Productions, P.O. Box 289,
1450 Nesoddtangen, Norway. DZ

Mourn - Mourn

‘95 Risk Asove/GooHeap 8 - 44:43
Lotely, | have not read too many posilive reviews of
this London bosed doom/rock comba's debut CD. To
many, a sore spol is the vocals of Caroline Wilson, |
sim;;, do not agree. She does nol possess a huge
tange, but her vocals are very passionate and heart-
fely; especially on the trocks “Awakening”, “Through
These Eyes”, ond the balladesque ~After All”
Musi specking, Mourn are exceplional song:
smiths, who are nof afraid to write very catchy songs.
Moum will appeal to fans of Cathedral (they are on
lee’s label), Acrimony, and much of the Eurodoom
scene. Nol a masiargiace, bul rather a very solid
debul, | expect great things for this band in the future.
Moum, 5 Llordship Prak, Stoke Newington, Londen
N16 S5UE Enghncr DZ

RAs ALGETHI - ONEIRICON-THE WHITE HYP-

NOTIC
‘95 Wounpsp Love 8 - 57:28
In 1995 we saw a number of amazing lialian bands
roduce quality CDs. We I'u':::l9 Opera IX,
onumentum, Cultus Sanguine, Nihili locus, and,
who | fell are the best Italian exprol, Ras Algethi. This
CD follows their 1994 demo tape “Oblita Divinitas,
which is but simply pales compared Io their new
material. To those of you who have not been fortunate
enough to hear Ras Algethi, I'll try my best to describe
them. They are very somber, obscure dark doom.
Imagine a rose sianding alone in the dead of winter;
rnc?'usric keyboards wash over their songs like a beoy-
titul spring rain. The melodic vocals of guitarist Mauro
ore very sad yet evocalive. Huldas, the second qui-
tarist handles the dark/lower vocals. Th track “The
Bride Eternal” best shows Ros Algethi; dark and beau-
fiul. | personally prefer the almost mellow track
“When Fire is Father.” A good number of the songs
are ten minules long, so thay fend 1o drog in spats but
that is my only complaint. IF this sounds good fo you, |
con't recommend this enough. Ras Algethi, Maure
Berchi, Via Folli 5, 20134 Milano, lialy. DZ

ALcuemist - Lunaspuere
‘D5 THrusT 9@ - 45:03
| was never too fomiliar with Alchemist unfil | heard
'Lunﬂ)hene", which is their second CD. Their first was
entitted “Jar Of Kingdom®, which | have a dub of, but
naver really got inio. And then | was told | should get
this CD, we|?l thank that kind soul wholehear!eg!y
(Pellet at Relopse]. At best, Alchemist are difficult o
describe; they mix many different styles and genres 1o
g;oduce a off killer death/grind extravagonza.
rprisingly, they incorporale many ambien! parrs
very similar fo countrymates Disembowelment (RIP)
The vocals of Adom sound a bit like Max from
Sepulturo, maybe a little heovier; so | dig that much
more than you standord death metal warble, Their
musicianship is stellar, shifting from furicus grind to
beautiful passages many limes within one song. Every
track is killer, but my personal favorites ars “Garden
ol Eroficism”, “Clot”, “Yoni Kunda”, and, the best,
“Unfocused.” If more of today’s death metal scene
were a quarter as original os Alchemist are, | could
enjoy the whole death metal sound so much more
Buy ot all costs! Alchemist. P.O. Box 1037, Dicksen
A?T, 2602 Australia. DZ

Dimmu BorGir - For AL Tip
‘95 No CoLours 9 - 43:19
The debut CD from Norwoy's Dimmu Borgir it so
grimly produced, that | om surprised the band them-
were pleased with the results. What ruins it is o
terribly bod drum sound and a muddy mix, which is
too bad because l}i:: mg:sic is c;nazing. ?ae! rl::re
clive point is the whole pockoging. The labe!'s
z?ne is accurate because the wholagCB is black and
white. It fealures a cover |'ve seen o few fimes before
else. On the positive side, Dimmu Borgir ore ver
much in the same league as Gehenna Ihuh'@{Dr
Egt:ic/mdiwul black metal with wide usage of key-
rds. The first track “Deinye Riket" is a key

board/spoken word piece not unlke Mortiis' solo
work. The two stronges! tracks are “Under Korpens
Vinger" and "Over glelnnda Blaner Til Damo%.'
While the fitle irack and *Roabjern Speiler
Draugheimens Skodde” are fairly breathioking. They
also have o 7* EP on MNecromantic rgullarﬁ
Productions thal conlainz a song not on this CD, whic

is worth getfing. Cacophonous Records have signed
them, so the next CD should be a masterpiece. Dimmu
Borgir, Stian Thoresen, Kloslerheimveten 9, 0666,
Oslo Norway. (574

Tueatre OF TracEDY - THEATRE OF
‘D5 Massacr: 9 - 44:31

Stunning, mjestic, glorious, magnificent are all ferms
| would use to describe Theatre OF Tragedy. This
Skoke;rearsan inspired gothic doom daoi -piece
from Norway have created o near perfect master-
piece. Excellent produclion hondled by the most tal
ented individual in the underground; Dan Swand.
Theatre Of Tragedy feature two vocalists: o death
metal fone is supplied by their lyricist Roymond J.
Rohonyi, while a sweet, angelic voice is provi
Liv Kristine hE!.panues. Alse noted ore ll'u:I skills of
ianist/synth artist Lorentz Aspen. To generalize, ih
fcund /;syb“ like @ cross between Pagr:dise Lost u:;
The Third And The Morlal. Standout tracks are “A
Hamlet For o Slothful Vossal”, “Hollow-hearted,
Heartdeparfed” ond the beaufiful soliloquy *..A
Distance These is...” Massacre Records could not hove
done o belter job with the packaging and layout:
exquisite cover art. So please do youmﬂf a favor, and
urchase this CD from one of the most promising
nds lo emerge this year. Theotre OF Tragedy,
Roymond Rahbonyl, Prestayv. 24, 4052 Rsy:;ﬁr "
Norway. D%

OPHTHALAMIA - Via DoLorosa
‘95 Avanrcaroe 10 - 68:33
Tha masters of melodious blackened doom return 1o
Blugue this wretched sarth with their second CD “Via
olorosa,” Ophthlamia scund unlike any band | have
ever heard, interweave almost 70'sinspired
fgoor; rt"ssh wﬁltne;ha mc::j hatred rhﬁ:;as! black metal
ands wish 1§ convey. are a project
band of sorts; guitarist It is in the legendary Abruptum;
drummer Winier {Benny) drums for Edge Of Sanity:
and vocalist legion has icken over the vocals for the
mighty Marduk. Ophthlomia have & veyr unique form
af songwriting. All sengs ore wrilten intwo paorts, and
most of the songs reach the fen minute mark. As o
bonus 1o CD buyers, they alse include o cover of
Moyhem's “Deathcrush”, which they do well but
sounds out of place next fo their ariginal, progressive
biock art. Another bonus would be the exquisie pack-
aging. This hos one of the best covers I've seen in o
wg#e’ [that's becausa it's taken from TSR-CD), plusitis
laid out bem;lifulin[)dhh!y one fo check outl Write
to Relapse for ordering info,

Monumentum - In Assenmia Cu
‘95 Misantirory 10 - 50:51
This was suppesed to be released twa years ago on
Deathlike Silence Productions, but we all know what
happened there... So, lialy's M tum continved
to work on this mosierpiece until England's
Misanthropy wisely put it oul. For those of you who
are unoware, Menumentum is Roberio Mammarello’s
[Avanigarde mainman) band. Maonumentum really do
not fit among the metal genre, having elements of
?oih. and darkwove mixed up with a lot of Middle-

astern elements. Vacalist Anj:ec Zanetli has o very
depressing, somber voice; almost os if he's weeping.
It sends chills thraugh my spine, espaciclly on the i
“Consuming lerusalem”, which is one of the best
songs ever wrillen. Gues! vocalist Fancesca Nicoli of
Ataraxia sings on o few iracks; most interesting is the
cover of Vimfa‘s “Fade to Grey.” The production is
nothing less than stellar and it's quite DEVious that a
lot of ime was spent writing this magnum opus. This is
one of my favorite CDs of 1995 and of oll time. Those
of you interested in darker, more atmospheric laments,
| do urge you to purchass this.

Bevono Dawn - Piry Love

‘95 CanoLiuiGHT 9 - 53:44

Alter their stunning MCD on Adipocere Records in
1994, Beyond Down chose to sign lo Candlelight
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Records for their debut fulllength release. Fortuneatly,

it was not numerous times like many of
Candlelight's releases. Beyond Dawn ore growing
into one of the most ur‘:ginu‘ and ising bands oul
of Norway. Their songwriling skills are more defined,
so they're not all over the ploce like some of their
older material. For some reason | hear a ot of 80's
new wave influence in their melodies; maybe it's just
me. Vocolist Espen Ingrierd is developing quite an
interasling vocal style, alternating between o toriured
scream and o lower gothic singing style. Their contin-
ved use of a trombone gives them a unique, majestic
edge, which not too many bands ore willing fo iry.
Drummer Einar Sjurse’s rythmic and almost tribal
drum patterns accentuate the dark and somber tones.
If Beyond Dawn conlinue to make their own brand of
depressive metal, | can only see them becoming bet-
ter ond bigger. Definitely recommended! Beyond
Dawn, H. H. vei 30A, 1412 Sofiemyr, Norway.  DZ

SAMAEL + REBELLION
’ rY Mepia 6 - 34:51

Block metal has been under the watchful of the
media ever since the all burning of Christofer
!ohnsson's Therion) house back in 1992. Well, this is

96 and the genre hos seen its fair share of deterri
incidents. One band, however, has managed to mr:g
the stereotypes and media sensafionalism with amaz-
ing success (beth stylistically and commercially); that
baond is Switzerlond's Samael, The former dark tri-
umvirate hos journeyed o long way with the accep- =
tance of keyboardist Rodolphe. This man has not on
ded o new insirument o the ranks, bul propelled
the band 1o siellar heights. While if’s sill the brother-
hood of drummer Xytras and Vorphalack who handle
the homns of Samael, it's bassist and, of course,
Rodolphe who concencrote it entirety. Opening frack
“Rebellion” showcases the band in all their sinister
glory, where °| Love the Dead (originally done by
Alice Cooper]” comes ocross as stran y romantic.
Samael have also experimented with ~electronic
music as evidenced on “Stalic Journey”, which serves
as an odd compliment 1o their otherwise meial dispo-
sifion. Monstrous things are obound for this quarlet,
so do yourself o faver and pick up *Rebellion.” It's o
jaunt with darkness! cD

MoonspeLL - Wolrrseary
‘95 Clll'lll'd Mepia .ﬂ;e 43:55 4
Portugal’s Moonspell gave sund quite o
stir uv?i.fi: the release of their MCD “Under the
Moonspell” on the Adipecere label. While this MCD
witnessed sirong musicionship and a love for
ionals, it's the release of “Wolfheart”
that will have this 7-piece running with the rest of the
pack. The band have manoged 1o shed their primitive
mange that was eviden! on “Under the Moonspell”,
for a more focused, shiny coat. Influences ranging
from Sisters OF Mercy to Danzig, give Moonspell o
convas fo paint their own savage picture of dark,
othic metal. However, Moonspell are by no means
orsaking their roots nor their heritage, as evidenced
on “Alma Mater” and “Trebraruna” As usual in this
style of music one can't expect fretboard calculus, but
rather simplified and enamoured melody that effec-
tively lifts the listeners anima. Adding itself o the lov-
ish texture, is the romantically bl::f vocals and the
celestial usage of the keyboard. “Wolfheart”™ is a
memorable joumey from the exotic land of Portugal to
the bleck couniryside of Romania. If you need o
guide, Moonspell will successhully lead the way.

EXPULSTON)

Expuision - OvErFLOW
‘95 Goonean 10 - 53:02
The Swedish metal scene has always been five-star lis-




tening, and Expulsion are no different. Expulsion
troces their history back 1o @ band once herolded as
River's Edge. As silen! as that name may be, the mem-
bers that eventually fillered out, were none other than
Johan Eldund [Tiomal), Stefan Lagergren, and Calle
Fransson; of which, the lotter three formed Expulsion,
anly 1o end up with an amazing Lp and a deal on
Godhead "(gverilow' caplures some downright
diverse atmospheres, from the slow brooding melis-
mas of “Fallen” and “Don’l Leave Me Behind” to the
expeditious presence of “The Other Side” ond “As
The Last One Leaves.” We are also treated 1o o kind
of reunion with “Al the Modness End”, as Johan him-
self poriakes in the vocal duties. While Expulsion
aren | anything like the dreamy metal of Tiomat, they
are a competent and diverse doom/death metal band
with o few tricks under their hammers. The range and
magnitude of “Overflow” will take the band into the
light of the media; Sweden bagins its assoultl

Hyeernoip - Tue Lasy Day Beoins?
‘94 DispLEasED © - §2:08

For those of you who are familiar with Hybernoid's 7*
career, it should be no surprise that “The Lost Day
Begins?” is nol an ordinary accomplishment in the
extreme melal genre; it's quite the opposite. These six
individual's from Bacup, England have an aura about
their songwriting that is both memorable and haunt
ing, whicﬁ makes describing their music an even hard-
er taskl Hybernoid fuses the indie-metal sensibilifies of
Fields Of ¥he Nephilim and Sisters Of Mercy, with the
anger and negativity of death metal to create their
own extreme metal expression. Hybemoid's vocals
aren’t your usual cookie-monster fare, but rather
something much more fierce. Vocalists Dunk and
Poula offer a variety of rasps and spoken-word parts
to compliment the Hyberoid phenomena further.
Guitarists Andy ond Dove are masters of shifting
moods; from the surreal ambience of *Permalrost”, to
the outright enimosity of “Akeldoma”, Hybemoid
soar through mediocrity. If you're longing for o
change, and there’s plenty here, then look up “The
Last Day Begins2” It's omazing! See interview lgr con-
lact. cD

M.E.5.T. - MarTir ENERGY SPace Time
‘D5 Dwew 10 - 62:26
MEST is the name of a trance/ambient project who
happen to be more mood music than anything else.
Besides, since when do you bang you heod 1o ambi-
ent? | don't reckon thot just an could put MEST
into their CD player and find it instanily enjoyable
But, | have noriceg that the more | listen to it, the more
| hear subtle, olmost spoce-like synth lines betwixt the
bottom-heovy bass. The more you put yourself
through the MEST experience, it becomes apoarent
Lhya:hlessa lods from Ho{bswa;g mdrijgik\f;l.'l’ inf nl.-liznc&d
more perception swirli s of lrgot, Pe Yofi,
and Teonanacti {these are ndnn.?aﬂy titles!). While
MEST surely do not base their whols clbum on these
drugs, it's those songs | just mentioned thot offer slow-
er, fronscending soundscapes. “People Ase Power”,
however, is o more up lempo and groove oriented
excursion. As | said, MEST aren’l instont, but with o
careful =or ond moybe some other influences (if
you're drugfree, ity Mouniain Dew. ha), they are
mindblowing. Ccb

rbulmlyjournqy

CD=514, post paid in US, foreign please add 53, Money orders only, made ou]
to "None of the Above". Distribution: Caroline, Metropolis, and Relapse

2530 Middle Country Rd.

Centercach, NY 11720 U.S.A.
Fax 516 737-9372 email nota@cerfnet.com

Inito Darkness isvpon us.

NEAR DEATH EXPERIENCE
Experience the dark synthestra (synthesized orchestra)
of Journey Into Darkness. No guitars, no vocals, just
ominous, eerie synths and super heavy percussion. NOT
AMBIENT OR MINIMALISTIC! Truly uncharted territory. If
you like the intros and breaks on death/black metal
albums, this will blow your mind!
Features ex-member of Sorrow (Roadrunner).

DisMEMBER -
Massive Kiuuneg
Capraciry
95 NucLear Biast
11/37:58
The world of Swedish
death metal has magically
transformed into a com-
f:lex, welloiled mochine
I's amezing how many
cult acts have risen o the
ranks of supergroup:
Dismember are ocne o
them. While the band has
had plenty of fime 1o com-
ose belween albums,
Massive Killing
Capacity” reflects and
caplures the lost fime. |
must admit | wos a skeplic
of their previous EP
“Casket Garden”, but this
release reaffirms their sio-
tus as one of the relainers
of the old Stockholm death
metal sound. "Massive...”
is o fullon assault that can
annihilale one moment,
and calmly lay to rest the
next. This album features o
melodic side that is best
known to the NWOBHM,
which is a trait I'd like fo
see Dismember explore
further. The biggest eye-
opener is the instrumental
lrack “Nenia”, which
Dismember have penned
the death metal version of
Metallica’s “Orion.”
“Massive...” is o full pay-
load of metal that kifrs
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indiscriminantly. CD

CentrAL Nervous System - Reaury
CHEcK
‘QO5 We Bire 8 - 35:15
England's Central Nervous System have taken the
Pitch Shifter work ethic wholeheartedly; oddl
enough, this quarte! hail from the some area os Pich
Shifter. | reckon “Reality Check” is CNS’ first studio
outing, os | detect there's a fair amount of leaming o
do in the songwrifing and originality depariment. | do,
however, grant these lads o thumbs up for crealing a
mechanized urbon almosphere. Anyway, opening
track “Zealof”, which is remixed inlo o i:m techno
song, hits hord as the drum machine and bottom-
eavy guitars occompany the deathlike roar.
“Zealot” is their way of saying “submit.” While the lat-
ter half of the album is fulrof despondent guitars, hip-
hop rythyms and turntable scratching, | prefer the
intensily and tempo of “Zealot.” Muyge I'm desensi-
tized? "Reclity Check” is a good start for CNS and |
reckon their nex! outing will offer o more focused
direction. CNS, P.O. Box 224, Nottingham, NG3
1DT, UK. cD

Cause For ALarm/Warzont
‘D5 Vicrory 8 - 16:48

While | realized that Victory Records is on the fore-
front of hardeore/crassover, | just don't understand
why they decided to releose this mediocre bullshit.
Ok, | don't know how many fimes |'ve heard that hard-
core chord progression and vocal pattern! If's as if
this close-knit scene is too close. Cause For Alarm
sound as if they just picked up their instruments, and,
from their elders, learned a few chords. If I'm not mis-
tcken | heord the same moterial on a punk rock demo
| had back in “87. Warzone are betier, but that's not
saying loo much: They're fost, redundant and infinite-
l’:\geow a bond like Disrupt or any of the early SST
caiclog (that includes the amazing Firehoseii IF I
were you, I'd pass this up. Viciory Records, P.O. Box
10172, Chicogo, IL 60610-0172, USA. cD

Six Fesr Unper + Haunvep

‘95 MeraL Brape 11 - 38:39

I've always been a critic of side projects (yes, even
Isengard) who do nothing ditterent other than chum
out mundane music; besides, when have the plethore
of side projects camied o banner different than their
fulltime bonds. The list is endless, but newly formed
Six Feet Under is an intense, if not completely original,
outfit who blow away many fulHime acts. The band is,
prediciably, the creation of Chris Barnes {ex-Cannibal
Corpse), Allen West (Obiluary), Terry Butler fex-
Death), and newcomer Greg Gall. 5o, what makes
the music of Six Feet Under better than, say,
Obituary? Well, Six Feel Under is intense. | never
thought I'd say this, but Chris Barnes’ vocal style is
impressive, being what o good death metal vocalist
should be. The music on “Haunted” tries to capture
the glory days of death metal and does just thai, but
the 3ower numbres sfill monoge to fall into the heard-
ithefore category. Opener “Enemy Inside” is by far
the best track on the album, and it may as well be
odded os one of the better songs Io rze American
death mefal repertoire. Fans of American daath metal
will love this. CcD

Druc Free America - Narcorica [THE
NIW PORNOGRAPHY

‘D5 Dreamnime 8 - 68:44

To some, techno is a way of life; to others, it is a both-
ersome barrage of obnoxicus beats and anncying
bleeps. However, England’s Drug Free Americo are
living the techno life to the fullest. *Narcotica” focuses
all Iieir thoughts, addicfions, and experiences into
one massive soundscape of cybersonic rythyms. Drug
Free America aren’t one of those bands who
pompously speed by of 1000 BPM’s, but rather some
thing slower and more colculoted. “Narcolica” suc-
casguliy fuses old-school lechne with the ambience of
today, fo create a spectrum of ches! pounding beats,
singing guitars, ond seductive vocals. While this CD
may nol be on everyone's playlisi, i's o good solid
release of intense techno cD

Kine Diamonp - Tee Sripers LuLLasye
‘95 MsTAL BLaDe 10 - 47:18

| was expeciing greal things from Ihis new album



before it even come out. From "The Eye” 1o “The Fatal
Porirait”, King Diamond has really impressed me, but
this album is not very good ot all. The music seems to
be stuff that wos left over from the last two Mercyful
Fote albums. Gone are the Gothic melodies and intri-
cate harmonies, in lavor of chugging, grungy power
chords: this is more primitive than Mercyfu| ale evan,
The lyrics ond vocals is just getting too old for this
stuff. He should probably just progress like all the
other musicions who have been in the business as
long as he has. Maybe then he could become the
Brian Ene of metal. Fl

Mraths o} Linie

SWORDMASTER - WRATHS oF Tims

‘95 FuLmoon 4 - 15:13

Swordmaster happen to be o very young and promis-
ing black metal oct from the frostipped Eilis of
Sweden. | know you're thinking that this quartel is
ancther band whe fit oll the stereciypes, but I'm
happy to conclude that Swordmaster aren’t typical:
these lods have managed o throw in a power metal
arrangement or two, to make the choos even more
enjoyable. Guitarist Might orchestrates much of the
some in the title trock, and does so in o murderously
convincin? way. Night's guiter work isn‘t too for
removed trom the popular Gothenburg riffing pak
terns, but he does manage to hold his own. “Upon
Blood ond Ashes” is tumultous composition that
allows drummer Inferne (who hos left for Dissection)
to shine through, as it erupls into a frenzy of time
changes. Swordmaster is a gcmd that have the proper
fundamentals to moke waves in the crowded block
metal scene; providing Fullmoon promotes them much
like Hodes. Mote: this is o demo repressed on CD.
They are currently ensconced in the writing of their

debut CD.

EvoL - Tue Saca oF THE Hornep Kine
‘95 Apirocire 10 - 38:12
When | first locked at this disc, | thought “oh ne, nol
another shitty black metal band.” But, | played it any-
wcg'. Now first impressions are usually quile important
and Evol did not achieve a favorabla impression from
me ot first, bul sometimes o band comes along and is
an exception fo the rule. Needless to say, | was thor-
oughly impressed by the music of this lialian black
metal tric. The haunting horror movie soundtrockiype
keyboards played by Prince of Agony is the basic
idea for the conceptual album, while the drums, bass,
and guitar played by Lord of Sorrow arise occasion-
ally for mood and driving rythyms. Apparently Prince
of Agony is inspired by lalian Daric Argento and
dork medieval music; the aimospheres invoke the fo
enshrouded forests and castles of medieval times ong
the dark ages. My favorite songs on this great album
are “The Present Age” and “Prologue |waiting for his
coming)” - a vary emofional gothic rocker. This is high-
lg recommended. Prince onggony, Via lemene B,
5135 Padova, Italy. Fi

My Dvinc Brine - Triniwy

‘D5 Fience 9 - 64:17

“Trinity” is @ collection of all the My Dying Bride EPs
on one album. Included is the enlire “Symphonaire
Infernus Et Spera Empyrium® EP recorded in 1991
“The Thrash Of Naked Limbs” in 1992, and “| Am The

Bloody Earth” from 1993, Also, included is one unre-
leased track, which was recorded in 1993 and colled
“Sexuality Of Bereavement.” All the lyrics are includ-
ed in the sleeve (except for “Sexuality...”), which
makes this o ~oluable collectors item for fans, ond
showcases the evolvement of MDB from their earliest
sessions 1o “Turn Loose The Swans.” Except for the
unreleased track, there is no reason to buy this if you
alreody have the EPs; unless you're o collector of
MDB discs. MDB are currently sloted for a summer
tour, so check it outl fl

Hypocrisy - Aspuctep

‘96 Nucizar Buast 13 - 47:20

| have never really been o fan of Sweden's Hypocrisy
but their new album, “Abducted” really look me
surprise. They have shed their “straightass” dea
metal skins lo revecl o serpent in disguise, This album
never loses i's intensity; it starts out blindingly fast,
filled with dozens of caichy riffs and chorus sections
and slows down in the end with two very Pink Floyd-
ish tracks. Very unlike the Hypocrisy we all know. They
have really opened themselves up on this releass,
showing their arlistic side wilhout losing their intensit
and energy they started with. Definelly a CD wort
checking out. This release will make you a fan, For fur-
ther information contoct Relopse Records.

IroN Maipen - Tue X Facror
‘95 CMC InternaTionar 11 - 70:54
These Brilish veterans of heavy metal suffered a great
loss; Bruce Dickenson. Probably the best heavy meial
vocalist of all time. But, cgainst all odds, Maiden

out ancther album with the proclicolly unknown g‘:
Wollibane vocalist Bloze Bayley, who is much better
than most of us expected. The whole olbum has o very
full sound to it, very well produced, even a
boardist was recruited for this outing. The album is os
no where as energefic os soy * Slave” or
“Number Of The Beast”, but siill holds it's weight
among the others. Those of you who were let down%y
their performance on “Fear Of The Dark” give this
one o try. This is a real long player clocking in af over
70 minutes, with enly a few duds in the line-up. A real
epic..This is true Maiden! Conioct them of: Iron
Maiden, P.O. Box 1, london SW 19 3 TW, Engln-.g,

Bariory - Ocracom

‘05 Brack Marx 11 - 39:51

After the lasi Bathory olbum “Requiem®|good name-
MR), | pretty much lost all hope for #hasa%nck metal
veterans. Even this album is not the Bathory | once
knew; olthough the vocals ond guitars are much bet-
ter, the drum machine absolutely sucks. The best way
to listen 1o this album is very, very loud. That wur you
con heor how raw paris of it really are. But os lor os
sound, it hasn't cimn%ed much from “Requiem.” After
a recent interview with Quorthon, he kind of enlighted
me on reason for the new sound, and | con kind of
understand where he's coming from; almost fed up
with the current state of melol. For true Bﬂlhﬂf'f fans
I'm sure you'll pick this up, but for the res! of you I'll let
you make up your minds for yourselves. For further
information on Bathory contoct Block Mark
Productions. MR
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NapaLm Drats - DiaTrises
‘D6 Eanacus 12 - 44:13
| don't really know what to think about this one. It's
kind of like the Benediction syndrome. They put out a
reat EP then the follow-up aF:urn just doesn't float it.
Diatribes” is a for cry from the “Greed Killing” EP.
The good only good songs off the fulllength were the
ones off the EP. Quite a let down really, they try 1o pull
off all this Godflesh sounding crap(by the way, they
do a real lousy job of it) and Iry to be all atmospher-
ic. It just doesn’t work for Napalm, their nct the kind of
o band to do o ballad, they should stick to what there
ood al...grindcorel Leave this ot the store and get the
P instead. Contact Napalm Death at: P.O. Box 905
London SEI 6LF UK. Send 2 LR.C.'s for sure reply. mr

Everne - ST Dreamine

‘D5 Canpiriniont 12 - 58:41

When | received this | was real ical, but after a
listen | knew | was wrong. A real full production, with
lots of keyboards and programmed drums (they octu-
ally sound good), along with some really oth-
ish style vocals; not racﬁly comparable with anything
:h;;l lzn familiar with, iu: over r.'lc.‘l:o gaodho sou:. . They
u rowni uvitar durges throughout | s,
with a real, nTr?m?l a "For;s?.Oi Equilﬁ)rium' Foolot?n.
| can hear a real Sisters of Mercy influence in the
vocal lines and foning. | think this will appeal o lovers
of both metal and goth-helping to build o bridge
between the two res. For more in tion on

Eterne, contact Candlelight records. MR

PauL CHAIN - ALKAMEST

‘95 Gopuean 9 - 67:34

Here's a real underated band. One of the few bands
that con utilize the Sabbath sound with out ripping it
off. As for as the music deportment they a
Sobbath-esque toning on the guitars, but the solos are
totally progressive. They totally separate this band
from the run of the mill doom bands. Ancther plus to
this release is the guest vocols of doom mainman
extrodinare lee Dorian on tracks 6-9. Also, he writes
a few tracks on this opus more in the vein of
Cathedral’s older material. But, this is definitely music
to burn to, just play ot a level that will drown out the
neighbors pounds, and let them do the rest. For more
information contoct Godheod Records.

boards really stand out in a good way, the vocals are
like a slowed down version of Amorphis’ Tomi. The
guitars almost act as a siring secfion in an orchestra,
while the drums linger ever-pounding in the distance.
At fimes they almost remind me of Pink Floyd; the real
full orcostrated sound. A real fresh sounding release,
1 can say this doesn't really sound like anything | have
ever heard before. That's ve BB‘:)Od io hear. Contoct
Skeptisicm at Redstream, P.C. Box 342, Camp Hill,
PA 170010342, US.A. MR

NicurraiL - Aruenian Ecnors

‘95 Howr Recorps 8 - 48:15

The ever progressing Nightfall are af it ?Eain on the
new wonder album *Athenian Echoes.” This album is
a fineduned version of the post few albums, with a
real heavy hand on the keyboards this fime. They
make it info a lead instrument ot times{their not even
afraid to use orchestra hits), lofally contradicting the
sound of the gutteral vocals and blistering drums. This
whole album is full of calchy Z‘Lhym cmtf melodies. A
very memorable album that changes from beginning
mri);\e end. This is o step in the right direction for
Greece’s masters of progressive doom. Contact
Nightfall ot: Nightfall ¢/o Efthimis P.O. Box 72055 -
16'810 llioupolis, Greece. Ad 2 L.R.C.'s for reply. MR

InTErnAL BLEEDinG - VoRracious CONTEMPTY
‘95 Pavimint 10 - 41:49

God..what o piece of total shil How many “ph
care fo hear songs that have been done to m a
thousand limes over. Check out these real original
titles “Despoilment Of Rotting Flesh” & Gutted Human
Sacrifice”: boy these guys are really tough. Especially



Vocalisl/Rocket Scientist Frank Rini, he's got such a
vocal range. He goes from low grunts to uncompre
hendable grunis; It sounds like he needs lo take o well
deserved dump. Well if you like boring, mindless,
wasles of time...then this should be right up your olley
# you want more information on Internal Bleeding
conlact Pavement Records. [trust me its not worth wast
g a slamp). MR

Arcrurus - Aspera Hiems SYmromia
96 Ancieny Lore 9 - 41:29
Whal con | say besides this is absolulely omazingl
The band is o hmd and tight they sound like they've
been playing for eternity. The very recognizable spo
radic style of the infamous Hellhammer, with the mog-
nificent synth playing of Sverd, and the dark haunling
voice of the Ulver's Garm is Arcturus, Joining the line-
up this time is Ulver/Ved Buens Ende’s Bassist Skoll,
ond new commer August (formerly of Tritonus) The
Ultra-progressive guitar stylings of Augus! really raise
Arcturus up o nolch from their last r(ﬂease, which is
basically sololess. This band is gathering quite a bil
of attention lotely even coverage in Spin
Magozine(ZHuh?-MR) This is o real gem in the ever
owing sea of dime-o-dozen death and black meial
g:::nds. Contact Ancient lore Crealions ot Markalleen
39, 1320 Stcbekk, Norway. MR

Acrimony - Tue Acip ELepHANT EP

‘95 Goouxeap 4 - 25:19

Prepare to get trippy! Acrimony is back with an even
more hippied out opus; clmost too 70's for me guys. |
think they went o litile overboard on this one. The lost
album was quite good, but this one is downright
goofy. The vocals are a litile too whiny, and the music
not as heavy, but now more Psychadelic than any-
thing. Contaci Godhead Records for further informo-
fion, MR

At Tre Gaves

‘95 EanacHe 9 - 34:16

Earache are a real lucky bunch of lods this year, they
signed At The Guates and resigned Carcass; nof bod
This is the best, most caichy Al The Gates olbum ever
recorded! This album hos got nothing but rave reviews
and we're not any different. This is easily one of the

best albums ol the year. Al The Gates started as an
innovator in Swedish death metal and they prove to
be a force 1o be reckoned with. Songs like “Under A
Serpent Sun” and "Suicide Nafion" are some of their
crown ing achievements. Be sure lo look for their US
tour with Dissection & Morbid Angel later this year
Contact Earache Records for further delails

MR

Burzum - Finosoram Apvance CAsSETTE
‘96 Misanturopy 6 - 72:22

I'm sod fo say that the new Burzum is aclually worth o
listen Personally | don't agree with the Count onalot
of things, but | hove 1o odmit this album does have
some redeeming qualifiss. It starts off with a epicish
beginning and the second trock brecks into Dark
Throne-esae |drco Under A Funeral..) electric razor
h o constant very high lead through out.
album tands to kind of be the some re-

a listan

thropy af P.O. Box 9,
U, Englond MR

l.uul!ulou - DEMONICATION[THE MANI-
FEST

‘95 ListenaBLE/Osmose 10 - 39:18
Luciferion is whot death metal should be: inlense,
dark, and lalented. | can’l remember when | heard an
album that pummeled by senses like "Demonication
(the manifest)” does. While comparisons can be mode
fo siateside death metal acis like Morbid Angel and
Deicide, Luciferion are easily a Swedish oct. It doesn’t
take a genius to know thal gwedlsh acts usually have
a for keener sense of melody that us Americans, and
what mokes “Demonication” so effective is its ability
to incorporate both brutolity and melody. Unlke
Deicide, where every single note sounds os if it's
forced out, Luciferion pour oul the brutality from their
bloodstained chalice with amazing ease. luciferion
are no sirangers to their instruments, as guilarists
Michoel Nicklasson and Woijlek Lisicki belt out some
of the most harmonious solos since Malmstein. As
added incentive to parlake in Luciferion’s blasphe-
mous ritual, they provide a hellish version of Sodom's
“Blasphemer.” luciferion have taken extreme death

metal 1o the nexi platform. Wojtek Lisicki,
Brilliontgatan 44, Lag 857, 421-4 V. Frolunda,
Sweden. cD

Nacirar - ViTTRA

‘95 Wrono Acain 9 - 46:19

The last four years have been very productive for this
promising Swedish outfit. Formed in 1992, this quartet
rom Umed, Sweden have already released a great
demo fitled “Stelloe Trojectio [reviewed in issue 5)°
and o stellar album ﬁllaé "Vittra.” Naglfar is a band
who, like many of their countrymen, ore familiar with
what it lakes to create a quality listening experience.
“Vitira" is, of course, one hell of a listen as “Twilight
Gave Birth to the Nigh!” ond “Enslove the Asiral
Foriress” soar in the traditional Swedish fashion.
While Nagifar is actually in their primitive stages, their
usage of melodic guitar inferplay, keyboards, and all
oul aggression give them an advontage over many
veterans. “Vittra® is without o doubt one of the best
release to come out of Sweden thus for. The nordic
winds are blowing, and Naoglior have set saill
Experience the rroﬂgition by writing to: Naglfer, P.O.
Box 3523, S903 10 Umed, Sweden. CD

For tour and release info call

de Mothine
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Bewmicuep - DianoricaL DesscraTion
‘96 Osmos: 13 - 46:45
Bewilched are, in my opinion, one of Osmose’s wisest
dedisions. Formed by members of Katatonia and
Ancient Wisdom, Bewilched take the ancient black
melol flame of Bathory, Venom, and Mercyhul Fate to
one abyssic gate further. By infusing the musicianship
of the 90's, with the spirit of the 80's, “Diabolical
Desecration” is a journey through the unknown realms
of Tartarus. I'm climosl transporied bock to ‘85 with
titles like “Hard As Steel (hot as hell)” and “Blade of
the Ripper”, but it's the music of “Holy Whore” ond
“Burning’ Paradise” that harken bock fo the old times.
Bewitched have the musicionship to to back up the
claim, as the guitars rip through your paich-laden jean
jocker, and the vocals burn the laces off your hightops.
Diabolical Desecration” is the perfect way to start
out the white, New Year. Bewilched play Eell-metai
exclusivelyl Bewilched, P.O. Box 6074, 129 07
Hégersten, Sweden, CcD

Lake oF Tears - Heapsromes

‘95 Brack Marx 9 - 48:25

| reviewed this Swedish bond’s debut, “Greater Art”
back in issue 4. And, if | remember corractly, “Greater
Art" was an album full of doomy melodies and dulcet
tones. Well, “Headstones” is the band’s sophomore

¢ Buturist Label Gr

release that, naturally, picks up where the last one left
off. lake Of Tears still sound extremely similar 1o
Cemetary, ond “Clouds®era Tiomat, but
“Heodslones” is a unique excursion in the dark mind
of mainman Daniel Brennare. Actually, my only com-
plaint of “Hseadstones” is the vocals of the man him-
self; it's as if he's trying loc hard not fo sound death
metal. Well, Loke OFf Teors have never used brutclity
as a cruich, nor have they been o bond o use gothic
overfones melodramafically so... I'm not loo sure
where Mr. Brennare is going wreng. Loke OF Tears
confinue to progress, I'm just not sure where it's oigg
to loke them. Loke Of Tears, P.O. Box 248, 501

Boréds, Sweden. CcD

Broxan Hort - Repursive

‘@5 MeraL Buape 15 - 46:40

This llinoisbased quintet are siill slicing the velveein
by the pound on their third studio oufing, Why this
dung confinues io sell is beyond me, os there is littls,
if anything, that constitutes merit. | couldn’t even listen
to all fifteen tracks, so you con imagine how good
“Repulsive Conception” is. One read through the
lyrics of brainiac Jeremy Wogner will either have you
1nuihing or heading for the wastecan; in my case it's
both. Say cheese! CcD

!..'rcu * Tue BurNing CIRCLE AND THEN
usY
‘©5 Prosxy 16 - 60:08
“The Burning Circle and then Dust” is actually @ 2CD
sel, put oul 1'; the manic depressive folks o Porjekt.
“The Burning Circle...” may os well be the soundirack
for the end of the world. Lycia aren’t about senseless
destruction and reckless abandon [save that for the
death metal bands), but rather something much more
ﬁuinh]. The music of Lycia comes across os if your
olding onto your loved one with all your strength; but
that menr?lh isn't enough os she slowly slips out of
your hand, and into the grey whirling mist. Eycio use
instruments in a unique way: when you delve further
into lycio, you quickly notice that everything is

1HEI1HQUE~1'\kxluuesﬁx"\Nhhnrn.rkxxxqusrl)uzﬂis

Priot

exiremaly simplistic. Is pain and sorrow thot simple?
No, which is why | ihinrc:he music of Lycia works so
well. Projekt, P.O. Box 1591, Garden Grove, CA
92642-1591. cD

Scomn - GYraL

‘95 Paveiment © - 61:48

Scom used 1o be a band that | could count on fo pro-
vide g litlle memorable transcendence. Scom used io
be exciting. Scorn used to be interesting. Nik Bullen is
now gone. Scom is horing. Scorn is redundani, Scom

is dead. cb

Biyonp - ReEassemsLe

‘D5 Pavement 9 - 40:02

Wheo the hell is Beyond? Oh yeah, | remember.
Beyond used 1o be Demented Ted, whe used o play
technical death/thrash. While | thought "Promises
Impure” was an OK stab of fechnical death metal,
“Reassemble” is not only a miss, but one that doesn’t
even come close. Beyond ore now trying their loes in
industrial/metal, but o few bleeps and vocal distor-
tions does nol on industrial album make. Apparently,
Beyond (or the other name they choose lo go under
for the next album) are in a constant identity crisis;
which reflects the mediocrity of the music. cD
Near Death Expemience - Jounney Invo
DarxnEss

‘96 None of rue Asove 12 - 43:14
Near Death Experience is the project of Brett Clarin
(ex-Sorrow). Near Death Experience hos no guitars,
vocals, bass guitors, elc... Brelt wos apparently so
storstruck by the countless death metal intros and out-
ros that he had to creale an album full of them. While
the ideo is o good one (I've actually compiled o
bunch of them 1o go to sleep 0], I'm nol too sure if
Brett wos aware that he was basically creating death
metal on keyboards, While keyboard explorers such
os Morfiis and Shinjuku Thief creale dark, swiring
composifions without sounding foo "cosio”, Near
Deoth Experience are o cmuaﬁy of casio-syndrome.



Every song on “Journey Into Darkness” has the some
lone fo it, making every song virtually interchanable. |
would advise Bret 1o loke some keyboard lessons and
inves! in some odequole equipment. Maybe then we
will truly have o journey into darkness. cD

TriaAL oF THE Bow - ORNAMENTATION

‘DS Revease/ReLarse 4 - 27:48

Trial of the Bow formed out of the ashes of the great
Disembowelment. However, what formed out of those
ashes, was nothing compared lo its ancestor. Trial of
the Bow are ambient music to the fullestl While | can’t
tell if | like cne over the other, Trial of the Bow is defi-
nitely on a superior level to Disembowelment. Why2
Tnal... is much easier to put in the old CD player, as |
find myself relaxing much more often than when | did-
n't have the disc. Ambient music is a real sensitive
genre, as mosl musicians lend to raly too heavily on
slectronics; Trial Of the Bow, however, do not use any
form of sequencing, tape looping, or keyboards for
that matter. This Australian duo have o good idea of
what ambient is; the firsl ambient artists were, and still
ars, the tribal cultures who have perfected their music
lhrough generctions and generalions. Perfection is
ambience. While Trial of the Bow aren’t perfed, they
do have their hearts and instruments in the right place.
Just check out the song “From the Mountains of
Tangier” on this CD, and you'll know what | mean by
this Aussie duo using thair instruments to the fullest. If
you're longing for something atmospheric, then Trial
Of The Bow are offering it aplenty. This is truly amaz-
ingl See interview for further details. D

ImmoLarion - Here In Arver

‘96 MevaL BLane 8 - 37:20

immolation have olwoys been an underground

lavorite. Buf are they capable of ascending pasithose

3:]:5? Probably not. While Metal Blade poses to give
e scensiers o new lease on life, their laie B80's

death metal offers nothing really new 1o the scene.

With more and more buﬁgs finding different ways 1o

express brofolity, Immolation still find themselves col-

oring-itby-number CD

Exir-13 - Just A Few Mor: Hirs

B 0]
R
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- SEE US ON THE WORLD WIDE

‘D5 Rerarsz 6 - 38:41

Well, Exit-13 have returned. While | wasn't 1oo thrilled
with their “Ethos Musick”, | can’t possibly be excited
about this release. Or can 12 Well, it appears nol, as
Exit-13 and co. are slill running throu hpfhe numbers:
thin production, terrible drum sound, weok guitars,
elc... Maybe Exit13 were bound 1o slay a 7" aci?
Their new moaterial isn't going anywhere, so why not
reverl to an “only” vinyl release. Relopse, P.O, Box
251, Millersville, PA 17551 USA. o

Excrevion - Voice OF Harmony
‘D5 Wronc Acain © - 49:47
Wrong Again Records seems to be an enterprising
lable these days. Sweden's Excretion are another one
of their crowning glories. Based in Stockhalm, this
uartet have scrnea themselves a comforiable seal in
the city’s superglzoup repertoire. While a lot of bands
are expressing themselves in mysticol and mysiterious
wu:s, xcrefion are nothing bul gutlevel death metal
with an emphasis on musicianship and creative song-
smithing. The lyrics on “Voice Of Hormony” hithome
just as the music sets poised to pull the last siring.
wcrefion are real, and reality is something missing
that is missing in toda rnelar scene. Wrong Again

records, P.O. Box 120 26 5-245 02 Hjgrup Sweden.
cp

If some of you remember, we reviewed this band’s
“As Autumn Dies" demo in issue 4. To my amazement,
Paradigma have surfaced with better organized song-
smithing and an album on the Head Not Found label
(fronted by Metalian). I've always had a soft spol for
sombre doom melal, and Paradigma have composed
an album full of depressive melismas and enchanling
atmospheres. Norway's winter season is surely an
influence on this quartel, as opening track “Come
Winter” chills your spine with its winter references and
alluring melodies. Early Paradise Lost seems 1o be a
big intluence on this Norwegian outfit, as there's a lot
of Gregor Macintoshiype lead soloing going on.
However, I'm not complaining as | really like what
Paradigma are doing with the melodies. What | real-
ly like is how the three vocalists trode on and off,
while the guitar interplay does the same to creale a
spiraling e?fscl in an ulterly doomy fashion. The band
have recently released o MCD titled *Skadi” on the
Head Not Found label, so if you're interested you can
contact Relapse for further ordering info. We've also
published the band's lyric for “When the Storm
Comes Down" in Poejry For Thou. Paradima, P.O. Box
538 Senirum, 4001 Alesund, Nor way. cD
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OprETH - OrcHID

‘95 Canprsionr 7 - 65:31

| wonder how many limes a release has been consid-
ered classic on the day of ils release. So, it seems with
things of grandeur that they cre noficed and
accloimed when time and orlist have passedd.
*Orchid”, the debut masterpiece by Sweden's Opeth,
is by for a dassic release for the metal genre. Never
has a release been swathed in honesty on devolion,
never has o release been loden with melody and
intensity, never has o release touched my soul as
“Orchid® has. Opeth, a quartet from Stockholm, are
whot Comel and E‘Vnhbona Ash were 1o the early and
mid-70's: excellent songsmiths, great lyricists, and
known for innovation. Opeth can't be compared fo
any metal band from the BO's, as Opeth traverse
higher emotions and aimospheres. “Orchid” is so

melodic and diverse in its opproach, that it actually

becomes devoid of any classification; Opeth are
great musicians, creating great music. As stoted earli-
er, “Orchid” offers much on the side of musicianship.
Instrumentals “Silhouette [where drummer Anders
plays the piano)” and *Requiem [a fanlastic acoustic
number]” show that Opeth aren’t cut to dazzle with
their abilities, but fo rather seclion off the album with
a calmer, mood setfing envelopment. If | were In_pi:k
to favorite composition, it would have to be “The
Apostle In Triumph” with its masnifi:enf arrangements
and ferccious vocals. “Orchid” is o becurifu?ﬂower_
and Opeth is the spring roin bringing vitality and
color to the peiols. This release is HIGHLY recom-
mended| Fincfm all costs! Opeth, c/o Mikael Aker-
feldt, Vedevagslingon 34, 12474 Bondhagen,
Sweden. D

Lert HaAMD SOLUTION - SHADOWDANCE
‘95 Masspropuction 6 -+ 23:04

left Hand Solufion ore what The Gathering are to
Holland: female fronted, doomy metal, and great
musicians. Sundsvall based Left Hand Solution, have
composed an album (os short as it is} full of depres-
sive, emolive melal that can only be compared o the
glory (or should | say doomy) days of Paradise Lost
and Cathedral. However, "Sr‘udowdanr_e' obviously
displays one major difference; a female singer. While
Kicki Haijeriz, the vocalist for this release, has left the
solution, she has left a losting impression on the bands
repertoire. Kicki's deep, chantlike voice sounds as if
she's bellowing o requiem, while the guitars of Jocke
Mardstam melodicly dance around her tones, and the
rythym section of f_‘f:nmnsr Erik Borthold and bassist
Peter Selin create o gravelike foundation for Left
Hond Sclufion. “Shodowdance” showcases the
impending grandness of Lefi Hand Solution’s future,
as there is o wide variety of fempos and songstruc-
lures; yel it's oll done in a groy-blue, overcast context
| woue::l recommend this release to any one who's o
fan of well execuled doom meial. The band have
issued o demo litled “Wounds of Bilierness”, so move
to the demo section for further information. See inter-
view for contoct

Tue GATHERING - MANDYLION
‘95 Century Mepia 8 - 52:42
Hollond's The Gathering began their underground

itinerary with the release
ol the grmmdhraalinq
“Always” LP. "Always
was o doom metallers
delight: it was bathed in
lavish keyboards,
canorous guilars, and
deep, but nonetheless
complimenting, vocals,
With their second effors,
“Almost A Dance”, The
Gathering's platform of
atmospheric doom crum.
bled. While the music
wos virtually intact, the
vocals of newcomer Neil
Dufthues was neither an
improvemen! from their
previous growler Bart
Smits, nor did it sound
comforiable with their
brand of metal. Rather, it 8
made them sound like o BY
cruel fusion of Faith No
More and the “Always”
LP. Thankfully, Neil was
let go and these arficu- 4
lote lads heard the can- R
tate-like  vocals  of §
Anneke van Geirsberg;
and so she was recruit- |8
ed. “Mandylion"-onoth-
erword for the Shroud of
Turin-is the product of B
this new collaboration,
and it very well may be
one of the best musical
achievements to come
ovl of Holland. The
album is like a beautiful
journey along craggy P
coostlines, over snow-
capped mountains, and
info the seablue sky;
much of this magnificent
opus Flows like this.
While the rest of the
world confinues to waf
fle on cbout bands like BB
Pantera and Mochine
Head, The Cathering B
soars above the sense- [
less aggression with B
closs. Highly recom-|g
mended! See interview
for comoct

oceq

the debut album

‘95 Osmose
11/47:57

Alier an amozing EP on |
Finland's Spinelarm
Records, Dark
Tranguillity return with
one of the best melal
albums of 1995, | must
odmit | thought it would
be hard 1o conquer their
milestone LP
“Skydancer”, But the
Gothenburgers  have
done it in all their melod-
ic gloryl “Tha Gallery” is
the first fulllength with
the revamped lineup of
Mikael Stanne-vocals
ond Fredrik Johansson-
vitars respectively. Dark
?ranquillity wastes no
time, from the classical

Be prepared to experience the manifestation
of a new edge in brutal blasting music. With
their ecological outlook, Wicked Innocence
express all their disgust and agression
towards humanity, yet still manage to drift
off into emotional bliss. Open your eyes as
the threefold trinity of man is sucked down
the drain!

aogiael  NAPALM RECORDS AMERICA

P. O. Box 480141 - DeENVER, COLO. 80248-0141
PHONE: (303) 546-6422 / FaX: (303) 546-6445

closer “Of Melancholy
Burning.” Guilarists Nike
Sundin ond Fredrik

Johansson leaves the lis- send only one stamp ($1 outside USA) for our mailorder LETETGT
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tener aghast with their adept use of melodies and
sonagsmilhing. Song like "One Brooding Warning”
an ”Dividin? line” demonstrate Dark Tranquillity’s
amazing ability to combine allegre tempos and har-
monious interplay, while “Mine is the
Grandeur...And..." bestows the band’s love for soff,
prancing melodies and thunderous tympanies. My
only complaint about “The Gallery” is the female
vocalist, who at fimes, sounds like a mixture of Geddy
Lee (Rush) and Mike Howe (Metal Church); where's
the beautiful, child-like innocence of former vocalist
Anna-kajsa Avehall? Oh well, “The Gallery” is what
the Osmose roster needed for diversity, and I'm glad
to know that Dark Tranguillity will no longer compose
fontastic albums with tantastic productions silently.
Highly recommended! Dark Tranquillity, Niklas
?:undin, Valebersv. 123, 42737 Billdal, Sweden.
D

Monrriis - Keiser AV EN DIMENSION
Unienr
‘96 Cowp Meat/Darxwave 2 - 47:00
Everyone should know that Mortiis used to play in the
quintessenfial black metal outfit Emperor. So, it should
be no surprise that this eccentric individual is no
longer composing metal, but rather dark, soundtrack-
like albums to abate his anger. For those of you who
aren't familiar with his music, don't be surprised if
don't hear Wagner, or for that matter Tangerine
Dream, as Mortiis is that musically inclined. What
makes Mortiis” music work so darkly well, is the myth-
ical shroud he has wrapped himself in. “Keiser av
en...” is, in all reality, Mortiis' most accomplished work
to date. If you go looking for his back catalog (exclud-
ing “Anden som Gjorde Opprer”|, don't be surprised
to find repetitive and numbing music; most of which is
as if he looped the tape so he could go down to the
ub for a beer. Cold Meat Industry is known for their
avish layouts and, so it is {super)natural that his disc
comes colored in forest green and gold. This packag-
ing works wonders, adding a mislr mold-like oppear-
ance fo the Morfiis phenomenon. fyou're fired of the
skilless wonders currently making sounds in the synth-
music circuit, Mortiis’ new album is a dark and wel-
come opus. H. Ellefsen, A-Ringen 52, 302 55,
Halmstad, Sweden. cD

AnNATHEMA - Tue SiLent Enicma

95 Peacevilie/ MFN 9 - 53:11

The “Silent Enigma” is the first release without the stel-
lar vocal obilities of Darren White (now in Blood
Divine). As this release closed in on its release date,
voices wers chattering that Anathema is done; fin-
ished. Well, I'm happy to announce that, not only did
the Anathema lods return with a great album, but spit
their forlorn fongues at the skeptic media. “The Silent
Enigma” is what the doom metal scene has needed
since Cathedral’s monolithic “Forest of Equilibrium”
LP. Guitarist turned vocalist, Vincent Cavanagh,
bestows Anathema a new sound; a new life. Not that
Anathema were ever dead, it's just that Vincent adds
a whole new negative aura to Anathema. Guitarists
Daniel and Vincent are the only ones to my knowl
ad?s to use feedback as a source of depressive
melody; the usage of feedback compounds the des-
peration that has always been o Anathema irade-
mark. The whole dispiriled atmosphere on “Silent
Enigma” maokes the perfect listening experience for
loniness. “Cerulean Twilight” and the title track are,
perhaps, the best songs Anathema has penned, even
when you stand them up against such monoliths as
“Sleepless” and “Kingdom.” Anathema is still the only
doom metal act to incorporate henesty and depres-
sion. Amazing!!! cD

DiaporicaL MAsQUERADE - RAVENDUSK IN
My Heary

‘96 Apirocire 9 - 42:29

Diabolical Masquerade happens 1o be the sole idea
of Katatonia/Bewitched mastermind Blackheim.
While this project has been festering for some time, it
was Adipocere Records who decigsd ta moke it a
reality. Blackheim is best noted for his excellent work
with the aforementioned bands, but Diabolical
Masquerade creates a surreal atmosphere that could
be described as a combination of Bathory and Twin
Peaks. All of the musicianship on “Ravendusk..” was
completely scored by Blackheim, and one must give
him credit because the magnitude of some the ideas

here could be
monumental.
Much of the mate-

rial on,

“Ravendusk...”
reminds me of
early Katatonia
material, most
notably the leg-
endary  “Jhva
Elohim  Meth"
IR
Blackheim’s gui-
tlarwork is usually
nothing short of
breathtaking, as
evidenced in
“The Castle of
Blackheim” and
“Beyond the
Spiritual Moon.”
However,
“Ravendusk...” is
not the perfect
album. There
seems to be some
careless  drum-
ming, and songs
cutting a little too
abruptly [much
like on Immartal’s
"Battles In The
North” LP). All
things  consid-
ered, Diabolical
Masquerade s
without a doubt a
triumph for the
man, and a wor-
thy addition to
any fon of dork,
bleak, surfeal
metal. See
Bewilched review
for contact.
CcD

Wiexkep
INNOCcENCE -
OMNIPOTENCE
‘95 NaraLm
America 8 -
46:13
Utah's  Wicked
Innocence could
be  something
amazing if they
did wil%our the
offsetting burp-
like vocals. Sure,
I'm a fan o
extremity, but the
vocals of Lorin
Cook sound
absolutely silly
when you hear
them; | don’t think
that | should be
laughing when |
hear a band try-
mlo be serious.
ile | think the
band have an
impressive lyrical
concept [check
out “The Grays”)
ond, are capable
musicians, this
Carbonized-
Cannibal Corpse
style of ployin
ren"y doasn’t
work. | think the
band has lots of
learning to do,
but in the mean-
time, it you're
locking for
heavy, somewhat

pure tribute!
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different death metal, Wicked Innocence is your cup
of lea. Wicked Innocence, P.O. Box 522116, Salt Lake
City, UT, 84152-2116 USA. cD

SenvEnceD - Love Anp Deatn
‘95 CenTurY Mipia 5 - 21:18
If you followed the band’s magnificent “Amok” IP,
then | think “love and Death” is definitely for you.
Actually, | think lwo out of the five cuts here were fea-
tured on the Japanese version of “Amok”; | guess us
Americans aren’l that lucky, huh? Anyway, the
Northernmost Killers are back with an innovative and
memorable release of heavy fucking metal. Recorded
at the infamous Tice-Tico ﬂgentenced, Convulse) stu-
dios, “Love and Death’ sounds a million miles above
anything that has come out of Sunlight. Of the five
tracks presented here, the most siriking is a dead-on
cover of Billy Idel's “"White Wedc?ing_" “White
Wedding” sounds quite good when Senfenced is at
the helm, but it really doesn't sound like Sentenced, it
would be more correct to say Sisters of Mercy,
Anyhow, Sentenced are the ones who dared to breaok
the mold with this cover, and | congratulate them for
that! “love and Death’ is full of great heavy metal, so
if you're longing for old days, then Sentenced pro-
icIes it in mounds, Hail lo Finlond! Write Century
Media for details. cD

SATANIC SLAUGHTER - SATANIC SLAUGHTER

‘96 Necrorolis 12 - 32:05

Sweden's Satanic Slaughter has existed in one form
or another since 1985. That places them right in the
heart of the early speed/block metal movement of
Venom, Destruction, Slayer, and Bathory. Well it's o
decade loter, and the powers that be al Necropolis
Records asked the remaining members of Satanic
Sloughter to reform for their long overdue debut
album, Since the band is on cult status in their home
country, it would seem logical to finally unleash the
ultimate evil known to the Swedish countryside. Like
Fenriz at Ragnaorok, Satanic Slaughter literally
destroys everything in its path with their brand of
transaggressive black metal. Believe me, when | sa
transaggressive, | mean this is h}yper—fusf black meloi(
The song “Into the Catacombs” uses enough speed
and, gasp, melody fo make Norway's Immortal pale.
While you may be thinking that's a blasphemic state-
ment, gulunic Sloughter have enough years under
their bulletblets, 1o make even the fastest song con-
vincing and memorable. The haunting “Show Mo
Mercy“like approach of “Breath of the Serpent that
rules the cold World" demonstrates Satanic
Slaughter's ability to capture the evil of those lon
since recorded afl;ums. erhaps the besl example cﬂ
the ancient days, is the song “I'll Await my Lord.” This
song is 50 memorable and destructive, that | think
you'd have to be in those days to understand its infen-
sity. Satanic Slaughter is pure evil, so if you're looking
to spend you're fime in Hell with class, pick up this
album. Hail Mestopheles! Necropolis, P.O, Box
14815, Fremont, CA, 94539-4815 USA. CD

MinprOT -+ DAWNING

‘95 Rewapse 7 - 53:45

California’s Mindrot is easily the best thing Relapse
Records has done since Amorphis. Mindrot originated
out of the crust scene in California, and, through time,
learned how fo develop the necessary skills to create
emofive metal. Now one question you may ask, “whz
would a crust band want fo play emotive mefal?
Well, each genre has its limitations, and Mindrot
aren't the type to sit around while the world pushes
forward. There is, however, enough grime and dirt on
“Dawning” to moke even the most hated critic of
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metal o believer. “Dawning” may very well be the
doom metal version of Neurosis, but it goes farther
than that: Mindrot, atter all, aren’t that devoted to
technology, but rather depression and desperation
that the real world can bring. While Mindrot aren’t
pounding their urban chests in rebellion, they are
searching deeper into the soul for the answers that so
desperately elude them. Opening track “Dawning” is
o soundirack for such a journey, while “Anguish’
crashes your inner shores with its eerie melodies,
hopeless vacals and erushing samples. “Dawning” is
recommended for those of you who aren't usually in
the doldrums, bul if you must, keep sharp objects
away from vital areas of the forearm. Highly recom-
mended! See interview for contact. CcD

IN FLAMES - SUBTERRANEAN

‘95 Wrono Acain 5 + 21:38

After o stellor debut, Sweden's kings of folky death
metal return with a meledicelly magnificent MCD,
titled “Subterranean.” Based in Gothenburg (the cen-
ter for the arts in Sweden), In Flames have taken the
tradifional Gothenburg sound of At The Gates and
Eucharist one step further with infusion of folk ele-
ments and NWOBHM-type lead playing. | must
admil, the guitar interplay is far superior than what I'm
used to hearing, which is firesome chug-adug mid-
western sound. Guitarists lepser and Glenn use their
fretboards in the most melodic ways possible; even
making old Yngwie pale in comparison. While “Ever
Dying" is by far the best track on the album, it's the
stream of notes that come off the title track that has me
banging my collective head. Closing track
“Biosphere” reminds me of Carcass’ lalest guitar work
on “Heartwork”, being both mindblowingly harmo-
nious and ingenious. |f you're locking for a release to
safiate yourghunger for wellplayed, guitar oriented
death metal, then In Flames is a bond o pul on your
list of hopefuls. Highly Recommended| CcD

DissEcTiON + STORM OF THE LIGHT'S BANE
95 NucLear BLasT 8 « 43:16

It's been some time since these dark, Gothenburgers
issued an LP. After their landmark “The Somberlain®
LP on Sweden’s No Fashion label, Dissection have
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risen

to challenge with @ new deal, and one hell of an LP in
the shape of “Storm of the Light's Bane.” While the
track “Night's Blood” appeared in various shapes
and forms during the last year, the final, apocalyptic
version is witnessed here. “At Fathomless Depths”
opens the album with a calm acoustic piece; this must
be their version of the calm before the storm. As open-
er “Night's Blood” erupts in a Slayerike intensity, the
real catch doesn’t hit you until the guitars melodicall
intertwine around your soul, squeezing the last bramz
of light out of it. The harmonic storm continues on
“Unhallowed (which is the best track on the album)”,
as Dissection beckon forth the Four Horsemen of
Apocalypse in all their deathly beauty; “Unhallowed”
rains the black breath without remorse. By far the most
eerie track on the olbum, “Where Dead Angels Lie”,
features o windswept ritfing pattern that could enly
be influenced by the Carpathian Mountains: arise
dark lord of the nightl All of this evil couldn’t be
accomplished without the aid of accomplished ser-
vanls, so guitarists Jon and Johan orchestrate the sym-
phony, drummer (who has since been replaced) Ole
pounds the battle drums, and bassist Peter calls forth
the thundar: this concludes hell's orchestral And what
a beautiful symphony it is. With the wind of
block/death metal shi(ﬁng, only the dedication of
Sweden’s Dissection will have the sorcery to blow one
final breath of death. “Hail the True Metal of Death! ™
Jon Nedviedt. Highly recommended. See interview
for details. cD

W.A.R. COMPILATION

‘95 Wrone Acain 13 - 72:76

Wrong Again Records in Sweden have compiled
what may be the best compilation of all fimel The
WAR compilation features the talents of all Swedish
bands. While I'm tired of compilations that claim to be
exclusive, WAR has issued a release that is not only
exclusive, but downright excellent! Bands that are fea-
tured include: In Flomes, the mighty Eucharist,
Dissection, Dark Tranquillity, Katatonia, Ceremonial
Oath, Miscreant, Mourning Sign, and Purgatorium.
Now, if that doesn't sound like a killer line-up, then
nothing will. Forget all those 2CD comps. thal pluck
material from released albums, becouse WAR is or
was, entirely exclusive! | can't tell you how many times
I've put this disc on, only to find myself looking at the
compilations in my collection, saying “why2"” Thisis a
essential purchase for lovers of great Swedish death
metal. Highly recommended] WA R, P.O. Box, 120
26 5-245 02 Hjarup, Sweden.

DorsaL ATLANTICA - ALEA JacTa Est

‘94 CocuLEmLO 14 - 48:55

Dorsal Atlantica is without a doubt one of those bands
who will never ﬂET noficed outside their respective
boundaries. Well, that could all change as this
Brasilian tric execute aggressive thrash/death metal
(with a few quirks), that seems to be getting more pop-
ular by the day. While Dorsal Atlanfico are accom-
plished musicians and songwriters, | feel that a lof of
what Dorsal has to say will go unnoticed. Fellow coun-
trymen Sepultura have expressed their concern about
the socio-economic conditions in the Favelas, and
Dorsal Atlantica are here to do the same. However,
Dorsal Atlontica doesn't have the world-wide support
that Sepultura does. “Alea Jacta Est” is a good album
for the world 1o hear, so | hope this helps spread thair
musical and social message. Choice Iracks include:
“Thy Kingdom Come”, "Straitgate”, and “Black
Messiah.” Dorsal Atlantica, P.O. Box 33132, 22442-
970, Rio De laneiro, Brazil. cD
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BENEDICTION

+ THe DrEams You Dreap

‘95 Nuciear Brasy 11 - 45:31

Hmm... I'm sorry fo say that England’s Benediction
have finally washed up. Why couldn’t these blokes
compose an album fulrc!' catchy songs like “Ashen
Epitaph” and “The Grolesque.” Well, | guess guitarists
Peter Rew and Darren Brookes found it necessary o
follow fellow lobelmates Gorefest. Vocalist Dave
Ingram is doing his best to be not-adeath-metal-vocal-
ist, but fails in Eis cookie-monster banter. This is a dis-
appoiniment. Heeey! cD

ON THorNs [ LAY - Sounps oF BeautiFuL
EXPERIENCE

‘95 Howr © - 48:56

France's Holy Records sure has a nose for finding the
mos! atmospheric, yet aggressive bands to date. First
there was Nighrfuﬁ. then Orphaned Lond, and now
On Thorns | Lay. Well, os you may know Greece is the
country for keyboard-based death metal, as evi-
denced with Roiting Christ and Nightfall. Aleng with
newcomers Eylsian Fields, On Thorns | lay is really a
atmospheric metallers delight. The guitars dance their
spamow dunca_ the vocals lell their tell one thousand
iimes, and the drums rise for the new age. This quartet
are, as evidenced with many Greek bands, great
musicians and avanigarde songwrilers. How many
bands do you know who will devastate one moment,
then perform o raggoe section for diversity? Mot
many. | commend a band like On Thoms | Lay for their
use of atmosphere, and innovation. This Athens-based
band may hove started a musical revolution.
Interesfing! On Thoms | Lay, Jim Leonardos, P.O. Box
31626, 10035 Athens, Greece. cD

Gonsenp - In Tue EvLtcrmic Mist

‘95 Howr 11 - 51:15

| remember when | first heord the sorrowful dirges of
MNorway's Godsend; it was a truly gloomy experi-
ence. Well, | always doubted there would be another
Godsend release, as their vocalist and drummer were
from Sweden'’s Edge OF Sanity. Well, much fo my dis-
belief, Godsend have resurfaced with a new album,
and o full line-up. Gone are the irreplaceable vocals
of Dan Swans, and his musical ideas, which constitut-
ed a fair amount of material on “As The Shadows
Fall.” Well, here we are in the electric mist. Godsend
have taken the 70's road, where not many have trod-
den, Even England's Cathedral have stayed within
their respective bell-bottoms. Godsend have taken the
70's road life ethic wholeheartedly, as evidenced in
“Nobody Home” and “In the Bitter Waters.” A lof of
the material sounds out of place, when you stand them
up against one another. Take “Thoughts and
Sﬁudows" and “Clarion Call”, for example; both
tunes are rocking, up tempo doom delights, but when
placed next fo 'Nogody ome"” you tend think, well,
which one belengs here. In the end, “In The Eleciric
Mist" isn't whal | expected, but it's a diverse bag. If
you're looking for something a little different, then
Godsend are your answer. Godsend, P.O. Box
Sentrum, 7001, Norway. cD

Parapisk LosT - DRACONIAN TIMES

‘96 Reramiviry/MFN 12 - 48:55

From their humble begirings Paradise Losi have
proved to be one of the mos! talented and successful
out of the pioneering genre of death metal. With each
album they produce an increased level of awe and
atmosphere info their already epic sounding sym-
phonies. With the departure of Nick Holmes death
metal vocals, on the Icon album, | thought they kind of

THE REQUIEM * VowuME Six * WinTer Howocaust Pace 62

lost,

or comprimised their originality. | mean there are

countless bands who have just straight ass singing

and play this general kind of music. But this album

reclly opened my eyes fo their full potentional. This

album is simplr spectacular. There was one frogedy,
elo

that being the loss of their longime drummer Mathew
Archer, but | think this proved o be a blessing in dis
vise, The new drummer Lee Moris is much more
gynamic and creative than his predecessor. The
vocals really bloom on this outing, Nick has really
fine-tuned his vocals, going from his straightforward
singing to whispered Fassages. Allin oll @ magnificent
album, one of their finest. Contact Paradise Lost at:
The Painless, P.O. Box 411, Bradford, West Yorkshire,
England, BD2LQ (please enclose SAE or 2 chrs.lL‘.ﬂ

In Tue Woops - Heary OF THE AcEs

‘95 MisantHroPY Recorps 7 - 59:10

| was kind of caught off guard by this release. After
just hearing the demo, | got the full length and | was
amazed. T?IE demo is fuiﬁy primitive, but this album is
very well produced, good songwriting and superb
exicution, This album is very moving, the influences
they describe in their music are very vivid and capti-
vating. Heart Of The Ages is definetly o very helpful
stepping stone in the future of this band. With their
style |he direction their music could ge is left to the
imagination. The album offers the famous high yells
that their famous for, not to mention excellent guitar
melodies, and thundering drums that set the atmos-
phere. For further informalion contact Misunlhrcg‘y
Records. M
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SUPREME METAL

NEW PARADIGMS OF PURE MUSICAL POWE R

Massive Killing
Capacity
Sweden's sitkest sensanun
display theirtndeniable talent
for composing Ungompromising
death metal with murderously
ripping melodies, Massive
- Killing Capacity shows the

. band incorporating a discernable
influence from the New Wayve
of British Heavy Metal while®
% retaining their trademark

- penchant for controversial
violence and power.
DISMEMBER cut to the_!J_OﬂeL.
CD 514 CS §10 NBA 6123

Just a Few
More Hits

Insane deviled metal for smoked
vegetables! 5 grinding freak outs
and a sick noise collage fresh
from the oven of Pennsylvania’s
weirdest bakers. Features
hilarious VENOM parody artwork
from cult arfist Wes Benscoter.
Just when FDH thou?ht it was
safe to chill, it's really time for
.Just A Few More Hits!
MCD S0 RR 6966

BENEDICTION

The Dreams
You Dread

Eleven tracks of subconscious
terrorexemplifying the
perfect mix of power and

5. Mmelody! BENEDICTION

%&( will bang your head!!!

‘?, CD $14 CS 510 NBEA 6873

IVlI\IDRl]T

-« and bitter atmospheric anguish.
“Metal for your mind!
| €D $14 CS 510 RR 6925 =

Dawnit

Imagine atortured soul hemg

blessed with beauty and ﬁnasse 3

only to be raped by today's™

harsh realities. From mesmerizing

E}l:th!c metalto galvanic doom,
INDROT will roar through your

emotions, leaving behind music

thatfeels very real, very personal

‘and extremely aware. Dawining

delivers gargantuan guitar tones

Hate

Hate is utterly mean, purg,
blasting, death from Holland's
most brutal band. Easily one

of 1995's most extreme .
recordings! Hateis the o=

embodiment of chaos!!

CD S143 CS $10 NBA 6131 ol

Urine Junkies
ABSCESS ooze 18
pornofreakographic
grinding death classics
uaranteed to make your
nees buckle! Features
Chris and Danny from
AUTOPSY!
CD S14 RR 6923

Order By Credit Card Toll Free

1-800-305-0606 =&

ALL OTHER ORDERS SUBMIT BY MAIL!!!

through Friday, 9a.m-6p.m. est All prices

include postage within the U.S.

Credit Card Hotline: (717)397-5616 Information Hotline: (717)397-5706 E. mail Address: RelapseNBA@aol.com

Note: There is a §3 charge for personal checks, and a §4 charge for Canadian money orders. Call for foreign postage rates.
To insure your package, there is an additional 53 charge. Relapse is not ible for los! ar

Relapse Records, P.0. Box 251, Millersville, PA 17551 LLS.A.

MR R
RECORDS @

..the dawning of a new epoch in the history of extreme metal!

11995 RELAPSE RECORES
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