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And so it has come to this: Lamentations of 
the Flame Princess as a magazine is no more. 
A bad business model and problems with 
collecting advertising issue after issue 
resulting in huge losses and all sorts of 
problems unrelated to music or writing. The 
solution, and the future: I’m giving up the 
advertising game. In your hand is the first 
issue of a weekly newsletter, available by paid 
subscription. For labels, the only support 
they’d need to give is in the form of promos 
(which costs them about a total of $2 apiece, 
maybe $4 if from overseas), and footing the 
phone bill for interviews of course. Their 
upside? Assuming they get the promos to me 
in time and interviews are offered on time, 
their reviews and interviews will be in your 
hands THE SAME WEEK THAT THE 
ALBUM IS RELEASED. 500 copies being 
read for a $2 investment on their part. And of 
course they never, ever, EVER have to spend a 
dime in advertisement in my publication, nor 
have me ask for so much as a penny. But that’s 
their choice to participate or not. I’ll live, and 
listen, and write with or without them. But the 
success of the newsletter depends on you, the 
reader. Why should you support this? I know 
the arguments against it. I know the reasons 
why you should not spend around $5 a month, 
$65 a year (52 weeks). There are many 
arguments I think are important that do not 
affect you. This is my hobby and dream to do 
this, I put so much work into it, please support 
me, blah blah. Well you know what? You 
shouldn’t care how hard I work, and you 
should not spend a dime on this because you 
think I deserve support for all my hard work. 
And I can whine whine about how much 
money I’ve lost (and I’ve already whined), but 
I’m definitely not asking for your charity. You 
shouldn’t care if I’m eating dog biscuits out of 
the trash because I’m so broke, or if I’m 
buying fancy cars off the profits here. When 
the bands themselves don’t get any money, 
some writer is the last of your worries, right? 
The bottom line is, you should support this 
venture if it is useful to you, and/or 
entertaining, if you feel there is real value 
within the product for the money you are 
paying. I think there is such value, or I’d never 
consider this endeavor in the first place. But I 
think there are four arguments why this is not 
worth your money, and I’d like to address 
them head on. LotFP used to be 48-80 pages 
two or three times a year, and could be bought 
for $3. Why should you pay $1.25 a week for 
eight pages now? I pose that question first 
because I have no real answer for it. I simply 
can’t continue under the old way. You no 
longer have the option of the ‘full’ magazine 
from me. I hope the timeliness and frequency 
of LotFP Weekly makes up for the fact that 
I’m no longer giving away a full novel’s worth 
of reading for essentially nothing. If you’ve 
been a reader of LotFP for awhile, you might 
wonder how I can keep this schedule when I 
couldn’t keep my monthly schedule I was 
supposed to establish with issue #4. One 
reason only: It took a full month to get the 
advertisers together so the second issue was 
past deadline when the first one was just 
getting put together. Back to the same 
problem, which will not be a problem now. Ad 
free. ☺ And until I am established, all I’m 
asking for are 4 issue subscriptions at a time. 
$5 for you to know if I can keep my schedule 
for just four weeks. If I don’t perform to your 
satisfaction, you just don’t renew. Simple. 
There are magazines all over the newsstand, 
from Metal Maniacs to Ill Literature to Pit to 
whatever else, charging $4-$7 for full 
magazines. A valid argument that LotFP 
Weekly is not a good value in comparison, 
yes. Again the timeliness would be an 
advantage I think. Motivation and band 

selection are essential as well. I’ve proven that 
I will take a completely obscure band and push 
them as hard as any ‘popular’ band. Yet who 
gets the covers of the bigger magazines? Why? 
What I think has in the past, and will in the 
future, differentiate LotFP from the entire 
world of music writing is the attitude and 
values towards music. It is unique. I’ll 
compare the quality of the interviews LotFP 
presents against anyone else’s in the world. 
Some of you really enjoy the LotFP approach 
and have gotten something from it. I’m hoping 
that enough of you like it enough to think it’s 
worth a few bucks. And then there’s the 
internet. The biggest reason why a paid 
newsletter couldn’t possibly work, right? You 
can find whatever you want on the internet, 
free of charge. From news, to reviews, to 
interviews, to the music itself. I’ve always 
thought the print medium just kicks all kinds 
of ass over online resources though. People 
have this insane notion that the internet is the 
most convenient way to get information. Yes, 
being stuck in front of my computer screen is 
my idea of convenience in reading. Getting a 
newsletter in my mailbox, and being able to 
read it while lying on the couch, or in bed, or 
at the table eating, or on the can, sounds more 
convenient to me. Having a metal library to 
me is important too. All those old magazines 
are good to page through, and I can imagine 
that over time, saving your LotFP Weekly 
issues in a binder will be an awesome 
reference source if I do say so myself. Another 
thing I find online, is that it has to look 
interesting to someone before anything gets 
read. Idle reading about bands you’ve never 
heard of just isn’t too widely done. Having it 
in print form, you’ll get to it. Oh yes, you will, 
eventually. And the news bits, yes, you can dig 
and search and find the same information, but 
I’ll have it. Timely. And as this gains more 
steam, I’ll have more and more news for you 
to read. And I think the overcyberfication of 
our lives isn’t a good thing anyway. I’m 
offering something real to put your hands on. 
Your call on this one. So what’s the plan? 
Where do we go from here? First off, this is 
the last time LotFP Weekly will be its own 
lead story barring circumstances so bizarre I 
can’t even think of what they may be right 
now. After three years of doing a full 
magazine, I think a strong opening explanation 
of what happened, and a statement of intent for 
the newsletter, was important. This will also 
be the only newsletter material to be reprinted 
on the web. Have no fear, if you pay for a 
newsletter, I won’t reprint interviews, reviews, 
or feature stories on the site before at least six 
months have passed. Every week, 300 more 
copies than the number of subscribers will be 
printed (or 500 total for the first four weeks). 
There will be a series of eight mailorders that 
will give the extras out every week as samples, 
but each mailorder will only get one issue, 
every eight weeks, so that’s my entire 
marketing plan, other than the website. You 
may receive a copy with an order, but to 
receive it regularly, you’re going to have to 
subscribe. Major festivals like Progpower will 
also have free samples floating around. Just 
letting you know so you don’t pay and then get 
pissed off when you see a freebie. In the 
coming weeks, all of the interviews that were 
slated for LotFP #8 will be unleashed. None of 
the bands’ time will have been wasted… and 
that also eases my workload into this as so 
much is already written. The only downside 
right now is that many of the reviews will have 
to be scrapped. Longterm plans… Once this is 
proven as viable and working right, I’ll be 
offering longer term subscriptions. It’s going 
to be a wild ride. A big risk, yet a business 
model that now allows for something other 
than ruin for me. I hope you join me for it and 
make it a success… LotFP is dead! Long live 
LotFP Weekly! 

From www.dereksherinian.com: “First of all, I 
would like to preface this letter by saying that 
I am not a fan of one using their musical status 
to promote religious or political beliefs. I am 
also not one to post on message boards, but 
something happened to me on stage last night 
that I feel compelled to write this letter. I am 
currently the only American in Yngwie 
Malmsteen's touring band. What happened at 
last night's [Oct 2] gig in Porte Allegre, Brazil 
was shocking. Midway through the set, Yngwie 
finished his guitar solo spot with the "Star 
Spangled Banner." The crowd of about 1500 
people started immediately booing very loudly, 
and throwing shit on stage. To see the Anti-
American rallies on CNN is bad enough, but to 
be in the middle of one is scary beyond words. 
So after Yngwie's solo we had about 5 more 
songs to play. All of my spirit was gone. I 
finished the set disgusted, and without looking 
at the crowd for the rest of the show. After the 
final song, the band went to the dressing room. 
I told Yngwie, "I refuse to go out for the 
encore under any circumstances, FUCK 
THESE PEOPLE." Yngwie went back on stage 
by himself and played the "Star Spangled 
Banner " again to a choir of loud boos. He 
then said on the microphone, "God Bless 
America, and FUCK YOU ALL" and walked 
off stage. The crowd went into a riot and 
started throwing shit on stage. We immediately 
were rushed back to our hotel. I have no idea 
of the status of our gear. I want to thank 
Yngwie for taking my back, and for standing 
up for the USA. To the people in Porte Allegre, 
you should be ashamed of yourselves. I don't 
give a fuck if I ever play your peasant infested 
third world city again. God bless America, 
Derek Sherinian” Wow. Opinions are all over 
the place but there are a few things that have to 
be recognized. It’s weird as hell for Yngwie to 
play the Star Spangled Banner in Brazil in the 
first place, but the fact is, it is disgusting to 
boo the national anthem of ANY country. And 
while Derek’s words of ‘peasant infested third 
world country’ are pretty harsh, my thinking is 
Derek was a lot nicer than he should have been 
in his comments because there’s just no 
excuse. Internet posts from those who said 
they were at the show claimed the problem 
was Yngwie and company were forcing 
American culture on the crowd. When you go 
to a concert to see foreigners perform music or 
display any other sort of art, that’s what you’re 
there for! Music is part of culture and you’re 
specifically paying to be exposed to it. If 
ANGRA or SEPULTURA performed the 
Brazilian national anthem on a US stage, I’m 
thinking not a single member of the crowd 
would be even slightly annoyed. 

Ironic that the first interview presented would 
be with NAPALM DEATH concerning their 
latest album, Enemy of the Music Business. 
But it’s fitting. There wouldn’t be any 
Lamentations of the Flame Princess without 
NAPALM DEATH. Hell, there wouldn’t be a 
lot of things without NAPALM DEATH! The 
flagship of Armada Earache as it exploded in 
the late 80s/early 90s, NAPALM DEATH is a 
highly influential beast in the most extreme of 
metal. Not only did the band serve as proving 
grounds for musicians who went on to form 
bands like CARCASS, CATHEDRAL, 
GODFLESH, SCORN, and more, but the 
sound… the sound! Crafting not just extreme 
noise, but songs out of it, that still stand to this 
day, such as Suffer the Children, 
Unchallenged Hate, Scum, Siege of Power… 
some written as the extreme metal scene was 
still delineating itself from the thrash 
movement, and NAPALM was there on the 
ground floor. Fast forward many years, and 
some not so great albums in the interim, and 
we have a phoenix rising from the ashes. 
NAPALM DEATH had become something less 
than worthy of such a name, but somehow, 
even retaining the same lineup from the 
previous five albums, came crushing with 

Enemy of the Music Business, a genuinely 
angry, destructive album that wasn’t just 
NAPALM DEATH, but NAPALM FUCKING 
DEATH! It was my honor and privilege to be 
able to speak to one of my heroes, vocalist 
Barney Greenway, for a lengthy discussion 
last summer, which is probably for the best as 
just like my first talk with him was dominated 
by speculation about the then week-old 
Columbine incident, this probably would have 
been talking about terrorists if the interview 
was done this month. But music counted here, 
and for sure, the message behind NAPALM 
DEATH is surely more relevant now than 
ever… 
So how are you this late evening out there? 
Yeah, I’m pretty good man. A rare moment of 
relaxation to be honest with you. I’m just 
taking advantage of a few hours to myself. We 
just did a British tour. The European tour was 
a few months before that, and we just did 
Japan and Malaysia. 
How is Malaysia for playing shows? 
Very sort of strange at first. There’s all these 
typical garish horrible multinational signs like 
in Tokyo. And then you’re in the jungle! It 
was good. The gig itself was great because not 
too many bands get down there at all. We were 
one of the first since FUGAZI got there. 
Did you get a taste of what the local scene 
was like there? I suppose you got handed a 
lot of tapes. 
Actually I’m surprised I didn’t get too many. I 
got a couple I haven’t listened to yet, because 
frankly I’ve still got half the tapes and CDs in 
a stack from when I was in Europe! I do listen 
to everything but it takes time. I’ve still got a 
couple things to listen to. We played with one 
band, I can’t remember their name, they were 
silly crazy! They were full percussion, bongos 
and everything, and a seik playing the bongos 
and they played metal over it. But proper 
percussion!  
How many dates can really compose a 
British tour? 
You can do two months just in Britain if you 
wanted to. People just tend to play in pubs. We 
just did eleven shows. 
In the US, you’re in one spot one day and 
500 miles the next. 
People complain here if they have to drive two 
hours to a show, and in the States you have 
those crazy 15 hour drives! 
I guess we should get properly into the 
interview here. I’m at the point where I 
have well over a thousand CDs. Not 
counting cardboard sleeve promos, not 
anything I’ve traded away. Just full CDs in 
my collection now. And through it all, the 
band I have the most CDs from, is 
NAPALM DEATH. I’ve got 15 NAPALM 
DEATH CDs plus the split with 
COALESCE. It’s amazing how you’ve just 
kept going through the years. 
It’s been a real up and down, to use the 
horrible cliché, roller coaster ride. There was a 
point for me, the Harmony Corruption time, 
when we heard that America for us had 
exploded. It was a crazy time. And then the 
last few years before this album when the label 
had completely given up on promoting us. We 
were going to places and people didn’t know 
we were still together or that we had any 
albums out since 92! It’s been a mixed time, 
that’s for sure! 
The first time I saw you was on the 
OBITUARY tour in 94… 
With MACHINE HEAD. 
MACHINE HEAD didn’t make it to the 
Atlanta show so we got MEATHOOK 
SEED. 
Ah yeah, that’s right, they did an impromptu 
thing. 
And then there was the last tour for Words 
From the Exit Wound where there was 
hardly anybody there, that goes with what 
you said… 
It’s funny. Was it at the Masquerade? Some 
years we go there and have these huge crowds, 



and then we go there another year and that’s it! 
It’s kind of weird. 
You’re not coming to Atlanta on this 
coming tour. [Talking about the summer 
tour.] 
We might at one point. What we’re doing, 
because of all the damage that had been done 
with the label situation and the management 
situation, is just dipping our toes in the water 
again and see how it is when we get out there. 
We’ll play anywhere, anytime, under any 
conditions. We’ve done that in the past and 
we’ll continue to do that, but we want to gauge 
exactly what’s going on. 
Let’s back up and do some history. The last 
I saw of any historical perspective was five 
years old so I want some current 
perspective on how you view the history. 
What was the time like when you were first 
becoming aware of what NAPALM DEATH 
was? 
For me, probably around 1986, 1987. I 
actually saw them more or less the same time 
Shane did. I saw them at the Mermaid, at an all 
day show with bands like, well nobody you’d 
probably know, just obscure sorts of bands. 
Just this crazy noise! It was an all day gig for a 
couple of pounds, all sorts of memorable 
bands from the scene. I’d known about them 
before that. They were a crass band, I don’t 
know if you were aware of the crass 
movement? It was like a socialist-anarchist 
type of moment. CRASS was a band also that 
put out these ultra political albums and 
NAPALM was part of that. I knew them 
through that. When I saw them for the first 
time I couldn’t believe what I was seeing, it 
totally blew me away. I saw them around that 
period as a three piece, they played a gig in 
Birmingham in this place with these big 
windows and they were rattling so hard I 
thought they were going to go! From way way 
back I remember them. 
From that time they were signed to 
Earache, you always read ‘innovators of 
this, innovators of that’, how was NAPALM 
DEATH different musically from the whole 
scene they were a part of at that time? 
Well, yeah, before 86-87, they were more 
punkified. They were not super fast at that 
time, just a real dirty sort of gutter punk. Not 
particularly fast. Still totally political. When 
Mickey [Harris], the drummer, came into the 
band in 86-87, is when they started to speed up 
and that’s when it started to become a 
semblance of what you know as NAPALM 
DEATH today. It was still innovative. You 
could tell when you watched them that there 
was something different about this band. It 
wouldn’t necessarily be different stylistically 
but there was this spark about NAPALM 
DEATH. They were so vibrant. Even then they 
were completely fucking noisy and people 
would be captivated by them. 
Scum itself, it’s been out 14 years now and 
you put it on and it doesn’t sound old! 
No no! From a fan perspective, which I was 
before I joined the band, it’s still this great 
thing. You listen to it and it’s one of those 
albums that just takes your fucking head off 
your fucking neck! Definitely! Both the first 
two albums. 
I like the first one better, I don’t know if it’s 
because the sound on the second one seems 
to be a bit rougher. 
I like both of them. They both have their own 
qualities. I like them both equally. People 
always point to Scum as the definitive album 
but I think they’re both of equal merit, both 
Scum and FETO. 
From Enslavement, a lot of my favorite 
songs off of that are on Death by 
Manipulation and the Peel Sessions so when 
I want to hear those songs it’s usually not 
the second album that I pick up. 
That’s fair enough. Horses for courses. 

How old was the band when the photos 
were taken for Scum? 
I would imagine about 19 or 20 or something 
like that. Bill [Steer] was younger. Bill might 
have been 16 or 17.  
You were in BENEDICTION before 
NAPALM DEATH. 
I formed BENEDICTION, it was me and the 
guitarist and the bass player. We got together 
and did it. 
How might history have been different if 
Nuclear Blast was as big then as they are 
now? 
No, when NAPALM came along… 
BENEDICTION was a straight up death metal 
band as you probably well know. To be 
honest, when I got the chance to join 
NAPALM, the whole essence behind it 
interested me a lot more. That’s no disrespect 
to the BENEDICTION guys at all, but the 
politics and stuff like that as well as the 
music… The music was more extreme in 
NAPALM, that appealed to me more, and the 
politics and being able to incorporate that into 
the music appealed to me a lot more as well 
because that’s the kind of guy I am. Even if 
BENEDICTION had picked up a really big 
deal, I still would have gone with NAPALM. 
In fact, I did Benediction and NAPALM for 
awhile but there was too much going on with 
NAPALM, I couldn’t cope with the two bands. 
I’m not one of these guys who can do a band 
and have umpteen projects going on. I have 
got a project going at the moment, or about to 
start, but that’s enough for me. It’s been a long 
time since I wanted to do another project 
because of the work involved.  
How did you get the opportunity to join 
NAPALM DEATH? What happened with 
Lee Dorrian? 
They went off to Japan, the Lee and Bill 
lineup, and there were some disagreements 
there. I’d rather if you talked to Shane 
[Embury] about that because that’s their 
personal stuff. They came back and very soon 
after Lee and Bill put their heads together and 
decided they wanted to leave. I’d been 
working with NAPALM in terms of roadying, 
which basically translates into lifting a few 
cabs and then getting totally fucking drunk! 
<laughs> I’d fall over and watch the gig. I 
used to hang with them and all the rest of it. 
They knew what I could do because they’ve 
heard my BENEDICTION thing and Mickey 
produced the first BENEDICTION album. 
They knew what I was capable of. Straight 
away, they asked me to join. I was riding 
around, the only mode of transport I had at the 
time was a BMX bike, I pedaled down the 
road, I remember this quite specifically, totally 
euphoric and crashed into a postbox! Totally 
wiped out. It was kind of funny at the time. 
Also kind of painful. 
It just seems that from going back and 
getting the albums that suddenly the 
singer’s gone, the guitar player’s gone, and 
here’s a new vocalist and two guitar 
players. 
In America, I think most of the American kids 
that liked us, their first introduction was the 
Harmony Corruption lineup. That made things 
easier for us in America. 
The Death By Manipulation CD was just a 
compilation of EPs, but when was that 
whole thing actually released? 
91. Death By Manipulation is an old 
NAPALM track from the demo days. 
I know this wasn’t a song that you wrote, 
but when I say I like NAPALM DEATH, 
and when I wear my NAPALM DEATH 
shirt out, people look at the words 
NAPALM DEATH and it puts these images 
in their head that it can’t be anything good 
and it can’t be anything intelligent. I try to 
show to show them the lyrics to show them 
what you’re about, and they skim through 
the booklets and the one thing they always 
do is stop in the Death By Manipulation 
booklet on the song Unchallenged Hate, 

they always see the word nigger. Have you 
ever gotten flak as a band…? 
Absolutely not. If you look at the way it’s 
used, in quotes, “in a life of unchallenged hate, 
it’s you who’s the nigger.” In other words, it’s 
saying to a bigot, using the word nigger as 
meaning outcast. By you being a bigot, it’s 
making yourself the outcast. You know that 
and I know that… 
People into the band will know that, but it 
will be people on the outside that don’t have 
a clue. 
It’s up to us to explain ourselves then. I never 
have a problem justifying the lyrics. I’m just 
happy that people are intrigued enough, or 
questioning them enough to want to know. As 
far as the name NAPALM DEATH, we were 
supposed to go to Vietnam at one point. We 
didn’t go, I’m sure we will at one point. 
Imagine what that would be like taking that to 
Vietnam. NAPALM DEATH was and is an 
anti war statement. That’s what it’s 
accentuating. He absolute depths that man will 
sink to. 
So many of the really extreme bands these 
days come up with these shocking images 
that are just there to be shocking. 
NAPALM DEATH, there’s something 
behind all of it. 
That’s the thing. We get shit for it. There’s the 
thread on the Metal Maniacs board about an 
interview I did talking about Kerry King 
wearing the [Resistance Records] T-shirt. It’s 
become quite the infamous statement I made. 
People saying “Yeah, you’ve got a point” and 
people on the opposite side of the coin to total 
personal abuse. At least it’s provoking 
thought. Some of the things I’ve read from 
people, sometimes in the extreme music scene 
you’re not allowed to be compassionate. As if 
you have to resort to the bad things in life 
because it goes hand in hand with extreme 
music. My reaction to that is “I’m sorry.” 
That’s all, you know? 
I think that goes back to black metal. In 
death metal, in the early days they’d do 
interviews talking about playing shows, 
then kicking back and doing whatever. And 
black metal, your music has to sound this 
way and then your personality had to be 
hard as nails. All that crap. 
Don’t get me wrong, I like some black metal. I 
certainly wouldn’t give money to a band that’s 
openly fascist for sure, that’s a principal thing. 
I like some black metal. But I treat it like I 
would death metal. It’s entertainment. Like 
Hammer Horror. I like horror entertainment. 
One of the classic bands, DEATH, look at the 
imagery they used to use. OBITUARY as 
well. Classic bands, and yeah, lyrics that don’t 
mean anything in the grand scheme of things, 
but very, very entertaining.  
How many times are the Peel Sessions going 
to be re-released? 
Oh I don’t know. They just put the one out 
where they had all the radio sessions so it’s a 
little bit different. 
I’ve got the CD that was released in 1993 
that has three different sessions on it 
including the one from 1990, and I see they 
just released one that has Greed Killing on 
it. 
On the end of it there’s some other radio stuff 
that was never released. 
But if I buy that one now, in four years is 
there going to be even more released? 
It’s Strange Fruit, who can tell? 
Harmony Corruption was the big 
breakthrough. Listening back, everyone 
says that Scott Burns was a great producer. 
But there are so many albums, including 
Harmony Corruption, that don’t sound the 
greatest. 
You’re absolutely right. 
What happened to going all the way to 
Florida to record the album? 
I’m certainly not going to point the finger at 
Scott for it. When we went to Morrisound 
originally, we had an idea in our heads. There 

was a breakdown in communication before we 
went there. When we went to Florida, we liked 
the sound that was coming out of the studio. 
But we still wanted to retain the Napalm sound 
from the previous records, just have it in a 
better studio. And just build on it a little. What 
happened was, the thing that we hadn’t taken 
into account, if you’re not careful you can 
come out of there with a really compressed 
sound. That’s exactly what happened. We 
didn’t communicate with Scott properly what 
we wanted, so he started laying down the 
sounds that Scott will do, like any producer 
will do if he’s not briefed. What came out, 
came out. It was very thin, very muddy 
sounding. I like muddy, but it wasn’t powerful 
muddy, it was slopped back there in the mix. I 
knew straight away that the sound wasn’t too 
good. The album itself, it’s great! I like it more 
over time than initially. 
It had the all time classic NAPALM 
DEATH song, Suffer the Children. 
We still play that song live, that’s one song 
that’s never been off the setlist. It’s one the 
kids always want to hear. 
How much did you have to record in 
Morrisound? 
Quite a bit of time, about a month. That was 
back when Earache was bothering to do 
anything for is. Maybe it was three weeks? 
Why was the Harmony Corruption song not 
on Harmony Corruption? 
I don’t know why. We might have specifically 
recorded it for the Suffer the Children EP. 
Harmony Corruption was on the b-side. 
So the song Unfit Earth. I understand some 
members of the band aren’t too fond of that 
song. 
<laughs> No. There’s quite a funny story 
behind that actually. Glen Benton came in to 
do some of the lyrics. Back then Glen was 
pretty cool. He hadn’t said some of the fucking 
things that he has said. He’s ragged on us in 
the past, but this isn’t about that, this isn’t a tit 
for tat type of thing. I gave Glen the lyrics and 
he did a doubletake. I asked if something was 
wrong and he said “I can’t sing these lyrics. 
They’re not evil enough!” or something like 
that. They are very environmental. He didn’t 
think he was going to get something like that. 
He did it, so fair play to him, but it was kind of 
funny. Going back to the question you’re 
asking, Mickey wrote that song, and none of 
us could get on with it. The start riff just 
doesn’t go anywhere for the first minute and a 
half and it just drags. 
I can’t think of a single other metal song 
with the word dioxin in it. 
I’m sure you will with the punk or hardcore 
bands. 
For that late 80s, early 90s period, the whole 
connection with Earache and NAPALM 
DEATH, when you thought of one you 
thought of the other at that time. The whole 
thing, NOCTURNUS, ENTOMBED, 
CARCASS, MORBID ANGEL, all of that. 
That was the ‘it’ thing in the underground. 
And you were spearheading everything. 
Most of what I listen to isn’t real upfront in 
the underground. What was it like being the 
thing in underground metal? 
You know what, man? We had the same 
attitude then as what we do now. We knew 
things were really starting to happen in 
America. We knew that. The important thing 
for us, which in a sense is what’s kept us alive, 
we never let it go to our heads. We never put 
ourselves on a pedestal. We just got on with 
what we got to do. Coming to America, doing 
the tours, making powerful music, making 
powerful lyrics, powerful statements, and 
having the audience there to listen. We try to 
do it with integrity. We treat it exactly the 
same. 
You had an insane touring schedule during 
that time. How do you survive on the road 
with the grind of waking up in a different 
city every day? 



We’ve learned a lot as people over the years. 
You learn to live with each other and each 
other’s habits. We’re not the most extravagant 
band in the world. We’re still down there 
scrapping around in vans, sometimes in 
America on a bus. But we’d have another band 
with us and it’s kind of crowded. You learn to 
live with each other’s habits. The other guys in 
the band are my friends. We all have our down 
days and our disagreements but I love the 
guys. You try to keep yourself occupied and 
try to keep yourself stimulated. The way I do 
it, I gave up the drink years and years ago, I’m 
totally straight now, I try to keep my mind 
stimulated by reading books, playing video 
games a little too much, just keep generally 
stimulated and educated. 
Was Harmony Corruption and Utopia 
Banished the sales peak for the band? 
I believe so. Harmony Corruption was the 
biggest selling NAPALM DEATH album to 
date. It did about, all told, 130000. 
Certainly not bad at all! 
No, not bad, even though we never saw the 
fucking royalties, or at least most of it. 
I remember seeing a press release where the 
band’s sold over a million copies of 
everything, all told? 
Maybe not quite that much but close to it. But 
as I said, we certainly haven’t seen the 
royalties. But that’s an ongoing issue! 
Between Harmony Corruption and Utopia 
Banished is when you lost Mick Harris. 
People thought of him as the last original 
member, even though he wasn’t an original 
member. Did that create any problems? 
It was less of a problem than the Lee and Bill 
switch. Mickey was a colorful character, not 
that he just was an old member, but he was a 
colorful character. He could be funny as hell, 
but he could on the reverse side, he was 
completely schizophrenic, he could be the 
biggest asshole. Not just to us, but to the kids 
who would come to the shows, and that was 
out of order. Danny [Herrera] just stepped into 
the breach, he could do the shit, you know? He 
can thrash that kit like crazy just like Mick did. 
It was a natural transition for us. 
Where did Danny come from? For the past 
lineup changes since NAPALM DEATH 
became a recording band, all the 
replacements came from bands that already 
had albums out like TERRORIZER and 
RIGHTEOUS PIGS. Where did Danny 
come from? 
Like we got Jesse [Pintado] and Mitch [Harris, 
no relation], it was just a phone call away. We 
were thinking about people and Jesse said 
“I’ve got this friend in LA.” A lot of bands 
will think “Oh, we need to get a guy that’s got 
pedigree, oh yeah we need someone in the 
band to give it a boost a little bit.” We’re more 
interested in getting someone that was up to 
the task and Jesse said “I’ve got this friend in 
LA who isn’t doing anything, he’s not working 
but he can blast on the drums like crazy” and 
we just said “Get him in!” He came over, no 
auditions, we just said “You’re in!” And that 
was it right there! 
If Lee Dorrian, Bill Steer, Mick Harris, and 
Shane Embury made an album now, what 
the hell would it sound like? 
Ahhh, I don’t know! That’s a real difficult 
question to answer. If they’d have stayed 
together, they would have been in agreement. 
Lee and Bill got a little bit bored with the 
musical format and wanted to go do something 
else. Bearing that in mind, I don’t know what 
it would have sounded like because all those 
guys have moved in different directions. 
That’s what made me wonder. A 70s 
grinding electronic groove? To the album 
that got me into metal. Utopia Banished. 
How powerful an effect that album had on 
me, there’s no way I could ever exaggerate 
that. I got Utopia Banished, Seasons in the 
Abyss, and Peace Sells that same day and 
Utopia Banished had the way more 
developed lyrics. That’s what got it. That 

something can be so raging and yet so 
intelligent… 
Yeah, yeah! You’ve just hit the nail on the 
head there. You can still be completely 
extreme and totally harsh on the ears and have 
a brain and sense between your ears. 
How was the writing for the album done 
considering you just lost a powerful 
songwriting force in the band? 
We were actually on the up. I equate it to this. 
Say losing a soccer team’s manager, if you’ve 
been going through a tense period, the 
aftermath of that is the guys on the team get 
hyped because it’s a fresh start and they want 
to get on and improve if they’ve been going 
through a bad patch. So that’s exactly what it 
was on Utopia Banished. We’re all hyped up 
working with the new guy. Danny was 
obviously hyped to be in the band and as a 
result Utopia came out the way it did. 
I don’t know if this is off to the side, but one 
of the things I loved about Utopia Banished, 
I first became aware of the band from MTV 
of all places, The World Keeps Turning 
video. The middle of the Triple Thrash 
Threat! 
Oh god… 
It was a performance type video, very 
grainy, you couldn’t see the band members 
at all. I bought the tape and there’s no band 
photo on that version at all. It was a force of 
nature more than a band! Is there any sort 
of image that really could have fit the band 
at that time? 
I don’t know! The video we did on the hand 
cam, we did it ourselves. As we do now, we 
started doing our own videos. We’re not 
paying a fucking production company 20 
grand to do nothing but sit around, take the 
money and run. We did it ourselves. I guess 
we were the same as any other time, striving to 
do some creative work. 
Now looking back, “Oh yeah, there’s the 
picture of the band,” but I don’t know if at 
the time if the five of you in that Change 
Your Life photo, at the time I was thinking 
there was no way human beings can be 
doing this! 
We worked so well together as a unit, and we 
bring out the best in each other. Again, we all 
have our disagreements at times, but when we 
work together as a musical unit we just feed 
off of each other. We’re able to come out with 
what we come out with. It’s not being as 
calculated, not having a master plan, and just 
letting it flow. 
I guess it was a little bit after that that the 
Nazi Punks Fuck Off cover was done? 
A little bit after that, yeah. 
What are your thoughts on the lawsuit with 
Alternative Tentacles and DEAD 
KENNEDYS? 
Obviously I don’t know the guys personally, 
I’m not aware of the full facts. But for the ex-
guys to want to take Biafra to court in order to 
use DEAD KENNEDYS music in a Levi’s ad, 
it’s like hello? What exactly was DEAD 
KENNEDYS about back in the day? A lot of 
stuff has been said about Jello Biafra in the 
past, and various criticisms leveled at him. 
Like the guy acts like a rock star, flying to his 
own gigs while the rest of the band traveled in 
a van. I can’t really comment on that, but I do 
know the guy used most of the money from his 
label to fund a lawsuit, which he didn’t have to 
do, and he took the censorship people to court 
over the Penis Landscape. He fought the case 
with his own money. If it wasn’t for him 
there’d be a lot more constraints on what we 
can and can’t do with album artwork. People 
should think about that. I have total respect, I 
absolutely love the DEAD KENNEDYS. 
It was around this time that Columbia 
Records stepped into the picture with 
Earache? 
Oh yeah. It was a great period. <sarcastic> 

How did that get started and when did you 
first become aware of it? 
I wasn’t aware of what was happening until 
too late. Digby [Pearson], in England, the guy 
who basically formed Earache thought it 
would be a good idea to sell us to a major for 
distribution. I was totally against it obviously, 
and I guess a couple of other guys in the band 
were as well. This goes against everything the 
band was about! Consequently things broke 
down. I will say that the press girl that worked 
there, Jocelyn, was fantastic. She was brilliant 
and she cared about the band rather than the 
label. That was the only positive thing that 
came out of it. That and I got to meet Steve 
Perry from JOURNEY as well! It was just a 
crazy time. I think that was the turning point 
because it didn’t do us any good and it lasted 
six months and we were back on regular 
Earache. 
It was weird at that point, because when the 
Columbia logo started appearing on the 
Earache CDs, all of the bands were in this 
process of growth so everyone was like “Oh, 
see what the major labels are doing to 
them!” 
Yeah! Exactly! I fretted a lot throughout that 
time. 
Would you agree with me if I said Fear, 
Emptiness, Despair is the best NAPALM 
DEATH album just in terms of having a 
clear difference between the songs on the 
album? 
I would say from a personal perspective, 
absolutely not! That album was a nightmare to 
make, honestly. It took forever. The recording 
was all messed up. It was the only time since 
I’ve been involved in bands that I had to 
struggle recording the vocals. We went to a 
studio in Liverpool and the room I was singing 
the vocals in was completely arid and it just 
dried up my throat. I had little bowls of water 
around the room trying to put more water back 
into the air. My throat just completely seized 
and I was going completely crazy in my mind. 
Consequently we ran out of time in the studio 
and I had to book another session in another 
studio elsewhere. It was just dragging on 
forever and ever. And there were obviously 
stylistic differences which split the band a 
little bit. The other guys hadn’t consulted me 
on the direction they wanted to go in at that 
time and I just heard it when we went into the 
rehearsal room. It took me aback. I’m quite a 
traditional guy. I like my NAPALM to be fast, 
progressive, but fast and furious. Some of the 
thing on the album I was like “God, I joined 
the band for this?” I hate to be negative now 
because it’s water under the bridge and I don’t 
want to piss the other guys off. That was 
where it started to cause friction between us 
which came to a head a few years later. I can’t 
say it’s my favorite. It’s some people’s 
favorite. 
It’s not my favorite but I like the variety of 
the songs on that album. 
We lost our edge a little bit. One thing with 
NAPALM, it should have that certain degree 
of impact and we lost it a little bit. 
Didn’t you get the gold record then for 
being on the Mortal Kombat soundtrack? 
Well, yeah, but whether it was anything to do 
with that record or not… We just kind of got 
picked for it and it kind of happened. It’s 
neither bye nor bye to me. 
One thing about Columbia at that time, I 
saw a lot of reviews and press for the album 
in places you wouldn’t expect like the 
newspaper. This must have been on the 
press sheet, because these people for Fear 
Emptiness Despair was calling NAPALM 
DEATH the ‘fastest band in the world.’ At 
that late date, that definitely wasn’t true. 
Where did that tag come from, anyway? 
You’re aware of the NME newspaper, in 
England? Napalm got the cover there at the 
time which was a big coup. The headline was 
‘Is this the fastest band in the world?’ 
Although somebody would have come up with 

that sooner or later. Obviously NAPALM at 
some points was the fastest band in the world. 
I think there was such a buzz on the band that 
even without Columbia, we would have gotten 
press in the newspapers and other places 
anyway. We still do get reviews in major 
newspapers. People are still intrigued by the 
band. 
After that, we move into what I consider a 
down period for the band, the Greed Killing 
EP. The song Greed Killing itself, I think 
it’s a killer song but it’s not what I think of 
when I think of NAPALM DEATH. 
I just want to make one point before I get to 
the main body of the answer. Greed Killing is 
still in the set. Like Suffer the Children, it still 
gets a lot of requests. That’s from oldschool 
kids as well as newschool kids. But yeah, 
internally within the band, the rot was really 
starting to set in. Not only was support from 
the label now that we were back on Earache 
diminishing, because the state of mind had 
come in where Digby was thinking “Oh, it’s 
another NAPALM DEATH record, we don’t 
need to promote it, we’ll just throw it out and 
see where it sticks.” Internally within the band, 
it just got to the point where I was personally 
unhappy. I didn’t have a problem with 
everything the band was doing, but there were 
some things, looking back to be quite honest I 
was disgusted by. I was! I genuinely felt that 
way. I felt a little bit betrayed, it had become a 
bit undemocratic as well. NAPALM was 
always supposed to be a band! My mood just 
went down and down and down. It came to the 
point on the Japanese tour, we did a lot of 
press in Japan. Shane and me were actually 
sitting together at a table for the first time in a 
long time, doing interviews. They journalist 
would ask me my opinion of a certain track 
and I’d say “You’d better ask Shane because I 
really don’t like that track.” Being as we just 
released the album, that obviously didn’t go 
down too well. But I’d said it all along! I did 
put that point across. I certainly didn’t change 
my mind because my opinion certainly didn’t 
change. After the Japanese tour we didn’t 
communicate for awhile and the guys just 
decided amongst themselves they would go on 
with another vocalist. 
I’d heard that the band lived in one place, 
except for you? 
They still do! It’s the same setup. 
Did that have anything- 
No, that has nothing to do with it. It hasn’t 
affected us any other time. The guys do it for 
practical means. I love the guys to death, but I 
don’t want to live with them when I come off 
tour. It’s not a personal thing. If it was with 
them or four completely different guys. 
Everyone needs their own degree of space. I 
need to be alone to collect my thoughts. I do 
live with someone else, because I don’t like 
my own company 24/7. I do like to be with 
other people but when I come off tour I need 
to be with different people.  
To me, Diatribes is the least NAPALM 
DEATH NAPALM DEATH. 
I think it’s still raw and a little crazy. But it’s 
not got the vibe I don’t think. 
Which is weird. Didn’t everyone have other 
side projects at the time that one would 
have been draining off the non-NAPALM 
influences? 
Yeah, you’d figure that but it didn’t quite work 
out that way. I could never and would never 
stop any of the guys in the band from doing 
their own shit because you shouldn’t prevent 
musicians from coming up with music. They 
had their minds set on bringing these other 
influences in and that was that right there, 
really. 
What do you think of a band’s right to 
experiment and grow versus a fan’s 
perspective of wanting to be able to trust a 
band’s legacy? 
A band has a right to do what it wants 
depending on the opinions of the members in 
the band. They can experiment as long as it 



retains the core elements and vibe of the band. 
You don’t lose your edge! Once you lose your 
edge, your impact, whether you are the most 
melodic band in the world, whether you are 
the craziest band in the world, once you lose 
your impact and your soul, then you’re in 
trouble. I don’t think we ever lost our soul, 
drive, and motivation, but we were a little 
distorted on the impact. 
You could always tell it was NAPALM 
DEATH, but it wasn’t sounding like 
NAPALM DEATH! 
Just from the vocals! 
It’s cool because you still have one of the 
most distinctive vocals out there… 
I get my influences from other places. I’d 
never deny that. I got my influences from Kam 
[Lee] from MASSACRE, Chuck [Schuldiner] 
from DEATH, to more punk things like Cal 
from DISCHARGE, SIEGE from Boston, 
early hardcore bands. Japanese punk and 
Japanese hardcore. But people think I have 
quite a distinctive voice. I know I like doing 
the things I do well and what does it for me. 
How did you end up doing the EXTREME 
NOISE TERROR album? 
Dean [Jones] asked me outright if I wanted to 
join the band. To be honest man, I’d just 
stepped out of a situation that had been going 
beyond a democratic sort of practice. I knew 
Dean and Ali [Firouzbakht], who was the 
guitarist had a real controlling influence and I 
didn’t want to step into that situation again. 
I’m sorry, but no. So they asked if I’d do the 
album. Yeah, I’ll do the album! I was a hired 
hand, really. I had fun, it was good fun, but 
looking back, if I could have had some 
influence, I would have done it differently. I’m 
a big fan of early EXTREME NOISE 
TERROR, the real chaotic stuff. I don’t know 
if you’ve heard that… 
I’ve got Retrobution, that’s about it for early 
stuff. 
I’m talking about the Radioactive split they 
did with CHAOS UK and that sort of stuff. 
I’m a big fan of that stuff. I went in to do the 
album, and it kind of sounded like NAPALM. 
It was tight, but almost too tight, and it was a 
little bit sterile. Dean wanted every vocal 
pattern on the nail. I was going “This is how I 
do it with NAPALM, I do my lines, if it comes 
out with a vibe and it’s organic, then we keep 
it.” Even if it slips off-time. He said “No, I 
want everything right on.” I said “Right, it’s 
your band, your album, I’ll do it your way no 
problem at all.” That was it. 
They didn’t last too long on Earache. 
They fell to the usual Earache sort… 
Part of the problem you had with NAPALM 
is that you didn’t have your say. But 
walking back into NAPALM for Inside the 
Torn Apart, wasn’t that album completely 
written? 
True. I was quite happy to go along with it 
because it was completely written. My 
thinking at the time was I had a week before 
going into the studio. I can’t write ten, eleven 
tracks worth of lyrics! No thanks! I kind of 
went with the lyrics that were there. They 
weren’t bad. We couldn’t change the music 
because it was already on tape and we didn’t 
have the budget. We haven’t gotten these 
astronomical budgets that some bands have 
had. We had to make do within the constraints. 
I just went in and did it and that was that. I 
was back in the band. 
Looking objectively, and I’ve been doing a 
big crash course in NAPALM DEATH 
again the past few days, I hadn’t listened to 
Inside the Torn Apart and Diatribes for a few 
years. Objectively, the band gets tighter and 
tighter, they’re expanding the sound, not 
doing anything to suggest a sellout, basically 
everything you’re supposed to do with a 
band, and yet I’m liking it not as much as 
the early stuff. 
The obvious thing to point to would be the 
production. It’s still raw, but it’s a very clean 
production. Colin’s production had become 

very clean by that point. Again, I’m not going 
to point the finger at Colin because Colin is a 
very good producer. But as we were talking 
about musicians experimenting and moving 
on, Colin had also progressed as a producer. 
He was looking for the premium sound on 
record, a real high grade sound. Which isn’t 
necessarily is right for NAPALM. Thus the 
production values on those are a little too 
polished, that might have something to do with 
it. At least that’s my theory. 
What was so bad about the Breed to 
Breathe video that it had to be banned on 
seven continents? 
A guy jumped out the window like a suicide. 
Nothing you don’t see on the news but you 
know how freaked people get. 
I was wondering how tough those Antarctic 
broadcast standards were. 
I think we actually re-released it with the 
scenes still in. 
The other thing on the Breed to Breathe EP 
was the covers competition winner. How 
fun was it going through those entries 
there? 
It was Earache that chose the tape at the end. 
We weren’t told about the number of entries 
until the end and at that point it was too late. 
The concept was great. To say to an 
underground band, “Here you go, do what you 
will.” It’s a fun thing. 
What confuses me, some of those bands that 
sent songs in must have gone on to be 
signed, and must have gone on to do 
something. I’m surprised the NAPALM 
DEATH Tribute Album hasn’t shown up 
using the entries from this covers 
compilation. 
Right, I guess. I don’t think even Earache 
would be so crass about it! Or maybe not. 
Don’t give them ideas! NAPALM’s on another 
label so here’s a bonus album for you of all the 
cover tracks you never fucking heard on one 
CD! 
They’ve done that with every other band 
that’s left the label. 
They’ll do it with us as well. Digby is sore 
because we left the label. There’s a Best Of 
NAPALM DEATH coming out, I know that 
for a fact. 
I was hoping if they were going to do that, 
they’d remaster the first four or five 
albums. 
No, they’re going to put out a best of. 
Crap. I’ve already got everything. Next, 
Words From the Exit Wound. I don’t know. 
How do I put this? It didn’t seem like it 
contributed anything to the scene. 
That’s got more to do, if I’m going to 
singularly blame Earache, then I would on that 
album. They didn’t do jack shit for that album. 
Let me tell you about the promotion budget for 
that album. Me and Shane were at the Earache 
office just before the album was about to get 
mastered and pressed up. Digby says to us 
“Right, you’ve got a choice, we can press up 
1000 sampler tapes and you can hand them out 
yourselves, or you can do a video. Which do 
you want to do?” What about promo tour to 
get all the kids together and hang out and he 
says “No, we can’t do that.” We ended up 
playing a gig in our hometown where I had to 
build the stage myself. I have no problem 
doing that, but to think that represented the 
promotional activities for that album. 
You guys built that label! Shit! 
They did for us in the early days, but that 
doesn’t make up for the times they were 
relying on us for a crutch alone. 
What the hell keep bands like 
CATHEDRAL and MORBID ANGEL on 
the label? 
It’s a psychology. CATHEDRAL are off the 
label now. 
I did not know that. 
That’s official. I don’t know what the deal is. 
Earache has MORBID ANGEL on the label, 
but Digby will actually look after MORBID 
ANGEL because he knows if he loses them 

then he’s pretty fucked. So he can’t afford to 
mess with them. 
Here MORBID ANGEL has the tours with 
SLAYER and PANTERA in the big arenas. 
I like MORBID, I’ve always liked that band. 
David Vincent, I knew him before, he never 
was like this, but he’s turned into a raving, 
crazy bigoted fucking Nazi! But I like that 
band. It is a great band. 
I’d read in Terrorizer not too far before you 
left the label that you’d signed an extension 
with them. 
Yeah. Stupidly, we signed a two album 
contract extension. 
How did you sign that and then leave right 
away? 
We covered the extension. 
Is that where Bootlegged in Japan comes in? 
I think so, yeah. It wouldn’t be right for a band 
like NAPALM, even to get out of a contract, 
to stick something out even if it was complete 
crap. We wanted a live album, and Bootlegged 
fit the bill. 
The sound was definitely good. 
Not bad for a bootleg! Now you’re on 
Dream Catcher in Europe and Spitfire in 
the US. I had originally set up this next 
question as a joke, but the more I think 
about it, it’s not a joke. How does it feel now 
to be a real English classic rock band? 
<laughs> Oh God! <laughs> You mean being 
with the rosters on those labels? 
Not only the rosters, but just the fact that 
you’ve been around forever. You are a 
classic band. 
Uh, yeah, I guess. I can’t say “Yeah, I agree” 
because that would be very arrogant. You 
know what, man? What separates us from a 
‘classic rock band’? We still challenge 
convention, we don’t rest on our laurels. It 
separates us a little from the perceptions of 
what people think of as a classic rock band. 
That’s where we differ. As for the label 
rosters, yeah, OK! I don’t care, I’m a fan of 
classic rock. But the main point of being on 
those labels is that they’re independent. 
I like a lot of those bands. You’re 
labelmates with YNGWIE and 
IMPELLITERI! That’s a lot of good shit! 
You’re in good company, just a little weird 
for the rest of the roster. 
It’s cool man. I have no problem with that at 
all. 
You guys have done a lot of tours, seen a lot 
of trends come and go. What are your 
thoughts on being on the top of the heap at 
one point and now opening up for a lot of 
these bands like MACHINE HEAD and 
CRADLE OF FILTH? 
Maybe slightly, we’d wondered how things 
have come around, but at the end of the day it 
doesn’t pay to get down about it. You just get 
your head down and get on with it and let the 
band stand on its own merit. A lot of bands 
would have given up the ghost a long time ago 
given what happened to us as a band. We were 
really on shit’s row! At one point we were so 
poor we couldn’t afford to take another tour. 
I’ve mentioned this in a few interviews, the tax 
authorities were thinking of hijacking the 
name from us so we couldn’t use it because we 
owed the money we owed. 
Holy shit! 
We just kept our heads down and did what we 
had to do, said what we had to say, and 
consequently we’ve come around a bit now. 
How closely do you follow the underground 
scene nowadays. 
I still do. I love hearing new bands. But sorry 
to say, the underground isn’t as vibrant as it 
was in the mid to late 80s and early 90s. That’s 
a fact. In terms of the extreme side of things, it 
isn’t as vibrant. I’m still into my extreme 
hardcore, the crazy and fast stuff. There’s stuff 
like that still around, but you really have to dig 
deep for it. That’s kind of what interests me. 

Not even counting the actual music, how has 
the vibe changed? 
The tape trading days in the 80s was so, you 
used to look forward everyday to having a new 
tape on the doorstep, a new REPULSION 
rehearsal demo. A fucking DEATH demo 
recorded in Chuck’s bedroom. There were so 
many bands, but most of them had quality and 
it was so exciting. The underground just isn’t 
like that anymore. 
There’s so many small labels now, all the 
bands want to get signed and act like a big 
band. 
To be fair though, there is a merit to that. 
Whenever someone has a small label, it makes 
people realize you can do things on your own. 
You can put an album out which takes the 
onus off of signing to a major, or even a major 
indie that’s going to cause you some problems. 
Now, more happier stuff. Leaders Not 
Followers. Just that name, coming from 
NAPALM DEATH, when I heard it was 
coming out gave me goosebumps just for 
the concept of what it would be. When I got 
it, it was insane NAPALM DEATH shit 
coming out of my speakers! I was like 
“Ooooh, glory!” 
Yeah! I had that feeling of relief as well! The 
Leaders Not Followers thing has two 
meanings. It’s a take on the KORN album 
Follow the Leader. It was a parody of that. But 
more pertinently. It wasn’t a statement of 
arrogance from NAPALM DEATH saying 
we’re the leaders and not the followers. What 
it was saying was that bands that we covered 
on that EP were leaders. They weren’t the only 
leaders, but they were amongst the bands that 
were really doing something great, stretching 
back to 1983. RAW POWER was 1983. That 
was what it said. A lot of bands are happy to 
act like sheep and jump on a bandwagon, these 
guys were true pioneers within their field, and 
they did it on a shoestring. It can be done. I 
wanted to make it clear that you can make 
great music on a shoestring budget in the 
underground. 
I loved the double meaning. The bands you 
covered were pioneers for a lot of the 
extreme music, but the there was also the 
meaning of “God damn it, we’re NAPALM 
DEATH, we’re not going to sit in the back 
anymore, we’re putting our foot down!” 
I can honestly say that we didn’t intend it to be 
that way. If that’s people’s perceptions outside 
the band then obviously fine, but we really 
didn’t intend to make a statement like that. It 
would be arrogant, and we’ve never gone 
about our business being arrogant and I 
wouldn’t want to start now. 
How is it working with Simon Efemy? 
He’s a colorful character to say the least! This 
is the contrast with Colin. Simon’s attitude is 
‘Go into that studio, go bang it down, if it’s 
right in one take and it’s good then we’ll keep 
it.” I’ll tell you what, that was music to my 
ears! If you do it and it’s in and it’s done and it 
sounds good, we’ll keep it! 
He’s worked on a lot of different things 
lately like AMORPHIS and DECEASED 
lately. 
That’s the thing with Simon. Where Colin has 
one certain way of doing things, Simon will 
adapt. He knows if he goes and works with 
AMORPHIS, he knows that band expects 
more premium sounds and production. More 
separation and definition. And then he’ll work 
with NAPALM and put his organic hat on 
again and he knows we need one take, 
distorted bass, all that sort of stuff. Bulldozer 
bass! 
Moving on to the masterpiece that has just 
been released in the US, Enemy of the Music 
Business. Why didn’t you just call it Gods 
Again? 
<laughs> God! Honest, we wanted to 
accentuate the bad times that we’d had. When 
bands talk about their bad times, I know bands 
have the capacity to fucking cry when they’re 
sitting there counting their millions. But we 



really were on shit street. We really were on 
shit street. We just wanted to accentuate that 
whole vibe and the time we went through. But 
to be productive and tell younger bands “Look, 
when the sharks are circling you have to know 
who the sharks are and how to avoid them.” 
I’m very very proud of it, I’m very happy 
about the album. I can tell you in advance that 
the album is going to be even crazier. I’m 
hyped again, I’m loving the album! 
So from your perspective, what’s the 
difference between the last album, and 
Spitfire working you in the US now? 
We’ve come to a new team of people. The guy 
doing the press at Spitfire, Jon [Paris], it’s 
good that we’ve got him because he knows us 
and he was one of the guys in the final days of 
Earache that was one of the people trying to 
help us on a limited fucking budget! Trying to 
doing things for us. It’s good that he’s there, 
he’s spreading the word and trying to get 
people talking about us. We can only sort of 
gauge what happens here on in. The proof is in 
the pudding! 
You guys are in your early 30s? 
Yeah, we are. 
Where do you get the fire to make the music 
this intense? 
I do not believe with age that you calm down 
and become less angry or less concerned. That 
to me is a fucking load of bull! I still feel the 
way I did when I was 19. I’ve still got the 
impetus, I’ve still got the drive, I’ve still got 
the verve. I don’t listen to an album I listened 
to 10, 15 years ago and go “Oh shit, that’s a bit 
too painful on the ears!” Fuck no, man! It’s 
still the same for me! 
Usually bands, even when they have angry 
ideas, become moodier instead of becoming 
all out violent. And this is the most violent 
thing you’ve done in a decade! Another 
thing, you often refer to your fans as ‘the 
kids.’ And yeah, that’s the reality so it can’t 
be criticized, but does it feel weird that 
you’re writing music for what can be 
considered children? 
Well, when I say the ‘kids’, I mean we’re very 
ordinary people. Working class kids. We’re 
basically kids that sprang out of the scene 
together. But essentially we’re five kids doing 
our thing. We’re very much the same as the 
kids that will come and pay for the gigs and 
buy the records, etcetera etcetera. Yeah, that’s 
it there. It’s on a level playing field, the same 
as us. We play to people of all different ages. 
One recent interview I saw with you, you 
said rock, metal, and hardcore was 
supposed to be “alternative and liberal.” I 
was disappointed, I understand what you 
meant but I don’t think of creativity and 
politics together. It’s one thing to have 
political lyrics… 
What I meant from that, I meant the whole 
ethos behind it, as a scene, that we should be 
compassionate, we should try to erase bigotry 
and prejudice. Music is supposed to break 
down barriers. It really is. Let’s be quite frank 
about this. The whole point of music is to be 
accessible for everyone. There was a big Nazi 
come-together in Birmingham once. 
Obviously we were a bit vigilant about that 
and this Nazi skin came up to me on the street 
and said “Man, I’ve read some of your 
statements. You’re a nigger lover! Why don’t 
you let niggers have reggae and hardcore is 
white man’s music!” And that sums it up for 
me right there. The stupidity of all. 
I admit, I end up doing it once in awhile 
because it’s become so ingrained in the way 
things are said, but when people in metal 
don’t like something, it’s ‘gay.’ That word 
there has become the go-to word. Instead of 
saying it sucks, you say it’s gay. 
People confuse being politically correct with 
being compassionate. “Oh, you’re offended by 
me using the word gay, you must be PC.” It’s 
not the fact that you use the word gay, it’s the 
fact that you’re using it to say something’s 
fucking bullshit. You’re equating it with 

totally derogatory things. Like they’re dirty 
fucking entities or amoebas. Why don’t you 
just say it’s fucking crap? I do want to say that 
a band does not have to be political. I’m not 
saying that at all. But when you are a scene, if 
you’re challenging a mainstream as I want it 
to, then surely you have to oppose 
conservative values which form the census of 
the rest of it. Surely you have to oppose that. 
And it doesn’t help by putting up barriers 
where you don’t have to. I saw on a website 
“Do blacks belong in metal?” 
Hmmm, a lot of things on the internet are 
people trying to cause shit more than 
actually trying to say something. 
I’ve been to America enough times. A lot of 
the kids are hardcore about this stuff. We’ve 
had a lot of aggravation at gigs. Fights where 
we’ve had to jump in. Riots. All kinds of stuff. 
I don’t want to hear it. I don’t want to hear 
bigotry at gigs. I don’t want some guy coming 
in, whether he be Chinese, or mixed race, I 
don’t want this guy coming in and being 
intimidated by these meatheads! 
You say values in the music have to be 
fighting against the status quo as a reason to 
be underground. How do I say this right? I 
think that would prevent creativity when 
more of the sheep minded musicians that 
want to be cool and impress their friends 
are better regarded than some guy doing his 
own thing that hears something from say, 
pop, and wants to pull that in and use it. 
Yeah, I get what you’re saying. I certainly 
wouldn’t put a curb on creativity. I look at it 
like this. If something’s got soul like I was 
talking about earlier. If it’s the mellowest, or 
the craziest, music, as long as the general 
motive is to make music first and commercial 
considerations later. I like Journey, man! They 
were the biggest band in America! But if you 
cut all that away from them and just have the 
band in the center, as a band of musicians and 
the ability of that band to put emotions on the 
listener, they were so fucking talented! 
I’m listening to a lot of lighter, proggier 
stuff these days too. 
I like some of that. Not all of it, some of it 
bores me. I like a lot of that stuff. 
Didn’t you write the review for Change of 
Seasons in Metal Maniacs? Isn’t that a bit 
cheating considering you performed at the 
gig, even if you weren’t on the CD itself? 
No, I didn’t do Change of Seasons. I did 
Images and Words and I did something else as 
well. I definitely didn’t do Change of Seasons. 
[Not to be an asshole but I have the Feb 96 
issue, and, uh, yeah you did. ☺] When I write, 
I’ve got a certain code. I won’t write about 
anything that’s on my own label, or I won’t 
write about what I’m on obviously, or what 
any of the other band members are involved in 
obviously. 
The one METALLICA song you did with 
DREAM THEATER is a perennial favorite 
on the local metal show here.  
<laughs> That was so funny! It was a lot of 
fun doing that, you should have seen the other 
guys’ faces. You should have seen John 
Petrucci’s face when I kicked in with the 
vocals. We didn’t rehearse it, we just did it 
straight. John Petrucci’s face was a fucking 
picture! He was laughing! He was taken aback 
by these crazy vocals coming out of his 
monitor! He’s always worked with James 
[LaBrie] who has always been more, shall we 
say, restrained. 
I know it made it onto the live video, but I 
haven’t seen it. What was the crowd doing 
when you were on stage? 
The same as John Petrucci’s face actually! 
There were a lot of old prog lovers there. 
Hearing that finally made me not like 
METALLICA. What had happened, when 
METALLICA does the song, it’s a 
completely raging song. When DREAM 
THEATER does it, it’s still completely 
raging but you can just tell everyone’s just 

holding back so much to do the song the 
way it’s written.  
Oh, happy days, the memories of that song and 
that period. Certainly beyond anything they’ve 
done since, apart from And Justice and bits of 
the Black album, not all of it. Load and Reload 
you can sort of take them and throw them in 
the bin for me. 
How long do you think your throat can take 
the NAPALM style? 
For me, the throat will be the last thing to go. 
If they can take my throat in a little cryogenic 
chamber and hook it up to the electrics or 
something, it’ll be OK. But it’s the rest of my 
body that’s falling apart! But my throat is 
absolutely fine. No problems whatsoever. The 
thing that gets me on tour is the fatigue. When 
we play, we give 110% every gig no doubt 
about it. To play that fast for that amount of 
time, you get just a little tired. 
You canceled appearing at the New Jersey 
festival this year. I don’t know how much of 
a straight answer I can get from this, but 
was it really because band members were 
sick? 
Danny was ill, yeah. But I kind of added 
something to that which is how I felt, on the 
NAPALM website. I wouldn’t lose any sleep 
by doing it. I do not like Jack Koshick and the 
way he goes about it. I think he’s a fucking 
scumbag. I really do. I don’t think he’s good 
for the scene. If he thinks he’s helping the 
scene then he’s got some crazy ideas. You 
know about the play to pay thing? Charging 
even the bands that get 10 minutes $1000 a 
pop to play. He got his comeuppance this year 
because I heard this year he barely drew 1000 
people. Maybe not even half that. 
Last year at that fest he had the two stages 
in one room separated by a curtain. 
Now that is a good idea. Really good for 
acoustics! 
I would guess you’re familiar with the band 
AYREON? 
Yeah, I know that guy. He sent me the CDs. I 
like that. 
I was wondering, he’s used growlers before, 
ever thought of asking him for a part on his 
next album? 
Funny you should mention that, I read in one 
of your magazines where you asked him the 
same question about me! [Oh I am so 
BUSTED!] There you go, I do pay attention! 
I’d do it if he asked me to do it. 
Have you been checking out any of the 
extreme progressive metal bands coming 
out of the woodwork lately? 
As in? 
OPETH is the big one now… 
Oh yeah, great album. I like it, yeah. And it’s a 
matter of taste again, but I got that one week 
and thought that was fucking brilliant, but then 
I got the KATATONIA album and I didn’t like 
that at all. It just bored me. I think the 
songwriting was far better on the OPETH 
album. Have you heard that band ARK? It’s 
not really extreme but it’s fucking great! 
I have the debut, it’s not my favorite, but I 
can tell there’s some serious shit going on. 
I’m waiting for the new one, I know on the 
first one the vocals were thrown on at the 
last minute. <discussion goes into talking 
about the Jorn-Yngwie incident and Barney 
praising Jorn Lande’s vocals to no end> So 
as someone into the prog stuff, how do you 
keep that out of your own music? 
This is where I make the separation. What 
drives me, what influences me, and what I like 
to listen to are two totally separate things. I am 
physically driven by getting up on stage and 
screaming, you know? Screaming in 
someone’s face. But I wouldn’t necessary be 
driven by playing melodic rock on stage. I 
appreciate the talent of the people, but I don’t 
have any desire to do it myself.  

Looking back, what is your absolute 
favorite NAPALM DEATH song? 
I couldn’t give you one song. I could give you 
a collection, but I couldn’t give you one single 
song. 
Could you give me top five? 
In no particular order, I would say Lucid 
Fairytales from FETO. Can I scrub that and 
put Practice What Your Preach. 
Sure. 
Inner Incineration from Harmony Corruption. 
I Abstain from Utopia. And two from the new 
album because I’m so happy with it, Next on 
the List and… let me grab the album real 
quick to jog my memory. [It was well after 
midnight by this time in the UK…] Oh, god. 
Probably Constitutional Hell. 
My favorite is Can’t Pay, Won’t Play. Aside 
from the new one, what is your favorite 
NAPALM DEATH album? 
I would probably say Utopia Banished. You 
mean what I’ve been on? I would say FETO 
and Utopia. 
What is your favorite band from an ex-
member of NAPALM DEATH? 
I’d probably say UNSEEN TERROR but 
Shane’s still in NAPALM so I’ll say 
CARCASS.  
As a whole I’d say CARCASS but those 
early CATHEDRAL albums are the 
ultimate.  
Have you heard the new one? I liked that a lot. 
I didn’t like that as much. I thought they 
were going too far into the sludgy stuff. I 
don’t like Billy Anderson’s production style. 
That’s fair enough. 
So I notice in the photos for the new album 
you’re wearing a NASUM shirt. Is that a 
fucking incredible band or what? 
Absolutely! I love that band! That band just 
reconfirms for me how vital this kind of music 
can be. We took them out on tour in Europe 
because me and Shane said “That band has got 
to come out on tour with us.” It was cool, they 
were great, great guys, great band. If you let 
me carry on praising them I’ll praise them 
forever. 
When their debut album came out, just the 
idea that it was that good and that fresh… 
That well played! 
Hope for the world again! 
I fucking freaked when I heard that album! 
Shane played it to me. He winked at me and 
said “I think you just might like this album.” 
Stuck it in and I was like “Fuck!” and running 
around and screaming. 
Any other lesser known bands that you’d 
recommend to people into NAPALM? 
There’s an English band called SCALPLOCK. 
DROP DEAD, a Canadian band. Three bands I 
suggest you should listen to even if you have 
to kill yourself to get a hold of them, historic 
bands, REPULSION’s Horrified album, 
SIEGE Drop Dead which I think you can get 
on CD, a band called INFEST from California, 
the Slave 12”. Beyond essential. 
So where can people get NAPALM DEATH 
or CIVIL DEFENSE demos? 
I don’t know. I don’t have any demos from 
back then. I got the NAPALM demo, before 
they did Scum. 
Well I have finally gotten to the end of 
questions I have. I hope I didn’t bore you 
too much. Any final remarks you have for 
the reading public? 
Thanks a lot for supporting us. I know every 
band says that but it’s very applicable in our 
case because we’ve been around. The band’s 
in its 20th year. I’ve been in the band for 11 
years. I want to thank everyone for supporting 
us even when times were down there were 
always people there to give us a kick in the ass 
if we needed a kick up the ass. It helped us. 
Obviously we’re indebted to those people. 
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Exactly what is ‘underground’? Is it a 
sound? An attitude? Or truly just working a 
style of music so out of fashion that true 
fandom and popularity are simply out of the 
question? So it would depend on your 
definition of ‘underground’ on whether 
BRAVE is indeed the least, or most, 
underground band featured in LotFP’s 
history. Definitely the lightest, definitely the 
most pleasing to the ear, and the least metal 
band to grace these pages. Which makes 
them stick out all the more I think, and that 
the metal underground is where BRAVE’s 
music is reaching is a very interesting 
phenomena. But a couple of things are clear. 
Michelle Loose is the greatest female singer 
I’ve ever heard around the metal scene. 
There are Tarjas and Den Adels and whoever 
else is out there, who are all excellent to 
great, but somehow just don’t strike that right 
chord that Michelle does. And the other thing 
is that this band has true musical talent, and 
the music is not just a backdrop for a star 
vocalist. Quite the interesting outfit, and I 
somehow avoided any sleazy come-ons when 
talking to Michelle about the band… 
I guess we should go to the boring part of 
the interview first, the regurgitation of the 
bio. 
The project was started by the drummer 
Trevor Shrotz and my brother Scott Loose 
(LO-zee, by the way) on guitar back in 97. 
They had both played in metal bands before, 
and they wanted to do another metal band, but 
more atmospheric and more melodic. That was 
how the foundation started. I joined the band 
in 97 a couple months after they first started it, 
originally doing keyboards and a couple of 
background vocals. I had no intention at all for 
this band or for anybody. Eventually we wrote 
the first album, it was eight songs, and we 
went to the studio. Scott was originally doing 
most of the vocals. We got to the studio and he 
was doing the vocal tracks and wasn’t happy 
with them. I decided to do a couple of them. It 
turned out to sound pretty good with 
everything. We thought we might be onto 
something, so somehow or another, I don’t 
know how, I ended up singing the majority of 
the CD and have been singing nonstop ever 
since. It’s definitely been fun. So it started off 
with the three of us and our bass player joined 
us in 98, and since then we’ve recorded a total 

of three albums and continue to write and play 
shows as much as we can. 
So you had no vocal experience or training 
before that time? 
No. I was insanely shy. I still am a little bit but 
I’m getting much better. I would not sing in 
front of anybody! I still wouldn’t be singing if 
they hadn’t told me “Hey, you sound pretty 
good.” It’s a confidence builder for people to 
tell me they liked what they’d heard so I just 
kept going with it. Now I love it and can’t 
stop! I have to sing all the time. 
Have you taken any formal lessons since 
that time? 
No. I’ve thought about it. I never have. I’m a 
little concerned if I go to somebody and say I 
want to learn to sing, I don’t know what I want 
from vocal lessons. I don’t necessarily want to 
learn sheet music and do the standards and all 
that stuff. I would like to learn a little more 
about technique and how to preserve your 
voice and that sort of thing. I haven’t yet. I’m 
afraid of someone telling me “You’re doing 
everything wrong.” Maybe one day I will. 
That doesn’t make much sense to me. 
Hearing your voice on the past two releases, 
and it was just there? 
I don’t know. I have no idea. I’ve always 
loved music, and I’ve always sang to myself in 
the car or wherever. To me it’s purely about 
confidence for me. Thinking that I can do it 
and just doing it. 
What was the local scene like when the 
band was coming together? 
When we first started out, we actually teamed 
up very early with another band called RAIN 
FELL WITHIN, which is also on Dark 
Symphonies. We have kind of been with them 
since the beginning. We played our first real 
show together. It was good to have them on 
our side, they are a bit more metal than we are. 
They were a good band to team up with. It 
seems our circle of friends here are all in a 
band of some sort, and a lot of them are in 
metal bands. We played out a lot, and still to 
this day, with metal bands. It seems to be that 
that’s where our best audience lies, people that 
are into the hardcore metal. People who like 
CRADLE OF FILTH or something like that. 
There’s a big metal scene here. 
What’s your background as far as what 
you’re a fan of? 
Personally, my main influences are Tori 
Amos, who I love, I learned a lot about singing 
and playing piano from listening to her and 
trying to duplicate the stuff on her CD. 
Another person is Lisa Gerrard from DEAD 
CAN DANCE, I’m a huge fan of that style. 
The middle eastern kind of flair to it. I also 
like Sarah McLaughlin, FATES WARNING, 
JOURNEY, QUEENSRYCHE, pretty much a 
lot of it is kind of poppy but some of it is 
progressive metal. 
So it’s not like you were a complete outside 
to the scene you were walking into. 
Not necessarily. I’ll listen to anything. A lot of 
it is from my brother, he’s had a huge CD 
collection for a long time so I’ve heard a lot of 
his stuff. He was early on into things like 
ANATHEMA, MY DYING BRIDE, the 
underground Northern European bands. I 
heard a lot, five or six years ago is when I 
really started listening to this stuff. 
How was it opening for Savatage and Fates 
Warning? 
Awesome indeed. I have to admit I’m madly, 
madly in love with Ray Alder so it was 
amazing to be on the same stage as he was. It 
was a pretty chaotic night, FATES 
WARNING showed up about four hours late 
so our set times were cut in half and the stage 
was a mess. It was amazing, we had a great 
response from the fans. Even to this day I still 
get emails from people saying “Hey, I saw you 
at the FATES show!” It was a great 
experience, it was great exposure. 

What was the progression between the Arise 
From Thorns album and Before an Audience 
of Stars? 
The first AFT album, the majority of those 
songs were more MOODY BLUES sounding. 
On Before an Audience, there’s more of a 
commercial aspect to a lot of the songs. 
Definitely musically we progressed on Before 
an Audience, the whole vibe of the first CD 
was a lot mellower. RENAISSANCE, 
MOODY BLUES sounding. 
What made the change to the sound you got 
on Before an Audience of Stars? 
I don’t know. Just progressing in terms of 
musicianship and writing better structures of 
songs. We didn’t consciously try to write 
something that was more commercial, we just 
write what we feel at that time. Just 
progressing in general is what made the sound 
different. 
At some point after that was released, you 
had gotten in contact with Dark 
Symphonies, obviously. 
A friend of ours sent Ted at Dark Symphonies 
an original Before An Audience. Ted’s exact 
words when hearing it was “This music is too 
happy.” A couple weeks later he emailed me 
saying he loved the CD! Completely changed 
around. He wanted to sign us and at first we 
were talking to a couple other labels so we 
wanted to wait. He asked if he could re-release 
Before an Audience, we said sure. It has new 
artwork and some tracks from the first CD. It’s 
been great so far. It was released in January of 
this year and he’s sold a ton of copies, more 
than we ever could have sold and it’s still 
selling so it’s going really good. 
Are you at liberty to say what other labels 
you were talking to? 
Sure. At first we were talking to Peaceville 
and a couple of smaller labels. Laser’s Edge, 
we were talking to them. Those were the main 
ones. 
Ken Golden pops up in too many of these 
interviews! <laughs> 
He was funny. He said, “I love your stuff, but I 
have no idea how to market you. You aren’t 
progressive enough for the progressive freaks 
and you’re not really metal enough.” We got a 
lot of that response. They didn’t know how to 
categorize us. 
You’re now labelmates with NOVEMBERS 
DOOM and CORVUS CORAX and 
MAUDLIN OF THE WELL! 
I know! It’s crazy, but for some reason the 
people who have supported us the most are the 
people into doom. It’s a good thing because 
that particular scene is very loyal. They come 
to the shows, they love the music, they are so 
supportive. I still can’t figure out what makes 
our sound appealing to people who listen to 
those kinds of bands. But so be it. 
When I got the promo, I’m sitting here 
thinking this should be on the radio if the 
world made any sense! 
We’ve tried to cross over to the more 
mainstream market in terms of getting radio 
play here locally, but it just hasn’t picked up. 
So far, all the demand is from the metal crowd. 
Is the tracklisting for the new version of 
Before an Audience the same as the original 
release? 
Yes. The first eleven songs are in the same 
order. The three bonus tracks on the Dark 
Symphonies re-release which are The Calling, 
we did To Dance By Moonlight live, and 
Return to the Old Forest are added on. 
Everything else is the same. 
Starting off with Dreaming, it’s a lot more 
upbeat than the rest of the material. 
Yes. We start our set off live a lot with that. It 
just seems like it’s got a good opening feel, it’s 
uptempo, lyrically it’s like let yourself become 
one and hopefully take the listener to another 
place. 
That brings you up right away, but there’s 
nothing after it to keep you there quite like 
that. 

The second track, Time Alone, has an upbeat 
chorus. I don’t think that’s too down. I see 
what you’re saying. 
The change of the name, from ARISE 
FROM THORNS to BRAVE. 
We changed it for a couple of reasons. There 
was an overall feeling that we were 
uncomfortable with the name ARISE FROM 
THORNS. We didn’t think it was memorable. 
We were almost instantly pegged as a religious 
band, with the crown of thorns and Jesus, and 
that’s definitely not the direction we wanted to 
be pegged in. And then of course when 
someone hears ARISE FROM THORNS they 
think death metal or something. So we 
changed it to something that we felt 
comfortable with, that’s memorable. We came 
up with the name when we were eating at a 
restaurant going home, and we’re driving 
down I-95 going home, and we saw Brave 
written on the side of a truck. It was like “Oh 
that’s a cool band name. But Brave what?” So 
we sat on it for about a year, not changing it. 
And again we were eating in the same 
restaurant, coming home we saw a truck with 
the name Brave on it again. It was fate! We 
were doing it! So we changed the name to 
BRAVE. 
And there’s not another band out there 
called Brave? 
We researched it. We found one band with 
similar influences, Tori Amos and KING 
CRIMSON, I think they’re from California, 
with the name BRAVE. We’re saving up for 
the trademarking. Very expensive, but we’re 
going that route. So far the change has been 
good. Most people have been good with it, 
some people are saying “You guys are idiots! 
AFT was so much cooler!” Overall it’s been 
good. 
BRAVE, you don’t know what the band 
sounds like from the name. ARISE FROM 
THORNS, I thought it was an arty farty 
death metal band with violins… 
… over melodramatic… 
Of course! Is there a lot of that kind of 
stuff? Isn’t 40 DAYS LONGING and 
GARDEN OF SHADOWS from there as 
well? 
We’re actually good friends with 40 DAYS 
LONGING. They broke up. They are no 
longer. 
Again? 
Yeah. I think this time for good. Our drummer 
lived with the bass player and the drummer for 
40 DAYS. Around this area, we have 
GARDEN OF SHADOWS, RAIN FELL 
WITHIN, we definitely have a good metal 
scene here. 
It’s an interesting range of bands there. It’s 
not your usual range of CANNIBAL 
CORPSE clones, or wanting to sound like 
Emperor now, or whatever. What is it 
about that area? 
Something in the water? I don’t know. People 
haven’t grown up in this area. We’re near DC, 
there are so many military families here. 
People are really in and out here. There’s a 
tight scene for that style of music, and a lot of 
places to play. Other than that I couldn’t tell 
you. There’s demand for it too, every show is 
nearly sold out. OPETH or NEVERMORE are 
constantly top hits around here. 
I can imagine that scene trying to happen 
here. We have LILITU… 
Oh, I know them! They sent me a CD! They 
sound like IN FLAMES, right? 
[I’ll skip the lecture this time, OK Derek?] 
Uhhhhhm. Sort of. You’re playing 
Powermad coming up. [Long since done by 
your reading this, but…] One thing it is 
infamous for is it’s organization. 
I’ve heard that over and over and over. 
So what’s your experience dealing with 
them. 
So far, really good. This is our first year 
dealing with them at all. I know Keith Menser, 
I’ve talked to him a couple of times, and a 
couple of other guys, John Wolff and Rick 



Harper, they’ve been great. They are our new 
biggest fans! I feel lucky to be in with them 
because they can help us get a good timeslot 
and all that. I consistently hear it’s so 
completely disorganized though, we’ll see 
what happens. So far it’s been OK. 
How does a Brave song come together? 
Normally our guitarist our guitarist Scott will 
come up with tons and tons of ideas. He’ll sit 
home and come up with a song. Then he and 
Trevor, our drummer, will jam it out for 
awhile. Then I’ll come in and come up with 
the vocal melodies and progressions and add 
keys on it or not. That’s typically how we do 
it. Sometimes I’ll come up with something and 
we’ll all jam it. 
So start to finish how long does it take to 
finish a song? 
It depends. We’ve done songs in one night 
before, and we’ve done songs in three months. 
It depends. We wrote two new songs for the 
upcoming album which were done like 
instantaneously! And we were satisfied with 
them. We’re still jamming some other ideas 
which are taking longer to come together. It’ll 
be another month before those come together. 
So how much time out of your life is the 
band taking? 
The majority. No, I wish it was, we still all 
have day jobs. Pretty much we’re geeks! We 
sit around at night and practice. Most every 
night we’re doing something band oriented. 
It’s Saturday night now, we’re not out getting 
drunk. We’re at home writing home. 
The lyrics. How do those come together? 
Those are almost always last. Most of the 
lyrics on Before an Audience were taken out 
of, well my brother keeps a journal where he 
writes down whatever, dreams, something 
that’s going on, just anything. Most of that 
CD, I just went through this journal and took 
out bits and pieces and made them work into 
the song. Sometimes, we spend a lot of time in 
traffic in this area, the song Lovelorn was 
written while we were stuck in traffic. 
Sometimes if I hear the melody I’ll get this 
image and try to create the words around the 
scenario. Bluer Skies was written like that.  
You’ve got all the melodies written out 
beforehand and are just trying to fit words 
into them? 
Yeah. With the exception of the song Among 
the Leaves. The latter half of that song we 
wrote the music to the vocal melody, that’s the 
only time we’ve ever done that. 
That’s got to really suck, trying to make 
something cohesive out of something 
already done like that. 
It’s just how we do it though. It’s easy for us. 
The hard part is coming up with the lyrics and 
having it overanalyzed. “This doesn’t make 
sense!” “Who cares if it makes sense, that’s 
what I want to write!” The lyrics are probably 
the weakest part of this whole thing. 
What plans do Dark Symphonies have for 
you? 
We’re going to do the first BRAVE full length 
on Dark Symphonies. They do a great job of 
promoting and getting the CDs out to a certain 
extent, and we’re going to use them as much 
as we can. Our goal is to tour, to be on the 
road, and not have to worry about a day job. 
Make music a full time career. I don’t know if 
Dark Symphonies is going to be able to help 
us with that or not, but that’s our goal. 
Have they gotten you on the Milwaukee 
Metalfest or anything? 
They have us tentatively booked on the 2002 
edition, but that hasn’t been confirmed 
because I’m not sure if we’ll get our asses 
kicked there or not! If somebody sees an 
acoustic guitar there, I don’t know… 
If MAUDLIN OF THE WELL can play 
those things… So where do you see 
yourselves in relation to all these other 
bunch of misfits on Dark Symphonies? 
Out on a limb by ourselves! We’re definitely 
the most commercial out of the bunch, which 
will hopefully gain Dark Symphonies more 

exposure and gain ourselves more exposure, 
because there’s only a certain market you can 
push that stuff to. I’m hoping we can branch 
out a little and have wider appeal. 
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AGALLOCH Of Stone, Wind, and Pillor 

5- 28:05 The End 
Their 1999 debut Pale Folklore was an 
absolutely monumental album, pulling 
influences from dark, brooding metal and 
gothic rock to create melancholic art of the 
highest order. Yet that wasn’t their first 
‘offical’ recording. While the band takes their 
time in preparing their second album, they 
have deemed us worthy of hearing some 
earlier recordings, namely three pieces from 
1997-8 sessions intended to be a 7”, as well as 
a couple of more recent recordings. The older 
stuff is exactly what we expect from 
AGALLOCH, nothing more, yet certainly 
nothing less, and should be essential for 
anyone into this sort of thing. The two newer 
songs, well, one is a synth piece, A Poem By 
Yeats, and the other is a SOL INVICTUS 
cover Kneel To The Cross, which is incredibly 
brash for this band because of its use of lead, 
strong, clean vocals. Because of that alone it 
stands way out amongst the rest. A nice 
stopgap release, but we’re all fucking hungry 

for the new album, hurry up! 
www.theendrecords.com/html/agalloch.html 

ALAS Absolute Purity 
10- 44:45 Hammerheart 

Some great ideas here, as MORBID 
ANGEL/HATE ETERNAL icon Erik Rutan 
explores his more melodic side featuring an 
album full of female vocals (Martina Astner is 
the sole vocalist), keyboards, and tricky guitar 
work at a uniform midpace. Displays a much 
more open range of emotion than the rather 
obvious onslaught of HATE ETERNAL, that’s 
for sure. Probably a great change of pace for 
the death metal hordes, but as someone already 
exposed to things like NIGHTWISH, or more 
relevant to this style, WITHIN 
TEMPTATION, there isn’t so much novelty 
for me here and the bombardment of the same 
feelings over and over during the album leave 
me thinking there’s more potential here than 
greatness, much like another reference point 
RAIN FELL WITHIN. Don’t get me wrong, I 
highly enjoy the album, and there are killer 
songs like The Enchanted and Surmounting 
the Masses here, but I think much more could 
have been done. You know what I want to see? 
Erik not separate his melodic and brutal ideas. 
Break the barriers. Make a HATE ETERNAL 
album… brutal,blasting, uncompromising. 
And have Martina sing these lyrics over 
THAT. We’ve already got bands who have 
grunters over folky acoustic guitars. Where are 
the singers over brutal fucking ripping metal, 
hmm? Ehh, enough of my bitching. With the 
album called Absolute Purity, and Erik’s 
publishing rights administered under the name 
Cleansifier Music, I am so fucking glad there’s 
a black guy in the band because I’d be having 
certain opinions of Erik otherwise. The 
greatest strength of this band is Erik himself, 
as he is a completely distinctive guitar player 
and just listening to all of his little bits is 
fascinating, and a lot more enjoyable without 
being crushed under a load of blast beats and 
snarling vocalists. www.hateeternal.com/alas 

AMORPHIS Am Universam  
10- 49:44 Relapse 

Another one of those controversial bands, 
AMORPHIS formerly stood as one of the 
most-changing bands from album to album, 
starting their career as ENTOMBED-ish death 
metal, moving to move of a keyboard/melodic 
doom metal band, then adding 70s jam 
sounding elements and dropping death metal 
altogether. For the first time, refinements 
between an album are not major, and the 
question on everyone’s mind seems to be… is 
AMORPHIS metal anymore, or are they ‘hard 
rock’? Well, the album’s great either way but 
AMORPHIS is still metal! Go listen to some 
classic metal albums like In Rock and Sad 
Wings of Destiny and compare the guitar work 
and heaviness to this album and tell me 
AMORPHIS fails the metal quiz. (Then there 
are those of you who say DEEP PURPLE was 
never metal but the In Rock- Fireball- 
Machine Head trifecta certainly was!) The 
songs are pretty much all verse/chorus/verse, 
and some damned good songwriting within 
that format to boot. There are definite 
‘vintage’ sounds here, notably the keyboard 
choices, but really those analog sounds really 
rule and combined with the hard guitars and 
Pasi’s gritty voice create something 
unmistakably AMORPHIS. They slow down 
in some spots and there are some horns used 
here and there, but are so seamless in 
execution and make so much sense in their 
placement that I didn’t even notice them on 
first listen because it wasn’t out of place at all. 
Plus any album with a song like Goddess (of 
the Sad Man) simply must get a thumbs up. 
The general vibe of the album is that of being 
an ‘upbeat rocker’ but the dynamics involved 
make sure this is a fully fleshed out album. 
Possibly their most ‘complete’ to date. My 
only complaint is that live, Pasi shows his 

effectiveness as a death growler (even 
accenting Tuonela and Am Universam songs 
that don’t have them in recorded form) and 
AMORPHIS could only benefit from 
employing some of that versatility once again 
on record. Still, the irony of a band known for 
constant progression ending up on more or less 
a retro sound shouldn’t be lost on us, should 
it? www.amorphis.net 

APRIL ETHEREAL Advent 
8- 47:02 Conquer 

To name your band after a two year old song 
(at time of recording) and your album after a 
four year old song is pathetic enough, and I am 
a good enough sport to appreciate the joke that 
this album barely even sounds anything like 
OPETH… oh no I’m not. Anyone putting 
money down on this is obviously looking for 
something quite specific, and that specific 
something is certainly not here, so I don’t 
know what the band’s getting at. Blast beats 
and awash(ed up) in keyboards aren’t very 
OPETH, even if the stark transition from 
brutal to acoustic and back again is. They end 
up pulling some decent My Arms Your Hearse 
moves out of their ass by what I can only 
assume is complete accident. Some have noted 
the irony that OPETH itself nicks titles from 
other sources but I defy you to tell me you 
knew who COMUS or BLACKWATER 
PARK were before OPETH told us about their 
decades old existence. APRIL ETHEREAL as 
a band is itself just a completely horrible idea 
and this debut album certainly can’t transcend 
that. http://ae.rockmetal.art.pl 

AVIDOST A Silent Masquerade 
4- 26:01 

Here’s a band that’s shot out of nowhere and 
makes all the right moves with its moody, 
dynamic metal. The US seems to be coming 
up with these third generation progdoomdeath 
(more on that death thing in a moment) bands 
that have such a unique flavor and mix of 
influences that they don’t sound like they’re 
ripping anyone off. Which is more than I can 
say for those just now getting hip to the whole 
IN FLAMES thing. While there certainly is no 
direct comparison, keeping in mind its all 
guitar/bass/drums, thinking a mix of OPETH, 
early ANATHEMA, the calmer passages of 
early MOONSPELL, and such won’t steer you 
too wrong as to what to expect here. But in 
these kinds of things, the vocalist gets 
attention. Especially when it’s not a 
growler/singer mix like I was expecting from 
the sound of the material. Instead, it’s all 
female vocals in a way that remind me in 
intent of a cross between MADDER 
MORTEM and CANDLEMASS. Singer 
Jennifer Gore demonstrates both strengths and 
weaknesses, although the weaknesses aren’t 
major and seem to be more fallacies of 
arrangement every so often rather than 
problems with her voice handling the material. 
It’s not bad soundwise, with the sound just 
being ‘there’, For a demo band to be this 
advanced right out of the starting gate shows 
just how important the more ‘obscure’ (in 
terms of creating the emotion involved) 
influences like OPETH and ARCTURUS are, 
let alone more ‘recognized’ bands like 
ANATHEMA or MY DYING BRIDE. 
Anyway, this is recommended for the artistry, 
the ideas, and certainly at the asking price, but 
the band itself needs a bit more development 
before they’re ready for the bigtime. To the 
band itself, I ask… if this thing had only three 
songs out of the four, would their be any key 
ingredient of the band that a listener would be 
missing? I’m not so sure… $4 to PO Box 459; 
Mount Prospect, IL 60056 www.avidost.com 

BAL SAGOTH Atlantis Ascendant 
10- 48:59 Nuclear Blast 

Those that say that BAL SAGOTH is 
completely overblown and pompous are… 
100% correct. Wicked sci-fi themed space 
metal with roots in black metal but introducing 



keyboards that emulate that marching band 
feel and arrangements that pull in and out of 
‘metal song’ and ‘action movie soundtrack’ 
with both snarly and narrative vocals. It’s not 
normal, at all. Thankfully they fleshed out the 
packaging this time and it has all the stories 
and backgrounds one could want to read. They 
go at it with such gusto and seemingly 
oblivious to how preposterous it is to have a 
sci-fi metal band with extreme tendencies with 
no irony present at all. It’s refreshing, and 
creates the one reaction all great bands do. 
You love them or hate them. I love them. And 
even though concept takes the foreground, 
those into just the music will have quite the 
time following the labyrinth song structures 
with the everchanging moods and layers of 
guitars and synths. This is their fifth album, 
and unfortunately they seem to have stopped 
meaningful development of their sound when 
they hit album number three, which is my only 
complaint for the band. When you’re ‘sound’, 
and not ‘song’, oriented, it would be nice for 
the followers to let them snack on something 
different every time. But they are as they are, 
and if they gave a shit about such opinions I’m 
thinking they never would have seen album 
number two. And even ‘stagnant’, the band’s 
such a treat for the ears that I can’t fault the 
album itself. www.bal-sagoth.freeserve.co.uk 

BRAVE Waist Deep in Dark Waters  
4- 16:17 Independent 

Now signed to Dark Symphonies, this is the 
EP BRAVE released after changing their name 
from ARISE FROM THORNS. This is rather 
upbeat rock with a tremendous female vocalist 
that should very well be running up the pop 
charts if the world made any sense. But the 
band takes its music very seriously and crafts 
it masterfully so here they are now signed to 
an underground metal oriented label. Not that 
such things should concern you as a listener, 
but you’ll have to dig a bit to find it. Perhaps I 
was unfair to say ‘upbeat’ as there is a 
seriously melancholy to the whole affair even 
though the whole affair is far from gloomy or 
even depressing. Maybe I should have said 
‘fast paced.’ What will make it or break it for 
you is the vocalist Michelle Loose, as her 
voice is so upfront and center. For me, she’s 
the best female singer I’ve ever heard. She’s 
got a soft and pleasing voice, but she sings 
damned hard, if that makes sense, and when 
she goes for it, she blows the roof off the 
place. People ask me all the time how I can 
say that the GATHERING (after Nighttime 
Birds) and LACUNA COIL just plain suck. 
Now I can point to BRAVE and say ‘those 
other crappy bands just can’t compare.’ Future 
(and maybe not even underground) superstars 
here. I just wish it was packaged better than a 
CD single, and having the tracklist appear only 
on the CD itself ensures I’ll never know what 
the hell any of these great songs are called. 
www.bravemusic.com 

CALES The Pass in Time 
10-60:46 RedBlack 

Blackie from ROOT presents his solo album 
of material written between 1989 and 1999, 
with mixed results. The material is a mix 
between the dark bleak metal of PRIMODIAL, 
AGALLOCH, early ULVER, early 
KATATONIA, etc, but then there are the more 
straight heavy metal sounding things that are 
all over the CD, but somehow, it all falls kind 
of flat. It’s not bad, mind you, but this kind of 
music doesn’t really generate excitement, and 
I’m not feeling the emotion… so… what am I 
supposed to be getting from it? 
calesclan@seznam.cz 

DARK MOOR The Hall of the Olden Dreams 
10- 48:53 Arise 

Yep, the world needs another RHAPSODY 
styled band like it needs a hole in the head. 
And having a woman sing is so not a novelty 
anymore. So why the high score, or any 
mention at all? Songs. Not quite so overblown 

as the band they sound most like, there’s more 
attention paid to the riffing and little bits of the 
songs to make it all stand out. Bells of Notre 
Dame is the standout here and I’d bet real 
money there are hundreds of musicians 
slapping themselves silly for not having 
written such a song. One of the best songs to 
be found in this whole lot of reviews. While 
nothing else here quite makes it to that state of 
quality, the other songs certainly complement 
it well with the only possible clunker in the 
bunch being the ballad The Sound of the 
Blade, because it’s a ballad! The only possible 
sticking point a fan of the style might have is 
that the singer has quite the accent, but it’s 
cool to me. I guess I should take the time to 
warn you that if you find this band’s debut 
album Shadowland, leave it alone because it’s 
a damned unlistenable piece of shit (and not 
just for sound quality, the songs sucked hard 
too)… so respect to Mr. Stefanini for doing 
this band some justice so the songs can be 
properly heard. www.darkmoor.es.org 

DEATH Live in LA (Death and Raw) 
14- 72:07 Nuclear Blast 

They are so not kidding when they saw ‘raw.’ 
The sound quality on this thing is so 
unprofessional, but certainly in your face. A 
couple of things stand out, mainly Richard 
Christy proving his drum monstership, and 
when Chuck Schuldiner and Shannon Hamm 
get their guitar diddlies rocking together, it is 
truly magical. Material is sampled from 
throughout there career, with only Spiritual 
Healing not being represented in the setlist. In 
the end, I’ll leave most editorial comments on 
this release aside and say that for a band with 
seven albums to its legacy, this is a piss poor 
presentation of live material. It’s DEATH, it’s 
a good bootleg sounding thing, blah blah. Not 
half as bad as that VOIVOD live album 
though. www.emptywords.demon.nl 

ENFORSAKEN Embraced by Misery 
7- 34:58 Lifeforce 

The final song on here is a cover of Incarnate 
Solvent Abuse (and if you just asked ‘by 
who?’, then out damn spot out!) and it fits 
right in with the rest of the material so you 
know what you’re getting. Busy, very heavy 
metal arrangements of ‘melodic death metal’ 
that range from fierce to a little too IN 
FLAMESy melodic (main riff of The Acting 
Parts had me wanting to push the red button on 
Gothenburg yet again), but I’ll keep using the 
word to death here, this is metal. Metal for the 
hell of it, metal for the riffing of it, metal 
guitars, metal vocals, metal drumming, metal, 
metal, metal! Question though: take away the 
love of metal riffs and what’s left? The saving 
grace here is even though they cop a sugary 
melody here and again, there’s plenty of 
aggression, some blasts (standout song Dead 
Light, Dead Night), and the absolutely raw 
guitar sound makes me throw up the horns and 
headbang the night away. But still I wonder 
what the band’s getting at when they play 
music that can be easily compared to bands 
that don’t sound all that different themselves. 
You’ve gotten the hero worship out of the way 
fellas… now it’s time to make your own voice 
heard. www.enforsaken.com 
DUNCAN WILDER JOHNSON Heavy Metal 

Spoken Word and Destruct-A-Thon 
5- 37:22 and 12- 61:17 Wonderdrug 

No ratings or whatever because what we have 
is spoken word, recorded live! About heavy 
metal and its experiences! That’s something 
different, isn’t it? HMSW is pretty much not 
the superior of the two, because with spoken 
word, production costs and the whole process 
of getting material together isn’t as intense an 
issue as music (I’d be doing a poetry 
newsletter if I thought otherwise) so they 
really should be upwards of an hour. Destruct-
A-Thon even includes musical interludes that 
are highcharged (and short! Yay!) metalrock 
and a video track on the CD, and has better 

recording of the spoken word as well. Stories 
revolve around BLACK SABBATH and 
SLAYER, tormenting the Duncan (ha!) 
Donuts, and high school dances, all wrapped 
among each other. Johnson is very clever, 
entertaining, and articulate. Big smiles will 
result without this being comedy performance. 
Very good as a change of pace and a way to 
get some different things in your ears. 
www.duncanwilderjohnson.com 
And some news: DVS Records signs 
HEAVENS CRY (Food For Thought 
Substitute), hopeful for a Spring 2002 release. 
They’ve also signed WOLVERINE (Fervent 
Dream) who has been hyped by such artists as 
Daniel Gildenlow and Dan Swano. Not sure 
what happened with their contract with 
Emerald Factory, which was a big deal around 
these parts because EF became aware of the 
band through an LotFP review… 
DECEMBER (Praying, Hoping, Nothing) goes 
into the studio to record their next album for 
Earache, with Devin Townsend producing… 
The Music Cartel signs UFOMAMMUT for a 
2002 release… ELECTRIC WIZARD is in the 
studio for a new album… the MARDUK-
AMON AMARTH-KATAKLYSM tour has 
been rescheduled to January after MARDUK’s 
work visas were revoked due to individual 
member criminal records suddenly being a 
touchier issue… MEZARKABUL’s Unspoken 
will get a US release in January on Noise… 
MY DYING BRIDE’s The Dreadful Hours 
gets a US release 11/13 through Candlelight… 
EXHUMED has been added to the MORBID 
ANGEL-DEICIDE-ZYKLON tour… RAIN 
FELL WITHIN are recording their second 
album Refuge set for 2002 release on Dark 
Symphonies… NOVEMBERS DOOM enter 
the studio on October 19 with producer Neil 
Kernon to record their fourth album…  
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Truth be told, KHANATE has, for a moment or 
three at the very least, completely changed the 
way I listen to music. Something that the 
guitar player for the thing, Stephen O’Malley, 
did a few years back with his magazine 
Descent anyway. But this time, as I listened to 
the sonic horror of KHANATE, I had to ask 
myself “Do I like this? How can anybody like 
this? This music has absolutely nothing to 
enjoy in it!” My conclusive answer to that 
question was “It doesn’t matter if I enjoy it!” 
Strange? Not so strange when you realize that 
I don’t look at music as entertainment, but as a 
salve for all that ails me, the idea that things I 
think and feel are my hell alone. What, you 
think I put this much effort into worshipping 
and promoting all these bands because they 
only did something so shallow as ‘entertain’ 
me? Not hardly. KHANATE hits on an entirely 
emotional level, being both incredibly harsh, 
and bleak to the point that it really can be 
called a ‘barren landscape.’ More metaled up 
ambience than some sort of atmospheric rock 
offshoot? Any band that makes me think much 
about how I listen to music must be in these 
pages… so I was fortunately able to contact 
Mr. O’Malley so fine morning, and frankly I 
don’t know if I was relieved, or disappointed, 
to find him to be human rather than the 
imagined deadly demon of grim… 
So what are you doing up? Somehow I 
imagined you as someone who doesn’t get 
up until a lot later than 11:30 in the 
morning. 
Why? 
I don’t know. Just all the darkness and 
gloom and blackness, I always figured you 
crawling out of bed at five or six in the 
afternoon every day. 
Where’s the darkness and gloom and 
blackness coming from? 
The magazine, the music, everything! You 
don’t seem like a  normal happy person! 
Trying to get over that, trying to become 
happy. 
It certainly sounds like you’re doing a 
miserable job of it based on the new album. 
Actually, I don’t know, it’s a therapeutic way 
of getting rid of that sort of feelings. I guess if 
you can express something you get it out of 
your system. That’s part of the reason for 
doing that kind of music. 
I guess we have to start with the boring 
kind of questions. What first got you into 
metal? 
Around age 12 I met some rocker kids and 
started getting into MOTLEY CRUE and stuff, 
and immediately found SLAYER. Bands like 
CRO MAGS, ANTHRAX, and stuff at that 
time really hit me hard. It’s just been downhill 
since. 
How old are you now? 
27. 
Everyone I’m talking to lately are right 
around my age. 
We’re all in the same boat. It’s when you’re in 
for 10 to 15 years of this stuff and you’re like 
you’re still into the stuff you started with and 
everything that’s come in between not much 
has stood the test! Actually a lot has, but those 
early roots are what I like about metal. 
CELTIC FROST, DESTRUCTION, those 
bands just blew my head off. 
How did you become involved as a 
musician? 
I started playing music in high school just 
because I was hanging out with a lot of 
hardcore kids and punks and they all had 
bands. I ended up playing with some of them. 
My best friend at the time played drums so I 
decided to play guitar. I was kind of getting to 
underground music then. I’d already been into 
metal a few years. Once discovering that 
underground side of it, it became a lot more 

available to participate in somehow. I got 
inspired to start doing a fanzine because I 
started corresponding with a lot of musicians 
whose music I really admired and I wanted to 
do something else. Be more part of that 
community or scene. Looking back now, it 
seems kind of ridiculous to want to contribute 
and be part of something so much, but I guess 
that’s part of being a teenager, and that kind of 
stuck through and my magazine became a 
forum for really exploring different ideas, 
developing my designing skills. 
Would say your graphic designing is 
something that contributed to the magazine 
or something the magazine brought out? 
The magazine was the root of how I make my 
living today. Really a lot of different ways that 
I’m part of the music industry come from 
designing. I have really a lot to owe to that 
magazine. I hadn’t even considered being a 
designer before that. I did all these interviews 
and discovered that I had to put these together 
somehow. You kind of start out, and you can 
really get into that aspect of it if you have the 
time and will. I’ve always been more 
artistically inclined and I really wanted that to 
stand out a little bit more. The first couple 
issues weren’t that amazing, but I think the 
second one got a lot of attention because the 
design was a little bit different. Looking at it 
today it’s pretty primitive but at the time, like 
94, for a fanzine it was pretty different. 
The only one I have is number four. Talk 
about this massive construct of words and 
pictures together. And your comment in 
there about your first issue, to just please 
bury it! 
I don’t think that, it’s just funny to go back 
and read something you wrote when you were 
younger and completely obsessed and a 
fanboy. Reading interviews I did with [Varg] 
Vikernes, people I ended up meeting later and 
becoming friends with on a totally normal 
scale, at the time I totally idolized. That’s why 
I say just bury it. It’s just the way you are 
when you’re younger. I’m not ashamed of it at 
all, it was the starting point of a lot of things 
for me. 
This is the kind of magazine that makes me 
want to quit. I keep paging through it 
looking at little things I can do better. 
I’m glad you like it. Especially the third, 
fourth, and fifth issue got a lot of attention and 
compliments. That really means a lot to me. 
Those issues were much more of an entirety 
project for me. Since I wasn’t releasing 
records with my music, that was my way to try 
and create something of substance. I think 
those magazines, I’m not trying to blow my 
own horn, but those magazines will stand the 
test of time as far as reference material. Part of 
that is just the quality of the printing. 
My writing is more transitory, “Here’s 
what’s happening now”, but those, looking 
at something four years old, it’s still useful 
for going back in the reviews as a solid 
stamp in time. 
Those reviews were hell and that’s one of the 
reasons I stopped doing the magazine. I got 
extremely jaded from receiving all this music. 
For years it was amazing to get all of these 
free records and demos and people wanting me 
to listen to their stuff, feeling very privileged. 
Then it gets to the point where you get 
packages from Napalm Records every week 
with six totally shit albums. I still get these 
things. “Here’s another package!” And I throw 
it right in the box. Those things aren’t going to 
get listened to. And that’s why I stopped, I 
started to get that jaded attitude and I had a 
really hard time taking metal music and music 
associated with that magazine seriously 
without being biased ahead of time. I really 
didn’t like that attitude. It took a couple of 
years to repair that. It’s better now. 
Three quarters of what I get I never 
mention in the magazine now. If I listen to it 
and its no good, I won’t bother. 

I wish I would have adopted that tactic. It 
would have saved a lot of time and energy and 
the magazine might still be going now. I had 
the happy attitude that I owed these people 
something because they were willing to give 
me their creation to at least give my 
impression of it whether I liked it or not. 
Towards the end more of the critical reviews 
were completely harsh and didn’t really say 
anything specifically towards the music, they 
were just personal cutdowns. It’s ridiculous. 
Whatever. 
How’d you end up with Metal Maniacs? 
Jeff Wagner is an old friend of mine while he 
worked at Relapse. Initially we did a little bit 
of tape trading, he’d send me CIRITH 
UNGOL stuff, I’d send him OPETH and VED 
BUENS ENDE, which turned out to be two of 
his favorite bands and he ended up helping me 
set up my PAN-THY-MONIUM interview 
which was in number four. Just on and off 
talking to him. Once he had moved to New 
York he mentioned “Oh, you should write for 
Maniacs.” I was living in Europe at the time, 
so it wasn’t really convenient. Then I moved 
to New York and he was still working there 
and I did a couple pieces for him but now that 
he’s left I just don’t have any desire to do that 
for them anymore.  
That period, there were crap people there, 
but the magnitude of talent for people 
writing in that magazine, in a newsstand 
publication! 
Yeah, Marty [Rytkonen], Spider, Craig Zahler, 
Sue Nolz, Jeff. Jeff is probably one of the most 
amazing fans I know. He knows everything 
about the bands he likes and loves the bands 
he loves. It’s really cool that he was able to do 
that with that magazine. He really transformed 
it. I don’t really agree with a lot of his tastes, 
but as far as a true fan editor, that’s pretty rare 
on that scale. 
THORR’S HAMMER was done recording 
in 1995. Was that really Runhild 
[Gammelsaeter] doing those growls? 
Yeah. 
All these years, it just doesn’t seem like it’s 
possible… 
Why? 
Usually when I think of women doing the 
extreme stuff it’s more in a higher screech 
kind of thing. Looking at her, I don’t 
believe she was capable of the low bellow 
type of stuff. 
Believe me, she was! And is still. Have you 
ever listened to 13 or any of these other doom 
bands with women singers who totally belt it 
out? But that’s really Runhild. And I did a 
couple of growls on one of the songs on the 
verse parts. That’s all her, and there’s no 
effects, it’s totally dry, done in one take. 
How did that come together? With the 
things you’re into, it seems too convenient 
to find this Norwegian woman to front this 
band when she was only in this country for 
a short bit. 
Was friends with her and Greg Anderson. Me 
and Greg had been jamming and trying to get a 
band together and I just asked her. She was a 
huge fan of DISEMBOWELMENT, DARK 
THRONE, BURZUM, CARCASS. She was 
totally into it, it came together really well. It’s 
probably one of the funnest bands I’ve ever 
been in, it was so mellow. The chemistry was 
really good even though the playing wasn’t 
very good. 
It’s weird saying as being fun, again 
because it’s miserable sounding! 
I don’t know why someone would want to be 
in a band… maybe I’m using the word ‘fun’ as 
‘gratifying.’ It’s not like playing football or 
anything like that kind of fun. Just satisfying 
and worthwhile. The music is pretty miserable 
but it was fulfilling. 
Musically that’s the most well known thing 
you’ve done. 
THORR’S HAMMER? Really? 
I get this impression that people have this 
awareness of who THORR’S HAMMER is, 

and if you mention the other projects they 
are going to go “Who?” 
Probably. I think part of that is the gimmick 
value which wasn’t intentional. Because 
Runhild is a hot, blonde, doing that kind of 
vocal over this crappy HELLHAMMER clone. 
I met a lot of people who like it because of 
that. It’s that edge that makes it memorable 
somehow. We’re going to try to do another 
album at the beginning of next year. Runhild’s 
coming back to the States to work on her 
doctorate and we might have a chance to meet 
up and grim out. 
I’ve only heard the smallest snippets of 
BURNING WITCH, and there was one I’d 
never heard of, SARIN? 
That’s a power electronics thing I worked with 
the singer of BURNING WITCH on. 
BURNING WITCH was the band me and 
Anderson and Jamie Sykes formed after 
THORR’S HAMMER with Stuart Dahlquist, 
the bass player. Then Greg moved to Los 
Angeles to start GOATSNAKE, and we got 
Edgy 59 on vocals. That was my main band 
for a few years while I was living in Seattle. 
That’s where the root of KHANATE lies. We 
split the band up because I had an offer to 
move to Europe, and took it, otherwise that 
band would still be going if I was still living in 
Seattle. I finally got the opportunity to work 
with people on those ideas again and that’s 
were KHANATE fits in. 
What about SUNN O)))? I know just about 
nothing about that one. 
That’s basically the root of what Greg and I 
began doing with some people in Seattle. It 
really began as SUNN O))). I moved to Los 
Angeles in 1998 and we started jamming again 
with Stuart Dahlquist of BURNING WITCH. 
We recorded two albums over the course of a 
couple years, played some gigs, toured the UK 
last year, and have a new CD coming out in 
early 2002, with hopefully a tour of Europe 
and Japan. The second album OO Void did a 
lot better than I was expecting. The band right 
now is just two people, me and Greg, and 
there’s no drums, no vocals, like little guitar 
drones. It’s easy plan to go on a tour like that, 
because there’s people in Europe and Japan 
who want to play with us. The music is pretty 
improvised. 
So you had moved to Europe. Didn’t you 
pretty much have a full time position with 
Misanthropy Records? How did that work 
out? 
It was great. I had to stop working for them in 
England because of immigration problems. I 
continued to work with them when I lived in 
California for two years until they closed. 
What is the appeal to you of the grim style 
of black metal? I like poser black metal. 
The appeal? Probably the easiest way to 
explain it is… the atmosphere attacks your 
entire nervous system in this bizarre way that 
feels like being jacked or being completely 
anxious. There’s a couple bands that did that a 
few times and those are the pinnacle of that 
style. Real dark feelings somehow projected 
through a sound recording... I listened to those 
bands so much and they had such an impact 
that each of those bands is completely 
different to me as far as their atmosphere and 
how I feel about them or think about them. For 
some reason, certain MAYHEM, old DARK 
THRONE, BURZUM, they have all been 
influential and stuck. What’s poser black 
metal? 
I like CRADLE OF FILTH. I like 
BORKNAGAR, and people try to tell me 
their latest album wasn’t even metal! 
I haven’t listened to their later albums. I loved 
their first two. 
I did too! But I like black metal that’s closer 
to heavy metal… 
You know what I think it is? The original 
Norwegian thing is way more punk in their 
attitude. It theoretically did not have anything 
to do with working in the mainstream business 
side of things. Which is fine, but once you do 



that you have to think about selling records. 
Didn’t CRADLE OF FILTH finally sign to 
Sony? They finally reached the level that they 
wanted after all this time and that’s great 
because that’s what they want to do is be a 
business style band and make money and 
make a living off of it. But I think the thing 
with the so called grim black metal style, those 
people don’t care. The band for them is a 
release thing, from working at the post office 
or the bank or however they make their 
money. As long as they can express 
themselves. 
More to the issue at hand, where did 
KHANATE come from? Where did you 
meet the guys from OLD? 
I met James Plotkin at an Isis gig in New York 
through Dave Witte who plays drums in 
DISCORDANCE AXIS. James has a project 
called ATOMSMASHER with him. 
He’s also the guy from HUMAN 
REMAINS? 
Yeah. And BURNT BY THE SUN and about 
20 other bands. He tells me “Oh my friend 
wants to meet you, he’s a huge BURNING 
WITCH fan.” Oh, OK. “Yeah, it’s James 
Plotkin.” I was like “WHAT?” We ended up 
hanging out, he told me “You don’t have a 
band going right now? Are you crazy? I got 
this friend to play drums, I’ll get Alan [Dubin] 
to do vocals, let’s jam!” And we got together 
and within six months had an album recorded. 
James is really efficient. Since we knew from 
the get go what we were doing, we didn’t have 
to experiment to find the sound we wanted. I 
had songs ready and stuff. That’s how I met 
the OLD guys. My first impression of them 
was the album with John Zorn on it, I bought it 
because of him. 
I haven’t heard anything either of them 
have done besides the OLD albums, so 
maybe I’m deprived. Especially that first 
one, Old Lady Drivers, was just so amazing. 
It gave me a familiar base to balance 
against all the weirder shit they did later on. 
Yeah, those guys are fucked. Alan is a fucking 
weirdo. It’s good to have him as a vocalist. 
You said they’d kill Earache if they re-
released that first album? 
Probably. I wouldn’t doubt they’d do 
something if they had the opportunity. They’re 
on pretty bad terms with Dig. 
Isn’t everybody? I just want that damn 
thing on CD. 
Someone was saying they wanted to re-release 
it, I think it was someone from Relapse. 
There’s no way that would happen either, 
James had a pretty bad experience with 
Relapse. 
In KHANATE you’re not very much in a 
hurry to get anywhere. A couple of those 
are 15 minutes long and very sparse 
musically. How do you go about the process 
of rehearsing those without wanting to slit 
your fucking wrist? 
<laugh> I never get the urge to slit my wrist. It 
involves a lot of patience on my part. I know 
how to work with that kind of timing. It’s hard 
to keep patience with people who don’t know 
how to do that. It’s very slow but it’s very 
structural far as the timing goes and the 
rhythms. You have to be able to think about 
the parts a longer way, I guess? A larger idea 
somehow. If you can grasp that, you can do it. 
That’s the biggest challenge. It takes really a 
lot of concentration to play slow. It may seem 
minimal but it’s really intense. 
Luckily I just got a new pair of headphones 
the other day so your album was one of the 
first I listened to on headphones. 
How was it that way? 
You hear a lot more of the details. 
Especially on No Joy where the guitar fades 
to the front, then the back and moves 
around like that. I take it this wasn’t just 
some 8-track recording? 
It was recorded on 8-track. It was produced on 
computer so it’s pretty intricate in production 
in some parts. We recorded it on digital 8-

track but that was just for tracking. All the 
production was done on high end wave editing 
software. James did most of that production 
and he’s pretty meticulous about these types of 
things. There’s a lot of small details you might 
not notice right away. 
It’s so sparse. You listen to it and think “Oh 
yeah, that’s doom.” But somewhere in there 
it doesn’t strike me as being doom metal. 
When you guys got together to decide what 
you were going to do, how did you describe 
the music to each other? 
I said “I have a lot of parts that sounded like 
BURNING WITCH, but progressed three 
years, they probably sound more like SUNN 
O))).” Extremely slow, like doom tectonic lava 
riffs I guess. Something like that. If you want 
to go even further outside, check SUNN O))) 
out. Maybe Under Rotting Skies is similar to 
SUNN O))). SUNN O))) has no drums or 
vocals, and a lot more low end, and other 
samples and stuff going on. The main point of 
those kinds of riffs is to develop a trance while 
you’re playing them. Hopefully that transfers 
to the listener, and if it does they become huge 
fans. It’s not about entertainment, it’s about 
hypnotism. 
When creating, do you ever think of the 
effect you want the listener to have, or does 
the process of creation have nothing to do 
with who is going to receive it? 
As far as my creating, I’m writing the music 
and trying to arrange it, so I’m trying to think 
of what the feeling will be on me and the other 
players, and if they’re going to comprehend it. 
Some parts tended to be more confusing than 
others, but the end listening result is not what 
I’m focusing on I guess.  
You said Alan was weird. You said you 
never thought of slitting your wrist, but 
with his lyrics and delivery, do you ever 
worry about him? 
I worry about him having a heart attack or 
bursting blood vessels because he screams so 
hard and almost blacks out while he’s singing. 
I don’t know enough to make a judgement like 
that, but judging by his lyrics he has a lot of 
pent up anger inside, so, who knows what’s 
possible. He seems pretty organized in his life 
so I don’t think he’d blow it by cutting up a 
woman like he sings about. Or cutting himself 
up. I don’t know. He’s a weirdo, but he’s a 
smart person too. There’s a lot of those in New 
York. 
I’ve got musical experience only as a 
listener. None as a creator. But I would 
think the idea of music is to actually sound 
like it’s heartfelt and emotional, to have 
arrangements that sound like they came out 
that way and didn’t have to be worked on. 
That’s important for songwriters, more pop or 
rock songwriters, to make it sound naturally 
flowing. I think some songwriters can do that 
so well, like Wino from THE OBSESSED. His 
songwriting is so smooth that it’s very 
admirable. It’s extremely hard to put parts 
together, or write parts that lead off of other 
parts, without having it sound too 
premeditated that way. The way I write is 
coming up with different sections, and 
sometimes they fit together and sometimes 
they don’t and I have to take it somewhere else 
to figure out how to attack those things 
together. I absolutely agree with you that a 
heartfelt element is very important in a song 
being worthy of being listened to. I don’t think 
a smooth arrangement is necessary. 
Speaking of smooth arrangements, the issue 
this interview appears in will debut at the 
Progpower festival. [Well it would have…] 
What do you think people into DREAM 
THEATER and IRON MAIDEN sounds are 
going to think of this band? 
Into DREAM THEATER? I’m sure they won’t 
have the time of day for it! I think musicians 
will appreciate it, but I think listeners won’t 
because musicians and producers would know 
what it takes to create this music, so they’ll 
appreciate the fact it is so sparse and long, and 

the listener will get bored because they’re used 
to leads and stuff. I’m a huge IRON MAIDEN 
fans for years of course, but I don’t think the 
average prog metal fan will appreciate 
KHANATE at all. Or any of my bands! 
I just so wish I could take a group of them 
and play this for them just to see the look on 
their face. A lot of the stuff popular in 
progmetal sounds too ‘worked on’ to me, 
unnatural. 
Do you think that’s overdone in progmetal? 
Well when you’ve got five virtuoso types, or 
wanna-bes, creating these perfect 
arrangements and melodies that flow into 
the next solo and time change, I don’t know. 
They’re trying to be tasteful, which is the 
absolute worst thing you can be in music.  
Tasteful? <laughs> You shouldn’t have to try 
like that. It should be natural. If it’s not, you 
weren’t meant to make it. 
To me, music should just grab you and be 
brash and if I can say immature in a way, in 
that it demands to be heard instead of 
something… 
I think there’s two ways of listening to music. 
One, the purely emotional listening angle, 
which you like, which has the heartfelt parts 
which aren’t necessarily technically apt or 
smooth, but they have that energy to them, that 
makes them seem honest and authentic, and 
then there’s the intellectual way of listening to 
music, the more technical angle where the 
emotional side is after that. There’s other ways 
of combining those but I don’t feel very 
technically apt. That’s part of the reason I play 
very slow. If there’s one thing I want to learn 
to do before I die, I want to learn to play a lead 
as technically apt and emotionally heartfelt as 
Randy Rhoades. 
And then I like something as over the top 
and melodic, like say RHAPSODY… 
Talk about tasteless! Come on! 
… but not too long ago I went to the G3 
concert, with Vai, Petrucci, and Satriani. I 
felt almost guilty as a listener because I just 
could not deal with it. 
When it gets so over the top technically, 
where’s the soul? There is none! To me, 
anyway. Maybe I just can’t relate on that level. 
I know I can’t and that’s why I don’t like it. 
Maybe those guys are completely soulful 
people. I can’t understand that way. Maybe it’s 
from being a miserable person and their music 
is so joyous and happy I can’t see that being 
valid as a musical style. I feel like I’m lying if 
I’m writing something like that. 
So no power metal side project in your 
future! 
Me and Rich Walker from SOLSTICE were 
talking about doing something like that. I don’t 
think that would go much further than the pub. 
That’s about all the material I have, so just 
a few wrap up questions. What kind of shit 
are you listening to now? 
I have been listening to GODFLESH Us and 
Them a lot, a lot of ZENI GEVA, Swedish 
black/death metal bands like MEFISTO, 
NIFELHEIM, OBSCURITY, DISSECTION, 
MORBID, I’ve been listening to a lot of 
German experimental people like Christoph 
Heemann, he has this project with an English 
guy called Andrew Chalk called MIRROR 
which is very good, and I would recommend it 
to anyone into mellow, droning experimental 
music made with guitar. I’ve been listening to 
THE OBSESSED a lot over the past four years 
and I’ve decided that’s one of the best metal 
bands of all time.  
Any last words to wrap this up? 
Stay grim. 

Discography (CDs only) 
THORR’S HAMMER: 

Dommedagsnatt (1998 Southern Lord) 
BURNING WITCH: 

Crippled Lucifer (1998 Southern Lord/Bad 
Acid) 

Burning Witch/Goatsnake Split (2000 
Hydrahead) 
SUNN O))): 

GrimRobe demos (2000 Hydrahead) 
00 Void (200 Hydrahead) 

Flight of the Behemoth (2001 Southern Lord) 
KHANATE: 

Khanate (2001 Southern Lord) 
… and the OLD Discography with 
Plotkin/Dubin, but no O’Malley: 
Old Lady Drivers (1988 Earache) 

Lo Flux Tube (1991 Earache) 
The Musical Dimensions of Sleastak (1993 

Earache) 
Hold On To Your Face (1993 Earache) 

Formula (1995 Earache) 
Contact 

Stephen O’Malley 
POB 2339 

Stuyvesant Station 
New York, NY 

10009 
USA 

khan8@ideologic.org 
www.southernlord.com 
www.hydrahead.com 

*** *** *** 
One scene that just hasn’t gotten mentioned 
one whole hell of a lot in these pages is the 
Swedish doom scene. I’m not going to go into 
why exactly (it’s embarrassing), but certainly 
the time has come to rectify the situation. 
Luckily, a few things have happened to be in 
my speakers these past few months. MEMORY 
GARDEN issued their latest through Metal 
Blade, and even better, the incredibly quirky 
and delightfully inventive FIFTH REASON 
finally got their latest released through 
Scarlet. The common factor? Simon 
Johansson. I’d talked to him back in LotFP #2, 
but I wasn’t aware of his great history at that 
time and certainly we needed to dig further… 
(and unfortunately since this interview’s been 
done, FIFTH REASON has been put on hold 
but MEMORY GARDEN continues…) 
What have you been up to lately? 
Not that much really with FIFTH REASON. 
Doing a lot of interviews and stuff like that 
lately. Looking at the reaction for the new 
album. We haven’t been playing any shows. A 
month ago we played a show in Denmark but 
now it’s been pretty laid back so we’re 
working on new MEMORY GARDEN 
material and that takes most of the time for the 
moment. 
What do you feel is the main difference 
between MEMORY GARDEN and FIFTH 
REASON? 
The way I see it, FIFTH REASON is more… 
Psychotic! No, I don’t know, it’s more 
different styles, it’s easier to put a finger on 
what MEMORY GARDEN plays. We’re more 
doom power kind of sounding in a way. 
FIFTH REASON is a little more technical, not 
normal songs and stuff. We do what feels right 
at the moment and don’t care that much if it’s 
power metal or if it is EUROPE sounding or a 
WHITESNAKE ripoff or whatever. It doesn’t 
matter that much for FIFTH REASON that 
much as long as we enjoy the song and it has 
quality. MEMORY GARDEN, we know what 
we want to do, maybe it’s a little bit heavier. 
Where did you get your start in this weird 
Swedish doom scene? 
I moved down from a town in the north called 
Boden, the same town as Mike Wead and 
Nikkey Argento from MEMENTO MORI and 
Lars Johannson, the lead guitarist from 
CANDLEMASS all came from the same town. 
I actually moved down because all of those 
guys lived in Stockholm. I started up FIFTH 
REASON in 1992 with some friends I had 
down here. We did one demo together with the 
vocalist from HEXENHAUS in 93. After that I 
was invited to join a band called ABSTRAKT 
ALGEBRA, I think it was in 94. You had guys 
like Mike Wead and Leif Edling from 
CANDLEMASS, and the YNGWIE 
MALMSTEEN singer Mats Leven. That was 
the first album I did. That’s pretty much the 
start of it. 



How involved creatively were you in 
ABSTRAKT ALGEBRA? 
Not much. Leif wrote every lyric and nearly 
every note on the album as well. I put my little 
touch on things when I played harmonies and 
the guitars. Nothing was written by any of the 
guys but Leif. It was his thing. We did what he 
said. 
I’m looking at the booklet of that CD. It’s 
fucking weird! 
Also Leif’s idea. Idiot! It’s not that metal. 
It’s got a skull, so I guess it’s a little bit 
metal. 
Everyone in the band was like “Uh, OK” when 
we saw the cover, but it was Leif’s idea so… I 
don’t know! I haven’t asked him, so… I 
actually received quite a lot of questions about 
the cover. He wanted to get away from the 
CANDLEMASS thing, you know? He didn’t 
want it to be compared like the new 
CANDLEMASS. Then he did the total 
opposite from what he has been doing with 
them. But it’s good music I think. 
It’s really weird! 
I like it. It was really fun to get the invitation 
to join the band. I’ve been listening to 
CANDLEMASS since I was 11 or 12! I spent 
a lot of time together with Mike Wead, I went 
down to the music store in Stockholm where 
he worked, I asked what was happening that 
night, if we were going to take a beer or 
whatever. He says “No, we are going to 
rehearse with ABSTRAKT ALGEBRA.” Well 
OK, we’ll see each other afterwards. “No, 
you’re going to rehearse as well!” That 
sounded OK to me! That’s how I got into the 
band. We did that album, played some shows 
and festivals in Sweden. We played a festival 
in Belgium as well. Then Leif put it on hold or 
whatever he did. I joined MEMORY 
GARDEN and restarted FIFTH REASON. 
Do you think being in ABSTRAKT 
ALGEBRA helped your career or was 
everything going to happen pretty much 
whether or not you were on the album? 
I probably would have joined MEMORY 
GARDEN anyway, I think, and FIFTH 
REASON I had going before. But the guys in 
MEMORY GARDEN knew me from 
ABSTRAKT ALGEBRA. But I knew Per 
Karlsson, who owned Heathendoom Records, 
I knew him since before. The main contact 
was going through him anyway. And he was 
offering me a contract for FIFTH REASON as 
well so that would have happened anyway. It 
was a fun thing to do. 
How screwed up is it that I have been 
listening to MEMORY GARDEN a couple 
years more than I’ve been listening to 
CANDLEMASS? 
That is strange! That is not the normal way, 
but it’s good for us I hope! 
So then you had the FIFTH REASON 
Psychotic CD come out in the handy little 
digipak. How was that received when it 
came out? 
We got a lot of good reviews here in Europe. I 
don’t know how much attention it got here in 
the States. I don’t think that many people 
knew about it. But the reviews were pretty 
good and the reaction when we played out was 
great as well. We played out and did some 
festivals and played a lot of shows in Denmark 
and Sweden. And we did a festival in Belgium 
with Fifth Reason as well! People liked it. It 
was a fun album to do. We didn’t know where 
we were heading when we did it so we just 
went into the studio. I had some songs ready 
from before and we recorded them. I’m really 
happy with how it turned out. We haven’t sold 
that many copies though, but the music is hard 
to get into and that was nothing that we 
expected anyways. 
Looking at these CANDLEMASS CDs, and 
FIFTH REASON and MEMENTO MORI 
and old TAD MOROSE, it seems like 
there’s ten musicians in fifty bands in the 
Swedish doom scene! 
Confusing, right? 

What is up with that? 
We all know each other pretty well. If I start a 
new band, of course I will have people who I 
know what they’re all about. There are not that 
many people that play this kind of music. It’s 
either some kind of death metal, or even more 
progressive like DREAM THEATER. We use 
the people we know. The main reason we are 
so lazy, we don’t take the time to search for 
other guys! The one joke we have is that the 
eight or ten of us should go out on a tour and 
do a festival package with five or six bands. 
We could go in one little bus! 
The bands have their differences here and 
there, but if you like one of the bands, you 
have a good chance of liking all of them. 
Which makes me wonder if there’s 
individuality missing. 
Could be. In most of the bands we look at like 
MEMENTO MORI and HEXENHAUS, that is 
Mike Wead’s brain. He’s the main songwriter 
and he records them all himself. In FIFTH 
REASON he’s involved in producing that so 
he’s probably the guy that makes the 
connection in way. He’s inspired me a lot. 
He’s helped me out a lot through the years. It’s 
put a thing over my way of writing music as 
well. But maybe it would be good to bring in 
some other guys to get new ideas into it all. 
Mike Wead has been around forever. I 
hadn’t realized until I got CANDLEMASS’ 
Nightfall and he’s got writing credits in 
there! 
That was probably the first thing he did. He 
was supposed to play on that one but 
something happened and I don’t know the 
story. He played some rhythm guitars and 
keyboards and harmony guitars but there’s 
nothing printed about it. Then he did the first 
HEXENHAUS album in 88. 
I just have the last HEXENHAUS, the first 
few are impossible to find nowadays.  
I can imagine that. I know that Metal Blade 
had the first one on CD in the States but that 
was like ten years ago! Probably difficult to 
get right now. That one is more aggressive in a 
way, after that they got more technical. 
I’ve got a really dumb question. We’ve got 
FIFTH REASON here. What are the first 
four reasons? 
Well, I’ve thought about it, and I have no good 
reason for that one! <laughs> I have been 
trying to think up something really smart but I 
haven’t been able to. But it sounds good, 
right? No big deep meaning behind the band 
name I’m afraid. You can make something up 
for me! 
I’ll think about that. 
Let me know so I know what to say to the next 
interviewer. 
Verdict of Posterity was the next album you 
did after that? We talked a couple years ago 
[in LotFP #2!] about that one. Within or 
Without was the next one you recorded, 
right? 
The next one we recorded, but not the next one 
we released. <laughs> We did record it in 
spring, early in 1999. We did maybe some 
kind of mistake there. We left Heathendoom 
Records, they were really great and so on, but 
they were a really small label with no money 
at all. We wanted to get out to play and there 
were never any chances for that. If they had 
the money they probably would have sent us to 
the moon on tour though! They really wanted 
to, but couldn’t. The Psychotic album had 
gotten great reviews so we recorded an entire 
new album and were going to sell it to some 
label. It was not that easy. We got a couple of 
labels interested but nothing worth taking 
because it would have been stepping 
backwards. We teamed up with Intromental 
and they’ve been working on the release. We 
got in contact with Scarlet Records and they 
seemed to be great so it took maybe four years 
between Psychotic and Within or Without. 
That’s a little bit too long I’m afraid. Now it’s 
out anyway, so we’ll see what happens. 

How did you get hooked up with 
Intromental Management? 
It was actually through Krille [Andren}, the 
vocalist for FIFTH REASON. He joined the 
band called WUTHERING HEIGHTS, a 
Danish band. They were signed to Intromental 
and knew Claus [Jansen] and Claus knew 
FIFTH REASON because he had arranged a 
show in Copenhagen for us. He also wrote for 
a Danish magazine Metalized so I had done 
some interviews with him. He liked FIFTH 
REASON and asked if we wanted to join the 
management and that was pretty much it. We 
didn’t know how they would work out but 
Claus is a nice guy and they work really hard 
so… 
Scarlet Records seem to have come out of 
nowhere, they started out a couple years 
ago and they have all sorts of quality stuff. 
I didn’t know much about them when they 
contacted us. I recognized the name but not 
that much more. Then I heard that the 
TERROR 2000 album was released through 
them and I was like “OK!” I liked that one! 
Then I got a picture of what kind of company 
they were and we talked and they seemed nice 
so we’ll see. We signed with them so 
hopefully it will turn out… 
Has there been a bigger response being on 
Scarlet than being on Heathendoom? 
A little bit. We’ve done a little bit more 
interviews than what Heathendoom could 
manage. But they have better distribution so 
hopefully we will see some change since 
Psychotic but it’s too early to say right now. 
But I’ve been doing a lot of interviews so that 
part seems to be working out OK. 
With the two years between the recording 
and the release, is it tough to try to sell this 
thing and be enthusiastic about it? 
Yeah, a little bit. I hate it! <laughs> No. But 
you get a little bit tired of stuff. Usually, when 
you record and you get the album at the same 
time, then you are really tired of it. Now it’s 
been almost two years and I’m even more tired 
of it! But that’s the way it is so you have to 
listen to it and see what kind of ideas you had 
back when you did it. I agree with most of it 
nowadays as well and feel satisfied with the 
album even though I would have done some 
things different today. I don’t know if it would 
be better, that’s up to everyone to decide. It 
seems to work out. It’s more fun to work on 
the new songs. 
What about Within or Without would you 
actually change? 
I would rearrange some of the songs, because 
parts of a couple of the songs are unnecessary. 
Get it a little bit tighter and more punch in the 
sound. It sounds pretty OK but it could have 
been better. And I would have taken away 
some of the songs and put in new ones I have 
instead. But that is probably because they are 
newer to me right now. 
The album’s right around 45 minutes. With 
CD technology, you could have fit another 
25, 30 minutes in there. When people put 
out their money for a CD, they want that 75 
minutes of music. I think it’s ridiculous. I 
think 40-45 minutes is the perfect album 
length. You hear the songs, you want more, 
that’s good, because a lot of these 70 minute 
CDs you hear, you get tired and want to 
hear something else. 
My thinking as well. No more than 45 
minutes. With MEMORY GARDEN we did 
the Verdict of Posterity album, it was 60 
minutes or so. I felt like this was a little bit too 
long. If we want people to listen to it for 60 or 
70 minutes, it has to be so fucking good! It’s 
nearly impossible to get the attention up for 
that long, I don’t care which band you are. I 
have never heard an album that long that I can 
focus on for the entire album. Somewhere 
between 40 and 45 minutes is what I try to 
manage these days. That’s what Within or 
Without, as well as the new MEMORY 
GARDEN Mirage album is. That’s the best 
length of an album. Psychotic was a little bit 

short though, around 37 minutes. A little too 
short. People always ask me, why is it so 
short? When we did Psychotic, we had one or 
two more songs which we recorded. They 
turned out not good enough. We took them 
away instead of having 45 minutes and two 
lousy songs. We didn’t have the time to do 
them all again and change them. 
The name of the album, was that something 
that was settled on at the time it was 
recorded? 
I didn’t have the title before we started to 
record. It was something we were discussing, 
and Mike said “How about Within or 
Without?” We thought it would be a really nice 
name because it is not the usual way to say 
something, and it has a little bit of meaning as 
well. Basically what the meaning behind the 
words are, if we talk about a person or an 
album, you have to find a lot of stuff within 
this person or within this CD or else you’ll be 
without it. You can find something within or 
you can be without. That’s the idea behind it if 
you get my weird explanation of it. 
The weird thing I thought of about the 
album, if it was released on time, then your 
singer would have been on Within or 
Without, and Within, that same year! 
With WUTHERING HEIGHTS, yeah! 
Actually Intromental was like “Are we going 
to the album Within or Without because of the 
WUTHERING HEIGHTS?” I said “I don’t 
give a shit! I had this title before I knew the 
title to the WUTHERING HEIGHTS, they can 
change, I won’t!” 
The graphic design is pretty striking. Is that 
something done closer to now? 
It was done after the signing with Scarlet. I 
talked to Travis Smith, who is a really great 
artist, and I sent him the songs and the lyrics 
and my idea behind the album title. I think it 
was excellent. It was the first cover he did, he 
didn’t have to do it different, the first one was 
excellent so we went with that. 
Any specific reasoning on the titling with 
the reverse capitalization? 
No, it probably was just Travis’ way of doing 
this. The whole layout was Travis, I didn’t 
have anything to do with it more than OKing 
it. The idea with the logo with the 5 in the 
middle was Travis’ idea as well and that was 
really great. Why haven’t we done like this 
before? I’m really happy to work with him. 
One thing about FIFTH REASON, I’ve got 
that listed in my top 10 so far. One thing 
that bugs me is that the vocals are mixed a 
little bit low. 
I agree. That is really true! That is one of the 
things I would like to change. The drums are a 
little bit low in some of the songs. Not all of 
the songs. The snare drum is a little low. The 
vocals are more important than the snare drum. 
If I would have done it again today, I would 
bring up the vocals. I can imagine that people 
that have never heard the songs before have a 
problem hearing what he sings, but that is a 
hard thing when you’re in a mixing point. You 
know the songs so well, so if you know 
exactly what he’s singing, then it’s easier to 
hear the vocals and it’s hard to get the right 
level on it. It would have been good to have 
some time between the recording and the 
mixing which we didn’t have. 
And then we’d moved to working on 
MEMORY GARDEN’s Mirage. I’m not 
missing any side projects, am I? 
No no no! I’m pretty into FIFTH REASON 
and MEMORY GARDEN. 
When you write these things, are you 
writing things then figuring out which band 
it’ll fit into better, or do you think “Now 
I’m writing MEMORY GARDEN, now I’m 
writing FIFTH REASON”? 
Both, actually. It depends. Sometimes I get an 
idea and I start playing the guitar. A couple of 
weeks ago I was starting to write a FIFTH 
REASON song, and I recorded it at home and 
realized it was a MEMORY GARDEN song 
so I took it down to those guys instead. But 



when we write MEMORY GARDEN stuff, we 
are more focused on tryint to get the doom 
feeling, heavier power metal thing. FIFTH 
REASON is easier because there’s no set style, 
we don’t have to get it to sound like 
CANDLEMASS or whatever like we do with 
MEMORY GARDEN. With FIFTH REASON 
we can do whatever. 
That’s probably the reason why MEMORY 
GARDEN is on Metal Blade and FIFTH 
REASON is on the smaller label. 
It’s not the best way to do an album if you 
want to sell it, but that’s not the main issue 
here. Of course I would like to sell a million 
copies but I’m pretty much aware that that will 
never happen. The main thing here is to get a 
fun album for ourselves and hopefully people 
and magazines will like it.  
How is it being on Metal Blade? I don’t 
know how the European side is like, but on 
this side they only push a very few bands 
and then shit out all these other albums that 
get one interview date and that’s all the 
promotion they get beyond an anonymous 
album cover in the ads. 
Actually, I haven’t done one single interview 
in the States for Mirage. Not one! We didn’t 
even know when they were going to release it. 
Is it out or not? There were interviews from 
magazines in email, so I wondered if it was 
out. That’s why we are not signed to them 
anymore. 
I did not know that! 
Not many people do. They are really pushing 
the bands that sell. Which they do really good. 
I hope they do anyway! But for us, like in the 
States, not one single interview. In Europe, the 
reviews for Mirage was like top in every big 
and small magazine. Really great reviews. In 
soundchecks we were between number one 
and five in every big magazine in Europe. But 
not one interview in the States. I don’t get that 
actually. We were hoping to get out on a 
European tour because Europe was going well 
for us. But they didn’t think we sold enough 
albums so they didn’t want to put us out on 
tour because it would be too expensive. But if 
you want us to sell albums, we have to tour! 
We decided when we were talking about 
recording the new album, we had actually 
booked the studio in the fall, and they were 
cutting down the budget so we quit. 
I will never really understand the record 
business. I’m not sure I want to. I guess if 
the magazines were all crapping on the new 
CD, I could see cutting the losses. But if 
everything’s going well, you’d think they’d 
say “Hey, maybe we have something here!” 
The guys in the band, and our manager Joey 
Severance, even Metal Blade was saying “The 
album is getting great reviews! Blah blah!” 
And we were like “Where’s the tour?” They 
wanted us on the IN FLAMES European tour, 
and we talked to Metal Blade and they thought 
about it and we got this email saying “No no 
no, this won’t work.” What? Joey had some 
contact with NEVERMORE, I don’t know 
how far that got, but we were trying to get on 
there too but Metal Blade was not pushing 
anything. There’s no point in getting the tour if 
we don’t get the tour support. 
That seems really weird having Joey 
Severance as your manager dealing with 
Metal Blade. Didn’t they fire him a couple 
years back? 
Yeah, that is a little strange. I don’t know how 
it happened. I’m not going to talk about that 
because I have no facts on it. When we got the 
news about the tours, we wondered what else 
could we do but get out. 
How does that work having two different 
managements with two different bands? 
It works out really well. No problems in any 
way. Actually they have no contact so they 
haven’t been able to argue with each other yet. 
They are really civilized. We try not to mix 
FIFTH REASON and MEMORY GARDEN 
that much. 

Well when both bands get really big after 
people buy all the albums after reading 
your interview here… 
Then I have to think! A couple of times I have 
done double shows playing with both bands. 
That is pretty hard. It works, but you get pretty 
tired! In December we played a rock club in 
Copenhagen, and we drove there in the car. I 
left Friday night at 3pm in the night away from 
home. It took 12 or 14 hours to drive, we got 
there in the afternoon and we got to the place 
where we were playing. We had soundcheck, 
blah blah, and FIFTH REASON hit the stage 
at 3:00 in the morning. It was 24 hours after 
I’d gotten out of bed! I played between 3 and 
4am with FIFTH REASON and it was half 
past 4 or 5 o’clock when we hit the stage with 
MEMORY GARDEN. 
How many people were in the crowd at that 
point? 
<laughs> Not that many. When FIFTH 
REASON played it was pretty crowded. I have 
no idea why the booker wanted us to play that 
late. The day after, actually a couple of hours 
later we were driving home again. 
There is a ferry between Sweden and 
Denmark, isn’t there? 
Yeah. Actually they have built a bridge 
between Copenhagen and Helsingborg in 
Sweden so you can go right over. It was ready 
a year ago. It’s pretty easy. It’s a long drive 
down there up to Stockholm. But you have to 
do it for the music! 
Is the studio for MEMORY GARDEN still 
booked, even with the label stuff? 
We have canceled the booking. We were going 
to record it in Studio Fredman, where we did 
Forever and Tides. IN FLAMES record there, 
HAMMERFALL did a couple albums there. 
But without the label backing us up we haven’t 
the money to do it. The plan now is that we are 
working with Dan Swano and he is helping us 
out with songs and ideas and arranging. 
Is he replacing Mike Wead’s role for this 
album then? 
In a way. We’ll be working with him as well. 
How did you get in touch with Mr. Swano? 
The MEMORY GARDEN guys live in a town 
called Kumla, which is really close to a town 
called Orebro. That’s where Dan is living. 
MEMORY GARDEN actually recorded the 
first 7” EP in his first studio so they had 
known him since 93, I wasn’t even in the 
band. They released the Blessed Are the Dead 
EP together with him. They had known him 
since then, and I had met him a couple of 
times before as well. And when we did pre-
production on Verdict of Posterity, he helped 
us with three of the songs in the studio. 
How much of his stuff have you actually 
heard? 
I haven’t heard EDGE OF SANITY that much. 
Strange? I listen to Moontower every day now. 
That’s one of the best albums I’ve heard, ever. 
We played in Orebro with MEMORY 
GARDEN last year and Dan’s wife was there 
because she’s a reporter in Swedish 
magazines, and I told her I’d heard some of the 
Moontower stuff and I’d really like to have it 
so Dan sent me a CDr of it, and I’m totally 
into it! And NIGHTINGALE, we played 
together with them two months or so ago. That 
is what I have heard. He has played some 
weird stuff for me as well. 
Last year he seemed adamant about not 
working with metal. Now he’s completely 
changed his mind. 
Strange guy. The idea with Dan right now with 
MEMORY GARDEN, he doesn’t want to be a 
technician on the album. He just wants to help 
us out with the material. He wants to be a part 
of the recording but have another guy push the 
buttons because he’s tired of doing that. He 
wants to just concentrate on the music. I don’t 
know how it will proceed. Since we aren’t 
signed to Metal Blade, there are many ways 
we can do it. We talked about recording an 
entire album and go out and sell it to a label. 

The other idea is to record a demo with three 
or four songs and send it around. 
With four previous CDs it would seem you 
wouldn’t need to make a demo. 
I have had some contact with Century Media, 
they were at a festival we played, but they 
always want to hear what you’re up to. Do we 
have any new songs. We could be taking a 
whole different step for all they know. 
So are you going somewhere different? 
No, it’s pretty much the same. We have five or 
six songs ready, but without vocals. Only 
rough tapes from the rehearsals. I don’t know 
actually how it will turn out. Some of it is a 
little bit heavier and darker than on Mirage but 
there’s a lot of melodic stuff as well. It’s going 
to sound MEMORY GARDEN but maybe a 
little different since Dan is involved. He’s 
really working hard on the vocal lines. 
Is FIFTH REASON totally on the back 
burner right now? 
Actually we have a couple of new songs. I was 
supposed to go after the interview to record a 
new song but we have canceled it because 
Marco (Nicosia), the other guitarist, had things 
he had to do. We have maybe three new songs 
I think. I don’t know if we’re going to use it 
but a year and a half ago we recorded a tribute 
to all the old bands we’ve been in like 
MEMENTO MORI, ABSTRAKT 
ALGEBRA, HEXENHAUS, and TAD 
MOROSE. We did a medley out of five old 
songs and recorded it with Fifth Reason. We 
used Stigmata from the ABSTRAKT 
ALGEBRA, and also the song Abstrakt 
Algebra. The Seeds of Hatred from 
MEMENTO MORI, and Stories Around a 
Tale from TAD MOROSE and Home Sweet 
Home from HEXENHAUS. We’re going to 
release that as a mini CD with one or two new 
songs on it and try to get that out before four 
years have passed. We haven’t discussed it 
that much with Scarlet so it is still just my idea 
and Intromental’s idea as well. 
How would you say your goals as a 
musician has changed from when you 
started FIFTH REASON til now? 
The goal from the beginning was to get an 
album out. That was achieved. The goal now is 
to have a new album out. Get out on tour and 
make a name for the band. It’s really 
frustrating to not get out to play as much as we 
want to. That is the main thing with both 
bands, to get out in Europe and hopefully get 
to the States sometime to play. And also get 
together a great album with MEMORY 
GARDEN right now. Oh, I’m also in another 
project which I forgot about! Sounds serious, 
right? <laughs> Do you know a songwriter 
called Max Martin? He wrote songs for 
BACKSTREET BOYS and BRITNEY 
SPEARS. That producer guy, he’s a Swedish 
guy who writes for these bands, I’m in a cover 
band that’s going to do death metal versions of 
his songs! It’s me, then it’s some guys from a 
band called WITHOUT GRIEF. We’re going 
to record three songs in the fall. Just more of a 
fun thing! 
When you play shows in Sweden, is 
everybody in the crowd signed to some 
label? 
Yeah, everyone is a musician so they just 
stand there analyzing everything you do. It’s 
really hard to play here and people won’t show 
up. The mentality in Sweden is that nobody 
can play out, and when people try to do shows 
no one shows up! It’s really strange. 
I hear conflicting things from Swedish 
musicians on whether there really are 
government programs that encourage 
people to pick up instruments and get their 
gear paid for. 
There are some. When you go to school, it’s 
been a couple of years since I did it, but when 
I was ten years old, we were offered to go to 
this public music school for a really small 
amount. You get the chance to play the guitar, 
or drums, and you get one lesson a week with 
a teacher. That is a great thing. We also have 

rehearsal places, big houses with a lot of 
rehearsing rooms which are pretty much 
everywhere, and some places even have 
equipment for new guys who aren’t yet into it 
for rent. 
You’re about a year removed from 
everything you’ve got out on the market 
here. Which album of all the ones you 
played on, do you like the best? 
Mirage I think. 
Which one has sold the most? 
Abstrakt Algebra I think, or Mirage. But 
Abstrakt Algebra I think. 
I’ve always heard of ABSTRAKT 
ALGEBRA as a footnote to 
CANDLEMASS. 
We weren’t selling anything near what 
CANDLEMASS did, but the names in the 
band helped, and the great reviews like all the 
album of the month reviews in magazines in 
Europe. Now no one knows what it is! It’s like 
a legendary band in a way! But now if I play a 
show and go into the crowd after and tell 
people I played on ABSTRAKT ALGEBRA, 
they’ll say “What? What did you say? Go 
away! You smell!” MEMORY GARDEN has 
sold pretty OK. Not OK enough for Metal 
Blade, but people know who we are. We’re not 
into the right type of music to sell albums by 
itself. 
If I were a musician getting one of those 
Metal Blade contracts after seeing how they 
promote their bands… 
It didn’t do a lot for us. They’ve released a lot 
of great albums. They have good distribution, 
our albums were available, and for Mirage I 
think I did 100 interviews. But they don’t 
promote us anymore it gets really hard. 
FIFTH REASON, Psychotic was released 
right when HAMMERFALL was getting 
really popular. Did you think that you could 
ride that wave to popularity? 
No. One night we woke up and 
HAMMERFALL was the biggest band in the 
world! I never thought this could happen to us. 
We are a lot of different styles and 
HAMMERFALL was doing what was already 
popular in 83 or so. They are using the great 
things from ACCEPT and JUDAS PRIEST 
and they had luck as well. Nuclear Blast were 
doing huge promotional campaigns as well. I 
don’t know if that can ever happen again! It’s 
not usual. Today, people that listen to 
HAMMERFALL don’t know what Judas 
Priest is! “HAMMERFALL, that is metal! 
SAXON, what’s that?” That’s the way it is. 
The pretty fun thing is in 97, we did a show 
with MEMORY GARDEN and at one show 
we had HAMMERFALL opening up for us! It 
was like a week before their first album was 
released. 
Did you have any idea that you were 
looking at the next metal superstars there? 
No. I heard from the Heathendoom boss, he 
was with us, that they were the next Swedish 
band to get the great reviews, blah blah blah. 
That was pretty much it. They were nice guys 
and we talked. After a month or so it was 
everywhere! That’s really fun. I’m not a really 
big fan of what they’re doing but I’m happy 
for them. It’s really great that a band can 
manage to do something like they did. When 
we played the Wacken Open Air two years 
ago, when HAMMERFALL was there, I met 
Joacim (Cans) the vocalist and he was like 
“Yeah, MEMORY GARDEN!” They had been 
touring like 13 months straight then. It’s fun, 
they get on local Swedish TV and radio. They 
opened up the scene. 
For you, what is the perfect SWEDISH 
metal album? 
Nightfall from CANDLEMASS. Or 
HEXENHAUS’ Awakening. 
Album that does not involve someone you 
worked with? 
MESHUGGAH, Destroy Erase Improve, and 
Whoracle from IN FLAMES. Those two are 
really really great. 



If there’s one old band, not counting 
CANDLEMASS, that you’d encourage 
every reader to go check out, who would it 
be? 
MANILLA ROAD! But my favorite band of 
all time is PSYCHOTIC WALTZ. It’s so 
great! I try to get a lot of influences from 
them. They are weird as well! It takes a lot of 
attempts from the listener to get a hold of 
them. It’s the same with FIFTH REASON. 
You really have to give it some time. But it’s 
really melodic and not that aggressive so metal 
people probably will have a problem with that. 
Ahh, if they have a problem with it not 
being heavy enough, they can go fuck 
themselves. 
I agree! <we laugh> I think they sound like 
JETHRO TULL, but more in a metal way. 
What do you think of CANDLEMASS’ 
SABBATH worship these days? 
It’s good music but change the name of the 
band! It has nothing to do with 
CANDLEMASS and it’s a total ripoff of the 
first four SABBATH albums. But I talked to 
Leif and he’s real happy with it. I’m glad for 
him then but I’m not that much into it. 
Any final words? 
I don’t know if I have anything else! My brain 
is empty! It’s nice to be able to do an interview 
and just talk like a normal person… 

Discography 
MEMORY GARDEN (* does not have Simon 

on guitar): 
Forever* (1995 Heathendoom) 

Tides* (1996 Heathendoom) 
Verdict of Posterity (1998 Metal Blade) 

Mirage (2000 Metal Blade) 
ABSTRAKT ALGEBRA: 

Abstrakt Algebra (1995 Megarock) 
FIFTH REASON: 

Psychotic (1997 Heathendoom) 
Within or Without (2001 Scarlet) 

Contact 
Simon Johansson 

Jungfrudansen 86 3tr. 
S-171 51 Solna 

SWEDEN 
simon@memorygarden.net 

www.intromental.com/fifthreason 
www.memorygarden.net 
www.intromental.com 
www.scarletrecords.it 
www.metalblade.com 

http://come.to/heathendoom 
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Out This Week 

GRAVE DIGGER The Grave Digger 
11- ? (damned edited promos) Nuclear Blast 

Is this really their tenth album since their 1984 
debut? Holy shit! One thing GRAVE DIGGER 
has been able to do is (for the last few albums, 
which I am familiar with, anyway) pound out 
the quality straight ahead heavy metal, pretty 
much devoid of the sweetness and pranciness 
of so many of their peers these days. For the 
most part, straight headbanging with a couple 
slower songs. The unfortunate thing about all 
this is that the singer sucks. He sounds like a 
Sesame Street character I won’t name (no, not 
Cookie Monster) and he’s halfway between a 
growl and a sing, resulting in these horrible 
growly vibrato attempts and absolute comedy 
of using that vocal approach for softer parts in 
songs like Scythe of Time. Listen to those shit 
shrieks in The House. It’s just comical, and 
rather sad to have this muppet man fronting 
what’s otherwise a capable heavy metal band. 
The monster at the end of this book has a 
name, and it is Boltendahl. www.grave-
digger.de 

*** *** *** 
LACRIMOSA Fassade 
8- 52:51 Nuclear Blast 

LACRIMOSA finally gets a domestic release 
on what I believe is their seventh album, and 
I’m afraid most of us have some serious 
catching up to do. For those of you who have 
only seen this band’s video clips on those 
Beauty in Darkness videos, I’m sure you’re 
wondering what the hell is up with the skunk 
looking guy and the girl and all the German. 
LACRIMOSA is a theatrical concept, using a 
real philharmonic orchestra, and touching up 
with spices of metal/rock, all filtered through a 
gothic sieve. While the use of German makes 
the entire lyrical concept unintelligible to me, 
the music is so damned good I can overlook it. 
Definitely not an in-your-face listen 
(Liebesspiel might be the only song that 
sounds like a metal song with standard 
structures and double bass! Woohoo!) as the 
orchestration often takes front and center, but 
it is highly involved, the strings just sound 
magical and the atmosphere is incredible. I 
still have some doubts about Tilo Wolff’s 
voice, but it’s much less ‘dry’ this time around 
and his vocal improvement from Elodia is 
very cool. The artistry here is just so huge 
(although at this point Elodia is still the better 
album for me, but this is not far behind) that 
I’m blown away. The levels of quality and 
class that’s found in LACRIMOSA albums 
(the last three anyway, I don’t know about 
earlier work) are utterly insane. 
www.lacrimosa.de 

*** *** *** 
MORTIIS The Smell of Rain 

9- 50:56 Earache 
What the hell? The only MORTIIS I’ve heard 
previous to this was the debut, Fodt Til A 
Herske, which was a two note keyboard affair 
and I quickly got rid of it even though I got 
laid during my first listen to it and the 
sentimental value didn’t even hold up. Now, 
MORTIIS has his fifth album out, and it’s 
some sort of dance album best I can figure it. 
Not a shred of metal, which is no problem in 
itself, but what it is, is something I certainly 
am not into… electronic beats, little guitar, 
and MORTIIS himself on lead vocals (and 
sounding very, very normal). I can’t exactly 
judge a genre I haven’t a clue about, but at 
least I can report that MORTIIS still dresses 
up like an elf. www.mortiis.com 

*** *** *** 
SOLEFALD Pills Against the Ageless Ills 

9- 46:16 Century Media 
Well this is different. Not that that’s 
unexpected, as SOLEFALD has made a career 
out of being different. This time though, they 
are different by being less different. Ah ha, 
you’re confused now, aren’t you? Good, good, 
you’re in the correct mood then for what 
SOLEFALD will throw at you. On first listen 
it almost sounds like they’re dumbing down a 
bit, because let me tell you Neonism was just 
fucking gone into the netherworld somewhere. 
Repeated listens tell a far different story. The 
songwriting is immaculate and winds catchy 
melodies around psycho post-black metal like 
piano wire, strangling the corpse of what was 
meant to be. It’s DURAN DURAN covering 
CRADLE OF FILTH, man. SOLEFALD 
makes me feel almost intellectually dirty 
because they’re too clever, fooling me into 
letting their subversions into my brain after 
they clear the way with their catchy pop 
melodies… followed by the screams of hell! 
It’s more demented because this isn’t random 
weirdness. These are songs! There’s some 
rather high minded concept here surrounding 
the brothers Philosopher Fuck and 
Pornographer Cain through which 
SOLEFALD makes its social commentaries, 
and it’s just the usual insanity from these 
folks. That the songs The USA Don’t Exist 
and Anti-City Strategy appear on the album is 
pretty freaky and I almost believe they are 
prophets more than weirdo metalheads on 
crack. Between the eerie organs, the blast 
beats, the poppy (there’s that word again…) 
vs. defeated clean vocals, the growls, the 
shrieks, the swinging rhythms, and that devil-
may care attitude, we’ve got ourselves quite an 
album here. There are so many bands, and 
scenes, that are just stuck in the rut of what’s 
expected. By using the most conventional 
tools, SOLEFALD fucks the corpse of 
stagnation and jizzes it full of their madness… 
and we’re all better off for it. And the 
Ruptured in Purulence tribute in Hierarch rules 
too. www.solefald.org 

*** *** *** 
Already Out 

ANCIENT Proxima Centauri 
12- 55:11 Metal Blade 

Shockingly average, which means the band’s 
improved a ton over Halls of Eternity, which 
was a steaming pile. A shame what’s happened 
to the band, as I thought Mad Grandiose 
Bloodfiends was a tremendous leap into the 
odd and unusual, and although some moments 
of that album fell flat, it was at least ambition, 
and something an identity could be built on 
with refinement. They look to have gotten 
scared at that point and it was back to stinking 
out the joint. This is their fifth album or so and 
the lack of necessity of any of their material is 
frightening, and I’m almost begging them to 
do something already! This album is at least a 
foundation to move off of as they take their 
quasi-black metal style and just riff, riff, 
melody, riff riff away with not a lot going on 
in arrangements to either dazzle or hook. It’s 
quite simply the living embodiment of 
‘average metal’ in the year 2001. A lot of 
guitar, snarly vocals, peppering of keyboards, 
female voices here and there. At least the 
production holds up as Jacob Hansen seems 
incapable of releasing poor sounds with his 
name attached. Lyrically there’s no movement 
as songs like TheWitch, Eyes of the Dead, On 
Blackest Wings don’t inspire much. The most 
interesting piece on there is Audrina, My 
Sweet which is some spooky nursery rhyme 
kind of thing. Anyway, the band’s come up 
with some cool riffs, doesn’t have any 
offensive horseshit, but never strikes me as a 
must-listen. It leads me to think of this album 
that you wouldn’t actually complain about it if 
you bought it, but there isn’t any reason to do 
so in the first place… www.ancientband.com 

*** *** *** 
CRADLE OF FILTH Bitter Suites to Succubi 

10- 49:38 Spitfire/Music for Nations 

I unapologetically like CRADLE OF FILTH, 
and any of you who don’t like CRADLE OF 
FILTH because they sell merchandise, because 
they signed to Sony, or because they are more 
popular than your favorite band are idiots. If 
you’ve listened and it’s really not your thing, 
fair enough. Anyway, this CD only has four 
new songs, along with a SISTERS OF 
MERCY cover, three re-recordings from the 
Principle of Evil Made Flesh album, one intro 
and one interlude. Part of me wants to say 
that’s kind of a rip-off, but on the other hand, 
honestly, how many of CRADLE’s fans have 
Principle or really know how to get it? The 
remakes sound good, the cover is horrible, and 
the new songs cover the same ground the last 
two albums have. Basically heavy, thrashy 
metal with ‘horror movie’ atmospheres, some 
blasts, and of course Dani Filth’s 20 vocal 
styles. Not black metal if you were wondering. 
Aside from the fact that the band hasn’t made 
anything really great to my ears since Dusk 
(although Cruelty was decent), the way they 
recorded Dani’s high screams this time is 
hurting my ears as it really sounds like a high 
pitched whistle and for the first time I agree 
that they are totally silly. Dani’s not putting 
the effort into the lyrics like he used to either. 
Decent enough between-albums release here 
that current fans should be happy with but 
newcomers are advised to check out Vempire 
or Dusk and Her Embrace. 
www.theorderofthedragon.com 

*** *** *** 
DECEASED Behind the Mourners Veil 

7- 28:02 Relapse 
I literally thought I had the wrong CD in when 
this started. This is raw! Speed! Thrash! 
Death! Definitely a far less cultured beast than 
they’ve displayed on their past two albums. 
Covers of song by TANKARD, ANTHRAX 
(early), DRI, and WARFARE tell the tale, but 
new songs It’s Alive, The Mausoleum, and 
Victims of the Masterplan follow suit. A total 
thrash out of a CD. The Victims song is 
actually about the West Memphis Three, and 
somehow DECEASED doesn’t seem to me to 
be a ‘social issues’ band, but it makes its point. 
I must admit I enjoy the more cultured 
DECEASED, but hey, this is a half-covers EP, 
so the allure is the logo on the cover, not the 
hope for life changing metal inside… But this 
mCD succeeds in making me actually curious 
about what the next album will sound like, 
which is a sorely missed feeling in metal… 

*** *** *** 
DIABOLICAL MASQUERADE Death’s 

Design 
61- 43:26 Avantgarde/Olympic 

Touted as the soundtrack to the movie Death’s 
Design (Which by the way, as best I can tell,  
does not, and has not ever existed, nor was it 
ever a reality beyond mythical hype for this 
album… but can you blame them? This album 
has gotten more attention that the first three 
combined.), DIABOLICAL MASQUERADE 
moves beyond the idea of being ‘music about 
horror’ to being ‘horror music.’ Or something. 
The differences between this and previous 
albums are many. This one seems to be a full 
collaboration between main man Anders 
Nystrom and Dan Swanö. There is a full 
lineup that performed on the album, and 
numerous guests (including a string quartet, 
piano player, and Dag Swanö… if Nystrom 
and Dag were going to use their stage names 
of Blakkheim and Aag, why didn’t Dan use 
Day Disyraah again?). There aren’t proper 
‘songs’, as you can tell by the number of 
tracks and running time. There are no pauses, 
this is effectively one long composition 
divvied up into appropriate segments. Or more 
accurately, snippets of what could have been 
songs slammed together, or like skipping 
through a compilation. While that throws 
cohesion in the toilet, it also prevents any 
boredom and in this day and age I’ll side with 
Blakkheim’s approach there. Too many bands 
have a cool chorus or verse but can’t make a 



song out of it… Anyway, this is a very cool 
concept, not sounding too dissimilar to 
DIMMU BORGIR’s latest at the core but a lot 
weirder and with a lot more variations in its 
odd little breaks. 
www.diabolicalmasquerade.com 

*** *** *** 
EDENBRIDGE Sunrise in Eden 

9- 52:45 Massacre/Sensory 
The only way I can accurately describe the 
album is like the band heard the GAMMA 
RAY song Shine On and said, “We can do 
much with this.” This is a project of guitarist 
Lanvall (who apparently has released ‘new 
age’ guitar recordings) and a hired backing 
band, including vocalist Sabine Edelsbacher. 
Very soft production, no edge to it, meaning 
the only things you can find in this album are 
nice big melodies, a pleasing female voice, 
and actually quite good guitar work from a guy 
who didn’t quite get the clue that he wasn’t 
going to reach his same crowd with this new 
album. Not bad, but only fanatics of the female 
vocal type thing need apply, as the masters of 
this genre is undoubtedly WITHIN 
TEMPTATION. www.edenbridge.org 

*** *** *** 
ELVENKING Heathenreel 

11- 55:08 AFM 
To describe this in its broadest terms would be 
to do the album a disservice because for an 
‘Italian power metal album’, it sure isn’t a 
crappy clone or full of too much sweetness. It 
only sounds like the ‘typical’ Italian power 
metal band (and that there even is a typical 
Italian sound means there’s little creativity 
over there…) in passing. There isn’t even a 
full time keyboard player in the band… 
although a guest player is all over the album 
there’s hardly dueling- this is a guitar album 
for sure. More traditional metal can be found 
here, too, not just hyper doublebass mixed 
with almost ballady parts as is the 
LABYRINTH clone wont. Delightfully, a 
strong, strong folk influence is here which 
leads me to conclude that SKYCLAD is an 
immense influence, and guarantees I enjoy 
listening to the darned thing. Flute and strings 
appear. What I love about the folk influences 
in metal is that folk is just a naked style, and 
such a target for those that are into metal just 
for rebellion, that so far it always comes off as 
sincere, whether it show up here or in the 
darkest of black metal bands. And to really 
make the band different, at least to the fans 
who are singleminded about the style, is the 
fact that honest to goodness death vocals are 
used on the album, very sparingly but they are 
there and there’s no mistake they are from 
death metal! Very scant female vocals pop up 
(only applied usage is on the final song 
Seasonspeech, which has a couple triple vocal 
tradeoffs awesomely done). Too many 
traditional bands have a growl here and there 
and back away from the death metal question 
for some reason. The main vocalist is probably 
the most typical of the Italian scene but he’s 
hardly the most trained vocalist and he really 
doesn’t hit any extended notes so that’s 
different… tons of energy though. I’ll go out 
on a limb and say this guy’s odd accent and 
delivery makes him sound like John Arch in 
that these melodies are wickedly bizarre, 
although in this case I’m sure it is completely 
unintentional. Lyrically it’s all pagan this and 
that, sounding much more like recounting of 
traditional tales than fictional dicking around, 
but I don’t really know the difference. It just 
sounds more ‘in the wise forest with a cup of 
mead and ancient knowledge’ oriented and not 
so much ‘with wind in my hair wielding my 
magic sword I shall defeat the great dragon 
and be king!’ if you see the difference. Still, 
there are way too many lyrics and sometimes 
you wonder if anyone is actually going to shut 
up! DECEASED syndrome. Luckily this CD is 
just brimming with youthful energy from 
beginning to end and comes off more 
celebratory of the music, and hell, life itself 

that I think someone would have to have a 
serious Undergroud Attitude stuck up their ass 
to not like it. It’s immensely enjoyable and 
better a debut album than one should expect, 
but in the end they have some growing up to 
do so I hope time shows this isn’t the best they 
have to offer… www.elvenking.net 

*** *** *** 
ENSLAVEMENT OF BEAUTY 

Megalomania 
14- 57:02 Head Not Found/VME 

For this album to have this title, anything less 
than astonishing just isn’t going to cut it. And 
you know what? It’s creative, certainly 
interesting in parts, but never too interesting, 
and the creativity never gels to that special 
place of caring. Keyboards and guitar take 
equal roles to create epic classical sounding 
soundscapes, with the aura and melodies being 
important and there not being so much 
‘riffing’ you can pick out. It reminds me of 
COVENANT’s Nexus Polaris if you killed 
much of the guitars. Some killer leads though, 
awesome in the parts they are allowed to come 
through in. Lyrically they’re said to be 
inspired by Shakespeare and De Sade, but all I 
can pick out through the gremlin vocals 
(which seems to be totally unconnected to the 
music throughout the whole thing, no 
cohesion) are words like ‘666’ and 
‘ejaculation’ so I’m hardly impressed. (Just 
checked the website for their lyrics. Even less 
impressed now.) Very ambitious, but in the 
end, nothing to get too excited about. 
www.enslavement-of-beauty.com 

*** *** *** 
EPIC OF EMPYREA Transcending the 

Metaphysical 
9- 44:15 Independent 

What an unusual little album. Fast black metal, 
some DISSECTIONy bits, broken up with 
clean instrument sections. And that’s the 
formula for just about the whole CD. Fast fast 
fast BREAK fast fast. This drummer’s an 
absolute monster though, make no mistake, 
although the drums sound odd to say the least. 
Only the cymbals and bass drums sound 
normal, the rest sound like steel drums 
(apparently the drummer tunes the drums 
VERY TIGHT) and it’s just bizarre. 
Apparently in the lyrics there’s some heady 
stuff going on in stuff like Return to the 
Kingdom of Spirits, Astral Diplomacy, etc, but 
lyrics to only one song are included, and 
everything is either screamed or growled so 
you can’t pick any of it out. I do think EPIC 
OF EMPYREA may have a future, but this 
album is just too much repetition and 15 
minutes would have maybe gotten me curious, 
but 45 minutes of what might as well be the 
same song over and over with not-ready-for-
prime-time production and tin can bongo 
drums leaves me with a far less cheery 
impression. It’s called songwriting, it’s used to 
make every song sound different. Please, look 
into it! $7US, $10World to Mike Clevenger 
9402 Snow Ridge Lane, Charlotte, NC 28278. 
empyrea21@aol.com. 

*** *** *** 
EVERGREY In Search of Truth 

9- 47:49 Inside Out 
Let me preface everything by saying that 
EVERGREY, the band, is excellent. I didn’t 
give them interview space in LotFP mag #7 
because I thought they sucked, darn it. But 
Solitude Dominance Tragedy was such a great 
album, with the promise of so much more, and 
I feel a bit like I’ve been swerved. Sure, it had 
to do with my own expectations, but after 
hearing Nosferatu and She Speaks to the Dead, 
I mean, it had to be obvious which direction 
they would go in. Right? Not so. Opener The 
Masterplan starts off very strong with keen 
songwriting, knowing when to zig, when to 
zag, and most importantly, when to go straight 
ahead, hitting the groove, letting the melody 
flow unobstructed. Then it’s all downhill from 
there. The standard prog metal riffing style, 
you know, that ‘play the riff, stop for a split 

second, play the riff again, repeat’ thing that 
shows up everywhere and makes me pull my 
hair out, is all over this thing. Vocalist Tom 
Englund continues to ‘improve’ as a vocalist, 
which means he’s becoming more and more 
technically correct, but losing his uniqueness 
and his edge ever so slightly. Many have 
noted, correctly, that his performance is indeed 
incredibly emotional, and he believes these 
songs! Great… except that the album’s about 
goddamn aliens! Goddamn alien abduction, in 
particular. If a band wants to sing about elves 
in the forest, they do it in big, grand, sweeping 
style. If a band sings about spaceships and 
warfare, they are pretty blunt about it I think. 
Englund is singing like his dad just died and 
the irreconcilable difference between the 
goofiness of the subject and how graven the 
performance leaves this entire album 
completely flat for me. Two parts in particular, 
the end of Watching the Skies, and the better 
part of Different Worlds, where it’s just Tom 
and the piano, I mean, I like doom metal and 
the paranoia and desolate vibe that goes along 
with that, but when Tom acts like his soul is 
being ripped from him, while he’s singing 
about family and friends not believing that 
he’s been abducted by goddamned aliens, I 
mean, come on. At several points in the album 
(opening up as well) Tom pretends to be the 
abduction victim talking into his tape recorder. 
It’s really painful to listen to (and not in the 
way they’d hoped) using that sobbing voice 
but the tape recorder effect is pretty true to life 
as every time I hear it I keep trying to hit the 
stop button on the recorder I use during 
interviews. I just think the entire concept was 
ill conceived and the next time a progger 
chides me about how cheesy one of my 
bardcore bands are, I’m going to stick an 
emerald sword up his ass. There is much here 
to enjoy, but I just can’t declare great support 
to an album that very well could be a concept 
album about Randy Quaid’s character in 
Independence Day… (addendum: When 
discussing this review with someone and 
getting their opinion if I was being too harsh, 
they replied “I must get this album. Sometimes 
I like to hear passionate songs about aliens.”) 
www.evergrey.net 

*** *** *** 
EVOKEN Quietus 

7- 63:31 Dwell/Avantgarde 
You may have noticed that there’s many, 
many ‘doomy’ bands out there at the moment, 
incorporating slow riffing, stringed instrument 
of besorrowed choice, etc. What you may have 
missed is the absence of bands that are not 
doomy, but are rather, just DOOM! Seeing as 
how I’m writing this in an EVOKEN review, it 
shouldn’t be difficult to guess that yes, Evoken 
are just DOOM! Originality is hardly a high 
point as this is just like Transcendence into the 
Peripheral II, with better production. And no 
grind. OK, so that comparison was near 
useless. Same feel to the music though, so 
nyah. But that atmosphere, that not quite 
funeral, somewhere between dream and 
stupor, with vocals being primarily the heavily 
echoed growl, and that moany-whispering 
thing doom bands like to do. All standard 
ingredients, admitted, but having listened to 
this in the worst states of mind, the 
effectiveness of the formula done completely 
correct opens up mental doors like no other 
music on Earth. The feeling of attending your 
own wake in some dank cave is everpresent 
here. The songs wander, allowing you to get 
lost in them and never letting you feel as if 
you’ve been led around by its structure. This 
isn’t music for fun, this isn’t even music for 
appreciation. This is music to fill a hole in 
those times when only staring into a bigger 
hole will help. Embrace the emptiness indeed. 
Essential doom. www.evoken.com 

*** *** *** 
FALCONER Falconer 
10- 51:49 Metal Blade 

This is the best power metal album since 
BLIND GUARDIAN’s Nightfall in Middle-
Earth. Now that I’ve got your attention, let me 
list the reasons you simply require this album. 
Every song is unique, memorable, and great. 
Every one. Can’t say that about many albums 
anymore, can you? The music is mostly 
midpaced and focused on songwriting and 
arranging with the doublebass speed parts few 
and far between but built for maximum impact 
and that combined with some serious hooks 
and delightful folky bits make me quite glad 
Stefan Wienerhall quit MITHOTYN to do this. 
Mathias Blad is a god on vocals, concentrating 
on his mid range and never hitting those high 
notes which are so overdone in this music. His 
style isn’t even metal at all. Instead, he’s an 
excellent singer who just happens to be in a 
metal band. Too many ‘metal singers’ are 
good metal singers but that’s all they can do, 
and Blad’s versatility adds new dimensions. 
No giant choirs (although some great 
harmonies and one cool counterpoint melody 
section, as well as a spot or two of backing 
female vocals) either. Thematically it’s mostly 
medieval but even these aren’t the usual. Quest 
for the Crown would seem like a massive 
cliché, and maybe it still is, but the twist at the 
end makes a real-life point and these epic tales 
of desperation and failure always get me. But 
all of the songs, while swathed in 600 year old 
imagery, do have points to make on our here-
and-now so I refuse to call them ‘fantasy’ 
lyrics, and the closer The Past Lives On gives 
complete justification for the whole thing. 
Carrying a sound I like to reference as 
KAMELOT-meets-early BORKNAGAR in 
feel, this album is outstanding in every 
conceivable way. www.falconer-metal.com 

*** *** *** 
FINNTROLL Jaktens Tid 

13- 45:22 Spikefarm/Century Media 
Polka metal! Viking troll polka rules more! I 
still think FINNTROLL’s first album is 
something of a joke, but it seems they 
tightened up quite a bit and got somewhat 
more serious and the result is Jaktens Tid. It’s 
extreme metal that swings, dammit! Between 
the heavy metal blast beats and folk dance 
rhythms playing at the same time, combined 
with the ‘olde’ melodies, then everything 
breaking into a unified BEAT and then 
breaking back into a more pure metal mode. 
What makes these guys different than other 
‘folk metal’ bands is that the vocals are all 
extreme (not counting the background vocals) 
and the folkpolka parts are intertwined with 
the metal, there isn’t this tradeoff. It’s 
happening at the same time as a unified whole 
without losing the metal or the folk. Amazing. 
Best part is that it isn’t awkward or garish… it 
sounds completely natural, like this album was 
pulled out of some pod fallen from space 
already in perfection… 
http://fintroll.darkgod.net 

*** *** *** 
FATIMA HILLValhalla 
7- 58:01 World Chaos 

There’s no great big description and analysis 
to give here. Imagine if SINERGY’s Kim 
Goss was actually a very good singer. Now 
imagine the band she was fronting was a mix 
of Nightfall-era CANDLEMASS and Melissa-
era MERCYFUL FATE. Some, but not much, 
keyboard accompaniment adds spice, and the 
scant moments of some Japanese weirdness do 
show through, but for the most part this is just 
metal, metal, metal! There are ways to use the 
old methods without sounding retro, and this is 
it. Won’t change your life, but will bang your 
head. www.fatima-hill.com 

*** *** *** 
FORGOTTEN SILENCE KaBaAch 

12- 56:26 RedBlack 
Fans of imaginative, truly progressive metal 
need to take note of this band. Probably the 
frontrunners of the bizarre Czech scene, they 
employ a style of, um, more brutal death metal 
and jazzy lounge, or is that loungey jazz? 



Sometimes alternately, sometimes at the same 
time, always keeping you completely off 
guard, throwing in the slow sadder bits. The 
primary vocalist is the laid back female 
vocalist Hana Nogolova (aka Hanka), with the 
brutal Alexandr Novacek having plenty of 
voice time as well. The difficult thing about 
this album is that it’s a concept, with lyrics 
laid out as one continuous story, so even 
though the CD is divided up in 12 tracks, it’s 
one continuous piece of music, really not 
having any sort of ‘song structure’, just gliding 
along to the next part, throwing in electronics, 
world music, or what have you into the mix as 
needed. It all works far more on an intellectual 
level than it does any visceral level though. As 
always, the packaging is stunning, containing a 
heavy stock booklet with all of the lyrics in 
both English and Czech. There’s not a spot of 
non-quality on any aspect of FORGOTTEN 
SILENCE. Anyway, KaBaAch retains the 
band’s trademark usage of many styles. While 
not the absolute stunner that Senyaan was (and 
how could a single album follow up a 2CD 
tour de force like Senyaan anyway?), it is a 
formidable album in its own right which fans 
of the more open styles should be scooping up 
yesterday.  

*** *** *** 
THE GATHERING Downfall- The Early 

Years 13- 69:57+ Hammerheart 
Oh, you didn’t know? Anneke was not the first 
vocalist of this band. They used to have a man 
named Bart Smits behind the mic, and they 
used to be a dreamily melodic death metal 
band. Growls and all. This release covers the 
1990-1991 period and has their unreleased 7”, 
the Moonlight Archer demo, and the An 
Imaginary Symphony demo, and a booklet that 
has old flyers, notes from the person who put 
this together, and sundry notes. If you’re 
curious about this time period, the debut album 
Always is what you should have because it has 
many of these same songs in professional 
form. They’ve done some sweetening of the 
sound here but it’s still pretty rough. Anyway, 
the first pressing includes a CD with a video of 
a 1991 show that I can’t look at. Couldn’t 
make it a fucking listenable concert on CD, 
nooooo, they had to be all multimedia about 
it… www.gathering.nl 

*** *** *** 
GODGORY Way Beyond 
 8- 39:35 Nuclear Blast 

What a bizarre band. Made up of only a 
vocalist and keyboard player (although the 
keyboard player used to just play drums), with 
everything else being done by sessions 
musicians, you know this just has to sound 
weird. Well, maybe not that weird but falling 
somewhere firmly between Passage era 
SAMAEL, Clouds era TIAMAT, and 
Purgatory Afterglow era EDGE OF SANITY 
will make one stand out I think. Vocals go 
between the growls and the deep spoken word, 
and instrumentation is all over the place, going 
deep and heavy, sweet and melodic (I’d say IN 
FLAMESy but I’ll give them the benefit of the 
doubt and chalk that one up to the studio), or 
soft and acoustic. What keeps this band from 
going over the top is the fact that while they 
have an awesome sound and are never boring, 
there’s very little songwriting glue and after 
having owned their first three albums for years 
now, the only song I can remember is their 
ACCEPT cover that was on Resurrection. 
That’s not good, and while there are things 
like the main keyboard hook in Payback, or 
the cheese piano over someone going flatline 
in opener Final Journey, there’s simply no 
excuse for re-recording an instrumental off 
your debut (Sea of Dreams) for an album 
that’s already on the borderline for being 
acceptable length. The band’s got no focus 
(compare the lineups over the albums… two 
guys writing, a bunch of the same guys 
actually playing on the albums… what the 
hell?), and in the end, when the book is written 
about the late 90s-early 00s scene, you can bet 

this band’s lucky to get a footnote mention. 
www.angelfire.com/sk/godgory 

*** *** *** 
HAMMERS OF MISFORTUNE The Bastard 

14- 46:17 Tumult 
Definitely the surprise of the year. In a 
nutshell, the HAMMERS are a metal band 
who heavily utilize clean and folky guitar 
sections, sort of blackish metal parts (twiddly 
guitars and more extreme tempos), olde metal 
elements, and just great amounts of creativity. 
Just guitars, bass, drums, and a triple vocal 
approach, so the tools are fairly basic and they 
make the most of them. As the whole album is 
a concept album (metal opera more likely as 
all the characters are voiced by specific band 
members), with the female, male clean, and 
male black metal style vocals all getting about 
equal time. It’s an utterly unique album for 
sure, filled with extremely well crafted (better 
be if this was written and refined over five 
years) melodies and vocal lines that just drill 
themselves into your skull. So many classic 
turns of phrases here, this album impacts me 
as much as ARCTURUS’ La Masquerade 
Infernale did those years ago. Janis Tanaka 
doesn’t strike me as someone I’d put at the top 
of my female vocalist list for whatever reason, 
but the way she delivers a line, she should be. 
Mike Scalzi isn’t as out-there as usual in 
SLOUGH FEG, here sounding like a raw as 
hell version of Warrel Dane. Cobbett does the 
harsh vocals, which admittedly don’t have that 
‘catch’ to them that the others do. The 
storyline is suitably morbid, nihilistic, and just 
completely fucked up. There’s not very much 
in the way of uplifting emotion anywhere here, 
unless you count the deposing of the cruel king 
halfway through. Moving stuff. In truth, this 
album completely ruined my music listening 
habits for almost a month, causing me to not 
be able to review so much stuff. This is an 
immensely powerful debut, nearly perfect but 
not getting full marks because of a most selfish 
reason. Some of my favorite parts of this 
album aren’t in very ‘song’ oriented areas, 
more like segues, so this is an album 
experience rather than a song experience. 
When evaluating the HAMMERS, the 
question was not ‘what is less than perfect 
ehre?’, rather it was ‘how perfect should I 
claim this is?’ Anyways, The Bastard rules. 
Own it. www.hammersofmisfortune.com 

*** *** *** 
HOLLENTHON Vilest of Worms to Dwell 

8- 45:14 Napalm 
‘Soundtrack metal’ isn’t really something you 
hear about, even if more and more bands have 
that ‘soundtrack’ quality to their composing. 
HOLLENTHON just may qualify as 
soundtrack metal with a lot of their songs here. 
Opener Y Draig Goch (don’t ask me) really 
swerves my brain into that with the Conan the 
Barbarian-cum-Army of Darkness’ March of 
the Dead synth action going on in the 
background, extreme vocals, and heavy metal 
happening over it. Who’d have thought that 
this was masterminded by someone who was 
in PUNGENT STENCH? While the growling 
is the main vocal point, clean vocals (not 
unlike SOLEFALD’s) and some minute 
female vocals (provided by the same person 
who wrote all the lyrics) also pepper this thing. 
The music itself isn’t really extreme, but is 
very interesting and very metal, weaving in 
and out of melodies and atmospheres and is 
just bizarre while staying accessible. I’ve 
never heard anything quite like it, actually. I’d 
love to know what the hell the lyrics are 
talking about though (it doesn’t get any clearer 
than the title…). For the adventurous who still 
likes their music to be metal first, weird 
second. www.hollenthon.com 

*** *** *** 
NOCTURNAL WINDS Of Art and Suffering 

7- 45:08 Aftermath 
Their debut Everlasting Fall was a triumph of 
melodic death metal, with melodies so brazen 
and sweeping it made me ask ‘Gothenwhere?’ 

I didn’t know how they could top it. 
Apparently neither did they, as they shifted 
gears and gave us a less showy, and much 
more intense album which really shows the 
band getting busy in laying down their work. 
The core is still melodic death metal, but 
instead of IN FLAMES or CARCASS riffs, 
the arrangements actually have almost a 
dueling effect, as if the music is a fight against 
itself, and as each section’s battle comes to an 
end, they move on to a new battlefield where 
they battle it out once again. Thrash riffs 
interact with black and death metal riffs, with 
true heavy metal making its power known. 
This means a couple of things, really. The 
guitars are the only noteworthy thing to listen 
to, as the drumming, vocals, and bass just kind 
of hang out. But this is a metal album, no harm 
no foul there, right? I suppose. Although the 
standard monotone rasping growl needs to be 
expressive. Second consequence of the style 
being pursued is that it has all the trappings of 
a Gothenburg band, but is neither as fierce as 
AT THE GATES, as catchy as IN FLAMES, 
or as ‘exploratory’ as DARK 
TRANQUILLITY. You have to actually listen 
and absorb and listen again to get this, and 
with the more shallow resemblance to familiar 
bands, I fear this album would just get a 
cursory listen and dismissed. Luckily I’ve had 
the thing many moons and have gotten inside 
and out. It’s a damned good album, crafted 
with care, keeping and sustaining and 
summoning greater interest over time. Track it 
down and give it the time it deserves. More 
triumph from Finland! 

*** *** *** 
SALTUS Slavonic Pride 

9- 35:37 Breath of Night/Merciless 
Yeah, it’s on Breath of Night, but don’t worry, 
the production isn’t total crap, they don’t wear 
corpsepaint, and nowhere on the CD does it 
say “Kill the jews!” or I wouldn’t bother 
reviewing it. Quite the varied release, they run 
the gamut from fast true blackness to ‘dancing 
in the grim forest’ folky and acoustic bits, to 
synthesizer interludes. Those into early 
SATYRICON should take to this material 
quite well. I’d like to figure out how blast 
beats and screaming relates to music that “is a 
reflection of our Slavonic Past, the centuries 
when our ancestors and brothers lived.” I can 
understand how the folky, slow parts could 
relate. But real black metal? 

*** *** *** 
SOUL EMBRACED For the Incomplete11- 

41:06 Clenched Fist 
I want to thank Clenched Fist for being one the 
only actual label to get an ad check sent in on 
time for the would-be LotFP #8, but in some 
ways I’m glad I got to return the check 
because I’d have felt guilty taking money for 
ad space promoting this band and then having 
to tell you they’re just so-so. Not bad, not 
incredible, melding of extreme melding styles, 
basically taking the Swedish melodeath sound 
and splicing it with the American brutal death 
sound to come up with a hybrid that’s neither 
especially brutal, or melodic. Not a half bad 
idea, but a few times through and all I can 
remember are the movie samples so oh well. 
On an  upside, the energy level is quite high so 
at least the band’s excited about what they’re 
doing. Since this release, the band’s been 
signed to Solid State Records. Ah shit man, I 
can’t leave it at that. I’m not offended by 
‘Christian metal’ in the least, and I know that 
it has a stigma in the metal scene, so I was just 
going to say ‘Solid State’ and let you read 
between the lines on it.  (And before you even 
think ‘Christian metal sucks!’, I put forth 
BELIEVER. Now you can’t make 
generalizations. And if one band is not 
enough, then VENI DOMINE. Now shut up.)  
But I’m an asshole with a forum so here’s my 
problem with ‘Christian metal’: Music really 
needs to be made for the musicians 
themselves. It’s supposed to be expression, 
right?. Music can also be made for the listener, 

although that’s usually apparent and it’s 
usually crap. Religious music would seem to 
me to be not for either compose or musician, 
but for the benefit of a third party 
organization/individual. Not being a religious 
man, maybe I just don’t know, but it wouldn’t 
seem to me that Jesus is a headbanger so I just 
don’t get the point In a scene where the music 
isn’t for anyone in attendance. Of course that’s 
not so much shoved down your throat with this 
band so I guess I’m being even more of an ass 
to bring it up, hah. www.soulembraced.com 

*** *** *** 
VIRULENCE A Conflict Scenario 

8- 26:56 Morbid 
This is definitely some whacked out and 
challenging stuff somewhere between the 
realms of CEPHALIC CARNAGE and 
DILLINGER ESCAPE PLAN, just extreme 
and insane with whirlwinds juxtaposed with 
minute bits of mellow and then they snap your 
neck again. Problem is, the vocals suck 
beyond all reason. The main vocal style 
sounds like a hardcore scream after one’s 
vocal chords are blown. I mean, this is hoarse. 
Which I bet is the point but I don’t want to 
listen to it! And if your band has even one 
word exclaimed in that burping frog style, 
your band sucks. I’ve even gotten rid of my 
DEMILICH album because the comedy value 
was all gone. Anyway, VIRULENCE isn’t 
hopeless, not by any means, and I didn’t trash 
their last independent release but the joke is 
now old and a new throat is needed, NOW.  

*** *** *** 
WITCHERY Symphony for the Devil 

12- 47:01 Necropolis 
I had considered doing a lead feature story 
concerning the ‘ha ha, fooled you!’ 
circumstances of Necropolis Records, but 
frankly, I don’t care much enough about the 
subject to try to get the answers. They either 
exist or they don’t (and that this is out is proof 
that they do), although if I were any band on 
the label I’d hardly be confident in their ability 
to promote an album when they have to spend 
time promoting the fact that they still exist. So 
WITCHERY is the band that writes albums on 
the fly and embodies the spirit of heavy metal 
and ya ya ya. You know those CDs they sell 
around Halloween (oh, around now, I forgot 
I’m actually current these days) that feature 
100 samples of spooky sounds? This is the 
metal equivalent… tons and tons of riffs right 
there for your enjoyment. Unfortunately to me 
metal needs to be more than a collection of 
riffs and the overall songs are no good. All this 
album reminds me of is that Restless and Dead 
was pretty nifty, with actual memorable songs. 
WITCHERY is a lowbrow project as it is (less 
than three weeks of songwriting so no 
arguments) so they could at least be bothered 
to make it catchy. www.witchery.org 

*** *** *** 
Earache is re-releasing the BERZERKER 
debut, and the HAUNTED’s second album, on 
11/17, both now featuring bonus live CDs. I 
bet those of you who already own those 
albums are thrilled… Earache is also putting 
its bands like ULTRAVIOLENCE and 
LINEA77 into a sublabel Downroot, although 
isn’t it a bit late to be protecting the Earache 
name’s identity?… As a going away present, 
Century Media will be issuing a 5CD ICED 
EARTH boxed set featuring their first three 
albums, their demo, and a covers CD because 
the world needs more MAIDEN, SABBATH, 
PRIEST, and God of Thunder covers… Some 
DJ played 15 seconds of a cover tune JAG 
PANZER did and his coworkers liked it (hey, 
if I have to be subjected to such inane ‘news’, 
I’m sharing the misery)… Michael Håkansson 
has quit THE FORSAKEN (remember them?) 
to perform his EVERGREY duties fulltime… 
TAD MOROSE has an album in the can, 
awaiting release. Matters of the Dark will see 
light of day (hah!) in early 2002… Century 
Media is releasing a 10 year anniversary 3CD 
box set. CD 1 will be North American bands, 



CD 2 European bands, and CD 3 will be 
‘rarities’… KATATONIA has released a 
single for Tonight’s Music, with two b-sides 
recorded specifically for it. Better yet, now 
they are selling copies of Last Fair Deal Gone 
Down with the new single included for free. 
Everyone who already bought the album this 
past spring, join me in a hearty “Fuck you, 
Peaceville”… Noise is reissuing something 
that may actually be not insulting to the fans. 
For their 20th anniversary in 2002, VIRGIN 
STEELE will be releasing The Book of 
Burning, which is newly recorded selections 
from their first two albums, with eight bonus 
tracks. Also being released is Hymns to 
Victory, which is a best-of from throughout 
their history, remastered, remixed, rearranged, 
and/or rerecorded, plus two ‘bonus tracks’ (no 
word if they’ll be new or from the vault. Better 
not be bonus tracks already going on Book of 
Burning.)… CARNAL FORGE has the wittily 
titled album Please… Die! set for early 2002 
release. Can’t wait… Further evidence that 
god hates me: SKINLAB’s new album, due in 
February, is to be called tHE 
reVOLTING ROOM: dISTURBING tHE aRT 
oF eXPRESSION… MARDUK’s official 
statement about the canceled US tour: “This is 
to all Marduk fans and true metalfiends in 
America, to clarify what really happened that 
forced the cancellation of the US leg of the 
World Funeral Tour. The reason was not the 
recent tragic and cowardly attack that America 
was under a month ago, if it's something that 
11 years in the extreme metal business has 
taught us is to always stand our ground and  
never back down no matter what, if you don't  
win you'll loose and then you will be 
gone. While others chose to cancel because of 
various reasons we faced some unexpected 
trouble when trying to pick up our visas at the 
American embassy in Sweden. Our request 
was approved by the Traffic Control group in 
the US but at the embassy they told us that our  
wild past was gonna be held against us and 
they requested some additional documentation  
about our criminal records. We supplied them 
with that information and got back there on the 
time we have agreed on to pick up the visas  
but now they told us that since America is on 
high alert right now authorities will have to go 
through our papers again which is going to 
delay everything with a month. Our request to 
enter America is still being processed; we are 
still working things out from here while our  
booking agency is re-routing the tour for mid 
January. The Black Metal warmachine is 
coming and there is no stopping us.”… Arise 
Records out of Spain has the following bands 
set to release new material in the first quarter 
of 2002: FRETERNIA, MOURNING 
CARESS, RED WINE, DARK MOOR, 
VHALDEMAR… updating last week’s news, 
Derek Sherinian had an apology posted to his 
site, and the following is from 
www.yngwie.org: “First, I want to emphasize 
that this was a single, isolated incident near the 
end of an otherwise very successful, enjoyable 
three-week tour of Mexico and South 
America. To put it plainly, here's how I felt. 
I've been touring for so many years now and 
I'm sure I have done some nights better than 
others, but for the last several years I have kept 
what I believe are very high standards for the 
concerts. I'm at the top of my game right now, 
and I'm playing as well as I possibly can. In all 
these years--and I'm talking now, thousands of 
shows--I have never been booed onstage, ever. 
Not for any reason.  
Let me point out first and foremost -- I'm not a 
politician, I'm a musician. I'm not going to 
debate politics and government because that's 
just not my thing. I don't do that. But we all 
know what happened on Sept. 11 in New York 
City and Washington, and even though I've 
been playing the "Star Spangled Banner" 
onstage for 20 years or more, to me it was 
even more important now. Over the years I've 
played all kinds of anthems in that solo, 

Swedish, Japanese, British, wherever… and 
that night I just felt like playing the U.S. 
anthem out of respect for all those people who 
were killed on Sept. 11. Although people from 
28 different countries were killed in that 
attack, it happened on American soil, so I 
played the U.S. anthem. At the time, with all 
the adrenaline pumping, when I heard the 
jeering and booing I got really angry. But I 
didn't do or say anything at that moment, I just 
finished the song. Then a few more times, I 
just put it in anyway, 4 or 5 more times 
[chuckling]. Because I couldn't let that kind of 
thing go unanswered. You don't spit in my 
face and expect me to ignore it, okay? I'm not 
talking politics here or larger issues of 
imperialist whatever -- I'm talking about that 
one moment right there onstage. I was really 
pissed off, and maybe I shouldn't have showed 
it, but I did.  
I have nothing against the Brazilian people -- 
I've played numerous shows there in the past 
and have loved every minute of it. I've never 
been to Porto Alegre before, but I'm not saying 
that it's a bad town or anything, although that 
was the only place this kind of thing happened. 
And so obviously some fans in that town have 
a different view, but as I said, I'm not a 
politician. I did not intend to go there and start 
a political confrontation -- nothing was further 
from my mind when I started playing my solo. 
But there were a couple of elements in the 
situation onstage there that made me feel more 
strongly about the audience's reaction: (1) I've 
lived in the U.S. virtually half my life, so I feel 
as American as I do Swedish; (2) my son was 
born here, he's an American citizen; (3) my 
band's keyboardist is an American citizen; and 
(4) most important, the innocent people who 
died on Sept. 11 deserve respect.  
So to put it plainly, the people who booed me 
and yelled Bin Laden's name in some 
misguided attempt to show their hostility to 
me, I have no respect for them-- what I said 
over the microphone at the end of the show is 
directed to those specific people in the 
audience. But that wasn't all of the audience, I 
know that. That wasn't Brazil, that wasn't 
Porto Alegre… it was a bunch of bad apples in 
the audience. There was a long break between 
the end of the show and the encore because we 
were debating backstage over what to do… 
whether to go back on and play more songs or 
to just leave. I finally decided to go back on by 
myself and give a parting shot, so to speak, 
because I was still so angry. But this was one 
isolated incident, and it doesn't mean that I 
have any bad feelings for my Brazilian fans at 
all. I love playing there, and I will definitely 
go back there again in the future. Peace, 
Yngwie Malmsteen “… This was an actual 
announcement received at LotFP HQ: 
Hammerheart America, which shares the same 
address, staff, and distributor as Martyr Music 
Group, has announced that it is officially 
merged with Martyr Music Group. Head of 
Hammerheart America, Maria Abril, and head 
of Martyr Music Group, um, Maria Abril, are 
said to be happy with the arrangement… 
DEW-SCENTED (pretty nifty and brutal, were 
interviewed in LotFP zine #2) and TIDFALL 
have signed to Nuclear Blast…  

*** *** *** 
“Metal wants more metal.” In the opening 
essay of Diamonds and Rust, METAL points 
out one of metal’s greatest strengths, and also 
one of the greatest weaknesses of its listeners. 
There’s always more bands, more albums, well 
beyond your ability to listen to them even if 
you actually had all of the albums you wanted 
in front of you. There are the labels hyping 
their chosen ones to an audience that pretends 
to be immune to hype but you’ll notice that 
everyone has an opinion on CRADLE OF 
FILTH, and not so many have any idea about 
AVERSE SEFIRA. Magazines shout their 
hype, some from the editors’ tastes, some from 
the labels’ pocketbooks. You’re affected. No 
matter your tastes, your ability to judge is not 

what it could be. You need a refresher course 
in how to think in metal. 
“No fantasy, no favors, no ads, no guilt, no 
mercy” is the tagline of Diamonds and Rust, 
the debut issue of METAL. It follows through. 
Some interviews (including a thorough 
embarrassment of the JUDAS ISCARIOT 
moron) pepper both the debut volume as well 
as the followup Reborn Through Hate, but you 
can find interviews anywhere (though few as 
concise and insightful as these). It’s the 
wisdom in how to listen, how to define what 
you consider to be good. To separate ‘I like 
how this sounds’ from ‘this means something 
to me.’ 
The most brilliant assaults are upon metal 
journalism. In Reborn Through Hate, former 
high ranking staffers of both Metal Maniacs 
and Terrorizer spill the beans at what goes on 
at their ex-mags. Terrorizer’s writing in 
particular is just completely sliced and 
mutilated and the essay about writing quality 
in fanzines (gulp) is striking as well. 
Diamonds and Rust takes apart the rating 
system in Transcending the Mundane, Reborn 
Through Hate does the same for Terrorizer 
(again), and lessons of what the word 
‘average’ means are hammered home. No 
mercy. 
Diamonds and Rust is divided up into specific 
essays, while Reborn Through Hate is almost 
an ongoing roundtable discussion, with even 
interviews blending seamlessly into the whole. 
And every page holds metal TRUTH. Never 
before have I taken out the highlighter and 
made sure certain phrases were always in front 
of me when I opened their pages. METAL 
defines the role of the reviewer (“No record 
reviewer should make anything not worth 
buying sound like it is”, “Our criticism is 
neither constructive nor destructive toward any 
album. We can’t perform on it, and we can’t 
remove it from the universe. Constructive 
criticism occurs when it constructs something 
within the reader.”), the notion that metal is 
not what it used to be (“Iron Fist sounds 
exactly the same every time I play it. What 
could be more current than something that is 
eternal?”), bands who dwell in ‘retro’ metal 
(“When your appeal to an audience is based on 
nostalgia and the close imitation of others, 
you’ve got nowhere to go but away.”), the 
trend of the day (“I want metal in motion, not 
standing there nosing through its own shit 
looking for bits not wholly digested, fucking 
its own corpse, or whatever metaphor you 
prefer.”), the very meaning of metal fandom in 
the first place (“To appreciate metal is to 
appreciate staying power, the continuity of 
life.”).  
The brilliance here is in that being about 
metal, and not about bands, METAL is 
incredibly effective even if METAL’s musical 
tastes don’t coincide with yours, it doesn’t 
matter as far as the impact of what is here.  
You’ll still get much in the essays on 
TROUBLE, DIAMOND HEAD, and 
CORONER even if you don’t like those bands. 
Even when they go off topic (“Review 
everything we get? People, after you live, you 
die. And you want us to review SHADOW?”), 
there are points you’ll either be in strong 
agreement with, or be filled with disgust at 
such wrong statements. But your thoughts will 
be stimulated. METAL succeeds where so 
much of metal itself fails in this way… 
“Well, it can’t be hard to be better than 
silence, can it?” You’ll have your doubts. 
METAL is something important in metal. It is 
the A-class of metal writing, and everyone 
else, myself and LotFP included, is second 
rate. That you’re reading this sentence means 
you’re infected by both metal and words 
written about it. METAL is therefore your 
most essential next purchase. You’ll never 
listen to metal the same way again. METAL 
can be had for $4US/$6 world for Diamonds 
and Rust (34 pages), $6US/$8World for 
Reborn Through Hate (46 pages), (and both 

worth twice the price) to: PO Box 416, 
Devault PA 19432. 
givemeMETAL@yahoo.com 
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Digital Metal (www.digitalmetal.com) posted 
this news on October 24: 
“Heralded Swedish metallers OPETH are 
presently working on not one but two full-
lengths as the follow-up to this year's 
fantastic Blackwater Park opus.  
Currently, OPETH haven't revealed any titles 
to the upcoming two-CD set as the project is 
very much in its initial stages, where the 
entire process is still under negotiation with 
label Music For Nations since two albums 
would, in fact, knock off three albums in the 
band's contract in just one year's time and is 
likely to not happen if talks fail between the 
label and band. However, vocalist/guitarist 
Mikael Akerfeldt revealed the secret even his 
bandmates aren't privy to about OPETH's 
next venture.  
"I tell you I do have plans for another CD or 
double CD you could say. I'm planning 
my/our biggest thing so far. Two CD's 
released at once, one super-sick and heavy 
and fast and one mellow. Both linked 
together."  
Two albums released simultaneously is 
something most outfits of similar stature 
wouldn't dream of. Akerfeldt confessed he 
wasn't too sure how to proceed after the Steve 
Wilson-produced Blackwater Park album, but 
thinks that even though this is an ambitious 
move, it's definitely going be exciting as fans 
have been screaming for "mellow" album 
ever since OPETH's debut album, Orchid.  
“I didn't know what I wanted. I had all these 
mellow parts that I really liked and some 
heavy shit that I also liked. My natural way 
would be to bring it all together, which I, in 
some parts, will but the major part of the 
heavy LP will be heavy and same with the 
mellow CD."  
The songwriter didn't mention when or where 
the band's next releases will be recorded, but 
we suspect that the the two albums will see 
the light of day sometime in late fall 2002.” 
Reaction to this news has been very positive 
from the OPETH faithful, but there are 
several points which haven’t really been 
brought up. While Blackwater Park has 
brought the band to much greater popularity, 
the critics of the band had pointed out some 
things which pretty much can’t be argued. 
The band has taken less time to write each 
successive album so if there’s two CDs 
released at once, exactly how rushed are they 
going to be? And this statement raises many 
more questions. What is the contract situation 
between OPETH and Music For Nations? 
Why now for this idea (which has been 
publicly batted around four at least four years 
now)? Why would a press statement be 
released before the other band members had 
their input? LotFP will hopefully have some 
statements directly from Mikael by next 
week’s issue… 

*** *** *** 
ProgPower 2.0 is happening November 9 and 
10 here in Atlanta. Beyond the immediate 
financial ramifications, the success of this 
show is vital, as promoter Glenn Harveston 
has expressed interest in getting BLIND 
GUARDIAN and NIGHTWISH for 
ProgPower, and to get these bands on decent 
stages in front of good crowds (rather than 
shitty clubs in front of a couple hundred a 
night as would happen in the States) is 
probably the most important thing ProgPower 
can get done. And the success of this show 
reaches far beyond the crowd here and next 
time, and has more serious financial 
ramifications beyond the box office at 
Earthlink Live. In any entertainment field, 
perception is often more important than 

reality, and a strong show, with solid 
financial results, will turn heads. With the 
organizational disasters like the Milwaukee 
Metalfest, Powermad, and the Classic Metal 
Fest, this is a real chance to show a festival 
can be competently run, and economically 
intelligent. Once that’s done, I think we’ll see 
more professional people willing to get 
involved in booking bands such as these, and 
if bands like SYMPHONY X start being 
taken seriously in this country by general 
music promoters, that can only trickle down 
and the entire underground will be lifted one 
step up out of its current ghetto. That’s my 
hope for the entire festival more than the 
performance of any of the bands. We’ll see 
how it goes. 

*** *** *** 
Now, THERION. One of the greatest benefits 
of being a listener of music not-so-well-
known is not, contrary to popular belief, 
getting to discover new music. The true 
rewards come from watching the development 
of said talent from their beginnings through 
their journey, and fewer bands have taken us 
on a more satisfying trip than THERION. 
From the beginnings coming out of the 
death/grind scene, adding the melody and 
symphonic arrangements to their death metal, 
taking the step with choirs, then removing the 
extreme elements altogether and pushing 
forward into experiments fusing metal and 
classical music… THERION is no longer 
alone, or even on the outside of the scene, in 
doing what they do. Yet in a scene where 
choirs, strings, and heavy classical influences 
are now common, THERION retains an 
identity, and even more important, quality in 
ideas and execution. With the release of 
Secret of the Runes, the permanence and 
importance of THERION’s work was driven 
home. A conversation with the driving force, 
Christofer Johnsson, commenced… 
As far you’re concerned, how would you 
describe THERION as a musical concept? 
It’s a very dynamic musical organism that’s 
changing all the time. We are very lucky to 
have an audience where we can change the 
musical style very much when our mood is 
changing. There’s so many bands that do so 
many records and they get cramped in one 
style. Take SAXON or IRON MAIDEN. 
They did a lot of really great albums in the 
past, but they didn’t manage to keep up the 
quality of the records. Actually I liked the 
new MAIDEN, it’s pretty  cool, but the 
albums between that and Seventh Son, I really 
can’t stand. A band like SAXON, I really 
respect them for doing what they do, they do 
what they like and they don’t give a shit, 
that’s really cool. But it doesn’t make their 
new record better. I’m happy we haven’t 
fallen into this trap because this is our tenth 
album [counting odds and end releases… 
Runes is their eighth studio record] and I run 
out of inspiration in one direction, I can get 
inspiration in another direction. I can still call 
it THERION which is really cool! It makes it 
much easier for me to make songs than for 
example a band like AC/DC, a very restricted 
style of playing. I’m very happy that it’s a 
musical concept more than a band that’s 
limited to a certain amount of members. We 
have permanent members playing guitar, 
bass, and drums, and aside from this we can 
switch as much as we’d like. We don’t even 
have a lead singer. You can just get an idea 
and then sort of order the musicians you need 
to make the concept, which is a privilege. 
You’ve got the steady lineup for the metal 
part of it now. Does that really matter? 
What makes THERION different from 
Christofer Johnson himself making music? 
They contribute a lot to it. Sure, I’m the main 
songwriter, but they really are members of the 
band and you can hear their personal style of 
playing a lot on the album. More on this one 

than Deggial. On Deggial, the material was 
finished before they were a part of the band, 
except for the drummer [Sami Karpinen] who 
played on the tour supporting the Vovin 
album. As for the other guys, they came into 
the band and everything was already done so 
they just played my songs. For this album, I 
think they really felt “We’re part of the 
band!” and they have the possibilities of 
coming up with ideas. Especially the 
drummer on this album had free hands, when 
we did pre-production he was giving 
examples of how it could all turn out and we 
sat down and decided this was a good 
direction. Since we recorded the album 
ourselves, we didn’t have a producer, we 
even built a studio ourselves this time. It’s 
just a completely different way of working. 
Normally, the producers are restricting the 
drums quite a lot with THERION because it 
interferes too much with the orchestra. On 
this album I felt there would be more space 
for a few tricky parts and it really lifts the 
album up. Same thing with the guitars. 
Kristian [Niemann] did most of the guitars 
because I did so many other things so it was 
more fair and more effective to leave most of 
the guitars to him. As for the solos, he could 
play whatever he liked, I just told him where 
the solo parts were. And he recorded them 
himself. We had to be effective doing it, 
because we spent six months on doing the 
studio. We planned that we could build it in 
two months, but it took six months. Since we 
had a $50,000 advance from the record 
company, we thought “Well, we better get 
started. We haven’t recorded one song!” The 
Deggial album was three months. We had 
Sundays off, we’d work eight or nine hours 
and then go home. Now, we worked seven 
days a week and ten or twelve hours a day. 
Sometimes he recorded solos in the daytime 
and in the evening I was recording orchestras. 
It was needed to have a band with everyone 
taking responsibility and trusting each other, 
or else this recording would have been 
fucking chaos! This time, we didn’t have a 
producer, and we didn’t have a conductor 
either, so I did all the contact myself with the 
choir and the orchestra. I had over 600 pages 
of notes, which amazed me that I only fucked 
up one of the pages. It was a small mistake 
that I could correct in five minutes. It’s pretty 
amazing we pulled this off with not so many 
problems. 
You’ve talked about in previous interviews 
how expensive some of these productions 
have been. Does having your own studio 
make that much a difference in the cost? 
We basically used the money on the studio 
that we would have used on renting another 
studio. Otherwise we would have been three 
months in another studio paying very high 
rent because we can’t record in just any 
studio. So we took the money and bought 
equipment at incredibly good prices from 
Germany through our management. They sold 
it to us at retail price without making a profit 
on it [I think he meant wholesale price], we 
didn’t even pay the VAT! Out of the $50,000, 
possibly $30,000 was spent. We built 
everything ourselves. We had one guy from 
Finland coming over to mark the work also. 
It’s a real professional studio with the room 
inside of the room, a box inside of a box! 
With the floating floors and everything like 
that. It was only 150 square meters of empty 
space. We had to build the walls ourselves! 
Some of the money was spent on construction 
material but even there we had a really good 
deal because my brother works as a 
construction worker and he has his own 
company so he could give us a pretty good 
deal on that. So our studio is worth $70 or 
$80,000. And we can definitely take 
advantage of it for the next recording. We 
still mixed in another studio, because we have 

a bit of a problem with the capacity of 
channels. We have 24 in and 24 out to the 
digital channels, but we need 64 for 
recording. In order to get a studio with a 64 
channel mixing capacity, we’re talking about 
a completely different amount of money. It 
wouldn’t be possible to do it with this budget. 
And I don’t think we would take the risk to 
do the mix. We have enough experience to do 
the recording. We went to Finland to Finnvox 
studio with Mikko Karmila. He’s worked 
with some pretty cool bands like AMORPHIS 
and STRATOVARIUS and NIGHTWISH. 
There’s a lot of orchestra, there’s a lot of 
choir. It’s not an easy job, and to do this as a 
first time project would be insane. We’ll do 
this in the future, record ourselves and then 
mix somewhere else. 
So this is the first time without a 
conductor? How was that pulling your hair 
out, doing that all yourself this time? 
The people I worked with this time were 
Swedish so the communication was a bit 
easier than with the Germans. My German is 
not perfect and their English is not perfect 
either. All of the communication had to go 
through someone who spoke very good 
English and very good German so there was 
no misunderstanding. Especially when it 
came to music terminology, not the type of 
words you learn first when you learn a 
foreign language. Working with Swedish 
people made it much easier. And Sweden 
doesn’t have enough inhabitants to fill the 
opera houses with these old, conservative 
people that are only into classical and opera 
like in Germany. The people here are usually 
doing other things as well. The guy who 
played the trumpets and flugel horn, he for 
instance plays big band jazz. They’re more 
familiar with other music styles. They know 
rock music, some of them have experience 
playing rock music. The guy who played the 
tuba and one of the French horns, he’s from 
the Royal Opera House but he also plays bass 
in his spare time in a glam band! It ruined my 
picture of the world on that day! We have this 
other opera house called Fox (?) Opera, 
which is more progressive, left wing 
intellectuals having their own versions that no 
one else can understand. It’s quite a different 
thing than the Royal Opera House, which is 
still a bit snobby for being Swedish. This sort 
of thing makes communication easier. I could 
explain in a more common way how I wanted 
the feeling of things, and not strictly opera 
terminology. 
One thing you always used to say when you 
got to the Theli period was that you were 
scared to death that your career was over 
because you weren’t sure if people were 
going to actually get what you were doing. 
Actually we didn’t have much of a career 
before. We didn’t sell many records. But 
that’s why we were sure we’d flop even 
worse, that the record company would drop 
us. 
Now that THERION is an established, proven 
success, how do you avoid complacency? 
I don’t care too much. I just do the record that 
I would like to buy. If I like it, there’s a 
chance other people will like it. If I don’t like 
it, I couldn’t expect anyone else to like. I just 
record the record that I would like to buy and 
just hope for the best. It could be up and 
down. Deggial, for instance, it’s selling better 
in the US than the previous ones. In Europe, 
in some countries, Germany for instance, it 
was going down a little bit. So then of course 
you get the questions “Would you change 
styles back to this or that record?” Like the 
Vovin record, which is the best selling one in 
Europe. No! Never! I think Deggial was way 
better than the records before that, it doesn’t 
matter what the sales are. A lot of bands say 
“The new album is the best one ever!” and if 
it doesn’t sell, a few years later they’ll be 
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saying “Well maybe it wasn’t…” I would 
never say anything like that! It’s fucking 
stupid! I don’t release an album unless I am 
very very sure and honest with myself in 
thinking “This is the best thing we ever did.” 
Otherwise I just won’t release it, simple as 
that. I can say, at least, honest with myself 
when I’m 50 years old, “I did the best I could 
in my career.” And if people don’t buy it, 
what can I do? At least I gave them a good 
album. 
Honestly, the album I like the best of your is 
Theli. It was a big smack upside the head, so 
different. 
A lot of people think so. I think the people 
with their roots in death metal seem to prefer 
that album. The gothic audience, which is 
really big in Europe, seems to prefer Vovin. 
Saleswise, Vovin has been doing the best, 
Deggial second, and Theli the third. I don’t 
know about the new one yet, it was just 
released in Europe. Something that I really 
appreciate is that everybody does have their 
favorite album. People that get the albums 
have their own favorite songs, different 
favorite albums. The thing I would have hated 
is one album that’s constantly… Like 
SLAYER. They have Reign in Blood. 
Whatever they release, people might say 
“Fucking great album, but not like Reign in 
Blood.” It’s really uninspiring. We’re pretty 
happy that people have different favorite 
albums. 
How insane would you think I am if I said 
my absolute favorite song you’ve ever done 
is Evocation of Vovin off of Lepaca 
Kliffoth? 
Well why not? It was one of the songs people 
liked most off of that album. I really liked the 
concept of it. I’ve been tempted to make a 
new version of it with a real orchestra, that 
would be pretty cool. We used to play this 
song live a lot. 
It’s just got so much energy and reckless 
abandon, it’s a very air guitar song! 
The Lepaca Kliffoth album has been selling 
very good as a back catalog album so when 
we tour Europe we play quite a few songs 
from it. We haven’t played this one for a long 
while though, maybe because we were 
playing it too much. 
You guys started out in the death metal 
scene. Now you have nothing to do with 
that scene either musically or vocally. How 
aware are you about what’s going on in the 
extreme scene as far as the more creative 
bands? 
Not much, to be honest. I know a few bands. 
We meet a lot of bands and see a lot of bands 
at festivals. Nuclear Blast and Century Media 
used to send me records so I know a little part 
of it but I don’t think I have a good clue. I 
know bands like DIMMU BORGIR and 
CRADLE OF FILTH of course. One band I 
do like quite a lot is FINNTROLL. Finnish 
polka mixed together with black metal! It 
takes a sense of humor to appreciate that sort 
of thing. We tried to get them as a support act 
for this tour, but they have some problem 
with the singer, he’s been told by the doctor 
that he’s not allowed to sing for awhile. 
Exactly what do you have against lead 
vocalists? 
Nothing. THERION is more a musical 
concept rather than a band. If you have one 
stable lead vocalist, you’re limited because 
you have to live with that. It’s a very big part 
of the band. Take a band like ACCEPT for 
instance. When they tried to change singer, 
same thing with IRON MAIDEN and JUDAS 
PRIEST. Even PRIEST, having a singer that 
sounds just like Rob Halford, it ruined their 
careers. It’s a big part of the band. I want to 
be able to alter everything! 
Why didn’t you continue the pattern of 
having one lead singer from outside doing 
one song? 

I just didn’t have any ideas for it. I never sit 
down and say “I have to do this and do that.” 
I just do whatever comes to my mind. If I 
write a song, like it, and record it, it’s not so 
thought through. Whatever comes to my mind 
at the moment. 
Do you consider it a positive or a negative 
that having a lead vocalist on Wild Hunt or 
Flesh of the Gods would tend to make 
those songs the standouts on their albums 
because they have all the elements people 
are used to? 
Some people think those songs suck. Some 
people think those are the best ones. A lot of 
people ask “Why did you put these songs in 
there, you ruined it, you could have put 
another cool song in there.” I like a lot of 
different music styles. I grew up on heavy 
metal, bands like ACCEPT, IRON MAIDEN, 
JUDAS PRIEST, SAXON, MANOWAR. I 
really like that. It’s one of the privileges I 
have to put a lot of different kinds of songs on 
the same album. I like the diversity, and I 
think our fans like a lot of different styles of 
music also. I think the majority can appreciate 
the diversity. 
I just have to say that Ralf Scheepers is a 
complete vocal god, so that Wild Hunt song 
is just awesome! 
It doesn’t work live. We tried to play it on 
two different tours and we fucked it up so bad 
that we stopped playing it! It sounded awful. 
Some songs just don’t work out live. 
As far as the lyrics go, you’ve had an 
outsider writing the lyrics. Why? 
Yeah, Thomas [Karlsson] is like a fifth band 
member. He’s one of my very best friends. 
He’d started to do lyrics already on the third 
album, and he did a few on the fourth one, 
half of them on the fifth one. I just reached a 
point where I was losing inspiration with 
writing lyrics more and more. Lyrics are 
something that have to come spontaneous, I 
can’t sit down and think “OK, I’ve got the 
song, I need lyrics for it, write something!” It 
doesn’t work that way. Writing the lyrics took 
the longest time and it just delayed the 
releases. I really like the lyrics of Thomas, 
because they are the type of lyrics I do, but 
better. Why sit and wait for something that is 
cool when I can get something even cooler 
much more easily? These lyrics are inspiring 
me a lot to write music. It’s a double profit! 
It’s very comfortable. I write the vocal 
melodies and I can have someone put the 
words exactly into these melodies. If I was 
writing a lyric of my own, maybe it doesn’t 
fit perfectly, and I have to change the melody 
lines or the lyric to make it fit. Now I just put 
it exactly the way I want it. He has to fit in 
the words, do the puzzle thing. Also, this guy 
is a fucking walking library! Never ending 
sources of inspiration! Unfortunately, I’m so 
busy with other stuff that I don’t read one 
third as much as I used to. I would panic to 
find some new concept that would be 
interesting. So it’s really great to have a 
colleague and good friend that has the same 
type of interests. I am so used to it now, I 
would never go back. If I came up with a 
really good lyric, sure I would use it, but I’m 
comfortable working this way. As for the new 
concept, it’s actually the first real concept 
album we did. It’s a Nordic album, so we 
formed it around the most central thing in the 
Nordic mythology, which is Yggdrasil, the 
world tree. You can see it on the front cover. 
It has nine different worlds, with each world 
being demonstrated by one rune. The concept 
is we did one song for each of these nine 
worlds. The names are a little bit like each 
other with –heim at the end. Heim means 
home in ancient Swedish, and actually still in 
modern German. For instance, 
Schwarzalbenheim is the home of the black 
elves. Besides those nine songs, we have a 
prologue and an epilogue. The prologue, 

Ginnungagap, is the void of creation, the 
empty space where fire and ice, the polarity, 
were merging and creating the world. Big 
bang, a similar thing. It describes when the 
first giant, Ymir, was slain by the first gods 
when the gods were building the world we 
live on. The last track, the title track, Secret 
of the Runes, is the quintessence of the entire 
concept. This is the tale of Odin when he 
hanged himself upon Yggdrasil. He traveled 
through the nine worlds astrally and received 
nine runestones, and each one contained the 
wisdom of the runes. 
Luckily for me, growing up on Thor comic 
books, and over ten years of heavy metal, I 
think this is the first album where I have a 
clue about what the hell you’re talking 
about. 
That’s a little bit of the point of this album, to 
make it more understandable. These comics, 
many of the people behind them studied these 
topics. When they did the characters they did 
them in a pretty correct way. I don’t read 
much comics myself, I used to when I was 
younger, but some of them are amazingly 
correct. 
Well, if they have Thor flying through New 
York City, I’d never think it was 
completely correct. 
Oh, the Avengers! Maybe that one isn’t 
totally correct but ones that deal with more 
Nordic things are amazingly well thought out. 
Those Marvel things are maybe a bit second 
class when it comes to using them for that. In 
the booklet, we have some information text of 
each song. Not like tourist information, but 
written in poetic tale form giving information 
about each of the worlds. With each song 
there’s also a page with a  picture related to 
the world. This concept is sucked into every 
little detail of the release. You have the 
picture, the song, the details, and the lyrics. 
Two of the songs are in Swedish and one is in 
German so that’s also one of the reasons we 
have the informational texts. 
When you were working through the 
concept, how did you make sure you 
weren’t falling into metal cliché? That is 
used a lot. 
It’s easy not to. Take a band like 
MANOWAR. I really appreciate the music, 
but to be honest, with the concept, they didn’t 
really read up on anything. It’s a Hollywood 
version of it. Most of the stuff on this album 
is pretty fundamental knowledge in Europe 
and Sweden because it is part of the history of 
the ground we walk on. People get the 
fundamental part of it in school. When you 
have all these cult places and power places in 
nature, old cult places where they did 
ceremonies or rituals, or where they buried 
the chief of the clan, we have remains of the 
Viking ships. But most of this is much earlier 
than the Vikings, the Viking age is how all 
this ended. In any case, all of this is around 
you, we have a runestone in almost every 
backyard in the Stockholm area. It’s pretty 
easy to get into it in a more serious way if 
you’re interested. There’s so much material 
that’s available in Swedish that’s not 
available in any other language. 
From one of your earlier albums, there was 
one verse that for some reason fascinates 
me in some morbid way. I’ve got no idea 
what you’re trying to say. If I can read that 
verse and you tell me what’s going on 
there? “Egregious disfeaturing/Drubbing 
the Earth/ Edacious dynasty’s 
denaturalize/Comminutes the nature.” 
[From The Return off Of Darkness] 
Yeah, that’s one of the political lyrics from 
the late 80s thrash scene. Inspired by Nuclear 
Assault. You can tell the lyrics from this time 
was written very much with the help of a 
dictionary. I didn’t give a fucking shit about 
school! I had a good head for reading, but I 
was always too restless and I only wanted to 

be a metal musician. But then I realized, 
when I started making music and writing 
lyrics, unless we were going to be a punk 
band, we’re not going to make Swedish 
lyrics. We’d better make lyrics in English. At 
this time everybody was listening to 
METALLICA, especially NUCLEAR 
ASSAULT, NAPALM DEATH, and those 
kind of bands with the social responsibility in 
the lyrics. I still share those beliefs, I’m a 
member of Greenpeace, and I believe 
pollution is the biggest threat against 
humanity. Somehow, I don’t think it’s right to 
influence people through entertainment and 
music. You should be able to listen to music 
no matter political beliefs you have, or 
religious beliefs, or whatever. Probably a 
Christian wouldn’t like the lyrics, but this I 
can take. When it comes to political beliefs, I 
don’t think you should push it on young 
people. When people share their political 
beliefs, it should be because people found it 
out themselves, and sat down and thought 
about things a certain way. It’s wrong to 
influence young people with this sort of lyric. 
They really look up to the band. Especially 
when you have horrible Satanist bands with 
the ‘Cut your wrists, all hail Satan!’ Ten 
years later they have three kids and a Volvo 
and are like everyone else working at a 
factory and are embarrassed the lyrics they 
did earlier. But kids now might actually do 
these things, ‘Oh I will cut my wrist to 
worship Satan!’ It’s ridiculous and childish. If 
Satan existed in the way the Christians 
believed, he wouldn’t be more pleased than 
with people cutting up their arms. You have a 
psychological problem! You need a shrink! 
One of the things from the earlier days was 
the video for Beauty in Black. 
That was the only decent video we did I 
think. 
I’ve got it on a Nuclear Blast video 
compilation, and there are some horrible 
music videos in the underground scene. 
But that one put forth the atmosphere and 
wasn’t embarrassing. 
We spent something like $5, $6000. Back 
then, that was a lot of money. It was the first 
time we actually had a real budget and a cool 
idea. With the others it was “What shall we 
do? What position do we stand in and 
headbang?” That’s what bands did at that 
time. They’d go to some old factory or in the 
woods and playing the music and 
headbanging and screaming into the camera. 
It’s fun for the first couple of videos but when 
you’ve seen hundreds like that in bad quality, 
it isn’t anything special. We’d done that too 
earlier. And because we had a concept, and 
had a guy that was willing to do it for a pretty 
decent price, the guy who did it didn’t make 
much profit. We had twice the budget that the 
other bands did as well. Somehow with the 
To Mega Therion, we had the problem again 
of what environment do we stand in, what 
should we do? It’s not bad. We did a new 
video now, it’s really cool. Some people will 
hate it. Just like the promo pictures for 
Deggial. There were so many metal people 
that hated it. Like, OK, maybe we should 
stand around looking gothic like everyone 
was doing then, like we did also for Vovin. 
We went there, had a stylist putting clothes 
on you, makeup on you, putting things around 
you, and you stand around for 13 hours with a 
40 minute pizza break. You feel like a circus 
monkey there. Put a coin into the cup and 
take a picture! For Deggial we wanted to do 
something that people would notice, and say 
“Hey, what’s this?” Like we did for the front 
cover of Theli, actually. A lot of people think 
it’s damned ugly, but people reacted! 
Everyone was talking about the satanic dog 
cover! It was something different. Vovin was 
more like, let’s make the nicest record cover 
we can do. And actually this is my favorite 
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one. But for the Deggial photo session we 
wanted to break the boundaries. In Europe we 
had a lot of negative press about that. “Oh, 
why are you standing in suits?” In the US, 
people like it much more. People seem to be 
much more openminded. But the video now, 
I’m not going to say what the video is, it’s a 
big surprise. The fact that we managed to do 
it for the budget we had is damned amazing. 
We have some really good contacts in the 
countryside here. In the countryside, 
everyone helps each other. If you do this in 
Stockholm, everyone is like “How much 
money do we get for doing everything?” In 
the countryside, they say “Oh, you’re doing a 
video? Can we help in any way?” There was 
a lot of really good actors from the different 
theaters that did it for peanut money, and we 
rented a pretty rare, pretty expensive thing, 
not for peanut money, but for what we had, 
peanut money. It would have cost us ten 
times more in Stockholm.  
With the To Mega Therion video, is there 
any reason why the choir people sitting on 
the stairs weren’t projecting more? A 
couple of them looked pretty bored. 
This is one of the things that failed on this 
video. We didn’t have the possibility of 
getting the real choir there, so we, well not 
we but the people who did the video, got 
some people who could sing. But none of 
them were opera singers. They were more la-
la-la kind of singers and not big opera 
singers. This is one of the things I really 
dislike about the video. 
I’ve got a pretty short list of other bands 
that are known in metal that use a lot of 
classical themes, and I’m hoping I can get 
your comments on each of them. 
Sure. 
SYMPHONY X. 
I only know them by name. 
Nikolo Kotzev’s Nostradamus project? 
No. 
The EMPEROR side project THOU 
SHALT SUFFER? 
Uh, no. 
LACRIMOSA. 
Yes. They were one of the bands who started 
to go in this genuine classical direction. We 
even recorded at the same studio. We started 
to use the real orchestra before them but I 
think they are doing really well. They are 
influences by more traditional classical music 
like Beethoven. My influences are younger 
like Richard Wagner. I like them, the new one 
is good. 
I just got the new one. With the promos 
that Nuclear Blast sent out, with yours, the 
fading is really good, you don’t notice it as 
much. With theirs, they cut it at the climax 
of the songs. 
They cut the last 30 seconds of our songs. 
[Note, this is just on promotional copies that 
the press gets, not the ones you get in the 
store…] 
How does it feel knowing that the people 
judging your album are missing that bit of 
all the songs? 
That’s the negative thing. I understand the 
record company’s concern. It’s frustrating to 
them that they send out two or three hundred 
promos and there’s three or four assholes that 
put the entire album up on mp3 and wav so 
people can download it before it’s out. It’s a 
problem in that sense, but I wonder what is 
the bigger problem. That some people copy it, 
or that people who review don’t have the full 
version. I don’t know how we’re going to do 
it on the next one. I’ve gotten a lot of critical 
opinions about this now. I think we’re going 
to have a discussion about what we’re going 
to do with this for the next THERION album. 
If it’s worth it to do this. It is the record 
company’s decision but they will listen to us 
if we have opinions. 

And the last band with classical themes I 
wanted to ask you about. RHAPSODY. 
They’re cool. I didn’t hear all their albums, 
but the first one, it’s pretty cool. They also 
have different influences, they’re more into 
baroque style. A little bit more modern with 
choirs but they are more into the technical 
things of composers like Bach while we are 
more into actual romantic opera like Richard 
Wagner and Richard Strauss. They’re a really 
cool band, I respect them a lot. Another band 
I really like a lot is NIGHTWISH. They were 
a bit THERION influenced in the beginning 
so that’s one of the bands we can say we 
contributed to! 
How is it knowing you’ve reached an 
audience that doesn’t necessarily have an 
education or background with classical 
music or occult matters? 
It’s cool that people are so openminded. 
There’s a lot of people who are potentially 
interested in different music styles, but they 
were never exposed to it. A lot of people 
would really like opera, but to get into 
Wagner opera it requires a lot of attention. 
It’s not like you listen to it once and know the 
piece. Götterdämmerung for instance, 
Twilight of the Gods, it is six hours long! You 
have to listen to the whole piece ten, twenty 
times, then you begin to get all the details. To 
listen to a band like THERION is very 
simplified compared to listening to Wagner 
because you have 4/4 and shorter songs and a 
record might be 50 minutes compared to six 
hours. This could possibly be a gateway for 
people, they get into this, then they get 
curious about stuff like Wagner. If you want 
to try something, try Rhinegold. It’s only 
three hours long! If you want to check out 
this type of opera, this is one of the central 
ones to get into. And Wagner is a genius. 
How the fuck can you make six hours of 
concert music being constantly interesting 
without having any boring parts in between? 
Try the Rhinegold, usually the earlier 
versions are better. From the late 60s and 
early 70s. The sounds are much better, the 
digital ones are not as good. Also the best 
singers, the best players, the best conductors 
were back then. It’s getting worse with every 
generation. When Herbert von Karajan died, a 
big part of the Wagner opera scene died for 
sure. If you get the Herbert von Karajan 
version from 67 or 68, you’ve got the best 
one.  
That’s pretty much all I got here. Any final 
words for the readers? 
It’s a bit tricky for us to tour the States. It 
seems like we’re going to do a festival in 
New Jersey in April. It’s not confirmed yet. It 
would be the first time we played the US. It 
would be a light version from the European 
production. We’ve done this in Mexico 
before. We’ve turned down offers before 
because we’re not going to go over there for 
the first time and do crap, you know? If we 
do it in a light version, it has to be a good 
light version. In the end, it’s all a matter of 
money. In Europe, we could make the 
productions much bigger if the promoters 
would pay us more. But the problem is, we 
are an expensive band to book compared to 
our sales. Maybe if we did these festivals, we 
could raise the sales to a level where the 
album after this, we could do a complete US 
tour. A few years ago I was very pessimistic, 
but now I see there could be a chance. 

Discography 
With THERION: 

Of Darkness (1991 Deaf Records*) 
Beyond Sanctorum (1991 Deaf Records*) 
Ho Drakon Ho Megas (1993 Megarock*) 

Lepaca Kliffoth (1995 Nuclear 
Blast/Megarock) 

Theli (1996 Nuclear Blast) 
A’arab Zaraq- Lucid Dreaming (1997 

Nuclear Blast**) 

Vovin (1998 Nuclear Blast) 
Crowning of Atlantis (1999 Nuclear Blast**) 

Deggial (2000 Nuclear Blast) 
Secret of the Runes (2001 Nuclear Blast) 

With CARBONIZED 
For the Security (? ?) 

Disharmonization (1993 Pavement) 
Screaming Machines (1996 ?) 

With LIERS IN WAIT 
Spiritually Uncontrolled Art (1992 

Dolores***) 
With MESSIAH 

Underground (1994 ?) 
* Re-released by Nuclear Blast in 2000 

** Compilation/Non album songs 
*** Re-released by Black Sun in 1996 

Contact 
www.megatherion.com 
www.nuclearblast.de 

*** *** *** 
As a bonus feature to celebrate the release of 
Secret of the Runes, I went back to the very 
first Thor comic books released by Marvel, 
which was compiled as Essential Thor Vol 1 
earlier this year, and selected the ten best 
quotes from these comics which were 
originally released between 1962 and 1965. 
Loki: “His attachment to the hammer is too 
strong for even hypnosis to overcome! I must 
use trickery!” 
Tomorrow Man: “First, I must view the past, 
though my time-scope! I must discover an 
age when mankind possessed mighty 
weapons!” 
Odin: “By Asgard! My son may not love a 
mortal! Thor may not defy his father Odin! 
The time for words has passed! Now I must 
act!!” 
Ad blurb: “’Giants Walk The Earth!’ Possibly 
one of the ten all-time epics you will never 
ever forget!!” 
Ad blurb: “The Mighty Thor, possibly the 
handsomest, most noble super-hero of all 
time!” 
Thor: “It is time for the mighty Thor to depart 
temporarily from this mortal vale, and to be 
replaced by Dr. Don Blake, who has a 
medical practice that must not be neglected!” 
Merlin the Mad: “I repeat… I am Merlin! 
Contact Thor immediately and tell him I 
challenge him to a duel of powers!” 
Thor: “He has transformed himself into a 
pigeon! But which one is he?” 
Jane Foster: “But how can you work calmly 
in your lab when that Radio-Active Man is 
running amok in the city?” 
Loki: “That means I timed the incident so 
perfectly that the hammer hit his 
chromosomatic gland, which determines and 
changes personality!” 

*** *** *** 
The surprises that HAMMERS OF 
MISFORTUNE had for me just kept coming. 
Their debut album, The Bastard, was an utter 
shock to me. A complete surprise. Doing this 
journalism thing, one sometimes gets the 
sinking feeling that not only have you heard 
everything good there is to do already, but 
you already know everyone doing it. 
Completely and utterly untrue of course, but 
when you’re slimed by the unmentionable 
drek in the scene day in and day out, it does 
seem that way sometimes. And always, a band 
rises from the pack to give that reassurance 
that metal is OK again, the well is not dry, 
that creativity is still unbound. Summer 2001, 
HAMMERS OF MISFORTUNE was the band 
that did it for me. Everything I wanted out of 
metal, the HAMMERS provided. Everything I 
wished to hear from an album (but didn’t 
know it yet), was right there on The Bastard. I 
did a short interview on my website, and the 
answers were so amazing that the idea hit me. 
This band is why I’m at all guilty for going to 
the monthly format, as frankly, they were 
going to be on the cover of a magazine going 
to 10,000 people, and now, just to a more 

concentrated faithful. But what can one do? 
But as for the interview itself, there were 
more surprises to come, as main man John 
Cobbett is no newcomer on the scene. His 
story, and the band’s goes back many, many 
years… 
So what do you want to talk about? 
I was actually hoping to talk about that 
boring old subject of music. 
Eh, nobody listens to that anymore. 
I know, but one does what one can, and I 
need material for my printed 
masturbation. Anyway, let’s start off at the 
very beginning. How did you first get into 
metal, and into bands? 
Well, it all started when I was 14 and got into 
the punk scene around DC. After the first 
wave of those bands went by, I got 
disillusioned by the whole thing because it 
was getting really lame and political and 
pretentious and a lot of idiots from the 
suburbs would come in with their punk 
uniforms on and start fights at shows to prove 
they were cool. That was my first experience 
with being disillusioned by a scene. The first 
of many. Then I discovered VENOM and 
realized that this shit’s faster, more brutal, 
and more fun than any of this punk rock I was 
listening to. I was still listening to 
DISCHARGE and RUDIMENTARY PENI 
and all that stuff, but VENOM just blew me 
away. I was just floored! 
What time period are we talking here? 
84, 85. 
So you’re an older fart. 
Yeah, I’ve been around for awhile, man. The 
first show I ever saw, I was 14 years old in 
DC, was BAD BRAINS and MINOR 
THREAT had canceled that night because 
Lyle Preslar was going off to college. All 
those Dischord guys, they were all a bunch of 
rich fucking kids from the upper northwest 
part of DC, which is the only part of DC 
where white people dare go. The rest of it is a 
really, really tough ghetto. The only guy that 
was really working class from the whole 
Dischord Records scene back then was Ian 
MacKaye and his brother Alec. I don’t know 
how much you know about that scene… 
I recognize all the names. [Enough to have 
been right spelling them all. ☺] 
Ian invented the straightedge thing. I’m sure 
he didn’t intend for it to go as far as it did. He 
didn’t know he was going to start an 
international movement, he just had original 
ideas! No one ever talked bad about him but 
the rest of those kids were a bunch of rich 
little bastards. In any case, instead of MINOR 
THREAT that night, THE OBSESSED 
played. My first show ever was BAD 
BRAINS with THE OBSESSED opening. I 
think that pretty much determined the course 
of my life from that moment on. 
So how did that segue into you actually 
making music?  
I started writing songs the minute I got 
interested in punk rock. As a kid I’d always 
listened to KISS, AEROSMITH, THE 
SMITHS, DAVID BOWIE, all that crap. The 
minute I got into punk rock I realized how 
easy it was to play! I started writing right 
away. The guy at the record store gave me a 
Sears guitar and I started writing at that very 
moment. I’ve been writing songs ever since.  
You got those tapes of the first stuff you 
wrote lying around to be embarrassed 
about later? 
Some fucking Germans released it. Yeah! 
They put DC hardcore on it and anybody will 
buy it. This label in Germany just got every 
demo tape they could find of the shittiest DC 
bands they could find of that era and they 
released it all. It’s available on a double 7”, 
I’m not going to tell you the band’s name 
because it’s so fucking embarrassing. 
Bastards. They didn’t even ask! Bootleggers. 
They could have asked. That’s like somebody 
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publishing your diary! That was my first 
unsteady steps. My childhood! Available in 
Germany in the bargain bin.  
Ever see any reviews from it? 
I never saw any reviews from it but 
somebody did give me a copy the last time I 
was in England. I actually have a copy of it. 
It’s interesting. I’d forgotten about this, but 
listening back to it, it has a real grindcore 
guitar sound. We didn’t know how to tune 
our guitar, so we were detuning to like low C 
or something. Just because we didn’t know 
what we were doing. So it’s got this really 
really low fucked up sounding guitar sound 
which is pretty cool. 
So you saw OBSESSED… 
Yeah, I discovered OBSESSED and BAD 
BRAINS at the same time. There was a killer 
fucking doom metal scene in the DC area 
back then. I used to go see PENTAGRAM, 
THE OBSESSED, a band called ASYLUM, 
all the fucking time. As well as going to all 
the punk shows. Of course PENTAGRAM 
and THE OBSESSED are now legendary. 
That’s kind of a weird combination, doom 
and punk? 
They didn’t call it doom back then, they just 
called it metal. That was pretty much just 
when punk turned into hardcore. They didn’t 
have the term moshing, they called it slam 
dancing. It had just started! 
How did that crap get started, if you were 
around then? 
I think it started in DC right around the time I 
started going to shows. They got the idea 
from break dancing. But they couldn’t break 
dance so they just started throwing each other 
around, and voila, there you have it. That’s 
what the word was back then. That was 
before you had pits and moshing where 
everybody goes in a circle like a bunch of 
fucking wildebeests with the deadly ytse fly. 
It was totally chaotic but everybody knew 
each other so it was like a game of football or 
something. I think pits are fucking stupid, 
dude. The second I saw a pit in an REM 
video with stagediving, I was thoroughly 
against them! It’s all over. You go to shows 
now, you can’t get anywhere near the band. 
There’s always a fucking burger bitch [that 
can’t possibly be what he said, but I can’t 
make it out, and that sounds funny enough- 
ed] sparring contest in front of the band. You 
end up watching the idiots, hoping one of 
them gets their skull busted open. You forget 
all about the fucking band! I really don’t like 
pits very much at all. The only pits I like is 
when they erupt in front of me when I’m on 
stage, and that doesn’t happen very often with 
our music. 
How did you escape from the wonderful 
wonderland that is DC? 
I didn’t feel my chances were that good in 
DC of getting anywhere because the scene 
was very insular. If you weren’t one of the in 
crowd with those Dischord guys, it was really 
hard to get anywhere. You couldn’t get any 
gigs. I just got in a car and drove to San 
Francisco. I’d never even been here. I was 
just getting bored with  it. It was getting 
really politically correct, fuddy duddy and 
snobby so I left. 
Why San Francisco? 
Somebody outside of a show in Baltimore 
told me I’d like it here. That was good 
enough for me! 
How old were you at that point? 
19 or 20.  
And you were trapped ever since? 
Actually I lived about 11 months in LA but I 
hated it so I came back. 
What was the first band you were in that 
anyone would have ever heard of? 
Probably a band called MALIFICE. I know 
that MALIFICE, there’s a full length album 
that’s hardcore-metal crossover. You can get 
it, it’s around. It was released again by some 

Germans without telling me. But they must 
have talked to somebody because they got 
their hands on the original artwork I did for 
the cover. So I got to see the album I recorded 
before I left. I did an internet search for 
MALIFICE and we’re on a bunch of crusty 
compilations it turns out. I was in GWAR for 
a little while after that, but I never played 
shows with them or anything. I wrote three of 
the songs on their first album, that was when I 
lived in Richmond, Virginia for about six 
months. I didn’t think they were going to 
amount to much. 
Oops. 
They asked me to rejoin several years later, 
and I didn’t. I’ve always been interesting 
mainly in songwriting, and GWAR is not 
exactly a real vehicle for songwriting. 
What was your costume going to be? 
I was actually slated to be the Jaws of Death. 
At the time I was in the band, the singer’s 
name was Joey Slutman. He was this big guy 
from New York City. Oderus, Dave Brockie, 
was just the bass player at the time. After I 
left is when he took over and became the 
central figure. He’s a great guy actually. They 
were all dropouts from the sculpture 
department at BCU. That’s where they 
learned all this shit, the casting with latex. 
They put it to good use! Really creative, the 
whole bunch of them! 
It’s amazing that a band like that could get 
it together, bring all that on the road, and 
succeed at the level they have! Grammy 
nominations! 
They were nominated for a Grammy? 
Yep. Not sure for which one, but one of 
their videos got nominated.  
That’s the whole gimmick thing though. All 
anybody wants to see is a gimmick it seems. 
If you come out with a big ass gimmick, 
that’s five or six points in your favor. If it’s a 
good one. GWAR has never really been about 
music. There’s music involved, but the show 
is what it’s all about. The music is a stage 
prop. 
After GWAR? 
I moved to California and I was in, fuck dude, 
I’ve been in a million bands! I was in a band 
called HIPPIE BITCH for awhile, I was in a 
band called OSGOOD SLAUGHTER for 
several years and released one self released 
album. That was a good band! Great 
unknown band. We sounded like a cross 
between THIN LIZZY and METALLICA’s 
first album. That’s how I met Chewy, our 
drummer, and we’ve been playing together 
ever since, he’s playing on HAMMERS OF 
MISFORTUNE. We would drink a lot of beer 
and listen to a fucking lot of THIN LIZZY! 
The singer for that band was a 300 pound guy 
with really thick glasses, practically legally 
blind, card carrying member of Mensa, and a 
Shakespearean actor. He was incredible 
onstage! All the songs were about alcoholism 
and masturbation! It was a really weird band! 
<laughing> Nothing normal for you, is 
there? 
That was a great fucking band! We were 
around a good five or six years too early for 
anybody to really appreciate what we were 
doing. People were just scratching their 
heads. The guitar player, the other guitar 
player for OSGOOD SLAUGHTER, this guy 
Rich [Morin], who is actually the guy who 
recorded The Bastard, he was a 
phenomenally good guitar player. So we had 
killer metal guitars going on. People just 
didn’t understand it. That was after the Bay 
Area metal scene died out and everything was 
glam punk, or grunge, or whatever. Metal was 
a dirty word for many years in San Francisco. 
Which is part of the reason it took me so long 
to get HAMMERS together.  
When was OSGOOD around? 
I just remember the drunken bass player 
pulling into a bar the night Kurt Cobain died 

and throwing a beer at me saying “The 
fucker’s finally dead! Let’s party!” We hated 
all that shit. Looking back, when you see all 
the shit they have out now, you actually miss 
NIRVANA, SOUNDGARDEN, and ALICE 
IN CHAINS. Compared to the fucking shit 
like LINKIN PARK that’s coming out now, 
that stuff was fucking great! Mainstream 
music has never gotten this low before. 
Ever since getting into metal and dealing 
with people who don’t listen to mainstream 
music, that’s all I hear year after year. It’s 
as bad as it’s ever been, it can’t get 
worse… then the next year, it’s as bad as 
it’s ever been… 
It keeps getting worse! There’s what, two 
major record labels left in the world? They 
don’t give a fuck. They’re in the business of 
creating lifestyle marketing. They create 
public taste and then sell it to the public. The 
actual voice of the generation is in the 
underground and it’s not being heard by 
anyone not willing to do the digging and 
searching and research to find it. The artistry 
doesn’t enter into the equation in mainstream 
music anymore. They have models, actresses, 
dancers, makeup people. The whole kitchen 
sink. I actually watched five minutes of the 
MTV music awards before I got nauseous. 
There was not a musician of 100 miles of that 
stage the whole fucking time! There were 
plenty of dancers doing synchronized tai-bo 
in skimpy outfits, but there were no musicians 
on that stage. That’s the state of popular 
music. Aerobics. 
After that, you were in… there’s a whole 
shopping list of bands on your site! 
I wasn’t in all of those bands! I got into this 
thing where we formed UNHOLY 
CADAVER and I started this club called 
Lucifer’s Hammer. That was before I knew 
there was a band called LUCIFER’S 
HAMMER. It was named after the book 
Lucifer’s Hammer by Larry Niven. It’s about 
a comet that slams into the Earth and wipes 
everything out. It was like a weekly club and 
I started bringing metal bands in there. I 
ended up bringing MAYHEM in there to play 
this little bar in San Francisco. I started really 
going out there because the music scene was 
at a total lull. People were fucking bored. It 
got a lot of people interested. I wasn’t 
singlehandedly responsible but people started 
getting interested in underground metal and I 
was like “Fuck yeah, people actually want to 
play this shit around here now!” So I went 
and formed five bands right away because I’d 
been waiting so long for people to want to 
play this shit. Chewy and I were always into 
it but everybody else was busy trying to play 
grunge or punk or something. Metal was still 
a dirty word. But people were discovering 
black metal and I started meeting people that 
were actually into this shit! This is when 
black metal was still exciting. Churches were 
still burning and people were still dying, it 
was fucking rock and roll! Dangerous rock 
and roll. I had been waiting for this for years! 
Before that I was into MORBID ANGEL and 
all that other shit but black metal just blew 
me away when it first came out. I’d never 
seen any movement like that before. Of 
course now it’s just a mockery of its former 
self. A lot of people got interested in it. I 
joined up with THE LORD WEIRD 
SLOUGH FEG around that time, and that’s 
how we met Mike [Scalzi], our male singer 
and guitar player. I brought him on to sing on 
this opera that was turned into The Bastard. I 
liked SLOUGH FEG so much I ended up 
joining his band. Another band from that time 
is called LUDICRA. We play total more 
black metal stuff. That’s with Russ from 
IMPALED. Hopefully that will be released 
one of these days, we have a whole album 
recorded but we haven’t gotten it out or 
anything. Chewy and I had another band 

called THUNDER CHIMP! We were avant-
garde noise metal. We would perform inside 
of a plastic bubble, it was insane. 
Unfortunately that band broke up before we 
could land a spaceship onstage. We had all 
the drawings laid out, we were actually going 
to land a fucking spaceship in this local 
warehouse… The scene here has 
miraculously survived the fallout from the dot 
com boom which wiped out most of the 
rehearsal spaces and live music venues in 
town and then promptly crashed. There’s 
nothing but empty half built yuppie lofts 
everywhere, and empty office space that used 
to be home to the dot coms. The music scene 
did survive here, barely. There was a mass 
exodus of musicians to LA from San 
Francisco last year. It was pretty 
devastating… I was here for ground zero of 
the whole fucking thing. Two years ago, San 
Francisco looked completely different. So 
much money poured into the Bay Area and 
wiped everything out. I feel like I live in 
Detroit now after the whole auto industry 
collapsed. Rents went up like 200%, that’s 
why half the musicians in town had to leave. 
It was vicious. 
Tell me about THE LORD WEIRD 
SLOUGH FEG. 
That’s Mike Scalzi’s project. It’s been around 
for like 10 years, it started in Pennsylvania. I 
think it’s a cool band. We just finished 
recording another record. We have three 
albums out, I’m only on one of them. It’s 
Celtic influenced kind of barbaric, I hesitate 
to use the word power metal because of the 
associations with bands like 
STRATOVARIUS and other corporate metal 
bands. You know what I mean? Today’s 
answer to STYX. 
It’s funny because in the early 90s when all 
those bands were making their names they 
weren’t corporate metal in that term of it. 
I call it that because it just reminds me so 
much of STYX and ASIA and GIUFFRIA. 
Like Final Countdown, it totally reminds me 
of that shit. You know who I like? Luca 
Turilli. You feel like you have to take a 
shower afterwards because it’s so sugary. It’s 
catchy man, it’s fucking catchy! I’ll listen to a 
bit of NIGHTWISH here and there, but not 
for very long. It’s Disney, man, it’s Disney 
metal! SLOUGH FEG is much more rugged 
and barbaric than that. 
After listening to Down Among the 
Deadmen awhile, I for the first time ever 
went back to the first two MAIDEN 
albums and appreciated them. SLOUGH 
FEG was just one of those bands after 
hearing, I couldn’t believe I hadn’t heard 
them years before! 
That’s really a shame. The market in Europe, 
especially in Germany, is strange. There’s a 
division between bands like RHAPSODY, 
that can sell tens of thousands of albums in 
Germany and wind up on the charts, and then 
what they call ‘underground obscure metal’, 
you know? They always compare SLOUGH 
FEG to bands like MANILLA ROAD and 
CIRITH UNGOL. I don’t think we sound too 
much like that stuff though. It’s kind of a 
shame because SLOUGH FEG has become 
typecast into this obscurity thing. To me, it’s 
just straight up metal! It’s fun, it’s a good 
workout, it’s athletic, it’s high energy and it’s 
a lot less pretentious than all this elves and 
dwarves and dragons shit. 
How successful is SLOUGH FEG though? 
When you go to England, Terrorizer will 
cover you, but that’s all I’d ever heard of 
the band. 
I hear we’re somewhat popular in Greece and 
Italy. SLOUGH FEG’s label is the Italian 
label Dragonheart. I don’t know how 
successful we are over there! We played 
some gigs over there in Germany, we had a 
lot of people at our gig in Stuttgart, a lot of 
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people at our gig in Zoblitz, East Germany, a 
couple of the other gigs we played were 
sparsely attended. We were over there 
playing with SOLSTICE who is one of my 
favorite bands ever. It’s really hard to tell. It’s 
impossible to tell how popular you are just 
from touring nine dates.  
The band was popular enough to get you 
over there! 
Ah, no. We paid for our plane tickets 
ourselves out of sheer guts or stupidity, 
whatever you want to call it. We went over 
there just because we wanted to do it so bad! 
Our record company didn’t help us out at all! 
We went over there twice on our own money 
two years in a row. You’d think they’d want 
to help us! How many bands are on their 
roster are willing to be that gung ho? 
Apparently it doesn’t mean that much to 
them. It was fun, I’m glad I did it. 
Down Among the Deadmen. Is that a new 
Erol Otus painting? I haven’t seen 
anything from him since like 1982. 
Yeah. Erol Otus does those covers for us. We 
commission him to do those. He’s not doing 
the upcoming cover. 
That is such a blast from my past to see 
that! Who came up with the idea of this 
creature made of arms? 
What Mike does is he tells Erol Otus the title 
of the record and I’m not sure if he gives him 
anything more descriptive than that, and Erol 
fires back a painting. It’s worked out pretty 
good. For the record, I’ve never played D&D 
in my life. Not even once, I don’t know 
anything about it. I don’t have anything 
against it. Mike was a player of D&D. 
Very obvious. 
If anyone thinks there’s any D&D references 
on The Bastard, there are none! I wouldn’t 
know anything about it. Except I’ve seen 
people play it for days at a time! 
I used to be one of those. You actually have 
writing credits on my favorite song on the 
album, Traders and Gunboats! 
That’s kind of our hit from that album, I 
guess. People seem to like that one a lot. 
The things that these songs are about, like 
Heavy Metal Monk. 
That’s one of my favorites! 
What is the writing process there? 
Mike is the writer for SLOUGH FEG, I am 
the writer for HAMMERS. He pretty much 
writes everything. Basically my job in that 
band is to come up with cool guitar 
harmonies. Every once in awhile I’ll 
contribute a riff here or there but Mike pretty 
much knows what he wants. I don’t give him 
too much trouble. He’ll come up with a part, 
and I’ll have a killer harmony for that. He’s 
got the songs written in his head before he 
comes to practice for the most part. I don’t 
have anything to do with the lyrics. For 
HAMMERS, I’m the main lyricist but I ask 
the band for help with that sometimes. 
Sometimes I get it, sometimes I don’t. 
Everybody is so busy. Our bass player and 
singer Janis [Tanaka] is in L7, and she just 
joined FIREBALL MINISTRY, and both of 
those bands are in LA so she’s back and forth 
all the time. 
I don’t know FIREBALL MINISTRY, but 
L7 I know. That seems incongruent to me, 
someone in that band being in a band like 
HAMMERS OF MISFORTUNE. 
The deal with that is that L7’s bass player left 
the band or was fired or something. They’d 
heard about Janis and asked her to join, they 
were touring Europe so she was like “Fuck 
yeah!” Janis is super into metal, but she’s also 
a rocker to the core. She just likes to get on 
stage and rock out, you know? L7 afforded 
her the opportunity to do that, and get paid for 
it and tour the world. What’s not to like for 
her? I never would have done it because 
frankly I’m not a fan of L7. I refused to go on 
tour with GWAR! Janis is a professional. She 

gets offers for gigs like that from time to 
time. She’s played with Tommy Stinson from 
THE REPLACEMENTS, Exene Cervenkova. 
She’s a sought after musician on the west 
coast. We’re lucky to have her, because god 
knows we can’t pay her anything. These are 
paying gigs we’re talking about! 
Now, UNHOLY CADAVER. On the CD 
you sent, there wasn’t a whole lot of 
information in there. Who exactly was on 
that? 
That was me and Chewy, our drummer. He’s 
been my right hand man for years now. We 
pretty much recorded a whole album as a two 
piece. The demo #1 was three songs off that 
long lost full length album. Mike is singing 
on one song, at the end of the song Hammers 
of Misfortune. All the bass and all the guitars 
are played by me, and all the screamy growly 
vocals were done by me. 
I’ve read it was not supposed to be a metal 
project? 
It was originally going to be ambient music. 
That’s why it was called UNHOLY 
CADAVER. I thought an ambient project 
called UNHOLY CADAVER would be a 
really cool thing! It was going to be an 
ambient project with a lot of keyboard, and 
piano, and strings. It was going to be a full 
length conceptual album with a story and 
everything. 
What went wrong? 
Our original bass player and singer was 
named Erica [Stoltz]. She plays in a band 
called LOST GOAT and also AMBER 
ASYLUM. I brought Erica and Mike in to do 
vocals on this thing because I wanted epic 
vocals. Well, Erica also happened to be a 
killer bass player and Mike also happened to 
be a killer guitar player, so it was let’s play 
our guitars! This other band I was in, 
THUNDER CHIMP, had broken up, but me 
and Chewy still wanted to play metal. The 
idea for UNHOLY CADAVER and this other 
opera thing, wait. This is really confusing. 
How did that happen? The idea of bringing 
Mike and Erica in meant also bringing Chewy 
in on drums. So it went from ambient to being 
metal. Me and Chewy had a bunch of metal 
songs kicking around that we hadn’t recorded 
yet so we recorded that under the name 
UNHOLY CADAVER. If you want to get out 
a pen and a piece of graph paper, UNHOLY 
CADAVER started as this ambient thing to 
do an opera, then became a metal band, and 
recorded a whole bunch of other material 
while writing The Bastard, and then recorded 
The Bastard. It happened over time. The idea 
to change the name came when, well, I hated 
the name! I liked it for an ambient band. 
There’s this nice sense of irony for that. But 
releasing something like The Bastard under 
the name UNHOLY CADAVER was just 
stupid! It’s a terrible name for a metal band, 
especially since UNHOLY is one of my 
favorite bands, and CADAVER was getting 
back together. It didn’t fit the music at all. 
Not only was it making me unhappy but it 
could be a pretty big stumbling block for us. 
You know what it reminds me of? That band 
SEPTIC FLESH. 
My favorite is the band DEW-SCENTED 
from Germany being completely brutal. 
You think of SEPTIC FLESH and I think of a 
Pushead album cover! Their music totally 
doesn’t fit their name. So we changed the 
name to HAMMERS OF MISFORTUNE and 
it’s been that way ever since. 
So the actual song HAMMERS OF 
MISFORTUNE, I wish I had the lyrics. 
Just trying to listening in to the female 
vocals, what the hell is going on in that 
song? 
It’s a story. It’s the first time I ever tried to 
write a story song. It’s a trilogy, and it’s 
about three different people I was dealing 
with at the time who were in the process of 

either dying, getting themselves thrown out of 
town, or becoming a homeless street person. 
Hence the name HAMMERS OF 
MISFORTUNE. Ill fate, bad luck, whatever. 
Very metaphorical terms talking about these 
people’s various failings and hubristic ideas 
about themselves that are basically, it doesn’t 
make much sense. You had to be there. 
Everything in that song is true. The Wretched 
One, the Dwarf Witch, and the Creature are 
the three characters. 
Are the lyrics available anywhere? 
Not right now. I could put them up on the site 
maybe. I’ll have to look them over. Writing 
lyrics has been a big challenge for me. I only 
started writing lyrics about five years ago. 
I’ve been trying to write little poems and shit 
my whole life, but I always look at them the 
next day and go “This is so stupid!” Getting 
to where I can write good lyrics has taken me 
several years. It took me several years just 
where I could get to the point where I woul 
dare publish any of my lyrics. It’s just like 
playing an instrument. You get good at it. 
Those lyrics were done pretty early on, I’d 
have to make sure they’re not embarrassing 
first before putting them up on the web. I’m 
sure they’re pretty good. There’s a couple of 
funny lines in there. 
Where the hell did that cover come from? 
The skeletal Siamese twins? 
The same person did that as did the artwork 
for The Bastard. Lorraine Rath. I told her 
what the concept was about, and she just 
drew it. She came up with that idea, I didn’t. 
But it was cool.  
That’s definitely disturbing just to look at. 
Now to the important part of this. The 
Bastard. 
I wrote most of it in 96. 
So it’s half a decade old already. 
Yeah. I wrote the bulk of it on a four track in 
my room over the course of two weeks. I got 
fired from my job and I got really obsessed. I 
forgot to eat, forgot to shave, all that. So 
that’s what it came out of. It took years to 
teach people that stuff, find the musicians to 
play it, find the write singers, deciding to 
switch from ambient format to actually 
playing our guitars. That took two years just 
to get together. Things would change and get 
edited and we needed more material. The 
most recently written song on the album is An 
Oath Sworn in Hell, which is my favorite 
track on it. 
If it’s supposed to be a concept piece, how 
do you write things out of order like that? 
It’s the same way you make a movie. You 
don’t film the scenes in sequence. There was 
a plot, and the music and the lyrics had to 
adhere to a plot, and there was a scene I 
hadn’t written yet. Basically we just wrote the 
music to that song and I decided I wanted to 
have a scene where the main character goes 
down to hell and retrieves the ax from the 
dragon goddess. I just wrote the music to the 
lyrics. 
That song has the most memorable line in 
there. ‘Strike me a bargain you cannot 
betray…’ That’s something on first listen 
that just sticks with you.  
I wrote that song in like one night! It usually 
takes me months to write lyrics to a song. I’ll 
sit here til five in the morning in my room 
freaking out, and I’ll get three lines out of it! 
It takes forever. Not so much on The Bastard, 
but on the things I’ve been writing since then. 
I’ve really begun to take lyrics very, very 
seriously. And lyrics are still hard for me. But 
I refuse to have shitty lyrics. I hate shitty 
lyrics! 
That’s very very very good to hear. I value 
lyrics highly. To me, the whole quality of 
the band is how it makes it’s concepts and 
how the music drives them home. So many 
bands come up with a few good riffs and 
then throw any slop over it for vocals… 

It seems like vocals and lyrics are just 
afterthoughts with so many metal bands. No 
effort goes into it. Especially when you’re 
talking about death metal or black metal. 
“Let’s write some satanic garble about how 
cold it is outside right now!” I think 
IMMORTAL is brilliant! The first metal band 
that writes exclusively about the weather. 
That’s awesome! I’m not criticizing that. But 
these bands don’t put any thought into it and 
it sucks that they can get away with doing 
stuff without working hard on every single 
aspect of what they’re doing. The quality of 
music is going down because people think 
“Oh, that’s good enough.” Good enough is 
not good enough! You know what I’m 
saying? Even the music, with the same double 
bass patterns, same minor chord progressions, 
it’s boring! One of the main things I try to do 
is not write stuff that is boring! I am so 
fucking bored with all this shit! Wouldn’t it 
be exciting to have really good lyrics? Again, 
the lyrics on The Bastard I don’t think are 
that hot, but I worked pretty hard on them. 
Since then I’ve had a couple years to work on 
lyrics and try to write lyrics that really 
fucking mean something. 
Who what bands or musicians would you 
consider to be good lyricists? 
Oh geez. That’s tough! VED BUENS ENDE 
comes to mind. I think that during his heavy 
cocaine period, I thought David Bowie was a 
great lyricist. Diamond Dog and that stuff, the 
lyrics are so fucking twisted. Really brilliant. 
THE RESIDENTS write some pretty neat 
lyrics for being tongue in cheek absurdist 
stuff. MANOWAR’s lyrics are so god 
damned stupid you can’t help but be 
entertained by that shit. “If you are not into 
metal you are not my friend.” Sounds like 
something a third grader would write. Phil 
Lynott of THIN LIZZY. Not the most 
poetically eloquent, but really to the point 
with emotional lyrics. Cronos from VENOM, 
he was really clever, not only with his lyrics 
but in the way he would sing shit. I’m talking 
about their first two albums, Welcome to Hell 
and Black Metal. The stuff after that, they 
kind of lost me on that shit. Nick Cave is a 
great fucking storyteller. That guy can really 
weave a story. And Mike. Mike’s lyrics are 
better than most metal lyrics for sure. “What 
kind of a man do you think I am?” Fuckin’ 
rad, especially when you hear him sing it! 
Not many people have the guts to do that but 
it totally works! Definitely Douglas P. of 
DEATH IN JUNE. Beautiful imagery. I don’t 
know if you’re into DEATH IN JUNE. 
What you’re doing right now is exposing 
the fact that you listen to a lot more kinds 
of music than I do, so I’m just sitting here 
nodding thinking “This’ll make good 
copy.” 
I listen to everything, man. Except crap. I’m 
always searching for good music, be it metal 
or whatever. I’m a songwriter first and 
foremost. 
I’m still pretty much still just into metal. 
Even if sometimes it feels like all I do is dig 
through shit just to see who ate a penny. 
That’s exactly what it’s like. Just from being 
a kid all the way on up, I’ve listened to 
everything from Brian Eno to KING 
CRIMSON and all kinds of classical music. 
I’m just looking for good music with good 
arranging. Well executed, good melody, good 
use of chords, good use of dramatics, 
dynamics. The metal thing, I’m a metalhead 
to the core, but that’s always come second to 
music in general. Music first, then metal. 
What do you think as a genre are metal’s 
strengths? 
I don’t know, man. I don’t know. It struck a 
chord with me. It seemed to speak to an 
outlaw, nonconformist inside of me that just 
wanted to rage and do battle! I grew up a 
pretty angry kid, metal had a lot of energy, a 
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lot of fighting spirit. But also, it was the 
intricacies of the guitars, the musicianship in 
metal is pretty much the best around. You get 
much more musical ideas and harmonies, the 
drumming in metal is better. Metal drummers 
are usually the best fucking rock drummers 
there are. There’s maybe some jazz guys that 
are better. But musicianship has always been 
higher in metal. Unless you’re talking about 
VENOM. One of the greatest metal bands of 
all time! 
We’ve been talking in very general terms 
about The Bastard. In particular, what 
made you decide to call it The Bastard? 
It took six fucking years to get it out! The title 
came from the line ‘I am the bastard of your 
carousing.’ We went through hell trying to 
find a title but that line just seemed to stick 
out. My little brother was reading over the 
lyrics and said “Why don’t you just call it The 
Bastard?” Hey, yeah, that’s good! That’s one 
thing we always do as a band is look for the 
answers in the lyrics. If there’s a question, it’s 
always good to consult the lyrics because 
there’s lots of answers in the lyrics. 
How is something, the basis of which is half 
a decade old, able to come out in 2001 and 
just really blow me over as being my 
surprise of this year? 
That ain’t my fault, man! It’s not my fault 
that everybody else has been sitting there 
pulling their dicks repeating themselves. I just 
wrote a bunch of music and put it out. I 
wasn’t trying to be the most original guy on 
the block. I wasn’t trying to be different from 
anybody. As far as I’m concerned, that album 
sounds too similar! I was really into 
DISSECTION during a lot of that stuff. I was 
really into a lot of black metal shit. I think it 
has too much of that influence on it. Like I 
said before, it’s not my fault everyone else is 
being generic. I just write music! 
So if you can basically go over the plot. 
Where did it come from? 
I was really just thinking about the original 
ideas. Sometimes I wish a tree could get 
angry and turn around and crush the guy 
who’s trying to cut it down. I’m kind of a 
closet environmentalist. It really pisses me off 
to see the arrogant attitude of humanity 
thinking they’re better than nature, which is 
ridiculous, and I hope nature turns around and 
fucking squashes us for that. And it will. And 
that’s what The Bastard is about, and where 
the idea came from. What if nature could get 
revenge on mankind actively. What if nature 
was capable of feeling anger, or having an 
ego. It sort of progressed from there. The 
forest was a character, the forest needed a 
representative, that’s where the Bastard came 
from. The plot grew like a mold inside of my 
head. It didn’t all come at once, it started with 
an idea, then another idea that complimented 
that, and the whole cast of characters grew 
like a fungi over a couple of months. A lot of 
it was influenced by Joseph Campbell too. At 
the time they were playing his lectures on TV 
really late of night, and it was right around 
the time I was locked in my room with the 
four track and losing my job. I would four 
track for fifteen hours and then watch these 
awesome lectures about mythology. A lot of 
the ideas came from the myths he was talking 
about, and I started reading a lot of 
mythology. So you had the ax, which is the 
hero quest, blah blah blah, classic shit in the 
mythological sense. Not necessarily in the 
RHAPSODY sense.  
There was no Wizard of Oz at any time in 
the writing of this? 
No Dungeons and Dragons either! It was 
Joseph Campbell, man. It was the single 
biggest influence on the story! He put out a 
series called The Masks of God. It’s about 
mythology. His lectures are pretty famous. If 
you’re into mythology and collective 
unconscious. If you watch the videos, he has 

some pretty good ones about the origin of the 
idea of the individual in western pagan 
ancient times versus the eastern school of 
thought and how that came into conflict with 
Christianity when Christianity invaded there, 
and monotheism versus polytheism and 
paganism and all that. Really good shit, man! 
The story is nice as a read, as well as a 
listen. But how closely are you making the 
words along with the music. Does one come 
before the other? 
Usually what happens is I start with a melody 
line which will be pretty obvious when you 
listen to the record again. I’ll start with the 
melody line written on the guitar or maybe a 
piano, and write lyrics according to the 
melody line. So, for example, I wrote a 
melody like <badly hums the main line of 
You Should Have Slain Me>, you know, ‘To 
die you left me, you should have slain me.’ 
Just fit the words into the melodies. Other 
times I’ll scribble three pages of stream of 
consciousness garble and I’ll distill it down to 
eight or twelve usable lines. While I’m doing 
that, melodies are fitting themselves to the 
words. Then I’ve got a fucking song! 
To segue out of the creation process, how 
did you hook up with Tumult? 
They put out WEAKLING, who are my 
favorite fucking band! John Gossard, who is 
the most metal guy in San Francisco, who is a 
good friend of mine, is a really brilliant guitar 
player. He had gotten together with a guy 
named Josh who plays in a band called THE 
FUCKING CHAMPS who are another one of 
my favorite bands. They made a band called 
WEAKLING, who are the best black metal 
I’ve ever heard. It’s right up there to me with 
DARK THRONE and early MAYHEM stuff. 
They played locally for about a year and a 
half before they broke up. They were on 
Tumult and I wanted to be on the same label 
as WEAKLING. I fucking love 
WEAKLING! 
There’s motivation! 
Well who’s going to pick us up? I sent demos 
around to Hammerheart, Avantgarde, some of 
the better metal labels. The only people who 
got back to me was Hammerheart, and that 
was to say no. Thank you Hammerheart for at 
least being kind enough to answer me. It’s 
kind of hopeless if you’re trying to do 
something really ambitious and nobody 
knows who you are. What are you going to 
do? You’re fucked unless you know 
somebody or you have rich parents. Tumult 
was local, and they put out a bunch of 
interesting, different kinds of music which 
was another good thing for me. I didn’t want 
to get lost in a sea of spiny logos. As you 
said, there’s just so many bands that play 
generic metal, and I thought it would be a 
better strategy to be on a weird label and not 
be one of 70 metal bands. Tumult also puts 
out HATEWAVE and BURMESE and other 
grindcore shit, and then they do really twisted 
country music and experimental prog stuff. 
It’s an American indie oriented label. There’s 
no contract, it’s done on a handshake, 50/50 
royalties. Not a dollar changed hands, no 
signatures signed. It was a deal among 
friends. The deal is, after he makes his money 
back from pressing and printing up the 
artwork, we split the money 50/50. There 
won’t be any money. But that was the kind of 
deal I wanted, that’s artist friendly. These 
metal labels operate like miniature versions of 
major labels. Bands generally get the short 
end of the stick. They say they’re going to do 
all this stuff for you, but they don’t. You get 
stuck on the B-list. Most of these labels have 
one or two bands with a proven sales record 
and they just push the next DiMMU BORGIR 
down your throat and a struggling new band 
doesn’t stand a chance. Who’s going to notice 
us? 

When Nuclear Blast signed 
HELLOWEEN, and SAVATAGE, and 
MANOWAR, I wondered what new band 
in their right mind would sign to them. 
What young band are they ever going to look 
at again? I know a band, they flew a guy out 
from Germany, this guy from GRAVE 
DIGGER, this famous metal producer, and 
this is an unknown band in San Francisco, I 
don’t know where they got the money, I’m 
not going to speculate. They flew this guy out 
to San Francisco from Germany to produce a 
demo for them. He hangs out with all the 
guys from Limb Music and Century Media 
and Nuclear Blast. And of course they got 
signed! They had to pay out like $20,000 to 
get the right guy to do their demo and take it 
back to Germany with him. That’s not an 
option for us. 
If you had your choice, who would produce 
your next effort? 
I’m not sure, man! Probably Steve Albini. 
Again, that’s just to not go to Sunlight 
Studios in Sweden and get that clicky kick 
drum sound that’s the same sound everybody 
else is getting. I pretty much produce the 
record myself, it’s just a matter of who I want 
to engineer it. I know the sound I want. I need 
a good engineer to get it for me. I’ll bring 
several CDs to the studio and say “I like the 
guitar sound on this record, I like the snare 
sound on this record, I like the tom sound on 
that record, I like the kick drum sound on this 
other record, I like the bass guitar sound on 
this album.” You know what I mean? Put it 
together that way and have reference points. 
And of course, I spend a long time trying to 
get the right amp sound. Just having 
somebody there that knows where to put the 
mics. 
How did you get that good a sound on the 
8-track? 
It’s really kind of complicated. The guy Rich 
that we recorded with, we’ve been recording 
stuff with him for years. We know each other 
really well, he knows how to record our stuff. 
I really don’t think the album sounds that 
good. We recorded it on two reels, one reel 
was just seven tracks of drums, the other reel 
had six tracks of guitars and vocals. The 
whole thing was recorded in a practice space. 
There’s a few places on the album, if you 
listen with headphones, you can hear the band 
rehearsing next door during the acoustic 
parts. A couple of the acoustic parts in the 
first song, you might be able to hear the noise 
from the next room. Some band doing a 
RUSH cover or something. 
I’m not going to say it’s the greatest 
sounding album I’ve heard in my life, but 
it’s got a clean sound, which is all I ask for 
is to be able to hear what’s going on. It’s 
too much to ask for with too many bands it 
seems. 
Rich is the ex-guitar player for OSGOOD 
SLAUGHTER. The guy is just good at 
anything he tries. He decided he wanted to 
start recording bands in the practice space. He 
also recorded the first UNHOLY CADAVER 
album, and all that stuff too. Then we’d go 
into a mastering place to get it mastered. Just 
a lot of practice I guess. And then mixing in 
Pro Tools helped a lot. We were able to 
separate the tracks out. Every single track on 
those two tapes was jam packed. A lead 
would stop, and then a vocal would start with 
like a millisecond between the two. We had a 
lot of cleaning up to do, and we had to do that 
in Pro Tools. We mixed at a pretty 
professional studio and they were able to 
make a decent mix out of it. 
You have to tell me about this awesome 
artwork. As a mood builder, it’s incredible. 
Me and the artist, well, we sat down and 
really went over this thing. I told her what it 
was all about, played her the music, the 
lyrics. She was a great sympathizer with the 

sentiment. Rather an animal loving human 
hater person like me. She was really down 
with the whole concept and I wanted the 
medieval woodcuts illustrating the albums, 
kind of like a storybook sort of feel, and she 
took it from there. She did a great fucking 
job. It took awhile. The artwork by itself took 
a year. I’ve waited for a long time for this god 
damned record to come out. I should have put 
out three albums in this time. But I couldn’t 
pay her nothing, so I couldn’t really 
complain. She was doing really good work, 
but it was moving real slow. It wasn’t the 
only project she had on her desk. 
Why did you decide to not have this same 
type of story in a more modern setting? 
That comes from the mythology. I wanted 
something kind of timeless, not necessarily 
medieval but in a mythological context. You 
have to remember I was really, really into a 
lot of black metal. There were trolls dancing 
around my room, you know? Axes and trolls 
and stuff. It comes down to, you don’t go 
down to the underworld to retrieve an uzi! 
You go down to retrieve an ax! An ax of 
power! 
<laughing> Good point! 
It made sense. It was all about the forest and 
everything. I wanted to keep technology out 
of it. As much as I could. I wanted to have a 
metaphor for the revenge of nature and the 
modern world didn’t seem to fit. 
I do find it interesting when someone 
thinks of timeless, they never think of 
anything modern. It’s always really old. 
You can’t have the Chaos Goddess emailing 
the hero! That’s not timeless. That’s timely. 
Timeless is something everybody can 
understand. Another thing I read a lot of 
when writing this thing is Grimm’s Fairy 
Tales. They’re just kind of, well, timeless! 
They don’t belong to any era. I wanted to 
keep technology out of it, modern technology 
especially, to avoid that, I don’t know. I don’t 
know. But it’s a timeless story, it’s not going 
to contain a lot of modern shit. If you look at 
it like a classic story, what makes it timeless 
is that it can be told in any context. That’s 
why they have modern day movie version of 
stuff like Othello, or Romeo and Juliet. If you 
haven’t seen that movie, you have to see it. 
Bad ass. They’ll have swords and gladiators 
and then guys pulling up in a Cadillac. But 
it’s really well done, you don’t even notice 
the anachronisms. It’s the story you’re 
focusing on. The props don’t matter. This is 
just something I’ve just started learning how 
to do, the art of storytelling. I’m not that good 
at it. But to write a timeless story, that’s a 
whole skill by itself, beyond anything 
musical. 
What would be next for HAMMERS OF 
MISFORTUNE? Are we going to have to 
wait until 2006 for another album? 
Fucking not if I can help it! I almost lost my 
mind trying to get that god damned album 
out. Six fucking years sitting on that thing! 
We’re almost done writing it, we’re 
practicing down at the rehearsal space about 
seven days a week with Chewy and whoever 
else can show up. We’re going to go in the 
studio in early December, and then again in 
early March and hopefully finish. So far it’s 
13 songs. It’s not necessarily an opera, it’s 
more a song cycle, but it is along a central 
theme. 
How is the actual music going to compare 
to this one? 
I think we’re going to get rid of the blast 
beats for the most parts. Trying to get rid of 
the black metal influences. I have another 
band, I mentioned it before, LUDICRA and 
we do a lot of badass black metal shit so I 
kind of get the black metal bug out of me 
with the other band. This is going to be much 
more focused on the songwriting aspect. 
We’re not going to fall back on metal default 
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modes like blast beats. “Oh well, blast beats 
are cool, we should do one!” No! Does the 
song call for a blast beat? Do the lyrics lend 
themselves to a blast beat here? No! The 
lyrics lend themselves to strings, not blast 
beats. If you’re trying to express an emotion 
of sadness, then the music should be sad. It 
shouldn’t be blasting away, unless you’re 
BURZUM. He’s able to do that. It’s going to 
be much more focused on songwriting, if 
you’re going to put it in terms of metal, it’s 
definitely a metal album. It’s just the way we 
play. We’re just heavy players, so just about 
anything we do is going to come out sounding 
metal. It’s going to be much more focused on 
melodies, the lyrics. Probably some slower, 
doomier shit. Probably overall a heavier 
album than The Bastard, rather than fast. 
Probably going to hear more influences of, 
well, I’ve been trying not to get influenced by 
anything! But anybody who likes us because 
we have blast beats is probably going to be 
pretty disappointed. And also, another thing 
I’m trying to get rid of is the screamy black 
metal vocals. I’m really sick of that 
screaming thing. I don’t think it’s good for 
expressing very much except anger. 
Really? I thought that was one of the cool 
things, the triple vocal approach. 
There’s going to be several different vocal 
approaches on this next one. It’s going to be a 
lot of Mike, there’s going to be a lot more 
female choir type shit. There’s going to be a 
little bit of screaming here and there, and 
some creepier shit. I would say the next 
album is going to be creepier, man. A lot 
more creepy and a lot more really 
emotionally fucked up. It’s going to be a 
much more fucked up album. 
I can’t wait to hear that. 
Neither can I! 
You already know what it sounds like, 
damn it! 
No! I don’t! I don’t know what it sounds like 
until it’s done! With half my band out of 
town half the time, it’s not going to happen 
until we put it together in the studio. 
Well we’re going on 90 minutes here. I 
guess we should go onto those infamous 
final words for the reader.  
Fuck, I don’t know. What am I supposed to 
say? Help me!  
Say something clever about how music 
sucks but you’re good, I don’t know! 
Oh yeah, we need money! We’re trying, well 
I can’t speak for the whole band, but I’m 
trying to rescue music from the sorry sad state 
that it’s in, and all it’s genericness, and all 
these aerobics going on. The art of music, I 
don’t know how many people notice this, the 
actual art of music is a dying art. This is a 
terrible thing. It is a bad. If there’s any rich 
people out there, contact me! They’ll get 
thanked on the record. They can make the 
check out to the guy who runs the studio 
we’re going to record in. The studio time 
we’re going to be paying for is $25 and hour, 
so we’re going to be accepting gifts. One 
hour is $25. And believe me, we need the 
money because I’m about to go another 
$4000 in debt. I work as a bartender and I’m 
a part time student on top of all this band shit. 
I’ve never really held a fucking full time job 
before, because I’m a fucking musician! It’s 
not like we can get a label to pay for this shit! 
I’m not about to put myself in debt to a label 
like that. I want to have this thing done, and 
then bargain from there. I always like to say, 
and it’s true, we will play your Bar Mitzvah 
in Tibet for airfare and free beer. So if you 
want us to play your birthday party in Siberia, 
contact us. If you play for the airfare, we’ll 
fly out and play your party. The more far 
flung the better.  

Discography 
With HAMMERS OF MISFORTUNE: 

The Bastard (2001 Tumult) 

With THE LORD WEIRD SLOUGH FEG: 
Down Among the Deadmen (2000 

Dragonheart) 
Contact 

3278 20th Street 
San Francisco, CA 94110 

USA 
unholycadaver@mindspring.com 
www.hammersofmisfortune.com 

www.slough-feg.net 
www.tumult.net 

www.dragonheartrecords.com 
*** *** *** 

Female fronted bands, and ‘progressive’ 
bands, both often have the same problem. 
They are tasteful. Tasteful! Something I think 
that is anathema to heavy metal definitely, but 
certainly the bane of any music that would 
claim meaning. Music must grab you, it must 
demand your attention, or it does not deserve 
that attention. MADDER MORTEM, while 
female fronted and definitely ‘progressive’, if 
not ‘prog’ (one means progression, one 
means regression, and never let anyone tell 
you otherwise), certainly doesn’t fall into any 
easy listening, or ‘proper’ musical format. It 
is heavy, it is violent, and it demands 
attention. It got mine enough that I demanded 
the opportunity to speak to singer Agnete 
Kirkevaag… and Century Media Europe went 
beyond the call of duty to set it up for me. So 
then, our words… 
If you can go over a little bit of history so 
we can get a feel for the band? 

OK. Well we’ll start at the beginning. We 
started about 93, only me and BP (Kirkevaag, 
guitars) from the original lineup is still here. 
So it’s me and BP and a female drummer and 
another guitar player, the guy who’s doing 
our website now. We played a different kind 
of music, grungy death metal, melancholish, 
with female vocals. Strange kind of stuff. We 
used the name MYSTERY TRIBE. We 
released a demo which is hopefully 
unavailable! It’s not that bad but it’s not that 
good either. Around 97 we recorded the Misty 
Sleep mCD, we released it under the name 
MADDER MORTEM. Misty Sleep got us 
hooked up with Misanthropy in England, and 
later in 99 we released our debut album which 
was Mercury. After Mercury things got a bit 
weird. Misanthropy closed down, which led 
to us being without a record contract again, 
and several members left the band for 
education in different parts of Norway. Then 
Century Media got in touch with us, and 
asked us to record some new songs, which we 
did, they liked it, and that’s about it! 
Where did you come up with name 
MADDER MORTEM? 
Madder is a color, one of my buddies is a 
hobby painter and we took it from there. 
Mortem sort of popped out of years and years 
of metallic lyrics I think! It fits the style. I 
think it’s a cool name. We didn’t reflect much 
about what it meant when we came up with it 
because we really needed a band name for the 
new CD. I’ve come to think that it fits. 
Why did you scrap MYSTERY TRIBE? 
First of all, there was another band already 
with that name. And I think it fits the music 
we did then better than what we do now. The 
tribal jumping up and down and being a little 
bit SEPULTURA-ish. 
What was it like being a band, releasing a 
demo and trying to establish a name back 
in 93? Norway was definitely known for a 
specific kind of music at that point which 
you guys really don’t fit into at all. 
We really didn’t think too much about it. We 
were pretty young. When we recorded the 
very first demo, my brother was 12 or 13! We 
weren’t exactly involved in the black metal 
thing. We come from a very small town. That 
first demo was never intended to get us a 
record contract and make us a big name. It 
was more just to sell to friends and family 

and getting to play at the local youth club. 
There was no greater plan than that, it was 
100 cassettes I think. 
And Misty Sleep, you released that one 
yourself? 
Yeah. 
What kind of reaction did you get from 
that one? 
We didn’t ship it around much, really. We 
thought of it as trying to get a record deal so 
that’s the only thing we did with it. Sent it 
around to record companies and to one or two 
magazines I think. And we got the reaction 
we wanted, we got the record contract! There 
was a review of it in Kerrang, in the singles 
section. It said something like “This is both 
jazz and metal! Unh! Yes!” <laughs> 
I’ve not been able to find that CD 
anywhere! 
You’d have to be pretty good to find it. You 
could always buy it off us. We still have lots 
of copies lying around at home. Three of the 
songs on Misty Sleep have been re-recorded 
on Mercury so we feel it’s kind of pointless to 
try to sell it unless someone specifically asks 
for it, then we arrange something. 
Misanthropy had a reputation for going 
after some pretty weird bands. What was it 
like being signed to that label as far as 
treatment and what the album should be 
like? 
As far as their expectations for our album, 
that was very comfy. They didn’t at all ask 
until the record was finished. I think they 
signed the band, thought it was a good band, 
and let them do their record! Which is a nice 
way of doing things. As far as treatment, they 
were very polite, but a small company is a 
small company. That means that they don’t 
necessarily have everything worked out, it’s 
not that easy to communicate with them 
because there’s not always someone in the 
office. That’s a good thing about these 
Germans, they’re strict and very proper. 
I guess with Misanthropy, looking from the 
outside, there was no crap on that label. When 
did your album get released in relation to 
when they shut down? 
About a month before, something like that. 
Perhaps at the worst possible point in time for 
promotion. But I’m happy we managed to 
release one record there. It has become sort of 
a cult label, and they did release 99% good 
stuff. Original stuff. It was good to be a part 
of it at least. But we weren’t exactly happy 
when they told us “Oh, we’re quitting!” 
So is the CD available anymore? Is it in 
print? 
It is available. Some internet stores have it. 
Supernal Music in England is maybe doing 
the catalog from Misanthropy, they keep most 
of it in stock. It’s not easy to get a hold of. It 
wasn’t printed in that many copies. 
Luckily I bought my copy pretty soon after 
I saw the interview in Sloth. And they quit. 
Maybe you have some sort of curse? It’s 
going to be Century Media, and me, gone 
right after this now! 
<laughs> Century Media won’t be happy if 
they have to close down because of us! 
Mercury, how did you switch from grungy 
death metal to more doomy style? 
That was a process over several years. When 
we recorded that first demo in 93, those were 
songs we had been playing for a couple of 
years. That was sort of something that we put 
behind us. And we got a new drummer 
shortly after our first demo. Our first guitar 
player quit and we got in Christian (Ruud) 
who was on Mercury and also did the artwork 
on the new record. I think we’ve changed a 
lot. Christian’s influences and way of making 
music is a lot different than the first guitar 
player. We all started listening to different 
stuff during the same period. We all started 
musical training and listening to black metal! 
Different kinds of music, instead of this 

puberty happy-happy. Falling into the deep 
depressions of late puberty! Something like 
that. 
How old are all of you right now? 
I’m the oldest. I’m 24. My brother’s 20, our 
bass player is 20, our drummer is 21, our 
guitar player is 23. When we signed to 
Misanthropy, my brother was 16 years old! 
That’s pretty good, eh? 
Jeez, now I’m feeling old! 
That has something to do when we started 
playing in bands. We all got started in bands 
pretty early so I think it’s the same sort of 
scale of development, we just got a couple of 
years head start. 
You came from a small town, so I’m 
guessing there wasn’t an established metal 
scene there. What inspired you to get 
together and start banging it out? 
METALLICA, I think. There was this tiny 
metal scene. The town we come from is 5400 
citizens. There was me, my brother, Christian, 
and two or three other guys into metal. There 
was ten bands from seven people or 
something! My auntie bought my brother And 
Justice for All for his birthday, and later I was 
on holiday and bought Arise. That sort of 
pinpointed him into the “So that’s what I 
want to do!” There’s not much of an unhappy 
childhood or terrible torment to make us play 
aggressive music. 
Coming from And Justice for All and Arise 
is not something I’d think female vocals 
come from. How did you end up with your 
personal style? 
When I started singing in a band, it was in 
this youth club sort of band, where you could 
learn to play instruments, and we had a really 
bad PA system. In order to get heard above 
the music, I had to develop very good lungs 
and lots of volume. I’ve never been very 
much into ‘woo hoo hoo’, sweet popish 
things. My favorites have always been 
(James) Hetfield, because his phrasing is 
amazing, and Mike Patton is probably my 
biggest idol ever when it comes to vocals. 
Basically I wanted to sing like them. When 
we started the band, there was no hype on 
these things, the gothic metal bands hadn’t 
started getting famous yet. I was playing with 
my brother and my friends. It was what was 
practical and what we wanted to do. Not very 
planned. 
So Misanthropy closes down, how did you 
get to the point where Century Media gets 
interested in you? 
We didn’t do much really. We basically just 
made new music and tried to find new music. 
Leif (Jensen) from Century Media sent me 
mail and asked us what we were up to and 
stuff. So we recorded three of the new songs 
for them and they sort of liked it. It’s a very 
easy way to get a record contract! It was very 
lucky for us. We didn’t have the energy to 
making demos and sending them to ten 
thousand record companies. We were so 
focused on making new music and finding 
new members. 
There’s probably 100 bands reading this 
and banging their heads against the wall 
that they can’t get any attention… 
I don’t want to be arrogant, but my personal 
belief is it’s because what we are doing is 
good! Leif had gotten Mercury, and I still 
think that is a good record. It’s a good 
opportunity for a company, when a label 
closes down you have all these bands without 
a contract who already have released a first 
album and is on their way, you don’t have to 
start from scratch. 
When I heard you were signing to Century 
Media, I was surprised. They do have a few 
of those types, but that’s not the label you 
think of when it comes to bands that just 
don’t fit into a scene. 
No! <laughs> It’s nice to be the strange one! 
And I also think, honestly, that it’s very good 
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for Century Media. A lot of the bands they 
have been releasing are kind of similar. Quite 
a few of them are not the most original stuff, 
bands that aren’t releasing bad records, but 
not necessarily new. In Europe there has been 
going this rumor that Century Media puts 
pressure on the bands to sort of conform a bit. 
Tell me about that. I hear that rumor 
going around but there’s nobody that will 
actually talk about it. 
I’ve heard it too, but we’ve never experienced 
anything like it. I don’t think we would have, 
because the most important thing for us 
signing with Century Media was “We make 
music, you promote it.” That’s it. We’re not 
very interested in other people being mixed 
up in what we’re making. That was not 
arguable. They totally stayed out of 
everything we did. They got the final master 
and the final artwork and printed it and sent it 
out! I’ve heard the rumor from several 
different sources and I can’t say where it 
comes from. 
What were your first thoughts when you 
heard the album wasn’t going to get a 
regular American release? 
Booger! What really annoyed me was that it 
was scheduled for an American release, but 
then this merger between Century Media and 
Nuclear Blast came. They share offices. That 
was the only reason we didn’t get an 
American release. It was scheduled to be 
released in the US on March 6. But then we 
were like “boo hoo!” I hope we’ll get enough 
attention they’ll consider releasing it in the 
US. I think it’s a shame. It’s kind of stupid. 
Obviously we think our music is great and 
should be heard by every person in the whole 
world! But that’s what happens when 
beaurocratic stuff gets involved. 
The sound is definitely there, they didn’t 
shortchange you on a recording budget I 
don’t think, it’s all full on packaging, they 
didn’t shortchange you at all, complete 
support there, and then they cut off half 
the market. 
We didn’t have the world’s biggest budget or 
anything. It was kind of a cheap record. The 
studio was really great, so the production is 
good. Century Media got their cheapest cover 
ever! Christian, our ex-guitar player, did all 
the artwork. We got this thick 20 page 
booklet because the artwork is very good. 
They actually paid like 4000 Norwegian 
kroner for it, which is like $350 I think. 
That’s cheap! 
Tell me about the artwork. Even if it is 
cheap, it’s very striking and very different. 
First of all, Christian is really good. He put an 
extreme amount of work into it. That’s the 
one thing good about working with people 
you know. You can hang over their shoulder 
all the time. We spent lots of time working 
with it and planning and redoing stuff. We 
couldn’t haven’t afforded that much work and 
that much effort if we had to use a 
professional agency I think. And I think it has 
something to do with the fact that he’s been 
in the band. He understands the music. We’re 
working along parallel lines. He knows what 
we like and what we want. He’s already 
started working on the next cover. 
What did you think the first time you saw 
the faces and the hands? It’s screwed up! 
That’s what I like about it! It’s beautiful at 
the same time it’s disturbing. I like the 
contrast, on the bottom all this chaos and 
struggle, and above this big mask which is 
serene, cold and restrained. 
It looks like the big face is puking the small 
ones all over the people. 
It’s like putting your mark on people. That’s 
what you do when you release records. To 
me, that’s very personal. It’s every spare hour 
and every spare thought. When people listen 
to it and spend time with it, I’m thinking I’m 

imposing a little bit of my personality on 
them. 
Whose face is that? 
I don’t know. It’s someone that Christian 
knows. I don’t think this person knows that 
she’s on the cover yet! She doesn’t like metal 
so she’ll probably never find out! 
You say that music is making your 
personal mark. But you must see these 
bands, talking still metal bands, that puts 
them to the top of the festival circuit, in 
some cases selling millions of records to 
people, what would be your thoughts in 
getting that far? Do you think it’s possible 
with a personal touch as opposed to 
releasing something enjoyable as a 
‘product’? 
I think it’s possible. The possibility is greater 
now than ever. There’s been this one 
development, this true metal stuff where 
everybody dresses up and plays 
HELLOWEEN songs, but then there’s been 
this, undercurrent? Undertow! I’m so funny 
today! Where you have all these bands 
making more personal music for themselves 
first and foremost that have been getting more 
and more attention. Take NEUROSIS, which 
is a band I really love. Even if you don’t like 
the music, you know they do what they want 
to do. They’re not a huge band yet, but 
they’ve grown steadily doing exactly what 
they want. They’re always getting other 
bands in the press saying “NEUROSIS is 
really great!” It’s possible. Then again, I 
don’t quite understand why you’d want to be 
in a band if it’s not to express what you want 
to do yourself. Like cover bands! I read this 
interview with, oh, I don’t remember the 
band, it was some true metal band, they said 
lots of reviews had compared them to 
HELLOWEEN, said they sound exactly like 
HELLOWEEN. And they said “That’s great!” 
I don’t get that! It’s so pointless! Don’t they 
get bored? I’ve done a lot of different stuff 
musically, I’ve also done cover bands. It’s 
nice, but… I talked to this one guitar player 
once. He wanted to make a instrumental 
guitar record which is bad enough! He sat 
down and listened to all his favorite records 
and picked a riff from here, a riff from there, 
changed it a little bit and put it in his songs. 
It’s boring!  
That’s pretty bad. 
Guitarist in general. Ooph! A bad bunch. 
<laughs> 
That’s the thing to say to a metal audience! 
<laughs> I think it comes with the 
opportunities to play solos. We’re not exactly 
huge in the solo business. 
So we’ve talked a lot about the band so far, 
but not so much about the music. The last 
album had weird moments, but it was a lot 
more easy going as far as listening. This is 
more in your face and trying to twist it off! 
What happened? 
It’s very different! It’s why we opened with 
the song we did. How it opens, with that 
boom boom boom, it’s very on the opposite 
side from Mercury. Mercury would have 
sounded a bit more like it if we got the 
production we wanted. It didn’t turn out quite 
as we had thought. It turned out good for the 
record but not as we thought it would be. But 
this time around we changed three members 
of the band. It’s always kind of important 
because new members have new influences. 
They more want to play really heavy stuff 
than the older members did. Basically it has a 
lot to do with me and BP wanting to write 
really heavy music. Get a little away from the 
laidback melancholy. Especially when you’re 
in the age group we were in when we 
recorded Mercury, you’re at a point in your 
life when you change a lot. I know I changed. 
That means that we change the way we make 
music as well. I’m very happy with it. I’m 
very into metal, and we’ve gotten out of this 

halfway gothic backwater. I like Mercury but 
if we’d continued in the wrong direction we 
would have ended up a boring gothic band. 
We’ve been working with newer material and 
that continues being heavier, but weirder 
again. I like the weird stuff, as long as it is 
musically coherent so it has function to it. 
I’m only to read the English publications, 
is it really difficult getting positive 
attention from any real big media source 
when you’re not doing something easy to 
describe and digest? 
Terrorizer has been a soft point for us. In the 
June issue we’re having [long since passed by 
the time you read this- ed] a two page 
interview. Johnathan (Selzer), the editor, did 
the review. He thought the album was OK but 
not much more than there. The rest of the 
staff really liked it! In Germany it’s been 
pretty good. We’ve had stuff in quite a few of 
the larger magazines. It sounds stupid I know 
but I’m not in touch with the huge 
publications. Take Kerrang. To me, it seems 
like it has become more of a gossip magazine 
instead of a music magazine. I’d rather be in 
10000, or one, tiny tiny fanzine that is 
actually caring about in what they’re writing 
than in this big column about what my house 
looks like, you know what I mean? It’s fun to 
read but it’s got nothing to do with music! It’s 
really silly. This Tarrie B. person, she’s 
probably a really nice person but I’m really 
tired of seeing her face in every fucking metal 
magazine I open! She has let herself become 
more a magazine face than a maker of music. 
I know what happens to me at least when I 
see that. I get so tired of her I don’t go to buy 
her record! 
I’ve never heard a thing she’s done myself, 
just because I know she comes from a rap 
background. I have no idea if that has any 
sort of relevance to what she’s doing now, 
but I just don’t like rap so I never thought 
it was something I need to pick up. 
I had this sort of cultural safari some time 
ago. I had this friend who is into rap, and he 
took me through a tour of rap. I thought “OK, 
there’s people talking. And there’s a beat. 
Yeah.” I think it has something to do with 
habit. It’s that way when you’re new to metal, 
if you started out listening to, for instance, 
OBITUARY. <makes scary monster noises> 
You know? That is so unusual, I imagine the 
first couple of times you can’t hear past that. 
You only hear this crazy guy going <more 
monster noises> Takes a little bit of getting 
used to. Maybe I could get to like rap but I’m 
not prepared to make the effort. 
I just like a bit more melodic kinds of 
music [says the guy with the huge 
NAPALM DEATH interview in his 
magazine] and rap doesn’t have any! 
They have these girls in the background 
going “Woo ooo ooo” on the chorus or 
something. 
Does it make you want to cry when you 
realize these people are making millions of 
dollars? 
Yes, it does! It’s a bit annoying. There’s quite 
a few that I feel don’t really deserve it. 
During the songwriting process, at what 
point do you figure out where the vocals 
go? Do you get almost a finished song and 
then have to decide, or are you involved in 
the music making project? 
This far at least, it’s been me and my brother 
making the music. This album, especially 
since most of it was written without new 
members, is like 50% of each. I make 
sketches on my computer, or make bass riffs, 
I played the bass once, and still do, very 
badly. We’re siblings, and we’ve been 
working together since we started doing 
music. It’s very comfy, because when I have 
this idea for a guitar riff I can tell him what to 
do and he actually understands what I’m 
trying to say! The vocals and the guitar riffs 

are what come first, the basis we build the 
rest of the instruments around. If you always 
come to finish the song first, you limit 
yourself in lots of ways. There will be things 
you can’t do. And it’s important because a lot 
of people listen to the vocals first. I’ve been 
listening to a lot of bands with girl singers, it 
sounds like the have done it the opposite way. 
They have a song finished and then have her 
come sing something on the top of it. That 
won’t work as good. I don’t understand it at 
all. I’ve done other things. Doing choir jobs 
for people I know, that’s fun too, but it’s not 
as fulfilling as making your own music with 
your own vocals and your own lyrics. That’s 
the biggest thing that I know, being able to 
make a song and make it work. It sounds so 
boring just putting something over somebody 
else’s music. I would go crazy! 
About the lyrics, my question is, especially 
starting so young, why English? 
Norwegian is a terrible language to sing in. 
Really. It fits with some types of music. It’s 
really cool with black metal for instance, 
because then you want this harsh feeling. 
There’s a lot of consonants in Norwegian. 
Lots of short words, and very few long vocal 
sounds. It’s difficult to sing good in 
Norwegian. There’s always this thing where 
everything sounds better in English because 
you don’t know the language! Sometimes I 
look at my old lyrics, some from Mercury but 
especially the older ones, <groan>. As the 
years go by I suppose I’ll get better. It’s cool 
that very few people on this planet know 
Norwegian and quite a lot know English. You 
can get your message through to more people. 
When you’re from this tiny country like 
Norway, there’s very few people who don’t 
speak at least English. We sort of have to! I 
can get by on German, I speak reasonably OK 
English, and I know a few words in lots of 
languages. I imagine it’s kind of weird to 
actually be speaking English from the date of 
your birth. Everybody else is trying to do it! 
Where do you get the inspiration for the 
lyrics? 
From my own head. Harry (Hinchliffe?), who 
did the Terrorizer interview, he commented 
that we’re all a bit happy. I’m not going 
around moaning and having a bad day 
everyday, but there’s stuff I choose not to put 
out in my social life and my daily life. I vent 
through the lyrics. At times I’ve been kind of 
strange. I’m kind of an intense person, so 
when I’m feeling down or unhappy, it’s 
difficult. It takes over a bit. It’s a good 
inspiration for lyrics. All the stuff you can’t 
tell anybody or they’ll think you’re crazy. 
You can put it in lyrics. All the shit that you 
think is socially unacceptable to think or 
voice. It has a very good arena for lyrics. 
Just taking a look at song titles like To Kill 
and Kill Again, there’s something screwed 
up there. 
I think most people function on these 
different layers. You have one personality 
which is for work and for schoolteachers. 
Very superficial “Hello, good morning, how 
are you doing?” Usually very pleasant. That 
you have the next layer for people you know 
a little. Then the version for your friends, but 
then there’s this core. At least lots of people I 
know have this core inside where all the ugly 
stuff is hidden. All the things that are socially 
unacceptable. Lots of people have views on 
jealousy, it’s not something that is good. So 
that’s one of the emotions that gets pushed 
down to this little core where it’s allowed to 
grow and fester into this big boil. When you 
feel really angry but you know in one way 
that you’re wrong, that everyone is going to 
tell you that all of this is just stupid, but the 
fact is you are really really angry. All those 
things, at least for me makes this place where 
I don’t want to tell people. I think most 
people see me as pleasant company. I’m 
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usually in a good mood. I take care of people. 
I take care of my friends, I cook them dinner! 
Stuff like that. That’s not something I think is 
negative. When I hang out with my friends or 
with my family, I want to have a pleasant 
time. I don’t want to express my anxieties, all 
the stuff that festers. Being with friends 
means a lot to me. It’s sort of a second 
family. We have this little close group of 
friends. It’s Madder, Inc! <laughs> It’s so 
important to me to not destroy any of that by 
having to explain to them all the things that 
perhaps are irrational but nevertheless are true 
to me. I don’t want to take that up then. It’s a 
very black humor, but everything that is 
negative is good for creativity. It’s easier to 
make a sad or an angry song than making a 
happy song. Making a really great happy song 
is impossible. I think people who want to 
make something, not just music but any kind 
of art, if you have this desire, that’s a price 
you have to pay. Like the Romantic period, 
“Oh, sufferers make such great art!” But 
there’s something to it. If you happen to meet 
one person, if they do exist, that’s never had a 
difficult day, never been through anything 
huge, they’re usually boring! They haven’t 
been scarred, and they don’t know anything 
about themselves. 
I think that people who create like that, 
they have these things they need to get out. 
Happy people, I mean, they’re happy! 
They don’t need to release their happiness! 
And there’s another dimension to it I think. A 
part of making really good art is being really 
open. You see more and hear more nuances in 
everything. You go around without your skin. 
That gives you the ability to do something 
that’s exceptional, but it also gives you a lot 
of pain. I am very good with nuances with 
people, I do the stupid thing and interpret and 
interpret and try to find out “What did he 
really mean by that?” It’s stupid but it works. 
Acute paranoia. 
<laughs> Probably the best description I’ve 
ever heard! 
I know it’s a lyric right there in the first 
song, but what does All Flesh is Grass 
mean? 
It’s a Bible quote originally. 
Oh hell I wouldn’t know anything about 
that! 
I wouldn’t usually either but I saw this TV 
series where this was repeated. That happens 
to me a lot of times, I hear this phrase and it 
gets stuck in my mind and I build a concept 
around it. It has to do with several things. 
One thing is being apart from all else. 
Watching everyone else from miles away, 
and also this power thing. That everything 
except you and what you think is important, 
like for us what we’re doing musically, is not 
important. It’s underfoot, it’s grass. It’s kicks 
the imagination a bit. Lots of people have 
been asking us about the title because that 
means they will remember it. It’s a bit of 
arrogance, sitting on the mountaintop and 
looking down. 
I always thought there has to be a bit of 
ego in music. It’s basically saying “Here 
are my ideas, and we think you should 
listen to them.” 
Yeah! That’s so important! Why the fuck do 
you want to record an album if you don’t 
want people to listen to it? Or if you don’t 
think it’s good. I wouldn’t bother to record 
anything that I didn’t think is really good. 
“Oh, this song sounds like shit, let’s record it 
anyway!” <laughs>  
What kind of bands do you think, if they 
like those bands, they’d like MADDER 
MORTEM. 
Oh I don’t know, perhaps people who like 
OPETH. If they like the same songs by 
FAITH NO MORE that I do, maybe they’d 
like it. If they like the Norwegian 
experimental stuff. Stuff that’s groovy but a 

little weird. I’ve never thought about it. I 
hope people can like it, because it’s good! 
Any final words to the American reading 
public? 
Visit our website since there’s nothing else to 
find on us in the US! <laughs> Hopefully at 
some point we’ll be able to release to a record 
there. And thank you for doing this interview.  
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Have you ever listened to music that just 
sounded more like work and effort to listen to 
than actual enjoyment, yet entrances you into 
sticking with it until you understand? Ever 
wondered why some bands just sound like 
they are more like classical musicians, 
playing someone else’s work but never having 
a thought of their own? MAUDLIN OF THE 
WELL is certainly a band that truly defines 
the word ‘original’, truly weird, and truly 
worth listening to. I’d had the interview 
scheduled for awhile. I listened to the CDs 
repeatedly. And yet, I only had but one 
question prepared when Toby Driver and 
Greg Massi called… 
You guys are pretty fucked up, aren’t you? 
Toby Driver <laughing> No man! Not at all. 
Byron’s pretty fucked up. 
Greg Massi: He’s probably pretty fucked up 
right now. 
TD: Are you confused about the art, or the 
music, or what? 
It’s absolutely everything. Song by song, it 
makes a little more sense if you just listen 
to one song, I can hear the structure. But 
you’ve got two albums, which taken all 
together, sounds like this big mixmaster of 
everything. I’ve had the albums about a 
month I’d say now, and it’s too fucking 
much! 
TD: Do you like them? 
If I didn’t like them I wouldn’t be on the 
phone right now! But… explain 
yourselves! 
TD: There’s two ways to look at it. The 
simpler way is, that was all the material we 
had written. We wanted to put it all down on 
record so that next time we do one, 
everything will be fresh. I don’t know if 
you’ve ever heard the Begotten the Haunted 
Oak demo, but Bizarre Flowers and Riseth He 
are actually on that demo. That’s like a 1997 
demo. Also some songs on the two new ones 
were written in 1999. Probably the beginning 
of 1999. So there’s songs from different time 
periods in there, that might explain the 
stylistic differences. We just cleared out our 
repertoire. The other way to look at it is that I 
don’t think it’s weird at all. I hear that a lot. I 
also hear people say there’s jazz in there. I 
don’t think there’s any jazz at all. I hate jazz! 
I don’t listen to any jazz. I don’t play jazz. I 
can’t fucking stand it! And people say “Oh, 
there’s jazz in there!” That seems like that’s 
what people say when they don’t know 
what’s there. They hear horns and they say 
jazz. I don’t hear any jazz in there at all. But 
it makes perfect sense to me as music. If 
you’re talking about part changes and 
sections that follow other sections that don’t 
seem to follow? They do to me. I know the 
songs so well so if I heard a part and then 
another part after it that to another person 
would make more sense, to me it would just 
sound wrong. Also on the albums, there’s a 
sonic conceptual thing, as opposed to a lyrical 
concept. You know how you have a concept 
album, and there will be a lyrical concept. 

Somebody will talk about robots that come 
and attack Earth or something. Our concept is 
a sonic concept. If you look at the booklet, 
there’s a chord I drew on the back page. That 
chord is the concept of the album. All the 
interludes are using that chord. A guitar has 
six strings, you can tune them however you 
want as long as you don’t break the string, so 
the guitarist is tuned to that chord that’s 
written there and all the interludes are played 
to that. Stones of October Sobbing and the 
intro to the whole thing, The Blue Ghost, is 
also using that chord. I don’t know if that was 
making it sound weird to you or what. Not all 
of the songs are within the concept. 
I hope you guys don’t think it’s weird 
yourselves, but if this is your right way of 
making music, what the hell is wrong with 
every other band on Earth? 
GM: <laughing> I really don’t see us being so 
completely different in a sense. It’s just the 
way we express ourselves. We just sound a 
lot different than anything else going on out 
there. Maybe the songs sounded weird to me 
when I heard the first demos of them. But, 
some people have had the albums for a couple 
months, I’ve been hearing these songs for 
four years! I’ve gotten a chance to digest 
them and connect with them. Connecting to a 
MAUDLIN OF THE WELL song for me 
personally is like connecting to an IRON 
MAIDEN song that I really like. In that sense, 
we’re not doing anything really different. 
We’re creating that’s us, you know? It just 
sounds different than IRON MAIDEN or 
anything else going on out there. 
TD: Even the whole idea of, say, gothic 
music for example. What makes something 
gothic? Maybe the speed, sure, probably the 
instruments used, the tone of voice. 
Whatever. But also, something that makes 
things sound gothic is the notes used. You 
have standard progressions. Just like there are 
standard blues progressions when you hear it 
you say “Oh, it’s Blues.” There are goth 
progressions too, man. Chords that are used 
in gothic music and doom and things 
standardly considered to be sad sounding. 
Any new doom band now that’s going to back 
some bad doomy gothy music is going to be 
using the same chords that every other doom 
band uses because, you know, there’s only 12 
notes in the Western system. There are minor 
scales and things like that, I don’t want to get 
too theoretical here. There are certain things 
that sound minor and sound sad, and that’s a 
cultural integration where we all think that. 
Like the end of Platoon, it’s really sad, it’s 
the imagery we’ve learned to go with that 
music. You want to be able to say something 
is sad, but use happy chords to say it. There’s 
some shit on our record that sounds really 
happy, but it’s not! It’s really kind of broody 
actually, kind of mopey. 
There’s nothing too happy on here. 
GM: Well take Marid’s Gift of Art, the sixth 
track off of Bath. Kind of like a lullaby. 
That’s pretty gay, man! But it’s not supposed 
to be all happy, pretty, smiley. Not like that at 
all. It’s supposed to be kind of weak. It’s just 
the chords make it sound happy. 
When was the idea done that you were 
going to do two separate CDs instead of a 
2CD package? 
GM: That was in October [2000], actually. 
We were working on them and we were 
debating the idea towards the end of the 
summer. We knew we had enough material 
for two CDs and it just came down to are we 
going to do it on two separate CDs, or on a 
double CD. What was the reason we ended up 
doing separate CDs? 
TD: There were two reasons. One was the 
arty reason, and the practical reason. The arty 
reason is because of the concept that we did. 
The concept we did worked really well with 
the two because there’s lots of parallels 

between the two discs. If you look at the art 
and how they’re laid out, the artwork. If you 
listen to track seven on one of them, it 
parallels to track seven on the other. The 
whole discs parallel up. They’re exactly the 
same length. That’s the idea there. Byron also 
designed the puzzle mystery clue thing that’s 
in the album and in the layout and in the 
lyrics. There’s this big fun point to it to figure 
out what it is. The fact of having separate 
ones with the clues to the puzzles. You get 
one, and then if you want to figure out the 
puzzle, you have to get the other one and it’s 
like an adventure. OK. But the practical 
reason, it’s not really cool or romantic. Dark 
Symphonies said when you send a double CD 
overseas, it costs a shitload more because you 
have to include the jewel case. If you ship 
single CDs, it’s way cheaper because you 
don’t have to ship the jewel case, they use 
their own jewel cases there. That’s the boring 
reason. 
On the plus side, if people order direct 
from Dark Symphonies, both will together 
cost exactly the same as a normal CD in a 
regular CD store. 
TD: Plus you get a fatty [I think that’s what 
he’s saying…] sticker and a fatty poster! 
What’s the fascination with squids? 
GM: We were planning on recording in 
Boston at this studio called Squid Hell. We 
were seriously considering recording there 
just because of the name. 
TD: You remember the last time I talked to 
you I told you about the whole ocean thing? 
It’s still that same thing. The squids are just, 
instead of putting five species like a squid, a 
jellyfish, a whale, and whatever, I just put 
five of the same things and just had them look 
different to show that there’s all these 
variations on one monster! 
GM: We also wanted it to have duplicity with 
the last record because the T-shirts had those 
same squid on it.  
So for the new album, are you going to 
have to buy two T-shirts to get the full 
shirt? 
GM: <laughing> You’re more right than you 
think! 
TD: On the back of the first shirt there’s this 
story. Well just the title Part the First. It’s not 
really the title, just the first part, but in 
Byron’s romantic language it’s Part the First. 
It’s a summary of the song A Conception 
Pathetic which is on the first record. On the 
next shirt we’re going to have Part the 
Second, and Riseth He the Numberless is the 
lyrical continuation of A Conception Pathetic. 
So, the summary on the back will be the 
continuation of that story. We planned that 
anytime we do a shirt we’re going to have a 
sequential story. By the time we’ve been a 
band for 20 years we’re going to have Part 
the Eighth! And people with Part the Eight 
are going to think “I wonder what Part the 
First said! I want to find that so bad!” Then 
they’ll be at shows and see someone with a 
Part the Second shirt and go “Holy shit! You 
have Part the Second! Let me read it!” We’re 
more all about creating adventure. Like the 
clues on the albums, finding the different 
parts on the shirts. There were only 100 shirts 
printed so later on in a couple years nobody 
will be able to find Part the First so it will be 
a really big adventure to track it down. 
Is there going to be a time when you’re really 
popular and selling 100,000 copies of a CD 
that you’ll go back and re-release the first 
shirt with bonus sleeves? 
TD: <they are both dying laughing> And it’ll 
be remastered with the graphics being a little 
richer! And then there will be rehearsal 
writing, rough drafts on it. 
I should just print the questions here and 
print the answers somewhere else in the 
magazine. It would fit the albums. 
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TD: Have you read the History of the Far 
Side book? There’s this retrospective where 
the look at this newspaper that used to run 
Dennis the Menace next to the Far Side, and 
they’re both one panel comics. So sometimes 
the editor would switch the captions by 
accident. There’s Dennis the Menace sitting 
at the dinner table with his family, and the 
caption says ‘Oh no! Hamsters again?’ The 
Far Side comic is this snake at the table with 
his snake family saying ‘I went and found 
turtles today!’ Fucking great! But, did you do 
an AGALLOCH interview? You should 
switch our answers with the AGALLOCH 
questions. 
I did an interview with BRAVE, maybe I 
should keep it within the label. “So, how 
was it like performing in front of almost 
1000 people at the SAVATAGE show?” 
And the answer can be “Have you ever 
seen the History of the Far Side book?” 
TD: It’ll be an adventure, a la MAUDLIN OF 
THE WELL! 
It would screw up promoting either of you, 
but… Now. Exactly how much proofing 
did you do on the layout of the CDs to 
make sure you didn’t screw up and switch 
them? 
TD: It’s supposed to be like that! 
I know they’re supposed to be like that but 
it doesn’t look like it’s supposed to be like 
that! 
GM: You’re the first interviewer who didn’t 
ask us for the very first question “How come 
the covers are switched?” So that’s pretty 
cool. 
TD: You know what everybody else keeps 
asking us? Riseth He the Numberless is one 
song, but it’s track seven and eight on 
Leaving Your Body Map. It’s just one song. 
People are thinking Riseth He is seven and 
The Numberless is eight, or there’s an outro, 
but it’s not! Seven and eight are Riseth He the 
Numberless! Yeah, we put some confusing 
shit on the records. 
GM: And we’re here to clear it up right now. 
On my part, there’s no way I’ve sat down 
with these and compared them and found 
things like you saying the tracks 
comparing to each other between the CDs. 
Wait a minute. If all this stuff was written 
over four years, how the hell did you do 
that? 
GM: Some are four years old. In that period 
we also wrote the first album. All the tracks 
from the first album, are the original eight 
track recordings we did at Toby’s college, 
whereas these were on those, but they were in 
a different form, so when we sat down to 
write the album which was in 99, which is 
where we started pulling them together, we 
rewrote and rearranged it. We wrote it over 
the course of a couple years but some of the 
songs in their original form were written four 
years ago.  
TD: We’ve been demoing for a long time but 
when we recorded we did a lot of 
rearrangements. Girl with a Watering Can for 
example is on a demo from 97 but it’s 
completely reworked with different parts and 
some parts taken out. It’s new! But it has old 
parts in them. 
GM: We did just rearrange a lot of stuff.  
If you just take a glance at it, you’ve got 
what should be the correct covers on the 
back of the particular booklet, and the 
incorrect covers on the front. 
TD: I wouldn’t say they’re incorrect, but I 
know what you mean. 
Which time frame is first, or…? 
TD: I know what you mean. Bath is first, 
Leaving Your Body Map is second. You can 
think of it like this. The front cover of Bath, 
the window is closed. Then you go through 
the album, and then you’re at the back cover. 
That shows you the Leaving Your Body Map 
cover, but with the window open. The idea 

there is that you started on this journey with 
the window closed, now you’re at the end of 
the journey at the top, and the window’s 
open. You know what I mean? On Leaving 
Your Body Map, the window’s closed, you go 
through the journey and you’re at the bottom 
and the window’s open. It’s the journey to the 
window and away from the window. 
GM: You have interpret what the window is 
supposed to mean, what the window being 
open is supposed to mean. Through music, 
doors can open up for you. Windows can 
open up for you. The journey of the album is 
what is doing that. 
So after all that, from staring at the covers 
here, I’ve got two really literal questions 
that will ground the whole thing. If you’re 
moving away from the closed window, who 
opened it when you’re at the bottom? 
GM: The music opened it. The journey 
opened it. 
Even though you’re moving away from it? 
TD: I don’t know, man! I didn’t think about 
that. I didn’t think that was important! 
<everybody laughs> Let me go look at it. I’ll 
make up something to tell you. 
GM: Emphasis on the words ‘make up.’ 
TD: You’re asking me to explain something 
that should never have had an explanation to 
begin with. Leaving Your Body Map. OK, the 
window is fucking broken and closed. You’re 
at the bath. At the end of the journey, the 
window’s open. Oh, you know why? It’s 
supposed to show you there’s a parallel 
between this and the other album. It’s 
supposed to jumble you up. “Do I need to 
listen to the other one?” Do you know what I 
mean? 
Well. Um. I suppose that could work. 
<everybody laughs> And the other 
question. If this bathtub is at the top of the 
hill, where are faucet and knobs hanging 
out of? 
TD: I don’t know, just like astral space. It’s 
art! It’s not like a fucking drama movie! 
Think of your favorite movie. I don’t know 
what your favorite fucking movies are… 
The Princess Bride and Army of Darkness. 
TD: OK, like the Princess Bride, you’re not 
going to watch this movie and be like “Ah, 
that was a cool movie, but had did they 
survive the fall off the top of the castle? They 
wouldn’t have ever survived that. I don’t like 
this movie! This movie is not valid as an 
artistic statement!” But you know what I’m 
saying. You’re not supposed to be nitpicky 
and think about shit like that. My brother is 
like that! We’ll go see an awesome movie and 
he’ll be like “It was alright, but I don’t 
understand how they did this and that…” I 
guess they have people on the sets of movies 
to make sure everything lines up. 
I know they have people for the Star Trek 
series paid specifically for continuity. 
TD: Because they know who’s paying 
attention! The fucking Trekkies! I didn’t 
really expect that our fans, but maybe I 
should have, would be asking things like 
where the faucets are connecting to! Come 
on! 
You’re telling me there’s all sorts of clues 
in the layout for this big puzzle you have to 
find, but your fans are not going to be 
nitpicky looking at things? 
TD: Well, I mean, it’s… God damn it! I don’t 
know what to tell you about it, man. I really 
didn’t consider the fact that the faucets didn’t 
connect to anywhere. You can publish in 
boldfaced that the faucets not connecting to 
anything are not part of the puzzle!  
GM: When we do a reissue of the album in a 
few years, maybe we’ll change the art. Nah, 
never mind. 
That could be an addition to the longsleeve. 
Having the astral plumbing. 
TD: We’re really disparate with the shirts we 
do. I don’t want to be one of the bands that 

puts their album covers on their shirts. It’s a 
cop out! You have the opportunity to use new 
art, use some fucking new art! 
I’m glad to hear there’s a puzzle here 
though. Just looking through, it all looked 
kind of random.. You’ve got the geometric 
shapes, the writing in, is that Hebrew or 
Arabic? 
TD: Hebrew. 
You really expect people to figure out what 
that means? 
TD: Byron did the whole fucking code. I 
can’t even solve it. I kind of know how, but if 
I sat down to try to do it, I wouldn’t be able to 
do it. It’s clearly about shit that he knows 
about. 
He explained it to me once. 
TD: We’re actually doing another song in a 
month or so. It’s going to be an outtake, well, 
it’s not going to be an outtake because we 
haven’t recorded it yet. We’re going to record 
it and I think we’ll put it on MP3 and play it 
once at a really big deal show. The lyrics on 
that song is going to be how to decode this 
thing. Nobody’s ever going to figure it out. 
I’ve actually given clues in other interviews. 
So I’ll tell you this. You know the line 
numbers, 5, 10, 15, that’s part of the puzzle. 
Then I’ll tell another part in another 
interview. Then you find all the interviews 
and get all the clues. Another adventure 
searching for all these interviews! 
I’m afraid you’re going to give a crucial 
clue to some Malaysian fanzine that prints 
100 copies. 
TD: Then all the hot Japanese girls will figure 
it out! Everything for hot foreign girls! 
So you’ve got a small army in the band. How 
do you agree on anything? 
TD: There’s one thing. KING DIAMOND’s 
Them. 
GM: There’s a copy of that in the car every 
time we take a road trip. It’s mandatory. 
TD: But you meant with our shit? 
Yes. 
TD: We have two factions in our band. Those 
of us who are off the wall, like me and Byron 
with our ideas. Greg, I don’t really know if 
you are, man. 
GM: I’m not. 
TD: So me, Byron. I think that’s it. We pretty 
much mandate shit. Or at least we have up 
until this point. I’ve pretty much written most 
of the music, the basic parts like the guitars 
and drums go. Byron wrote his lyrics of 
course. We designed the first shirt, for 
example. The artwork was actually me, Sam 
[Gutterman], and Byron. The sticker I drew, 
the new shirt Byron is doing. We do all the 
weird conceptual ideas, it’s never been where 
we’ve asked “Hey, is this OK with 
everyone?” Well, that’s not exactly true. We 
came up with the ideas and asked everyone if 
it was OK and they answer “Uh, yeah, I guess 
so.” Then there’s people like Greg into really 
straightforward shit, and Josh [Seipp-
Williams] who likes metal. They’ll be like 
“Man, why is this part so slow? Why does 
this part have this weird time signature?” The 
reason is pretty much like that. It’s really hard 
to write music as a band. I’ve been in a lot of 
bands and it’s never been where the band can 
write as a band. I know some other bands that 
do it but I don’t know… Like Terran [Olson] 
wrote The Ferryman, he told us how it went. 
It worked great! We didn’t all have to come 
up with parts for it! He told us “You guys do 
this shit,” and it was OK! Like all the other 
songs where I tell all you guys where this part 
did this and that. And we also have this big 
conceptual idea because everyone was able to 
think of it from start to finish. It doesn’t have 
one person’s idea then veer off into another 
person’s idea and have no cohesion. This is 
like one person’s personal channeling of an 
astral hour. And putting that into music. 

You said both these CDs were all the songs 
you’d done in the meantime sing the last 
album? 
TD: No, no! But what was your question 
going to be? 
I’m wondering about the process of self 
editing. Every band has songs that they 
toss right out the window and we never 
hear. When do you get to the point to say 
“Oh, that’s not going to work.” 
TD: The way I practice guitar, I don’t do 
exercises. When I practice, I do 
compositional practice. I’ll write lots of stuff 
that doesn’t have any inspiration or anything. 
It’ll sound really pretty but doesn’t really go 
anywhere. By the time I can play it really 
really well, I forget about it. That’s how I 
practice. Skillful practice, as well as 
compositional practice. Once in awhile, when 
you’re just practicing, you’ll fall into this 
kind of niche, and you’ll come up with a 
song. For me, what I do is not work on 
anything else til that one is done. I’ll play it 
for a couple months, I’ll think of it all day 
long while I’m at work or just walking 
around. Thinking “Oh, it would be better if I 
did that.”  
GM: And then you’re like “Oh, I’m really 
frustrated! I can’t think of anything with 
this!” and you’ll move on to a new song. 
Then you think of a cool part for the old song 
and it’s like “Fuck this new song!”  
TD: The Curve That to an Angle Turn'd, for 
example, was demo’d two times before it 
appeared on Leaving Your Body Map. We 
have two other versions of it. The first 
version of it was made in 1997. We started 
recording it last November so it took us that 
long to write that song. As far as editing goes, 
I just don’t use the stuff I write in practice 
because it’s pretty and it’s cool, but it doesn’t 
go anywhere. 
It blows me away you know all of which 
parts are in which songs. I mean, you’d 
better, but, you guys are not full time 
musicians, or homeless bums, or making 
money at this. How do you people all 
remember two full albums of material like 
this? 
TD: It’s not really as complicated as you 
think it is. I wrote the songs, so I was with 
them for a really long time. I can hear them as 
I go about my day. It’s constantly there. It’s 
just knowing it. I know them really well. On 
the record I played rhythm guitar. Josh played 
rhythm guitars on three or four songs out of 
19. Greg played solos but he played rhythm 
guitar on one song. Our live repertoire is not 
really that big. A lot of the band doesn’t 
really know the songs, like Greg and Josh. 
What we were doing here before we called 
you, Greg was over and I was teaching him 
parts of Heaven and Weak. He knows the 
parts he wrote, but he doesn’t know the riffs I 
wrote, and we want to play this one live. We 
over a course of time learn a song, get that 
song tight, learn another song, get that song 
tight. You know, I always bring up a jazz 
analogy but I fucking hate jazz! Think about 
how jazz groups are called the Jim Raggi 
Ensemble or something. There’ll be one guy 
who stands in the front and conducts 
everyone. Especially when you’re a larger 
group. In classical music you’ll have the 
conductor. The conductor knows the whole 
piece. The director of a jazz ensemble knows 
where the changes are and knows when the 
horn hits are supposed be. Like me, I know 
the songs really well, so I’ve taken it upon 
myself to direct, not like a fascist, people just 
look to me about when to do things because I 
know it! 
So half the band doesn’t know half the 
songs? 
TD: I guess so. 
GM: Is that really a good thing to say? But 
the band does know the songs! But when 
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you’re going to play them live, you have to 
do an arrangement of the songs so it sounds 
good live. On the album we have like 45 
tracks on a song. Live we have nine people 
playing. You have to figure out which parts to 
do, which not to do, which to change, so you 
can have a 45 track song played live with 
nine people. What we’re learning when the 
people come over, it’s more an arrangement 
of how we’re going to do it live. 
That does make sense. I know we talked 
about this last time, but going to say the 
Milwaukee Metalfest, performing your 
metal to those people, didn’t you only get 
two songs this time? You carted the better 
part of a dozen people there to do two 
songs? 
TD: Greg was so mad! 
GM: I was the one getting yelled at by the 
stage manager… 
TD: And in turn I was getting yelled at by 
Greg. 
GM: It was a big stage, I wanted to make sure 
you could hear! 
TD: I was tuning, and Greg was panicking! 
We’re on stage and they’re turning off the 
lights and I’m tuning and Greg is like “Come 
on! Are you ready? Come on!” “I’m not 
ready!” “Let’s go!” 
GM: Well I had the stage manager saying 
“You guys gotta go now! You’ve got to go 
now!” They were kind of dicks to us. 
TD: Last year we played after HATE 
ETERNAL, and more than half the people 
cleared out after they saw us, nine people 
with horns and shit. One guy left with his 
middle finger in the air. We had a really small 
crowd and it sounded really shitty. This year 
we played on the main stage and actually we 
had a bigger crowd who were into us! Last 
time nobody had ever heard of us and this 
time we’d had an album out for a year and a 
half and reviews out and had interviews out. 
A couple guys told us they came just to see 
us, which was really bad since we only got 
two songs! One guy told Maria [-Stella 
Fountoulakis] he came from Poland to see us! 
To see us play for seventeen fucking minutes! 
“Oh, sorry dude!” 
GM: I can’t complain on a musical level. 
Given all the bullshit we dealt with that night, 
I know as a band we played better, we have 
been playing better. If you saw us at last 
year’s Milwaukee, we really hadn’t been 
rehearsing that much up to that point. So we 
knew our parts and everything, there was still 
a looseness to it and it wasn’t very cohesive. 
If you saw the New Jersey show and the one 
in Milwaukee, we’ve been able to play as a 
band a whole lot better. Those 17 minutes, we 
were playing damn good I thought! But we 
had inspiration. 
TD: Yeah, anger at the stage manager! We 
were all pissed and we played this mellow 
song! 
GM: They cut us off before the evil song! 
Greg, what do you do in the band? 
GM: Pretty much my role since we started, 
when we started it was Toby’s music, 
Byron’s lyrics, my solos. At that time that 
was the things we were best at. And that’s 
kind of been my role since then. When we 
were working on our demo, I went to a 
college very far away from where Toby was 
so I only had like a weekend, or one time a 
week where I could go and visit him. He had 
all the guitars done, all the drums done, it was 
just like “solo here, solo here.” When I first 
started, solos were the first thing I studied. So 
my role is pretty much to come up with solos 
and sometimes harmony parts and 
background guitar parts that aren’t like riffs 
or chords, but texture. Like on Sleep is a 
Curse, that’s pretty much Toby and Josh on 
guitars but Toby told me to come up with 
something ambient sounding. I winged it! 

That’s my role, to come up with solos and 
parts like that. 
So you’re the designated wanker of the 
band? 
GM: Exactly! I fill the Kirk Hammett role! 
Hetfield would do all the rhythm guitars and 
say “Kirk, solo.” That’s my job. On the newer 
stuff I have more freedom. 
TD: Greg also spends a lot of time writing his 
solos. He can take months writing them, and 
they come out awesome! The solos on Birth 
Pains [I think they had a checklist and were 
on a quest to mention every last song…], give 
me a break! 
GM: Some of those took a couple months. I 
was working a really shitty job at the time we 
were writing, and working six days a week. I 
didn’t have as much time to work on those 
songs as I wanted to. I wanted to work a lot of 
late nights on stuff, but I couldn’t do it 
because I was so worn down from work. I 
was having a major writing crisis! So there’s 
a lot of stuff on the two albums which are 
improv because I’d go in and do it and find 
out it didn’t work, so we’d be sitting there in 
the studio going “Um…” Our producer Jim 
[Fogarty] was very cool, very supportive, and 
he’d calm us down and say “Let’s take a 
break and come back to it.” And we’d try 
something different. Nine times out of ten 
that would help but a lot of it’s improv and a 
couple flubbed notes but the whole attitude of 
the parts were cool enough. 
TD: We got tons of sloppy shit on the albums, 
man! It’s why we can’t be a prog band! No 
matter how many weird time signatures we 
do, we’re just not technically that good! We’ll 
just like fuck up parts and leave it in, like 
emo or punk. It’s got this cool combination of 
this sloppy brashness of punk, and weird… 
GM: I’ll sum it up like this. We’re 
progressive, we’re not prog. 
You’ve got complicated bits but aren’t 
good technically, you’ve got stuff that’s 
really thought out and improved in the 
studio. Who exactly are you expecting to 
like your band? 
GM: You? 
TD: The people I really want to like it, are the 
label for one. Not because they’re giving us 
money or anything, but they are fucking 
awesome! They’ve been supportive since 
before we even made an album. We were the 
first band they signed aside from AUTUMN 
TEARS, they’ve been totally cool. Our last 
album didn’t sell that well. It only sold like 
2000 copies. It doesn’t really sound that 
good. Our shirts didn’t sell that well. But the 
label was still like “Oh, yeah, we’ll give you 
money to do a double album!” Fuck yeah!  
GM: As far as creative control goes, they 
have given us no limits. They don’t have any 
control over what we do. They let us loose 
because they want to get the best that they 
can out of us. They support us with lots of 
press. They went above and beyond what 
small labels do for their bands. 
TD: They have a lot of faith in us. I really 
want them to like it. But I also really want 
kids to like it. I want to be influential! There’s 
this one kid, Greg knows him, he wrote us 
and he’s in high school and he was telling us 
how inspired he was to do all this new kind of 
music and new art from listening to our 
music. That’s awesome! You want to get to 
the young people. When they’re at that point 
in their life when they’re just finding music 
for the first time. I didn’t buy my first album 
until I was in seventh or eighth grade. When 
you’re at that point and just starting to buy 
records, when you’re in the store you’ll buy 
something based on the songtitles or the 
cover or something like that. You get into a 
band! That’s what happened with us and 
TIAMAT’s Wildhoney! Byron bought it just 
because he thought the cover was awesome! 
Orange flowers isn’t metal! So he got that, it 

was awesome, and it’s so influential to how 
we write. I want to reach people when they’re 
in that point in their life so it influences the 
way they do art or music. That’s what 
progression really is. It’s not so much the 
music we make, but the music we inspire 
other people to make.  
The person who buys the album because of 
the cool picture of the dirty bathtub and 
the broken window, I don’t know… 
TD: What if there was a person who looks at 
that and says “Oh my god!” and has the same 
idea we did when we made it? There had to 
be this bathtub! We know why! If someone 
else looks at that and says “They have a 
bathtub! Those guys got it!”, then they’re on 
the same wavelength. Great things could 
happens! 
If there’s ever a sampler CD you guys are 
on, there’s no way you can put just one 
song on there and expect people to want to 
get the album, because if they do they’ll be 
freaked out from just one song! 
TD: There was actually an issue about this on 
a message board. Some kid said he heard us 
on a Brave Words and Bloody Knuckles 
sampler and thought “This band sucks!” What 
can you do? You have to put one song on, 
you have to make it a short one, Brave Words 
is a metal magazine, you have to put a metal 
track on.  
GM: We chose They Aren’t All Beautiful 
because it’s a heavier song. 
TD: And it’s short! It’s the only one that 
would fit! 
GM: I believe we were offered a comp in 
Argentina, and we put The Ferryman on it. A 
song like that will give the listener the 
impressions that yes, this band is going to be 
doing something very strange. 
In general, I should ask a really openended 
question and hope you talk a long time 
about it, what is your concept of what a 
song is? 
GM: My perception of a song would be 
something that you connect with. Songs I like 
are songs when I hear them, the music really 
affects me. In an emotional, spiritual way. A 
song that has verse chorus, verse chorus, 
bridge, chorus, a standard song structure, or a 
really open ended structure like ours, the idea 
of all those songs are the same. It affects me 
in the same way. A basic, spiritual emotional 
level. A song should be the perfect expression 
of that emotion or spirituality on tape. One of 
the cool things that I’ve been able to 
experience in the band, I wasn’t really there 
for the songwriting and I didn’t hear the 
finished product until a long time after, I was 
really able to approach our music from an 
outside looking in kind of thing, experiencing 
it as a fan would experience it. A song like 
They Aren’t All Beautiful, or Birth Pains of 
Astral Projection, those signs when I heard 
them completed for the first time, gave me 
the same kind of feeling I got, that same chill 
in my spine, that songs like Hallowed Be Thy 
Name, there’s something more to it than “I’m 
playing these chords, I’m singing these 
lyrics.” You can throw together a standard 
power metal progression, and have a high 
pitched squealy singer and write a power 
metal song. But it’s not going to evoke the 
same kind of emotions that fucking BLIND 
GUARDIAN would with a song like Script 
for my Requiem. When I hear their songs, 
this is what power metal is! This typifies the 
power metal version of the feeling I get! 
That’s what a song should be. It’s an 
individual thing, which is why everyone has 
their individual tastes in music.  
TD: I have a different take on it. A song, and 
I’m probably going to change my mind about 
this later, but take ANATHEMA for example. 
ANATHEMA’s a fucking rock band! They 
write songs. They are songwriters. At 
Milwaukee we got to see them play an 

acoustic set. It was supposed to be press only 
but they let us in. Terran let Lector use his 
keyboards. A song is something you can play 
on an acoustic guitar and it’s still going to 
sound good even if the recorded version has 
distortion and shit. If you can sit down with 
an acoustic guitar and play it and it still 
sounds good, that’s a fucking song! 
Something like The Curve That To An Angle 
Turn’d is not a song. Row Row Row Your 
Boat is a song. It’s something you’re going to 
sing! A lullaby! A singer songwriter type of 
song. Something you can take in any form. 
Row Row Row Your Boat you can sing a 
capella, you could also do it with a band. I 
could take The Ocean, the Kingdom, and the 
Tempation and play it on an acoustic guitar 
because it’s a song. I don’t think I could do 
that with The Curve That To An Angle 
Turn’d. It has a blast beat part and the whole 
song is built on the dynamic and you have to 
do it a certain way. A song, you can do 
different versions of it.  
So is Row Row Row Your Boat going to be 
your first cover song? Imagine what you 
guys could do with that! 
TD: If we were going to do something like 
that, we’d probably form another band for 
that. Because oh my god, we are the funniest 
people in the universe! You’d never know it, 
because with MAUDLIN OF THE WELL 
we’re so damned serious, but we should do a 
side project that’s funny, and a movie! I know 
you can’t believe me from just saying how 
funny we are, but I swear to god man! Yo 
man, we’re fucking funny! But with 
MAUDLIN OF THE WELL, we’re not going 
to do that shit. If we were going to do covers, 
we’d have a side project for that. I don’t think 
covers lends itself to what we’re trying to 
achieve with MAUDLIN. 
[… editing out a whole lot of talk about 
fellow Massachusetts band ANAL CUNT, 
how much HATEBREED sucks, and how 
Toby thinks everyone from Boston College 
is a bastard. Sorry guys… hee hee] How 
does it feel knowing you’re not going to sell 
1/20th the amount of copies [Simply 
Fucking Unlistenable] will? 
TD: <giggles> Chris Barnes actually 
interviewed me! He’s really cool! He’s 
actually, the shit he was asking me was really 
smart, he’s got a good background in 
different genres. He said we sound like the 
RED HOUSE PAINTERS! That’s a Britpop 
indy band! He was really cool to me. I don’t 
listen to them at all but Chris Barnes was cool 
to me. 
GM: When he was in CANNIBAL CORPSE 
I liked his lyrics. 
I’ve listened to everything he’s done and 
there’s no other artist that I just want to 
kick their ass more than Chris Barnes 
because of what he’s done to my ears. 
TD: Well he’s pioneering with that whole 
gore thing. 
GM: How many ways can you describe how 
to have sex with a corpse or killing someone? 
Chris Barnes has done it. Every other death 
metal band should change their lyrics because 
it’s not original. 
TD: Chris Barnes is the Shakespeare of 
fucking gore lyrics! 
Where art thou bloody cunt? [Note on the 
‘originator’ of gore. Not that this is 
definitive, but… CARCASS’ Reek of 
Putrefaction, 1988. Symphonies of Sickness, 
1989. CANNIBAL CORPSE’s Eaten Back 
to Life, 1990…] So this has completely 
degenerated away from MAUDLIN OF 
THE WELL, so any final words? 
TD: Yeah! Last time you interviewed me you 
asked me for dating advice. I was so psyched! 
But you didn’t print it. Do you remember 
that? 
… 
GM: You are in trouble now, man! 



 12

It didn’t work. I don’t remember what it 
was, but… It didn’t work. Any final 
words? 
TD: We have all this philosophy stuff with 
the band, but it would take a long time, so… 
My main issue right now is nobody’s being 
really honest with music. People are too 
afraid to do something that’s emotional. You 
do something emotional and you’re called a 
gay band! That’s fucking stupid! Being 
emotional doesn’t being emotional! They’ve 
got nothing to do with each other! Bands are 
afraid to have any other emotion than anger! 
You know all these people in all these brutal 
core death metal bands, they just really want 
a girlfriend really bad and they have a lot of 
love inside! They should get in touch with 
that. I’m serious! Nobody’s going to think 
they’re gay or anything except all their other 
meathead friends!  
GM: When Toby told me his thoughts on 
that, I was like “Yeah.” But after being at that 
last Milwaukee fest, it really hit home. Just 
how stale and boring metal has become. All 
you see when you go to these shows is 
brutality. We were so happy to get invited to 
that ANATHEMA acoustic gig because that 
was the best thing! I’m sure some of these 
unsigned death metal and pseudo-black metal 
bands are good, some of them have actual 
musical talent, but when you hear blast beats 
for seven hours straight, it destroys your 
whole perception of what music is! And just 
walking around, you see all these kids 
wearing CRADLE OF FILTH shirts trying to 
be shocking, that’s how they’re shocking at 
home but you see them all together and it’s 
just conformity. If we had a shirt that said 
“Love is Really Cool” there, people would 
think we were joking! There’s more to metal 
than aggression. When I listen to songs, I feel 
happy!  Feel refreshed! You see all these 
bands trying to out brutal each other and… I 
want to see people going away from what 
other people are doing, trying to be yourself 
and unique, and there’s no uniqueness left in 
the metal underground. It’s depressing the 
fuck out of me! I don’t buy that many metal 
records anymore. 
TD: The last metal record I got was 
ESOTERIC’s Metamorphogenesis and since 
then I’ve got Leonard Cohen!  
GM: The last metal album I got that I really 
liked was the new SOILWORK album. It’s 
good! But I go to the metal section and see 
bands all doing something that’s been done 
before. These brutal bands, how much more 
brutal and gory can you get than Chris Barnes 
in CANNIBAL CORPSE? You can’t! 
There’s just no way! How much lower can 
you growl? How much faster can you do a 
double bass? It’s all pointless to me. It’s just 
stupid. 
Such happy, uplifting final thoughts! 
TD: Everyone needs to get their shit together 
and stop fucking around. More than 90% of 
the scene is the problem. I think I’ve read 
more articles about how music is stagnant and 
how music isn’t doing anything. There’s this 
common idea that music is not good right 
now. And I agree. There’s too many bands 
that are popular for not being good. Even in 
metal. The most popular metal bands are shit! 
It’s the same as pop! It’s so funny to see the 
metal fans talking like “I fucking hate pop!” 
Yeah, but you’re exactly the same! 
GM: A friend noticed that all the bands I tell 
him about are older bands. I don’t talk about 
any newer bands than the late 80s, early 90s. I 
told him that nothing good has come around 
to change my opinion. I love NEVERMORE, 
I love SOILWORK, I love BLIND 
GUARDIAN. But those are three bands 
compared to 50,000 metal bands that are 
forced down my throat every time I pick up a 
magazine! It’s very depressing. I’ll be a metal 
fan forever because metal is my favorite form 

of music, but when nobody’s doing anything 
original with it, I just sit back and listen to the 
old bands. That’s what we want to do with 
our music. Inspire people to be progressive. 
Not call yourself progressive and rip off 
DREAM THEATER riffs. They were 
progressive when they did it because they 
were taking something that RUSH did and 
make it more extreme. Whether you like them 
or they hate them, the point is they did 
something different. But now you have all 
these bands calling themselves prog metal. 
But they’re playing the same DREAM 
THEATER riffs that DREAM THEATER 
played, except they’re doing them shitty. All 
the power metal bands that see that BLIND 
GUARDIAN is singing about fantasy novels 
and they’re making concept albums, and then 
make their own concept album based on their 
own story with a plot worse than a Nintendo 
game! 
TD: And package it like a campaign setting 
like RHAPSODY! Greg will buy it and love 
it! 
GM: I really like RHAPSODY! 
So do I! 
GM: Ah ha! 
TD: They should put some 20 sided dice in 
with that! 
Have you seen the latest Relapse catalog? 
It said about Legendary Tales “Roll your 
20 sided die! Can you make your saving 
throw versus infectious melodies?” 
TD: That’s awesome! 
GM: I’m talking more about bands that are 
ripping off that RHAPSODY thing so bad. 
There are a few good bands in every subgenre 
of metal, and everyone else just rips them off. 
Hopefully nobody will rips us off.  
TD: I hope bands do start ripping us off, 
because then we’ll just start playing techno 
and all our old fans will hate us. That would 
be really cool. 
The world’s going to be very wrong if we 
start seeing reviews saying “Oh no, not 
another goddamned MAUDLIN OF THE 
WELL ripoff!” Then again, I guess people 
might have thought that about MY DYING 
BRIDE back in the day, too. 
TD: Do you think there’s anybody who 
doesn’t think the scene is stagnant? Chris 
Barnes said that to me! Chris Barnes said that 
we were a refreshing band! He’s in fucking 
[Simply Fucking Unlistenable], he’s part of 
the stagnation! You think people know? 
Everyone I talk to knows. Every article I read 
mentions it. So everyone must know, right? 
The problem is, everyone knows it, but they 
keep buying the CDs from their bands which 
are just like every other band but they just 
like better for some unknown reason! 
GM: I was reading an interview with the guy 
from SATYRICON and he was pointing out 
that there’s Norwegian black metal and then 
everything else. What started it all, and then 
everything else which is just a halfass copy of 
it. That’s what the whole scene reminds me 
of. I remember seeing something about this 
band in Connecticut. I’m not going to make 
fun of them because I’ve never heard their 
music, so I’m not going to say they suck. But 
the band’s name was GARGAMEL. You call 
yourself GARGAMEL, and then do your own 
thing with the image and the music, that’s 
cool. But to call yourselves Gargamel and the 
picture was a guy in corpsepaint, imagine 
that, in a forest, glaring menacingly at the 
camera with an upside down cross hanging 
from his neck. Man, you’re from 
Connecticut! What do you know about the 
pagan history of Norway? 
Those are some cumbersome final words 
there. 
TD: You know what I also want to say that’s 
really short? I don’t know if anyone’s ever 
said this in interviews so I’m going to say it. 
Well, the people who read your magazine are 

pretty smart anyway so it’s preaching to the 
converted. But I have this thought. We’re at 
the Metalfest and there’s this guy with this 
shirt that says “Homosexual Slaughter.” 
There’s all this homophobia in the metal 
scene. Which is really fucking stupid, it 
doesn’t make any sense! But the funny thing 
about that is that Christians are also really 
homophobic! Metal people, the brutal guys, 
are supposed to hate Christians! Yet they both 
hate gay people! They’re the same! I wonder 
if they’ve even thought about that? It’s so 
dumb! It’s the dumbest thing!  
OK. Any real last final words? 
TD: Uh, stay heavy! 
GM: Love everybody! 
TD: People should email us if they want to 
talk to us, we love getting email! Also, 
support Dark Symphonies bands because they 
fucking rule! The new RAIN FELL WITHIN 
is fucking awesome! And everyone who reads 
your magazine should listen to ESOTERIC 
because they’re the best band in the universe! 
Except for OPETH, Jim! 

Discography 
My Fruit Psychobells A Seed Combustable 

(1999 Dark Symphonies) 
Bath (2001 Dark Symphonies) 

Leaving Your Body Map (2001 Dark 
Symphonies) 

Contact 
48 Green St. Apt. 1 

Jamaica Plain, MA 02130 
USA 

toby@maudlinofthewell.com 
www.maudlinofthewell.com 
www.darksymphonies.com 
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Out This Week 

APOCALYPTICA Cult 
14- 56:17 Island/Spitfire 

Yup, them cello players who cover 
METALLICA are back with their third 
album, composed of mainly original songs… 

on four cellos. Yeah, there’s two 
METALLICA covers on here (Fight Fire 
With Fire, Until It Sleeps) and a SAVATAGE 
cover (Hall of the Mountain King… wait a 
second… writing credits are given to some 
poseur named Grieg…), as well as one 
horrible, horrible, horrible song with vocals 
with the singer of something called the 
GUANO APES. And there’s a percussionist 
in here now. But anyway. Somehow when 
listening to this, I don’t think of what the 
music is, but what it reveals about metal. Four 
cellos, making music that’s neither classical, 
nor metal, but taking inspiration from each. 
What do we learn? Heavy metal bands are 
wasting their time with all their gear trying to 
create the most ugly, heavy sound possible 
because apparently a cello outdoes them all 
without all the fancy gear. Heavy metal 
musicians who bring in classical as a primary 
influence are neutering themselves, (not a 
knock on THERION by the way, as 
Johnsson’s lack of ‘proper’ musical education 
excepts him) and it’s the classical musicians 
who use their powers for evil that truly stand 
out with power and skill. Seriously though, 
the tones are so thick, so much heavier than 
what I hear out of metal (when they go that 
route of course; there’s plenty of calm 
chamber music passages to be found here) 
that I’m scratching my head and asking what 
the hell is going on? I know this band has 
achieved real commercial success so they 
have the resources needed for the very best in 
recording studios and gear, but how hard can 
it be to get a thick, heavy, massive tone for 
those bands whose sole purpose is to knock 
you on your ass? Wow. And I’m no musician 
so I can’t tell you how difficult this music is 
to play, but from a metal listener standpoint I 
can say with authority that these are quite 
complex arrangements, and that makes me 
absolutely hate the last IRON MAIDEN even 
more, who had three guitars and a bass and 
could hardly figure out what to do with the 
guitars half the time. And let’s not forget 
these so-called progressive bands that are 
consummate musicians but for all their time 
changes and virtuoso skill, they can’t answer 
the fact that these four guys are at times doing 
four different things at once and it works in 
terms of a composition. I don’t know how 
much I actually enjoy hearing cellos being 
bowed, scratched, and abused, and frankly I 
still don’t consider the band any less a 
novelty now that they’re doing originals and 
not just other bands’ songs, but this CD can 
shed some light on metal itself, so it’s 
something to hear once or twice. Tell you 
what, buy your grandpa a copy for Christmas 
and give it a listen before putting it in the 
stocking. So… Hey, heavy metal, some guys 
with cellos just out-heavied and out-played 
you! What are you going to do about it? 
www.apocalyptica.com 

*** *** *** 
Already Available 

EMPEROR Prometheus- The Discipline of 
Fire and Demise 

8- 58:27 Candlelight 
This is the fourth, and final, EMPEROR 
album and I’m so glad to say they’ve gone 
out on an extremely high note. One of the 
frontrunners of Norwegian black metal have 
certainly come a long way, and definitely 
there are few that make their extreme metal 
this sophisticated. Maybe not black metal 
anymore, but definitely extreme. More often 
than not, this album flies. Double bass all 
over the place, blasting in its fair show, the 
vocalist is screaming, the riffs are complex 
and brutal and it’s a sonic attack. Make no 
fucking mistake that this is an extreme album. 
But there’s so much going on… The classical 
themes have never been more in focus for the 
band, but the synth layers where this is 
concentrated in luckily takes the backseat to 
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the guitars in most cases, but if you’re 
listening past the metal, the synth work 
underneath is quite complex and layered and 
could probably satisfy some if that’s all there 
was to the album. And the guitars? While not 
the absolute vortex of chaos Anthems… is, 
Prometheus is every bit an epic effort in 
listening as can be found out there. 
EMPEROR is a fitting name for the band, as 
they sit on high above the metal world and 
just rule. You want technical, involved, 
you’ll-understand-it-in-ten-listens-or-so 
metal? Check out the ‘He is an empty shell’ 
passage in Empty. You want a killer hook 
that involves you right away? In the Wordless 
Chamber with the majestic horns will satisfy 
you. But this is metal. Nobody is the world 
can pick out any influence and say it 
dominates over the metal. The pure, (cliché 
though true phrase approaching!) molten 
metal… like they were the first recipients of 
the fire Prometheus stole! It’s really all in the 
guitars for EMPEROR though, classical 
background aside. Grey is the perfect song to 
listen to for the guitar interaction as it’s not a 
song that goes a million miles an hour, and 
even when all that happens is a single eerie 
guitar riff, that expectation (to say nothing of 
how they fulfill it) just creates this incredible 
tension. You can’t listen to this in the 
background and possibly hear it. The added 
plus of each song actually having 
distinguishing feature and the inability (if you 
actually listen) to confuse one for the other 
adds to my “I can hardly be critical about the 
fucking album at all” factor. Yet I can say 
Ihsahn’s vocals are as ever, the weak link of 
the album, but I don’t think that detracts 
because of the fact that he’s continued to 
improve so much from album to album, and 
as always he’s never the focal point of any 
part, and when he is prominently featured, as 
in the clean vocals (and King Diamond wail!) 
of The Tongue of Fire, he is completely 
effective and reaches the goals of the part. I 
don’t think listens to EMPEROR to hear the 
stunning vocals anyway. But it’s not an easy 
thing to master, this tendency of having 
extremely pompous material while having 
this much attack, this much density going on, 
and EMPEROR have done it at least three 
times out of their four albums, 
unquestionably (people who will give that 
nod to …Eclipse generally won’t recognize 
Equilibrium and vice versa…). There’s just 
not a lot of space to EMPEROR’s writing, 
and the resulting oppressive, tyrannical feel 
of being overwhelmed by the pure noise of it 
all is one hell of a thing to accept. I think IX 
Equilibrium found criticism in some circles 
simply because there was more space in their 
sound, it breathed more, and that wasn’t 
EMPEROR. They certainly fixed that 
‘problem’ here. There are literally hundreds 
of examples of bands who simply can’t get 
across a sense of actual music through their 
chaos and ultimately find themselves in niche 
markets with fans who like the noise. Which 
is fine. But EMPEROR has reached farther 
and taken for themselves an audience not 
limited to such things and there are reasons 
why. In the Nightside Eclipse is one of those 
‘niche market’ albums, but Anthems to the 
Welkin at Dusk is an all time classic of not 
black metal, but heavy metal in general. 
EMPEROR is a band that must be considered 
right up there with BLACK SABBATH and 
IRON MAIDEN as an icon of metal who 
carried the weight of a genre on their 
shoulders, and to disagree is surely to just 
disregard the possibility of metal as an actual 
living, growing entity. If you haven’t read 
between the lines, this is a strong contender 
for album of the year. (An interview with 
Ihsahn is in the can as well and will be 
running in the next couple of weeks.) 
www.emperorhorde.com 

*** *** *** 
ICED EARTH Horror Show 

11- 60:35 Century Media 
And after hearing all the hype on what 
Horror Show was to be (a concept album 
based on classic horror and legends), and that 
Steve DiGiorgio and Richard Christy were to 
be involved, I thought this was to be one giant 
clusterfuck. Maybe it would be a good 
clusterfuck because I am a fan of the 
clusterfuck style (see: MAUDLIN OF THE 
WELL), but it would be a clusterfuck. After 
numerous listens, I can’t say I was wrong. 
The main problem I have with the album is 
that the best song on the album is the cover of 
IRON MAIDEN’s Transylvania (which now I 
understand isn’t on all editions?). The energy 
in that song eclipses anything else they do 
here and if I were them I’d have just left it off 
because it’s embarrassing as a metal fan that 
one of the ‘leaders’ of the current traditional 
metal scene, over the course of an album, 
can’t match the songwriting of a 20+ year old 
instrumental. Come on! My next big gripe is 
the production. While not bad, for an A-class 
release from a ‘leader’, it blows. We are 
being spoiled by incredible sounding albums 
from all sorts of bands, and I’ve heard self-
released albums that won’t sell 1000 copies 
that sound better than this and that’s 
ridiculous. This is enough to keep me out of 
Morrisound if I’m another band looking at the 
studio. The JAG PANZER album was 10 
times as good as this soundwise. My last 
gripe is just Matt Barlow. He’s a great heavy 
metal singer and when the band is blazing and 
he’s belting them out, he’s fine. However, 
ICED EARTH is under the delusion that they 
have great dynamics and when they pull out 
the acoustic guitars and Barlow tries to sing 
all emotional, it is just plain bad. Terrible, 
even. And with the Ghost of Freedom ballad, 
I want to fly to his house and strangle him 
with his own hair. And conceptually, some of 
these things are dead on arrival. I can’t place 
where they took Ghost of Freedom from but it 
sounds like something out of Weird Tales 
about the Revolutionary War. Please. They 
actually made a song about the Creature from 
the Black Lagoon. Um, great idea guys. Any 
Egyptian idea is going to sound quite 
powerless compared to NILE. The idea of 
Dracula is overdone, but they can’t even 
bring true power to it, or give any great ideas 
to the concept. The BLIND GUARDIAN 
ripoff is hilarious because too many bands are 
doing the chorus thing too well for this to fly. 
Phantom Opera Ghost is cringe inducing 
listening to the male/female tradeoffs, I 
already heard this done, better, in DREAMS 
OF SANITY’s Masquerade, and the blatant 
‘OPETH moment’ (all of you that have heard 
it know EXACTLY what I am talking about 
and I bet you’re giving a knowing nod) just 
had me howling in laughter. In Wolf, I’m 
distracted by the chorus that is ripped from 
the Wolfman movie I believe, but it’s also the 
intro to CRADLE OF FILTH’s Queen of 
Winter, Throned so even the best ICED 
EARTH original to be found here just 
reminds me of a better overall song. I guess 
this album will please ICED EARTH fans, I 
guess that’s all that’s important to them. 
When listening to Horror Show, all I can 
honestly think of are other things I want to 
listen to that either sound similar but better, 
or about the same concepts but better. And 
that’s maybe the worst thing of all. If you 
want an AWESOME album about weird 
horror stories, pick up DECEASED’s 
Supernatural Addiction. But you’re all going 
to buy this anyway because you think ICED 
EARTH rawks, right? www.icedearth.com 

IN FLAMES The Tokyo Showdown: Live in 
Japan 2000  

15- 60:40 Nuclear Blast 

Um, this is a toughie for me. I thought that 
Clayman was the biggest joke of 2000. When 
IN FLAMES played live here in Atlanta the 
first time, I walked out of the show after the 
first song (which is also the first song here, 
Bullet Ride). Bottom line for me, I liked the 
band up through and including Colony, but 
Jester Race is by far the best (I’d even say I 
love that album) with Lunar Strain second. 
There are ZERO songs from that debut album 
(not counting Behind Space because it was 
redone on Colony), and only one from Jester 
Race (Moonshield… good song but hardly 
the best off that album). So right there the 
song selection sucks. Where’s Clad in 
Shadows, which they did play on the US tour, 
for crying out loud? Anyway, I suppose the 
sound is good, and if you’re into live albums 
(why?) and like newer IN FLAMES (why 
why?), this is good for you. Although hearing 
Anders explaining what some of his songs are 
about in his stage banter (A Swedish band 
introducing songs to a Japanese audience in 
English… um, ok.) is good to hear, because 
God knows I’ve never been able to decipher 
his ‘Engrish.’ Some more nods to fans (like 
me!) who liked the folky ornaments instead 
of the more ‘modern’ feel would make me 
respect this band one hell of a lot more, but as 
it is… I used to look to this band as one of 
those who would spearhead underground 
metal’s popularity in to more mainstream 
circles, but now that they do it more and 
more, I just want them to go away. 
www.inflames.com 

JAG PANZER Mechanized Warfare  
10- 54:20 Century Media 

Absolutely perfect heavy metal albums are 
not nearly as common as reading heavy metal 
reviews would have you think. Not even as 
common as one would think by reading 
LotFP. But rest assured, Mechanized Warfare 
is a perfect heavy metal album. Not a 
barnburning stomper by any means, most of 
the songs word in midpaced areas, crafting 
out songs instead of metal cliché. Beautiful 
leads. Sweeping, epic numbers. The speed 
song, Frozen in Fear, is so almost backwards 
considering the subject matter than it stands 
out twice as much as it otherwise would. Just 
great music from those mature enough to 
create great songs and metal enough that they 
sound as they should: Heavy, guitar intensive, 
and just great! The star here is by far one 
Harry Conklin. To steal from someone more 
intelligent than I, Harry becomes a complete 
metal god with his performance here, the 
equal of Dickinson, Halford, even Dio, dare I 
say. His work as a sonic artist (calling him a 
vocalist or even singer just seems like I’m 
underestimating his abilities) across these 
songs reminds me of when Dorothy stepped 
out into Oz… before it was black and white, 
now the world is in color. Hell, every time I 
hear his voice, I still think of how mighty he 
is! His melodies are second to none, the 
versatility in his voice astounds (check out 
the soft voice he uses leading into the chorus 
of The Scarlet Letter or the soaring notes he 
hits Unworthy), and he’s just more vocal 
muscle than any dozen other bands’ singers 
combined. Add in some pretty damned cool 
artwork, and I just can’t think of a single 
negative thing to say about the band. Not a 
one. OK, OK, Dissident Alliance. Now that 
that’s out of the way… I know I’m hyping 
this beyond all abilities of even the best 
albums to live up to. But what can I do? Deny 
perfection? I think not! Go buy the album. Sit 
in front of your stereo with a furrowed brow 
and crossed arms. Demand to be impressed. 
Go on, try and find a flaw. I dare you. 
Because some people are religious. They 
believe in God, and they believe in heaven. 
Me, I believe in JAG PANZER. 
www.jagpanzer.com 

JUDAS PRIEST Demolition  
13- 70:52 Atlantic 

No, it is not up there with any of the PRIEST 
classics. No, it’s not even as good as the 
HALFORD album. That Tim Owens has zero 
writing credit and that the album was delayed 
fifty million years makes me wonder if 
everyone was expecting Rob back at any 
moment. Yet Demolition is nothing even 
remotely resembling a bad album, despite the 
trendy opinions of the metal scene at large. 
Seriously, Demolition has been mercilessly 
bashed by the press and the fans worse than 
anything I’ve seen in recent memory. Why? 
Time for LotFP’s Reality Check. Several 
things need to be remembered here by those 
that have made up their minds already (by 
and large those same haters haven’t even 
heard the album!). A common theme to 
complaints is “This doesn’t sound like 
JUDAS PRIEST, fuck it!” OK brain 
surgeons, what does JUDAS PRIEST sound 
like? Rocka Rolla? Sad Wings? British Steel? 
Screaming for Vengeance? Ram It Down? 
Painkiller? Gee, from all these albums and 
more, it would seem that JUDAS PRIEST 
does not have a standard sound! Why should 
Demolition remind you of any previous 
album? One retarded argument down, many 
to go. It’s like when people thought Jugulator 
was ‘too PANTERA’ for them, like they 
completely ignored the fact that PRIEST took 
from the current metal trends their entire 
career. The songwriters are in their 50s yet 
still coming up with evolving, and completely 
100% metal material and you’re all longing 
for Defenders of the Faith. Two words, 
PRIMAL FEAR, OK? Next fun thing I have 
seen is complaints about the lyrics. “The 
lyrics aren’t that good.” OK, have you ever 
read the lyrics of a JUDAS fucking PRIEST 
album before? Yes? Then you know that “the 
lyrics aren’t that good” is as close to a true 
JUDAS PRIEST trademark (post 1978 or so) 
as you’re ever going to find! And some lyrics 
are actually <gasp>, curse words! Yes, heavy 
metal fans in the year 2001 are offended by 
the word ‘fuck’. This ‘review’ isn’t talking 
very much about the music, but this is 
PRIEST… I figured you’ve already heard it, 
or decided not to for whatever reason. But to 
those that have just shelved it, come on. 
Demolition’s only crime is that JUDAS 
PRIEST seem to have whiny crybaby fans 
who are busier longing for albums and 
singers past than actually listening to the 
album on offer. What’s this Halford fixation 
anyway? Tim Owens is every bit the singer 
(why he doesn’t get to exercise the range is a 
mystery, but then again I’m not claiming this 
to be a $$$$$ album) Halford is so it’s not 
like they took a dump with ‘the replacement.’ 
(Forgetting that Halford isn’t the original 
singer either…) And Halford has a solo 
career you know. It’s not like he’s passed out 
drunk behind a dumpster all pathetic and stuff 
waiting for PRIEST to see the light and give 
him purpose again. God help us all if he 
rejoins the band and JUDAS PRIEST delivers 
a fucking abortion of a comeback album like 
MAIDEN did. Yes, I said it, Brave New 
World was a limpdicked, directionless urinary 
tract infection of an album. Opinions will 
vary on the music contained in Demolition, of 
course, but I just ask that the world show a 
tad of fucking respect to one of the 
originators of true heavy metal and take your 
goddamned head out of your ass before 
listening to the fucking album, OK? 
www.judas-priest.com 

KAMELOT Karma  
13- 60:13 Noise 

The Fourth Legacy was a breakthrough for 
this band, showcasing melodic metal songs 
and the voice of Roy Khan at a level Siege 
Perilous failed miserably at. The changes 
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here are significant, as the songs become 
slicker, more melodic, and even though 
there’s no lack of double bass power metal, 
the focus seems to be less on the metal and 
more on being ‘classy.’ I of course have 
mixed feelings on this but there are four 
things that can’t be denied about KAMELOT, 
and Karma. One, Roy Khan’s got a unique 
and awesome voice which isn’t very metal, 
but he can belt them out with the best. Two, 
these guys write memorable songs that stick 
in your head whether you want them to or 
not. Three, these aren’t no talent hacks we’re 
talking about here. They know the way 
around their instruments better than most. 
Four, the production brings out all of their 
desired elements (and in many ways defines 
what I see as their desired elements). 
Songwise, it’s that power/prog, too 
straightforward in structure to earn the ‘prog’ 
tag, but too caught up in all the keys and lack 
of biting guitar to really be all that metal. 
Ballads pop up. Disney metal maybe, as 
evidenced last time on Nights of Arabia? But 
KAMELOT’s signature songstyle remains 
here, adjusted and refined. This band was the 
cover feature for LotFP #6 (and should have 
been!), but I like their metal side more than 
their ‘songwriting’ side. In all, I have to call 
them respectable to the max, but missing a 
needed visceral edge to propel them to 
greatness. www.kamelot.com  

KATATONIA Last Fair Deal Gone Down  
11- 50:46 Peaceville 

Excellent, depressive music. KATATONIA 
retain their signature style while at the same 
time losing more of their metal nuances. 
KATATONIA hasn’t been a heavy band 
since their first album so why people continue 
to get upset by this I don’t know. Point is, 
they set out to make music to slit your wrist 
to, and they succeed spectacularly. With the 
increasing reliance of the songs on Jonas 
Renske’s vocal lines, KATATONIA is 
becoming more ‘pop’ as it were (the non-
heavy nature of the music doesn’t help that 
perception either), but it’s working for them. 
Especially lyrically, they are conveying the 
exact same emotions as they always have, but 
instead of presenting the idea ‘I have no 
hope’, the situations presented song to song 
allows you to come to your own conclusion, 
‘They have no hope!’ The standout Teargas 
(and I have to recommend the Teargas single 
if you can find it cheap because the two ‘b-
sides’ there are very worthy) with the ‘what is 
it in my eyes/a piece of broken glass/is this 
the time I should be on my knees for you?’ 
line is completely gutwrenching and while the 
emotion itself completely fucking sucks, the 
accurate representation of the emotion in the 
song cannot be denied. The best vocal lines 
are also on the heaviest song on the album 
Clean Today, and the final line ‘…and I see 
millions like me’ creeps me the hell out 
considering the self-portrait given in the body 
of the song. While those looking for outright 
metal will be disappointed, I find that they 
can keep that signature KATATONIA sound 
yet make albums that are much more wide 
open these days is a constant source of 
amazement for me, and if they keep making 
albums this good I’ll be along for the ride 
forever… www.katatonia.com 

NIKOLO KOTZEV Nostradamus 
21- 101:29 SPV 

Now this is going to be a bitch to tell you 
about. It’s a big 2 CD set with box packaging 
and a massive booklet. The project is 
basically BRAZEN ABBOT in what I assume 
is a more ambitious form (else why isn’t this 
labeled a BRAZEN ABBOT album?). A 
whole load of vocalists that contribute to this 
rock opera about… well, Nostradamus! In 
addition to Kotzev playing guitars, violin, and 
some keyboards, we have the slew of 

vocalists… Joe Lynn Turner, Glenn Hughes, 
Goran Edman, Doogie White, Jorn Lande, 
Alannah Myles, Sass Jordan. We have the 35 
piece orchestra. We have the old bassist, 
drummer, and organ players from EUROPE. 
Yes, Final Countdown EUROPE. This took 
three years to put together, it’s a true rock 
opera kind of thing with each singer playing a 
specific role, and ya know, with things like 
AYREON’s Into the Electric Castle (godly!!) 
down through Tobias Sammet’s Avantasia 
(reeking pile of dogshit), and more, the rock 
opera scene is getting crowded. Pretty weird 
considering the logistical nightmare it is to 
put one of these together, but this sits 
comfortably up there with a successful 
attempt at not only something ambitious, but 
something of great quality as well. It’s 
definitely more the hard rock variety, and 
Kotzev freely admits his admiration for the 
Ritchie Blackmore style of doing things so 
RAINBOW or DEEP PURPLE appreciators 
know this is a safe buy for them…. Anyway, 
the standout moments are many, mainly 
involving vocal interplay, but for sure my 
favorite song is Inquisition, where Joe Lynn 
Turner and Jorn Lande spit venom at each 
other in a vicious duet portraying 
Nostradamus’ persecution at the hands of the 
church. Any way you look at this, it’s 
massive, and deserves to be heard. Go to it. 
www.nostramusic.com 

LILITU Memorial 
7- 50:00 Independent 

Opening with some acoustic guitar 
strumming, LILITU fools you into thinking 
they’ve picked up where they left off on 
Earth Gods, but LILITU’s a different beast 
these days. Coming in with lush sounds that 
aren’t so far from what Katatonia or such 
have been peddling lately, it quickly kicks in 
to reveal the Lilitu 2001 formula. Smart 
songwriting with incredible hooks, dead on 
drumming, and perky guitar work. The song 
clocks in at ten minutes, and showcases the 
band moving in and out of ‘structure’ and 
‘hey, let’s ride this moment and see where it 
takes us.’ Additional comparisons to Opeth 
and Sentenced wouldn’t be exactly right, but 
they’d hardly be wrong either, although this is 
far stronger than what Sentenced has been 
peddling lately. Beginning with this song is 
both a curse and a blessing. A blessing 
because right off you know this album was 
worth the price no matter what you paid, and 
a curse because it’s the only immediate song 
and the rest will take far longer to sink in so 
it’ll artificially seem like a front-heavy 
album. Trust me, give it time. Derek Bonner 
is a possessed demon from someplace more 
evil than hell itself. His screams sound like 
they’re overloading the mic he recorded them 
on, being true sounds of anguish and not 
fitting into any neat category of ‘death’ or 
‘black’ metal vocals. And what wins the day 
is his smooth, very emotive clean singing 
style and his transitions between the two are 
incredible and the styles share about a 50/50 
split of usage. Those of you ignoring Mr. 
Bonner on the LotFP site’s poll for best 
clean/extreme vocalist are making a mistake. 
And the lyrics… I really wish he was making 
this stuff up, but he’s not. “All alone, oh how 
do I feel? Only regret, guilt, and shame… 
Nobody’s fault but my own, so I have to face 
it…” This is Not an Exit gives the most 
powerful lyrics of self destruction. “I can’t I 
am afraid, To inflict this pain, to create my 
own demise” “… but I don’t have the guts to 
end it all…” “Slipping away again, struggling 
to find my way, the light that I can’t find, will 
pain subside?” This isn’t casual listening, this 
isn’t for those looking for something to 
brighten up their day. This is real. I’m 
actually kind of disgusted that Derek’s nailed 
some of the things I’ve felt so accurately in 
these lyrics as well. “Things will not get any 

better.” Other things stand out as well that 
make this different. Where the keyboard 
player was a prime writer last time, this time 
she’s gone and they just have a couple session 
players in to spice up some of the songs but 
not become a focal point. The simple 
flourishes on the album’s second best song, 
Unwill, are completely unreal though. Female 
vocals come up in the chorus of that monster 
title track, but only as backup to Derek’s 
extreme vocals. Use, not abuse, of something 
often mercilessly exploited to the point of 
uselessness and worthlessness. The prog 
freakout in Memorial works because it’s just 
there and nowhere else. Not to say that this is 
a completely flawless CD. I think to pull 
moves off of really popular bands is a bad 
move in general, and things like the lead in 
This is Not an Exit (over ‘To know I can’t go 
on…’) just sing out ‘trendy Gothenburg’ to 
the point I’m ready to strangle someone. 
Between the layering and keys on CD, it’s not 
as blatant, but hearing just-guitar advance 
versions had me scared to death that they 
were completely going in that In Flames 
direction, and it’s pretty far that way live as 
well. I know Jason Piona came up from the 
90s metal underground style of guitar 
playing, and he knows his instrument, but 
please tone tone the obvious references… I 
know those references will be a plus for a 
load of you, but I personally have just heard 
enough of that kind of thing and I know they 
are better than that. There’s an unlimited well 
of inspiration for these guys to draw from 
that’s certainly not easy to pinpoint. The only 
other awkward thing I found on the album 
would be that the keys behind the acoustic 
guitar work on Autumn Leaves is a bit 
overblown. And that’s all I really have to say 
against it, which isn’t much at all. Those of 
you who have their debut Earth Gods and are 
still trying to hear past the production, you 
have a nice, completely professional and in 
some cases amazing production job, with the 
only foibles being of the I’d-be-a-nitpicky-
fuck to mention, although the vocals on top of 
the aforementioned keys freakout on the title 
track is the solitary point where one thinks 
‘that should be a little clearer.’ That they took 
six months on the recording and another six 
to get it properly packaged is a lesson that 
every single band out there needs to learn, 
because this isn’t something that can be 
ignored, it isn’t something that will go away. 
Without any backing whatsoever, they took 
their time and did everything right and now 
have a triumph on their hands with their logo 
and their logo alone on the thing. This is a 
clear album of the year contender, and I’ve 
been telling people for half a year now that 
this was going to be huge. And it is. 
www.lilitu.ws 

*** *** *** 
THE LORD WEIRD SLOUGH FEG Down 

Among the Deadmen  
13- 50:13 Dragonheart 

Do you like early IRON MAIDEN? 
Coincidence! So does this band! Musically 
they sound kind of like Di’Anno era 
MAIDEN (so it’s the darker heavier kind of 
MAIDEN), some early METALLICA 
touches, with that whole Metal Blade 80s 
vibe as well. But somehow they take this 
truly oldschool vibe and not make it seem like 
a nostalgia act for the mullets among us. 
Yet… more evidence of magic that can only 
belong to heavy metal and couldn’t apply to 
any hybrid style: The Erol Otus cover (he 
graced many D&D products around 1978-82), 
songs named things like Traders and 
Gunboats (a sci fi space piracy song), Heavy 
Metal Monk, Troll Pack, etc. No keyboards. 
Expert songwriting in that all of the songs are 
completely separate from each other, yet are 
strongly identified as being on the same 
album. Some of the hooks are wickedly 

barbed! The singer is strong and clear voiced 
yet unlike any I’ve ever heard (and doesn’t do 
the weird Warrel Daneisms he does on 
HAMMERS OF MISFORTUNE). But there 
are little touches that reveal these guys are 
masters. The Run to the Hills/William Tell 
Overture feel of the intro to Warrior’s Dawn 
makes you think ‘cowboys and indians’ 
before the chorus of the ‘We are the red 
men/feathers in our head men’ ever comes. 
But yeah, the lyrics are completely out there, 
in a way that you know they know it’s all 
fucked, but they don’t care and play it straight 
anyway. Weird indeed. And Lords of Metal 
indeed. I am ashamed it took me until their 
third release to discover this awesome band. 
www.slough-feg.com 

MADDER MORTEM All Flesh is Grass  
9- 47:49 Century Media 

Well this certainly isn’t the more serene 
doomy material found on Mercury, that’s for 
sure. They’ve stepped up from ‘good’ to 
‘excellent’ with this album. Definitely not 
your average female fronted ‘gothic 
atmospheric’ band for sure, as singer Agnete 
Kirkevaag is in absolute command and is 
certainly no wilting angel, and the music 
behind her is incredibly heavy and violent. 
Angry sometimes. Because you see, this band 
has the great grasp of dynamics and grabs you 
and throttles you around as the music rides 
from manic and then to a minimal nothing 
and back again. There are no easy 
comparisons in this music, and all I can say is 
it’s all metal (99% a guitar album with a 
wicked tone, that’s for sure!) and more than a 
little psychotic. It has that primal chaos that 
comes with originality and manages to be 
nuts even with its methodical pacing and 
combined with some attention demanding 
artwork, and it is time such bold steps are 
rewarded. Creative and absolutely unique. 
www.maddermortem.com  

*** *** *** 
MANTICORA Darkness with Tales to Tell  

11- 61:46 Scarlet 
Fact: We need another European power metal 
album like we need a hole in the head. 
Another Fact: Darkness with Tales to Tell is 
such an appealing bullet that you should pull 
the trigger on this one. Not as much a balls 
out heavy metal attack reminiscent of ICED 
EARTH or the heaviest BLIND GUARDIAN 
as the last album was, this one pulls Euro 
speed ideas but keeps the darkness to it so as 
to remind you more of an ANGEL DUST 
than a happy happy HELLOWEEN band. 
More use of keyboards as instrument rather 
than atmosphere. But the most unique point 
of the band is Lars Larsen. He’s a vocalist 
that just does not sound like anyone else. At 
all. There are NO familiar comparisons to 
make. And his phrasings and melodies really 
give the band their true identity, and that 
uniqueness makes one overlook the 
uneasiness in the ears when he goes up for the 
odd note here and there. And while fictional 
things like Dragon’s Mist, or the continuation 
of Saga of the Exiles, might seem trite to 
some (but shouldn’t bother many), the album 
is bookended by perfect, real life emotions 
dealing with fear and the unknown. The 
Chance of Dying in a Dream is pretty self 
explanatory, and Shadows with Tales to Tell 
(dammit, one word from being able to say 
‘title track’) just defines those creepy crawlies 
in the dark where you wonder… what’s really 
there? Stand very still, be very silent… 
www.intromental.com/manticora 

NIGHTWISH Over the Hills and Far Away  
4- 20:21 Spinefarm 

Yup, one of metal’s biggest bands at the 
moment used a cover song as the title track 
for their latest EP. Gary Moore probably has 
more fans now between this and 
THYRFING’s runthrough of this same song 
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last year than he’s had in forever. Anyway, 
what’s great about NIGHTWISH is that they 
certainly have their own formula and identity, 
but they add to that with killer songs and 
that’s the combination that’s put them over 
the top of the melodic metal scene. For those 
that don’t know, it’s keyboard-led (songwriter 
Tuomas Holopainen is a keys guy) metal 
fairly reminiscent of STRATOVARIUS or 
maybe musically like a more sedate 
CHILDREN OF BODOM, with a classically 
trained operatic female, Tarja Turunen (and I 
still wanna marry her), fronting the band, and 
she’s the real deal, not someone fronting a 
metal band because she’s not good enough 
for opera. They close it out with a remake of 
Astral Romance from their debut (with 
SONATA ARCTICA’s Tony Kakko to 
correct the Tuomasvocals) so it’s the middle 
two here of any note. Away is nothing too 
special, one of the ‘soft songs’ that aren’t 
offensive but I can’t imagine really pull 
people to the band. 10th Man Down, on the 
other hand, just kills with its violent subject 
matter, midsection done by frequent guest 
vocalist Wilska (vocalist for Tuomas’ old 
band NATTVINDENS GRAT) who snarls 
and even growls a bit through his parts, and 
the chorus is incredibly written. Still, EPs are 
strictly fans-only affairs, so those living under 
rocks that have yet to experience this band are 
commanded to find Oceanborn and/or 
Wishmaster… (the debut is not the place to 
start, but should be grabbed along the way). 
www.nightwish.com 

PETTALOM The Wine of the Night  
9- 41:09 Demise 

What if MOONSPELL and NIGHTWISH 
jammed out an album? OK, that’s simplifying 
things quite a bit, but fact it, lead trained 
female opera vocals (and this is as good a 
talent as we’ve heard in metal) are going to 
draw NIGHTWISH comparisons and a deep, 
clean singer with a Portuguese accent is going 
to sound like MOONSPELL so it’s 
unavoidable. The music stands up to the 
comparison too although it’s more along the 
lines of Wolfheart than anything else, but the 
melody upon melodies and up front constant 
keyboards used I think make the 
NIGHTWISH musical comparison not a 
million miles away, although 
STRATOVARIUS is definitely not a 
comparison to be made. Hopefully you get 
the point that it has influences, but not 
applied in a paint-by-numbers way. Pretty 
much a duet situation the whole album 
through, with the art-metal underneath. It 
keeps the atmosphere pretty well but the 
arrangements become ever so prancy at times 
and it could use an extreme bit or three, but 
has none. The problem with the theatrical 
presentation becomes evident when they 
build to a particular line and you can clearly 
hear a lyric like “But her teeths shine like 
ideas!” (lyric refinement is available to any 
foreign band for free, contact me please!) 
Still, while not a world beating release, it is 
something I’ve highly enjoyed for awhile 
now and deserves appreciation. 
http://orbita.starmedia.com/pettalom/ 

*** *** *** 
PSYCHOTOGEN Perverse and Unnatural 

Practices 
8- 32:29 Independent 

When I saw CYNIC, ATHEIST, and DEATH 
listed as the first three bands thanked, I was 
quite anxious to hear what was going on here. 
Got something a bit different. Oldschool, 
bludgeoning US style death metal that brings 
back the days of CANNIBAL CORPSE and 
SUFFOCATION worship. A time I’d thought 
was long gone, and the fact that I don’t have a 
single CANNIBAL CORPSE or 
SUFFOCATION CD remaining in my 
collection should tell that tale. This is 

definitely competent and technical, certainly 
not boring, but the bludgeon is too much, and 
the vocals are nothing more than the pure 
grunt and shriek style. The lyrics are actually 
intelligent takes on absolute insanity, so plus 
points for that. Ultimately, this sounds like 
Tomb of the Mutilated would have if the 
drummer had actual skill and could run the 
band around some paces. Not what I’m 
looking for, at least. http://psychotogen.com 

ROYAL HUNT The Mission  
13- 51:55 Century Media 

Is it worse to be boring, or bad? Because 
ROYAL HUNT is not bad by any definition 
of the word. But excitement? Wow. No way! 
ROYAL HUNT are the poster boys for one of 
the main problems in metal. They are tasteful. 
Extremely tasteful. The production’s 
overslick, none of the songs are in any way 
could be considered fast, there’s no bite. It’s 
complete pop music minus any memorable 
melodies. Nothing visceral in this material at 
all, anywhere. It’s like they put their nuts 
under the pillow and the pussy fairy came and 
took them away. Not taking anything away 
from their playing abilities, and John West is 
a fine vocalist. But I can’t believe they sat in 
a rehearsal room and decided “Yeah, this 
album rocks!” World Wide War actually 
sounds good in parts compared to everything 
else because it actually aspires to being like a 
generic power metal song but they even chop 
that up with these, I don’t know, ‘artsy’ bits 
that some will call ‘refreshing’, but I think 
completely interrupt the flow, the power, the 
point. Fourth Dimension is a decent wankfest. 
Anyway, I’ve listened to this three times now, 
and I feel like neither listening to it nor 
writing about it any more. This is prog 
‘metal’ at its absolute prog metalest. 
www.royalhunt.com 

SACRED OATH A Crystal Vision  
13- 61:20 Sentinel Steel 

Sentinel Steel’s reissue series is second to 
none, and their latest is SACRED OATH’s 
1988 album A Crystal Vision, and it’s given 
the red carpet treatment. Full lyrics, 
remastering, extensive new liner notes and 
history, a new cover (with the old one on the 
back of the booklet so you can still use that if 
you wish), the whole nine yards. Now, the 
question, should you care? Who the hell were 
SACRED OATH, anyway? (And no, you 
can’t leave it at ‘a band that Snakepit has 
either already interviewed or will soon, 
dammit.) Hmm, obviously a damned good 
band. The most striking and divisive feature 
will be the vocals. Spot on King Diamond 
sounding, with some areas moving into 
complete Geddy Lee impersonation. It is 
uncanny. Musically, it’s the straight 80s 
heavy metal style. Not thrash, not glam, not 
MAIDEN, that HEAVY fuckin METAL style 
of the 80s! Good songs all around (but 
utilizing the same ingredients all the way 
through), with four 1998 renditions of songs 
on the album or never released. I know some 
of you are questioning the relevance of such a 
reissue like this, with the argument if they 
weren’t big then and their music didn’t 
endure, why should you bother now? Many of 
today’s best bands are completely obscure. 
Near 15 years from now, you’re going to 
remember them, and get pissy when people 
don’t give a shit. Think. Explore. Learn. 
www.angelthorne.com 

SCAR CULTURE (USA) Inscribe  
13- 39:05 Century Media 

Since Century Media was going to book an ad 
for these guys if the full magazine version of 
LotFP #8 actually happened, I thought I 
might have the courtesy to do something I 
hadn't planned on... listening to them. Damn, 
LotFP not only bites the hand that feeds it, it 
shits in it too. This is why I’m broke. 

Anyway, it should shock nobody that a band 
photo featuring woolly hats, lots of tattoos, 
and a graffiti heavy background wasn’t going 
to put this at the top of my listening pile, 
right? It just screams ‘hardcore’, doesn’t it? 
Instead, we get death metal. Brutal, in your 
face, screaming death metal. The hardcore 
retardation isn’t present until seven songs in, 
and boy is Dead Above a stinker. They follow 
that up with The Devout, which does some 
interesting things with the guitars and vocals 
to give the feeling of real chaos. I hear a lot of 
SUFFOCATION influences, some pure 
fucking grindcore, and NAPALM DEATH 
(circa those albums I don’t like to talk about) 
and this is a thoroughly metal thing. Not one 
audible “Yo, motherfucker” to be found 
through this completely throat shredding (and 
100% death metal) vocalist. Anyway, while 
I’m not going to tell you this is something 
you should leap tall buildings in a single 
bound to go buy, and after listening to the 
recording it’s obvious the band got signed off 
their live show (that’s me commenting on 
exciting it is to actual sit down and listen to 
this shit, if you’re paying attention), but I can 
honestly say they don’t quite have an extra 
chromosome as I’d feared. 
www.scarculture.com 

SCEPTIC Pathetic Being 
10- 46:14 Last Episode 

You certainly don’t hear too many bands out 
there going after that late 90s DEATH vibe 
very often, but that’s what SCEPTIC has for 
us. Complex, yet not dizzying death metal of 
this caliber is always welcome for sure. But 
those guitars… those guitars! Those 
ooooohhh so very cool riffs, that rhythms 
guitar jumping around, that bouncy bass, 
those ten armed drumbeats. Yup! People who 
had great things to say about Sounds of 
Perseverance or the last THEORY IN 
PRACTICE need to be looking into this one 
in a hurry. And if there’s any doubt as to their 
influences and where they belong in metal, 
check out their cover of Arctic Crypt. Yes, a 
fucking NOCTURNUS cover! Tech death!! 
Probably my only complaint about the whole 
deal is the vocalist, who is quite the 
monotonous barker and even the shifts 
between high and low isn’t that exciting. But 
the throat hardly takes away from the good 
stuff underneath. In the end, this album isn’t 
going to set the world on fire, but it does the 
next best thing: It satisfies every expectation 
and performs the style with proficiency and 
true enthusiasm. 
http://sceptic.rockmetal.art.pl 

*** *** *** 
SIMPLY FUCKING UNLISTENABLE True 

Carnage  
11- 34:18 Metal Blade 

It’s time for an oldschool LotFP thrashing, 
because I can’t take this lying down. This is 
simply the worst album I have ever heard. 
Even worse than Maximum Violence, if you 
can believe it. O True Carnage, how horrible 
art thou? Let me count the ways! 1- Chris 
Barnes. The worst extreme vocalist, EVER, at 
this point. I can deal with his low burping 
grunts. Fine. But his high screech is the most 
godawful sound known to man, edging out 
dental drills and women whining that you 
forgot your anniversary, by the smallest of 
margins. I don’t know if this story ever saw 
print before, but here it is anyway. When in 
Tampa last year to see CRIMSON GLORY 
and KAMELOT, I stopped by Ace’s Records. 
I’d never seen an all-metal store before. Ever! 
The guy working there throws in a CD for 
store ambience. It’s the SFU song 4:20. When 
Barnes’ opening screech hits the speakers, the 
entire place stops, and everybody just busts 
out laughing. That’s about all Barnes’ high 
end is worth. More comedic than Steven 
Wright, uglier than Rodney Dangerfield, and 

about as convincing an extreme vocal as Tiny 
Tim. He’s a clown in the circus! And on top 
of everything else, half his lines sound like 
rap and hiphop, just growled. Which brings 
us to reason 2- Ice T. One Bullet Left, 
featuring Mr. BODY COUNT himself, just 
sounds like third rate STUCK MOJO (who I 
like, enthusiastically, so fuck you and your 
‘true metal’ attitude right now) with the word 
‘motherfucker’ being used more times in 30 
seconds than ever before in music history. 
How shocking! 3- Karyn Crisis. Remember 
her? Remember when she sounded good, all 
those years ago? Her voice hasn’t held up 
well and her contribution is scary average. 
Her website also includes the news bit 
‘Contrary to the rumour, she has NOT cut off 
her dreads or shaved her head. Her dreads are 
still long and beautiful, and very much a part 
of her.’ The rumor was started when Karyn 
and Barnes shared a vocal booth and got their 
dreads caked together and they thought chop 
chop was the only way to separate them. 4- 
The music sucks. I mean, if I made music like 
this, I’d bury it far, far behind the vocals too, 
but seeing as how the vocals are the most 
hideous quality anyway, I tried to get into the 
music. I really hope they didn’t try hard, 
because it’s the most boring, simplistic crap 
I’ve ever heard, never breaking a snail’s pace. 
That the guitar tone is this weak behind Chris 
Barnes is pathetic, and robs the album of any 
power it might have had anyway. 5- The 
lyrics. Yes, you’re a fierce killer, blah blah, 
we’re all going to die, yeah yeah, guts, dead 
women, yadda yadda. Shut the fuck up! This 
album is despicable and of the lowest quality 
I have ever heard on a major metal indie 
label. That it has already sold so well is a 
crime against metal, although the upside is 
with these lyrics and vocals, there’s hardly a 
garage gurgledeath band that can hide behind 
the ‘but we’re underground!’ excuse of 
quality because this album hit Billboard 
Heatseeker charts. Conclusion: They are 
many, many uneducated listeners out there 
buying music these days. I’ll quit this 
newsletter before I ever put a SFU CD in my 
stereo again. www.sfu420.com 

VARIOUS ARTISTS Leonardo: The 
Absolute Man Magna Carta 

18- 65:53 
This is a prog rock opera about Leonardo 
DaVinci. Now that I’ve lost most of you, I 
can tell those remaining that it is actually 
good. Put together by MAGELLAN’s Trent 
Gardner, and featuring James LaBrie as 
Leonardo (James LaBrie, the absolute man? 
Oh god…), ICE AGE’s Josh Pincus as 
Lorenzi De Medici, and a boatload of others 
as well. The saving grace of this are some 
brilliant melody lines and the fact that even 
though there are the usual prog rock 
diversions and segues, there are plenty of 
parts that actually do rock. Quite pleasant, 
and the instrumentation and arrangements are 
superb and it keeps my attention the entire 
time, which is quite the task with this style! 
The only complaints are that the male voices, 
in particular LaBrie and Pincus (who is a lot 
better here than on that album with the 
monkey cover), are too similar and at some 
points it sounds like Leonardo’s singing to 
himself. That is a problem with Nostradamus 
and Avantasia as well. Not with AYREON 
though, ha ha! The other problem is the truly 
horrifying lyrics in parts, usually given to a 
chorus to sing. The expository lines maybe 
should have been actually sung. Such a 
subject as this is awfully pretentious as it is, 
and verses like ‘Look at this Renaissance 
you’ll see/Big time dynasties/Taking 
advantages, taking tax, with brute strength to 
enforce their acts’ don’t stifle the giggle 
factor. ‘Why can’t we see the Mona Lisa?’ 
sang in dramatic fashion over and over 
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creates cringes. Still, the artistry overtakes the 
blunders, and songs like Reins of Tuscan, 
Mona Lisa, and Inventions are simply 
excellent. 

WAYLANDER The Light, The Dark, and the 
Endless Knot 

8- 58:27 Blackend 
Oh god is there a single metal male vocalist 
in Ireland who is any good? Even 
PRIMORDIAL’s Alan Averill to me is 
someone who is able to not bring the music 
down but isn’t particularly good. Then we 
have CRUACHAN’s disaster of a male singer 
(the woman is pretty good), and now I’ve 
been subjected to this crap. I’ve never heard 
their debut Reawakening the Pride Once Lost, 
but it couldn’t have been worse than this. The 
vocals (boring growling and hideous clean 
singing) aren’t the only culprit. The riffing is 
completely coma inducing and I frankly can’t 
even identify points where they thought it 
might be exciting or effective. I assume they 
were going for a celtic metal thing with that 
whistle that comes in often enough delivering 
what sounds like the same melody no matter 
what song it’s used on. While there are 
moments such as the front part of Anu’s 
Retribution (I was tempted to leave out the 
apostrophe just to be the kind of smartass that 
caused them to write Ars Metalli’s name as 
Arse Metalli in their biography) that sound 
like the band’s actually interested, when they 
segue into that horrible singing (and I mean 
it, this guy’s clean voice completely ruins an 
otherwise dull album… I mean what is that 
shit coming out of his mouth at the beginning 
of Morrigan’s Domain, as one example?), I’m 
hardly going to call it a standout song. The 
whole thing is pretty lethargic, too slow to 
really be exciting but not creating any sort of 
atmosphere or somber feelings like we’ve 
been trained to expect from slower music. 
The production’s pretty shitty too. “Metal for 
pagan warriors and intellectuals?” Um, no. 

*** *** *** 
WYKKED WYTCH Angelic Vengeance 

7- 39:39 Demolition 
Oh goodness, this isn’t a good album. It is an 
improvement over the debut, which was 
completely wretched, but this one is merely 
not good. There are a couple of plusses here 
though. They went to Italy to record with Kit 
Woolven, so the result is professional 
sounding, even if the bass drums sound like 
tinkertoys. There are some moments where 
vocalist Ipek actually sounds like a human 
woman and the band works off of that and it 

sounds fleetingly like a metal version of the 
Phenomena film score. The cover looks very 
nice. OK, fun time’s over, and there are 
serious issues here. The album’s a complete 
and total CRADLE OF FILTH ripoff. From 
the riffs, and especially the vocals which are 
in fulltime hyper-Dani mode, there’s not very 
much originality to this whole thing, and 
frankly the incessant and annoying Filthy 
vocals don’t let up, and it’s not something I 
can stand for very long. Extreme vocals aren’t 
supposed to be easy to listen to, so I guess 
mission accomplished… The lyrics are pretty 
bad too, all about demonic this and fuck the 
lord that. I’d recommend avoiding this CD, 
and any CD next to it on the store shelf, just 
in case. www.wykkedwytch.com 

*** *** *** 
THE HAUNTED will have songs aired as 
part of the 11/18 MTV  Sports and Music 
Festival. Yay… Hevy Devy must needs some 
bucks as he seems to be producing again. One 
of his latest knobtwiddling jobs is for 
DECEMBER, whose last album sucked, but 
at least they aren’t on a porn label anymore. 
They have named their new one The Lamest 
Configuration and it’ll be released early in 
the new year… Can someone explain why 
Earache has four different sublabels? 
Anyway, something called EPHEL DUATH, 
said to be ‘progressive black metal’, releases 
Rephormula in early 2002 on the Earache 
sublabel Elitist… Someone must have woken 
those Earache bastards from their slumber 
because Polish blastmetal band 
DECAPITATED has Nihility coming out 
early next year too. Unconfirmed rumors also 
say that their drummer just started 
kindergarten this year as well… Earache have 
also signed RAKOTH, said to be ‘avant garde 
black metal’ (no word on how that is different 
than ‘progressive black metal’) to a four 
album deal, although they are slow and will 
only be starting work on an album, and not 
releasing it, at the beginning of the new 
year… and the last Earache blast for now says 
that they’ve gone and signed some evidently 
brain dead bastards called INSISION who 
play ‘classic death metal’ and will have 
something for us in the spring. I don’t know 
about you, but what I’ve been thinking lately 
not only am I missing some classic death 
metal in my life, but wouldn’t it be nice for 
some dyslexic band to give me some?… Has 
anyone actually bought either the UNSEEN 
TERROR or SPASTIC BLURR re-
releases?… DIM MAK, featuring members of 
the old RIPPING CORPSE, releases 

Intercepting Fist in January on Olympic. 
What makes this interesting (to other people) 
is it was produced by Erik Rutan, who was 
also in RIPPING CORPSE. I don’t know if 
it’s the band or the label putting the ‘cobra-
core’ tag on these guys but if GI Joe shows 
up, I quit… Olympic is also releasing the Fire 
on the Brain sampler so you can hear what 
they’ve been up to. What Olympic artists 
have to do with OZ, I don’t know, and even 
though Olympic claims it’ll retail for less 
than $4, why do I have the sinking suspicion 
that my local Tower will still be selling it for 
at least $8.99?… VITAL REMAINS has an 
album coming out in February through 
Olympic, and March sees the label putting out 
INTERNAL BLEEDING’s Hatefuel…  Oh 
god, do they actually like all this stuff up 
there at Olympic?… VOMITORY just 
entered the studio to record their fourth album 
(!) Blood Rapture for Metal Blade. I’ll buy it 
if and only if it’s a scented CD… Metal Blade 
announced that FLOTSAM AND JETSAM’s 
tour was canceled due to ‘uncontrollable 
circumstances.’ A not-so-wild guess and 
some show reports indicate that nobody 
showed up because nobody gives a shit… 
Talk about jumping the gun in 
announcements, MALEVOLENCE is going 
into the studio in fall 2002 with producer 
Daniel Bergstrand for their next album to be 
released by Maquiavel Music… CHILDREN 
OF BODOM have entitled their South 
American tour this month the Machete Up 
Your Ass tour. Lovely… CARNAL FORGE, 
who have already released two boring albums 
nobody cares about, have resorted to pure 
bullshit sensationalism to publicize their 
upcoming third album. Not only did some 
brain surgeon decide to call it Please… Die!, 
but Century Media, the poor bastards who are 
trying to sell this band, are using the 
marketing tagline ‘Thrash-tastic!’ It’ll be in 
stores January, which means us press types 
will be getting this lump of coal right around 
Christmas. Thanks, Santa… THE 
GATHERING have started up their own 
label, Psychonaut Records, to re-release 
Always and Almost a Dance. Whew. Two 
Bart Smits reissues in two years. No truth to 
the rumors that this shit-hot talent  (man, that 
WISH CD he did sure set the world on fire) 
will be joining THE CROWN as their next 
vocalist. And THE GATHERING are still 
(for now) on Century Media for new 
recordings… HASTE won the Birmingham 
Area Music Award for Album of the Year 
with their When Reason Sleeps album. Note 

to self: avoid Birmingham metal shows… 
Who fucking booked ENSLAVED and 
ELECTRIC WIZARD on the same tour? 
Expect contact highs as far as four city blocks 
away from the venue every night… SIGH 
will be on an upcoming John Coltrane tribute 
album… After the success of debuting 
EMPEROR’s Empty video, Digital Metal will 
score another coup by getting to debut BOLT 
THROWER MP3s from their new album. 
The situation is pretty funny when you realize 
Digital Metal is a Relapse Records project 
and now all these other labels are all over 
them… Nothing too specific to report from 
Spinefarm (NIGHTWISH is on hiatus, 
KALMAH lost the keys to their rehearsal 
space, etc) but the words ‘…entered the 
Finnish Top 20!’ appear way too much for 
sanity…  
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It’ll be history by the time you read this, but still, some 
notes about VANDEN PLAS dropping out of ProgPower 
USA. The band’s official statement: “For many weeks 
now, the members of VANDEN PLAS have been looking 
forward to participating in and performing at the 
Progpower USA Festival in Atlanta. This was something 
that we were very eagerly anticipating, particularly since 
this would have been our first trip to the US. This fact 
combined with the killer line-up of this Progressive 
Festival promised to make this one of the most 
outstanding concerts and experiences of our career. After 
the terrible acts of terror on September 11th, inevitably 
some of the members of the band started to have doubts 
about the security of such a trip to America. Nevertheless 
we decided to fly. Unfortunately, after the recent and 
serious statements in the press made by the US 
government, which warned that more acts of terror were 
to be expected within the next week, the doubts came up 
again. After many long and difficult discussions among 
the band members we have come to the conclusion that it 
would not be possible to put these fears completely to 
rest. Therefore we have regretfully decided to cancel our 
performance. We can understand the possible 
disappointment of the fans and we are fully aware of the 
difficult situation that this has created for (ProgPower 
promoter) Glenn Harveston, who did everything to make 
our stay as secure and comfortable as possible. We are 
very saddened by the fact that we now find ourselves 
living in a time when the freedom and opinions of people 
can be can altered by cruel acts of terror. We want to 
point out that we do not see this as a victory for terrorism, 
instead we look at this sad decision much more as an 
acceptance of responsibility to remain safe for the sake of 
our families and loved ones. Words cannot express how 
sorry we are for having to make this decision. Sometime 
in the near future, we truly hope to receive an opportunity 
to make it up to our fans and to fulfill the expectations 
that people have set for us. Very Sincerely, Stephan & 
Andreas Lill, Andy Kuntz, Torsten Reichert, and Gunter 
Werno Vanden Plas” OK. I guess I should clarify a 
couple of things before I do my little rant here. LotFP is 
involved financially, sort of, with ProgPower. LotFP 
forked over the necessary cash, in the four figures, to get 
NIGHTINGALE to appear. That money is gone and is not 
to be paid back whether the festival sells out or two 
people show up. So my ‘financial involvement’ has zero 
potential for return except for the joy of seeing Dan 
Swano and NIGHTINGALE perform, and the possibility 
of a few more subscriptions from having the LotFP 
exposed a bit more. I’d also like to clarify that Gunter 
Werno is (I’m writing this a week before the festival but 
most of you won’t see it until after so forgive my 
wavering tense here…) making the trip to perform his 
duties with KAMELOT for the fest. So this rant is not 
directed at him. But now, an open letter from LotFP to 
VANDEN PLAS (and everyone reading this better 
believe that I am sending this thing to them, their record 
label offices, and anyone else I can find with official ties 
to the band), full of piss and vinegar, so skip to the next 
story if you don’t want to hear it: “You cowardly, stupid 
bastards. Your explanation does not explain why 
BALANCE OF POWER, NIGHTINGALE, ANGEL 
DUST, Jorn Lande and Mats Olausson of ARK, 
SUPERIOR, SPIRAL ARCHITECT, EVERGREY, and 
KAMELOT’s Roy Khan and Gunter Werno (your 
bandmate!!) are all flying in from Europe to perform at 
this festival and VANDEN PLAS can not. The events of 
September 11 have been, to put it mildly, a pain in the 
ass, but how many days passed between September 11 
and October 31, when you made your little decision? 
Fifty! In these fifty days, the US government has made 
continuous statements about how the US would strike 
back, made continuous warnings about the possibility that 
we would be targeted again. We’ve gone through media 
hysteria, and the current anthrax scare. But none of these 
are anything close to being new developments. If 
VANDEN PLAS had decided on September 12, or when 

the US began attacking Afghanistan, to pull out of the 
festival, there could be some understanding, and an 
opportunity for ProgPower to properly advertise the 
lineup change. But your pansy asses canceled NINE 
DAYS before the festival, using an excuse that’s been out 
there for you for FIFTY days. All that promotion, all that 
excitement for your US fans had about seeing you, you 
milked it, then killed it. Again, I can’t understand why a 
couple of dozen Europeans can fly in to perform at this 
festival, and you can’t. I can’t understand why many 
hundreds of fans will be flying and driving in from all 
over the country to be here, and you can’t. I can’t 
understand why the President of the US can make an 
appearance at an open air stadium in front of tens of 
thousands of people in New York City under current 
conditions but a group of musicians can’t fly from 
Germany to Atlanta. Do you really think you are even at 
more risk flying in under current conditions than any fan 
driving hundreds of miles on the highway to see you 
would be in complete peacetime? And let’s talk about 
what you’re missing out on because of your fear. 
ProgPower is going to get major coverage in all of the 
relevant magazines of the genre. I don’t know, and at this 
point don’t care, how well you do in Europe but 
VANDEN PLAS isn’t a name known in the general US 
metal scene. You’re a niche band. Here was your 
opportunity to change that by playing in front of your 
faithful and making the impression that would increase 
your reputation, and therefore your sales, and therefore 
your further touring opportunities. I’m not pretending you 
were going to get rich or anything from the US market, 
but we could have been one hell of a shot in the arm for 
you. But the American market is so damned tough to 
crack, especially for a ‘prog metal’ band, and you have to 
be willing to work it. Your last minute decision shows 
you’re just not willing to do that. Most bands have to 
fight for years in this country to have the opportunity 
ProgPower just handed to you. You should be willing to 
swim across the goddamn Atlantic with your gear on your 
backs for the opportunity Glenn Harveston gave to you. I 
sure as hell would never have wasted a prime slot on you. 
I hope your business partners in the US take a hard look 
at the work they’ve done for you in this country, and the 
money they’ve risked, and the see how much you turned 
out to be willing to help them help you. I hope your US 
distribution gets dropped in this country. I really hope you 
never get another chance in the US again. Your current 
fans can still buy imports of your next albums, and for 
probably for the same price as a domestic release would 
cost because import distribution here has become 
wonderful in the past few years. So your fans wouldn’t be 
hurt by your US label dropping your cowardly asses. 
Only you would be hurt by this, because you’d pick up 
precious few new fans here without anyone directly 
promoting you in the US. You royally fucked up. I wish 
you nothing but health and success in your personal lives, 
gentlemen, and nothing but catastrophic failure from this 
point forward in your musical careers. Good day.- Jim 
Raggi/LotFP” 

*** *** *** 
GAMMA RAY is a very special band. Founder Kai 
Hansen is one of the creators of the style we know as 
‘power metal’ today. With No World Order, the band is 
now seven albums into its career, making sometimes 
good, sometimes great albums. In the early to mid 90s, 
when this style was almost an oddity, GAMMA RAY was a 
complete shining star in metal. Now, with their style of 
music being practiced by literally hundreds of bands that 
probably shouldn’t be releasing albums, it’s difficult to 
get the uninitiated to do much else than sneer at the idea 
of checking out yet another of ‘those bands.’ But intense 
listening to No World Order does reveal two irrefutable 
truths: GAMMA RAY still has much to offer in terms of 
songwriting and No World Order does deserve to be 
heard. Truth two… there are some hard questions to 
answer as well. That task fell upon bassist Dirk 
Schlachter while he was recovering in the hospital from a 
torn up knee… 
The first thing we should talk a bit about is the new 
album. If you could say a few words on it, and give 

people who for whatever reason haven’t heard 
GAMMA RAY a reason to enrich their lives. 
The new GAMMA RAY album called No World Order is 
a little bit a step back to the basic Eurometal thing, 
whatever you call it. Very powerful. Not that much speed 
songs on it. It’s more beefy. It’s always hard for me to 
describe music! Do you agree? 
I definitely agree. I’ve liked the band for awhile now. 
And you’ve been with the band a long, long time. But 
when someone says GAMMA RAY, think Kai Hansen. 
When I set up the interview, I assumed it would be 
with Kai. When I was told it would be with you, no 
problem, if you can’t answer the questions there 
would be something very wrong! How is it… 
… being the second man? I got used to it. With all this 
promo stuff, everybody wants to talk to Kai. I don’t 
complain! I’m more the worker in the background, taking 
care of all the sounds, things in the studio, and all that. All 
this with the record company and the press and promo 
things, it’s OK. Of course I don’t like it so much. I don’t 
mind being the number one guy. Besides that, Kai and me 
through all these years have been like, productionwise 
we’ve grown together into such a good team. When I 
think back to six years ago, the Insanity and Genius 
production, we discussed every little thing over and over! 
Now we’re quick with the sound and we can concentrate 
on what to play. I’m quite happy with it. And live, I’m the 
only one who… Kai is stuck to the microphone, and so I 
can jump around a little more. Well not now at the 
moment! This happened with my knee at our last show in 
Spain, it was Rock Machina festival. The last final song, 
Kai and me jumped from the drum riser, and I had a 
landing which was not planned like that! It was the bad, 
but it was the last song so it was OK. 
You said the album was a back to basics Eurometal 
thing. Every GAMMA RAY album had its own flavor, 
but albums like Somewhere Out in Space, Insanity and 
Genius, and especially Sigh No More had this 
independent identity away from the entire scene. This 
album and Powerplant fit right into the scene. How do 
you exercise your musical inspiration versus what a 
cynic might say is what the market wants right now? 
Mainly Kai brought it in this direction. When he brought 
the first songs, they were mainly easy and not that 
complicated arrangements. Very simple melodies for the 
chorus lines. When we started recording, we did half the 
songs. Daniel [Zimmermann], our drummer, has another 
band called FREEDOM CALL. He went on tour with his 
band with HAMMERFALL and VIRGIN STEELE. 
When came back recorded the rest. But for the first six 
songs we had the direction set. It was like this! It was not 
really planned. In every GAMMA RAY production, we 
never know what it really sounds like until the production 
is done. 
I’m not thinking, with all of your histories, that you’re 
sitting there on autopilot, but every review I see of 
GAMMA RAY is that you know what you get. For me 
personally, the album has some great songs. But I’m 
uncomfortable as a critic with a band being no more 
and no less than what you expect going in. 
So you expected new stuff? 
I don’t know that it’s necessarily new stuff, but like 
the last album had It’s a Sin that was just out of left 
field, and Heavy Metal Universe wasn’t a typical 
GAMMA RAY style song. 
That’s true. All the songs that Kai wrote defined this No 
World Order sound. Maybe the ones that sound a bit 
different, that sound more like GAMMA RAY, are 
written by the others. The first song, Dethrone Tyranny, 
was written by Daniel. For me it’s a very modern thrash 
sounding GAMMA RAY speed song. You’d expect it 
was another GAMMA RAY song written by Mr. Hansen 
maybe? Kai was just a little bit sick of everybody copying 
this melodic metal stuff. 
My favorite GAMMA RAY album is Land of the Free, 
and my reasons for that are not the songs where 
you’re doing the weird things, but from the basic 
GAMMA RAY songs on there! I’m not expecting or 
wanting GAMMA RAY to just take off completely 
into some weird direction full time… 



 2

What can I say about this? Of course we were not looking 
for the direction. The next GAMMA RAY album will be 
produced when there’s enough songs for it. We talk about 
time schedules and things, but when we have the songs 
we talk to the record company about it. Then we find out 
what the album will be like. We never talk ‘Oh this next 
album will be like this or be like that. It just happens 
during production. In ten years, maybe people will say 
that this No World Order album was the step in the right 
direction, it was a good album. You know what I mean? 
In the end, the most important thing is it being a good 
album. But for me, from the old days of GAMMA RAY, 
Insanity and Genius was for me, besides the new album, 
the most exciting thing for guitar arranging. Everybody 
has their favorite. 
The only GAMMA RAY album I can’t get into is Sigh 
No More. I don’t know what it is. I’ve tried. I just 
can’t get it. 
The band was put together for the first tour, half a year 
after the release of Heading for Tomorrow. It was all 
different styles and we were looking for a style. The 
album is very diverse. Then also it was in the background 
of the Gulf War, so everybody was not in a good mood 
about the future. It was diverse, but had some great songs 
on it like One with the World. 
How was it coming into a band that already had a 
name and was doing things? 
It was a little different. When I met Kai, it was 89 at a 
music school in Hamburg that was doing a crash course in 
pop music during the holidays. I was there as a bass 
player, and Kai was there as a singer. He had all these 
songs for the Heading to Tomorrow album, and he 
already had a band for the studio. Just for the studio. He 
wanted to have me as a bass player for the tour. During 
the production of the Heading for Tomorrow album, the 
drummer quit playing drums. The bass player wanted to 
stay in the band which is why I first played guitar in 
GAMMA RAY. I played on the Heading for Tomorrow 
album, playing bass on one song to get my name on the 
album so nobody would say “Who is this?” on the tour. I 
was there for the production. We even to had to find a 
name first! During the production of the Heading for 
Tomorrow album, it was still the Hansen and [Ralf] 
Scheepers project! Finally we went out to this rock disco 
in Hannover, and they played this old song from BIRTH 
CONTROL called Gamma Ray. And we were like “What 
about GAMMA RAY?” 
In heavy metal, the guitar is the celebrated 
instrument, and the bass guitar not so much. You have 
heavy songwriting credits, but just as a fan, someone 
going from guitar to bass looks like a demotion in the 
band. 
Andre Matos from ANGRA told me when I was on tour 
with them, “Nobody ever did this before!” For me, it was 
a strange feeling playing guitars and keyboards on stage, 
and always complaining about Jan’s [Rubach] playing. 
It’s always heavy to throw things in on the bass instead of 
the main notes, the eights and sixteenths. 
For Somewhere Out in Space you opened up the entire 
album! 
There are a lot of freaky things on that album for a metal 
bass. There’s little things like the slapping, and there’s a 
little salsa part on the bass. You won’t recognize it unless 
I show you where it is! Listen to it again and you’ll hear 
<does a salsa bass run, I guess…>. That comes from my 
variety in music! But it was not that possible on the new 
album because it was too basic, you know? Very raw. It 
was fun to show that Daniel and me were together as a 
rhythm section. The songs have a really beefy sound. 
Somewhere Out in Space is the most out there album of 
yours. From beginning to end, when I think about how 
a complete album should be, Somewhere Out in Space 
is an album I point out to people. 
Oh yeah, I agree! Except the cover. The cover is bullshit! 
That was really bad. This Finnish guy [Kristian Huitula] 
made the cover for the Valley of the Kings EP, this is 
great! I love this cover! So we said he could do the album 
cover as well. This turned out to be not so good. There 
was no time to check it, so when we saw it, wow, not 
really good. Somewhere Out in Space, when I’m looking 

back from the No World Order status, I prefer that album 
to Powerplant. It’s the freshness of a new band, it’s there. 
The whole European hype machine is something that 
interests me. You guys got lots of attention in the press 
for the last album, and I think a lot of it was just 
because you’d painted yourselves blue! 
That’s it! We had a lot of cover pages and everything. 
Now we don’t have them. I don’t think the press here, 
they can hype a band if they want to, but only very short. 
That’s a little different than in other music. Metal fans are 
really different. I always have discussions with the record 
company, Sanctuary Berlin, I’m always arguing with 
them! “This press thing is not really important!” They tell 
me “Yes, it is very important!” Well of course it is for 
them, it’s their job! I don’t think it’s too important. We 
could talk for hours about that, but I think having lots of 
cover pages and reviews and then not a good album, 
nothing will happen, you know? If people have to know 
there’s a new album out, they have to make a good ad in 
all the magazine, they have to know when they can get in 
the shops so they can have a listen. That’s the most 
important thing. We wrote studio reports, and all this 
news, but it’s hard to describe music. People who listen to 
it will tell a friend, and that’s how it works. Not if only 
the magazines like it. Nobody really believes the 
magazines. All these concert critics, album critics. If you 
read a concert review, and you were there yourself and 
you read it and it was completely different, then that’s 
bullshit! Metal Hammer is doing better now, but I can’t 
read the whole Rock Hard magazine! I get really sick! 
But those photos were just a really funny idea. And they 
printed it everywhere! But I really don’t so much care 
about that. 
How’s it been being part of Sanctuary, instead of the 
Noise label? 
It wasn’t our decision. Sanctuary just bought Modern 
Music and told us GAMMA RAY is going on Metal-Is. 
We’re not complaining because it’s a bigger label. I 
talked to Kai about this, the only problem I see is with 
communication. Before it was only Hamburg and Berlin 
and everything in German, now it’s Hamburg and Berlin, 
and London! But everything went quite fine besides the 
booklet and the graphics work. That was a little bit 
confusing, but it was too late to do something that 
everyone was happy with so it’s just going to be a clear 
tray jewel case. Kai’s not very happy about that. I finally 
said “There’s a CD in there, Kai.” Those are things that 
don’t bother me so much. I can be very upset if I do a 
sound engineer job for another band, if I do the mixing 
and they go to a mastering studio and the mastering 
engineer does a shit job. 
For the artwork on the new album, I wanted to know 
whose idea the dollar sign spaceships were? 
<laughs> That could be Kai’s idea. In the original version 
there were not these dollar sign spaceships. It was either 
Kai or Henjo’s [Richter] idea. The cover painter was 
painted by a French guy named Herve Monjeaud. He’d 
also done some work for the IRON MAIDEN fan club. 
This guy’s really good, he’s not doing this on the 
computer, he’s really painting in oils. It makes it different 
if you want to do some changes! 
The past couple albums, the lyrics have been more 
pessimistic than in the past. 
That’s true. The lyrics are not pessimistic! If you look 
around in the world, the only thing you can get is 
pessimistic! Be honest! There’s shit happening 
everywhere! I have lots of time in the hospital so I watch 
TV, and see the news. It’s horrible! There’s war 
everywhere, the world is polluted everywhere. There’s 
enough reasons to get pessimistic if you want to. But 
there’s always this hope thing in there. The only 
pessimistic feeling was really the Sigh No More album. 
“If we’re going to die, we don’t care.” There’s always this 
great hope, in the music and in the lyrics as well. But 
maybe more in the music. We get letters from fans all 
over the world about this so I know I’m right with what I 
say! It might be pessimistic, but you don’t have to just say 
something’s bad 2000 times because people have heard it 
already. But if you point something out and maybe figure 
out a way out of it, it’s a good feeling. 

It’s weird having songs like Armageddon and the No 
World Order theme from a band that opened up their 
career with Lust for Life and Heaven Can Wait! 
<laughs> Yeah, you’re right! The hope is still in there. 
We try to display a lot of positive energy and hope. 
I haven’t been able to see the lyrics for the new album 
yet, it’s just what I’ve been able to pick out by ear so 
we’ll see about this one… 
What do you think about Kai’s pronunciation? 
That’s not a problem. The thing with Kai, he gets the 
vocals down great on record, but I have a few bootlegs 
with Kai where he just hits a note and goes all over the 
damn place. 
Yeah. That’s right. You’re just right. We noticed on the 
last two tours that this is always a problem. When we did 
the Land of the Free album, we had Charlie Bauerfeind 
working on the album. He produced the vocals. He said 
“OK Kai, this is the first time you want to sing, so we are 
going to take all the time we need. But they have to be 
good.” He did a hell of a job! He gave Kai hell! It took 
about three days just for the vocals for every song. Really. 
Charlie Bauerfeind is very experienced, he knows what he 
can do with a vocalist. He knows when to stop for a day 
and do guitars or something. Of course, live conditions of 
Kai’s voice was not the same. In the studio you can sing 
every sentence 100 times. We know about that, but before 
the tour we made a plan with only four shows in a row 
maximum, then a day off. If he takes care of it, not too 
much partying, not too much drinking, not too much 
smoking, it will be OK this time. He’s been working on 
his technique. The last two shows we did were really 
good. But I know exactly what you’re saying about some 
live shows and the bootlegs. 
I think it’s a total credit to GAMMA RAY’s 
songwriting that he follows up his work with Michael 
Kiske and Ralf Scheepers and then does his own 
vocals and the band still stands on its own two feet. 
But I guess to finish this up, if you could go through 
each GAMMA RAY album and tell me your favorite 
song off of it and why. 
OK. Starting with the Heading for Tomorrow album, my 
favorite song on this is still Money, because it’s the first 
song I played for GAMMA RAY. And I played bass so it 
was really right! Sigh No More, Dream Healer, because 
the spirit of the song is so wow, so moody! That’s why I 
like it! Insanity and Genius, Heal Me. It’s a song that says 
a lot about my life in that song at that time. The next one 
was Land of the Free. Hmm. My favorite song off the 
Land of the Free album? Rebellion in Dreamland. All you 
can say about the Land of the Free album, sum it up in 
one song, that song is Rebellion in Dreamland. Then we 
go to Somewhere Out in Space. My favorite in that is my 
song Shine On! It’s just a great song! Powerplant, 
Powerplant is difficult. I’d say Armageddon, because I’ve 
always liked these operatic things. There’s a little art in 
the music, and I like that! And from the new album, ask 
me next year please! But for now I really like songs like 
Eagle and Heart of the Unicorn. 
New World Order is the one grabbing me the most. 
Have you heard of EDENBRIDGE? 
I’ve heard some things but I don’t think I’ve heard it. 
It’s a female fronted band from Austria and it’s 
almost like they made an entire style out of the song 
Shine On.  
Ah! Yes! Kai played me some of this! Yeah yeah yeah 
yeah! I heard this! If they want to do it… if they sold 
100,000 copies of that I would say “Well, can I have 
some money please?” But they will not. And it’s a very 
poor version. 
I guess that’s all the questions I have here. I want to 
thank you very much for taking some time out while 
you’re in the hospital there. 
All I have here is time! 
Any final words you want to say to the American 
reading audience? 
Listen to the album and don’t read so much about it! 
<laughs> I hope we can come in the next year to the 
States to play there. I hope so! We’ll see! 

Discography 
Heading for Tomorrow (1990 Noise) 

Sigh No More (1991 Noise) 
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There’s something about a good, powerful song that 
makes me love music. Not just any songs, and not from 
any bands. And somehow, underneath all the cheese, 
among all the bad bands, amidst the clutter of all the 
CDs that just should never have been released, I find 
that some of the best songs are coming from the power 
metal scene. Most bands can summon up one or two 
good songs before fading into obscurity, but here’s one 
that’s got two albums out now full of them. I had 
MANTICORA featured for their debut back in LotFP 
#5, and now, with their new release Darkness with Tales 
to Tell, I was sucked back in and had to interview them 
again. This time, I talked to the singer with the less than 
creative parents, Lars Larsen… 
You’re not feeling good because you had too many 
beers last night. And you’re going to another party 
tonight? 
Yeah. It’s disgusting. It’s my brother’s and my wife’s 
party, they’re both turning 30. I’ll be drinking a lot of 
Schnapps (?). Then we’re eating, what are these things 
called, eels? Long fish. They taste like shit but I have to 
eat them because there’s nothing else to eat. 
That sounds gross! 
But after having three or four Schnapps, I’ll feel good. 
Just keep on rolling. 
Other than that, how have been things lately? 
Ah, things have been pretty cool. We’ve been working 
pretty fast on new material at the moment. It’s been kind 
of slow this winter, and now the past two or three months 
it’s picked up and we’re writing so we have 
approximately six songs ready for the next album already. 
We’ll be finished with the writing process in October do 
we’re thinking of going into the studio this January 
maybe. So there will be a new album next spring. 
You just had an album come out! 
But it was recorded in October [2000]. So it’s taken the 
record company half a year to release the shit! That’s why 
it seem as if we’re working fast. 
What happened with Black Lotus? 
<laughs> There were so many thing. They promised us 
this great big promotional campaign. You should have 
seen the things they sent to us! The full page ads in the 
big metal magazines like Rock Hard, Heavy Oder Was?, 
and Metal Hammer. The only thing we ever saw was a 
full page ad in Heavy Oder Was? in Germany which was 
halfway financed by the German distributor. What we 
saw was six months of promotion in Black Lotus’ own 
magazine in Greece. It was their own magazine so it was 
free for them. 
What magazine do they run? 
A magazine called Metal Invader. That’s their magazine. 
That was all the ads we saw. The distribution sucked. It 
really sucked. The German distributor sold 261 copies in 
Germany. That aught to be our biggest market of all! 
They did nothing for the record. Whenever we called 
them, they didn’t answer our phone calls. They were 
never in the office. Whenever we left a message, “Call us, 
we need to talk to you.” They’d wait 14 days and then 
send a fax. They didn’t have email. They still don’t have 
email. 
Actually, they have an address listed on their newest 
releases. blacklotus@hotmail.com or some stupid shit 
like that. [email them and give them hell] 
When we were going to have our money, they didn’t pay 
us. They just didn’t send any money. We’d fax them and 

tell them they need to make those statements! The record 
was released in July [1999] so they were supposed to do 
the first statement in November. We didn’t receive a 
statement until February when we called them and 
screamed at them and told them “Hey motherfuckers, god 
damn it, we want our fucking money now!” We were just 
so tired of them. They were unreachable and I can’t tell 
you how much shit was going on with them. We found a 
thing in the contract to get out of it so we did get out of it. 
They still owe us money! 
They still owe me money. 
They’re disgusting. I’d really call it a disgrace being 
represented by them on our first album. 
Do you have any contact with any of the other bands 
on Black Lotus? 
None at all. We don’t talk to any of the other bands. Most 
of them are Greek bands. They have one Italian, one 
French band I think. I just remember that most of the shit 
that was released on that label was crap! Most of it. I 
didn’t hear all of it. 
When were you finally released from that? 
It must have been April 2000. 
How did you hook up with Scarlet? 
Well Claus [Jensen], our manager, he’s right here beside 
me, was going to Italy to visit Lucretia Records. Since he 
was in Milan anyway, he brought demos from all of the 
bands on the management. We were actually a demo band 
at that stage! He met up with a lot of different companies 
and Scarlet was just like “We want MANTICORA! We 
want them now!” Well you can have them! Since the big 
German and French companies didn’t respond to our 
demo material, we said what the hell. This company 
seems at least professional and they came up with the best 
offer. So we signed for two records. 
Looking at the new CD, the actual of Darkness with 
Tales to Tell looks a lot better than Roots of Eternity, 
even though Roots of Eternity was supposed to be in 
this great looking digipak. Looking at it right now, 
that digipak doesn’t look like the greatest thing in the 
world. 
No, it’s not. First of all, this white undertray? How did 
they make it white? They are fucking stupid in Greece! 
Fucking idiots. That’s disgusting. When we got our first 
CDs, we were like “Our CDs arrived, our CDs arrived!” 
Kristian [Larsen], our guitarist, you talked to him last 
time, he was like “What the fuck is this?” It’s a little bit 
dark. But I don’t know which version you’ve got. There 
are so many mistakes in the print. There’s 5000 different 
versions of it. Some of them are blue, some of them are 
purple, it’s just disgusting. Did you hear the story of the 
Rastafari and his music on our CD? 
No… 
We had these CDs sent to us from Hungary from this guy 
who wrote “I tried to go buy the MANTICORA CD, but 
listen to this, this is not MANTICORA!” We put the CD 
on, and there was this reggae music, 22 times the same 
song, different versions. The cover was OK, the picture 
on the CD was ours, but it was 22 other songs. So we 
called up Black Lotus and said there’s something wrong 
here. They just said “Send it to us and we’ll see what’s 
wrong, it’s probably just that one copy.” We asked if they 
could please check with the factory that pressed the CD? 
And they didn’t do it. Here at the management we had to 
buy some CDs from the Danish distributor to use for 
some promotion. 
Oh that just sounds wrong. 
Well, yeah, we couldn’t have them sent from Black Lotus 
and we really needed them. The band needed some for 
some promotion we do ourselves. We had 50 CDs, and 
ten percent of them were the Rasta. We told Black Lotus 
they needed to call back the entire shipment from market, 
because it could do damage if so many people bought a 
MANTICORA CD and there was something wrong with 
this! That’s unprofessional. They didn’t care. But I agree 
with you, the cover is way too dark. I love the Intoxicated 
picture, but I think the new one says more about the 
music and the songs than the old one did. 
I guess we should talk about more positive things than 
just bitching about the old label. Damn those are 
funny stories. Well, they’re not on your end. So about 
the new album. I found that the material was less 

original than on Roots of Eternity but overall the songs 
are better. 
I guess you’re right. The thing is, when we wrote Roots of 
Eternity, it was a process of several years of writing. We 
took all these songs and said OK, this song is cool now, 
we’ll just leave it. And some other songs when they were 
finished, we just trashed them because they didn’t sound 
good. Then we came up with these ten songs and decided 
that yes, these are the ten songs we would put on the 
record. Whereas the songs on Darkness with Tales to Tell, 
firstly, both Jeppe [Eg] on the keyboard, and Flemming 
[Schultz] on the guitar came into the writing process and 
put something into the music that hadn’t been there 
before. And we only had a limited amount of time to do 
the songs. It doesn’t sound like a limited time to have one 
and a half years to write eleven songs, but compared to 
the other one, it is. I guess it’s the incorporation of 
keyboards. On the first album Jeppe didn’t write anything 
at all. He was just like getting into the band one month 
before we went into the studio so he was just playing 
background keyboards. No solos or anything. I guess the 
keyboard solos and keyboard stuff does make it in the 
vein of other bands instead of just being plain 
MANTICORA. That’s my explanation of that. But I can 
tell you it will be a lot more aggressive on the new album. 
Even as it, especially the open of the album, you’ve 
definitely got spaces in here that are a lot more 
aggressive than other bands, but you do have these 
parts that remind me of other things. That’s not 
necessarily bad, I’m not one of these idiots who thinks 
every album has to reinvent the wheel every time. 
Hopefully not! 
My collection would have exactly four albums if that 
was the case. 
Politics of Ecstasy, Images and Words, something like 
that. 
How has the album been received? 
Very very well, in most magazines and most radio 
stations. We’ve actually had all songs on the record 
played on different radio stations, whereas on the former 
record it was just three or four songs played. We’ve seen 
two or three very bad reviews, from Denmark of course. 
We go out into the world in Germany, the States, 
Australia, Korea, Brazil, whatever, and they give us so 
fucking good reviews we can hardly believe our eyes! We 
send it out in Denmark, and it’s like “They can’t play, 
their cover’s ugly, they’ve got long hair, he’s singing 
falsetto…” Nevermind I can’t sing falsetto! He hasn’t 
heard the record, obviously, this guy that gave us zero out 
of five. He just wrote that we were ridiculous and that we 
were trying to spread our legs for the German power 
metal hordes. He’s an idiot. When I meet him, I’m not 
going to hit him or anything, but I’m going to ask him 
where he’s got this shit from. He didn’t even care to listen 
to the music. But that’s the way it works in Denmark. But 
in the rest of the world, in Europe it’s been particularly 
great. 
Well tell me about the cover. I definitely find it to be 
more eye candy than most metal covers these days. 
I’m glad you say that. There’s a lot of people who are like 
“That’s too dark, that’s too red, blah blah.” We had this 
idea in the band, I don’t know if you have the CD with 
the lyrics in it, with Shadows with Tales to Tell, it’s about 
this guy sitting in a room or laying in a forest, and it 
turned out to be a forest, where demons come out when 
he’s sleeping. We had the idea of both angels and demons 
on the cover but it turns out there was not room for the 
angels! We just had the demons coming out to grab this 
guy when he’s sleeping. His own mind fighting between 
good and evil. That turned out to be the cover. We talked 
to this guy Chris [Kallias] who did the cover, and the first 
versions of the cover were like “No, no, no, that’s not 
what we want, no, no.” And then it was just there! It was 
fucking cool! All the other stuff inside of the cover were 
just pictures he had lying around that would fit these 
lyrics. Dragon’s Mist with the cool picture with the sword 
and the stone and it’s about Excalibur so that fit the music 
very good. 
If you just glance at it, it’s blah blah red cover, but if 
you look at it, you see the details like the faces in the 
trees. 
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There’s a lot of details in it. But on the Roots of Eternity 
cover there were lots of details too, but they are harder to 
see. Even harder than the new one. This one has some 
computer layers over it that helps the eye see these things 
when you get close. 
How did you come up with your vocal style? It’s the 
one very unique thing about the band. There’s nobody 
that sounds like that! 
I’m not a natural singer. That’s why I sound so strange! If 
you hear Jorn Lande from ARK, and Beyond 
TWILIGHT, and all these other guys, the guy from AT 
VANCE, and Russell Allen, you can hear that these guys 
are natural singers, and are born to sing. I was born to 
think I think! It just turned out when I was 16 or 
something like that, I was in this youth club, and my 
friends were playing guitar and drums. They were playing 
Born to Be Wild, and I just grabbed the mic and 
pretended I could sing! I really couldn’t sing. They 
wanted me as lead singer so it was fun, so I tried to 
develop it. I tried taking some singing lessons, but after 
three years they kicked me out of the band. I was better at 
singing but not good enough at all! The only thing I had 
on my mind were “Those fucking assholes, those 
motherfuckers! I’m going show those guys who’s the best 
musician here!” So I found another band, my previous 
band FEAR ITSELF, and thought we’d make it with this 
band. So I took some more lessons and started learning 
how to sing. Before Roots of Eternity I started singing 
properly. I fought my way into singing instead of just 
being able to sing from the beginning. That’s the 
explanation of this very unique style. 
Do you do all the lyrics? 
No. It’s me and Kristian and Mads [Volf], we share it 
between us. Normally Kristian writes his lyrics that we 
use, of course I use my own, but with Mads’ I have to 
make small alterations before using them. When he’s 
writing he’s writing very fast, it just pops out of his head! 
He’ll write a song in five minutes! Then he doesn’t care 
about the grammatics and all that shit so I have to correct 
it afterwards. It turns out pretty good sometimes. Which 
songs did he write, he wrote Shadows with Tales to Tell, 
and I did some parts of it. 
Who’s responsible for the line ‘dreaming neon white’? 
Me! He had been writing ‘dreaming black and white’ and 
I just thought it would be even cooler to do the ‘dreaming 
neon white’ thing. We’re all fans of NEVERMORE, 
aren’t we? It’s a little tribute to NEVERMORE, just to 
make it special.  
Whose was the Dynasty of Fear song? 
That one was all of us. Kristian came up with the general 
idea, then I wrote something for it, and I thought it would 
be cool if we all wrote something for it, so I asked Mads 
to write one verse. It was a good cooperation between us 
three. It’s hard because we are writing a concept album 
for the next one. It’s about a book called Hyperion by 
Dan Simmons. I don’t know if you’ve read that, you 
should, it’s incredible. I’ve written four songs now, just 
the lyrics. The other guys haven’t come up with anything 
yet. They’re really trying, but they’re not so good at 
reading books and getting inspiration from the books 
without stealing too many words. So they have a hard 
time of it. So it could be I might be writing the whole 
album next time. They better shape up, or I’m going to 
kick their asses! 
What do you think is different about your lyrics and 
your inspirations and how you approach them that 
makes your band different from the other fantasy 
metal bands out there? 
We have this dark mood in our songs. Very sinister. 
Whereas a lot of the other big bands in the genre are just 
singing about kings and dragons and fairytales and kiss 
my ass we’re all happy. But the world is not like that! The 
world is a lot darker than that, so we try to get this dark 
mood into all of our songs, also the lyrics. We are 
inspired by HP Lovecraft. We are inspired to write a lot 
about him, his novels, his short stories. For example, The 
Chance of Dying in a Dream. How come dreams where 
you fall off a tall building, or you’re driving 200 miles an 
hour and the cars goes off the road, you always wake up 
just before you die? You never die in a dream. Well mix 
this shit with the Cthulhu mythology, and you will die in 

a dream. That’s the way it turns out. The only other band 
that I think has this same dark thing is EVERGREY. They 
have the same dark sinister mood that we have on our 
records. 
Why do you think more power and traditional styled 
metal bands don’t go for the really freaked out things? 
It’s a buyer’s market. The people don’t want it. When you 
see the German magazines, or the Italian magazines, the 
Greek magazines, they want traditional power metal like 
HELLOWEEN and GAMMA RAY. Avantasia, I like it a 
lot, but it went into the charts everywhere because it’s 
happy with singalong songs. If he had written this opera 
about in the 1920s in New England searching for the truth 
about Cthulhu, it wouldn’t sell! It wouldn’t have gone 
into the charts! That’s what drives a lot of them I think. 
Whenever you get into this style, you’re there and can’t 
get out of it. I hear all these power metal bands coming 
out today, and I think it’s too easy to get signed today if 
you can just play bass drums.  
This power metal revival has now gone on four full 
years, with more and more and more bands and labels 
and bands and bands. How long can it freakin’ last? 
I don’t know. I hope it will last for my own sake! But not 
in the way it does now. It is so oversaturated with power 
metal bands. The whole market is pissing me off! I’m not 
supposed to say this but I will anyway. Small crap bands 
that can’t even play properly get to release some shit that 
five years ago would never have been released. Every 
damn record company needs to have at least one band in 
every genre, and all these labels are popping up 
everywhere. I guess that’s the explanation for it. I’m 
reviewing some records for the Intromental webzine 
myself. I get to review all the power metal stuff. Lucky 
me! 
Why did you feel the need to extend the Saga of the 
Exiles for two more parts? 
That was actually the whole idea of it in the beginning. 
We did the first song, Nowhereland, I’d read the saga, and 
it’s four books. I thought well, it is going to be four songs. 
The problem was that we didn’t have time to do all the 
songs before the release of the first album. I just thought, 
hey, then that’s a good way of promoting the first record 
when the second one is coming out. If people didn’t buy 
the first album and they bought the second, they would 
know there was a first album where they could hear the 
two other songs. That’s a good way of selling records. 
Not that I care if Black Lotus sells anymore, I don’t want 
them to make any more money on me! Fucking assholes. 
Well people are going to hunt down that first album 
and get the best reggae tracks out there! 
<laughs> Now you’re being mean! 
Well you can claim to be the inspiration for Yngwie’s 
reggae song. 
I don’t want anything to do with reggae. It’s so fucking 
boring! I don’t get it. 
What kinds of things have been running around in 
your stereo lately that you’ve liked? 
Have you heard the VOLCANO CD? Japanese power 
metal. It’s so fucking great! The new BEYOND 
TWILIGHT, the new WUTHERING HEIGHTS album. 
SYMPHONY X has been in my player a lot lately. We 
listen to so much shit here! We get like 10 CDs a week 
that has to be reviewed here. Lots of CDs of bands that 
wants to get into the management. We have like 3200 
CDs here in the apartment. I can’t say there’s one CD we 
listen to more than the others. Except the WUTHERING 
HEIGHTS. 
The stuff I’ve heard from Denmark hasn’t had the 
great errors in English that one would see in bands 
from Greece, Italy, or Germany. 
English is our second language. We learn it when we’re 
like 10 at school. We start having serious English 
teaching. We have English movies and MTV and all that 
shit so the kids know how to speak English already when 
they are six or seven years old. Not perfect English, but 
basic English. They don’t learn that in Greece or 
Germany. Whenever you see German television, a show 
like Beverly Hills 90210, they’re speaking German in it. 
The German people don’t get to hear the English 
language so much like we do constantly. 

On some of the songs on the album, like the one I’m 
looking at now, The Puzzle, you don’t have any 
writing credits. How is it bringing a song to life when 
it’s not something you wrote? 
The Puzzle is a very old song. I think it’s from 95. When 
we first did it, Kristian brought the lyrics for me and said 
“OK, you’re going to sing this over these riffs”, 
everything. I just put my own way of singing into it. 
That’s all I’ve put into it. I don’t care if I didn’t write it. If 
the other guys did a whole song, and told me exactly how 
to sing, I would try to do it that way, but then again get 
my won stuff into it. But it would be cool with me. That’s 
the funny thing about our band. When you see another 
band, for example WUTHERING HEIGHTS, their 
guitarist Erik [Ravn] is doing all the stuff. He’s 
composing all the stuff and telling the other guys exactly 
how he wants it. And a lot of other bands have the natural 
band leader do all the stuff. When we are rehearsing, we 
mostly want everybody in the band to be there. We 
rehearse three times a week, all of us. We write our stuff 
together, which is a very different process than presenting 
a whole song that you’ve done.  
With the new material coming along quite nicely, I 
guess there’s going to be no touring off this album. 
We are working on something with ROYAL HUNT, the 
band we share a rehearsal room with. They are going on 
tour this October or November. We have been talking to 
the manager to see if we can get on as a support act and 
they seem interested so I guess something is happening. I 
really want to tour on this album, we’ve never toured 
before. In order to double the sales of the album, we have 
to go out on the road. We will not sell any more CDs 
without touring, without showing what we are capable of 
live.  
What do you think would be necessary to get 
MANTICORA to be seen as one of the premier power 
metal bands by the normal fans? 
Extensive touring and heavy promotion from a big label. 
I’m sad to say we are on a label with limited resources. 
These guys try to do a good job. Whenever we say ‘We 
need 20 more CDs’ or ‘We need some T-shirts’, they’re 
like ‘OK!’ But they just don’t have the money to put full 
page adverts into the big magazines. Another thing is the 
normal maturing of the band. You’re going to hear a lot 
of maturing from our first miniCD to Roots of Eternity. 
There’s such a big difference. And between Roots and 
Darkness there’s more maturing. When we do this third 
album, the sound will be huge compared to the other 
records. It has a fantastic, great concept that needs to be 
presented with huge sound. The last thing that will be on 
this next album is ‘To be continued…’ because we’re 
going to do a number two which is going to be called The 
Fall of Hyperion, and it’s based on the second book in the 
series. 
It’s weird that you’re calling across the ocean and 
we’re talking because your album is so good, but we 
have to keep talking like you’re an underdog. 
Yeah. I feel that way actually. We’re not selling 70, 
80000 records in Europe like ICED EARTH. We must be 
the underdogs. That’s how I consider our band! 
Well let me just say I think Darkness with Tales to Tell 
just kicks the shit out of Horror Show! 
Thank you. I’m glad you say that! That’s actually a real 
positive for me, I just bought Horror Show and I think it’s 
fucking amazing. So I guess our band must be fucking 
fucking amazing! 
If there’s one song between the two albums that you 
just wish everybody in the world could hear, which 
would it be? 
The Chance of Dying in a Dream. It’s got it all, it’s got 
amazing bass drums and drum work, it’s got very hard 
riffing, very good guitar solo, good keyboard solo that’s 
cool, and I think I’m doing a very good job on that song 
particularly. It’s so damn powerful! I won’t say it’s my 
favorite song on the albums, but I think it’s the song that 
would represent us the best if we would putting a song on 
some samplers.  
And if there’s one song you can just flush down the 
toilet and make disappear, which one would it be? 
None. 
That’s a cop-out answer, man. 
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I love all of our material. I’m not disliking anything. 
There’s one song on the mini I’d have kicked off. 
How come the introduction on both albums is called 
From Far Beyond? 
To be different from other bands. For the first one, it was 
this Cthulhu thing, so we wanted to present our music as 
if it came from beyond. And then on this number two, 
Kristian came up with the idea. Why don’t we make the 
intro the same, with a slight alteration to the sound, and 
let’s call it the same! Fans would get the impression that 
all our music came from beyond! I don’t think anybody 
has done that before so we are a little original.  
That’s all I got. Any final words? 
Not regarding the band… 

Discography 
Dead End Solution (1997 Independent) 
Roots of Eternity (1999 Black Lotus) 

Darkness with Tales to Tell (2001 Scarlet) 
Contact 

Strandmarksvej 8, 2, MF 
DK-2650 Hvidovre 

DENMARK 
manticora@intromental.com 

www.intromental.com/manticora 
www.scarletrecords.it 

 
*** *** *** 

LotFP strives to remain a print magazine, and we here 
at LotFP believe in making information free to the 
reader. However, there are costs associated with 
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*** *** *** 

 
Out This Week 

BENEDICTION Organized Chaos 
12- 53:38 Nuclear Blast 

It takes a lot of balls to release an album this incredibly 
dull and boring in this day an age. Six albums in, and 
between the lot of them, they have maybe one decent, not 
good but decent, album’s worth. BENEDICTION is 
supposedly death metal, but whether death metal is the 
proper label to give to music that’s not especially fast, 
brutal, or intense is debatable. And for the record, I 
absolutely refuse to believe that a single member of this 
band actually thought they were releasing something to be 
proud of after listening to the final playback. It’s a slow-
to-midpaced, clodding collection of moshriffs thrown 
together for reasons unknown and set loose in the world 
for the purpose of banging heads and, well, I don’t know. 
I can’t hate the album, really, because I feel sorry for it. 
Check out the attempted intensity and speed in This 
Graveyard Earth, how out of synch the drums and guitars 
seem to be during the thrashy Charon. Weak. To their 
credit though, it’s not entirely dull. I mean, the third-rate 
vocal ripoffs from GOREFEST’s Freedom that are found 
on the Diary of a Killer song leaving me rolling on the 
floor, it’s so laughable. And even the real GOREFEST 

singer was crap and a half, so just imagine. The vocals 
just suck in general, really. Dave Hunt should be pelted 
with rotten tomatoes for this limp, unenergetic 
performance. He doesn’t growl so much as loudly groan. 
Dude, if you can’t be extreme, be good, if you can’t be 
good, be interesting, and if you can’t be interesting, be 
gone! The production, while adequate, is quite frankly the 
weakest thing Andy Sneap’s ever had to his name because 
at the minimum, I’d have hoped to have a guitar tone that 
threatens to rip my face off. What, was this recorded in an 
hour or something? Is BENEDICTION on some sort of 
Nuclear Blast welfare case for bands from its earliest 
days? Shun. -tion. SHUN! Cool Wahlin cover though. 

*** *** *** 
GAMMA RAY No World Order 

11- 51:58 Noise/Metal-Is 
Kai and company come back with a new GAMMA RAY 
album which is, well, a GAMMA RAY album. GAMMA 
RAY’s stock in trade has always been what is now known 
as ‘normal’ power metal, and the best songs off of every 
album have indeed been that type (aside from the massive 
and different Heal Me). Check out Blast From the Past, 
and all the songs there follow that melodic speed pattern. 
Yet the great thing about GAMMA RAY has been the 
trimmings. The weird songs. Off the wall things, whether 
it’s the seemingly spontaneous outbreak of Oh Susanna in 
the middle of Lost in the Future, the bizarre Money song, 
Heavy Metal Universe… there were songs that made you 
stand up and take notice, and separated them from the 
world. Caused controversy. Were frequently called ‘turds’ 
of the album by the dullards who didn’t realize such 
experimentation and fun cemented the status of the 
straight material. No World Order has no such moments 
of wackiness and replaces it with a strong JUDAS 
PRIEST vibe (from the glory years), which means a 
couple things. They are dangerously close to the pack in 
an oversaturated market, which should scare the living 
hell out of them considering the founder of the band is 
also one of the principal creators of this whole power 
metal thing to begin with! All that said, the meat and 
potatoes of GAMMA RAY haven’t spoiled and don’t 
taste funny. Straight up German power metal with strong 
songwriting skills showcased. The best run is in the 
middle of the album with New World Order (despite the 
chorus being a ringer for IRON SAVIOR’s Solar 
Wings… it was the right decision for Kai to not be 
involved there anymore), Damn the Machine, and Solid 
being a great 1-2-3 punch that’s good enough for the 
knockout. Such a KO is only made possible by effective 
flurries as Heart of the Unicorn and Lake of Tears. It’s a 
good, tidy little album which is far better than Sigh No 
More, more consistent than Heading for Tomorrow or 
Insanity and Genius, but falls short of masterpieces Land 
of the Free and Somewhere Out in Space. It hangs pretty 
close to Powerplant, which is my criticism: No World 
Order is a good album, but not the absolute event that a 
Gamma Ray album should be! www.gamma-ray.com 

HEAVENLY Sign of the Winner 
10- 54:09 Noise 

Their first album sucked. Fifth rate HELLOWEEN 
clonage (made extra embarrassing by the fact that Kai 
Hansen and Piet Sielck contributed) that was just 
unnecessary. But as Noise notes, “Even though the press 
didn’t care much for the album, it turned out to be Noise’s 
bestselling debut in ages.” All I can conclude from that is 
that 1- Noise wants us writers to shut up and just say good 
things about the album, and 2- HELLOWEEN fans have 
lots of extra money. But anyways, whereas you could 
actually identify the Keepers riffs on Coming from the 
Sky, here it merely sounds like generic power metal. The 
singer sounds like Kiske all right, the rest of the band is 
more galloping melodic speed with tons of double bass, 
keyboard enhancement, etc. If you know power metal, 
you know what this sounds like already. If you don’t, 
starting here would be a bad idea. This album not only 
tells me nothing new, it doesn’t even sound that excited 
about telling it to me. Another album for people with 
more money than taste. And just be glad this isn’t a big 
hit on MTV Mexico, where they’d be playing the video 
for Sign of the Weiner 20 times a day. 
http://heavenly.free.fr/ 

*** *** *** 
IN THY DREAMS Highest Beauty 

10- 31:59 Century Media/WAR 
It’s the Swedish problem all over again. Razor sharp, 
effective death metal of a type that we’ve heard over, and 
over, and over, and over, and over again, and still the 
bands keep coming and still the labels keep shitting out 
the albums. At least this is on the harder side of things, 
keeping that AT THE GATES vibe, instead of the sweet 
flowing melodies of En Fuego. There’s got to be more to 
metal than this though. Listening to the vocals here 
reminds me of the Blues Brothers. No, they don’t play 
country AND western, but they use both types of faceless, 
generic extreme vocals. High AND low! Woohoo! I’m 
bored, people. Excite me! Now! Do it! Shit. Yeah, it’s 
perky, but in the end it’s like junk food. You’ll likely 
enjoy it if you’re taking it in, but your life’s much better 
off if you just leave the shit alone. 

*** *** *** 
NAGLFAR Ex Inferis 

5- 27:33 Century Media/WAR 
Three years since this last album and two new original 
songs are all they have? Lazy! So anyway, this filler until 
their next album (supposedly out in the spring) contains 
the aforementioned two new songs, a MASSACRE cover 
(Dawn of Eternity, worth it even if just because the 
production of the original sucked ass, and you can 
actually hear this one), and the two songs off of the 1998 
When Autumn Storms Come 7”. This isn’t to say this is a 
worthless band, but come on, fans of the band deserve a 
bit more, and newcomers deserve a bit better value. So 
that’s what this release isn’t. What it is, is NAGLFAR, a 
top name in the black/death meld, and actually effective 
at it. A leader. Similarities to DISSECTION and Nemesis 
Divina-era SATYRICON pop up and the intense, is 
intense. When they let off the gas pedal, I think they’re a 
bit better as things get to breathe more of course, and the 
clearly audible bass is always a plus. The thing I don’t 
understand about this band is that Jens Ryden did DEAD 
SILENT SLUMBER, and I mean all of the instruments, 
yet here he’s just the vocalist, and this is his main band. 
That confuses me maybe just because I like the music of 
his side project more than this, because constant extremity 
does tend to get me numb to it all. Opener Of Gorgons 
Spawned Through Witchcraft is definitely the best song 
here, with the other original newie Emerging Through 
Her Weepings coming next which is a good sign for their 
next album, and the dynamic shifts of the songs makes the 
blastblast easier to swallow, although maybe I don’t 
understand the real point within the context of a full 
throttle extreme metal song, to just put the brakes on and 
have this synthy interlude. But that’s NAGLFAR and I 
can’t argue too much with what’s going on other to say it 
doesn’t force me to listen… I’m still uneasy about the 
idea of releasing an mCD with no album yet considering 
how long the band’s taken since the last album, but then I 
realize I’ve slammed the idea of this CD when it’s the 
exact same thing AGALLOCH just did. Never mind me. 
http://come.to/naglfar 

*** *** *** 
THERION Secret of the Runes 

11- 47:10 Nuclear Blast 
Such an improvement over Deggial, a brilliant THERION 
album, and I’m a satisfied fan. A choir. A string 
ensemble. Woodwinds. Brass. A metal band! Anyone 
familiar with THERION certainly knows the great variety 
of sounds that they deliver, and anyone not familiar needs 
to wake up. THERION’s reputation was gained through 
death metal, but for anyone who’s hesitated because of 
that needs to know they’ve had ZERO death metal 
elements or influence for some years now, and from 
Vovin on you can avoid that. (Those wanting this kick 
WITH the extreme elements can check out Theli and 
Lepaca Kliffoth, which are reckless enough to have an 
energy that causes me to name those two as their best 
albums.) What you get these days is a band which 
composes its music as a whole. I mean, they don’t write 
their metal song then add classical music over it, and they 
don’t write classical music and just slide a guitar in. It’s a 
surprising whole. Where on Deggial I think they went a 
bit overboard on the chamber music snooze, they’ve 
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woken me up and the depth of the textures wins the day. 
Heavier guitars, a decent amount of double bass, great 
guitar soloing, and a flowing, calm nature where the 
music doesn’t seem rushed, hackneyed, or awkward. It’s a 
complete, moving whole. I do apologize a bit, as only 
being familiar with half of THERION’s sound, I can’t 
exactly describe classical influences. That six hour 
Wagner piece Johnsson recommended to me in last 
week’s interview was $169.99 in my local store, so it’s 
safe to say I won’t exactly be checking it out anytime 
soon. So bear with me. This time out, the concept is based 
on Odin’s travel through the nine worlds, and anyone 
versed in metal or mythology is going to recognize just 
way too name of the names mentioned here. THERION’s 
got no real vocalist as is normal, as all vocals are handled 
by choir (and the occasional soloist) so it really is a total 
musical experience more than normally listening to a 
band. And their choices come way out of left field. The 
acoustic guitar in Ljusalfheim is a perfect example, as at 
least for me, such an instrument seems almost too basic a 
choice when you’ve got a dozen musicians with ‘exotic’ 
instruments like oboes and English horns at your disposal, 
but the simple base for the song gives tremendous room 
for expansion and growth over it. Hints of Beauty in 
Black on the open of Schwarzalbenheim bring back some 
good memories, and how it kicks into the heaviest riffing 
of the album makes sure this song’s a keeper as it doesn’t 
relent on the momentum. Definitely my favorite song. But 
anyway, regardless of my pitiful attempt at describing this 
band coherently, the fact is, they are good, and they’ve 
stayed unique when half the metal world are bringing in 
strings and classical influences and they make their songs 
all sound different from each other. Easily THERION’s 
best since Theli. www.megatherion.com 

*** *** *** 
TO/DIE/FOR Epilogue 

10- 74:02 Nuclear Blast/Spinefarm 
Goth rock-metal isn’t my cup of hot cocoa, but there are a 
couple of things to point out when talking about this 
Finnish troupe. The first is the amazing production, 
including the HUGE drums. The second is that they write 
a catchy song. Stuck halfway between some, uh, I don’t 
know, upbeat DEPECHE MODE/CURE songs (I’ll 
hardly call myself an expert there but heard enough radio 
examples…) with metal trapping (including some very 
metal drumming and guitar solos every so often), I can 
see where TO/DIE/FOR’s popularity comes from, and if 
the idea is to craft poppy songs with this sound, then 
mission well accomplished. Sounds a bit too formulated 
for me to take too seriously though. I would like to 
complain about one thing that makes me think these guys 
are complete morons from the utter depths of IQ hell. The 
final 30 minutes, yes THIRTY MINUTES, are nothing 
but a riff and beat looped over and over and over 
FOREVER! They might as well put a sticker on the thing 
saying “This album is marred by some stupid ass shit that 
ruins repeated playing opportunities.” I really don’t know 
what would be worse, this crap we have (and this riff is 
the heaviest thing on the album so the part I hate just 
makes the rest sound weaker… once again, what a great 
fuckin’ idea you guys came up with there), or 29:50 of 
silence and then hearing the riff once at the end. Ahhh, 
you’ve got some decent songs, but come see me again 
when you’re not taking a big old slimy shit on your own 
album. www.todieforlove.com 

*** *** *** 
 

Already Available 
EDGUY Mandrake 

11- 64:31 AFM 
Albums like this are difficult to talk about. On one hand, 
it’s a completely competent HELLOWEEN-inspired 
power metal album from a band gaining more and more 
fans. On the other hand, it’s a HELLOWEEN-inspired 
album from a band that for their fifth album can be 
summed up as ‘HELLOWEEN-inspired’ by the book 
power metal without missing any important details. Yeah, 
Tears of a Mandrake is catchy (the lyrics must be quite 
interesting, as mandrake is a friggin plant, as depicted on 
the cover), Nailed to the Wheel is a bonafide barnstormer, 
The Pharoah is cool, and then we have goofy shit like All 

the Clowns. All the Clowns? What the hell is this? So I 
was on the fence on what to think here… until… one 
absolutely inarguable point. Great albums might have 
average, uninspired moments. Great albums might 
actually have mistakes. They might even have a serious 
misstep, a really bad idea. Experimentation gone awry. 
But great albums never have truly boneheaded, blatantly 
ignorant moments. The looney tunes cartoon voice that 
declares ‘Resistance is Futile’ in Save Us Now is such a 
massively stupid moment that I am no longer on the fence 
of declaring this ‘A very well produced and executed 
example of the same old, same old’, and instead I’ll go 
ahead and declare Mandrake a ‘complete exercise in 
unnecessary trendwork’ and I should also mention that 
while pure power metal fans seem to be liking this, there 
really is nothing that sets them apart from everyone else, 
and as one quite disastrous moment shows, this is not a 
great album. www.edguy.nu 

*** *** *** 
LOST HORIZON Awakening the Word  

10- 43:30 Koch/Music for Nations 
I never thought I’d give such a good album such a shitty 
grade. This is power metal, and good power metal at that. 
Songs full of hooks, great vocals, clever guitar tricks. But 
all of that is made irrelevant by the fact that the band is 
portrayed as superheroes on the cover and in the booklet, 
and it’s just too silly. The band has a slogan ‘No Fate. 
Only the Power of Will.’ Yet they express this in lyrics 
such as ‘Hey man! What is this?! Sounds like wail of a 
wimp. Did you let loser side take command?!’ I 
sometimes think MANOWAR has a goofy image, but I 
can believe Joey DeMaio goes home and says things like 
‘Oh, mama, do you have to listen to Perry Como? Can’t 
you listen to DEEP PURPLE or something?’ I can’t 
believe LOST HORIZON as anything but comic book 
goofiness. I guess LOST HORIZON needed some sort of 
strong image because for a huge label like Music For 
Nations (with whom the band signed a ‘Covenant’ with, 
which I guess means they have a ‘licensed covenant’ 
through Koch) to jump on power metal at this late stage is 
silly and they didn’t want a dead-on-arrival metaltrend 
release like their attempt at black metal with DARK 
MOON. While this CD could be life-changing, and 
maybe even world-changing, if it got into the ears of 
every adolescent on the planet, the fact is it’s going to be 
going into the same ears as people who have been into 
GAMMA RAY, HAMMERFALL, BLIND GUARDIAN, 
etc for years. Thumbs way the fuck down but hoping for 
them to get real by next album… Oh who am I kidding? I 
listen to this frequently and the combination of Manowar 
and Tony Robbins lyrics are hilarious and hit too close to 
home all at the same time.  www.oncelosthorizon.com 

SAVATAGE Poets & Madmen  
12- 66:28 Nuclear Blast 

You’ll be glad to know that SAVATAGE has gotten some 
bite back. There are even moments that remind you that 
this is indeed the same band that did Hall of the Mountain 
King. You might even be glad to know that they certainly 
haven’t abandoned the style they pursued in the 90s 
(highlighted by the incredibly massive Dead Winter 
Dead). What you won’t be glad to know is that as a 
concept album, this thing is worse than Sons of Thunder, 
God damn it. Full story is printed, there’s a photograph of 
a woman stuck in the booklet for some unknown reason, 
and that part of it is just pathetic. Jon Oliva is back on 
vocals here, but from ALL indications, this new guy they 
got for the tour really brings out the best of the band. I 
enjoy this album. I really enjoy this album. But Paul 
O’Neill is hardly a good lyricist and it’s the kind of thing 
you want to hide from people when they come. Overall, 
the album is good, meaning the music is great. Still 
waiting for it to just chop my head off though… 
www.savatage.com 

SHADOW Shadow  
9- 42:02 Spikefarm/Century Media 

So why are you supposed to care about yet another album 
that sounds like it was pieced together from outtakes in 
the archives of Studio Fredman? Because they come from 
Japan and not Sweden? Or because there’s a woman 
barking it out? Here’s a clue to some people who need it. 

Metal is a worldwide phenomena. This isn’t an age of 
tough distribution and slow information. Every fucking 
city and country doesn’t need their own version of a 
popular band anymore. So what’s the lure here? Why 
should you or I care? Is it the fact that a woman is 
screaming like a man? Am I supposed to care beyond the 
voice? I wouldn’t know that this was a woman if I wasn’t 
told. Is the fact that she has tits supposed to turn me on 
because brutal frontwomen in metal are rare? Most well 
stocked magazine outlets have porn specifically featuring 
Asian women and it’s all over the net too so I don’t care 
about that. So it’s the songs then. Problem is, this album 
doesn’t have ‘songs’, it has a sound. And you know what? 
I’ve heard this, and I’ve heard it better. Not only is this a 
clone, but it sounds timid and not confident, which 
differentiates it from say, ENFORSAKEN. I have Storm 
of the Lights Bane, I have Jester Race, I have Slaughter of 
the Soul, I have The Gallery. I give it credit  for not being 
an abortion in execution, but I will personally egg the 
house of anyone who buys this because that’s just sending 
the message to more bands and more labels that the horse 
just ain’t quite dead enough yet. 

SKYFIRE Timeless Departure  
9- 41:53 Hammerheart 

Described by some as IN FLAMES meets RHAPSODY, 
and described by me as a CHILDREN OF BODOM 
clone. I guess people compare to RHAPSODY instead of 
Yngwie because the keyboards are more prominent. See 
me pointing at the metal people who are confused by 
keyboards and laughing at them. Ha ha ha. Aside from the 
vocalist being a talentless, monotonous hack of a 
Gothenburg-style screamer, the band isn’t really bad at 
all. Some slower, dare I say ‘proggier’ touches here and 
there help break things up and I hope for great things in 
the future. But this isn’t it. http://listen.to/skyfire 

SONATA ARCTICA Silence  
13- 62:02 Century Media/Spinefarm 

The debut album Ecliptica was hailed as a powerful 
Eurometal release, and it was, even if all it did was 
answer the ‘what would STRATOVARIUS sound like if 
they were a really, really hungry band?’ question. Silence 
sure isn’t the sound of a band still on the rise. They’ve 
already settled in, camped out on the couch, and made 
themselves a sandwich on the sound of their debut, which 
was the sound of another band. Disappointing in a global 
sense of metal yet fans of the style should be satisfied. So 
maybe it’s still STRATOVARIUS worship, and they just 
condensed the ‘good to boring’ evolution down to just 
their first two albums? But it’s great when even a 100% 
melodic metal band like this throws in a death growl (just 
one word), just on principle, you know? That the lyrics 
are here-and-now and not dragons and wizards (as far as I 
can understand them anyway) should excite nobody 
because the album could use them, as there’s no magic 
here. www.sonataarctica.com 

THUNDERSTORM Sad Symphony  
9- 50:43 Northwind 

It’s an Italian trio doing their darndest CANDLEMASS 
impersonation. Yup. Absolutely. Not really much more to 
say. Of course they’re not as good as CANDLEMASS. Or 
SOLITUDE AETURNUS. Or much of anything with 
Mike Wead’s name on it. So maybe this review should 
just be a bookmark for later reference more than any sort 
of thing to convince you to spend money? Still, fans of 
the style (and that’s fucking all of you, RIGHT?) don’t 
have too terribly many choices to get their heavy metal 
doom fix and you could certainly do a lot worse than 
Thunderstorm. Although I expect much more come album 
number two. The only real complaint about the actual 
album on its own is that Northwind puts this album in a 
digipak, pulls out all the stops, and all of the interior (and 
back cover) illustrations are these fifth grade skeletons-in-
the-dungeon drawings, pretty much making a mockery of 
the real-deal cover art that’s 300 years old. 
www.geocities.com/thunderstormlair 

*** *** *** 
TRISTANIA World of Glass 

10- 60:37 Napalm 
The previous album Beyond the Veil was an excellent 
milestone in this beauty and the beast gothic metal genre. 
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This one isn’t. Before getting into what this album is, let’s 
discuss why. The album began recording in February of 
this year. Writing credits were given to Anders Hoyvik 
Hidle and Einar Moen. Morten Veland, who had writing 
credits on 70% of Beyond the Veil, was announced in 
May as having left the band months before. Right before 
going into the studio? While in the studio? Was this 
album written on the fly? It sounds like it. And maybe by 
that standard it isn’t a bad album. It’s not like I’ve wanted 
to just turn the damn thing off. But it’s dull! It Reminds 
me really of an unsophisticated version of modern 
THERION, but without classical instruments (well, a 
violin pops in every now and then) and having three lead 
vocal styles (growl, clean moany gothic male, and great 
female vocals). It doesn’t have the little nuances 
THERION does that makes their latest interesting, it 
doesn’t have the pure bombast that made Beyond the Veil 
so striking. The tiny electronica influence is annoying as 
well. While this certainly isn’t anything I’ll be coming 
back to very much, if at all, I’ll give them the benefit of 
the doubt and chalk it up to the wrong member leaving at 
the wrong time, and see if this lineup can do great things 
if given proper time to write an album. www.tristania.com 

WINDS Of Entity and Mind  
5- 22:22 Avantgarde 

ARCTURUS is the word that keeps coming to me over 
and over again. I want to come up with some hip 
phraseology, ‘spacey, wandering progressive metal’ or 
some such, but this sounds a lot like ARCTURUS when 
they shuffle along to a beat with the piano and scant 
guitar backing them up. That the bands share a drummer 
and guitar player (who is an amazing lead player) doesn’t 
help the comparison. It’s different in that it doesn’t have 
that theatric feel to it (which I guess is pretty significant a 
difference) and singer Lars Eric Si is pretty boring, which 
will account for the low rating in comparison to the 
‘ARCTURUS’ vibe, which I’d usually shit my shorts 
about. Not bad, but he brings no excitement to the songs 
at all, and the five musicians around him are so clearly 
better at their instruments than he is with his voice. Kind 
of smushes any emotions that pull away from that voice 
in your head saying ‘This makes me want to listen to La 
Masquerade Infernale.’ I’d definitely want to hear where 
this goes from here, as aside from the vocals there’s not 
one single thing to complain about on this EP. 

WITHIN TEMPTATION Mother Earth  
10- 53:54 DSFA 

After four years, this band has finally followed up Enter. 
Gone are any and all male vocals/growls (not counting 
choirs of course), which were really the only elements 
making the band ‘metal’ to begin with. So then what 
we’re really left with is symphonic hard rock with Sharon 
Den Adel’s vocals taking front and center. Very much a 
unique entity, the songs are fabulously layered, with the 
heavy guitars not taking the backseat to keyboards in 
every situation (just the majority!). It’s no surprise that 
I’d consider Dark Wings the best song here as it’s the 
heaviest by far. But the playing and songwriting 
throughout are strong so that even the seven to eight 
minute songs like The Promise or Deceiver of Fools don’t 
drag. Den Adel’s voice is simply awesome as well as she 
does the soprano bit, but not to an annoying extreme as 
her voice has a good earthy tone to it as well. Depending 
on my mood, I want to declare this as ‘a triumph’, or 
merely ‘a good album’, so the reality is likely somewhere 
in the middle. But the extravagant themes and creative 
flair throughout should be good enough for anybody to at 
the very least justify the purchase, if not be ecstatic about 
it… But the biggest lame-o move is that the really 
skimped on the packaging (no lyrics!) so they put all of 
those extras on the website and the CDRom. The internet 
is a fantastic way to communicate, it is a fantastic way to 
get information, but I will go to my damned grave not 
liking being tied to a computer to actually have the 
complete package or to listen to music in the first place. 
www.within-temptation.com 

*** *** *** 
Sorry I couldn’t get in touch with Mikael this past week, I’ll 
try to get more details from him before he leaves on tour with 
KATATONIA and NOVEMBRE… Listenable Records is 
promoting the new PALE FOREST album Exit Mould as the 

first listenable album on the label. So does that make the rest 
unlistenable? Think before using those cute marketing 
slogans, guys… The End has gotten a new distributor and new 
SCHOLOMANCE (wait til you see the interview that will run 
the week of this album’s release) and GREEN CARNATION 
will be out January 8, and VIRGIN BLACK’s Sombre 
Romantic will be getting a Stateside release February 12… 
AGALLOCH is expected to be finished recording their new 
album next month. In 1999, when they said no second album 
until 2002, we never thought we’d make it, did we?… From 
the Amateur Puublicity Department, we got a hellishly funny 
press release concerning an Ann Boleyn (Hellion) tour going 
on as planned overseas despite current events. “When asked if 
the group feared a terrorist attack, bassist Eric Bacica replied, 
"It's not the terrorists that everybody needs to worry about---
it's our rhythm section!"” Yeah, that’s fuckin’ marvelous and 
shows that fifth brain cell isn’t quite working yet. This press 
release was received October 28, where we were informed 
“Los Angeles area music fans will get a chance to see the act 
one night only at Paladino’s on Saturday, Nov. 3rd when they 
are set to make a surprise appearance.” ‘Surprises’ are not 
announced days ahead in a press release, people. A simple list 
of tour dates would have retained an illusion of sentient 
thought being possible from that camp… ANDROMEDA is 
writing for their next album to be released next year. 
Supposedly not a negative word has been written about the 
band, so I suppose I have to throw my two cents in about how 
it fucking sucks that they recorded a new vocalist for 
Extension of the Wish and re-released it in Europe because 
apparently they were unhappy with Lawrence Mackory. I had 
an interview scheduled with this band over the summer and 
missed the call, which is too bad because all I was going to do 
was praise Mackory to high heaven for giving the world of 
prog metal something different for a vocal approach. I haven’t 
heard this new guy David Fremburg, but I have this sinking 
feeling he’s a faceless progmetal glop of poo. I hope they 
prove me wrong but a band put in a situation where the 
damned vocalist was a last minute substitution on a debut 
album seems either a victim of circumstance, or prophets of 
their own goddamn doom. The new album better move 
mountains and burn fire… ENTWINE will record a new 
album in January… KALMAH is in the studio this month 
recording their second album… MARDUK is trying to get 
over here in January to tour, and have a box set in the works 
which will include, among other things, a video of their first 
concert. That takes some balls… NAGLFAR are currently 
recording their third album Sheol… ROYAL HUNT is 
already writing their followup to The Mission, reportedly to 
be called The Watchers. A load of Japanese people are happy 
I’m sure, as are the five prog metal fans who will declare this 
next one as having ‘tasty melodies and crunchy guitars’, 
thereby tricking a few thousand people into buying it on the 
promise it won’t put their asses to sleep. It won’t keep that 
promise if history is a guide… NIGHTMARE release their 
next album on Napalm… DARKWELL are in the studio to 
record an mCD… TRAIL OF TEARS signed to Napalm for 
three albums and go into the studio in February to record their 
next album… VINTERSORG’s DVD The Contrast Excursion 
(the what?) will include rehearsals and interviews. Let’s not 
rush too much garbage to market because the guy’s getting 
popular, OK, please?… SUMMONING’s new one, Let 
Mortal Heroes Sing Your Fame, is out in February, and if 
Napalm has money and any balls, they should market it with 
MIDDLE EARTH in big red letters on the store shelf. It 
might actually sell a couple copies. Maybe make the cover art 
some topless hobbits… SIEBENBERGEN’s fourth album, 
Plagued Be Thy Angel, is out in February too. Apparently 
‘demons’ ‘haunted’ the recording.  If the past tells the future, 
then the only horror worse than recording the album will be 
listening to it… MYRIAD’s second album Introspection is in 
the can… SIEGFRIED, featuring LotFP’s final covergirl 
Sandra Schleret, releases Drachenherz in January. I’ll bet you 
big bucks that this one time I desperately want a particular 
pair of tits on the cover of a Napalm Records release, they 
aren’t going to do it. I’m highly looking forward to this one 
though and anyone that heard Sandra’s work with DREAMS 
OF SANITY knows why… MACTATUS will commit suicide 
in January. And there was much rejoicing! Oh, wait, actually, 
they will record Suicide in January. My bad… David DeFeis 
on the upcoming VIRGIN STEELE reissues: “Dear Friends, 
VIRGIN STEELE Fans & Ever Faithful, Eternal Metal 
Listeners, as regards the comments made by a certain Jack 
Starr, here is the true account of things. Yes in 1982, I did get 
together with Jack, to form the early version of the band. Yes 
we did record two albums and an EP. However, that... was a 
very long time ago, and in the intervening years, I made 9 
(nine) other recordings with Edward Pursino on guitar, toured 

Europe extensively, achieved greater success both artistically 
and commercially, and in general became much more well 
known than the early lineup ever was. Jack seems to have 
forgotten that he was only in the band for about 2 years. 
Edward has been with me for 18 glorious years! So... as far as 
the ultimate presentation of how those early works were to be 
revealed... I will reserve that right! I have been the guy who 
has been in the trenches the longest and who has made the 
name mean something to people all over the world with my 
music, not Jack. He wants to now ride down the road that I 
paved with my serious efforts and hard work! In truth, most of 
the VIRGIN STEELE Fans today have little or no knowledge 
of the sound of the early band. For many our Noble Savage 
album is thought to be the first album. I encounter this fact 
every time we tour. Therefore, I did not want to confuse any 
of our Fans by putting out something that I felt would not be a 
true representation of who and what we are now/have 
achieved. So my plan was to reissue those works in an 
updated light. As I do own/possess all of the original master 
recordings, I began to re-master, and in some cases re-mix 
some of the first album. All was turning out quite well. I had 
informed Jack on many occasions of my plans, but for some 
reason, as I was nearing the completion of the first album's 
rebirth, he began making very unreasonable demands. He 
wanted me to basically take the old vinyl records and burn a 
CD master from them! He cares nothing for the quality of the 
sound reproduction, he just wanted to take the budget I was to 
have for the re-mastering, and pocket that. So in essence he is 
quite foolish, as I would have put out a quality release that the 
early members all could have been proud of and... could have 
received earnings from. Jack's unprofessional attitude and 
outlandish demands and his insulting remarks made me say 
forget it. It was not truly worth the aggravation. I have a 
superior band now and decided to re-record those songs that I 
liked the best from that period. We have done a killer job of 
re-recording tracks like Don't Say Goodbye (Tonight), A Cry 
In The Night, Guardians Of The Flame, etc. I have every right 
to do this, as I am the composer! Yes, some songs were 
composed with Jack and yes if he 
wishes, he could re-recorded them too. I don't care. So in 
conclusion, The Book Of Burning is a collection of  8 early 
songs re-recorded, and 8 new songs. This work is 77 minutes 
long! It is not a rip off, it's a well recorded, well performed 
collection of cool songs that I have composed. Some of the 
new songs are composed by me and Edward and some are 
songs that were written by Jack and myself in 1997. Those 
1997 songs have been newly re-written by me this year, and 
are vastly different than the demos I made with Jack. I 
certainly have every right to us those songs, as my name is on 
the copyrights because I wrote them! So there is no deception 
here. I am telling you exactly what I intend, a rarities album 
made by the True members of VIRGIN STEELE, those 
members who have been in the group for a very long time and 
have done serious roadwork with me. The old band never 
toured the world the way we do now! Those members were 
not really interested in keeping things together for the long 
duration or the long haul. So once again to clarify in 
everyone's mind, The Book Of Burning is a new creation, not 
a re-kindling of the past, but an exploration of older songs that 
I have composed, seen through new eyes/ears & technology 
today. The other album, Hymns To Victory, is the "best of". 
As you see Jack is seriously out of the loop!  Hymns To 
Victory, contains tracks which date from Noble Savage to 
today, and does included some re-mixes of classic 
songs, plus re-masters and bonus tracks. All is stated very 
clearly for the fans who are interested in knowing about these 
recordings. As far as Jack revealing the whole VIRGIN 
STEELE STORY....... Well...Jack has no knowledge of the 
whole VIRGIN STEELE story, because  he was not around 
for it!  He was only in the band for 2 years!!! I was there at 
the beginning, am still here now, and I always will be. 
Edward, has been around for 18 years. And...We here in 
VIRGIN STEELE today, have created a beautiful family like 
situation. The chemistry between Edward and myself is 
legendary. The contributions of Frank Gilchriest are 
enormous & multifaceted. Our new member Joshua Block is a 
real  talent and our sometimes drummer Frank Zummo is 
fabulous as well. We all get along well and respect each other 
tremendously. It has been no secret all these years that I have 
been carrying the VIRGIN STEELE Banner these many long 
years with help from the extraordinary family I just 
mentioned. Why has Jack not been able to sustain his career, 
or keep a band together, or land a record deal? We, VIRGIN 
STEELE, maintain our career, because of the honesty, 
integrity and quality we inject into every release, tour, 
interview, etc...!!! The Fans know the score, the facts, the 
truth and acknowledge this. We Thank you Sincerely,  The 



 8

Fans, The Friends, The  Ever Faithful Eternal Metal Listeners, 
for your never ending support, faith, honour and belief. Stay 
well and remain Forever... Invictus!!! By The Hammer & The 
Nine Let Victory Be Thine! By The Gods & Goddesses, 
David Defeis, VIRGIN STEELE October 30th, 2001” Yeah, 
that’s laying it on a little thick but we get the point… Dark 
Symphonies is re-released WITHOUT FACE’s Deep Inside 
on December 10 with new artwork. They might want to keep 
it secret that it was originally out on Hammer Productions and 
then got a perfect score in Metal Hammer Hungary, which is 
the same company… NOVEMBERS DOOM is recording 
their new album To Welcome to the Fade, and is keeping a 
journal up at www.novembersdoom.com…  

*** *** *** 
Underground music magazine Worm Gear had released seven 
issues before LotFP had ever released its first issue. LotFP 
released seven free newsprint issues, by the example that 
Worm Gear and Sloth had set, before transforming into its 
current format, and now Worm Gear has released its tenth 
issue. It’s a survivor. I have those very early issues, 
photocopied and sidestapled, selling for $5. I’ve seen it grow. 
I’ve seen editor Marty Rytkonen’s start with Metal Maniacs, 
his features, reviews, zine column (his much-too-kind review 
of LotFP zine #1 in Metal Maniacs pretty much set me on my 
way and convinced me to keep going after the initial 
unexpected labors of a zine), his demo reviews. The man’s 
got all the credentials and Worm Gear is one of the top zines 
for the dark and the extreme. But I don’t think anyone’s ever 
really dug in deep and really attempted to answer perhaps the 
one important question: If you haven’t a clue about the scene 
it covers, exactly how useful is the magazine? How does it 
stand up as a publication if you take it out of its element? 
People who enjoy zinedom tend to forget that they are not 
there for you to read about your favorite bands and cheer on 
the clever questions posed to your idols. The whole point is to 
expose bands to a potential audience that don’t get the 
coverage anywhere else. Realistically, it’s going to be a 
combination of both because no person who puts the time and 
effort into a magazine is ever going to pass up an opportunity 
to feature their favorites no matter how well known they 
are… So let’s get to it. First, the facts. Worm Gear #10 is 72 
pages, all newsprint, with two sides to the coverage (and two 
editors actually, but Marty’s the metal guy so who else would 
I focus on?): metal, and ‘experimental.’ No page numbers, no 
table of contents, but you really should read the whole thing 
to get anything out of it anyway. Text is real small, pictures at 
a minimum (although the design is far from barren), so this 
thing’s just packed. After reading the interviews, it’s pretty 
obvious that they are pretty much all either emailed 
interviews, or edited in such a way to make it a down-to-
business affair. It’s a valid approach, I suppose, there’s 
several things that can make the mag breathe a little more. 
The interviews are too down to business. No tangents, no off 
the wall questions, no attempts to ‘trap’ some of these people 
who’d have you believe they are trying to cause social 
downfall through their music, and not even any real 
enthusiastic expressions of fandom for the music. It’s all 
business. In theory, that’s cool, and in practice, it is great for 
sniffing out the poseurs. Email interviews where the band 
ends responses with a slogan (“The war must be fought on all 
fronts!”) do bring a laugh, and just once I’d like somebody to 
say over a phone “Might hails! Hail Satan!” Written 
interviews give too much opportunity for some of these 
musicians to get caught up in their own bullshit instead of 
answering questions like human beings. OK, I can see doing 
an email interview with CLANDESTINE BLAZE from 
Finland, but KRIEG is from New Jersey, KULT OF AZAZEL 
from Florida. Would it have hurt to pick up a phone and give 
us some human beings talking, instead of for example Lord 
Imperial giving us unanswered rants about how black metal is 
about depopulation and how “Muslims, Jews, people who 
worship the tree in your backyard, they all need to fucking 
go!” That Worm Gear doesn’t try to hide such things is pretty 
admirable, and shows a willingness to get at the truth as the 
artist sees it, but I’d really appreciate it if Worm Gear would 
actually declare its editorial stance on the subject. Do such 
subjects pop up because members of the staff share such 
beliefs? Is it just an unpleasant byproduct of negatively 
emotionally charged music and the ideology covered 
impartially because it’s the music that matters? Clarify, 
please! But back on topic, interviews with THE BLACK 
LEAGUE, BENUMB, and a 1995 BATHORY interview 
(where’s the promised MANILLA ROAD transcript?) are 
actual conversations and the interviews seem to be kept under 
a more realistic umbrella… except for Quorthon of course 
who could get hit by a car and would respond to you asking if 
he’s alright by shouting “Borje is not my father!” His excuses 

through the years on this matter are crap. Quorthon is 
darkhaired and 6’4”, so obviously how can he be the son of 
someone who’s blonde and 6’1”? What color is the sky in 
your world, man?  A pleasant surprises in the form of a 
knowledgeable interview with the folkloric HAGALAZ 
RUNEDANCE rounds out the good stuff as far as interviews. 
This next comment doesn’t have anything to do with Worm 
Gear but a NUCLEAR DEATH reissue is advertised in the 
magazine and until seeing yet another looks-like-a-1st-grader-
drew-it example of cover ‘art’, I’d forgotten just how pitiful 
that band really was. It’s astounding to think anyone’s 
actually going to pay for that. So then, the reviews. Since 
lately Worm Gear’s been coming out once a year, they 
absolutely pack the reviews in to a sick degree. 33 pages of 
reviews is just insane! The writing on the reviews is certainly 
hit or miss as they cover demos, vinyl, and label releases. Lots 
of stuff nobody’s ever heard of, which helps to analyze the 
reviewing style and leave out the ‘I can’t believe he said that 
about that album! I love that album! Factor. Worm Gear has a 
staff of near a dozen people doing reviews, almost all taking 
the ‘I am Lord of Good Taste in Music’ which is definitely 
good in that real judgements are made, but bad in that with 
half a dozen strong personalities coming at you review after 
review, it gets a bit like shellshock before too long.  There are 
three main reviewers that handle the bulk of everything in this 
section. Scott Candey handles ‘experimental’ and I can’t say 
anything good or bad there because I’ve no clue. Loren 
Ballanti takes aim at some of the more creative extreme 
albums, and he’s good at figuring out the essence of each 
release, but he’s got some serious flaws that take his credible 
approach and flush it down the toilet. Note: The intelligent 
reviewer doesn’t describe music as “gay.” Ever. Marty 
himself is the rock solid reviewer, describing and judging 
from a solid foundation of knowledge and communicates it all 
clearly, effectively, and without talking down to the reader. 
Hell, I can’t even do that. Fix Ballanti’s more arrogant 
downfalls, and you have the triad that should handle every 
damned thing here. Just reading the opening sentences of 
these three guys versus the peanut gallery shows who knows 
what they’re doing and why, and who is a published writer 
only for the fact the main three guys can’t do everything. 
There’s some real bottom of the barrel writing here as Matt 
Skrzypezak, Jeff Savage, Matt Fry, and especially Raul 
Navarro just stand out as just not having the writing class as 
the main three and the fact that their reviews are right next to 
Marty, Loren, and Scott’s makes it way too obvious. The 
writing crew has got to tighten up because I think it 
undermines the serious work being done. Guys like Don 
Anderson, Carl Schultz, Brain Woodworth, and Jason Walton 
get the job done, if in unspectacular fashion (well, Anderson’s 
rant against DEW OF NOTHING’s last album and telling 
brutal death metal to go away is pretty spirited, even if it 
doesn’t tell very much about the album being reviewed at all). 
The only universal problem with the review section is the 
treatment of power metal. As a major underground magazine, 
albums of that style are going to get in these guys’ hands and 
it can be downright dangerous! Not that I disagree on the final 
judgement of many of the reviews (check out how I slice n 
dice some power metal here, and claimed to absolutely adore 
the genre until getting buried by way too much second rate 
shit), but it’s how they talk about the genre to begin with, like 
by nature it’s got wall-eye and a bad odor and all these 
goofballs screaming their lungs out for Satan have some 
inherent credibility over them. I don’t think a single reader 
would complain, or maybe even notice, if all such coverage 
disappeared from the pages of Worm Gear, since you’re 
obviously not happy dealing with it. In the end, for the subject 
matter, Worm Gear is excellent. More reviews than you can 
ever remember you read certainly makes one knowledgeable 
in itself just by being able to rattle off bands and styles. 
Interviews that position the artists where they think they 
should be (which isn’t necessarily even close to reality), and 
all the principle writers can be considered real authority. 
Definitely some minor holes that need to be addressed for 
Worm Gear to be the perfect zine, but no gaping wounds I 
don’t think. Reigning in reviewers from reviewing styles they 
can’t bring themselves to appreciate, making a ‘no-gay’ 
verbage rule, and taking some effort and picking up the phone 
in all the interviews would be my suggestions. But nobody 
looking at this can deny the pile of work it is and the value it 
lends to the violent sectors of the underground.To order a 
copy of Worm Gear #10, send $2(US)/$3 foreign, to PO Box 
426, Mayfield MI 49666 korgull@chartermi.net 
http://crionicmind.org/wormgear/ 
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*** *** *** 

ProgPower 2.0 happened November 9 and 10 here in 
Atlanta. As a show for the fans it was an incredible 
success, and as a business proposition it did well enough 
that promoter Glenn Harveston announced from the stage 
after Steel Prophet’s set that ProgPower 3.0 will happen, 
hopefully with BLIND GUARDIAN as a headliner. 
Attendance was announced at a bit over 700 per night in a 
building that holds 1100 and that figure looked to be 
accurate. 

** 
I need to run the disclaimer again about LotFP’s 
involvement in the show before going into my notes. 
LotFP was a sponsor for getting NIGHTINGALE on the 
bill, covering some (but not nearly all) of the cost of their 
flights. Enough to get them over here, and enough to get 
officially listed as a sponsor and to have the right to snack 
in the crew’s catering room. It was great being backstage 
and watching soundchecks and I did my best to stay out 
of the way while the pros did their jobs in making the 
event what it was. Note that LotFP’s sponsorship included 
no decision making power, no financial stake in the 
outcome, and remember all views here are the views of 
LotFP and not the festival itself unless specifically noted. 
I also need to note that I simply do not put too much 
significance into live shows as a measure of a band’s 
worth. Music is a personal experience I think, best 
absorbed and reflected on in private. Between crowds, 
ear-killing volume, the risk of technical fuckups, etc, live 
shows can often be much more stress than they’re worth. I 
did watch three or four songs of every band (unless noted) 
which is where I’m getting my impressions from, but the 
only full sets (minus a song or two) I watched were 
BALANCE OF POWER, NIGHTINGALE, SPIRAL 
ARCHITECT, and EVERGREY. Interesting that in the 
entrance hall (not so much the lobby), the performance 
was piped in, and at that lower volume, you could 
actually hear it clearer outside than in the hall. 

** 
The Thursday night meet-and-greet was pretty bad. There 
was difficulty in securing a venue for the 350 gold badge 
purchasers, so a deal was made to get the Cotton Club. 
The deal involved the booking of HOGGNUTT and 
DRIWHATER, two local hardcore/nu metal bands which 
just killed the atmosphere. It was a very sad thing 
watching the bassist of CAULDRON BORN, a local 
power metal band which is signed and has albums out on 
Underground Symphony, watching this shit instead of 
being on stage. LILITU wouldn’t have been the best 
choice for this show either (since it was a growl-free 
festival) but would have been miles and miles ahead of 
what was there and at least there would have been talent 
on the stage. Any number of smaller prog rock or metal 
bands would have traveled and played the show for free 
(including BRAVE, by the way) just because of the 
nature of the crowd. But they weren’t asked. The venue 
shares a building with the Tabernacle, which hosted 
SYSTEM OF A DOWN that night, and the pre-show 
party was freely accessible to anyone with a SOAD ticket 
stub so I’m guessing the club had enough people actually 
into the music that the circumstances of the night were 
completely lost on them. 

** 
The crowd was extremely well behaved. Who knows 
about the after show parties and such things, but during 
the show there was not one fight, I didn’t hear of any sort 
of problems in that vein whatsoever, and there wasn’t 
even a mosh pit. Not too shabby when you consider 
exactly how much alcohol was served. 

** 
The venue was a palace. Great sound system (probably 
only Chicago’s House of Blues had a better one from the 
places I’ve been), not a bad seat in the house, the ability 
to go to the lobby to get away from the noise if you had to 
and still be in the venue, plenty of seats out there. 
Excellent backstage facilities, lighting, and when the 
newsstand mags run the pictures you won’t believe the 
size of the stage. Between the performance conditions and 

the layout of the building, it would not be possible, at all, 
to have a better venue. The only fault was their local 
promotion. Earthlink Live runs weekly ads in local 
publications, and never listed ProgPower in those ads 
because the promoter rented the venue and it wasn’t an 
Earthlink Live booking. Yet the Cotton Club advertised 
HOGGNUTT and DRIWHATER for the ProgPower Pre-
Show party. Does that make any sense to anyone? 

** 
It looks like all of the vendors were quite successful. 
Laser’s Edge, Inside Out, Molten Metal, Century Media, 
and Exploding Ned’s all had table selling their wares and 
thousands and thousands of dollars were spent by the 
attendees. I was able to get the new BORKNAGAR and 
NOVEMBRE, as well as fill out my TAD MOROSE 
collection (Sender of Thoughts and Paradigma are mine!) 
for a total of $44. 

** 
Had a table set up right next to Progression magazine and 
got to talk to editor John Collinge at length. The first 
thing that’s obvious is if I’m going to have tables at these 
things I need a professional banner and a couple stands as 
my makeshift attention-getters were pretty embarrassing. 
More embarrassing was the fact that not a lot of people 
were stopping by the publication tables. These 
publications really are an important cog in the machine 
and for the prog rock crowd, I’d like someone to show me 
a better resource than Progression. That they’ve just 
bought out Sea of Tranquility and will incorporate heavier 
bands into their coverage is an extremely good sign and 
the metal community should be embracing that magazine 
before too long. I’ve been a reader for about a year now 
and it’s been invaluable for gaining knowledge on the 
softer side of the music bands like OPETH, 
NIGHTINGALE, SOLEFALD, etc feed off on and make 
them different from the usual metal crowd. Progression 
has an ethic to its coverage, they know their shit, and I’d 
recommend picking up a copy at your local bookstore, or 
ordering from www.progressionmagazine.com. Also met 
Jeff Wagner (ex-Metal Maniacs editor, who I 
embarrassingly didn’t recognize at first when I’d had him 
over to my home last year), Matt Johnsen of Feast or 
Famine, and Mark Gromen of Metal Maniacs/BW&BK 
(who I embarrassingly didn’t recognize at first when I’d 
met him last year), and Brett ‘doesn’t even list his name 
in his mag’ from Transcending the Mundane.  

** 
The only real organizational problem I was able to see 
was that the backline was delayed in getting delivered on 
Friday morning, which resulted in soundchecks being 
delayed, causing the doors to open a little over an hour 
late. A minor inconvenience which many probably don’t 
even remember as no band had their set cut by a single 
second the entire weekend. 

** 
BALANCE OF POWER was, uh, a good opener. Light 
and fluffy British band with an American singer with skin 
tight outfit and bandana and all. No lighter than 
NIGHTINGALE in sound, but they had a poppy kind of 
rock sound and certainly didn’t come off as anything 
serious. If they’d opened on, say, the Rock Never Stops 
tour, would anyone have figured them out of place?  

** 
NIGHTINGALE was the joker in this deck and I was 
very proud to have dealt that card. How they did as far as 
convincing new fans is up for debate as they had that 
OPETH stage presence (as in, none, hah) and 
NIGHTINGALE, while musically appropriate for the 
event, is not a band that is part of the general scene that 
spawned the festival. Swanö read the lyrics from a book 
onstage, which was puzzling (I didn’t even know about 
that until the curtain opened and they started, but looking 
closely at live photos going back three years, it’s just 
what he does) but he later explained to me that he simply 
doesn’t remember lyrics, and doesn’t care to. He knew the 
songs and the actual melodies quite obviously, it’s just the 
words themselves he needed the guide for. They were 
pretty timid for the first couple songs as well. Once they 
got the kinks worked out, they had a string of songs, 
Losing Myself (an EDGE OF SANITY song from 
Infernal which fit the NIGHTINGALE set musically and 
conceptually, which is weird considering KATATONIA’s 
Jonas Renske wrote the lyrics independently…), Nightfall 

Overture (MUCH better live than on CD!), Deep Inside of 
Nowhere, and Revival were just absolutely incredible. 
Unbelievable. Hearing that VOICE, seeing the people 
around me singing along, gave me the shivers. Complete 
setlist: Scarred For Life, The Game, I Return, Losing 
Myself, Nightfall Overture, "The Closing Chronicles": a) 
Deep Inside of Nowhere, b) Revival, c) Thoughts from a 
Stolen Soul (excerpt), d) So Long (excerpt), e) Steal the 
Moon, f) Intermezzo (excerpt), g) Alive again (excerpt). 
NIGHTINGALE sold out of the CDs they brought to the 
event, and Century Media sold out of their stock of 
NIGHTINGALE CDs as well. After performing and 
people knew what he looked like, Swanö was pretty much 
mobbed all weekend. Those not familiar may not have 
understood or cared to, but there were more than a few 
people who came just to see Dan Swanö. He’s a musical 
treasure and people have been waiting far too long to see 
this man. With everything he’s done for this music, 
nobody had ever brought him to America to perform? 
What the fuck? Well, I fixed that. And I’m being awfully 
Dan Swanö oriented (I had 28 CDs for him to sign, I am a 
fan ya know…), so I also need to mention his brother Dag 
(killer on lead guitar and keyboards!) who also was in 
PAN-THY-MONIUM and KARABOUDJIAN, bassist 
Erik Oskarsson (who played on GODSEND’s A 
Wayfarer’s Tears album), and drummer Tom Bjorn 
(who’s been with MEMORY GARDEN since the 
beginning). All did a great job. They were not flashy  
performers, but Swanö and company are songwriters first 
and foremost, they gave a 100% honest performance 
(which couldn’t be said of every other band there), and 
my only regret is that I couldn’t afford to help with more 
of their expenses than I did. 

** 
Honestly, I‘d already seen the next band when they 
opened for OPETH, and I was so emotionally weird after 
seeing NIGHTINGALE, that I skipped ANGEL DUST. 

** 
ARK was perhaps the most out of left field band at the 
festival and I wonder what those not familiar must have 
thought. The band is basically Yngwie Malmsteen’s band, 
with Tore Ostby (ex-CONCEPTION) on guitar, but they 
sound nothing like that fact would indicate (although the 
bassist seems to have learned certain Yngwieisms 
unfortunately). Probably the most ‘progressive’ band in 
the true sense of the word. Jorn Lande was done up in 
makeup not unlike what MAYHEM’S Maniac wears. 
Metal, rock, flamenco flourishes, a strong vocal 
performance. I’d have to say it was a success, although 
they are definitely better on CD than live. They do so 
many different things with subtlety that the pure volume 
destroys the ability to focus in on specific things during 
the songs, which is the key for me to enjoy the band. I 
have to note that drummer John Macaluso is quite the 
monster on the kit, and he hit the damn drums so hard 
they had to be fixed up before SYMPHONY X’s set 
causing a slight delay. I did get an opportunity to speak 
with Jorn at length (not an official interview) about 
Hellhammer being the drummer on his new solo CD 
Worldchanger. He promises it is much heavier and metal 
oriented than most of the things he’s been on, and had a 
very healthy approach to how music should be viewed. 
I’ll be sure to snag it when I can…  

** 
SYMPHONY X, what a band, what a conundrum! They 
are kings of their domain, the mythological lyrics with 
‘song based Yngwie’ music. Long kept out of the US 
market by forces unknown, just this year they’ve been 
playing a lot of one-off shows out, including ProgPower 
1.0. People are confused as to the difference between ‘no 
US shows’ and ‘no shows’ and they have taken audiences 
by storm as they are a well oiled machine on stage. They 
know what they’re doing and they get the crowd in the 
palm of their hands quite easily. It was very cool looking 
into the crowd and seeing all the happy faces, and there’s 
no doubt SYMPHONY X is a true headliner. Honestly, 
when I had DL Burrell to the SYMPHONY X interview 
for LotFP mag #7, I gave him the SYMPHONY X albums 
I owned, because to me, the band is lacking an aggressive 
edge to it, a brashness, that I require. Yet live, the 
material was faster, was heavier, more enjoyable. Why 
they don’t put that edge into their studio work, I don’t 
know. Make no mistake: SYMPHONY X is a band whose 



abilities I tremendously respect, and I wish them tons and 
tons of respect in the world. They certainly showed here 
they deserve it. 

** 
SUPERIOR, I don’t know, just didn’t do anything for me. 
They go from prog metal, to really establishing modern 
bits (you should have seen them freaking out knowing 
SEVENDUST played the same venue the night before 
ProgPower started), they even covered METALLICA’s 
Sad But True. They are pretty adventurous musically, I’ll 
give them that, but they adventure in lands that I wouldn’t 
care to roam on a bet, so it was back to the lobby for me 
awfully quick… 

** 
SPIRAL ARCHITECT was next and yes, yes, YES, they 
can do it all live! SPIRAL ARCHITECT are great 
musicians, and they throw every bit of that musicianship 
into the music, and then arrange it so this utter chaos is 
orchestrated into actual songs. As each song started, I had 
the entire song in my head, proof enough that their 
songwriting is top notch as honestly I hadn’t listened to 
their album in many, many months (that’s not a knock, by 
the way). It was a display of what they could do and not 
much more, but somehow a musicianly band as this just 
wouldn’t seem right with the dancing girls and pyro. How 
the hell does Oyvind know where to sing? 

** 
STEEL PROPHET took the stage and it was bizarro 
world. I generally don’t like STEEL PROPHET on CD; 
while obviously talented musicians, something about 
them just breeds indifference in me like maggots in a 
dead squirrel. I do like Rick Mythiasin’s vocals though. 
So live, what happened? Their energy certainly made me 
like things, made me want to get into one of the two real 
power metal bands of the fest. The problem? Rick’s 
vocals were so piercing, with his power I really couldn’t 
deal with more than a couple songs before retiring back to 
the lobby. For pure energy, there was nobody better. They 
finished up with their cover of BLACK SABBATH’s 
Neon Knights, and I was back in there…unfortunately 
they had Dirk Thurisch from ANGEL DUST come out to 
make it a duet… and he totally assed it up. I didn’t have 
my glasses on and I wasn’t close enough to see, but either 
the extra mic he used cut out all over the place, or he just 
didn’t know the damn words. Perhaps he should have 
used a book. 

** 
EVERGREY’s set was one of the three I was looking 
forward to. Much of the metal world is heralding In 
Search of Truth as album of the year caliber, which really 
fell flat to me. Between the concept one couldn’t escape 
from, and that odd guitar tone which sapped the bite out 
of the songs, making it sonically some weird and 
unnecessary concession between metal and prog metal, it 
just was a disappointment after the amazing landmark that 
was Solitude Dominance Tragedy. They fixed the 
problems with their live set. No UFOs landed on stage, 
little green men didn’t storm the venue, and those tape 
recorded interludes were just not obtrusive, and if I 
remember correctly only used once, pre-recorded, 
Actually, the only criticism I have (besides the fact that 
one of the band members wore a dress onstage) is the 
amount of pre-recorded material. Even the mighty 
Nosferatu loses a great deal live when during the chorus a 
major part of what you’re hearing simply isn’t from the 
stage. If EVERGREY’s going to become Inside Out’s 
flagship band for the States and tour them hard, which I 
do think is the plan as they appeal to the prog metallers 
and those into darker things, they’d better have a more 
natural approach to their material once they hit the clubs. 
And call me a bit bitter, but how does reading your lyrics 
mean bad showmanship, but piping in all of the extra bits 
you can’t manage live results in a blow away show? 
What’s more important than live presence is the music, 
and finally EVERGREY brought me around to respecting 
their new album, as the live sound just kills their CD 
sound with the more aggressive and sharp guitar so I 
heard the songs as they should be. Why this band needs a 
full time keyboard player I don’t know because beyond a 
flourish and a piano run here or there, they simply just 
don’t need one. I guess I should note that EVERGREY 
brought their own sound man (who also worked for 
KAMELOT) so the sound was excellent. A triumphant set 

for sure from both the crowd reaction who didn’t care 
what was piped in, and in my case for the music itself, 
with the highlights being She Speaks to the Dead and 
Masterplan. 

** 
KAMELOT had the most amazing stage set I’ve ever 
seen (not that I’ve been to any large scale concerts, 
really…). A HUGE backdrop, flaming cauldrons, the 
absolute works. It was great just to know that’s the picture 
going to get in the magazines. KAMELOT’s one of those 
bands that drives me to fits, as on one hand they are great 
songwriters and Roy Khan has just a godly voice (they 
made the cover of LotFP mag #6, for good reason), but in 
straddling this progressive/power metal fence, their 
material frankly isn’t very progressive and all too often 
lacking real power. And musically they are far too slick, 
and combined with Khan’s smooth vocals, that’s trouble. 
But anyway, Khan IS a vocal god, make no mistake, and 
he’s very expressive. He held the crowd in the palm of his 
hand and the band played the material great, and the 
crowd went apeshit. For one song (that I know, but not 
the title, and I’m not playing the last three CDs to figure it 
out, damn it) they completely destroyed my dreams of 
being a behind the scenes player as they had a female 
vocalist dressed in nearly the exact same outfit I’ve been 
trying to get AVIDOST’s vocalist to adopt as a way to get 
them attention. Shit. But it was the big show with a big 
enough band that gave the right performance to end such 
a grand event. 

** 
In all, it was an amazing weekend by any standards, even 
more so considering it was on US soil. From a fan’s 
perspective I don’t see how the event could be run any 
more smoothly, and when compared from an 
organizational standpoint and as an event as far as 
presentation (going by second hand reports here), 
certainly outdid Powermad, Classic Metalfest, and the 
Koshick series. From a band’s perspective, they all got 
soundchecks, all got full sets, and had great 
accommodations and backstage facilities. Attendance 
needs to be worked on (CANNIBAL CORPSE will likely 
draw this same size crowd locally without people flying 
in, on their own even if they had a mariachi band opening, 
so put things in perspective) but I suspect PP2.0’s success 
as a show will open many doors in the future. My only 
real suggestion for improvement in the show is that an 
extreme/progressive band (and I’m not talking IN 
FLAMES or CHILDREN OF BODOM, but a true 
progressive band) really does need to be booked, as it will 
draw from an entirely different crowd and then will give 
all of the bands more exposure to those that don’t 
normally listen to them.  It probably would be a good idea 
to not repeat any bands that participated here as well. 
Choosing the bands for an event like this must be a 
nightmare, as there as so many bands in the progressive 
and power metal genres that fit (and just by placement, 
the focus is obviously on bands like SYMPHONY X, 
KAMELOT, and EVERGREY, bands that are both power 
metal and proggy at the same time) but there are so many 
bands on the fringes of the scene, bands which are clearly 
progressive and powerful but not prog/power, and bands 
which just don’t fit anywhere that would deserve a spot 
yet still stick out like a sore thumb. The top of the bill 
should always be ‘orthodox’ to ensure the base 
attendance, but the opening two slots each night should be 
used for more unusual acts that ‘think outside of the box.’ 
While less people will like the entire festival, a more far-
minded attitude now will be invaluable later as the scene 
itself changes and the festival has to as well. There’s a 
very small pool of true headliners and in a few years 
they’re all going to be used up if the definition of a 
‘proper ProgPower band’ is too rigid.   
Personal thanks to Justin (and friend) and DL for their 
picking up Swanö with me from the airport. Thanks to 
Erik and Sue and Asgeir and Oyvind for the calm 
Thursday night dinner, that was great! Lastly and most 
importantly, a heartfelt thanks to Glenn Harveston for 
putting it all on the line and proving that one person can 
make a difference in the scene in a major way. And 
thanks to him for letting LotFP be a part of it. 

*** *** *** 
There’s been talk about LotFP’s typeset being hard to 
read, even with the change up to 7.5 font and 3 columns. 

It’s up to you, the paying subscriber. Should I go to 8 
font? It would be less work for me, and less material for 
you, so I think it would be cheating a bit, but if you think 
easier readability is worth it, let me know. 

*** *** *** 
Century Media press release: “NEVERMORE regretfully 
reports their withdrawal from the 5-date East Coast/Mid-
West tour with OVERKILL, which was scheduled for 
November 25th through December 2nd.  SCAR 
CULTURE will remain on the bill. The members of 
NEVERMORE are eager to begin work on the highly 
anticipated follow-up to Dead Heart In A Dead World. 
On behalf of Warrel Dane, Jim Sheppard, Jeff Loomis, 
Van Williams, and touring guitarist Curran Murphy, your 
patience and support is greatly appreciated.” Then, this 
statement from Warrel Dane on NEVERMORE’s own 
message board: “CM has put out a press statement that 
appeared on blabbermouth.net and Bravewords... it is 
totally false. We did not withdraw from the tour to work 
on our new CD. We were told the tour was cancelled. At 
this time they are trying to force us to resign before our 
contract is up... so come to your own conclusions.” Which 
was quickly followed by this press statement from 
Century Media: “There seems to have been some 
confusion regarding the press release issued last week by 
Century Media's publicity department about the 
OVERKILL/NEVERMORE/SCAR CULTURE tour. 
NEVERMORE and the label were in favor of doing the 
initial proposed dates but due to the recent current touring 
climate and some promoter skepticism, OVERKILL 
decided against doing the 10 date tour in favor of only 
two shows at L'Amour in Brooklyn, New York on 11/23 
and Jaxx in Springfield, Virginia on 11/24. It was only 
after they were informed of the cancellation in dates that 
their commitment to the tour was reconsidered. With the 
amount of recent touring NEVERMORE has been 
involved in, flying across the country for only two shows 
seemed to be against the band's best interest.  Any recent 
contractual renegotiations had simply nothing to do with 
the situation. SCAR CULTURE and OVERKILL will 
still play the two shows. We apologize for any confusion 
this may have caused.” Don’t you love it when this stuff 
goes public? I don’t know the business side of things, but 
here are my thoughts. If the upcoming album is going to 
be the last NEVERMORE album on Century Media, then 
Century Media really shouldn’t put on the pressure until 
after the album’s in the can. And it’s funny how people 
get worked up over what amounted to a one week string 
of dates. The lesson of things like this? If you’re in a 
band, don’t sign to a label. If you’re a label, don’t sign 
any bands. That way, nobody has to be the bad guy. 

*** *** *** 
Lars Nedland is definitely one of the most well spoken 
artists I’ve had the pleasure of talking to for LotFP. 
Together with partner in crime Cornelius Jakhelln, they 
form the bizarre beast known as SOLEFALD, whih makes 
some of the most mischievous, odd, yet at the same time 
listenable music in the extreme sector and it’s a full 
blown pleasure to listen to it, and to talk to someone 
behind the creation of it. That the band takes black metal 
roots and creates something not at all based on anger or 
hate or violence, but instead philosophy, literature, and 
modern culture just shows how far out in left field they 
are… (Apologies that I didn’t ask about BORKNAGAR or 
any of Lars’ side activities, but the interview schedule just 
didn’t allow for time… but when I asked for Century 
Media’s help in tracking down any obscure recordings 
for Lars’ discography, I didn’t find out anything I didn’t 
know, but did get this fun stuff passed along: “He's also 
done some acting on Norwegian television, working with 
one of the most famous Norwegian comedians who has a 
talk show every Friday. One of their skits was a black 
metal parody for the band COUNT BLOOD. Lars played 
the drummer and his role was to dis the band every 
Friday for two and a half months. Things got waaaaay 
fun when he began to get recognized in public, because 
people would ask if he was really into that kind of music 
and he would respond: "OF COURSE. That's no 
parody!") 
I hope you’ve got lots and lots of interesting things to 
tell me because your call just interrupted another 
listen of The USA Don’t Exist. 
Ah! I hope I’m able to live up to that. 



I do have to apologize to you. I’ve been listening to 
your music for years and after looking at your 
website, it’s obvious I’m not listening close enough 
because I’m still alive. 
We just had some fun. We received criticism because of 
the way we do things. We never really paid attention to 
the heavy metal guidelines, we just did things our own 
way. We thought let’s just take the piss and take it all the 
way. That’s what we did on the web page. Our ordinary 
listeners will get the irony, and of course some people 
won’t. That’s kind of fun! The people that are very pissed 
off because we do what we do will be even more pissed 
off if they visit our web page. I like provoking people! 
The first album had the tagline ‘red music with black 
edges’. The second album had ‘radical designer rock 
and roll’, what’s the tagline for this third one? 
Both of them. It’s quite simple. SOLEFALD has always 
been about surprising. We want to surprise our listeners 
with every album we release. I actually think we surprised 
a lot of people with Pills Against the Ageless Ills because 
we didn’t do even more weird shit. What we did with 
Pills was take the best elements from the first album and 
the best elements from the second album, and using them 
as a base to push our music further. This album has a 
more, what can I say, it’s more rock and roll based. You 
have the heavy metal riffs and the drumming as the basis 
of every song and then we experiment on top of that. On 
Neonism, the experiment was the whole song structure, 
more the basis of the music. We figured we didn’t want to 
come up with a new tagline for this one because the two 
that we’ve used already are hard enough to get. 
It surprised me being closer to the cuff of heavy metal. 
I was expecting something farther out than Neonism. 
That’s what most people were expecting, I think, so we 
wanted to do a more heavy metal based album this time, 
because that was more surprising than a weirder one. 
Then again, we did the total experimental album with 
Neonism, that was a huge musical experiment. We wanted 
to gather all the loose ends and do a more focused album 
this time. This album comes as a reaction to Neonism. 
Maybe the next album is going to be weirder again, I 
don’t know, but that’s how it seems now. As long as 
music doesn’t get boring, and I hope the new album’s not 
boring! It’s funny, the reactions I get, people that have 
been into SOLEFALD for a long time, they think the new 
album is kind of straight heavy metal. People who have 
never heard the band before say what the hell is this, this 
is totally weird! It’s all in the eye of the beholder. 
How did you end up with Century Media? 
We had a two album deal with Avantgarde and of course 
we fulfilled that with Neonism. We started to negotiate a 
new deal, but of course I had the contact with Century 
Media already being a member of BORKNAGAR. They 
were really interested in what we were doing. I handed 
them a few songs and they really wanted to sign us. I 
discussed it with Cornelius and we decided this was a 
good opportunity for SOLEFALD to take one step up so 
to speak. Avantgarde is a fantastic label when it comes to 
bringing you up and giving you a name in the 
underground. But it’s still very much an underground 
label. They don’t have the distribution and the 
promotional system that Century Media has. We felt the 
most important thing now was the ability to reach out to 
more people. I know for a fact that both the Linear 
Scaffold and Neonism have been hard to get in the States. 
With Century Media, that problem is more or less solved. 
I’ve been very pleased with the work they’ve done for us 
in BORKNAGAR. That gives me the security of leaving 
my music to the Century Media staff. I know they’ll treat 
it with respect and that they’ll do their utmost to get it 
promoted. 
You’re going to be released in the US. When you made 
the album, I guess you thought the most controversial 
title would be Fuck Talks. 
Yeah. But it’s not that way anymore. I’ve done a lot of 
explaining on two titles. 
Back to back titles. 
The USA Don’t Exist and Anti-City Strategy. It’s actually 
rather easy to explain. The USA Don’t Exist is really not 
too much about the USA, it’s more about Europe. It’s a 
little bit about what I call the American culture 
imperialism. The way that the American culture has 
gotten a stranglehold on European culture. It’s like the 

American culture is more usual in Europe than the 
European culture is if you know what I mean. If I go to 
the cinema here in Oslo, I can usually choose between 
like fifteen or sixteen American movies and two or three 
European ones. It seems to me to be a little bit strange 
that we should in all parts of cultural life adopt things that 
come from the United States without looking around us 
first. That’s what happens, at least in Norway. It’s nothing 
very negative about American culture, it’s more negative 
in the way Europeans just swallows everything that 
comes from America raw. That’s what The USA Don’t 
Exist is about. Anti-City Strategy is about urbanism, the 
centralization of people in the world, gathering in the big 
cities. Everywhere people are moving away from the 
smaller cities and into the bigger cities. You get these 
really weird urban vibes going. No one belongs anywhere 
anymore. We’re all just like floating. They’re not even 
connected that way, but after the events, the first thing 
people think about when they see those titles are those 
things. I have to say, all the Americans I’ve spoken to, 
even though they ask me about those titles, they 
understand it. We are not and have never been a political 
band, we’d never write about these things in a way like 
that. SOLEFALD would of course never support any kind 
of terrorism and we think it’s absolutely horrible, what 
has happened. I hope nobody will ever doubt that. I don’t 
think they will, that’s the feedback I’ve gotten, that 
people understand what we’re talking about. 
I definitely am glad I had the lyrics to see that. But I 
definitely take it as more social commentary. 
It’s more about culturalite films, music books and things 
like that. Not even that much about politics. 
It still stings though, ‘Am the fire that blew up 
Oklahoma.’ 
Well, you’ll have to ask Cornelius about that one, I won’t 
comment on the details. It was written more than a year 
ago. 
It’s just one of those things, I’m wondering what kind 
of amazingly stupid things I’m going to read about 
this album that have no connection to reality. 
There’s been a few of those things, like the DREAM 
THEATER album, with that cover, that was supposed to 
be released that very day. What a coincidence! 
Did you see that rap album cover? 
That has to be just a cruel joke. That can’t be serious. 
That was apparently really on a website as a coming 
release, and then as soon as this happened it was 
pulled and it’s coming out with another cover now. 
Let’s hope so! I mean, Christ! 
There’s a lot of people that are psychic that don’t 
know it. 
Involuntary psychic. 
The little drum part at the beginning of Hierarch, was 
that an intentional CARCASS tribute? 
You know, the whole of that song is a tribute to the old 
masters. You can hear the opening is a tribute to 
CARCASS, absolutely. You have some SLAYER riffs in 
there, some METALLICA riffs in there, we even have an 
ANTHRAX riff in there. We wanted to do a song where 
we just took things we loved from other bands and just 
twisted it a little bit and made our own song out of it. We 
thought we could actually do that because all of the other 
music we make is so far away from what other people are 
doing musically that this was our little tribute to the old 
masters. 
I wonder how many people picked up on that but for 
me, right away, ‘That’s Ruptured in Purulence!’ 
You’re actually the first one asking me about that. I’ve 
done quite a lot of interviews, at least forty or fifty in 
Europe here and no one has picked that up. It’s really cool 
that you did! 
I understand that the album as a whole is a weird 
concept album with two brothers. If you can go into a 
little detail on that? 
Absolutely. It is a concept album. All the lyrics are 
connected to this basic story about two brothers. One is a 
philosopher and the other is a maker of pornographic 
films. They represent two different sides of humanity. 
The pornographer is the physical side of humanity, the 
craving, animalistic side. The philosopher is the person 
representing everything to do with thought and 
philosophizing and categorization. Everything having to 
do with the mind. We see the world that surrounds us 

through the eyes of these two people, which means we’ve 
actually created two keyholes for you to peek into the 
world through at very different angles. It’s sort of based 
on the old system of ying-yang. The basic idea is that 
even though something is black and something is white, 
there’s always something white in the black and black in 
the white. That’s why the philosopher was called Fuck. 
That’s got nothing to do with philosophizing, you know? 
What we’ve actually done is create these two persons to 
have different eyes to view the world through. What 
we’ve also done with this concept is challenge the listener 
to see him or herself in connection with these two 
extremes and with the world around us. The whole lyrical 
concept is very much a challenge. 
Do you really expect people to run with it and 
understand it? 
Absolutely! I think that metal people, even though they’re 
often thought of as long haired, beer drinking idiots, are 
actually really intelligent people. I’ve met so many fans 
and so many people at concerts or chatrooms on the 
internet, that are really fantastically intelligent people. I 
think that you should never underestimate your audience 
and try to challenge the listeners. I definitely think the 
metal audience is ready to take in a concept like this. 
People must get tired of hearing about things that are 
picked either from the Bible, whether it be God or Satan’s 
Bible, or the works of Tolkien. We just try to freshen up 
the vocabulary a little. Like we said on Neonism, the 
clothes are all worn out, it’s time to undress. 
You say the heavy metal crowd is intelligent, but is 
heavy metal the most convenient form to communicate 
these ideas with? 
Heavy metal as it is today is very open to new 
impressions and new sorts of experiments. You see lots of 
heavy metal bands in crossover situations with other 
musical styles. I mean, ULVER took it all the way from 
being a black metal band to being an electronic act. You 
have bands like DODHEIMSGARD that wander in the 
middle of the two. Drawing from the electronic genre on 
one side and from the black metal genre on the other. You 
have goth metal bands like TRISTANIA who draws from 
classical music very much, and even on opera. If there’s 
any musical style that it’s a good idea to show these ideas 
in, it is heavy metal. Heavy metal is a very open genre 
musically, and therefore should be lyrically as well. 
There’s a lot of openness in heavy metal, even though you 
have your small groups of purists. Power metal purists 
and black metal purists. Black metal purists think all 
music should be recorded on a four track with no bass and 
a lot of distortion and all the songs should be about Satan 
and nothing else, but they’re still a minority. I think it’s a 
good idea to use the heavy metal genre to push these 
ideas, absolutely. 
I’m wondering if that might be tainted by the fact that 
you’re not the ones doing the more basic music. I 
think the purists are ruling heavy metal fandom. The 
most popular bands aren’t the ones being wildly 
experimental. 
No, but the ones that are wildly experimental are opening 
doors for the bands that will come later and make that 
kind of music broader and more accessible to a wider 
audience. What we’re doing is the groundwork. Others 
can come later and bring things out. What we do with 
SOLEFALD, and what is done by LIMBONIC ART, and 
DODHEIMSGARD and ARCTURUS, I choose to 
believe that this is stuff that will live in ten years as well. 
It will be an inspiration for other bands. It takes time to 
establish new forms of music like DODHEIMSGARD is 
doing now. Lots of new musical courses are being staked 
out right now and that’s why it’s important to be doing 
this. Even though a minority of the fanbase buys these 
bands, it is an important part of the fanbase because they 
are the ones leading the way. 
It just worries me when I hear things like the new SIX 
FEET UNDER has broken Metal Blade sales records. 
That just horrifies me! 
It’s strange. Those bands, they’re like the pop music of 
the metal world. The pop music that breaks through on all 
the lists, that’s the most simple pop music. I guess that 
goes for metal as well. Simple, easy to swallow kind of 
metal. I’m not really worried about that. There’s lot of 
experimental pop bands and rock bands as well that will 
never be up on the lists but are really cool. The stuff that 



RADIOHEAD started to do, they’re on the top of the lists 
anyway because it’s been pushed through! There’s always 
the possibility. Some bands do the basic work, and very 
often it’s other bands that pick up where the other bands 
have stopped and make it more accessible. I’m just glad I 
see that the metal scene is always moving and always 
evolving. 
I like to describe your music as pop music gone 
horribly, horribly wrong. 
The antithesis of pop music! You could be right there. 
You do write a mean hook. When is it taken too far 
with the experimenting? 
Can you take it too far? You’ve taken it too far when no 
one wants to buy your albums. But then again, you could 
be do something genius, just too soon. Then your album 
will probably be picked up by people twenty years from 
now. I’ve never believed in boundaries in music. You 
shouldn’t try and stick to any guidelines, shouldn’t try to 
follow any rules. If you want to make music, you should 
sit down and make exactly the kind of music you want to 
make and not think about anything else. Unless you’re 
making pop music and want to be rich. The way we make 
music, we never make music with the intention of making 
a lot of money. If we wanted to make music with the 
intention of making money, we wouldn’t be in the metal 
business. We make music simply because we have to. We 
can’t get these things out of us if we don’t make music. 
It’s more like an exorcism. I don’t know what I’d be 
doing if I couldn’t make music. I’d probably be banging 
my head against the wall in some hospital or something. 
[Talk goes into just comparing weird bands we’ve 
heard. I told him to check out PEOPLE, who sound 
like a mix of NAPALM DEATH and MIAMI SOUND 
MACHINE. He told me to check out DIAMANDA 
GALAS, who does vocal albums with not a lot of 
singing. I was warned not to listen alone in the 
dark…] What do you listen to as background music 
then? 
I’m a huge fan of the progressive movement of the late 
60s and early 70s. KING CRIMSON, GENTLE GIANT, 
really early YES, really early GENESIS. I also love the 
modern Swedish progressive movement like 
LANDBERK, and ANEKDOTEN, and ANGLAGARD. I 
of course love black metal, the first two albums of 
DARKTHRONE are great actually. I also listen a bit to 
jazz. Of course the old death metal masters like 
CARCASS and Clandestine from ENTOMBED. I love 
that album. I listen to some industrial stuff like 
EINSTURZENDE NEUBAUTEN. I listen to all kinds of 
music actually but my heart is in the metal world and the 
progressive world. Those two camps. 
For Pills Against the Ageless Ills, there’s a digipak 
version running around. I don’t suppose people paid 
enough attention to continuity for it to be in that same 
strange digipak style the last two albums were in? 
No. We were actually talking about it, but we found out 
that maybe it would be nice to do something else this 
time. It’s a new label, it’s the third album, it’s a little twist 
in the style. The digipak is nice, it’s a double folded 
digipak with the twelve page booklet. We didn’t want to 
get stuck with that plastic frame digipak. If we used it for 
the third time, we could never stop using it! The way it is 
now, we can always use it on the next album, but we 
don’t have to. 
What could possibly be next for Solefald at this point? 
We’ve already made quite a few new songs. Actually, 
we’ve made sixteen new ones. We haven’t chosen which 
ones to use for the next album, or if we want to make 
some more songs, or what we’re going to do. We’re 
definitely going to record the new album next year. We’ll 
probably go into the studio in the spring to record the new 
album, and probably release it a year from now, late 
autumn of 2002. Those are the plans. You never know, or 
we could want to do it earlier. Musically, we’re still 
trying to move, we never want to stand still. What’s 
coming from SOLEFALD is new albums with new twists 
in metal. 
You’re involved with a few things here. When for you 
is it going to get tiring? 
Never! Well, it’s kind of tiring already with everything 
that I do. I work seven days a week, I usually work 
between twelve and fifteen hours a day, in addition to all 
the things I do with music. So I gave up sleeping a long 

time ago! I actually have another interview starting eight 
minutes ago [nag, nag, nag…- ed]. Like I told you earlier, 
when it comes to music, it’s not something I want to do, 
it’s something I have to do. I don’t think it will get tiring 
in that respect. I’m glad there’s people who want to pay 
for the recordings and everything. There are people out 
there willing to buy the things that I do, whether with 
BORKNAGAR or with SOLEFALD. I’m just really 
grateful that people use their money and take their time to 
get into my music. I think that’s fantastic! That’s good 
enough for me! 

Discography 
With SOLEFALD: 

The Linear Scaffold (1997 Avantgarde) 
Neonism (1999 Avantarde) 

Pills Against the Ageless Ills (2001 Century Media) 
With BORKNAGAR: 

Quintessence (2000 Century Media) 
Empiricism (2001 Century Media) 

With CARPATHIAN FOREST 
Black Shining Leather (1998 Avantgarde) 

Contact 
www.solefald.org 

www.borknagar.com 
www.centurymedia.com 

www.avantgardemusic.com 
*** *** *** 

There’s never been a band anything like BAL SAGOTH. 
Many are incredibly thankful for that, as a band as 
eccentric as this certainly caters to no popular taste and 
seems to almost enjoy being a target for those sitting on 
the wrong side of the trendier fences. Yet the band has 
achieved five albums now. Five! There’s something more 
than an attitude and some guys playing metal going on. 
We explored this in LotFP mag #6, but upon receiving the 
latest Atlantis Ascendant, there were questions to be 
asked. Hyping to be done. Criticisms to be satisfied. 
Because while BAL SAGOTH have their niche, I don’t 
think they’ve caught on properly at the level they should, 
and certainly haven’t gotten to their most enthusiastic 
audience I think, which would not necessarily be the 
metal underground… I discussed these things and more 
with vocalist/concept czar Byron Roberts… 
How are you today? 
Not too bad actually. 
Had a busy day of interviews today? 
It’s been about five so far today for the USA. 
I guess your label situation for Europe would be 
pretty much the same, but have you noticed a change 
in the way the US office is run since your last album? 
We noticed that we have had an increased response from 
the USA since that happen. They tried to organize a US 
tour for us which was going to happen in July. It was 
going to run for four weeks, but I just heard today they 
had to pull the plug on it because they expenses would 
have been too much to actually get us over there. That 
would have been the Summertime Slaughter Tour. 
I didn’t know that would have been the right tour for 
you guys anyway. I was cringing when I heard that 
lineup because you guys would have been the odd 
band out thrown out to the wolves of this complete 
brutal styled bands. 
It was something we were a little concerned about 
ourselves. I spoke to Roger from MORTICIAN about it 
and he said “Ah, don’t worry about it, just go ahead and 
do it.” It would have been quite an interesting 
combination but it doesn’t matter anymore because we’re 
not doing it. 
Well you do have the new album out, Atlantis 
Ascendant. If you can go into that a little bit and tell us 
about that and how it’s a progression from the last 
one? 
Essentially, it is our fifth album. It is the next chapter in 
the BAL SAGOTH saga. We have progressed a little bit, 
evolved from The Power Cosmic again, made a few 
special modifications, thrown in a few new surprises for 
the listeners, that sort of thing. Some of the stories are 
direct continuations from previous stories such as the 
Hyperborean Empire saga. And of course we have the 
mini concept running through the album which deals with 
Atlantis and this explorer’s search for certain evidence 
relating to Antiluvean civilizations. Once again, the cover 
artwork provided by Martin Hanford. Essentially, we’ve 

made the album using the same template as our previous 
albums, we haven’t strayed too far from the BAL 
SAGOTH sound. We painted this picture with the same 
palette we’ve always used but we’ve mixed a few new 
exciting shades here. 
Well it’s not like there’s been a flood of BAL 
SAGOTH clones to tire out the sound. 
That’s true. I haven’t heard any bands out there who have 
tried to emulate our sound. It would be pretty difficult for 
them to be able to do that because the way we work is 
kind of strange and peculiar and there’s very much a 
touch of magic about the band with our secret formula 
that goes into our compositions that I don’t think any 
bands would be able to emulate. 
Since we’ve talked last year, I’ve gone off and bought 
the first three albums. When you first started work on 
that first album, did you ever think you’d be here five 
albums in? 
When we first started out, we signed for three albums 
initially with Cacophonous, but I had it in the back of my 
mind that the BAL SAGOTH saga, in order to reach a 
satisfactory conclusion, would have to run for at least six 
albums. But now that we’re on the fifth one, I’ve realized 
it’s probably going to take more. We have a lot more 
inspiration and a lot more material for a lot more than six 
albums. And the stories have yet to reach their 
conclusions and we have a lot more story material. Back 
then I was thinking in the current climate of the metal 
scene as it was, I thought we’d be lucky to make the three 
albums. We might get dropped after the first one! But the 
first one did well and the option was picked up for the 
second one, and then again for the third one, I thought this 
might have some mileage in it. I was dubious that we’d 
get by the three album mark but now that we’re on the 
fifth one we see that we can continue it and hopefully we 
will. 
To me that five album mark is this milestone for a 
band. It shows you’re not some flash in the pan of 
some trend scene. 
Absolutely. We have gotten an extensive back catalog 
now. We are here to stay. A lot of people would rather see 
us gone but we’re still here and planning the sixth one so 
we’re be around a little longer. 
It’s interesting you say a lot of people would rather see 
you gone. I guess this bodes well for the sale of the 
album because on the internet boards I go through, 
you guys are one of the more controversial bands at 
the moment because of the two scenes you cross over 
into. You have the sci-fi/fantasy concept and the 
extreme music scene. The arguments back and forth 
about what you’re supposed to be versus what you are 
and the validity of your musical style. It’s great seeing 
the attention! 
We’ve always been a band that’s caused that kind of 
controversy. There’s a lot of people out there that don’t 
understand how we can get away with what we do. They 
really almost resent the fact that we do get away with it. 
In the Terrorizer review of the new album, it mentions 
certain lyrical lines are my way of sneering at the people 
who doubted the sanity of the BAL SAGOTH concept 
from day one. It’s good that we evoke such extreme 
reactions from people. They either love us or they hate us. 
I’d hate for us to get responses like “Oh, they’re OK.” I 
like the fact that it is a very extreme response we 
generate. It suits the extreme nature of the material, the 
kind of peculiar, most sublimely strange nature of the 
material. 
Of course at this point, I just have the cardboard 
promo, so I guess I should ask if the packaging for this 
one a bit more advanced than the last one? 
Absolutely. We have a full 16 page lyric book in the new 
album with extensive interior illustrations of the 
characters in the story provided by the cover artist, Martin 
Hanford. The whole lyrical concept is an interesting story. 
Several of the songs are linked by the concept about this 
19th century explorer relating his expeditions in search of 
these sites of arcane power. He has flashbacks to the 
Antiluvean times and follows his quest until he meets his 
end at the hands of these non human forces which are 
seeking to put an end to his expeditions. Then we have 
other stories as well, the extensive Hyperborean saga 
reaches its conclusion, and we have an allegorical tale 
called Draconis Albionemesis which adds a kind of 



metaphorical slant to things. We have an interesting 
variety of stories on the new album which are presented 
in the lyric booklet. It is packaged quite well. [Later note- 
it certainly is!- ed] 
Looking back at those first three albums, especially 
the Battle Magic booklet, it’s not just the lyrics that 
are in there. My favorite song of yours from all the 
albums is Blood Slakes the Sands at the Circus 
Maximus. That just seems so grand and epic and the 
story in the booklet is not all sung as lyrics. You’re 
picking and choosing. But that was pretty common for 
your songs. You just don’t see that in a band these 
days! How do you decide what’s just story and what 
you’ll use as vocals? 
It’s a very elaborate process which I put into motion when 
I’m deciding which parts of the lyrics will be given voice 
to and which will remain as text in the booklets. Part of it 
comes down to what I feel are essential story points 
which I decide need to be there to move the story 
forward, people definitely need to hear. There’s other 
factors that come into it, like which lines fit in a rhythmic 
sense, which parts of the verse have that cadence to them 
where they’d suit the music better. Then you have the 
narrative parts which go side by side with the more 
abrasive vocals. You have the framework of the story 
which people can hear, and if you want the whole story, 
more character information, extrapolation as well, then 
you can go into the lyric booklet and get the full details. 
Like the widescreen version! 
Do you think here’s a point in the practice room 
where the band can look at each other and say “No 
way, this is too much!”? 
Not really. The weirder the better as far as we’re 
concerned. The only time we’ve rejected material we’ve 
written is when it was too… well, Jonny’s (Maudling, 
keyboards) writing style tends to be influenced by 
VANGELIS and TANGERINE DREAM and that sort of 
thing. The only things we reject are things which are too 
easy listening for want of a better word. At the end of the 
day it’s important to maintain that level of aggression and 
extremity we’ve introduced from the very beginning of 
the band. As far as I’m concerned, the stranger and more 
peculiar the material turns out, the better. 
So there’s no light prog BAL SAGOTH concept on the 
way, huh? 
Absolutely not! 
One thing that’s been on my mind lately, I just got 
that LOST HORIZON album recently. Yet another 
power metal sensation debut album, and the band 
members are all dressed up as superheroes, it makes 
MANOWAR look completely sane. They project this 
image, whereas you guys, it’s no more realistic or real 
life what you portray, but you’re telling the story 
rather than being the story. 
On the band photographs you’ll see us in our leather 
jackets looking just as we do pretty much everyday as we 
walk down the street. I’ll hold a sword here and there but 
for the most part we’ll let the material do the journeying 
for us, both the music and the lyrics. We could kind of 
dress in these elaborate costumes, and on stage we do 
present something of a theatrical element to the whole 
thing. But certainly for the band photographs, it is the 
material that is going to do the speaking and transport 
people on the voyages into these fantasy world. 
A lot of bands say the music is everything but with this 
imagery and your concepts, it’s equally important, 
isn’t it? 
Absolutely. The concept and the essence behind the band 
is essential. It’s the mana, the fuel, the engine of BAL 
SAGOTH. There’s people out there that listen to the stuff 
that don’t bother to read the lyric booklet or aren’t 
interested in the concept behind it, which is fair enough, 
but a lot of people are into the band solely because of the 
concept, and are not particularly fans of this style of 
music but are into the feel and escapism that they 
experience when they’re listening and reading the stuff. 
You put a lot effort into your merchandising. With the 
whole CRADLE OF FILTH thing, people seem to be 
wary when bands try to overmarket themselves. I’d 
think that’s pretty important for a band considering 
nobody’s making any money at this. I know the shirt 
you sent me, thank you again for that, that had won 
certain awards for how it was put together. 

The whole merchandising side for us does seem to be 
taking off. Three of our shirts have won awards in the 
international T-shirt competitions which is really ccol. 
For years we had no merchandise available, there were no 
BAL SAGOTH shirts at all, so now that we’ve finally 
gotten the opportunity to make them with our 
merchandise company Razamataz, and our artist Martin 
Hanford, I wanted to make them as good as we possibly 
could. The conceptual side was equaled with the technical 
side and the screen printing process. A lot of bands, like 
CRADLE OF FILTH like you mention, tend to 
overmarket themselves and trade on their image and their 
merchandise to a great extent. A lot of people who wear 
CRADLE OF FILTH shirts have never put a record of 
theirs on! They just like the merchandise and how it looks 
gothic or offensive with naked nuns. A lot of people 
simply like that offensive and risqué imagery. For us, our 
merchandise isn’t likely to get your arrested walking 
down the street so the people who buy our shirts are 
people actually into the band, which is always cool. 
Your artist definitely comes up with incredible stuff. 
When you’re working with him, how closely are you 
controlling what he’s doing? 
Very closely. I send him detailed directives and synopses 
of the stories and the characters that need depicting on the 
shirts and the album covers. In the case of the past couple 
of covers, I sent him very detailed outlines of what I 
needed and what characters I needed on there. What the 
basis of the image should look like. And he sticks really 
close to it. He sends me black and white illustrations and 
he’s such a really cool artist and he’s inspired by the 
concept. He comes from a fantasy background. He loves 
the essence behind that band, and it’s why I think the 
artwork reflects very very closely and as accurately as 
possible the stories and character and everything that goes 
on. 
He hasn’t done any other metal bands, has he? 
As far as I know, he’s only done something for a band 
called ORANGE GOBLIN. And he’s just done something 
for a band called TWISTED TOWER DIRE. 
Oh, really? 
Apart from those, he doesn’t tend to do many album 
covers at all. 
I’m surprised. The Power Cosmic had one hell of a 
striking album cover, I’m surprised people weren’t all 
over him. 
He’s a secretive guy. He doesn’t have a website, he 
doesn’t advertise his contact details at all. He asks me to 
not release them for the most part. I’ve given him a 
profile page on our website. Maybe there are a lot of 
bands out there that would like to get hold of him but they 
just don’t know how! It’s nice to think that maybe he’s 
our exclusive artist but that would be far too selfish. 
You said there’s a magic and secret formula to the 
band. I guess you’re not going to reveal all of your 
secrets but can you give a basic overview of how you 
get these… monstrosities put together, for lack of a 
better term? 
It’s very much a process of synergy, it’s a process of 
ideas working in harmony and in unison. All the songs 
start out as stories. I have the lyrics planned out well in 
advance of the music. I present outlines and synopses to 
Jonny and tell him what moods are required. I don’t 
actually take a hand in the nuts and bolts songwriting. Just 
from a directorial point of view telling him which parts 
and moods would work best. He goes away and he 
presents me with a rough draft of the song and we 
exchange ideas on it. There’s a song on the new album 
called The Dreamer in the Catacombs of Ur where I 
wanted a very Egyptian feel, a very Eastern exotic feel. 
And pan pipes as well. That’s how we go about the 
compositional process. It’s concepts first, then the music 
entwines itself around them.  
From beginning to end, how much time would you say 
one of these songs takes? 
From the point where I present the rough guides and 
directives to Jonny, I guess the shortest amount of time a 
song can take if everything comes together and the 
inspirations are flowing, it’s like a couple of days work. 
In some of the cases on the new album, the songs have 
taken three or four weeks to nail down into final form. 

The nucleus of the band has always been you and the 
Maudling brothers. How involved are the bass player 
and drummer in the goings on? 
Not at all, really. They’re really excellent guys, and 
excellent musicians, but they know they aren’t required to 
write any of the material. They don’t really venture any 
opinions on how the songs should evolve or how they end 
up sounding. They just wait until they are presented with 
the music and they learn their parts and they’re quite 
happy to play them! They know the established writing 
team has been going since the first album, they don’t 
aspire to get in there and say how things should sound. 
Which is cool, that would probably adverse the formula 
and cause conflict. 
You say you’re already planning the sixth album. 
Where can you go from here? 
The sixth one will be very much, a lot of the stories which 
have yet to reach their conclusions will be finalized. 
We’ll have the continuing story of the Circus Maximus 
epic, we’ll have the siege of Gul-Kothoth, that’ll reach its 
finale as well. The whole sixth album as I envision it and 
as how it will be, it will be a very dark album. It will 
hearken back to the old days even more than Atlantis 
Ascendant did, we’re dealing with the end of the 
Antiluvean world, when the great cataclysm will come 
and devour all. The sixth album will be the final chapter 
of the initial phase of BAL SAGOTH. After that, who 
knows? 
Looking at your tour history, I suppose the most 
successful tour you’ve done was with EMPEROR for 
Anthems? 
Absolutely, yeah. That was by far our most successful 
tour. The DARK FUNERAL one was OK, the kinds of 
fans they attracted were die hard extreme black metal fans 
who maybe weren’t as willing to open themselves to our 
avant-garde aura noir aspect. On the EMPEROR tour it 
was cool because maybe EMPEROR and us have a little 
bit more in common than we have with DARK 
FUNERAL. There’s more a crowd crossover. On the No 
Mercy tour we’ve just done, there was MARDUK 
headlining for the black metal crowd, then we had 
VADER and MORTICIAN and SINISTER for the death 
metal people, then there was us and MYSTIC CIRCLE 
and AND OCEANS for people into more experimentation 
with keyboards. That was quite a good tour as well. 
Do you think there’s a series of bands out there for a 
tour that would make sense with your musical style? 
Hmm. There’s nothing I’ve encountered so far that would 
make me think that’s an ideal band to tour with. One band 
I’d like to tour with is the English thrash band SABBAT, 
who have reformed. I don’t think there are any bands out 
there who are the perfect touring partners for BAL 
SAGOTH. 
I finally completed my SABBAT collection a few 
weeks ago. A great band. It worries me than Martin 
[Walkyier] dumped SKYCLAD to do that and that 
makes me wary considering the reasons he did it. 
It’s a little bit dubious. I emailed him and discussed it and 
got a couple replies off of him. He says he’s not making 
enough money from SKYCLAD, but I don’t think he’s 
going to be making a great deal of money from SABBAT 
either! Or RETURN TO THE SABBAT as we have to 
call it. I think Andy Sneap still owns the name. 
More power to him if he wants to do it, but if he thinks 
he is going to make money… wow. 
Exactly. Strange decision that he made there. 
But it’s funny we’re talking about this because earlier 
today I listened through all your albums one by one 
and I did think that the first one had those hints of 
SABBAT that aren’t there on future albums. 
Hmm. I think that’s true. I was very much influenced by 
SABBAT back then. I still am, they are one of my 
favorite bands. Some early reviews of ours described us 
as like SABBAT but 100 times heavier! I remember that 
was one review. Dani from CRADLE OF FILTH 
reviewed one of our live shows once and he said we 
reminded him of SABBAT. The other guys had never 
heard SABBAT at that point, I was the only one really 
into the band. I introduced them to the band later. Chris 
(Maudling, guitar) was impressed, especially with Andy 
Sneap’s guitar work. 



Do you think you’ve really found your niche for a 
fanbase or are you still searching for the people who 
would enjoy your music? 
I think to a great extent we’ve found it. We have a lot of 
people from different backgrounds into the band. Some 
people like the classical influences, some people like the 
almost power metal nature of the bands. Some people are 
into the concepts. Some people are into us because we’re 
influenced by black metal elements. We’ve pretty much 
found our place in the metal scene. We’re not going to 
change very much. The BAL SAGOTH you hear today 
pretty much is how its going to sound til the end. A lot of 
people criticize that we haven’t changed our sound much 
in recent years. We’re not going to. We’ve got a 
successful template. I’m satisfied with where we stand in 
the scene and the niche we occupied within the genre. 
In reviews of your own work, what phrase have you 
seen that’s really made you proud? 
A lot of reviews tend to describe us as epic and 
bombastic. But I can’t think of any review where it stood 
out and made me think it was really cool. A lot of people 
who write to me and say “Your band changed my life” 
and that makes me look at things in a different way. 
That’s something that makes me proud more than 
reviews, when we reach people on a personal level. 
Ever see a negative review that really pissed you off? 
There’s been quite a few of those! When people just 
describe us as silly, or kids’ stuff, or too ridiculous to give 
the time of day too. Kerrang has given us a few of those 
kinds of reviews. But as I’ve said, we’re a band with 
imagination, and soul, and passion, and the people that 
are into us are the people who have the ability to dream 
and I think people who don’t like us are spiritually barren 
people. That might sound arrogant or a sweeping 
generalization but I think that’s pretty true. 
If you could write your own description for the band 
to describe it succinctly in a catalog listing, what 
would you write? 
I’d use the word fantastic because there’s the fantasy 
element, but also fantastic as a superlative as well. It’s 
difficult, I don’t know. People call us kinds of things, 
fantasy metal, battle metal, symphonic metal. Every 
person has a different outlook as to what we are. I myself 
don’t even know what we are! We’re an extreme band 
with many influences. Searching for one phrase is 
difficult. 
One phrase I saw on the internet, and he meant it 
back-handedly, Sega Genesiscore. 
<laughs> I quite like that one! 
I just thought of another question. What kind of 
musical background do the Maudling brothers have as 
far as schooling? 
Jonny was classically trained on piano for a few years 
before he quit decided he didn’t want to learn what he 
was being forced to learn. He got to a certain graded level 
and then taught himself the rest of his keyboard skills by 
playing the things he liked. Certain songs or film scores. 
Chris actually took piano lessons for a very short time 
actually. When he was having his piano lessons, he never 
wanted to have them because the Pink Panther was on TV 
and that was his favorite show. He quit to watch the Pink 
Panther! 
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*** *** *** 
BONUS! 

Top Five Quotes from R.E. Howard’s ‘The Gods of Bal-
Sagoth’ as adapted by Roy Thomas and Gil Kane of 

Marvel Comics in Conan the Barbarian #17-#18, and 
reprinted last year as part of The Essential Conan #1. 
“Bal-Sagoth! The Oldest land in all the world! Hyrkania, 
Khitai, even sunken Atlantis, all are as infants beside it.” 
“Behold, you men, who came from out the white-mist 
sea, there, across the blue lagoon before us, the proud 
ramparts of Bal-Sagoth! Is that not a prize worth fighting 
for?” 
“Stay back, Cimmerian! You got your chance at Vertorix, 
and at the devil which lurked in the hangings! But this 
monster, by Bragi, this one is Fafnir’s!” 
“…with a thunder like the bursting of a world, the god 
Gol-Gorath comes crashing down to blot forever from the 
sight of men Aala, born Kyrie, daughter of Rane the 
Reaver, and late the Queen of Bal-Sagoth!” 
“I’m no superstitious lout like the others, who thinks you 
gods or portents of doom. You are men only, and men can 
be slain!” 

My favorite artists are those that can evoke such an 
extremely strong emotional response that it brings me to 
my knees with feelings of rage, loss, profound sadness, or 
even serenity. Such music is often very hard to find amidst 
hordes of bands trying to be 'true' to a genre instead of 
being a little creative and doing something original. 
Sometimes it is only one song on a CD, or just a few 
measures, that I can really connect with. The first time I 
heard DORNENREICH, however, I knew I'd found one 
more artist to add to my extremely selective list of musical 
geniuses whose every note in every song is a cathartic 
experience. With their extremely dynamic combinations of 
cello, piano, classical and electric guitar, and the most 
incredibly disturbing vocals I've ever heard, they are able 
to create a moody, intense, and provocative atmosphere 
that I feel to the core of my being. On May 24th, I was 
able to get a few moments with Eviga (classical/ elec 
guitars, vocals, bass) about their recent live endevours 
and their third and latest release, Her von welken 
Nächten. [interview and intro by Forrest Osterman] 
For those that don't know your background, 
DORNENREICH is a three piece black metal band 
from Austria. Actually, do you consider yourself a 
black metal band? 
That's quite a question to start with. Of course, our roots 
are in black metal, Norwegian black metal, I have to say. 
We have always had our very own interpretation of black 
metal, because we were always fascinated with the 
atmosphere, and the emotional and philosophical depths 
in the music. The mystic moods and picture reality. It was 
something which really fed my fantasy, my imagination. 
It was a challenge to my imagination, listening to this 
music, like ULVER, ARCTURUS, EMPEROR, 
GEHENNA, and ENSLAVEMENT. 
What black metal bands do you listen to today? 
Nowadays, most of the bands lack the qualities the earlier 
bands had, but today I still listen to the old bands. I'm still 
quite a fan of ULVER. 
Really? Do you like the new ULVER? 
You mean Perdition City? Yeah, it took its time, but 
now...I mean, its not really my music. I'm not really 
affected, the atmosphere doesn't really touch me. But I 
know what they are trying to get across and I think they 
succeed in what they do. Of course I prefer the older 
material, the trilogy. 
I have to agree. 
It's quite the same with THE THIRD AND THE 
MORTAL or KOVENANT (COVENANT), who also 
sound very different today. But I love In Times Before the 
Light and I also admire Animatronic. 
What do you think of this trend of the older black 
metal bands moving towards electronica? 
It depends on the band, but I think, for example, 
KOVENANT is still very much atmosphere and 
dedication, and its still very intense, what they're doing, 
and therefore I think highly of their development. But for 
example, I don't like THORN's new release. It's cold for 
me, it's not this special atmosphere. The last 
SATYRICON album, that's a development, but I don't 
know how to describe it. 
Well, to get back to DORNENREICH, you guys have 
been together for five years now, and you just released 
your third full length album, Her Von Welken 
Nächten. Could you tell me what that means? 
Yeah, translated to English means something like "from 

fading nights." 
What are the themes on the new album, for those of us 
who can't read the German lyrics? 
The topics I deal with are archaic topics, elemental topics. 
Such as transitoriness, emotional raggedness of human 
beings, intuition or willpower. I consider this topic to be 
very essential to myself, as a human being, because they 
appear to me over and over again during my whole life, 
and therefore I try to approach this topic. Over the years 
the perspectives and the aspects develop and change, and 
I consider this topic to be most important to handle this 
reality.  
Has that been the focus on all three of the CDs? How 
has this release been different from the last two? 
When it comes lyrics, we always talk of a trilogy. The 
archaic topics I dealt with from the beginning. But of 
course, with out first album, Nicht um zu sterben, which 
means something like "not in order to die," we were very 
very young and we still had to find our very own style. 
So how old is everyone in the band now?  
The keyboarder and I are 20 years old, and our drummer 
is 23 years old. So for our first CD I was only 16. 
That's quite an accomplishment! 
Thanks.  
So do you expect to be together for a long time? 
Yeah, we are still a unity. You can expect many new 
albums. 
Thats great! (both of us laugh) How would you 
describe your music to someone who has never heard 
it? I know many people who are kind of at a loss for 
words once they hear it. I guess the single most 
impressive element to me are the extremely intense 
vocals; I don't know how you keep that up. 
Thanks. For our second album we already had our very 
own interpretation of black metal, but with our new 
album we had this dark dynamic intensity within nine 
waves: the nine songs, the nine waves. Therefore, I think 
there are some key words our music was birthed with. 
This intensity you mentioned, this special vocal intimacy, 
mystic atmospheres, a solistic variety, and unusual 
instrumentation. But I think in the first place its still the 
tragical, aesthetic, emotional intensity, but of course, its 
not easy to describe. The terms and words always fail.  
Right. So how was DORNENREICH created? How 
did you meet Valñes, who played guitar, and plays 
keyboards now? 
The actual birth of DORNENREICH was in winter 95, 
but I joined the band in July 96, and back then we really 
started to work professionally. We started to compose our 
first songs, and then our drummer Gilvan joined 
DORNENREICH in April 97. After one month of 
rehearsals, we recorded our only demo. We got to know 
each other by the means of common friends, the usual 
thing, you know, nothing special, unfortunately. (laughs) 
Before Gilvan joined, what were you using to do the 
drums? I noticed that you play electric, classical, and 
bass guitar, on top of doing the vocals.  
We always worked a drum computer, or I played the 
drums myself. It's a hidden passion of mine. 
Are you planning adding any members to the band? 
For your live setup, you only have the guitar, 
keyboards, and drums, correct? 
Yeah, that's right. Until today we had not found any 
members or people who could really do justice to both 
aspects. To being skilled when it comes to the instrument 
itself and also the personal conviction and the passion for 
music and expression are very important for us. Until 
today we did not find the right member to join us. But I 
think in the future we will have a live session guitarist. 
Are you going to be continue to play guitar as well? 
It's only in addition to my rhythm guitar lines. With the 
new album we will also include the acoustic guitar into 
the keyboard-laid songs and therefore I will play the 
acoustic guitar live, and we will have to have a rhythm 
guitarist. 
Cool. So, I noticed that on the new CD that all of the 
piano parts were pretty much gone. The atmospheric 
keyboards were more in the background, and there 
were very few second guitar parts. Obviously you 
want to change style a bit on every CD, but why 
remove the piano? Will those parts be back in the 
future? 
Yeah, on this album, we intended to create a very creepy 



atmosphere, and therefore, it was done on purpose to 
reduce the general volume of the keyboards, to keep it in 
the background. I think that it sounds much more gloomy 
and creepy, and there are more dimensions in the 
production. In the future, I think we will have more piano 
lines. 
Excellent, excellent. 
Well, it always depends on the samples you have, or 
whether you have a chance to record a real piano. 
I have to say, I think the new CD is incredible, and I 
wouldn't want you to change anything about it, but at 
the same time, some of my favorite DORNENREICH 
songs are off the second CD, with the piano parts. Its 
very intense, very easy to get caught up in. So that's 
good to hear. 
Thank you! (laughs) 
You mentioned a new CD, do you have plans to record 
soon?  
Well, not really. In the future, I think by this September, 
we will do another tour, an acoustic tour in Germany. We 
intend to play the acoustic ones exclusively. That’s quite 
a challenge, you know, and its a possibility to reach 
another audience. Not just this pigheaded metal audience. 
<laughs> 
<Laughing> Does that indicate you had some bad 
experiences with the metal crowd? 
Yeah, of course, with our last European tour with 
MARDUK, it turned out to be not the audience for us.  
Really?  
Yeah, MARDUK is a very different chapter of course. 
Right, very fast in your face all the time... 
One dimensional. But for example in France, when we 
started to play, there was no one there. We started to play 
for the roadies and the sound crew because all the fans 
just wanted to see MARDUK They waited in front of the 
hall instead of listening to us. 
That sounds very disappointing. Have you had any 
good shows, where everyone knew your music and 
where there to see you? 
Yeah, of course in Germany is our main audience, 
because they understand all the messages and there are 
deeper bonds. I was pretty surprised, but in London and 
Scotland, in England in general, the reactions were really 
enthusiastic, and also in Spain and Portugal, and in 
Croatia. It was great. 
That's very good to hear. About your live setup, how 
do you deal with the cello and violin parts? Do you 
have to leave them out, or do you have them recorded? 
We had to decide whether to include the session members 
live or to leave it. But, we consider the studio work and 
the live performance to be very different, because I think 
live we will get across another, more direct form of 
intensity and intimacy. We intended to go on stage as just 
the three people we are, because it’s only us who are able 
to get this special attitude across, that we are trying to 
express. The impression the audience gets is much 
stronger than if there would be another few session 
members on stage. 
So there were no violin or cello in the live 
performances? 
Valñes tried to change the keyboard lines a bit to include 
the violin melody. Sometimes it worked out pretty well, 
but it's not the same, of course. 
Do you have any videos of your shows available? 
Yeah, we recorded nearly all the shows we did. Just 
recently, in Germany, we were filmed with three cameras. 
I think our label manager intends to release this video. We 
hope to release our own home video, too, but I think it 
will take its time, because at the time we are working on 
our new album and making a video is quite a job to do.  
Do you have a working title for the new CD yet? 
Not yet. I just wanted to avoid the thinking process for the 
new album because I'm really trying to get new 
inspiration for the new title this month. So there is no 
working title so far. 
So do you write the music before you come up with the 
song titles and lyrics? 
It goes hand in hand. Primarily the music is created first. 
When we are recording the core - the guitar and the 
drums, we take a first rough mix with us, and then we 
take another 2 or 3 months to really develop and elaborate 
the vocal parts. We consider the vocal lines to be most 
important when it comes to the charisma of the album. It's 

the actual soul of the album. We take a lot of time to 
develop this area. 
Well, it comes across very strongly. Do you write most 
of the lyrics? 
Yeah, I write all of the lyrics myself. 
What about the music? Is that more of a collaborative 
effort? 
In the beginning, it’s me and Valñes. He creates the first 
rough structures on his keyboards for certain songs, and I 
do the same on my acoustic guitar. When we have the 
first clear vision of what the song is supposed to be, we 
elaborate the rhythm lines, the drums and percussion, 
with Gilvan at the rehearsal places. It goes by and by, 
because most of the work is done at home. I include the 
rhythm guitar lines and the bass lines. But we try to also 
be open to new ideas when we are at the studio. 
How long have you and Valñes been writing music, 
and how long have you been playing guitar? 
I have been playing the guitar now for seven years. I had 
a professional teacher, I attended a musical school to 
improve my skills on the guitar, the electric and the 
acoustic guitar. Valnes is self trained on the keyboard as 
well as on the guitar and our drummer also had a 
professional teacher for 10 years. I think he has been 
playing drums for about 17 years. He was still a little boy 
when he started to play the snare drum.  
Are any of you in any other bands or side projects? 
Valnes is only dedicating himself to DORNENREICH, 
but I also play in an avantgarde-istic, folklore-istic 
ensamble called ANGIZIA. I only played acoustic guitar 
on their last release. They released three albums on 
Napalm Records. Today they are not a part of the Napalm 
crew, because the contract was finished, and they left the 
label because Napalm was no longer the right label. It is a 
sophistication thing, I think, because Napalm by and by 
develops into something more superficial. 
DORNENREICH is on Prophecy Productions now, 
how is that working out for you? 
With Prophecy its very different that it was with our first 
label, CCP Records, because Prophecy really admires and 
understands what we are trying to express. I think that is a 
good fundament for a real corporation, because the 
communication is better and there is mutual respect. We 
also like their other bands like IN THE WOODS, 
EMPYRIUM, TENHI, and other bands they have. 
Did you see that last IN THE WOODS show, where 
they played all their material? 
No, unfortunately. This was the 4 hour gig? No, but I 
think they are going to release the video. To come back to 
the side projects, I have to add that our drummer is a 
session member of numerous other bands. At the moment 
he plays in six other bands, I think. He's playing in 
DARKWELL (Napalm), ABIGOR, SIEGFRIED, 
ANGRY ANGELS, and local bands [also EVENFALL 
and NECROLOGY]. He's a session member only, 
because most of the bands are not playing live. He also 
plays in KOROVAKILL, who are now on an American 
label, Red Stream. The new albums.is called WaterHells. 
Do you have any of local bands playing similar music? 
I mean, I've never heard anyone playing anything too 
similar to DORNENREICH in the first place, but do 
you have anyone you can play local shows with that fit 
well with your music?  
Hmmm...I rather tend to say no because most of the bands 
are into this "true heavy metal" thing or "black thrash 
metal" thing and they prefer to get drunk instead of 
rehearsing. That's not really my attitude when it comes to 
music and art, artistic expression. I don't know if you 
have heard of ELEND, but the mastermind behind 
ELEND is the also the keyboarder of KOROVAKILL. By 
the way, this KOROVAKILL album was recorded in the 
same studio that our new album was recorded in, and I 
think that the sound is very good.  
Yeah, I thought the sound on the new CD was great. 
Are you going to return there for the next CD? 
Definitely, because it's the perfect (or nearly perfect) 
mixture of atmosphere and direct impact, in order to 
underline the rhythmics and the rhythm guitars. I'm really 
satisfied with this production. 
How is the Austrian black metal scene? Are you in 
contact with some of the other well known bands like 
SUMMONING, HOLLENTHON, LUX OCCULTA, 
and ABIGOR? 

During the early demo days I stayed in contact with the 
guitarist with ABIGOR and Richard from SUMMONING 
and also the project GOLDEN DAWN. Nowadays there 
is not really a continuous contact. 
No plans to play any shows with any of those guys? 
No, because most of the bands, for example 
SUMMONING, dislike to play live, so there is no chance 
to do that. 
Ahhh. That's too bad. I saw that you had some shirts 
on Prophecy's merchandise page. Could you explain 
some of the phrases that are printed on them? 
They are based on German puns that you have to know, 
so its really quite a job to do that. The first thing, on our 
tour shirt, "Wenn Hören Fühlen Ist," which means in 
English something like "Hearing DORNENREICH is 
feeling DORNENREICH." That’s a basic message of 
ours. Also, "That loud one can hear the soul." It's not easy 
to translate it. Sometimes the atmosphere disappears. 
I think that sounds interesting. You also have your 
demo available from the label? 
Yeah, our first and only demo tape, from 97. They have 
the last 40 copies. 
Back to your recent shows, how much of the live set 
was new material, and how much was from the first 
two CDs ? 
Normally, we play the six new songs, which are based on 
keyboards, the overworked version of the fifth song from 
our second CD Leben lechzend Herzgeflüster, and the 
2nd song from our first CD In die nacht. 
Cool, how long are the sets, usually? 
About 45 minutes. Not too long, because our show is just 
dynamic, I'm afraid. We could hardly do a long show 
because we're not able to stand it physically. 
That’s understandable - your vocals sound like they'd 
be really hard on your throat. Is there anything you 
do to reduce the chance of being hurt? 
Sometimes, I taste blood in my throat. I really go past the 
limits, that's for sure. The artistic expression means too 
much to me to just 'do it', you know? I really want to have 
a personal impression that I reached my limits when 
doing the vocals. I have to live with the result my whole 
life, so I try to give everything I have. 
Well, it certainly comes across, but I hope there's no 
long term damage. It sounds really rough! Have you 
ever had any vocal instruction to see if there is a way 
to do it in such a way that the damage is minimal? 
So far, I haven't had the guts to go to a doctor, because 
I'm afraid he would prohibit all further vocal activities. I 
try to find alternative possibilities on my own to keep my 
voice and also keep up the intensity of the vocals. 
Whew, well, I hope you're ok man. 
<Laughs> Sometimes live, it was hard. I could hardly talk 
after the shows. Especially during the European tour 
when we had to play seven shows without any break.  
That’s rough! Do you do that at every practice? 
We don't rehearse too often. As I mentioned before, most 
of the work is done by Valnes and myself at home. We 
just rehearse when the vision is more or less clear. We 
have not rehearsed for something like half a year now. 
When it comes to new material, of course there are some 
rehearsals to practice live performance, but in general, not 
too often. Our drummer does not really have enough time. 
Of course, Valnes and I would love to rehearse much 
more, but sometimes it’s quite impossible for our 
drummer to cope with all the banalities of the daily 
routine and the other projects. 
You mentioned that 'until today' you hadn't found 
anyone suitable to add to the band. Does that mean 
you have a particular person in mind?  
Yeah, at the last shows that we played in Germany, we 
were introduced to the singer of another band on 
Prophecy Productions, MYSTERIUM. We really got 
along with him well and I think he will be the guy to 
support us live. We will never have another member for 
composing or for the studio. Over the years I've also 
developed my skills on the bass guitar, so there is no need 
to include a further member.  
You mentioned ULVER as an influence before, that 
certainly stood out to me as another band that delivers 
that same kind of intensity. Have you ever heard of 
OPETH? 
Yeah, I was pretty impressed by them. Firstly, the cover 
on the new album, and there is one song on the new 



album in particular, I can't remember what it is called. 
<Paraphrased, tape ran out: I like what they are doing, 
even though some of the the deeper vocals are not my 
style.>  
Well, I mentioned them because ULVER is the closest 
thing to them I've found in the black metal realm... 
Recently I received a very old videotape of a Norwegian 
TV show dealing with the black metal scene of 93 and 94 
with interviews with a very young Garm of ULVER being 
in a church and talking about all his lyrics and his 
attitude. Also, you see a SATYRICON rehearsal, and you 
see Ihsahn of EMPEROR and his chamber at home. It's 
great.  
I'd like to see that...that's the show that was mentioned 
in Lords of Chaos. Have you ever read it? 
No, unfortunately. I'm looking forward to reading it, the 
German translation is due to be finished in the next 
month, and Prophecy Productions will publish this 
German version. You read it already? 
Oh yeah. There's a lot of things that have happened 
since the book was published. I'd like to see an update 
on it. But anyway, it was definitely an entertaining 
read, and there was a lot of things I didn't know about 
or had only heard about. There was a few problems - I 
think he focused too much on Varg. Varg had a lot of 
problems with the book, actually, he has a big section 
of his website dedicated to corrections. Overall, I 
thought it was very interesting and a good read. So 
far, all your lyrics have been in German. 
Congratulations for keeping that up, since it makes it 
harder reach a wide audience. Personally, I really do 
think it's best for the music; I can't imagine it being 
sung in English. Of course, its certainly 
understandable that a lot of bands will do the first 
couple albums in their native language and then move 
to using English. Will you ever try and do that? 
What we will do, is include in the booklet some kind of a 
summary of the contents we deal with in English. We 
talked about doing one version of a song with English 
vocals, but only one version, a bonus track. Just to see for 
ourselves how the song develops with another language, 
an experiment, you know? But we will never deny our 
roots, and I think the German language is very essential to 
our identity and therefore we will not give up the use of 
our mother tongue. 
Excellent, that's good to hear. It sounds like it fits the 
music perfectly. It's really not even necessary for me 
to understand the lyrics. I'd very much like to, but the 
emphasis of the music still comes across very clearly. 
That's great to hear, thank you. In the beginning we talked 
about our style and the terms to describe our music. I 
have to add that today I am listening to every kind of 
music which touches me emotionally, makes me think, or 
just challenges my inspiration, or is full of atmosphere - 
gets across a certain mood. Everything, you know, some 
pop, avant-garde or folkloristic things or ambient, 
industrial, but the roots are in Norwegian black metal. 
That's cool, I try to do the same. Can you name some 
of the other things you listen to outside of the metal 
realm? 
For example, Tori Amos. <laughs> I love her expression. 
I have her live video, just her voice and herself playing 
the piano. That's impressing, very inspiring to me, 
because she really lived her songs and I admire what she's 
doing. 
I know what you mean. It's easy to get frustrated with 
a lot of the metal fans, even a lot of the bands, because 
they are too close-minded, they won't think about 
other styles of music. If it's deemed 'non-metal,' it's 
immediately 'bad.' I can imagine that even you guys 
would have trouble with some of the people coming to 
your shows if they're not ready to hear the styles 
you're playing. 
Again, yeah, that's a problem. 
All I can hope is that the right people hear it. I'm sure 
you will soon have a large fanbase if you can get out to 
a lot of people. Almost every person I know who has 
any kind of overlap with me as far as music has had 
something good to say about your band. Have you 
seen a positive response as far as sales on the new CD? 
Definitely, it's increasing. I'm quite satisfied when it 
comes to the promotion that our label did, because it's not 
a major label, but they are doing everything that is in their 

capacity. I'm really satisfied with their work. 
Do you have a full-time job or are you trying to make 
music your career? 
It's a sad fact that until today I have never received a 
dollar from making music but at the moment I am just 
living my dream of being a 'rock-star.' <laughs> I will 
have to pick up certain jobs just to sure I can survive 
financially. In autumn, I may be starting my studies, 
possibly in Philosophy.  
Oh, you're about to start at a university? 
Maybe. At the moment I'm just on tour, reading a lot, 
composing music - enjoying my life. But reality always 
calls sooner or later. 
Well, good luck with everything. It's been great 
talking to you. 
It was a great pleasure for me, too, I hope to hear from 
you again. 

Discography 
Nicht um zu sterben (1997 CCP Records) 

Bitter ist's dem Tod zu dienen (1999 CCP Records) 
Her von welken Nächten (2001 Prophecy Productions) 

Contact 
Eviga Stock 

Wallpachgasse 13 
6060 Hall i. Tirol 

AUSTRIA 
dornenreich@prophecyproductions.de 

www.dornenreich.com 
www.prophecyproductions.de 

*** *** *** 
 

*** *** *** 
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enjoy reading LotFP material online, that you donate 
$1 through www.paypal.com to lotfp@lotfp.com. 
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*** *** *** 

CANDLEMASS has reunited (not that they ever broke 
up, really) with Messiah Marcolin and will be playing 
some festival dates. Cool, because the Messiah years are 
infinitely better than what came after. But Leif Edling is 
obviously on a different wavelength these days, so I 
almost hope they don’t attempt a studio album… BLIND 
GUARDIAN are now finishing up their new yet-to-be-
titled album, tentatively scheduled for a February release. 
In the midst of burgeoning interest in the record, they 
have revealed some song titles and the meanings behind 
the songs. "The Age Of False Innocence" is about the 
scientist Galileo Galilei; "Precious Jerusalem" is about the 
quest for self-awareness, set against a story about Jesus 
Christ; Continuing the band's tradition of writing songs 
derived from fantasy novels is "The Soulfourged," a song 
based on the Dragonlance saga; "Under the Ice" is the 
continued story of Kassandra (the protagonist from "And 
Then There Was Silence," the band's fourteen minute 
epic) and the tragedy that beset her at the end of the 
Trojan War; "Sadly Sings Destiny" is about 

predestination and the tools fate employs to accomplish 
its goals; "Battlefield" is about the old German 
Heldenlied, "Das Hildebrandlied" (the English translation 
is "Song of Hildebrand"); "The Answer " is an anthem to 
courage in desperate situations and the will to live on. It is 
based on a short story written by Hansi in parable 
manners and it’s inspired by stories like "Watership 
Down; The band pays tribute to Friedrich Nitzsche in 
"Punishment Divine” ; And, of course, there is "And Then 
There Was Silence," which documents Kassandra´s vision 
and thoughts of the Trojan War (and war in general). The 
single And Then There Was Silence will be released in the 
US on December 11th. I’ve got it (review to come that 
week) and it is unbelievable. Somewhere Far Beyond 
Nightfall… STUCK MOJO will be performing a New 
Years Eve show in Atlanta. No word on whether they’re 
getting back together permanently… EN FUEGO is 
opening up for SLIPKNOT on their US tour running 
11/20 to 12/21… LORD BELIAL will release 
Angelgrinder through No Fashion in March… USURPER 
has signed to Earache… CALLENISH CIRCLE has 
signed to Metal Blade for four albums, with the first 
album of the deal, Flesh Power Dominion, is due out in 
February… BEYOND THE EMBRACE has signed to 
Metal Blade… News from POWER SYMPHONY: “First 
of all we joined in with many other bands for the release 
of a MANOWAR Tribute. We'll be recording at Flying 
Studio in Gravellona Toce at the beginning of December. 
The cover we chose for the tribute is Blood of My 
Enemies which we like a lot! There will be some 
surprises, because Nik from WHITE SKULL will join 
Marco at guitars, bass guitar will be done by Steve from a 
quite known IRON MAIDEN cover band, and drums 
will be done by Mario (Cognome) from NODE. I hope 
you'll enjoy our version of this classic! Another great 
news for all our fans is that we'll be releasing a very 
special EP very soon! It will contain a couple of new 
songs, some surprises (like instrumental left over from 
Lightbringer, CD rom track, our video of The Way of the 
Sword) and for the ultimate collector fan, YES, our very 
first (and only) demo tape, that lots and lots of fans have 
been asking about, featuring our oldest material and the 
very first (and crude!) version of Inferno Suite that was 
called just Inferno at that time. It's almost certain that the 
title will be Futurepast and it will give you a real glimpse 
into the musical future and past of this band. We're also 
thinking of a quite surprising booklet, you'll see…”… 
Peter Tagtgren is closing his Abyss studio. He claims it is 
because he hates his name is used as a selling point for 
albums, but I suspect that PAIN is successful enough for 
him to live off of and he doesn’t need a different set of 
idiots running around his property every two weeks… 
Arjen Lucassen gave the following statement about his 
upcoming Space Metal project: “The first singers for my 
new metal project have been recorded! Damian Wilson 
flew in from the UK for a couple of days to sing on the 
album and what can I say? As usual he did a great job! He 
did some amazing leads and some crystal clear 
harmonies. All four singers (Damian Wilson, Floor 
Jansen, Russell Allen and Dan Swanö) will sing on all of 
the songs, and each of them will play a certain character 
from the space films they're based on. Secondly I 
recorded Floor, the female lead singer of the gothic metal 
band AFTER FOREVER. It was a real pleasure to work 
with her. Her voice is very clear, she's very enthusiastic 
and she has a lot of ideas and input of her own. Her parts 
on the album consist of multiple harmonies layered on top 
of each other, all sung by Floor. My good friend Robert 
Soeterboek sang some powerful backing vocals and all 
the guide vocals for Russell Allen. His voice is so big that 
it really fattens up the choruses. Thanks, mate! I have also 
decided on the title of the album, it will be called: 
"SPACE METAL". It might sound a bit obvious, but I 
couldn't think of a more suitable and clear name to 
describe the music and the lyrics! As I told you before, 
this will *not* be an AYREON album. I do have a new 
projectname in mind, but I will only disclose it when I am 
100% sure about it. So expect more news shortly!” 

*** *** *** 
Out This Week 

MORK GRYNING Maelstrom Chaos 
10- 48:22 No Fashion 



Did it really take almost five years for this band to get 
their third album out? Whew. Anyway, I haven’t heard 
the first two, but I really like this one. The production (out 
of Greighallen) I totally pro, and sharp, which is a 
prerequisite for me to even give a shit. Too much black 
metal these days still seems to not want it. Anyway, the 
music is definitely all black metal based, with a decent 
infusion of heavy metal (as opposed to thrash influence as 
could be found in most black metal) and giving it more a 
musical coherence than their truer-than-thou brethren. 
They blast and blast, but then they pull it back to more 
mid-paced tempos and stays interesting throughout. The 
frantic solos really add to the heavy metal aspects here, 
and even more than the smart riffing really show that 
these guys know their shit with how to get around a song. 
Vocals are built mostly around the nondescript black 
metal vocal, but the inclusion of I guess you can call them 
Viking-metal background vocals really spice things up 
near the end (where god knows most metal albums need 
the spicing up the most). The band really pulls off a very 
cool one-two punch with the metal as fuck The Darkness 
Within, and the acoustic-based, and quite excellent, 
instrumental Bloodspring Mirage. For something that was 
(grossly inaccurately) described by their label as ‘one of 
the most brutal and violent black metal releases ever’, this 
is a pretty good and articulate black metal album. 
www.mork-gryning.com 

*** *** *** 
SILENT FORCE Infatuator 

13- 59:45 Inside Out 
From the opening two songs, Infatuator and Fall Into 
Oblivion, it’s obvious that JUDAS PRIEST is exactly 
what this band wants us to think, and the cover of All 
Guns Blazing confirms it. And while a good amount of 
this is PRIEST clonage of the most blatant sort, they do 
mix in a flavor of Euro power metal. The songs are solid 
in all cases and quite good in some. Why they thought 
they needed 13 of them is beyond me, though, and 15 
minutes less of this would have made it a better album (In 
Your Arms, a ballad,  has just got to go, and the last part 
of the album drags as compared to the beginning). DC 
Cooper is the vocalist here (most famous for his time with 
ROYAL HUNT), and I swear to you I think they had to 
have nicked some old PRIEST vocal takes for this 
because when he’s doing Halford, he’s the perfect match. 
There are way too many ‘do me’ and women chasing 
lyrics here as well, so don’t ask me why there’s a 
spaceship on the cover. One point musically I just don’t 
understand is why there’s keyboards all over this CD. 
There’s places where it adds something (World Aflame 
comes immediately to mind) but it is completely 
unnecessary and barely audible during the heavier 
numbers. I’ve nothing against keyboards, but I don’t 
know why people think they are a requirement these 
days… Anyway, the album’s pretty good if you like the 
style. http://silentforce.de 

*** *** *** 
SLEEPLESS Winds Blow Higher 

9- 42:42 The End/Raven 
Sedate mood music would probably be the most accurate 
way to pigeonhole this album, yet at the same time I don’t 
think that label would do justice to the amount of detail 
found in this album. It’s not metal, as there’s very little 
guitar, but it’ll stand on the edges of the scene quite 
nicely as it is very dark. Meandering and not in a hurry to 
go anywhere, there is almost no aggression (and guitars 
on only three songs), but there is plenty here for those 
with patience. It’s like TIAMAT without the metal or 
electronics (not that some don’t pop up…), ANATHEMA 
without the rock (not that… oh you get the idea, and from 
those two comparisons, can you guess the FLOYD 
influence here?), but with injections of prog music, jazz, 
and goth. The bass guitar is absolutely brilliant here, 
being the backbone of most of the songs, and the vocals 
(clean male, female, and ‘dark whispers’ type) are 
effective without taking the spotlight. When the guitars 
and more energetic moments kick in, they mean 
something, even for their brief moments. After only a 
week of owning this, it’s difficult to get my head 
completely around it, but the obvious thing right now is 
that this is simply excellent. www.sleeplesscd.com 

*** *** *** 
SYMPHONY X Live on the Edge of Forever 

15- 106:58 Inside Out 
I don’t like live albums for the most part. When you have 
the original recorded material, they just don’t seem 
necessary, usually have crap packaging, and what’s being 
sold is not truly a musical experience on CD, but proof of 
fandom to the logo on the front. There are some rare 
exceptions (the 3CD versions of ICED EARTH and 
MANOWAR CDs floating around certainly are 
worthwhile, as well as some classics like Live After 
Death, etc. But what an amazing coincidence that on the 
same day I have a chance to see SYMPHONY X live, I 
also get this CD handed to me. Thankfully, the recording 
seems to be genuinely live, although these guys don’t 
need much touching up anyway. I already went into a 
musical discussion earlier this issue, but I will note the 
song selection here is pretty cool, with them fitting in 
Diving Wings of Tragedy and Through the Looking Glass 
on CD 2, and not many bands are going to take up 35 
minutes for two songs like that. They even got my 
favorite SYMPHONY X song, Church of the Machine in 
here. SYMPHONY X live is better than a SYMPHONY 
X live CD, but both very much seem not so attractive next 
to one of their actual albums. If you’re a diehard fan, 
you’re going to get this regardless, right? But if you’ve 
just caught onto the hype and the substance of 
SYMPHONY X recently, go grab that V CD that Metal 
Blade put out last year, and wait patiently. Inside Out will 
be reissuing the entire back catalog in the US early next 
year. Save your pennies and get that set of CDs! 
http://listen.to/teof 

*** *** *** 
Already Available 

AESMA DAEVA Here Lies One Whose Name Was 
Written in Water 

12- 59:28 Root of All Evil/Ascension 
So out of nowhere comes this band that’s said to be a mix 
of metal, darkwave, and classical. ‘Out of nowhere’ may 
not be exactly true, as this album was originally released 
two years ago by Ascension Records in Europe but I’d 
never heard of it, and I’m wondering why as it’s very well 
done and miles ahead of most metal crap coming out 
these days. Front and center is Rebecca Cords and her 
classically trained voice, which is used in a more laid 
back sense than most lead vocalists. There’s not much in 
the way of metal/rocks sounds here, with percussion used 
sparingly and it being synthetic when it appears, with a lot 
of electronics much in the way AYREON uses them, for a 
comparison sure to show my lack of any electronic music 
knowledge. Distorted guitars are kept back in the mix 
when they pop up, so I really don’t hear much metal here, 
although when it appears, the acoustic guitar lends a 
beautiful layer here. Other classical instrumentation pops 
up here and again, and the whole thing comes across like 
a mix of AVRIGUS and the more sedate portions of 
newer THERION, and puts me in a very similar mood as 
when I listen to AUTUMN TEARS and AMBEON. 
Obviously not the most upfront and active music but 
performances and sound are excellent… 

*** *** *** 
DIABOLIC Vengeance Ascending 

10- 40:50 Olympic 
Of all my glorious years listening to metal, and in my few 
years covering metal’s hottest up and coming acts, never 
have I come across a band that hits me quite like 
DIABOLIC. Just looking at the cover tells me this will be 
something different. Demons being summoned, and 
marching out of the maelstrom carrying swords! Oh my! 
And the band’s called DIABOLIC? Could it be… is it 
possible… has a band created an album which carries an 
evil theme? I’m intrigued! With fear and curiosity I put 
the CD into my player. And it was like hell was 
unleashed! Continuously fast, dare I say, blasting drums 
and detuned guitars(what a concept!) blew out of my 
speakers and I had to jump behind my couch so as not to 
be possessed by the evilness contained on this compact 
disc! Somehow, the booklet was back there with me, and 
I dared to peek inside at their unholy incantations! And… 
and… well, shit, I can’t keep this up anymore. There’s a 
song called Celestial Pleasures that blasts along like every 
other song, with lyrics like ‘Cock she’ll get, paid for it, 
she swallows it, next one to drown her in facial sin.’ 
Opener Darken the Imagination has the verse ‘Burning 
Desires!!! Unholy sinful lives!! Practice the art of rage!!’ 

Whether the changing number of exclamation marks is 
some sort of dark and evil code, I could not tell you. I 
mean, in fairness, they’re obviously going for a vibe 
completely against what I would care for, and it’s heavy, 
brutal, and fast oldschool type extreme death, exactly 
what I’m sure they were wanting. Wild solos. Blast blast 
blast. But there’s not really shit else here. And far be it 
from me to be critical of certain things on an entirely 
masterful album such as this, but if your website is going 
to imply you are blastmasters, and if your drummer has 
the nickname blastmaster, don’t you think the drums, the 
instrument with which one blasts, should sound like 
something other than shit? I should hire Mr. Coates to 
transcribe my interviews though, because he sounds like 
he types awfully fast. www.diabolicblastmasters.com 

*** *** *** 
EBONY TEARS Evil As Hell 

8- 40:11 Century Media/Black Sun 
I can’t ever forgive this band for releasing great Tortura 
Insomniae, an album that can best be described as 
Gothernburg meets SKYCLAD, and then immediately 
dropping that entire style (I’ve still never heard an album 
that sounds like it) for this tough guy heavy shit. It sounds 
like MESHUGGAH but with a lot less complexity and if 
you took away the pummeling factor from this album, 
you’d have a blank CD. http://hem.passagen.se/tears 

*** *** *** 
KEKAL The Painful Experience 

77- 60:25 Clenched Fist 
Well if this isn’t some odd stuff. Indonesian black metal 
that’s not marketed as black metal (good for them on that) 
that the label tries to push as ‘for fans of IN FLAMES, 
JUDAS PRIEST, and CRADLE OF FILTH. I don’t know 
where they get the idea that JUDAS PRIEST fans would 
like this because the vocals are all throatshredding, but 
hey, it’s their marketing slogan, and in the band picture, 
the three guys are wearing RUSH, SOD, and IRON 
MAIDEN shirts. The music is pretty odd, and 
refreshingly original, with a full, noisy production that is 
a real wall of sound as they keep the black metal 
onslaught going most of the way. This thing begins with a 
completely violent blast accompanied by simple keyboard 
notes and it doesn’t get normal from there. When 
extremity is your language, it’s what you do to change it 
up and give it a rest that shows just how good your 
vocabulary really is. Halfway through the album there’s 
two songs in a row, Like There’s No Other Way to Go 
and Behind Closed Doors, that sound like completely 
juiced up traditional metal (that PRIEST reference?), like 
someone had given some NWOBHMers in 1980 a 
Testament album and said ‘Chew on this!’ Then we hit 
the most cacophonous din since Nattens Madrigal, After 
the Storm, which inexplicably almost stops to give one of 
those guitar hero solos and then it’s right back to the 
violence. Somebody forgot to gives these guys the metal 
rulebook, and they’re all the better for it. There’s only 
two real failings to this as a cool, diversified extreme 
metal album. The first is the fact that they pull this 
‘hidden track’ garbage, but with 77 tracks, it’s obvious, 
and in the booklet they even list lyrics for ‘hidden track.’ 
Hey guys, fuck you and your hidden track! The other 
problem is that the vocal performance isn’t very good. 
Two of the three guys do vocals, and it’s so changed up, 
who knows who does what. Their standard black metal 
rasp is nondescript, but at least successful and doesn’t 
detract from the music. They have a clean vocal (the ‘Join 
the war against the powers…’ voice from Militia Christi) 
that pops up every so often that isn’t embarrassing. If 
they’d left it there, they’d be doing well but they don’t. 
They’ve got this one voice which pops up way too much 
where I don’t even know what they were intending, but 
sounds like Seth Putnam doing a piss-take on heavy metal 
falsetto. Some horrible takes on extreme vocals pop up 
here and again. This being the band’s third album (no clue 
how they sounded on earlier albums), I’d think the one 
thing this band needs at this point is a good producer for 
album number four to eliminate some of the garbage, and 
we could have an album of the year on our hands. 
http://kekal.cjb.net 

*** *** *** 
LEFT HAND SOLUTION Light Shines Black 

11- 41:32 Massproduktion 



It only took them four years, but LHS finally follows up 
Fevered, and it’s pretty decent. It’s pretty much more 
upbeat doom rock (NO stoner influences) now, with the 
more meandering bits eradicated from the band. The key 
word here these days is warmth, with a nice thick and 
heavy guitar tone, and Mariana Holmberg’s vocals being 
nice and sultry-deep. With the average song length being 
less than four minutes, you can be sure that there’s not too 
much experimentation going on here, the songs pretty 
much come in, hit you, and come out. But how second 
rate does it make your band look when your single off the 
album is a cover song (EURYTHMICS’ Missionary 
Man)? On the plus side, the songs themselves are pretty 
simple, and manage to all sound different so the album’s 
pretty complete. I don’t think this will rock anybody’s 
world, but solid for what it is. 
www.cabal.se/massproduktion/lefthandsolution/index.html 

*** *** *** 
LULLACRY Be My God 

11- 43:05 Century Media/Spikefarm 
Um, hm. I suppose it would be cheating to say ‘See the 
previous review, but this one is tuned higher, the songs 
are even more rock, and the singer sings higher?’ 
Probably. Would it be unfair to look down upon the band 
for marketing around the cleavage of the singer? Aaah, 
it’s bubblegum metal, or rock, or whatever it is, but 
people buy DORO albums so I’m sure this will find its 
audience as well. www.lullacry.com 

*** *** *** 
MAJESTY Doomsday Machine 

6- 52:43 Actcom 
Doom! Doom! Doom! A one man project, composed and 
recorded by Marko Hautamaki, the closest comparison I 
can think of here would be to CATHEDRAL’s Forest of 
Equilibrium in feel, with funeral keyboards, and totally 
clean (but still very miserable) vocals. Slow tempos, 
simple but effective heavy guitar, and really huge, 
crashing drums. In terms of crossover appeal out of the 
doom scene, I really see none as that’s all that’s here. But 
for those who understand, I think this is a project that 
needs to be paid attention to. Very cool, very dead feel. 
Recommended.  

*** *** *** 
PISSING RAZORS Where We Come From 

10- 36:12 Spitfire 
To say PANTERA meets MESHUGGAH certainly 
wouldn’t be very wrong, but also perhaps wouldn’t give 
the best possible perception. The trick is, this is 
aggressive stuff and the band really just gives aggression, 
aggression, aggression. Luckily though, there’s an ace up 
their hole: Skill! Very interesting just listening to the 
drums as they are the most active instrument flying 
around, as the guitars and vocals are more the standard, 
harder edged instruments. The album has a political tinge 
as well, as is obvious by the cover portraying a man in the 
electric chair with a Texas flag covering his face. George 
Bush being the devil in question, and then September 11 
has to happen and now he’s a hero, making the band in a 
sort of weird situation. Anyway, it’s their best CD so far 
(and their FOURTH, holy shit, how did that happen?), 
and a good one. www.pissingrazors.com 

*** *** *** 
ROUTE NINE The Works 

6- 26:46 Spam 
Well if this isn’t interesting. Dan Swanö and NASUM’s 
Anders Jakobson teaming up for these songs (recorded 
between 1991-1994) that are, um, I don’t quite know what 
to call them. It’s schizophrenic, to say the least. The 
vocals go from this weird thrash/hardcore mix (not Dan’s 
best), to clean almost-chants, to the death vocals, to a 
deepened version of his clean vocals, and whew. The 
music isn’t any more categorizable, with a healthy base of 
what I guess would be called melodic death metal, with 
some parts having leadwork and riffing that brought IN 
FLAMES and the like to stardom years later. Seriously, 
this has got to be some sort of joke, because some of this 
stuff is the exact mixing of the extreme vocals and really 
melodic heavy metal guitar work that started to make 
people a good bit of money in the late 90s and beyond. 
Some of it sounds really close to EDGE OF SANITY of 
course, and some of it is just strange (a thrash part that 
has a prog keyboard solo in the middle? Muting the 
wailing metal do have piano dinkering on top?), and some 

of it has a strong funky groove. While moments pop up 
where you go ‘What the HELL?’, this does waver all over 
the place, a bit unfocused as a whole but hey, it is spread 
out over a few years and definitely a nice little curio… 
This is released by Dan Swanö himself on his home label, 
so get in touch… www.swano.nu 

*** *** ***  
SINISTER Creative Killings 

10- 36:13 Hammerheart 
I saw these guys open for CANNIBAL CORPSE in 1994 and 
my only impression of them was ‘Boy, the world sure sucks 
when these guys get billed over CYNIC!’ That one of the 
second-tier death metal bands from the early 90s has survived 
is a tribute to either their perseverance or obstinance, and you 
can make that call as SINISTER has never been my aural drug 
of choice. It’s still straight up death metal, without the recent 
hyperblast trends creeping in. Sinister as you liked it. The 
guitars are cool but lets face it, not much is different from 
song to song. There’s been some lineup shuffles since their 
last album in 1998. No matter, the sound stays the same. And 
you know, someone out there would get mad if I didn’t 
mention the inconsequential fact that this brutal singer was a 
woman, even though she doesn’t sound like one, and from the 
CD itself the only feminine thing about her is that she draws 
her eyebrows on. http://sinister.wingsofdeath.nu 

*** *** *** 
WINTER BESTOWED Within My Labyrinthine Heart 

4- 19:43 Independent 
The band that most comes to mind when listening to this CD 
is EPOCH OF UNLIGHT, as the similarities in riffing, 
tempos, vocals, all there. Not exactly the worst thing in the 
world, and certainly it ensures there won’t be any boredom as 
this death/black metal mix twists and turns through the paces. 
Damn cool bass work as well. Main problem I think is that the 
songs really don’t carry individual identities, which is a bit 
disconcerting for a four song release. Still, solid sound, 
playing, and concept so thumbs up on that.  http://come.to/wb 
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The name EMPEROR is one that stands for much in 
metal. To those not very familiar with their work (shame 
on you), it is visions of burning churches, murder, and 
other such ancient legacies of black metal. Anyone 
actually paying attention knows the name means 
something much more significant. Their pushing of heavy 
metal forward, with Anthems to the Welkin at Dusk is 
certainly going to be their most-remembered 
accomplishment, and deservedly so, and even if that’s all 
they ever did, they’d get their chapter in the heavy metal 
history book. Four years later, on the eve of the release of 
their fourth album, Prometheus- The Discipline of Fire 
and Demise, EMPEROR announced that this was it- 
they’re breaking up. Samoth and Trym had ZYKLON, 
Ihsahn had PECCATUM and other projects and they 
were going in different directions. This last album proves 
to be worthy of the EMPEROR legacy, sending them out 
as they should be, with a triumphant album that is miles 
ahead in both conception and execution than the vast 
majority of metal bands can produce. It was also the last 
chance I had to ever get to talk to any of them about 
EMPEROR specifically, so when the opportunity arose, I 
had to speak with founding member, and sole writer of the 
last album, Ihsahn… Here we go… 
The obvious first question is, how did you come to the 
decision that this was the last EMPEROR, and then 
you be the only one to write on it? 
First of all, we discussed where to take it next, or whether 
to take it another step at all. We had to find out what to 
do. We decided to do one last album, to finish stuff and 
do it as a good thing, not just do something then end it, 
but do something definite. Go out in a good way. I started 
doing pre-production in my studio, and by the time all the 
songs were finished, it turned out I wrote them all. I 
suppose that has to do with the fact that Samoth and Trym 
occupied their time with ZYKLON. Of course I was 
closer to it. That was mainly the reason. 
My own personal theory, after listening to what you 
were doing with THOU SHALT SUFFER and 
PECCATUM, and Samoth with ZYKLON, if the idea 
of you working together anymore would have just 
created problems just made it so you should end it 
now instead of hating each other trying to collaborate. 
We’ve always had our musical differences. The 
compromises until now have been very constructive. Just 
over the years, we’ve developed differently. Of course we 
built on this last album very much on the musical 
foundation we have as EMPEROR. We tried to push the 
borders again with this album. With the collaboration we 
have developed so differently now that it’s better to end it 
like this and keep those ten years as a good thing and then 
you can move on and do what you really want to do. If it 
was a mutual decision to turn into a new musical 
direction, that would be OK, but it’s just become more 
and more apart, we just want different things. 
I like your later work as extreme heavy metal albums. 
I’m not into the more raw underground black metal 
sound, so In the Nightside Eclipse is not my favorite 
thing to listen to. 
I think that’s a good thing! 
I still hear from so many people that they only like the 
early stuff. There’s good songs there, I Am the Black 
Wizards is just awesome… 
Still looking back, still, that album, I’m proud of, but I’m 
proud that I wrote those songs when I was 18 years old. I 
do not compare it musically or lyrically to what we do 
today. I think that is a good album, at least last time I 
heard, which is quite a long time ago! 
You say it can’t be compared, but it all has the 
EMPEROR logo on it. 
For me personally, I try to look at each album for what it 
was at the time. It was the best we could do at the given 
time. 
Anthems to the Welkin at Dusk is still considered by a 
lot of people as a landmark album of metal. I agree. 
But IX Equilibrium was a good album, but I’d not be 
off to say it wasn’t a landmark. Looking back after 

two years, what do you think of IX Equilibrium’s place 
in EMPEROR? 
It was a necessary and natural way for us to go. We’d 
been doing this epic thing for quite awhile. It was bit due 
to the fact we had been touring after Anthems as well. 
With the live experience, we wanted to have a more direct 
expression. And it’s very much due to production. We did 
it in a different studio, we wanted to get more detail in the 
guitar playing. For me, the live album was a good thing. It 
put together new songs from Equilibrium with songs from 
Anthems and Eclipse, and even from the demo. I think 
side by side they all sound like EMPEROR songs. That 
was a natural step. 
If for some reason you guys were going to make a new 
recording of In the Nightside Eclipse, would you keep 
that more raw feeling or would you polish it up and 
expose the music that was there more? 
Some parts I miss the details that get lost, but I think the 
atmosphere of the album is why the people like it. That 
floating sound of it. I don’t think it would be a better 
album if produced with a more clear sound. The 
production of that is very much part of the expression. 
To me, the think that’s called black metal, I didn’t get 
into it until 1997 when there seemed to be a whole new 
way of doing things. Anthems, BORKNAGAR’s Olden 
Domain, CRADLE OF FILTH’s Dusk, ENSLAVED 
Eld. The early period where it was just raw and pure 
hate, I never got into that. You were one of those 
bands that bridged that gap for me, showed me that 
this musical form does have merit. 
It’s a good thing too. Some people, especially now that 
the black metal scene has been going ten years, and you 
see some people go in new directions. There aren’t any 
limitations in black metal anymore. And other people go 
in a retro way. To play with bad production and simple 
playing, going back to old BATHORY, old CELTIC 
FROST things. There’s so many bands, you can’t say 
there’s anything that hasn’t been done before, especially 
going the retro way. 
Based on your stuff away from EMPEROR has been, 
is it fair to say your personal work will be moving 
away from extreme metal? 
Yes, I would say so. I feel there is so much music out 
there that I haven’t been able to get acquainted with it 
because I spent so many years doing metal. I feel I can 
learn more from other kinds of music and be much more 
open minded. I hardly ever listen to metal at all, 
especially not extreme metal. It’s not like I’m pitching 
one thing aside just to do something new. Of course I will 
have all the experience from extreme metal, so I may use 
distorted guitars and upbeat stuff in the future, but I 
would really hope not to limit it just to that. I would very 
much want to learn different forms of producing and 
writing music as well. 
I would guess with the success EMPEROR has had 
that you’re one of the few metal bands that sees money 
from your album sales. 
We have been lucky in that respect, that we have been 
able to make a living from our music, which has given us 
the privilege of being able to put so much time into it. 
Recently I’ve started working half-time in a recording 
studio, which is good for me because I’m a fanatic when 
it comes to studio equipment. I spend my days twiddling 
around in that studio and getting paid for it. 
I’m guessing THOU SHALT SUFFER and 
PECCATUM haven’t sold what EMPEROR has. 
You’re risking your livelihood as a musician and being 
able to do it full time by doing other things that don’t 
have a ready built audience. 
That is the challenge, isn’t it? If making money was the 
issue here, of course we would have kept on. When it has 
the EMPEROR logo on it, it has a certain value. People 
will buy those records. We’ve been privileged to work 
professionally with music for so many years and actually 
make a living out of it, and I would not disrespect that 
privilege for doing it for money, if you know what I 
mean. If I’m not doing something I like 100%, I might as 
well have a regular job to make money. Making 50 or 60 
minutes of an album, that’s almost a constant process. But 
this part of the job, the interviews, being a businessman 
and selling the product, keeps getting bigger and bigger 

and I do not wish to spend my time 10% making music 
and 90% selling it. I want to keep that privilege to be 
diehard into my music and do that as much as possible. 
One thing I have to talk about is the tour you did in 
the US a couple years back. I was lucky enough to be 
able to go to the South Carolina show. The idea of 
EMPEROR in the US for a full tour, not just a 
festival, was not something I ever thought that I was 
ever going to see. I know it’s been awhile, but what 
were your thoughts when you realized you were going 
to be going across the ocean? 
I was a bit curious about how it would be because it was 
very long distances to drive. I was curious to experience 
America. 
Did you get to experience any of America besides the 
clubs? 
Hardly. You get an impression. Being on tour, meeting 
people in that situation is not like being a tourist so I 
suppose we didn’t really experience America being 
tourists and seeing the sights, but we did experienced 
America in a way few other people get to experience it. 
We were up in Canada, down in Mexico. There’s a lot 
more variety than I thought. We are fed all the American 
television and American films. You have to imagine what 
it’s like. Some things were much like we imagined, some 
things were not. 
You got to see all the ugly people who aren’t on 
television. 
<laughs> 
How did you find the American fans versus the 
European fans? 
It depends where you come in Europe. In general, the 
American fans were more appreciative than what some 
European countries are. In some countries, they are a little 
bit spoiled. They have MORBID ANGEL, or 
IMMORTAL, or SATYRICON, DIMMU BORGIR, or 
CRADLE OF FILTH. These bands all the time. But most 
black metal has never been that big in the US, so as you 
said yourself, you didn’t really expect Emperor to come 
over there, so people are more appreciative and open to 
the bands that came on that tour and did not take it for 
granted. It was a positive experience. But metal fans are 
like metal fans all over the world, really. There’s not 
really that big differences. 
I always read about bands getting in trouble by 
involving their personal lives in tour. For the US tour, 
and on European tours, you’ve had your wife with you 
as part of the opening act. How does that work with a 
touring crew? Did you have any problems? 
I think that was quite natural. We were just doing our job 
on the bill. That wasn’t a problem. We are used to a very 
close relationship so I think we were very privileged to be 
able to do that. I didn’t really get an impression that 
anybody had a problem with that aspect of it. 
What would it sound like if you sat down to write 
music without worrying what project it would be for, 
or what atmosphere it had to fit? 
To be honest, I really don’t know. I’ve been recording 
different pieces of music which are quite different from 
each other, and I don’t know what turn it will take for 
solo material. I really really enjoy that, just being able to 
record or make a sketch of any form of music that may 
come to mind and be able to have that playful and curious 
attitude towards writing music. That is very much the 
case in PECCATUM as well, we have different ways of 
working, different musical backgrounds and interests. 
Anybody’s open to anything that would feel right. The 
unpredictable atmosphere and with the experiments, 
things may turn out totally different from what you may 
expect. That creative atmosphere is what I am really 
looking forward to. 
Are you still personally signed to Candelight for 
future work? 
No. I’m done! 
Are you a believer in an album having a complete 
‘vibe’? Would you ever present an album that had 
completely different styles from song to song? 
Hopefully. I really listen to a lot of rock and pop albums, 
for example PRINCE, which of course stays in the same 
style but they use a different set of instruments, different 
arrangements, different feel in all the songs. For a long 
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time I always wanted to do an album like that. You don’t 
have to depend on who plays what, or the guys in the 
band. You just make the music and arrangement the way 
you want it to be, regardless of anything else. You make 
different songs to stand together but they may include 
whatever it takes. I’ve found it more and more boring that 
you’d take two guitars, bass, and drums and that’s what 
you do. There’s so much potential in arrangement. 
Now that EMPEROR is out of the way, what is the 
next thing we’re going to hear from you? 
That would be the next PECCATUM album. We’ve just 
recently started writing material for that. It’s really 
exciting work. 
What can we expect from that? 
Hard to say at the moment. 
PECCATUM has been to my ears so far as being more 
potential than actually satisfying what I was hoping to 
hear. You have three vocalists plus the instruments, I 
just expect more layering of the vocals and putting 
melodies against each other than what I’ve heard. 
We work quite differently from that, you know? I have 
learned that there’s a huge difference between the 
expectation of the listener and the writer itself. 99% of the 
people I’ve talked to concerning the new EMPEROR 
album, for example, which is now over 150 people, 99% 
of them will say In the Wordless Chamber is one of the 
best songs on the album. 
I would agree. I love the horns! 
For me, that’s the least ambitious song on the album. If I 
had to take one song away from the album, that would be 
it. The most cliché thing on the whole album are the 
horns. And that seems what everybody loves. Nobody has 
mentioned the refrain of The Prophet, which is very close 
to me personally, and The Tongue of Fire I think is a very 
well written song. It’s often the simple songs that people 
catch on to. We have different tastes. Musical tastes are 
very subjective. It was kind of like that on Equilibrium as 
well. It really shows there’s a huge difference between 
what I feel my favorite piece of music for an EMPEROR 
album is, it’s hardly ever the same as what the people 
enjoy. 
The whole album is this sonic chaos, but the horns are 
just something simple, this great hook to get into a 
song. The album is something that takes forever to get 
into, I’ve only had it about a week so I’ve got a ways to 
go before I can dig through and really say I know this 
album, but the horns you catch the first time through, 
I remember it. There’s something to be said about 
something memorable and simple like that. It’s not a 
cliché for EMPEROR to do that. But at the end of the 
day, 20 to 30 years from now, people looking back at 
heavy metal, what do you want Emperor to be 
remembered as? 
Hopefully an innovative and uncompromising band from 
the 90s. We did our contribution to this form of music and 
did our fair share. Hopefully by the time I’m 50, I will 
have many other things to look back on as well. I’m at the 
peak now so I’ll just lazy on for the rest of my life! 
<laughs> There’s still a lot of things to cover. 
And no matter what you do for the rest of your life, 
when you get up on stage there’s still going to be 
people up front yelling ‘Loss and Curse of Reverence!’ 
Crap, really. People can always work against you, really. 
Whatever I do now will be compared. 
That double edged sword is when you do something 
people love, there are people are always going to love 
just that. Hopefully though, you wouldn’t have traded 
it all for anything else at this point, right? 
No. 
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Anyone ever though a band whose name translates 
literally as ‘cow’ would ever be able to make a mark on 
heavy metal? Teaches us a lesson, doesn’t it? Over the 
course of a few albums, KOROVA, or KOROVAKILL as 
they are now known, have come up with some twisted, 
different, creative, and best yet, quality music based 
originally on the concepts of black metal but quickly 
shooting off from that starting point into parts unknown. 
When I received their latest, Waterhells, from Red Stream 
Records, I was mystified. I had to learn more. Luckily 
mad genius Christof Neiderweiser gave me a good 
amount of time to get to the bottom of all of this… 
I know almost nothing about KOROVA and 
KOROVAKILL beyond the CDs. If you can fill me in 
on the basic history of the band? 
We started around 10 years ago to make music under the 
name KOROVA. In 1995 we released our first CD A Kiss 
in the Charnel Fields through Napalm Records. In 1998 
our second album was released, Dead Like an Angel. We 
dissolved a year and a half ago, but we reunited under the 
name of KOROVAKILL one year ago. Now in February, 
our first and third CD Waterhells is released by Red 
Stream. KOROVA and KOROVAKILL, the common 
ingredients are basically Moritz Neuner, our drummer, 
and myself. 
I know the drummer is in a couple of other projects.
He’s playing with ABIGOR, DARKWELL. He also 
recorded CDs with for example DORNENREICH, but he 
left them some weeks ago. He also recorded CDs with 
DREAMS OF SANITY a few years ago. He’s playing in 
three or four other bands which are unknown. He was a 
busy drummer under two or three months ago until he 
decided to quit half of these projects because he doesn’t 
have that much time anymore. He’s just concentrating on 
ABIGOR, DARKWELL, and KOROVAKILL. 
Your involvement with other projects? 
I’ve recorded a couple of CDs with two other bands. 
ANGIZIA on Napalm Records, and SHINING OF 
KLIFFOTH. I’ve also quit these projects and half bands 
and guest appearances some years back because it’s too 
much work and it doesn’t give you anything, so… I want 
to concentrate fully on KOROVAKILL. It takes time 
enough. 
How did you get into making such odd music? 
Especially if you’re involved in ANGIZIA… 
I can tell you the new ANGIZIA promo CD is even much 
more weird than the other stuff. They don’t have any 
record contract at the moment, they are searching for 
distributors. They have recorded their new CD last month 
and it is much odder. It’s difficult why we are playing odd 
music or being involved with strange projects or sick 
projects as some people say. For our ears it is nothing 
special, you know, it’s just the music that comes from 
within. We are surprised there isn’t much more odder 
bands trying to experiment. 

What is your background as far as getting in metal? 
That was in 1989. The first contact with thrash metal and 
death metal. All this stuff like ENTOMBED, all this 
Scandinavian death metal stuff. Thrash metal like 
SODOM. About 1992 we tried to go away from these 
influences and do our own stuff, and reached our personal 
tastes with other kinds of music, not just metal or extreme 
metal. From classical or medieval music, to jazz or avant-
garde music, alternative music and so on. 
There aren’t that many Austrian bands that make it 
to the international market. But the ones that do, they 
all seem to have their identities. I don’t hear cloning. 
That’s true. Nearly all the bands that make it to CD have 
their very own sound. Especially when you compare to 
Scandinavian and German bands where there’s much 
more mainstream stuff. You have to find the market niche 
if you have to come from a country as little as Austria. 
We don’t have the infrastructure, all those studio, 
distributors, and record companies like in other countries. 
To spread our stuff, in the mainstream we wouldn’t have 
any chance. 
How did you manage to get a record deal? It’s one 
thing to say you’re going to be different, it’s something 
else to get someone else to pay for it! 
Definitely it was a very big luck! When we got our first 
record contract with Napalm Records, it was in 1994. At 
that time it wasn’t so clear what black metal would 
become. There were many different bands with many 
different styles all there summed up under this term black 
metal. It wasn’t so clear that you had to wear corpsepaint 
and put the naked woman on your cover. All these 
mainstream clichés that exist nowadays. It was much 
more free at that time. It was also easier for us to get the 
contract because there weren’t that many other black 
metal bands. It was just ABIGOR, SUMMONING, and 
KOROVA. For Napalm it was clear, they wanted to put 
all Austrian black metal bands under a contract. As the 
years go by, and this mainstream line crystallized, our 
sales did go into the cellar and we lost our contract. It was 
a big luck that Red Stream told us “OK, we would like to 
release a CD of yours.” Otherwise, we wouldn’t have 
found a good record company anymore. 
I don’t know how they were several years ago, but 
now I think of Napalm as a fairly big record company 
in the underground metal scene. 
We had to finish our cooperation with them, because in 
1994, 1995 they were pretty little when they started. They 
could release lots of different stuff. As they grew very 
big, they had a responsibility. They weren’t able to 
release many different bands, just their mainstream gothic 
metal with women vocals. 
And naked women on the cover all the time. The joke 
is you can tell the good Napalm Records releases from 
the bad because the good ones don’t have tits on the 
cover. 
But the good ones don’t sell as much as the ones with tits 
on the cover as far as I’m informed. 
I guess you can’t blame them too much if it’s selling, 
but I wonder what they’re thinking… 
Everybody is bored about it. But most everybody buys it, 
that’s the problem. 
It’s not that difficult to get porn magazines. I don’t get 
it. 
And porn magazines are better! 
With ANGIZIA, I don’t understand German, so I 
have no idea what’s going on in there, but it’s a more 
conceptual kind of band? 
Everything is a concept in this band. All songs on the 
CDs are put in a certain concept. It’s all a play, a story. 
This theatre is in the middle of all their CDs. All the 
music, arrangements, and the cover design and artwork 
are all just based on this. But I think you aren’t missing 
much when you don’t understand a single German word 
because 95% of the Germans don’t understand anything 
of what they are singing about! When he explains the 
concept to you over several hours, then it starts to make 
sense. It’s so winded and complicated, even in German 
it’s pretty difficult. 
I don’t even feel good asking about a particular album 
of theirs just because I’d butcher the pronunciation so 
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badly! But it amazes me that albums like that are 
released. 
It’s also the reason why they were kicked out of Napalm 
Records! There was a period about five years ago where 
these experiments were allowed but now it’s a wonder if 
something like that gets released. 
Has the real avant-garde scene not kept their 
popularity up? 
There are some very few intellectual students who like to 
listen to that, but you can’t sell CDs or do concerts with 
this kind of music in Europe. 
There are some labels that just deal with that kind of 
thing, but you know they’ll never get as big as a 
Century Media or a Nuclear Blast. Then again, when 
death metal started, did anyone think it would make 
bands as big as MORBID ANGEL or CANNIBAL 
CORPSE? 
It always starts very little. But I think those bands who do 
something new today aren’t the ones who will profit 
tomorrow from what they have invented. Because 
tomorrow comes new trends, and these other trends steal 
a lot of inspirations of today, but it is the ones who copy 
that and make it easy listening for the masses, those are 
the ones who will benefit from the new ideas of today. 
Not the inventors of the new ideas. 
The past couple days I’ve just been listening to the 
three KOROVA CDs back to back, and at the same 
time I’ve just gotten the CELTIC FROST book. It’s 
talks about problems dealing with Noise Records. 
Dealing with the industry when you’re trying to create 
something can’t be much fun. Was there a problem 
dealing with Napalm when you were on the label for 
the albums you did release as far as the material? 
We had the choice to make mainstream music and stay on 
Napalm Records, or make our own stuff and leave them. 
The decision was up to us. If we wanted to limit our 
sound to a special mainstream consumer market. It is 
understandable from their part, they have a responsibility 
for their fans and the market. They can not release 
everything and put the same advertisements and the same 
work for CDs that sell maybe 10% of the major sellers. 
Back in 95 when the first KOROVA CD was released, 
it was heavily black metal influenced, and at the time 
the debate was ‘Do keyboards belong in black metal?’ 
Obviously you think there’s no problem mixing up the 
elements but at the time did you have problems with 
‘true’ black metal people? 
Sure. We were using keyboards, female vocals, jazz piano 
parts. We nearly got beaten up several times we were at 
black metal concerts privately. It was pretty difficult for 
us. When you listen to A Kiss in the Charnel Fields 
nowadays, it could be a pretty catchy black metal album. 
It was just released five years too early. All these people 
who wanted to beat us up then, they are all in black metal 
bands and using keyboards and effects and so on. So 
mainstream! 
What was the reaction to Kiss in the Charnel Fields 
from the fans and press not necessarily into black 
metal? 
It’s difficult to say. Napalm just had several 
advertisements and their whole promotion contact was 
just within the black metal scene. We hardly got any 
responses from outside the black metal scene, just some 
magazines here in Austria and Germany. Some alternative 
music magazines that we personally sent the CDs to. 
They were quite enthusiastic, but there were just three or 
four magazines giving us good votes and the rest kind of 
laughing and wondering what it was supposed to be. 
I wonder how things might have been different if 
you’d been promoted to the fans of AMORPHIS at the 
time, or maybe even CYNIC. 
Napalm just had four bands then and they were too little 
to be seen by the bigger magazines outside of the scene.  
Dead Like an Angel came out a couple years later. 
That was much improved from the first album. It’s 
amazing! 
There were many differences between them. The whole 
Dead Like an Angel was written completely by myself, 
without any influences from other band members. I was 
living in Italy for one year at this time and I had much 
freedom to put down the concept and the arrangements. I 

returned to Austria for some weeks to do the rehearsals 
with the rest of the best but all of the music had already 
been finished. I also used the computer for the first time 
extensively so we didn’t have to write all the 
arrangements down for everybody. We could do this 
much more easily. One major difference was we had 
much more time in a better studio to get the recordings 
done. We didn’t have to record everything in the first 
take! We could take time to get the better sound, play it 
again without as many mistakes. The producer was also 
much better. 
The first song off of there is the soundtrack of a 
movie? 
It’s written for an underground movie here in Austria, 
Panzerzombie IV. Kind of a trash slasher movie with a 
very funny story! He asked us to write a song for him and 
I wrote Europa in Flammen because it was fitting pretty 
well. The film was just here in Austria and Germany, and 
bits of Switzerland. 
The thing about Dead Like an Angel was the part with 
the samples with the kids and then the machine guns. 
What the hell is that? 
We walked around with a stereo microphone for months 
and collecting a lot of samples. For example, on 
playgrounds for children we did some recordings. These 
machine guns we took out from some old war movies and 
fixed them over this other stuff. 
In the US, we’ve had various school shootings so 
hearing that is like “Oh God…” 
I think it’s understandable that pupils want to shoot. Kind 
of. Twenty years ago you were allowed to be much more 
free. Nowadays, nearly every minute of your day is 
planned for somebody else. It’s understandable that some 
people don’t won’t to be steered anymore and their final 
solution is just to… I mean, I wouldn’t do it, but I 
understand it. 
Not a good situation. They actually blamed music 
here. 
But that’s just a symptom! It’s like a little light in their 
prison if they listen to these bands, but it’s the whole 
system which is to blame, not those bands who lead the 
perception to these errors. 
I know in Europe that gun control is much more 
strict, but I do know that when things like this happen 
it makes headlines in Europe. When the US press 
starts talking about how destructive some kinds of 
music can be, does that ever cause problems for metal 
in Europe? 
Not at all. In Europe people think it is stupid to blame 
harmless things like music or art for such social errors. 
It’s just the search for scapegoats to take the collective 
perception from the real errors. 
Do you have those stupid little parental advisory 
stickers in Europe? 
Yeah, some companies use it, but just as a promotion 
gimmick because they sell more CDs! 
Dead Like an Angel also had an appearance by 
Martina Hornbacher. She’s been in a million projects 
these past few years. 
It’s strange because she started as little innocent girl with 
DREAMS OF SANITY. After she left, she was kind of 
detected [discovered] by THERION, and that made her 
pretty big. Now she’s doing this project with Erik of 
MORBID ANGEL. [ALAS is the project.] She was just 
one of many girls in the metal scene here in Innsbruck, it 
was kind of natural for us to work with her when we 
wanted to use female vocals. It was just a coincidence that 
she got big doing other stuff. 
What is that on your face in the band photos? 
Skin off of a special mushroom. Psychelic but pretty 
dangerous. You can die if you take the wrong doses. I 
found them in the forest and I thought “Maybe it looks 
cool when you put the skin on your face!” 
What were your lyrical inspirations around that time? 
It’s now four years ago. Most of all it has been books 
about constructivism and chaos theory and so on. Lots of 
things like Aldous Huxley, all these scientists and writers 
who deal with human perception and what lies beyond 
human perception. 

The English in the lyrics is pretty good. How do you go 
about putting them together? 
My written English is pretty OK, especially when I have 
much time to write. On Kiss in the Charnel Fields and 
Dead Like an Angel, I would spend several months on one 
song and it came out pretty well in the end. But the oral 
English is much worse because it’s as if I had regressed to 
the age of seven years. I can’t express all the things that 
should be expressed. The paths of language in which I 
build in German and in English in the lyrics are much 
more subtle than this kind of lumberjack English on the 
phone here. 
Your English is a lot better than my German, so… 
KOROVA broke up after that album? 
After Dead Like an Angel we tried to do the work on the 
new album for one and a half years. The situation in the 
band was pretty corrupted because we were six people 
and the rehearsals were very annoying. Six people, and 
somebody comes late and you have to wait hours, and 
everything takes a lot of time. And as I said we had the 
problem with Napalm Records, they said “You have to 
put the naked women on your cover, and do gothic 
sounds, or else you’re not allowed to release your CDs 
anymore.” We thought why should we try to find another 
record contract and have the same thing happen again? 
We just split up. After our last concert we were so burnt 
out. Our drummer and myself and our keyboarder wanted 
to finish our studies at the university and not just wasting 
months with the music. 
What led you to getting back together? 
I was able to finish with the university within half a year. 
I had time again, and independently from that, Moritz was 
getting in contact with Patrick from Red Stream who was 
very interested in releasing Waterhells since it was 
already written and arranged. Also, Renaud [Tschirner], 
our keyboarder was finished with his studying. The whole 
album was finished, why shouldn’t we record it? 
Red Stream, they are not as big a label of Napalm, but 
the packaging of the new album is a lot more involved. 
We get more support from Red Stream than we do from 
Napalm Records. We have total freedom of what we are 
going to do, we could choose the studio, and the layout 
and designs by ourselves. They also have done T-shirts 
and long sleeves and postcards which the label never 
wanted to do. 
Has to drive you nuts that a label with not half the 
resources is doing so much more.  
The whole studio budget was more than what we got on 
Napalm Records. If you’re a band which is not big and is 
not going to get big, it’s better to be on a label which is a 
bit smaller. On a big label, you’re just a number. It’s 
much easier with a smaller label. 
You’ve got the water theme going on for the new 
album. I can only think of two other metal albums 
that have this water theme. [Biomech and Orama, by 
the way.] Where did that come from? 
The water theme was born three and a half years ago 
when I had a vision about a man drifting in the sea, not 
knowing who he is or what his past is about. Then he 
sinks down to the ground. The whole water story on 
Waterhells is just symbols, you know? The water, the 
great sea on Waterhells isn’t just water that you get out of 
your tap, or out of the swimming pool, or water off the 
Atlantic, but rather the total sum of all atoms and waves 
and movements and consuming all times and places and 
ages, all around in all directions together in one entity. 
All. 
Why the change of the name from KOROVA to 
KOROVAKILL? 
We wanting to finish all of the KOROVA stuff. We didn’t 
want to drag it with us to the future. The other side, it’s 
very difficult to explain the name KOROVAKILL 
because there are like 10 different associations with that 
name. KOROVAKILL at first means the old KOROVA 
has died, something new is here like a phoenix like the 
ashes. But you can take the meaning of the vocabulary. 
KOROVA in Russian is something like the herd, the bull, 
or cow. Everything which is social, where people crowd 
together to lose their own special identity to take a 
common identity. Everybody is looking the same, doing 
the same, behaving the same, liking the same stuff. That’s 
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KOROVA, that’s the herd. KOROVAKILL is the herd 
slayer! There’s other associations, too! In August, we 
could calculate the time qualities there would be in 
February when our CD was going to be released. We saw 
that there will be a mass dying of cattle, and when the 
KOROVAKILL CD was released we had all of this Foot 
and Mouth Disease. Catastrophes happened here in 
Europe where five or six million cattle got burned. There 
have been other contents of this name but those are just a 
few. 
I like the herdslayer mentality. Listening to this CD is 
so different than what’s out there. It’s good to hear. 
Somebody has original ideas! Do you have any formal 
training in music? 
Not at all. Moritz, our drummer, has been playing drums 
15 years and also did go to music school for several years. 
Also Renaud has classical education for violin and piano, 
and also for vocals. But I don’t have any musical 
education. I don’t even know how to read the notes. I just 
started to take the guitar and started making noise with it! 
Then later somebody told me I was holding the guitar in 
the wrong way. I’m left handed and I was using a right 
handed guitar so everything was inverted. I kept on doing 
that. 
What is it like presenting your ideas to people more 
formally trained than you? 
In the beginning it was pretty difficult. Nowadays, I 
wouldn’t know how to work with non educated 
musicians. People like Moritz and Renaud are 
professional musicians, you could say, so they understand 
the ideas very easily. They just have to listen to it and can 
put other arrangements together in their heads. It was 
difficult to show ideas to songs to other musicians some 
years ago but with this new lineup it isn’t a problem 
anymore. 
Waterhells sounds a lot more violent than Dead Like 
an Angel. 
The sound is much better and much more brutal and the 
guitars really give you a kick, they really bite. On Dead 
Like an Angel, it was OK but it was more a soft 
production. The guitars didn’t have any teeth. The new 
production makes some parts of it, and some of the 
arrangements. I played all the guitars, bass, and keyboards 
so they are very close together and have the same 
rhythms. Otherwise, when you work with different 
musicians, say two different guitar players on an album, 
the third one is playing the bass, every individual has their 
own rhythm and it’s just 95%. Never 100%. You can only 
get that when you play all instruments alone. 
The screaming is upfront, as well. 
The vocals are much better. I’m more trained now with 
my voice, and we also had much more time to record the 
vocals. I had several days to record the vocals on 
Waterhells, and on former albums I always had to sing 
them in half a day or a day. It makes a difference. On our 
new one, Markus Stock of EMPYRIUM did produce it, 
and he’s also a singer so he knew which takes were good, 
which you had to do again, and what effects to put on the 
voice. 
With the KOROVA and KOROVAKILL sound being 
advanced, why do you still choose screaming as vocal 
expression? 
Why not think just the opposite? Normal vocals aren’t 
that advanced, why aren’t you screaming? I want to have 
many different things on there, so it doesn’t get boring so 
fast. If I just sing, maybe it will get boring earlier. 
To me, black metal and death metal and the vocal 
styles came out of people banging it out in their 
garage, and singing has a much more distinguished 
history. I guess I just associate screaming with less 
developed music. 
If you want to express aggression, or very brutal or 
archaic feelings, then screams and growling are creating 
those different atmospheres with the different vocals. 
Maybe it’s just a matter of expressions. We want different 
expressions on an album, we didn’t just start to use this 
clean, normal sounding vocals. We already used it six 
years ago on the first album! We always want to have as 
many different atmospheres and expressions and styles 
and so on one album together. 

What other metal bands these days are you really 
enjoying? 
I don’t have so much time to listen to music anymore. I 
really like VED BUENS ENDE, but they’re not existing 
anymore. UNHOLY, the Finnish band. 
So you like listening to the weird stuff yourself. 
But there’s just some CDs that are weird. I listen to things 
from ULVER and ARCTURUS and I don’t think that’s 
weird at all. 
It’s going to get to the point where nobody uses just 
guitars, drums, and bass anymore. 
We did this one song on the new album, The Bleeding 
Lap of Undine, with just acoustic guitars, and orchestra, 
and some jazz drums, not with sticks, but with brushes. 
When I’m listening to extreme metal, I still prefer older 
bands which we started with or ENTOMBED or 
especially CARCASS with their Heartwork and 
Necroticism. They were kind of very away from trends. 
I think those were two of the first melodic death metal 
albums. Do you keep up with the progressive rock and 
progressive metal scenes? 
I like very much the progressive bands of the 70s like 
KING CRIMSON or VAN DER GRAAF GENERATOR, 
some of the first albums of PINK FLOYD and also 
MAHAVISHNU ORCHESTRA. I haven’t listened so 
much to bands like DREAM THEATER or 
WATCHTOWER and so on. I’ve crossed the border 
sometimes but I don’t much about it. 
What is next for KOROVAKILL? Is there going to 
more stuff? 
We are just thinking of the concept of the next album. It’s 
going to be called Echoworld. For the next two or three 
months we have many private things to do. Maybe we 
will just make the decision about the future at the end of 
the year. Maybe the new album will be released in 
autumn 2002.  
Staying with Red Stream? 
I think so. We are satisfied with what they do. I don’t like 
all this organizational stuff like calling record companies 
and build up contacts and so on. We are satisfied with 
Red Stream so we will stay with them. 
How is their distribution in Europe? 
Here in Austria and Germany it is OK. They found some 
new distributors here because of Waterhells because of 
good reviews in the German press. You don’t get it in all 
shops, but KOROVAKILL will always be the sounds for 
minorities and those people who don’t mind mailorder so 
it is not so important to be sold in shops. 
It’s definitely the minority of the metal audience that 
gets into this, but what sort of sales are we looking at 
for your band? 
We don’t know anything so far from Red Stream, we will 
get our first statement with numbers around the end of 
August. [This interview was done early July] For Kiss in 
the Charnel Fields and Dead Like an Angel,the sales 
haven’t been that high. For Kiss in the Charnel Fields, 
CD and LP together, it was around 5000 pieces. For Dead 
Like an Angel it was between 3500 and 4000. 
A lot of my favorite bands are around that. 
All these kinds of bands just sell around 5000. 
In the Dead Like an Angel booklet, for the song Our 
Reality Dissolves, you’ve got the note “This song was 
originally written for the Scenario of the forthcoming 
Korova output Katalypse2025.” What happened? 
I evolved the concept for several years, and it got so 
complex and detailed and structured that it was 
impossible to put the idea on a CD with music anymore. 
Maybe it is going to be a book then. The concept alone is 
more than 100 pages. The next album, Echoworld, it’s 
kind of overlapping with the Katalypse scenario so there 
will be found some basic ideas on Echoworld, but much 
more straightaway than Katalypse2025 would have been. 
It is a science fiction story set in 2025 when the whole 
collective human perception dissolves and just gets one 
entity. All these networks, like the internet, they get so 
detailed and so fine that the whole world is transforming 
into an eyeball to see all around in all directions. 
I like books like Brave New World, Farenheit 451, and 
Atlas Shrugged. Well, that’s pretty much all the 
questions I have here now. Any final statements? 
I don’t like final statements. No. 

Discography 
KOROVA/KOROVAKILL 

A Kiss in the Charnel Fields (1995 Napalm) 
Dead Like an Angel (1997 Napalm) 

Waterhells (2001 Red Stream) 
ANGIZIA (* without Christof) 

Die Kemenaten Scharlachroter Lichter* (1996 Napalm) 
Das Tagebuch Der Hanna Anikin (1997 Napalm) 

Das Schachbrett Des Trommelbuben Zacharias (1999 
Napalm) 

SHINING OF KLIFFOTH 
Suicide Kings (1998 Last Episode) 

Twilight Of Sehemeah (2000 Last Episode) 
Contact 

katalypse@chello.at 
www.korovakill.com 

http://devoted.to/angizia 
http://members.xoom.com/ShiningOf/ 

www.napalmrecords.com 
www.redstream.org 

*** *** *** 
And again, more surprises. Classically inspired hard 
rock, reminding one of some pleasant mix of Deep Purple 
and THERION, wouldn’t strike me as something I’d enjoy 
all that much on first description. In some circles, there 
were rumblings of an album that was already being 
touted as classic, referencing names like BRAZEN 
ABBOTT, Joe Lynn Turner, Glenn Hughes, and more. 
Didn’t sound like my thing. Luckily a copy of this 
Nostradamus superalbum got dropped in my lap, and I 
got to listen for myself. The only thoughts that came to 
mind for a long time were ‘massive’ and ‘incredible.’ 
Now, this won’t be for everyone who reads this mag. It’s 
rock, not metal. The backing band is composed of guys 
from the band EUROPE (remember Final Countdown?)! 
Yet I have faith that my readers can sense genius, but I 
didn’t trust myself to convey that genius through just a 
review. I decided to talk to the man behind it all, Mr. 
Nikolo Kotzev. Truth be told, I was scared to death 
because I was familiar neither with him, not in depth with 
his cast of characters. But as you’ll see, my fears were 
unfounded, and much was revealed… 
I was wondering if you could go into your background 
a little bit, and get people a little bit familiar with 
where you came from. 
OK. Well, I would like to be brief. I mean, there is not 
much to say anyway, I mean, my life has just been work 
and work and work. So, I was born and raised in Bulgaria, 
and I started playing the violin when I was five years old, 
and I took private lessons for nine years and then I went 
to music school with violin for five years, and then I went 
to music academy. During the course of these studies I 
got well educated in the classical music and all kinds of 
different disciplines regarding music, theory and 
counterpoint and harmony, all that stuff. So I went though 
conducting class, and I have been conducting choirs and 
orchestras and I have played in choirs and orchestras. So, 
at the age of maybe 12 I picked up the guitar and at 14 I 
joined my first rock band, not MY band but I joined a 
band, and main influences were DEEP PURPLE and 
RAINBOW and PINK FLOYD, URIAH HEEP and 
QUEEN, and that kind of band, you know, 70's hard rock 
bands. At the age of 24 or 25, I left Bulgaria with the top 
40 band. We got contracted to play in top 40 clubs, or 
nightclubs and stuff like that, throughout Europe. I left 
Bulgaria and started touring with that band, and I met a 
Finnish girl, and in 1989 I stayed on an island which is in 
between Finland and Sweden in the Baltic Sea. And then I 
built a recording studio. During these years of traveling I 
did participate in some guitar competitions organized by 
guitar players, and got special commendations and won 
some top ranking places between thousands of people and 
stuff like that. That was long ago, gosh, 86, 87, or 
something like that. So the first band I joined 
professionally in the hard rock field was a Swedish band 
called BALTIMOORE, and me and the singer were, the 
front singer stayed there and I did 2 albums with that 
band. And after that, I started working on my solo project, 
which is called the BRAZEN ABBOT and I have released 
3 albums with it called Live and Learn, Eye of the Storm, 
and Bad Religion. After that, Nostradamus came along.  



 5

With BRAZEN ABBOT, that's when you really 
started working with a lot of these singers. How did 
you end up hooking up with them, to have them come 
and work on your CD's? 
Well, I had known Ian Haugland, the ex-drummer, from 
EUROPE, since some years, and he drummed on the last 
album I did with BALTIMOORE. I invited him to play 
drums on the BRAZEN ABBOT's first album, and when 
he came over, he knew that I needed singers, and 
fortunately he was just leaving, after a session he did in 
my studio, he was leaving for a European tour with Glenn 
Hughes, and he was part of his band, together with Mic 
Michaeli and John Leven who actually ended up on the 
BRAZEN ABBOT albums as well. So he suggested that I 
should give him a demo tape with the songs and he 
suggested he play them to Glenn Hughes and he might 
agree to do something. Eventually he did, so only a few 
weeks after that, Glenn had like three days off of the tour, 
and they happened to be in Stockholm, which is like three 
or four hours from my place, and Glenn Hughes came 
over and did three songs on my debut album, which was a 
hell of a kick start for the project, because he'd obviously 
doesn't need an introduction to no one. And this is how it 
all started, and I found the other two singers, which are 
two Swedish singers, one of them has been with 
MOUNTAIN, John Norum and a pile of other bands. He's 
one of the most respected Swedish singers. So for the 
second album I was trying to invite Glenn as well, but he 
had contractual restrictions, and unfortunately he couldn't 
participate, because his Japanese record company who 
had a worldwide deal did not like him to perform on other 
people’s records, because of exclusivity. Then I needed 
another singer, and one of the most obvious choices was 
Joe Lynn Turner, and through one of my other singers I 
got the numbers to Joe Lynn Turner's manager, and I sent 
a package and explained what it was all about, and they 
heard, obviously, the Live and Learn album, the first 
album. So Joe agreed to participate on the album, and he 
did four tracks, so for the third album Joe was involved as 
well, and he did four tracks in that album too. So at that 
point I had established working contact with Glenn 
Hughes and Joe Lynn Turner and when the Nostradamus 
came along, BRAZEN ABBOT kind of had a reputation 
in the hard rock circles because people knew who I was, 
and what was this style of music and all that. So for the 
Nostradamus story, finding people for the cast of 
Nostradamus was a little easier.  
Considering that a lot of the people supporting you on 
this are the same as people you've worked with, why is 
this not like the fourth BRAZEN ABBOT album then? 
Because it is so different, and I had spent so much time 
and work on the BRAZEN ABBOT album that I knew 
very well that I was taking a few risks with writing a rock 
opera, because the first reaction of everyone is "Yeah 
yeah, don't call us, we will call you." I mean, everyone 
would think that I was completely out of my mind if I 
announced that I was planning on writing a rock opera. 
Because of obvious reasons, the only people that backed 
me up with no questions asked was my recording 
company which unfortunately went bankrupt after that. 
So that's why I decided to keep Nostradamus as a 
separate, one-off project, because I was afraid of it 
harming the Brazen Abbot, and there were other reasons 
as well. I would like it to appeal not only to people 
involved in the hard rock music and not only to people 
who knew me from the BRAZEN ABBOT. Obviously a 
huge project like that should aim to much wider audience, 
having in mind that I am using a classical arrangement 
and symphonic orchestra, and it's a concept album, and so 
many singers and all that. So it became quite much more 
different than the BRAZEN ABBOT, and I said well it 
probably will be best to keep them separate. And I 
decided it and I think it worked out very well because 
people now, I will not say cross over, people have noticed 
Nostradamus because of the publicity it got and started 
searching for BRAZEN ABBOT albums and all people 
who knew BRAZEN ABBOT wanted to get a copy of 
Nostradamus. So it kind of succeeded to expand my fan 
base, without harming the either the project due to style 
differences. Which, style differences are not that big, but 

the concept, the conceptual begining is different, you 
know. 
I know the climate in Europe is a lot different, but 
when I'd gotten the Nostradamus in my mailbox and 
seeing the box packaging and everything and just 
realizing that this is actually getting a US release, that 
blew me away, because things like this are just usually 
are not done. At what point did you realize you were 
going to get the US release with the full packaging and 
everything? 
Well, to tell you the truth, I'm still not convinced about 
the magnitude or importance of the US release. First of all 
it was agreed by everyone that US release was going to be 
later than the European release, even though on paper it 
looks like there is only one day difference. But since I 
have given over 100 interviews in Europe and I have done 
the promo trip, you are the second journalist I'm talking to 
from America. The CD has been released for two and half 
months. So there is a significant delay and on the other 
hand I'm not sure that this release is going to be proper 
with ads in papers and huge articles and a multitude of 
interviews and stuff like that, so I'm still a little 
suspicious, and unless proven wrong I will probably 
remain suspicious about the size of the release, so to 
speak. But yes, it feels very comforting, because I haven't 
released a single note, officially, in the United States, 
everything that you can get there is through mail order 
and all that stuff. I know that SPV, which is my record 
company has a daugher company, or have some sort of a 
cooperation with an American label, so what is going to 
happen, I don't know, but I am hoping for a proper 
release, at least ads in the major newspapers and let's say 
30, 40 interviews. This is what is what can be considered 
a release.  
I think it's a good sign just even that it's out here 
officially, because the problem with the American 
market is that it's hard to get respect for people that 
have been in the business a long time, because it seems 
that the people that are part of the major magazines 
that have the regular newsstand distribution, you 
know, they're into what's hot and what's selling and 
blah blah blah, and so they want to get the hot new 
stuff, and the people that are really doing their own 
self-publishing and self-distribution seem to be into 
harder styles of music, and this is caught in the middle 
but this is just an amazing thing that you’ve got here! 
It's true, it's true, but as I said, I still can't believe it, I 
mean, have you seen the Nostradamus record in the 
normal CD store? 
Yes. 
You have? 

Yes. 
In Atlanta? 
Yes. 
How many? One out of thousand. 
Yeah, but it was there. 
Well, it was there, cool, well that is comforting. 
How tough was it to get SPV to give you the go ahead 
for this huge booklet and deluxe packaging? 
To tell you the truth, SPV had not much to do with it. At 
the time they were presented with the project, it was 
completely finished. I own all the rights and the master. 
They knew what they were buying. They knew they were 
buying a rock opera. They knew it was a 40 page booklet. 
By signing the contract and agreeing on taking over 
starting to sell the project, the knew what they are against. 
Oversized package and booklet and everything. I know 
they don’t like it! On the other hand, it starts to prove for 
them that it was the right move because everyone, but me 
and my manager, is surprised by the sheer number of 
copies it sells. Obviously my position was that this was a 
unique project and it was going to sell copies. I would be 
insane if I didn’t believe that or else there wouldn’t be 
any point making it. I was aiming for something that 
would be well accepted and I was hoping people were 
going to buy it. I didn’t have a lot of choice other than 
having the position that this was a very strong project and 
it’s going to sell a lot of copies. Skeptics and people who 
know the market wouldn’t believe in what I was saying. I 
know why, I understand them, but sometimes no risk 

taken, no gain. I took the risk, they took the risk, and it 
pays off now. 
Have you ever heard of the German band 
HAGGARD? 
No, I haven’t. 
They are a band, with 18 members including an 
orchestra, that’s a lot like what you are doing instead 
of hard rock influences it’s death metal. They have the 
orchestration and everything and they sing about 
Nostradamus. 
No, actually. I haven’t heard about them all. 
It was just interesting to me that they have a similar 
theme and approach, just taken from a completely 
different angle.  
It’s an interesting theme, an interesting subject, especially 
now with the millennium change and all that. 
I take it that working with an orchestra that was not 
something you did with BRAZEN ABBOT? 
It was very difficult. Being around and a part of an 
orchestra is something I am used to because I have done it 
for many years. Actually recording it is a completely 
different picture. Not only that but recording to a 
metronome because we used a click track to be able to 
play the band onto tape. I didn’t have the luxury to have 
the band and orchestra together. I had some very well 
done demos which I used for recording singers. We used 
these demos with the sequencer during the recordings so 
the orchestra could hear the drums and bass and some 
keyboards which were computer generated to get the feel 
of what was going on. They had to have the feeling of 
playing with a rock band instead of sounding only 
symphonic. It represented great problems, being usually 
symphonic orchestras are not used to playing with a click. 
Now everyone had click in their ears and there was a 
conductor as well who had click and all that. It took some 
time to overcome that problem but they got used to it very 
fast and then it was no problem. It was tough, we only 
had one week for rehearsing and recording everything. I 
was like a zombie! I could not take that big part of the 
artistic side of things because I was so busy with the 
actual recording. There was a sound engineer but I had to 
make sure everything ran smoothly to save time and I was 
supervising everything. I was hanging out in the control 
room and we had video monitors and that was my link to 
the orchestra. I knew very well the conductor and I 
briefed him in detail so I knew exactly what was going 
on. It was a tough cookie but we did it and I’m very 
happy about that. I learned a lot from that and it was a 
new experience. Those things we learn by trial and error 
are worth gold in the future. 
How did you decide which singers were going to be 
singing which parts? 
First of all I wanted to make sure the singers remind me 
of their characters as people in real life. I knew what they 
would fit to. Emotionally and visually, I wanted to make 
sure people fit their roles. For the three singers I knew, it 
was real easy to cast Glenn Hughes as the King, Joe Lynn 
Turner as Nostradamus and Goran Edman as the soldier 
ghost. To move into the ones I didn’t already know, 
Alannah Myles I have always wanted to work with ever 
since I heard her sing for the first time. When I saw the 
first opportunity in Nostradamus I didn’t hesitate at all, I 
just grabbed it and approached her through her manager. 
When the manager told her about this, she had just had a 
dream about Nostradamus two days ago. It was almost 
like a karma thing. She heard the material and she liked 
the songs very much so it was very easy to get her on 
board. I’m very glad that was possible because she’s a 
brilliant singer. Alannah recommended to me Sass Jordan, 
another Canadian singer. I didn’t know Sass from before, 
but I told Alannah I need a lady for the Queen of France, 
and she said “I have a lady for you...” I got some music, 
listened to it, obviously Sass is a great singer. I flew over 
to Canada to record her because she couldn’t come to 
Finland due to the fact that she has a small child. Doogie 
White as the storyteller was an obvious choice as well 
because it’s no secret I am a great fan of RAINBOW, 
DEEP PURPLE, and that kind of music. Singers that have 
a RAINBOW or DEEP PURPLE history are most 
suitable. I don’t have to strive to recreate the sound or 
style or attitude. These people created these bands, not 
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Doogie White, but… if he was good enough for Ritchie 
Blackmore, he’s good for me! Bottom line. He’s also a 
very cool dude, very easy to work with, very artistic. He 
has many, many interesting ideas. Goran Edman I had 
worked with before so obviously I knew what he was all 
about. The most difficult role was for that of the 
Inquisitor. I approached Ronnie Dio, who I met 
personally and spoke in depth about it. Unfortunately 
there was a lot of work coming towards him and he didn’t 
have the time to do it. The next singer I approached was 
Alice Cooper, through his manager obviously, and never 
got an answer. Then I approached Bruce Dickinson, and 
we actually had everything figured out, we discussed the 
financial side, the recorded schedule and timeframe, and 
just about two weeks before the sessions were set, IRON 
MAIDEN went and reunited! So you can imagine what 
happened then! I have a brief talk with Tony Martin. He 
didn’t feel like he fit to the role of the Inquisitor. Finally 
there was this Norwegian journalist who kept telling me 
to check this one Norwegian guy out. I always went 
“Yeah, yeah, sure.” He sent me a bunch of CDs, and I 
heard him. [We’re talking about Jorn Lande, by the way- 
ed] He blew me away! I called him immediately and 
offered him the role. I’m very happy that things happened 
this way, because I can hardly imagine anyone else can do 
the role as well as he can. He’s the best newcomer in the 
international scene, big time, as a huge vocal talent. I’m 
really, really happy with his performance and his presence 
on this album because he really makes the role live. He 
really puts the real meaning into it. So that’s just about it. 
I tried to think and try to plan everything very well. 
Sometimes things went my way, sometimes they didn’t 
go my way. At last, the cast was completed and I’m very 
happy about it. 
You didn’t come up with the lyrics? 
I didn’t. It was the male singers, actually, some of them 
wrote more, some of them wrote less. I gave the concept 
and very detailed instructions to every singer about what 
each song was going to be about, what was happening. 
What mood the song should be in, and all the details 
needed for them to write lyrics in a concept. When they 
had the basics done, we fine tuned the lyrics in the studio, 
took out words that might not have existed in the 16th 
Century, stuff like that. The singers basically wrote all the 
lyrics and all I did was direct them. I could make sure 
everything works. There are quite a few lines I wrote, but 
compared to their work, it is nothing significant so I don’t 
even want to take the credit. 
I would assume you didn’t have all these guys in the 
studio at the same time. How in the world would 
something work like my favorite song off of it, 
Inquisition. It’s a faster paced, harder driving song. 
Just Joe Lynn Turner and Jorn Lande going back and 
forth, the classic singer and the up and comer. How 
does that work out if they are writing their own lyrics 
and not there at the same time? 
You can imagine the bloody hell I have been in for three 
years! Two of the songs were not planned as duets. These 
songs were Chosen Man, where the King is dying, and it 
became a duet eventually between Glenn and Joe Lynn 
Turner. The other one not planned as a duet was I Don’t 
Believe, where the King and the Inquisitor are talking, 
Jorn Lande and Glenn Hughes. The Inquisition was 
planned as a duet, but to make things a little easier, since 
Joe Lynn Turner wrote all the lyrics to the song, and we 
knew exactly what the Inquisitor was going to sing when 
he showed up in the studio. Joe Lynn Turner sang both 
parts, against himself, just to put the melody and lyrics in 
place. So when Jorn Lande turned up, we just erased what 
Joe had done, and we recorded him. That was the least of 
the problems. But can you imagine a song like Chosen 
Man, this was not planned as a duet! Listen to it! It’s 
amazing! We did it without asking Glenn Hughes about 
it! We didn’t sacrifice any of what Glenn did, either. All 
we sacrificed was a guitar solo which existed there in the 
original demos. We took away a guitar solo and built up 
Joe’s parts so it sounds like a duet that has been planned. 
The other song is the I Don’t Believe song. It’s not like a 
duet, but there’s the part of the inquisitor which has been 
inserted also at the expense of the guitar solo there. But it 
makes much more sense out of the story and it gives 

strength to all the characters. It was very difficult to make 
all of this without the singers having met each other. 
This did take a few years. At what point did you 
realize it was finally getting done? 
First of all, it was a great satisfaction to know I have 
written everything. That took some time and some work 
and some planning and some head scratching and all that 
stuff. The first obstacle was the budget and I had a record 
company which was backing me up on that. I covered a 
big part of the expense, but it was not at all comparable to 
the amount the record company paid for it. The second 
obstacle was writing everything. I wanted to have a very 
strong concept which is executable afterwards and makes 
sense for everyone. Once we started putting down the 
songs, about halfway through recording of the vocals, I 
realized I was getting there and it was going to be with a 
bang. The response of all the singers and everyone that 
had heard the ready songs, everyone was only superlative. 
That was a very welcome input because at that time I was 
completely deaf! I couldn’t really judge, I couldn’t listen 
to the songs without puking! I had been on every single 
note from writing to recording to performing to mixing 
and producing and everything! There comes a time where 
you just don’t want to hear the bloody song again! And 
the only cure against that is to take a total break from it 
and come back to things after one week. Then you get the 
goosebumps again and you can say “That will work.” But 
not during everyday production. You’re happy not to hear 
the songs. That was fresh air, when I got vocals on the 
songs, they immediately got life put into every song 
because the singer was there. That made things much 
fresher and easier to stand. Halfway through putting the 
vocals down, I knew it was going to work out. 
What is it about the Nostradamus concept that 
attracted you to put this much work into it? 
The main reason I wrote a rock opera was to write a rock 
opera. I wouldn’t feel right with myself if I didn’t use my 
knowhow and my education. It’s very sad if you become 
40 years old as I am now, it is very sad that you spent 
more than half of your life educating yourself in classical 
music, without actually having any bloody use of it! I 
could never imagine myself playing in an orchestra, 
playing the same five tunes for 35, 40 years! I always 
thought that playing guitar is much more fun. It gives you 
the possibility to write your own music, to perform it, 
with a good feeling and actually having fun doing it. The 
only thing missed in the hard rock thing is you never get 
paid for what you are doing! I had this knowledge and 
this music in my head and for me, always, the ultimate 
composer’s achievement has been writing a rock opera. 
Many attempts have been made, some better, some worse. 
When I decided I feel strong now, I have made friends, I 
know people in the business, there’s someone who is 
backing me up, it was the right time. That’s how the idea 
was born. It was an old idea I had which I just put into 
making. Now, why Nostradamus? It’s because I like the 
unexplained, the supernatural and the paranormal things 
in life. I love watching movies on Discovery and all that 
stuff about such unexplainable stuff. Since I can’t write a 
rock opera about that something that doesn’t exist, I’d 
rather pick up a person who possessed all those qualities 
as a human being. Since it’s a rock opera, I needed a quite 
dark story to make it fit the format of it. Nostradamus had 
a very dramatic life, he was a very good hearted person. 
He spent all his life helping people, he was a doctor who 
saved many lives. At the same time, many people were 
against him just because they wouldn’t realize what it was 
all about. Like one of the songs says, they were led by the 
blind, the Inquisition and Church and all that. Huge 
conflicts between Nostradamus and the Inquisition and 
the Church. Even the political and other situations of 
these times, it was a very intriguing subject for me. He 
was born in 1503, but his predictions lasted through 3797, 
when he predicted the end of the world. That gave me a 
great musical freedom, because I was not captured in 500 
years ago times, I could write anything I’d like and there 
would be a good reason to explain why I did that. That 
gave me a good story. I had the fight between the good 
and the bad, demonstrated by Nostradamus and the 
Inquisitor. I had a very good person who was never 
understood which gave the tragedy, and I had the plot 

with the King and the Inquisitor trying to poison 
Nostradamus. I have the love story. I have the tragic 
ending, actually. All that combined with the fantastic 
visions and supernatural things, gives me a very strong 
story. I didn’t hesitate for a minute. From the second I 
decided to make a rock opera, only 15 minutes passed 
before I decided to do it on Nostradamus. 
How much of the story written was based on real 
history and how much was just made up? 
There is only very little fiction in this. The only fiction is 
the ghost. Obviously no one can know that the ghost 
existed! But it is true that the soldier that drank the wine 
from Nostradamus’ cup was killed, just as predicted. I 
took the freedom of keeping him in the plot who actually 
did possess Nostradamus’ power. That’s two legends 
crossing each other. The one who will drink from 
Nostradamus’ cup will possess his power. What 
Nostradamus himself had said is whoever dares do that 
will die a violent death. In the opera, both things happens, 
he dies a violent death but he actually as a ghost wanders 
around til the end of time with Nostradamus’ abilities. 
That gave me a really good storyteller in his character. I 
couldn’t afford to have Nostradamus babble about years 
and what happened. That would destroy his character. I 
wanted his character to be very artistic and not deal at all 
with hard facts and dry stories and stuff like that. So 
that’s what I used the ghost for. The other invented place 
is where the Inquisitor tries to poison Nostradamus. This 
is no proof. Everyone knows the Inquisitor wanted 
Nostradamus dead but there are no facts proving this story 
ever happened. That is the only fiction, everything else is 
kept to history. We went through many books, and I 
checked personally maybe 35 Nostradamus biographies to 
capture the essence and classify every source as more 
credible and less credible to come up with the right years 
and names. 
The question is, what in the world do you do next? 
I’m prepared to start writing material for the next 
BRAZEN ABBOT album which is long due. I am 
actually completing my academy education which I 
interrupted 15 years ago when I left Bulgaria. These are 
the things that are happening in my life right now. I have 
to sit down and play the piano because I have exams to 
take after a few months. New BRAZEN ABBOT 
material, I hope to be able to release next year. In parallel 
with this, we are talking to third parties and we are 
exploring all the chances of putting Nostradamus live on 
stage. 
Damn! 
It’s very difficult. I’ve never made any promises to 
anyone. I don’t hide that we’re trying to do it but it’s 
going to demand a humongous budget but obviously the 
preproduction is going to take a lot of money but once we 
have the production ready, and start playing it, it’s only 
going to make money because we don’t have to rehearse 
anymore. And believe it or not, there are a few interested 
parties which we are in negotiations with. The future will 
show. This is the primary goal since I came up with the 
idea. Nostradamus is written for the stage, not for the CD. 
Releasing the CD is only a step towards the main goal. 
That’s about all I have. Any final words for the 
American reading public? 
They don’t know me that well so I don’t know if there is 
any point in this! I hope they will discover Nostradamus 
and I hope they will enjoy it as much as I do! I think 
that’s a good message.  

Discography (CDs only) 
BALTIMOORE (3 albums without Kotzev not included): 

Double Density (1992 ?) 
Thought For Food (1994 ?) 

BRAZEN ABBOT: 
Live and Learn (1995 USG) 

Eye of the Storm (1996 USG) 
Bad Religion (1997 USG) 

NOSTRADAMUS: 
Nostradamus (2001 SPV) 

Contact 
Nikolo Kotzev 
Nitrax studios 

Ålandsvägen 56 
22100 Mariehamn 
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FINLAND 
brazen.abbot@aland.net 
www.nostramusic.com 

http://home.aland.net/brazen.abbot/ 
www.spv.de 
*** *** *** 

 
*** *** *** 

LotFP strives to remain a print magazine, and we here 
at LotFP believe in making information free to the 
reader. However, there are costs associated with 

making all of this freely available to you. Website 
costs are about $25 a month. We do ask that if you 

enjoy reading LotFP material online, that you donate 
$1 through www.paypal.com to lotfp@lotfp.com. 

After Paypal takes their cut, we get to keep 65 cents. 
If every regular visitor donated that $1 just twice a 

year, this website can be kept online indefinitely with 
its archives free to all. 

 
Original print copies of select issues are still available 

at the website for purchase. 
 

LotFP Site: www.lotfp.com 
LotFP Email Contact: lotfp@lotfp.com 

 
See the website for mailing address and IM contacts. 
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Permission is given to freely copy and distribute the 
text in part or in full, provided no alterations to the 

text are made and proper credit is given. Lamentations 
of the Flame Princess and LotFP are trademarks 

owned by James E. Raggi IV. 
*** *** *** 

 
*** *** *** 

After playing guitar on SAVATAGE's headline tour 
across the USA, Jack Frost went right to work on new 
material for SEVEN WITCHES' Noise Records debut-
which is tentatively planned for a March 5th release date.  
Meanwhile, new vocalist Wade Black (SECTOR 9/ex-
CRIMSON GLORY) has been raring to go and is very 
excited to finally get to work on the new record.  The 
album is titled Xiled To Infinity And One, and the band 
has announced the song "Metal Tyrant" as the first 
possible single.  FATES WARNING/ARMORED SAINT 
bassist Joey Vera is producing and making a special guest 
appearance will be SAVATAGE's Jon Oliva… Germany's 
IRON SAVIOR (featuring famed power metal producer 
Piet Sielk) is confirmed to play Germany's Bang Your 
Head Festival next year. The band has also started work 
on the follow-up to Dark Assault, tentatively titled 
Condition Red… KAMELOT is currently gearing up for a 
European headline tour in January with AXXIS. 
Afterward, the band will be hard at work writing the next 
release, which they hope to have out in September of 
2002… “The third edition of the 2000 Decibel-festival 
will be held on May 18th 2002 in Bengtsfors, Sweden 
(180 km north of Gothenburg). Fourteen bands will play 
on two different stages. What makes 2000 Decibel special 
is the fact that it is the only festival that is totally 
dedicated to Swedish Hardrock and Metal. If you visit the 
festival you will get the chance to see some of the best 
bands that Sweden has to offer. The previous festivals 
have gained a lot of attention from all over the world. We 
have had visitors from, as far away as, Canada, New 
Zeeland, USA, Switzerland, Mexico, Germany, England 
and Holland. Not that surprisingly, considering that bands 
like IN FLAMES, CANDLEMASS, THE HAUNTED, 
LEFAY, THERION, TIAMAT, THE CROWN, JOHN 
NORUM, DARK TRANQUILLITY and NOCTURNAL 
RITES have played. We can now present the first bands 
for next year's festival. They are SPIRITUAL 
BEGGARS, SOILWORK, EVERGREY, LOST 
HORIZON and F.K.Ü.   Expect more to come. For more 
information visit our new homepage at 
www.mfdecibel.com… THE FALLEN will be entering 
the studio this month with producer Bill Metoyer to begin 

tracking their Metal Blade debut, Front Toward Enemy. 
Originally scheduled to begin recording early next year, 
THE FALLEN have preempted those plans and are to 
begin work on the new CD in several weeks.  Recording 
will take place in North Hollywood at Mark Zonder's 
(FATES WARNING) recording & rehearsal facility.  A 
release date has not yet been set, but the disc should be 
out sooner than expected (April/May 2002)… GOD 
FORBID have just confirmed their participation in a 
North American tour with GWAR and SOILENT 
GREEN. The five week tour will begin January 16 and 
take the New Jersey-based quintet all across North 
America before concluding on March 2… 
PITCHSHIFTER Sign To Sanctuary Records… 
SUIDAKRA signs to Century Media… HAMMERFALL 
received a gold record in Sweden for Renegade… Alex 
Skolnick (ATTENTION DEFICIT, ex-TESTAMENT) is 
touring as part of the TRANS-SIBERIAN 
ORCHESTRA…  

*** *** *** 
Already Available 
ANGRA Rebirth 
10- 52:53 SPV 

Disclosure: I can not stand Andre Matos, and because of 
this, the only previous ANGRA I’d ever heard was about 
half of Fireworks. Liked the music, but the vocals were so 
horrid that I took the CD out and never listened to another 
note of ANGRA. Well, between that album and this one, 
the band basically imploded and they replaced their 
drummer, bassist, and yes, singer Andre Matos. Thank 
God. But the guitars players remained and that’s the most 
important thing in a metal band. Right? Their style is 
‘sophisticated’ power metal, meaning there’s no 
aggression, advanced playing and arrangements, keys and 
all sorts of symphonic elements in there, and it’s all just 
too tasteful sounding for my ears but the performances are 
top notch. Gunter Werno (the good guy in VANDEN 
PLAS) assisted with keyboard work, and producer Dennis 
Ward (who also handled ADAGIO and did a good job 
there as here) helped with lyrics, probably to correct that 
wonderful mangling of English that pops up in way too 
many Brazilian bands’ lyrics. It’s hard to complain about 
a band like ANGRA, especially when all the lyrics are 
down to earth, not really cheese anywhere, and the 
singer’s pretty good, but the music just strikes me as too 
‘safe’, if that makes sense. It’s the same syndrome that 
prevents me from liking DREAM THEATER and 
SYMPHONY X, for instance. Music that waits there and 
wants to be recognized for how nice it is will generally 
just get passed by as far as I’m concerned, and ANGRA 
certainly doesn’t do much to grab me by the throat and 
change my life. So ANGRA have nothing offensive about 
them anymore, but man oh man, are they bland. 
www.angra.net 

*** *** *** 
APHOTIC Under Veil of Dark 

4- 15:46 Independent 
Yeah, APHOTIC. Very excellent doom. Very European 
in feel (they’re from Wisconsin) with the keyboard 
atmospherics behind the guitar work and slowly traveling 
drum (machine) beats. It’s quite hypnotic, katatonic in 
places if you will, but it certainly doesn’t sound quite like 
anything I’ve heard, even if references pop up every so 
often. It can’t be called anything other than metal, and the 
vocals are mostly growls, but this is certainly laid back 
and almost mellow in its approach, and it still keeps that 
tension, that promise of energy, that is necessary for 
slower music. No, it never delivers a faster tempo, but the 
intensity is there. And just when you’re getting into it, 
losing yourself in their journey, it’s done. Packaging is 
much the same as last year’s self-titled mCD, but they 
fixed the major problem and made the typeset readable. 
The little sleeve thing isn’t all that great as there’s no 
spine, which is going to make it tough to randomly come 
across in a 1000+ CD collection, but I’m either just being 
bitchy or bragging, so I’ll stop. APHOTIC are a great 
band, releasing the right material in the right quantities, at 
the right time. If I had a label, I’d be sending them a 
contract instead of writing this review, because I want to 
see if they can keep up this magic for 45 minutes at a time 
instead of 15. kpowers-aphotic@new.rr.com 

*** *** *** 
BLACK DAWN Blood For Satan 

10- 32:59 Necropolis 
Well isn’t this a short little album? OK. The booklet, and 
cover, has picture after picture of these Finns mugging for 
the camera in their corpsepaint, or holding torches, or 
wearing cloaks around a fire. They quote literature, films, 
and themselves for booklet fodder. Lyrics calling for us 
not to burn churches, but kill people. Lyrics not only 
declaring love for Satan, but of masturbation with blades 
for Satan. Why do I always end up writing about this kind 
of thing on page eight where all the postal workers can 
read this? Damn, man, it’s pretty bad when merely 
commenting on a CD that was an unsolicited submission 
makes me worry about the postal authorities knocking on 
my door. A few samples are spread about here and there. 
That such a band uses a sample of George C. Scott, even 
in one of his venomous diatribes from Exorcist III, is 
pretty amusing on some level. Anyway, it’s yet another 
Satanic punk album completely in line with Satanic punk 
philosophy, the quality judgement of which is best left to 
connoisseurs of Satanic punk music. Which is not me, 
Mr. Postal Worker. 

*** *** ***  
DARK FUNERAL Diabolus Interium 

8- 36:46 Necropolis 
More corpsepaint and bondage madness for Satan as 
DARK FUNERAL returns. So it took them three years to 
come up with 36:46 of this stuff? What we have is more 
of the same, with a higher production value and more 
skilled playing. The shit’s tight, I’ll give them that. 
Completely professional and not shitting on their fans, 
DARK FUNERAL blast, blast, blast their way through 
the album. Definitely not enough variation for me, and I 
find 36:46 more than enough. http://come.to/darkfuneral 

*** *** *** 
DISINTER Demonic Portraiture 

11- 73:29 Morbid 
Death metal refuses to die, which in theory is a great 
thing while in practice has been what is known in industry 
lingo as ‘a mess.’ DISINTER is a no-frills death metal 
band that points out both the best, and worst, qualities of 
such death metal. The plusses? It is pure death metal. I 
don’t hear hardcore, I don’t hear heavy metal melodies or 
beats, I don’t hear black metal in here either. They don’t 
stick to really fast stuff, and they don’t mire in the slow to 
midpace either. It’s varied. Somehow, taking just death 
metal, they made an album that does not get boring, and 
defeats many of the musical clichés of a brutal American 
band as the arrangement of the riffing is top notch. That’s 
not just good, that’s fucking amazing, really. But there are 
minuses to the band’s actual performance. The drummer 
sound like he can’t keep up. He sounds like he’s just 
losing it in the blast sections, yet is being too busy for the 
slower sections as well. It’s damned distracting, akthough 
I’ll give him credit for a good job on Upon the Wings of 
Vengeance. The vocalist also isn’t any great shakes, being 
not exactly someone that stands out of the pack, making 
these songs any more exciting as they would have been. 
That the vocals are up front, with drums ahead of the 
guitars (who are the riffing stars here), really makes me 
not want to say good things about the album as a whole. 
They end the CD with  a cover of AT THE GATES’ 
Blinded by Fear, which serves to expose just how much 
better Tomas Lindberg and Adrian Erlandsson are than 
these guys as the drumming and vocals on this version 
simply don’t cut it. And after that song, they leave a few 
minutes of dead space for what’s probably another cover 
but I can’t place it (the way they crapped the tempo and 
vocals on the AT THE GATES thing, your guess is as 
good as mine as to whether I don’t know the song, or 
know it but can’t recognize it due to the performance), 
and then near thirty minutes of dead space at the end of 
the god damned album leading to a sample from Jacob’s 
Ladder. Fuck you, you receive the STUPID DUMBASS 
award this week. Holy shit. Idiocy is not a sign of a good 
album. Enough already. www.disinter.com 

*** *** *** 
GODFLESH Hymns 

13- 73:38 Music For Nations/Koch 



 8

Droning, simplistic, repetitive harsh rhythms performed 
on guitar, bass, drums. For well over an hour. Harsh little 
vocals, eight page booklet, no lyrics printed. After about 
ten minutes of this, I’m ready to turn it off. After twenty, 
I’m ready to shove sharp pencils in my ears. After thirty, 
I’m on a plane to England with bloody pencils stuck in 
my ears to hunt the band down and break their equipment. 
After forty, I’m ready to break the band, too. Fifty, and 
I’m hunting down the record label that signed them. After 
sixty, I’m going after everyone that bought a GODFLESH 
CD previously that allowed this band to still exist after all 
these years. After seventy, I remember I bought (and 
hated) whatever it was they released in 1994, and wanted 
to buy Streetcleaner at one point as well, so I slit my own 
throat to end this agony… and damn, all I had to do is 
wait another four minutes and it would have been over. 
No, I don’t like this much. www.godflesh.com 

*** *** *** 
NOVEMBRE Novembrine Waltz 

9- 59:54 Century Media 
Yeah, this is the good stuff. Returning with their fourth 
album in a career that’s been in the shadows, 
NOVEMBRE have come up with their best album to date, 
and that takes in a lot. No, that takes in one hell of a lot. 
One of the original progressive death bands (I’d call them 
Opethian, but that wouldn’t be fair because they recorded 
their debut the week after Orchid was recorded, so there 
was no influence there!), and one of the better ones, 
NOVEMBRE prove worthy of the Italian prog heritage, 
and manage to be a damn good metal band as well. It’s 
not as up and down as OPETH is structurally, it all kind 
of meanders in a turbulent, false peace and rarely gets 
brutal at all (but those moments, oh sweetness), but it’s 
not an element missed. In fact, I’d say this album is better 
than anything OPETH’s done since Morningrise, how’s 
that? Carmelo Orlando, the main man (Guisseppe 
Orlando and Demian Cristiani round out the lineup), has 
in the past had a great grasp of songwriting, good growls, 
shitty clean vocals. I don’t know what happened here, but 
these clean vocals all over the place really sound good 
now. Maybe they are kept back, recorded properly, and 
used sparingly? This isn’t a very vocal oriented album 
anyway, as the music is always stronger than the vocals 
which is great, but even so the vocal performance here far 
and away destroys anything Carmelo’s done to date. If 
only he sounded this good on Arte Novecento.  Ann-
Marie Edvardsen (of THIRD AND THE MORTAL fame) 
does a cool guest appearance on the cover of KATE 
BUSH’s Cloudbursting (which I certainly can’t compare 
to the original, but holy shit is this taking a chance on an 
album… great song, sounds good, thumbs up for the 
courage). With song titles like Distances, Flower, 
Vakentine (Almost an Instrumental), and Conservaory 
Resonance, I think this isn’t aiming for your average 
metaller anyway. The packaging is cool, and Carmelo 
even gives us a list of ‘fundamental artists’, including (but 
sure as hell not limited to) DEAD CAN DANCE, REM, 
A-HA, THE SMITHS, and more you might not expect, in 
addition to the expected metal references. I can’t 
understand why Century Media won’t release these guys 
in the US, but at least they got the opening slot for the 
European OPETH/KATATONIA tour so they finally, 
finally get put in front of an audience that will get them. 
NOVEMBRE is great, and you all totally suck for not 
having their albums already. I’d say this is one of the 
better hours you’ll spend all year, but it’s simply not true. 
If you hear what I hear, you’ll spend many dozens of 
hours with this one… http://novembre.tsx.org 

*** *** ***  
JOE STUMP 2001: A Shred Odyssey 

10- 52:14 Leviathan 
Total guitar shred. Total guitar wank. Is there a 
difference? Is it relevant anyway? Well, complete mastery 
of an instrument is always relevant, let’s get that out of 
the way. Is a pure demonstration of ability what’s 
needed? Sure. There are too many forces out there that 
will either try to A- tell us actual playing ability means 
nothing, or B- will have the playing ability but do their 
best to be subtle about it, and not letting on to the most 
blatant use of the instrument. This is metal, right? Heavy 
fucking metal, right? GUITAR MUSIC, right? Here’s 

some fucking guitar for ya! On this mishmash CD of 
unreleased studio tracks from over time, some live stuff, 
you know the type. An instrumental cover of an 
instrumental cover of a song seems weird, but every 
rendition I hear of Still I’m Sad is heavier than the last so 
I won’t complain much. Classical renditions, big Hendrix 
sounding groovers, and pure fretjerk resulting in 
notespunk flying out of the speakers are all here. These 
notes flying around just does my heart good. There’s a 
naked pretension in it, and make no mistake about it, any 
self written, self performed music is pretentious by 
nature. Some are just dishonest about it. Shred is honest 
with us. “I’m great, listen to me!”  And just on general 
principle, I don’t care if it’s Yngwie, or one of the 
Shrapnel guys, or one of the Leviathan artists like Stump 
here, I command you to go out and buy an instrumental 
‘wank’ CD today and send the message to the world that 
knowing your way around an instrument actually counts 
for something. And this CD here certainly shows much 
more character and flair than that boring as shit REIGN 
OF TERROR album Stump put out this year. 
www.joestump.com 
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Popular classification has SIGH pegged as a black metal 
band, yet that certainly isn’t applicable in many years. 
SIGH almost sounds like they are metal only by accident. 
Almost. That they are total thrash maniacs kills that 
thought, but with so many different kinds of music 
altogether appearing on any particular SIGH song, what 
do you call them? Sadly, creative is not enough, although 
such a tag wouldn’t satisfy one such as myself either. 
Avant-garde metal for sure, without insulting the term. I 
decided to talk to vocalist/guitarist/bassist/keys player 
Mirai Kawashima, but I had some conditions for myself. 
First off, I wasn’t going to talk about Euronymous (SIGH 
was signed to Deathlike Silence some centuries back and 
I found that fact irrelevant to what they do today) unless 
Mirai brought the name up first. Second, after scanning 
many SIGH interviews on the web, it seemed like Mirai 
liked to talk about drugs and religion a lot. So I skipped 
those… and still came out with a killer, informative talk. 
Here goes… 
For the first time ever you’ve got a proper release for 
an album that’s appearing everywhere at pretty much 
the same time. So with Century Media, has the 
response been better? 
The reaction to our new album is much better than any of 
our previous releases. Every time we released a new 
album, people would always tell us the previous album 
was better! We always changed our style whenever we’d 
do a new album. This time the response and reaction to 
the album is very good, much better than when we did 
Dread Dreams or Hail Horror Hail. Century Media has a 
great distribution so I’m looking forward to the results for 
the album with their promotion and their distribution. 
When we were on Cacophonous Records, so many people 
told me that they couldn’t find our CDs at their local 
stores. Cacophonous Records had terrible distribution. I 
am very glad to be on a label like Century Media. 
I’d heard that you signed to Century Media before 
Dread Dreams was actually released. 
That is true. After we did Hail Horror Hail, we tried to 
escape Cacophonous because they didn’t do anything 
right. They didn’t pay us royalties, their distribution is 
bad, they were lazy in promoting. So we tried to leave 
Cacophonous. Unfortunately, Cacophonous told us they 
would sue us if we signed to Century Media. We were 
signed to Cacophonous for three full length albums. We 
came to the conclusion that doing another album, Dread 
Dreams, and leaving Cacophonous peacefully, legally, 
was easier and much faster than fighting them in the 
courts. Unfortunately we had to do another album for 
them, but finally we are on Century Media legally. 
Did that affect you at all creatively when writing the 
material for Dread Dreams? Knowing that it was going 
to be on a label you didn’t like? 
When we were doing Dread Dreams, we never thought 
we were affected by the fact that we could not escape 
Cacophonous. Looking back at the album now, so many 
people told me that Dread Dreams might be our weakest 
release so far. We did our best when we recorded the 
album, but the situation might have affected us even if we 
were not aware of that. 
For all the promotion that you think Cacophonous did 
not do for Hail Horror Hail, that’s the album that a lot 
of people became aware of your band with. I’ve now 
got the latest three albums, but I haven’t gotten the 
earlier material. I know it’s a usual, boring question 
but how has your style progressed from the beginnings 
of the band up through Hail Horror Hail? 
First we did Scorn Defeat on Euronymous’ Deathlike 
Silence Productions. It was a more simplistic, more 80s 
thrash metal influenced with some synthesizer, but much 
less symphonic compared to the stuff we are doing today. 
On the second are album, we used a lot more synthesizers 
than on Scorn Defeat but still the style is quite 
straightforward and not experimental. Ghastly Funeral 
Theatre, the mCD, we started to take in some 
compositional techniques of 20th century composers and 

freestyle jazz and things like that. Hail Horror Hail is the 
completed style of SIGH. That’s when we came close to 
the idea that we wanted to do. Obviously the early 
releases of SIGH are much more straight heavy metal and 
thrash metal from the 80s than Dread Dreams or 
Imaginary Sonicscape. 
When you first started, did you imagine yourself doing 
the kind of music you are doing now? 
Even from the beginning, we had the intent to mix the 
heavy metal with horror movie soundtracks. When we 
started the band 10 years ago, we didn’t have any ability 
to compose symphonic parts we are doing now. I wanted 
to compose something, but we didn’t have any knowledge 
to achieve that. In a way I could say I was hoping and 
expecting to do stuff like this that we are doing now, from 
the beginning. 
At what point did you realize you were going to be 
able to do this? 
I was listening to the soundtrack of The Exorcist, which is 
20th century classical music. I realized that music from the 
20th century, atonal music like freestyle jazz and 
avantgarde rock, can create scary and real atmosphere. 
We decided to learn the technique of composition of jazz 
and classical. 
I would think, being signed by Euronymous, that 
people had this expectation of what you should sound 
like. By this point you must have blown that out of the 
water! Does it worry you that you’d do something too 
weird to piss people off and lose a following? 
Personally I think die hard black metal fans may not take 
to our music. We have come to the conclusion that being 
classified as a black metal band just limits our listeners. 
Some people refuse to listen to black metal because they 
think black metal is something worthless musically and 
die hard black metal fans may not take to our music 
because what we are doing is so different than so-called 
black metal today. So we do not stick to the black metal 
image anymore. I don’t care that the die hard black metal 
fans don’t like our music. We can’t do anything about 
that. On the other hand, I think if Euronymous were alive 
today, I think there is a possibility that he would like our 
music. He was into heavy metal and thrash metal, but he 
was also into experimental music like krautrock, 
KRAFTWERK and TANGERINE DREAM, and he loved 
classical music. There would be a big possibility he’d be 
interested in what we are doing today. 
And just about everyone from those days of black 
metal aren’t playing the ‘true black metal’ today 
anyway. 
You’re right. 
One thing I’ve been curious about for a few years now 
is the warning disclaimer on the back of Hail Horror 
Hail. That does come across as a little bit arrogant. 
[Here’s the statement: “This album is way beyond the 
conceived notion of how metal, or music, should be. In 
essence, it is a movie without pictures, a celluloid 
phantasmagoria. Accordingly, the film jumps, and 
another scene, seemingly unconnected with the 
previous context, is suddenly inserted between frames. 
Every sound on this album is deliberate and if you 
find that some parts of the album are strange, it isn't 
because the music in itself strange, but because your 
conscious self is ill-equipped to comprehend the 
sounds produced on this recording."] 
Some people thought it was arrogant, but my intention 
was something against being arrogant. I know what we 
did on Hail Horror Hail was not anything new. 
Everything was already experimented with in 
contemporary classical music and freestyle jazz more than 
30 or 40 years ago. I wanted to claim that this wasn’t 
music invented by us, but that this was in a way 
traditional. I didn’t want to say that the music was 
disorienting or something. 
Everything else has really progressed, but you’re still 
using the growly vocals. Have there been experiments 
to get away from that or is that always going to be a 
SIGH trademark? 
I personally think growling, thrash vocals, and singing 
vocals are two totally different things. Some bands seem 
to grow out of the thrashy vocals and start singing. They 
may take it as a progression but I don’t think so. Thrashy 

vocals can express something that singing vocals never 
can. Regarding the topics and issues I am singing about, 
life and death and the dark issues of life, then growling 
and thrashy vocals are much better. If I sing the feelings 
would be totally different. The feelings can’t be replaced 
by the singing vocals in my opinion. That’s why I’m 
sticking to the thrashy vocals. 
My favorite bands these days combine both the 
singing and growling style vocals. You’ve listened and 
you’ve got the guest vocal parts here and there… 
Yeah. There’s the possibility that I can do some singing 
parts if required. I will never make whole vocals in clean 
and singing styles. There’s the possibility I’m going to 
use the combination of singing and growling for the 
contrast. It’s just a part of the vocal, it’s not the whole 
vocal. 
One thing that’s always confused me about the idea of 
a heavy metal band in Japan is that the media in the 
United States Japan is portrayed as a very rigid 
society. Individualism is something that is 
discouraged. Metal is definitely something that 
encourages the individual. Do you think being a metal 
musician in Japan is more difficult than being a metal 
musician than anywhere else? 
I really don’t think so. It is true that the individual is 
discouraged in Japan. It is totally true. However, if you 
have long hair, people do not care. It’s hard to explain. It 
is true that individualism is discouraged, so more than 
90% of heavy metal bands in Japan do not have any 
originality. Japanese people tend to like to be the same as 
others. So heavy metal bands in Japan like to copy the 
leading Western bands. That is the worst thing in Japan. 
Being different causes you to be bad. I’m sure that kind of 
idea is a bad influence on heavy metal bands in Japan. 
But living life as a rocker or heavy metaller isn’t that bad. 
Like in Singapore, you would be stopped and asked by 
police if you’re wearing the black shirts or something. We 
don’t have a problem with that. We can have long hair, 
wear Satanic T-shirts, and it wouldn’t be a problem in 
Japan. The fact that the individualism is discouraged is a 
bad influence on musicians. 
I know exactly what you’re talking about. At least in 
one case. I just got a CD from a band called 
SHADOW. They sound like the Gothenburg thing, it’s 
well done but I’ve already heard 50 CDs just like it! 
Yeah, right. <laughs> Actually they are friends of mine 
so I don’t want to talk shit about them. But I don’t like 
what they are doing, it’s not creative at all. Just copying 
the Swedish bands and then getting a deal with a label, 
it’s kind of ridiculous. 
The main things people take notice of are that they are 
from Japan and that there’s a woman singing. But to 
me neither of those things should matter because you 
couldn’t tell if you weren’t told. How did SIGH escape 
the whole thing of copying other bands? 
It heavily depended on my personality. Even when I was 
a little kid, I really hated to be the same as others. The 
individuality of music depends on your personality. Being 
original or being different is not the purpose, it is just the 
result. This is the music we like and we create the music 
we like and as a result our music seems to be different as 
a result. 
I always hear people, especially on the internet where 
they don’t have to give any proof, talking that Century 
Media influences their bands to be this or that. I don’t 
hear SIGH being more commercial with the new 
album than with previous ones. Have you experienced 
any of that? 
Being on a big label like Century Media, we were 
[expecting] Century Media to try to change our music or 
something but it never happened. They didn’t tell us 
anything to do musically. They just paid the studio 
budget. I really respect their attitudes towards us. When 
we were on Cacophonous, they really interfered in our 
music. They wanted us to removes tracks because it 
wasn’t metal at all. Of course we turned down everything 
they told us. It’s totally ridiculous that they don’t promote 
the albums at all but they like to intervene in what we are 
doing musically. I am glad to be on Century Media. Is it 
true they intervene with any of their bands? 
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I hear rumors all over the place. I’ve never heard it 
out of a band’s mouth though. The main bands that 
the rumors are hot about are MOONSPELL and 
ROTTING CHRIST. I’ve never seen anywhere that 
someone in MOONSPELL or ROTTING CHRIST 
said that but I guess when they break up or are off of 
Century Media, we’ll know for sure. 
If Century Media wanted to change to more commercial 
directions, I don’t think they’d sign bands like us. We are 
too different from the mainstream. 
They have some oddball bands. You and AND 
OCEANS are the ones that come immediately to mind 
for being strange. Just being completely strange and 
selling tons of records doesn’t seem to be the only 
motivation there. I always read about you talking 
about the music you like, but do you have any interest 
in the current metal scene? 
I must say no. I grew up listening to lots of heavy metal 
and thrash metal from the 80s. If you say metal, it is from 
the 80s. I don’t know anything about today’s heavy metal 
scene except some heavy bands like CATHEDRAL, 
ELECTRIC WIZARD, GOATSNAKE, and some others. 
I don’t anything about death metal or black metal or 
anything like that. 
It’s interesting that you mention those bands. On the 
new one, I hear a more pronounced… I don’t want to 
say ‘stoner’ kind of riffs, but I hear those popping up 
here. 
All three of us are fans of bands like BLACK SABBATH, 
WITCHFINDER GENERAL, really heavy bands from 
the 70s and 80s. We have the same backgrounds in heavy 
metal music as the stoner and doom rock bands of today. 
Common background. 
Now with progressive metal being popular in Japan- 
Yeah, well, I don’t think it’s that popular today. Bands 
like QUEENSRYCHE and DREAM THEATER were 
very very big a few years ago. These days, it’s more 
melodic death metal bands like ARCH ENEMY, IN 
FLAMES, CHILDREN OF BODOM, or power metal 
bands like RHAPSODY from Italy, or BLIND 
GUARDIAN, HELLOWEEN from Germany. Those are 
really popular here. 
I always love how bands like DREAM THEATER are 
called progressive metal, but if you think of the word 
progressive, that’s really what SIGH is. 
Well, I liked the second album of DREAM THEATER 
[Images and Words], but I personally don’t listen to that 
progressive metal that much. I don’t listen to that much 
progressive rock either. I think people may have the 
impression that SIGH are progressive rock maniacs but 
we aren’t! Our inspirations come from 20th century 
classical music and freestyle jazz [he repeats this phrase 
so quick and so often like a robot, heh- ed]. Again, I think 
we have the same background as progressive rock bands, 
but we don’t get any influence from progressive metal 
bands or progressive rock bands that much. 
You don’t sound anything like them, but it’s certainly 
a much more fresh musical style than these bands that 
call themselves progressive that have been doing the 
same things for 15 years! 
<laughs> Right! Progressive rock is one of the most 
conservative categories in rock! 
With the way your band sounds, and I know that even 
though that the entire world things your music is 
strange but to you it’s just your music… what is the 
purpose of music to you? 
Wow. That’s a really hard question. To us, music is life 
itself. We all love music. We all do something related to 
music 24 hours a day, seven days a week. I don’t care 
about the purpose because music is life itself. 
Yet a lot of what you sing about is death. You’ve got 
this wide open musical style but all of your lyrics seem 
to be really dark. 
Even when I was a little kid, I was fascinated with dark 
things. I really liked to read horror comics and watch 
horror movies. I don’t know why. I can’t write happy 
lyrics! It’s very hard for me. Whenever I write something, 
it’s dark and based on my personal views of life and 
death. The lyrics I write are based in the horror lurking in 
our daily life. It’s scarier than imaginary horror. Life and 
death is the real thing. You can’t escape it. You have to 

face it someday. Everyone has to die. We all fear getting 
old. It’s scary! When you are 60 or 70, you lose things. I 
can’t play in the band when I’m 70! 
I think I understand what you say about real life 
things being scarier. In movies, gangster movies like 
Godfather or Goodfellas disturbing to me than the 
goriest zombie movies. 
Yeah. Zombies don’t exist! You don’t have to face 
zombies someday. It’ll never happen! But there’s a 
possibility that I will get killed in a car accident even 
today! 
You’re talking about violence and real life death. In 
the US we have the reputation for more violent crime 
than anywhere else. With Japan being the more 
controlled society… 
The guns are illegal here. There is less crime here. 
It seems like every time something happens in Japan it 
makes headlines. It wasn’t that long ago that there 
was a guy who went through a school with a knife? 
It was totally crazy! He killed eight children and then 
pretended to be a psychopath. He actually was not. 
Totally crazy. 
And the big thing I remember, it was some years ago, 
with the gas attack in the subway.  
Yeah! I was almost a victim of the gas attack. On the day 
it happened, I tried to take the subway, but I missed it just 
in front of my very eyes! I thought it sucked that I missed 
the train. But that was the train that the [Aum Shinrikyo] 
cult attacked with the gas. It was really lucky I missed the 
train! When the next train came to the station, it never 
moved because the train I missed was stuck at the next 
station because it was attacked. It was crazy! 
Shit! Wow… So on Dread Dreams, how come you 
decided not to do the lyrics? 
At the time, I thought it would be a great idea to ask some 
of my friends to do the lyrics. As you said, if I write the 
lyrics, everything is about life and death. If I asked some 
friends to write the lyrics for me, I thought it would be 
more varied than if I did it myself. But as you see, all the 
lyrics they wrote were about murder! They had the 
impression that SIGH is always singing about murder. 
Which is true, but my intention was totally wrong. 
And on this new album there’s only one song with a 
guest lyric writer. 
Yeah, Bard Faust. 
When I got the ZYKLON album, I was really uneasy 
about a convicted murderer wrote all the lyrics. That 
kind of thing does bother me. I haven’t read the lyrics. 
What did he write about? 
The lyric he wrote was for Nietzschean Conspiracy. 
Totally based on Nietzschean thought and Nietzchean 
philosophy. It’s really objective. It’s all about what 
Nietzsche wanted to tell people. I think some people may 
misunderstand that Nietzsche was a Nazi or something. 
He didn’t have any racial view. He was against racism, so 
there’s no problem about that. 
The artwork and the photos for the new album are 
definitely a lot more colorful. 
I wanted to make the cover artwork and photos as 
psychedelic as our music is. The concept of the album is 
related musically and with the artwork. 
I saw the new band photos before I saw anything else. 
Once again you stay one step ahead of being 
predictable. I’m getting to the end of my questions 
here so I’m going to ask a few questions that don’t 
have anything to do with anything else. Do you follow 
pro wrestling in your country? 
Of course! I’m a big fan of pro wrestling! 
Who are your favorites? 
I’m totally into the more extreme wrestling. Are you 
familiar with Japanese wrestling? 
Yes! My favorite wrestler ever is Toshiaki Kawada. 
Really? From All-Japan Pro Wrestling! I’m more into 
death match style. Barbed wire and fire and crazy stuff. I 
know a lot about pro wrestling. I’ve been into it for more 
than 20 years! Since I was a little kid. 
I like the Japanese style because they take it a lot more 
seriously than the Americans do. 
All-Japan and Toshiaki Kawada are really serious. They 
don’t have any side story, or any gimmick at all. They just 
wrestle. 

When I watch wrestling, I want to be able to believe it 
while it’s on. I can’t do that with American wrestling. 
I do want to ask though… I get tapes of the Japanese 
wrestling, I can’t understand the commentary of 
course. Are they calling it like an athletic contest? 
Yeah. Because All-Japan doesn’t have the side stories like 
the WWF, you can understand what they are doing even if 
you don’t understand the commentators. Just watch what 
the wrestlers are doing and you can understand. 
The other weird thing I want to ask you about is the 
movie Pearl Harbor. 
I haven’t seen it. How was it? 
I haven’t seen it either. The reviews I saw of it 
basically, to be humorous, said it was about the 
Japanese bombing an American love triangle. I heard 
in Japan they edited the movie a bit because in 
America obviously the Japanese would be portrayed 
as the real bad guys. 
I never heard that. Of course there’s some controversy 
with Pearl Harbor. But I don’t think the younger 
generation of Japanese people care about it that much. 
They don’t know about World War II. 
That’s just about all that I got here. I do want to 
thank you very much for your time, and I do want to 
thank you for the music you’ve made, it’s good to hear 
someone doing something different, and interesting, 
and good. That’s a difficult combination these days it 
seems… 

Discography 
SIGH 

Scorn Defeat (1993 VOW/Deathlike Silence) 
Infidel Art (1995 Cacophonous) 

Ghastly Funeral Theatre (1997 Cacophonous) 
Hail Horror Hail (1997 Cacophonous) 

Scenario IV: Dread Dreams (1999 Cacophonous) 
Imaginary Sonicscape (2001 Century Media) 

Contact 
406-6 Mizuno 

Sayama-shi, Saitama 
350-1317 
JAPAN 

nd6m-kwsm@asahi-net.or.jp 
http://listen.to/sigh 

www.vow.dk 
www.cacophonous.com 
www.centurymedia.com 

*** *** *** 
This music scene, unfortunately, doesn’t seem to get any 
more interesting as a whole as time goes on. One fact 
supporting that idea is that members of the metal scene 
feel the need to do something…else. Much of the time, it’s 
so alien to metal that many fans can’t cross over. In some 
cases, it is perfect. SLEEPLESS is a perfect example of a 
band that the metal listener should be able to get into, 
even though there’s an almost-absence of guitar on the 
thing! Somber mood music, with much to find for those 
that take the time to listen. Built on bass guitar and 
keyboard atmospheres, the debut album Winds Blow 
Higher is perhaps the perfect example this year on what 
can be accomplished within a scene, even if the sound 
itself comes from outside. I had the pleasure of speaking 
with one half of this band, Maor Appelbaum, on the 
phone all the way from Israel just a week or two ago… 
You’ve just had the SLEEPLESS album come out a 
few weeks ago. Basically, for me the band came out of 
nowhere. If you can go into a short bit of history, the 
usual boring bio stuff? 
Hailing from the troubled land… no, no, that’s OK. We 
started four years ago, I work a lot in the scene here in 
Israel. I’m a technical director of productions, I do 
technical supervising, backline and lighting engineering, 
sound engineering, DJing, helping with promotions, stuff 
like that. I used to have metal bands when I was younger. 
Sometimes, the music you like it but the people that you 
work with are really hard to work with. All the metal 
bands that I had eventually went to break. I was wanting 
to do a lot of stuff. I was in the army, I had a new metal 
band. We started while I was in a metal band, I wanted to 
do something different. I like also gothic, avant-garde, 
and progressive rock. Various types of music and moods. 
Once a neighbor gave me a ride to where another friend 
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lived, and I saw this guy that I knew from when we were 
in the same elementary and middle school. We talked, he 
told me he was working with some new material, I told 
him I was working with my band and everything. We 
started working and everything, blah blah blah. We 
recorded a demo, it took us like two years to finish it. I 
went to Dynamo 99 with a few copies, and I had this 
feeling that maybe something would work because it 
sounds different from a lot of stuff. I came back to Israel, 
got a job as a studio engineer, and kept working on 
promotions. We sent out like 200 demos. All the labels 
said “Yeah, this is great music, but we won’t take it.” 
Thanks for saying it’s good, but you’re not doing 
anything with it! The magazines were really good, they 
really liked it and everything. Out of all the magazine 
reviews I saw, I only remember two that didn’t like it. We 
really got good reviews. We had a friend make a small 
website for us, and a lot of people got in and took down 
some MP3s. Later on we used the same recordings from 
the demo, but improved on them. We had recorded at 
home. We didn’t have good equipment but we worked 
really hard so the sound would be OK. After that we 
changed some of the equipment, but we left most of the 
original tracks because the mood to record them was then. 
That’s what made the thing happen. We recorded eight 
songs, although one of them later became two songs. One 
of them is an instrumental, and the other half is a song 
with lyrics. In the meantime I was still working with 
sound engineering and became a teacher with sound 
engineering and a manager of studios and designing 
studios and all that. David [Bendayan] was working with 
a computer company. We kept on sending demos to 
magazines and labels. We kept getting told ‘no no no!’ 
but everyone said it’s good! Well, most of them. The 
response was good, but nothing moved. I have a theory, 
that the labels did want to put it out, but they didn’t want 
to take a chance that their crowd won’t buy it. So if a 
label had put their money on it, I think the other labels 
and distributors would be happy to take it. Then they 
don’t put a risk on it, you know what I mean? We signed 
to the English label Nightbreed for one track on their 
compilation. They told us from the beginning they wanted 
a song for their compilation but it took awhile for things 
to move. That compilation came out like a year after we 
talked to them. We appeared on a compilation CD with 
more famous Projekt bands. And all this time we just got 
getting told “No! No!” but we kept trying. I have another 
band called VULTURES which is an industrial techno-
metal with weird melodies and weird groovy rhythms. We 
are a real performing band so I said to myself “At least I 
have another thing moving.” I have this project that is 
only this bass guitar but is only weird noises, bass guitars 
with effects and nothing else. It’s called SCREENING. 
So I’ve been working with other stuff but still trying to 
promote SLEEPLESS. Then we made a new website, but 
we got a bunch of hits and things started moving. Raven 
Music signed us. They knew us from day one, I work for 
them on a lot of productions, technical stuff I did for 
them. They really liked the demo, and they liked the 
rough mixes of the album. They contacted Travis Smith 
to make the cover, and the production and mixing we did 
here in our home studio, and the mastering was done in 
California by Wrex Mock of the band REGENERATOR. 
That’s the CD. 
How did you get hooked up with The End Records? 
I knew Andreas [Katsambas] since after Dynamo 99. 
Andreas had a wedding, and invited Yishai [Swearts] 
from Raven Music. I work a lot with Raven Music so he 
also invited me. We came to the wedding, also Marco 
Barbieri from Century Media was there. It was really nice 
in Cyprus. I really enjoyed it. We met them there. I gave 
Marco the demo, he liked it very much and gave a good 
review in Ill Literature magazine. Andreas also got the 
demo. Things didn’t move then, but Raven Music and 
The End did their business stuff and The End got it for 
America. In Germany we have KMG, which is System 
Shock, and a few more labels like Impact or something. 
All we ever hear about Israel here in the States is 
when something bad happens. War, terrorism, that’s 
all we hear about Israel. How big is the metal scene 
there? Here’s in the US, whenever something bad 

happens on a large scale, the first thing that happens 
is people say that heavy music is inappropriate, or 
even the cause of it. How does the metal scene in Israel 
get along? 
We used to have a bigger scene. In the beginning of the 
90s, we had a really big metal scene. You have to 
understand, if you think about it, Israel is a great country 
to produce metal in, because you have the right vibe. You 
have the tension, you have the violence, you have the 
terror, so this is a great place to make metal bands. Like 
SEPULTURA came from Brazil, a place that had a lot of 
all of that also. This is a great place to produce music if 
you’re looking for bad vibe inspiration! It’s not like 
you’re a Swedish black metal band singing about Vikings 
and war, and they don’t have any war. We can sing about 
that stuff because we have that stuff! I’m not saying 
people in Sweden are not depressed, they might be. I 
believe they are, but the thing in Israel is, because of the 
tension, we live fast. We live faster than other places, so 
we go through, not puberty or adolescence, but musical 
evolution really fast. If a kid starts to listen to metal, they 
can really get into the music, and know every band there 
is, and collect 2000, 5000 albums, and after two years, 
they stop listening to it and move to a different trend. 
Metal was big until almost 94, then it decayed a little bit. 
Still there is metal here and we’re bringing bands to 
perform here. We had ANCIENT RITES, I was working 
in that production as a technical supervisor, we had 
maybe 1000 people there. We had EDGUY, the band 
from Germany, come to my city. Today, the internet helps 
people get their stuff, but people don’t get out of their 
homes to search for stuff, which is good and bad. They 
can download a lot of songs, but they don’t run to stores 
to buy albums. When live bootlegs, recorded on CDs or 
LPs came to Israel, people would run out and buy them 
for large amounts of money. Today not. I don’t blame the 
CDr thing. I think the CDr trend is like the cassette trend. 
People say the CDr trend ruined the music business. I 
don’t believe in that. If someone really wants an album 
with the lyrics, they will go buy it. The thing is, the prices 
became higher than they used to be, but the cost is 
cheaper than it used to be. People are not getting the fair 
bargain. That is why the CD selling is slowing. Not 
because of the copying. 
I never thought it was the CDr copying, but the MP3 
thing where one person can act as distribution point 
for an unlimited number of people. 
It’s good and it’s bad. It’s good because it is a way for 
people to hear music, it is bad because people are selling 
their CDs and making MP3 compilations. A lot of people 
I know don’t listen to CDs anymore. That’s going with a 
new technology and leaving behind a different one. But 
nobody wants a shelf with 2500 CDs when they can have 
it on 15 CDs. I don’t have room for CDs. I do have 2500 
CDs! I don’t have room. They are thrown in a few rooms 
here. LPs, I don’t know how many I have because they 
are too thin to number. People like to blame everything. 
It’s really easy to blame. It’s how people make 
propaganda. I don’t think MP3 is bad. It’s good, and it 
has its bad. The same with CDr duplication. People 
should concentrate, instead of blaming CDrs and MP3s, 
on lowering the prices on CDs, and people will buy the 
CDs. Just lower the price. People say this bullshit, “Do 
you know how much I spent on production?” If the 
production’s that good, it will make a profit if the music 
is good and if you promote it good. I don’t think people 
should blame CDrs. If people copy my CD, it’s because 
people like it, but not enough to buy it to read the lyrics 
and everything. They might download lyrics or whatever. 
I’d rather they buy my CD, still, I think people are 
working more at blaming people and blaming stuff, than 
making stuff. Today, there are CDr labels, have you heard 
of that? I don’t believe in that for one reason. Regular 
CDs sound better than CDrs. When you copy a CDr, you 
are copying all of the errors that were written when tit 
was burned, and you’re writing those errors and writing 
new ones, so it sounds less than if you take a CD to a 
pressing plant and they take one CDr and take the 
information from it with the best device that they have 
and press it as a real CD. And it works on all CD players, 
and CDrs do not work on all CD players. 

Moving back to your band, where did you come up 
with the name SLEEPLESS? 
Two years ago, I was working this job where I worked 
sometimes 14 hours a day. What I found out is when 
you’re working a lot, you also have time to do other stuff. 
You don’t, but you find the time. When you’re working 
less, you say you have the time but you don’t because 
you’re not working hard to find the time to do the stuff. A 
long time after I finished the army, there were two years 
where I didn’t do anything. I did some DJing to make a 
little bit of money. I had a job once or twice. I really 
didn’t do too much, and so I was just thinking and 
thinking on into the night. I became sleepless. I went to a 
laboratory to see if I had a problem. The guy there asked 
me, “Are you a musician? That’s your problem!” What 
happened is, after two years of doing almost nothing, I 
changed my way of life. I started studying sound 
engineering, and my life was starting to be filled. I 
worked in a studio, so that was more time working. Then 
I moved to the university where I was the head engineer 
for this satellite program where you do distance learning. 
There I started working really hard and making some 
money for recording equipment. All this time, even 
though I was working hard, I was working at night 
promoting SLEEPLESS. I’d go to sleep at 4am and that’s 
the only time someone would answer me because that’s 
when they came back from work in the US! Most of the 
labels we talk to are small labels so they have day jobs. 
One of the songs that inspired me so much was called 
Sleepless from ANATHEMA. I was Sleepless in terms of 
how I lived. It fits me good. All the time I was sleepless 
was because of music! 
It’s ironic that it’s called SLEEPLESS… 
… because it’s sleepy music. 
It’s got a dreamy quality. 
Even if something is really quiet, almost silent, it can 
make you fall asleep, but in other ways it can keep you 
awake, it will make you look for something. In 
minimalistic music, which doesn’t have any melody 
changes, you keep yourself away to hear the smallest 
change. SLEEPLESS is like ethereal progressive 
alternative, a little bit rock, a little bit metal, a little bit 
gothic. A low tempo, which is sleepy. 
When you’re telling me this is done in a home studio, 
that’s amazing. When I got it, it went straight into the 
headphones. I didn’t bother listening to it over the 
normal speakers. The level of detail and the sound 
quality is amazing. With a lot of metal, you miss a lot 
of the detail because of the loud guitar over 
everything, but here, especially the bass guitar, the 
performance is amazing. 
Thanks. I’m the bass player. 
I know. But it sounds like the spine of the songs is the 
bass guitar. Do you actually write the songs on the 
bass? 
Yeah, a lot of it. And there’s a lot of different types of 
bass guitars on every song. If you take the song Strings, 
with the saxophone, that song has four tracks of bass. It 
has the high bass, then there’s the fretless and regular 
bass, and at the end of the song there’s a bass that sounds 
like fretless but it’s not. Every song has a lot of bass 
guitars, and a lot of riffs are bass riffs. A lot of structure is 
made from bass lines. There’s a song that’s an 
instrumental called Rain with five basses on there. One of 
them is regular, and the others are fretless basses. There’s 
only one song with only one bass guitar part, that’s the 
last song, the ballad. Only at the end where there’s the 
lead from the synth, that’s the only song with one track of 
bass. All of the other songs have a bunch of bass tracks. I 
play guitar also on three songs, on Winds Blow Higher, 
on Change, and on Lying in Wait. These songs are quite 
mellow but have a big entrance of guitars in the middle. 
It’s mainly bass and kayboards and vocals. I do the dark 
vocals, the distorted ones. I do some clean vocals like in 
Sands of Time. The regular vocals are David. I also did 
some weird noises, recorded some radio noises in 
Change. We had a few additional musicians. We had this 
neighbor of mine who plays classical guitar, so there are 
classical guitars in Rain and Moments, which are 
connected. There was a another friend of mine who 
worked as an engineer in the studio I worked at in Tel 
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Aviv, and he plays guitars on Solitude and on Sands of 
Time. We had the saxophone player on Strings and 
Solitude, and we had a flute player on Solitude. Those 
people I met when I was a studio engineer. I played them 
the stuff on a cassette and they liked it. 
It’s definitely an album you need to listen to more 
than once to take everything in. 
I can tell you also, when I wrote these lyrics, I wrote them 
at that time and I didn’t know that I could read them the 
year after and they’d still be relevant. A lot of stuff are 
things that I saw or I understood. After a few years, I saw 
that what I thought was right. It was a learning experience 
doing those lyrics. They fit any point of view. I don’t 
judge anybody’s lyrics. You can write what you want. If 
it fits the song in terms of how it sounds, I would take it 
as it even. Even if it was just Bin Laden’s names of 
terrorists, if it’s a song, it’s a song! Lyrically, it’s easier to 
write in English than in Hebrew, which is funny because 
my regular language is Hebrew. We’ve gotten a good 
response from the lyrics. 
For right now, I looked over the lyrics a few times. 
They were real lyrics. Too many bands are talking 
about the howling demons of hell or whatever crap. 
There just seems to too many lyrics that don’t mean 
anything in the music I listen to. And now another 
thing… for me not being a musician, I need to ask 
something. What exactly is the difference between a 
bass guitar and a fretless bass guitar? 
You can play on a fretless guitar like a regular guitar, you 
just have to hold it a little bit different to hold the note 
because you don’t have the frets on the board. The sound 
of it is not like a contrabass, but it has a sweeter sound, 
but you can do a lot of slides and movement on the 
fretless. It has a bit different vibe. It gives a different 
dimension to the bass, not only rhythmically, but in terms 
of melody, it can give you a different vibe. You can also 
achieve that on a regular bass, it just depends on how you 
play it. All bass guitars are bass guitars. You can do 
everything from all of them. It depends how you play it. 
Some of the stuff I did on the SLEEPLESS album I did 
on a fretted guitar but it sounds a little bit fretless. 
It only seems to be the more accomplished bass 
players record with a fretless bass. Is it really that 
much harder to play correctly? 
I don’t think it’s harder. It’s different. I’ve seen really 
good bass players who don’t play good on fretless but 
they play really good on fretted. It’s a playing style. I 
don’t play five or six string bass guitar. And I’ve seen 
people who play really good on five or six string. But an 
accomplished player, because they know the positions 
they are playing, can move to a fretless bass. But let’s say 
this, I’ve never seen someone start on a fretless guitar. 
But there could be surprised! 
I’ve never actually heard a lot of PINK FLOYD 
beyond what they’ve played on the radio. But you’ve 
got that same vibe that I’ve heard, and a lot of your 
stuff reminds me of bands like ANATHEMA or 
TIAMAT who are Pink Floyd influenced. What does 
PINK FLOYD mean to you? 
David and I come from a different background. David 
listens more to Hebrew stuff, and PINK FLOYD a lot, 
and some jazz, and old GENESIS stuff. He doesn’t come 
from metal, hard rock, industrial, gothic, avant-garde, 
blah blah blah. I do come from all those, and I do like 
pop. What influences people when they say PINK 
FLOYD, when they came out, PINK FLOYD was a 
progressive band, but they didn’t show off like a 
progressive band. They weren’t like GENESIS or KING 
CRIMSON. They made music that was progressive, but at 
the same time was mellow and not moving too much. It 
had this special vibe which moved and gave a texture that 
was a PINK FLOYD texture. Like if you have something 
that sounds a little bit like KING CRIMSON, they’ll say, 
“Oh, it sounds like KING CRIMSON,” even if it’s not the 
same thing. When you’re band a few years, you develop a 
sound and a way of working. People categorize you from 
that. PINK FLOYD has their categorizing. A lot of people 
got the influence. I love a lot of stuff. One of the bands I 
really like is SISTERS OF MERCY. MEGADETH until 
Countdown to Extinction. ANTHRAX until The Killer Bs, 
maybe Sound of White Noise. IRON MAIDEN until Blaze 

came, no, before Blaze came. Seventh Son and 
Somewhere in Time were the peak I think. And also, 
another band I like a lot it PRONG. Also KILLING JOKE 
and those bands. In terms of progressive, I like 
MAGELLAN, a Magna Carta band. Also KING 
CRIMSON, YES, all those bands. In rock, I like all the 
U2 stuff until Rattle and Hum. Some PINK FLOYD stuff 
like Dark Side of the Moon, The Wall, I like DIRE 
STRAITS. CYNIC is a good band! SOLITUDE 
AETURNUS. In terms of ANATHEMA, I like what they 
did in Judgment, and I like what they did on Alternative 4, 
they did a good job there. The new one is different but it’s 
nice. MARILLION Misplaced Childhood is like, wow, I 
like that album very much. It’s quite a lot of stuff. 
PARADISE LOST Gothic, whoa! That’s the best album 
they did. I like a lot of stuff from the classical music, 
Israeli rock, even some STING stuff, like the first album 
he did. POLICE. A lot of people are influenced by bands 
and textures of a period of time, like the 70s. In the 70s, 
you had all kinds of music. Punk, rock, progressive, you 
had some electronics bands like KRAFTWERK. When a 
lot of bands say they are into PINK FLOYD, they are into 
the time when music was really open. I believe that we’re 
in the 70s in terms of music. We still have punk, and punk 
is really famous. Today’s punk, GREEN DAY, BLINK 
182. You have progressive rock, all those new 
progressive rock bands like DREAM THEATER and 
those Magna Carta bands. You have disco like 
JAMIROQUAI, the electro and industrial stuff like the 
end of the 70s. So when people say PINK FLOYD was an 
influence, I don’t think it’s PINK FLOYD, it’s the vibe 
they did which fits today and lots of bands take it because 
it’s a good mood. U2 was a good rock mood, and I 
believe 10 years from now it will come back. PINK 
FLOYD did a lot and had a lot of albums and had a big 
name. TIAMAT, which I’ve seen three times, I saw them 
for Clouds… 
I’ve got the live album they did in Israel. 
I was working that production also, doing backline and 
stuff like that. I had a band called EXECUTOR that was 
supposed to play with them. I have here the flyer that says 
TIAMAT, UNDERTAKER, and EXECUTOR! I like 
what TIAMAT does, although I can’t tell you I’m 
influenced from them exactly. I’m influenced by DEVIL 
DOLL, that I can tell you. He gives me the urge to do 
that! Some music gives you the urge and the courage to 
do it. Some music you like to listen to and not play, some 
music you like to play and not listen to. Some music just 
gives you the courage though. Like MANOWAR! 
A lot of the bands I like to listen to, themselves listen 
to a lot of stuff. Your tastes are definitely a lot wider 
than mine are, and you put them together into 
something that I like to listen to. You say you’ve 
worked with a lot of metal bands, do you find a lot of 
metal bands are only listening to metal? 
Some of them do. Right now I have that industrial techno-
metal band, and all four of us know what metal is really 
good. Two of us, metal is a really big part of us, and the 
other two know a lot about metal, but metal is a small part 
of them. But a lot of metal bands don’t give respect to 
other music. They say things like “If you’re not into metal 
you’re not my friend.” A lot of MANOWAR stuff I make 
fun of, but their epic stuff I like. I worked in metal a lot. I 
had two speed metal bands, one was EXECUTOR. We 
were quite weird then. The trend was death metal and 
doom metal. There were only one or two thrash metal 
bands, and we were the only speed metal band. People 
looked at us weird. We gained a little bit of a name and 
then broke up. Then I opened up a power metal band, not 
power metal as power metal today like GAMMA RAY, 
but power metal as in PANTERA or PRONG, that’s what 
we called power metal then. But when you’re young, you 
don’t really know how to do things right. We had really 
good music, really great shows, but some people weren’t 
really that serious. We almost got signed, somebody 
really wanted to put a lot of money on us. Gave us 
rehearsal time for free, gave us some studio time. But the 
guys weren’t that serious. Today, everything I do, I do 
seriously. Even if it doesn’t turn out that well, at least you 
know you did it. I believe a lot of metal people lack that. 
It’s not because they listen  to metal. I had a few metal 

bands, like five of them. Three of them were gigging. But 
today I don’t have a metal band. First, with VULTURES, 
we have enough energy for 400 metal bands! You should 
see us on stage. For our shows, people come from techno, 
from industrial, from metal, from grindcore, from all 
types of music. We do a really good show. We do 
everything live, nothing is in sequencers. If I was to be in 
a metal band, I’d want everyone to be as serious as I am. 
To build the right band, I’m 26 now, in this age you’re 
working, making money, trying to live, it’s not like 
you’re a child at home. Sometimes I’d rather not be a 
musician because then I wouldn’t have this odd bullshit in 
my mind. I wouldn’t think about sending demos and 
promos and trying to move the music and writing the 
music and performing and recording. Sometimes I’d 
rather not be a musician. 
Once again it’s amazing that all the bands I really like, 
the band’s the same age I am. But I know what you 
mean. The past few years of my life have been spent 
going broke doing my publications and stuff. I guess 
the reason I never got into making music myself, or 
learning an instrument, is the bands I listen to are 
already doing what I was thinking in my mind, and 
doing them better than anything I thought of. What 
could I add? So I spend my energy getting the word 
out. 
I respect that. Sometimes a non-musician can have a 
better ear than a musician. A musician can lack the 
objectivity sometimes. A DJ can tell what will be a hit 
better than a musician because he sees the reactions. And 
even if the reaction isn’t there, he can make the reaction. I 
worked a lot of years as a DJ, and when you’re a DJ, you 
don’t feel like you’re studying, but you’re studying all the 
time. You’re testing and getting feedback and giving 
something and receiving something. Reviewers and DJs 
are people that are important for the industry. They’re like 
a crowd, but instead of being 1000 people, they are one 
person who thinks for 1000. That’s why I give a lot of 
respect to the reviewers, DJs, and other people in the 
industry. Not industry as in money… 
I know there’s really no money to be made anywhere 
along the line here. 
Yeah, I spent a lot of money on SLEEPLESS, even 
though we recorded in a home studio. I spent money on 
the promos, and phone calls, and postage. But it doesn’t 
stop me from doing other stuff. Now I’m spending money 
on other demos that I’m putting out. I know if I don’t do 
it I will feel bad with myself. 
You’ve definitely got the philosophies on music I like 
to hear from a band. As an artist, taking away the 
money part of it, is the audience really important to 
you at all? 
Yes. Every artists, when he is putting out a CD, you want 
the audience to listen to it, to feel it, and to like it. If 
you’re putting something out, you’re putting it out so 
people can enjoy what you’re doing. It could be for five 
million, or it could be for 500, or 100, or 50 people. I’m 
not saying you’re making it so people can enjoy it, I’m 
saying you’re putting it out for people to enjoy it. 
Otherwise they’d keep it in their home. Bands say “We do 
what we want and it doesn’t matter if people like it or 
not.” Then why are you putting it out? Keep it at home! I 
didn’t do anything in SLEEPLESS to make people like it 
more or less. 
You’d figure you’d have included a more uptempo 
song if you were looking for wider popularity. People 
don’t want to be patient with music. 
Because people want music for the feet. SLEEPLESS is 
for the mind and the heart, not for the feet. If it was for 
the feet, it would only be for snails or other things that 
walk really slow. 
In your mind, when you think of somebody listening to 
the album, how do you imagine they are listening to 
it? 
Sitting on the bed, or playing cards, or… I believe it fits 
into all kinds of moods. It’s not danceable music but you 
can still dance to it if you like to dance to something 
really slow, like some BAUHAUS songs, you know? You 
can anything, you know? 
Some of these lyrics are four years old at this point. 
How long is it going to take for a follow-up? 
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It’s tempting to do another album really quick. But I think 
in some cases, it’s good to put albums out after each other 
really fast, in other cases I think the wait is better. I would 
rather do a good follow-up that has the right emotions, 
than just do a followup musically. So we can right music 
that sounds good, OK? But I don’t know if t would give 
the listener, and us, the same emotions as if we waited. 
Things take time to develop. We have some material that 
we tried working when we did our rough mixes. I was 
talking to David about it, I think it’s better that this album 
will go out, and have promotion, people would know 
Sleepless, and in the meantime emotions would gather up, 
and when we put out another album, people would know 
already the name Sleepless and they’ll know the first 
album. 
Would you say that the name SLEEPLESS stands for 
the mood, or the actual sound, on the album? 
I think it’s more a mood or a thinking pattern. 
SLEEPLESS is for me, something to open up the mind 
musically and lyrically. You have the two vocals that 
show the good and bad, sometimes it is fantasy and 
reality, each time they play a different role. I think when 
something is sleepless, it’s working hard. Or thinking too 
much. Or it’s confused. Learning a lot. You can be 
sleepless if you’re nervous, from depression. You can be 
sleepless from being very happy! Each time I did a good 
gig I was quite sleepless after that because I was full of 
energy! Even the music, even though it’s a low tempo, 
you still see peaks, and dynamics. 
With you having several different projects at once, 
why the need for more than one project instead of just 
funneling all of your musical urges into one thing? 
People who have a wide musical taste and who like to do 
different things, if they focus on one thing they feel left 
out. You can’t mix everything. It sometimes doesn’t 
work. David has his own Hebrew album he’s working on. 
Do you do any happy music? 
I don’t do any happy music, but I like happy music. It’s 
not like “Oh, I’m crying!” I like music in general. Happy, 
sad, everything. I like the minor scales stuff more, the 
sad, the depressive, the melancholic, the sorrow. I fit that 
more. If you give me two songs that are the same, but one 
arrangement is melancholic and one is happy, I will fit 
more with the melancholic one. 
Why do you think that is? 
To tell you the truth, I think it is far beyond something we 
can explain now. In terms of science, maybe in a few 
years maybe we’ll have devices that can measure that. 
But in some spiritual way, well I went to this Chinese 
medical doctor, I was born in 1975, I was born in the cat 
year. I have all three metal elements of the body. I’m pure 
metal! I don’t think now is an age of knowledge to know 
why that happens! 
I hope we never figure that out. There’s too much of 
people being not happy and so they just take a pill for 
it. If people can figure out why people like sad things, 
it’ll be like a diagnosable disease. 
It’s the same thing as figuring out why gentlemen prefer 
blondes. <laughs> No. Maybe because of the knowledge 
that would bring, people would acknowledge that we are 
different, and we have to accept the differences. I really 
don’t know. But I’m not a person who just listens to sad 
stuff. 
About the Israel metal scene, who are the bands 
people should be aware of? 
There’s SALEM, which is a big band. There’s another 
band called EMBLAZE, there used to be a band called 
BETRAYER, there’s LEHAVOTH, there’s ARALLU, a 
type of black metal, AFAFEL, and there’s 
MELECHESH, which is really famous. 
I have to ask, what happened to ORPHANED LAND? 
They’re supposed to make a show now. They said they 
have a contract with Century Media. I don’t know if 
they’ve recorded an album, I don’t think they’ve recorded 
yet.  
Any final words for the American readers? 
There is a metal scene in Israel. There is a music scene in 
Israel. People should open their ears and eyes and not 
only listen to what they hear on TV. Hopefully people 
will listen to SLEEPLESS and enjoy it and open their 

minds to it. And to all the other bands coming from Israel 
as well, and hopefully band tour into Israel as well. 

Discography 
Winds Blow Higher (2001 Raven/The End) 

Contact 
Maor Appelbaum 
42 David El-Azzar 
Ra’Anana, 43205 

ISRAEL 
info@sleeplesscd.com 
www.sleeplesscd.com 

www.theendrecords.com 
And for a resource on the Israeli metal scene: 

http://come.to/israeliscene 
*** *** *** 

Yeah, JAG PANZER is one of the best heavy metal bands 
going today. Between the keen songwriting, the godly 
(GODLY) vocals, and an all around intelligent and 
mature, yet powerful and striking, approach to heavy 
metal in its purest forms, JAG PANZER proves what can 
be done with the art form. They’ve been around nearly 20 
years and are actually putting out the best records of 
their careers now, in the 21st century, and not living off 
past glories of heavy metal. This past summer (the last of 
the LotFP Magazine 8 interviews, yay), I got to talk to 
songwriter and guitar player Mark Briody in a long, 
rambling conversation that went all over the place in an 
effort to not duplicate anything from the epic interview in 
LotFP Mag #6… some stuff was cut out of the 
conversation, but from our discussion about fashion: “I 
got an email from a guy whose favorite band is DIMMU 
BORGIR telling me that Harry looks silly on stage.” And 
now for the talk… 
I have to admit I haven’t done my research. I have my 
copy of Dissident Alliance and I haven’t listened to it 
yet, so there goes my chances of asking lots of 
questions about it. 
<laughs> 
So where should we start? You’ve had a busy few 
weeks of festivals, haven’t you? 
Oh yeah, swamped. If I’m not doing festivals, I’m flying 
to one or driving to one or I’m on the phone interviewing. 
So you completely sick of being in the band yet then? 
No, I’m sick of everything else though. 
So how did the performances at the festivals go? 
They went pretty good. Milwaukee gets better every year 
for us, Wacken’s always good, and it was the first time 
we played that festival in Switzerland, that was pretty 
cool. It’s worth the 20 hours of flying. 
Besides the obvious atmosphere, I mean Wacken’s got 
20000 people attending? 
40000 this year. 
Wow. How would you compare the fans, not the size of 
the crowd, between Wacken and Milwaukee? 
With the European crowds, there’s a tendency to be more 
openminded to the different subgenres of metal. You get a 
little bit of it in America, but over there you’ll have guys 
who’ll see a power metal band one minute, black metal 
the next, and a lot of people have a different interest in the 
different bands. Over here you’ll have a lot of people who 
tend to stick to the same subgenre and have no interest in 
anything outside of that. 
How is it playing Milwaukee? Is it still mostly death 
metal? 
We actually had a really good crowd there, I was 
surprised. When you walk in, it looks all death metal but 
we had a good crowd. 
You also did Progpower 1.0. How was that? 
That was great! Glenn [Harveston], the promoter, really 
put on a good show. It’s nice to have someone who gives 
you more hotel rooms than you were promised. That 
came and asked the band “Is there anything I can do to 
make you guys more comfortable?” These are things you 
just don’t hear! It was incredible! The sound and light 
crew asking if there was anything special we needed in 
the mix, the crowd was really good, it was a lot of people 
I’d met online so it was good to connect a name with a 
face. It was a really good gig. 
So did that match or surpass the treatment I hear is 
usual in Europe with the crews taking the bands 
seriously? 

Yeah, a little above it. You do get treated well playing in 
Europe, but this was just exceptional treatment at 
Progpower. 
How do you keep the focus when writing to keep your 
stuff sounding JAG PANZER with all this other stuff 
going on around you? 
When it comes down to writing songs and doing demos, 
we pretty much shelter ourselves. It got to the point where 
everyone is proficient on their instruments and it wouldn’t 
be a problem trying to cop that European festival, whole 
chords on the guitar sound. It’s just not something we 
want to do. We want to have our own sound. When I’m in 
songwriting mode, I don’t listen to a whole lot of metal, 
and I just focus on playing what I think is a good song 
and I don’t sing about marketing directives or anything 
like that. I’m not concerned about what anybody will 
think beyond my band members at that point in time. 
When we’re mixing something down we’re worried about 
how it will be perceived but in the songwriting phase, it’s 
really just me sheltered away in my basement here in 
Colorado so not a lot of these other sounds tend to creep 
in at that point in time. 
You have to be happy with how it turned out. When 
the songs started getting around, people just freaked! 
Lots of people saying “JAG PANZER, album of the 
year!” 
There are lots of people saying it sucks, too! We’ve had a 
huge variety of reactions with each release and I have to 
sit down with other musicians and ask them if they get the 
same thing. Every day I’ll look and somebody will send 
me a review that says this is the best album of the year 
and then I’ll find something else that gives a two out of 
ten. Never fails. 
I know Thane to the Throne when all was said and 
done had a really mixed reaction. People loved it or 
hated it, which is usually the sign of a really good 
album. 
I had long time fans of the band who I’ve grown to be 
friends with, who told me “Don’t put that out, that’s 
terrible!” I had other people saying the exact opposite. I 
appreciate when people are that honest with me, but I’ll 
seldom change anything at someone’s opinion. Even 
longtime fans, some of them had problems with that 
record. 
What was so different? I appreciate the vibe of it, and 
hearing now the Fourth Judgement, Age of Mastery, 
especially Age of Mastery was better than Fourth 
Judgement, but Thane to the Throne, it was 
everything! It wasn’t as wildly all over the place, but it 
was a complete album. I couldn’t understand people 
having a fit over it. 
From a songwriting perspective, Thane is very limited in 
scope. We picked certain key signatures to work with, and 
if you’re a listener and you can’t relate to those melodies 
then you just won’t get the whole album. 
For Mechanized Warfare, did you know going in that 
you wouldn’t be doing the concept thing again? 
Oh yeah. With every record we try to do something 
different. Whether it’s recording the songs in a different 
order, recording the instruments differently, going to 
another state to record, we’ve got to do something each 
record. The obvious difference this time was no concept. 
We told our vocalist Harry [Conklin] to just write about 
anything he wanted, no barriers. I also told all the other 
band members, if you want to do more leads Chris 
[Broderick], or if you want more double bass Rikard 
[Stjernquist], speak up, we’ll do it. 
How did those suggestions change the concepts of the 
songs to the final versions? 
Luckily, the requests came in early enough so we could 
gear some of the songwriting to accommodate them. One 
of Harry’s requests was to get some really high vocal 
parts in the songs because some reviews after Thane 
raised doubts on whether he could hit those notes. Which 
if you know him, is completely ludicrous! But people 
bring that up, and I don’t know if he wanted to do that to 
prove that he can or because he enjoys it so much. That’s 
one of the things he put on the table, to get in that Halford 
range for at least one song. He got Power Surge to do 
that. 
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This is another definite complete album, which is 
great with it not even being a concept album. Frozen 
in Fear, I think it’s brilliant, it’s the most air guitar, 
metal to the wind thing, but the lyrics are just so dark. 
Where’d the hell that one come from? 
Harry wanted to do a song on the subject of child abuse. 
He’s the father of a couple of kids and he’s real vocal 
about how disgusted he is with the whole thing. The first 
thing that comes to mind is something dark and slow and 
brooding, but I tend to throw out the first thing that comes 
to mind because if it’s the first thing that comes to my 
mind it’s probably the first thing that comes to a thousand 
other people’s minds. So we thought for something this 
dark, let’s take it the complete opposite direction and go 
really really fast double bass. Nothing that sounds too 
happy, but something that’s dark and still really fast. That 
song took awhile to get the feel right. 
I almost feel guilty because the sound is heavy metal 
triumph but you can’t think heavy metal with the 
child abuse theme. 
<laughs> Cool! It makes you think! It’s an 
accomplishment. 
It’s impossible to listen to Take to the Sky without 
thinking Aces High. 
Right. 
You’ve said Harry has a ‘metal guy’ persona that 
comes out here, but has he ever presented lyrics to 
make you guys roll your eyes? 
Some of the lyrics to, like Power Surge, I wouldn’t be 
comfortable doing a whole album like that. The whole 
‘we are brothers in metal’ is really cool for a couple 
tunes. When I saw that, I said “This is really cool, but 
how many times are we going to be doing this?” I’m that 
way with a lot of the subject matter, I don’t want to do it 
too many times. Hidden in My Eyes, Harry’s into love 
songs! His gig is writing lyrics, I’m not going to tell him 
not to write it, that’s one of those where I said “Give it to 
another band member, see what they think.” 
The song that stuck out at me, and still does, is The 
Scarlet Letter. The vocal lines there are so rich that it 
makes people hate me because I so want to sing along! 
I can’t sing so it doesn’t work, but I try! 
That seems to be the most controversial song on the 
record. I think I’ve done over a hundred interviews and 
about ten people have said that the album’s great but that 
song should never have been on there. And another ten 
people have said they just can’t get enough of it! 
The sign of a really good song. 
I know the way Harry approaches the vocals on the 
chorus are way different, not your traditional metal 
arrangement on that song. 
I know it’s not what the song’s about, but again I 
think IRON MAIDEN on that one for the lyrics, 22 
Acacia Avenue. 
It’s most definitely a tribute to IRON MAIDEN. IRON 
MAIDEN’s got the whole Charlotte the Harlot thing with 
a few songs. Harry’s just kind of jumping on that writing 
about a prostitute lyric line! He sings in a MAIDEN 
tribute band and he’s a huge MAIDEN band and he likes 
to throw in his MAIDEN influences wherever he can. 
How is it trying to stay original in your sound 
compared to all the traditional style metal bands out 
there? 
We are lucky in that everybody’s individual influences 
towards input into a song are all totally different. I’m the 
biggest IRON MAIDEN fan in the band but I don’t write 
songs like IRON MAIDEN at all. I just don’t do it. Harry 
definitely approaches music from his MAIDEN 
influences. Chris grew up with bands like DREAM 
THEATER and stuff and his influences like that come 
through and I don’t have any influences like that. Our 
drummer is from the Bonham school of drumming. Pound 
out a beat as opposed to being all cute and technical. 
Although we have a lot of common ground in music we 
like, I think our individual influences are diverse enough 
to end up not sounding like anybody else. I hope that 
made sense! 
One thing I keep hearing people say in the hype of this 
one, the words Ample Destruction keep popping up. 
I’ve never heard that album. Are those comparisons 
valid or are you going “Oh man, don’t say that…”? 

“Oh man, don’t say that!” When [Ample Destruction] 
came out, it was getting reviews of eight, eight and a half 
out of ten. It came out the same month as Ride the 
Lightning. I heard Ride the Lightning back then and was 
going “Oh my god! We’re not going to beat this on any 
chart!” And we didn’t. It’s funny now that it gets all the 
attention, I mean it was considered a must-buy album 
then but it wasn’t the best album out at the time. 
Last time we talked, you said how your early stuff was 
compared to VENOM… 
That’s what they said about the [Tyrants] EP. 
But this new one, definitely heavy metal, won’t be 
winning the heaviest anything awards! 
Not at all. Not in the top thousand. 
Do you think the actual heaviness of heavy metal has 
too much emphasis on it? 
The definition is so diverse. I can talk to five different 
people and get different answers. To me, a lot of stuff 
people play me and tell me it’s ultra heavy, isn’t heavy to 
me at all. It’s just noisy distorted guitar and a band 
playing really fast. Heavy to me is BLACK SABBATH’s 
Sign of the Southern Cross. I think that’s a monstrously 
heavy song! That’s just my definition, no more valid than 
anybody else’s. 
I get nervous because so many people judge albums on 
just heaviness quality, and I don’t think that’s good 
for, well, anything! Taking one characteristic that’s a 
good tool and making it the complete focus, I think 
that kills the scene. 
I agree completely. It’s a goofy attribute to judge an 
album. Like some of the negative reviews of our album 
bring up the word tempo. Too many mid tempo songs. 
These people aren’t defining the word tempo the way I 
know it as a musician. To me if you take a slow song 
without the drums, and you add a double bass part, you 
didn’t make the song faster, you just added a fast drum 
part! People constantly are with the ‘too much mid 
tempo.’ Thank god people aren’t musically educated 
enough to know about key signatures or else they’d be 
bitching about that! ‘Too many songs in D-minor!’ The 
heavy thing is just like that. ‘Oh it is too heavy’ or ‘It 
isn’t heavy enough.’ It should just boil down to are the 
songs good, or are they not? 
I really a band’s real talent for songwriting comes 
with what they can do with that middle paced stuff. 
Taking little bits of everything and making something 
of it. 
Exactly. You don’t get bonus points for making middle 
tempo music. You play superfast, guaranteed you’re 
going to get people to like it because it’s fast. Play really 
slow, and people will mention how cool and doomlike it 
is. If you play normal tempo, you don’t get anything! I 
think a really fast tune is really cool, but half the time 
when you hear a really fast tune, the band’s not that tight, 
and that personally drives me up a wall and I don’t want 
to hear it then. When a band like ICED EARTH plays a 
fast song, I’m like “Yeah, cool!” 
For the past five years, people have been saying 
“Metal is on its way back!” I think it peaked last year 
for the MAIDEN tour. What do you think the status of 
metal is and is going to be? 
I look at it a little differently than most people here in the 
States. You’re looking at a bit older people who have no 
problem buying a PRIEST or MAIDEN album now 
whereas a few years ago it wasn’t considered socially 
acceptable. When I went to the MAIDEN show, there 
were a lot of people in their 30s which was really cool. I 
don’t about the young crowd. My son just started high 
school, and none of his friends listen to IRON MAIDEN 
until you sit them down and play it for them and then they 
like it! I’m not sure the younger crowd is getting the 
message about all these cool underground bands or bands 
that aren’t on MTV. If they did, you’d see a big 
resurgence. 
What do you think the status of metal is in the world 
today as a genre? 
I’d like to see the emphasis more on good music and less 
on the marketing and how much money your label can 
throw at the problem. But that’s not going to change. 
From a personal standpoint I’d like to see Century Media 
start throwing a lot more money into our promotion! I 

think the underground is definitely getting bigger, there 
are bands having some crossover success into large 
markets, at least in Europe like NIGHTWISH and 
HAMMERFALL. In fact, I think they’re doing it in every 
country but the US.  
Does it drive you nuts seeing reviews not paying 
attention to what you’re doing, but being the “Oh, it’s 
power metal, it’s got solos, it’s gay?” 
Oh, yeah. I get irritated with about 75% of reviews, good 
and bad! A lot of things are just blatantly wrong in 
reviews. A lot of things, I’m thinking ‘Did they get the 
wrong disc?” 
I hate to get hung up on reviews like this, but with the 
internet I’m finding that a lot more people are 
figuring out how to do their own webpages, so now 
everybody is a reviewer and everybody is an authority. 
And it affects things. It’s not some guy in his house 
going ‘Bleh!’ anymore, it’s hundreds or thousands of 
people looking at these opinions. 
I was at a website last week, some guys out of Sweden, 
they loved HELLOWEEN, gave it a ten, they gave 
HAMMERFALL a nine out of ten, they gave 
MANOWAR an eight and a half out of ten, and they gave 
us a two out of ten and said “Some bands shouldn’t even 
bother to play.” And they gave DEMONS AND 
WIZARDS a three out of ten and said “How did they 
even get a deal?” And those were the only comments! 
That just puzzles me. Did they get the right disc?” 
So when someone sits down with a heavy metal album 
for review, how should they approach it? 
They should ideally have a clear mind. That’s where hype 
can be really bad. You have to approach it with a clear 
mind and just really want to try to like the record. If I 
spend money on an album, I want to like it, I don’t want 
to find a way to condemn an album so I can look cool on 
the internet.  
And with the internet, people are really hearing a lot 
more stuff, and not giving any one album a lot of time. 
That really hurts a band like JAG PANZER. I think a lot 
of our stuff needs the time. I can tell when someone’s 
listened to the first 15 seconds of the first three songs and 
decided to write the review. 
Going back to the actual album. All Things Renewed, 
more than a song like Cold is the Blade or Power 
Surge, is a real metal anthem than what those things 
would be. That’s almost the ‘heavy metal is back!’ 
song there. 
I get to do my DEF LEPPARD guitar part, too! 
Was it written that way? 
It’s sort of my gratuitous epic song I do every album. I’m 
really, really into that kind of music since I heard Heaven 
and Hell and Mob Rules and Hallowed Be Thy Name, To 
Tame a Land. I’m so much into them that I just have to 
write one every record. I think some of my band members 
would be pleased if they just kind of went by the wayside. 
I have to do one. I really like this one because I got to do 
a DEF LEPPARD guitar part. Not that I’m the biggest 
DEF LEPPARD fan, but when they broke out the 
harmony guitars like on Bringin’ On the Heartbreak, I’m 
like “Yeah!” and I have to play air guitar. It’s a certain 
style, these slow, melodic, driving harmony things and 
it’s the first time I’ve tried to write something like that, in 
All Things Renewed. 
Every JAG PANZER album, not even counting the 
differences between albums, all the songs are different 
songs! That’s amazing because it looks like only two 
people handle that! 
We have no problem throwing songs away. We can work 
on a song for two months and demo it ten times, and toss 
it out the window for any reason, if anybody objects to a 
song. And we’ve had a lot of objections that people would 
never notice! If we think something sounds too much like 
another band, we’ll toss it out. If it sounds too much like 
something we’ve done before, we’ll toss it out. I just 
don’t think you can get attached to any song. If it’s a great 
song, then just write another great song! 
<laughs> Interesting way to put that. 
It’s not like the lottery for me. “Oh, I got it, I got a great 
song! I’m never going to get another good one again!” 
You guys aren’t just kids in the garage banging it out. 
It must have some meaning for you, and it’s strange to 
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me that you can put so much work into something and 
then just chuck away large portions of it and say “Ah, 
not good enough.” 
I present what I think are finished tracks to everybody, 
and those get thrown out. You get used to it. You really 
have to have the mindset of “I’ll just write something 
better.” 
That thing on the end, it sounds like Harry singing 
over something not quite as heavy as what JAG 
PANZER is known for. Is that taken from vinyl, or 
was that effect added later? 
It was added later. That’s actually the chorus to The 
Scarlet Letter. We were mixing the Scarlet Letter, and Jim 
was working on that for a couple hours, and Chris just 
went to the piano and played the piano part behind it that 
was nothing like Scarlet Letter but it fit with the vocals! 
We thought “Man, this is weird!” and threw it on the end 
of the album. 
Here I was thinking it was some rehearsal tape thing 
from 1985. 
Nope, that’s the Scarlet Letter. There’s been two people 
to catch on so far. 
Here I am feeling like an idiot now after going on 
about the vocals for the Scarlet Letter, oh Christ… 
We actually want to do that same thing with a metal song 
in the future, take one of our old tracks and completely 
scrap the music and do a completely different song to the 
same vocal track. 
That would be cool! 
The Scarlet Letter was the experiment for that. 
You’re still using the choir. 
It just has a chilling effect to me. I loved it when I heard it 
on Carmina Burana when I was a kid, I loved it when I 
heard MANOWAR do it, when I heard BLIND 
GUARDIAN do it. I just really think it’s a lot of power in 
the big choir voices. 
A lot of people would consider adding in the choir as 
not straight metal. Which shouldn’t matter, but the 
idea of throwing in too many non-metal influences into 
an album and have it still be considered metal… Have 
you experimented with anything else like that? 
We’ve experimented with the hammer dulcimer, which I 
love the sound of. The problem is, we don’t have a 
hammer dulcimer so we were trying it with a sampler 
which just didn’t cut it. We’re going to buy a hammer 
dulcimer for the next album. I’d like to experiment with 
brass. More like if you’ve ever heard the soundtrack to 
Conan? The brass section is really low and driving! I’d 
like to try that in a song. 
I can think of a couple bands that have done stuff with 
brass, but that seems to be the final frontier of what 
you’re allowed to do with metal. Why do you think the 
aversion to brass? 
The stigma of it, attached to R&B or disco music. 
Saxophone solos in classic rock. All of those things 
scream non-metal! I don’t think people are aware of the 
role brass played in Ride of the Valkyries or the Conan 
music. If you would hear brass in that setting, I think a lot 
more metal bands would use it. I know a lot of people that 
heard that that didn’t even know it was brass. “Oh, that’s 
not strings?” 
The album cover. The entire vibe of the album, with 
Take to the Sky, Power Surge, it is this modern or 
futuristic theme, yet heavy metal still evokes the 
medieval atmosphere. I thought it was a great 
juxtaposition having choirs on something called 
Mechanized Warfare. How did you come across the 
tech cover? 
We gave Travis Smith just a few short instructions, 
something where you couldn’t pinpoint the timeframe. 
We had had some discussions about the cover of Mob 
Rules. I thought it’s barbarians a thousand years ago, 
Harry thought it was the Moorlocks from The Time 
Machine, the way of the future. You can really go either 
way on that cover even though he’s wrong and I’m right. 
We wanted the same thing. You glance at it, you think it’s 
a barbarian scene, but then you look closer and it’s a 
futuristic scene. 
Did you have control over all the details or was it all 
Travis after the basic details? 

It’s all Travis. Had we not completely trusted Travis, we 
would have had as much control as we wanted. But Travis 
was right on board with what we wanted, and we pretty 
much gave him the ball and he ran with it. 
It’s always fascinated me that all these futuristic 
warriors always had a sword, or in this case an axe. 
You have this bad ass gun with a laser sight, and an 
axe. That’s just great! And there’s actually a tank on 
the cover of this one! 
There is! I’m surprised Century Media Germany didn’t 
object. They had a no tank rule. 
Explain that. 
Every time we wanted to put one on the cover, they’d say 
no. No tanks. Can’t do it, don’t go there. 
What was the big deal? 
I never got into it with them. It’s so expensive to call over 
there I save those arguments for when I see them in 
person. 
The band’s named after the tank, and even the first 
album had people with swords flying through the air! 
I imagine in certain parts of Europe, associating the name 
with the tank is a little too right wing. Even today, I still 
get email at least once a month from around the world 
asking if we’re a far right band. 
I’d never thought of it that way. 
“No, we’re not. Thanks for the email.” 
An important part of any band’s promotion these days 
is the website. You’ve revamped it recently. In this age 
of flash windows and those damned popup screens you 
can’t minimize or maximize, you’ve kept the design 
basic but made it a complete website. 
I really want to concentrate on content these days. I find 
myself going more to the sites that concentrate on content 
as opposed to all the flash. The flash is cool but it drives 
me up a wall when I go to a site and it takes me two 
minutes to load it and there’s just no content. And when 
all it says about an album is the name of it? I want details! 
I try to put out there what I want to see. I try to include 
every detail, I want to be able to hear songs from each 
album. I get the occasional email from people who come 
to the JAG PANZER website just to link to other band 
websites because we try to keep a list there. 
You’ve got tons of positive momentum now. How do 
you keep that now? 
You usually have to get everything out of your mind from 
the past record. You can’t think ‘Everybody loved this 
past record.’ You can’t have that in your mind. When 
band members mention good reviews, I always mention 
when it didn’t get a good review. We try to keep 
everybody grounded and realistic so there’s no 
subconscious effort to make the same album again. Once 
you clear your mind of that, it’s really just sitting down 
with your instrument and do something different. 
At your stage in life, how do your non-metal friends 
and acquaintances look at what you’re doing after all 
these years and still being a fairly big name in the 
scene? 
They think it’s pretty cool as long as they don’t have to sit 
down and listen to it. I don’t think my wife is jamming to 
Mechanized Warfare right now. I can bet on it! She 
appreciates what I do, the same with Harry’s family. 
There’s definitely a high level of support. My wife 
supports what I do, she just doesn’t like heavy metal. It’s 
kind of weird if we were surrounded by people that were 
into this stuff all the time. I like to hear what kind of 
music people listen to outside the genre. 
Do you think that might help JAG PANZER sound 
like JAG PANZER? I get the feeling you have all these 
German bands that sound the same, and the Italian 
bands, and the Swedish bands, maybe not being 
surrounded by metal people is good for creativity. 
Oh, I agree. Imagine if my wife was a big TESTAMENT 
fan? “Oh, some of these riffs on Mechanized Warfare are 
cool but it’s not like New Order!” And when you go into 
a music store here, nobody cares about heavy metal. 
There’s no outside influence at all of anybody trying to 
judge us or push us in one direction. It’s not like there’s 
these bands in Colorado playing to packed houses. 
What do you think has to happen for metal bands in 
the US to get the endorsement deals and positioning 
that European bands get? 

Oh, wow. We’d have to come off the MTV standard. It 
just rules everything here. The heavy music stations here 
just mirrors what MTV plays. There’s no individualism in 
radio. It’s just awful here. I see shows about the 50s 
where one DJ could break a band. That’s not going to 
happen now, they all have the same playlist! I listen to a 
station here in Colorado Springs, and I listen to the 
equivalent station in Denver and they’re playing exactly 
the same thing. I don’t see how it could change here. 
Do you think the underground movement to change 
things to where things would be healthy as far as being 
able to make any money? 
It’s healthy for the fans, but I think it’s unhealthy for the 
bands. There’s so much negativity on the internet to go 
with the positive. Anytime anybody says how much they 
like a band on the internet, it’s in vogue to post ten times 
how much you don’t like it. When someone likes an 
album, they’ll post it once, but when someone hates an 
album, they’ll post it every month. Things like that make 
it hard to have a good scene in the States. When I go on 
the internet I want to know what a good band is to listen 
to. Don’t send me a post saying “This band blows away 
JAG PANZER, you need to check them out.” That’s not 
going to motivate me to check them out. The same thing 
happens to us. I see someone say “The new JAG 
PANZER blows away this band,” I’m like “Oh my God, 
don’t say that!” You’re just going to get fans of that band 
who may very well love JAG PANZER, but they have to 
respond to the negative-ness. “No, they aren’t nearly as 
good as this band!”  
When you’re looking for a band you want to check 
out, what are some of the phrases that you think is a 
healthy way to describe a record beyond just hype or 
just trashing? 
Wow, that’s a great question. One of the best ones I’ve 
been asked in all these interviews. Strong melodies is the 
first thing I look for. An original sound. Tight playing. If 
you’re not a musician I can’t really expect you to 
recognize it, but if you can recognize very tight playing I 
like to hear that. Good production. Those are things that 
get me excited. There was a post of that singer for AT 
VANCE, and when someone finally gave me a clear 
description, I was like “Yeah! I want to hear this guy.” 
Stuff that does not get me excited are ‘best album of the 
month’, or ‘this guy blows away everybody else.’ If you 
have a post that says “This guy is the best lead guitar 
player in metal right now.” The first thing I’m going to do 
is see if he’s as good as Chris. And it shouldn’t be that 
way. 
Do you think all the bands coming out now shows a 
healthy metal scene, or a scene where because there’s 
so much stuff, no one band is going to get any bigger? 
I think if you can weed out the quality, that helps. Like 
the WOLF everybody is talking about, that’s a good 
release. If things like that get noticed that helps the scene. 
Unfortunately, for every band like that, there’s five bands 
that really aren’t at the level where they should be 
releasing product yet. They should be practicing and 
working on their songs. If you can weed through 
everything and find the diamonds in the rough, then the 
scene’s doing well. If you just get overwhelmed, which I 
do know a lot of people are, then it’s not good. They 
didn’t have this problem in the early 80s. It was so 
expensive to produce vinyl, labels were reluctant to 
release anything unless they thought you were a quality 
band. It’s so cheap to do CDs now. 
What are some names we should be looking for out of 
Colorado? 
SILENCER’s EP is excellent. They’ve got a live album 
coming out soon [out by now], Harry actually sang on  a 
cover of Wrathchild for that. SERBERUS, CEPHALIC 
CARNAGE is doing great on Relapse. COLD MOON are 
from here. That’s all that comes to mind at the moment. 
There’s a bunch of bands that are going to be so pissed 
when they read that. 
Who do you think are the best five best prospects in 
the underground to reach that next level of 
popularity? 
Number one has to be GREY SKIES FALLEN. 
Definitely. Their new MP3 is like a mix of THERION 
and PARADISE LOST! I listen to their MP3 clip ten 
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times a day. I talked to the guys at Milwaukee and they’re 
really down about not being able to get a deal. I hope they 
don’t get too down because their material is great. 
SILENCER is great, they are stepping up. Tight playing, 
good guitar playing. Another band, they already have a 
deal, but SECRET SPHERE will become one of the 
bigger Italian bands. I like them better than RHAPSODY 
or LABYRINTH. ANGEL DUST is certainly on their 
way up. They’re a really good band. I can’t think of 
another band! You’ll have to settle for four. 
If you had the budget and could do one of those big 
stage sets, what would JAG PANZER’s show look 
like? 
The first thing I would do is hire the creative director for 
the Cirque Du Soliel. I watch that and I am just floored. 
I’m floored by the lighting, the set design, the 
atmosphere, it’s incredible! Even big budget rock shows 
like METALLICA, doesn’t even come close to Cirque Du 
Soliel. 
If there’s one song people should check out to get them 
convinced about JAG PANZER? 
Frozen in Fear. 
I think I’m getting towards the end of the stuff I have, 
thank you for putting up with the all-over questioning 
here. This is the part of the interview where you give 
your final comments to all of the wonderful readers 
out there. 
Oh, I hate to do the standard thing, ‘thanks for the 
support.’ I guess I have to do the standard thing, that’s all 
you can do. Thanks for the support! 

Discography 
“Tyrants” (1983 Azra) 

Ample Destruction (1984 Azra) 
Dissident Alliance (1994 Pavement/Rising Sun) 
The Fourth Judgement (1997 Century Media) 

Age of Mastery (1998 Century Media) 
Thane to the Throne (2000 Century Media) 
Mechanized Warfare (2001 Century Media) 

Contact 
c/o Robin Tetley 
5062 Osceola St. 

Denver, Colorado 80212 
USA 

markbriody@jagpanzer.com 
www.jagpanzer.com 

www.centurymedia.com 
*** *** *** 

 
*** *** *** 

LotFP strives to remain a print magazine, and we here 
at LotFP believe in making information free to the 
reader. However, there are costs associated with 

making all of this freely available to you. Website 
costs are about $25 a month. We do ask that if you 

enjoy reading LotFP material online, that you donate 
$1 through www.paypal.com to lotfp@lotfp.com. 

After Paypal takes their cut, we get to keep 65 cents. 
If every regular visitor donated that $1 just twice a 

year, this website can be kept online indefinitely with 
its archives free to all. 

 
Original print copies of select issues are still available 

at the website for purchase. 
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*** *** *** 

Upcoming releases of note: ONWARD releases 
Reawaken on February 19 on Century Media, Metal 
Blade has BOLT THROWER Honour-Valour-Pride on 
January 15, KING DIAMOND Abigail II- The Revenge 
January 29, CALLENISH CIRCLE Flesh-Power-
Dominion on February 12, CANNIBAL CORPSE Gore 
Obsessed (no shit) February 26, THE CROWN Crowned 
in Terror March 12, FALCONER Chapters From a Vale 
Forlorn March 26… Artist Jan Meininghaus (who has 
designed cover art for such bands as EIDOLON, BOLT 
THROWER, FALCONER and HOLY MOSES) will be 
taking care of the artwork of the new TAD MOROSE, 
Matters Of The Dark, which will be schedule for release 
in 2002 soon… NEVERMORE bassist Jim Sheppard 
recently commented on NEVERMORE touring guitarist 
Curran Murphy's decision to join of the band 
ANNIHILATOR: "We wish him the best of luck.  Curran 
was never an official member of NEVERMORE and his 
chances of becoming so ended when he decided to join 
ANNIHILATOR.  Of course this won't hinder the writing 
or recording process of NEVERMORE.  We hope to have 
a new record out in 2002." No surprises here as Curran 
didn’t seem to be that popular with certain 
NEVERMORE members on tour, as was publicly aired 
here in Atlanta at least when they came through with 
OPETH. And vocalist Warrel Dane recently reported that 
the new album will be called Enemies Of Reality and will 
include the instrumental "Psychotic Intellectual 
Narcotic."… Unfortunately, Sweden's NOCTURNAL 
RITES had to postpone the recording of their follow-up 
album to Afterlife for a few days, as drummer Owe 
Lingvall suddenly fell extremely ill.  Luckily, he's well 
again and the entire band arrived safe and sound in Daniel 
Bergstrand's Dug-Out Studios in Uppsala ready to pick up 
where they left off… KAMELOT will be working on a 
DVD (metal’s new cash cow that every band on Earth is 
shitting out, apparently) which will have some ProgPower 
2.0 performance footage included… “VINTERSORG will 
enter Ballerina audio to record the new album on the 10th 
of December. According to Vintersorg, it'll be a quite 
complex situation working in several studios, but it  
seems that the compositions generated are something 
special in the metal arena. Even if there will be used more 
innovative elements than before, the fans should feel on 
safe ground.” Cool I think… from Listenable Records: 
“Swedish unique band THEORY IN PRACTICE have 
finished the recording of their latest album Colonising the 
Sun (their first album in three years after the amazing The 
Armageddon Theories) and we feel it's really 
outstanding!. It gathers a collection of eight new songs 
and a cover of THE SPARKS . It sounds more melodic 
and more energetic and aggressive at the same time. If 
you thought that Malmsteen was the fastest guitar player 
then think again coz what you're gonna hear is gonna 
blow your speakers! Vocalist Henrik Ohlsson had a few 
comments on the band's lyrical content which I hope will 
arouse your interest. "…Why did we choose the 
SPARKS-cover? To present some 70`s music to the metal 
people, we felt that there was a lot of interesting stuff 
going on in the 70`s that has been forgotten more or less. 
So that’s basically it! First and foremost, though, we 
chose to do it because it’s a cool song!!! "” THEORY IN 
PRACTICE rules, but you already knew that, right?… 
Listenable has also repressed the LUCIFERION 
Demonication (The Manifest), notable because that’s the 
band that LOST HORIZON’s  “BRAINDANCE enlists 
the spooktacular talents of David Z and Jofu, formerly of 
theBbrooklyn-based progressive metal outfit OCTOBER 
THORNS to complete the rhythm section, Constantin V 
to fill the keyboard position, and NYC nightclub diva 
Aphrodita to provide backing vocals for live 
performances in the new year to support their already 
critically acclaimed release, Redemption.”… Hit the 
Century Media site for dates, but here’s the bands on the 
label touring this month: “CANDIRIA are touring with 
CLUTCH and BIOHAZARD; GOD FORBID will be 
touring with GWAR and SOILENT GREEN; HASTE has 
a great one-off at CBGB's (NYC) with LAMB OF GOD, 
ZAO and EVERY TIME I DIE; MOONSPELL will be 
touring with LACUNA COIL; SCAR CULTURE will 
join the Metal Maniacs Christmas Ball with ENSLAVED, 

ELECTRIC WIZARD, MACABRE and DIABOLIC; 
SHADOWS FALL will be touring with HATEBREED, 
CONVERGE and POISON THE WELL; SKINLAB will 
be playing a few one-off's in the Bay area, including 
shows with VIO-LENCE and PISSING RAZORS; 
STUCK MOJO will be playing a one-off on New Year's 
Eve in their hometown of Atlanta, GA.”…  

*** *** *** 
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DREAM THEATER’s song The Glass Prison has 
reignited the entire MP3 debate… again. The song began 
being distributed in a widespread manner on November 
29, and by the end of the day it was an odd game of cat 
and mouse as people who had downloaded it were posting 
links for it and then sometimes only minutes later the link 
would be shut down because their label, Elektra, was on 
the prowl to eliminate the online distribution of the song. 
Of course, within days most of the upcoming double 
album, Six Degrees of Inner Turbulence, was available on 
the net. Another day in the life in the digital age, right?  
 
Maybe. Certain ways this was handled left me with a bad 
taste in my mouth, and put me into thinking mode. 
Because this isn’t a band near and dear to my heart like 
OPETH, which inspired my crazy rant on the webpage 
earlier this year, I could take a look at the issue from a 
more logical standpoint. DREAM THEATER’s album got 
out there early. So what? 
 
There were limited promos out there to begin with, as 
both the label and band did not want this to happen. Think 
about that for a moment. The band who created it, and the 
entity who financed it, the people who actually own the 
recording, limited the amount of advance copies going out 
because they did not want the recording being mass 
distributed before the release date. 
 
Before I really get into my points, I do want to make it 
clear that this isn’t about the law as it stands now. I’m not 
arguing anything is illegal here. Frankly, I can’t even 
really blame DREAM THEATER fans wanting to hear 
the new material. I’m not even going to argue that MP3s 
are themselves harmful right now. I won’t argue that they 
have a negative affect on sales. What online distribution 
of music is doing is creating fear among the record labels. 
The fear of loss of sales, the fear of loss of revenue. The 
online community is becoming more and more brash with 
its posting of links to FTP servers just full of ripped MP3s 
on public forums, and the whole thing is now taken for 
granted as unstoppable. Which is not the case. The 
argument that the genie can’t be put back in the bottle is 
simply not true, and the events that will make that not true 
are probably going to be brought on by that attitude in the 
first place. 
 
Question. If you’re an artist, and you’ve got a label 
breathing down your neck about sales performance and 
letting the album out early, and you tell your fans flat out 
that you wish they’d wait until the release date, don’t you 
think it’s a bit disrespectful for people to show up on your 
internet forums and trade links, discuss the thing, and tell 
you you’re a dinosaur if you have a problem with it? If 
you’ve bought an artist’s CD, bought a ticket to their 
concert, and bought a T-shirt, does that give you the right 
to basically give the finger to the artist who is already 
pulling their hair out about things not under their control? 
You already paid your money, so who cares what the little 
performing monkeys think about what you’re doing with 
their material, right? Just wait until bands who get 
dropped start blaming fans who downloaded their album 
causing their sales to drop. It’s going to start happening. 
 
But let’s be honest. Neither you nor I gives a shit if 
Elektra loses money. As part of the Time-Warner family, 
it has more money than God. But if it’s afraid of losses 
from online distribution of music, when it has had 
enough, it can and I guarantee will put pressure on to 
restrict online privacy and have many now-free online 
circumstances be subject to laws either new, or already on 
the books. They’ll get their way too with the lawmakers, 
because they’ve got more money than God to push their 
agenda. 
 
That’s a bit aways though, and there’s no need to talk 
about potential futures when we can talk about what’s 
going on right now, with labels that deal specifically with 

metal. Metal Blade, who usually services full copies of 
their releases to the press, only send out three song 
samplers of the new KING DIAMOND album out. They 
expect, and they’ll get it, people to review and book 
interviews just based on that, because they don’t want to 
rock the boat and they don’t want to risk being cut off 
altogether from their precious free shit. Me, I canceled the 
interview I’d booked immediately because it was pretty 
insulting. But Metal Blade has sent the samplers out like 
that instead of full albums for their big selling artists like 
SIX FEET UNDER (they unfortunately sent me a full 
digipak version after the fact) and KING’S X. The media 
is going to be working off of incomplete information. 
 
Metal Blade’s not the only one. Nuclear Blast has 
instituted a policy where they send out ‘faded’ versions of 
most of their albums for promotional purposes. The first 
three songs are complete, and the rest have the last minute 
or so just chopped off. Osmose Productions is starting to 
manufacture their CDs so that they can’t even be played 
on computers in the first place. Action is already being 
taken to stop the flow of unauthorized copies of the album 
floating through cyberspace. These won’t work of course, 
so this is only the beginning. 
 
How much of this is self interest at the moment, I don’t 
know, because much of this is just directed at controlling 
the promotional copies that journalists like me get. I think 
I’m providing an actual service (supported by the fact that 
I get advance copies of CDs from labels, and you’re 
paying money to read this, so I’m not just jerking myself 
off here), and the people I’m providing the service for 
aren’t trusting me with their product so the people I’m 
delivering the service to aren’t getting the good 
information. It’s going to come down to the fact that us 
journalist types are willing to listen to 5000 shitty CDs a 
year, when the average music goer certainly won’t bother, 
that’s going to make us of any worth to the labels or the 
average music listener at all. Although isn’t that already 
true? 
 
The major labels are going to define what the entire 
industry, even the metal part of it, does as far as 
combating what they think is the severe MP3 problem. 
Your Century Medias, your Metal Blades, anybody that’s 
competing for shelf space in Tower, in Wherehouse, any 
retail store, are going to follow suit on any strategy that 
becomes industry standard for dealing with MP3s and 
online distribution. Do you think their distributors, and 
the retailers they deliver the product to, are going to really 
be happy with them if they don’t? 
 
Something that’s a tad off topic that should be a bit scary 
is this news item found on www.newsbytes.com on 
November 28, detailing legal precedent for online radio 
stations to have to pay royalties. Broadcast radio stations 
now have to pay equal royalties on revenues from online 
broadcasts. It’s a real short trip from ‘royalties on 
revenues’ to ‘royalties for any online radio play’ to 
‘royalties for any download.’ The people who make these 
legal decisions aren’t going to be people familiar with 
what goes on in the industry, the people who make these 
decisions are going to be old men who probably only 
know as much about the internet and the music biz as 
their lobbyists tell them. But when your ISP is told by the 
RIAA that they have legal authority to sue them for 
royalties made on music downloads made from their 
service, you better believe your ISP is going to fight you 
before it fights the music industry. 
 
There’s a lot of supposition in all of this, which is 
probably the real thought process going on within the 
industry at this point. The record labels own the rights of 
distributing their recordings, and if they feel that 
distribution has been taken out of their hands, they will 
start making life miserable for people. I really don’t know 
what the answer is. The copyright owners deserve their 
money. Period. But people aren’t going to avoid hearing 
an advance of their favorite bands, period. And people 
have it in their head that they now have divine right to get 
stuff for free right now. Lowering CD prices isn’t the 

answer. Whether a CD costs $15, $10, or $1, people are 
going to come up with a reason not to pay their money. 
Loading up a CD with all sorts of multimedia extras is 
being tried, but how that won’t get sent around as well is 
beyond me.  
 
The bottom line? If you download something you like, for 
crying out loud buy the fucking thing. If it can be 
determined beyond a shadow of a doubt that free access 
to downloading music = greater sales, then this entire 
argument is moot. So do your part in making that so. If 
you don’t like it, prove it and get it off your hard drive. If 
you say you can’t afford it so you download it, then 
FUCK YOU, you goddamn leech. And most importantly, 
shut the hell up about it when you get the goodies. When 
seemingly half the world has an album before the release 
date, the artists get pissed off and worrying the artist is 
just going to make him agree with the label when they 
start whispering in their ear about this sort of thing, and 
your entire future of being able to sample freely is going 
to depend the powers-that-be not knowing you’re doing it. 
It’s not very metal to say this, but can we please not bring 
this war onto ourselves? 

*** *** *** 
The End Records has signed WINDS for North and South 
America, while Avantgarde Music, who released the Of 
Entity and Mind EP this year, will retain rights in Europe. 
The official statement from The End: “We are very proud 
to announce that we have signed WINDS from Norway 
for the territories of North and South America. WINDS 
play a seamless and most inspiring mix of classically 
oriented metal, fronted with clean vocals, dark 
progressive guitars, philharmonics, classical piano and 
floating synths. A spiral of dazzling melodies and 
intricate arrangements make their music a truly superb 
sonic journey! The band boasts an exceptional line-up as 
it includes: Lars Eric Si - Vocals (won a Norwegian 
Grammy Award in 2000 for his amazing vocal talents), 
Carl August Tidemann - Guitars (exceptional guitar skills 
with influences from rock/metal, classical and jazz), Jan 
Axel von Blomberg - Drums (also known as Hellhammer, 
who won 2 Norwegian Grammy Awards and played in an 
array of cult metal bands) and Andy Winter - Keys (a 
virtuoso in classical music, and the person that gets the 
main credits for WINDS' crystal clear sound). Their new 
and highly anticipated album, which is already recorded 
and entitled Reflections Of The I, will be released in 
April. Official site: www.winds.nu”  
 
More than any one signing, has anyone taken notice of 
exactly what The End Records is going to have for us in 
2002? Albums from AGALLOCH, NINTH LEVEL (their 
demo wasn’t my favorite but hell, potential out the wazoo 
so bring it on), SCHOLOMANCE, SCULPTURED, plus 
US releases of the latest from GREEN CARNATION, 
VIRGIN BLACK, WINDS. There might be more 
surprises as well that aren’t finalized as of yet but if they 
come through would be of great interest to LotFP readers. 
Add in the bands which are on the roster but don’t have 
releases imminent such as EPOCH OF UNLIGHT, LOVE 
HISTORY, MENTAL HOME, ODES OF ECSTASY, 
SLEEPLESS (in fairness they just released their album in 
November), and then factor in the fact that they got rid of 
NOKTURNAL MORTEM, and I can’t think of another 
label that has a roster anywhere near the quality from top 
to bottom, with little to no overlap in styles between their 
bands. I guess the question is, is anybody going to 
actually buy any of this shit in quantities enough to let it 
continue like this? 
 
And another thing. While Of Entity and Mind showed 
much promise, the vocals were the weak point. Nobody 
seems to know exactly what performance Lars Eric Si 
actually won that Norwegian music award for (in fact, the 
entire press release is sorely lacking any real information 
about who these people are… ARCTURUS and 
MAYHEM are names that should appear somewhere in 
there if the idea is to get hype going… and if that’s not 
the idea, why did they bother with the press release at 
all?), but I’ve been assured that his vocal performance is 
much stronger, and the production overall is stronger on 
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Reflections of the I. We’ll see. For those that can’t wait 
(and I certainly can… with all the shit that passes by my 
desk the only rush on hearing music I have anymore are 
OPETH songs and November and December releases so I 
can make a realistic best of list at the end of the year), the 
European edition will be released in February. 

*** *** *** 
Sometimes, I just feel that guilty pleasure of a job well 
done. AVIDOST is an up and coming band from the 
Chicago area, and they’re pretty good, with the potential 
to be most excellent. Technical and doomy with female 
vocals isn’t a common combination, but that’s what they 
do. Because of the band, I’ve been in contact with the 
vocalist Jennifer Gore for a bit, and so the pressure was 
on. I had to interview her! The added bonus was I knew 
exactly what buttons to push, and she hadn’t dealt with a 
real interview like this before. Busting these bands’ phone 
interview cherry is often fun, but not nearly as fun as this 
one turned out to be. The interview happened the same 
day as the EMPEROR and SOLEFALD interviews I did, 
so… 
I think something happened today that proves your 
band is better than EMPEROR. Ihsahn hates the 
whoop whoops! 
Does he hate it because other people like it? 
He says he hates it because it is the most cliché part of 
the album. Now I know you like the whoop whoops… 
I like the whoops. 
So you have better taste therefore your band must be 
better than EMPEROR. 
I don’t know about that. We don’t have any whoop 
whooping. 
Well why don’t you have any whoop whooping? 
We couldn’t put any whoop whooping now because it 
would be imitating EMPEROR. And actually, we don’t 
have any keys either, so… 
Well just get a bunch of you in the vocal booth and 
every so often just go “Whoop whoop!” 
I don’t think it works like that. However, if he doesn’t 
like that, you know what he should do? He should donate 
that part to other bands. I don’t understand the whole 
cliché thing. It’s the only thing that truly kicks ass on that 
whole album! That’s the part where it’s going and I just 
have to stand up and start thrashing around. You know 
what I mean? I have to turn it up to full volume. 
You thrash around to whoop whoops? 
Yes! Other parts I can sit there and bob my head a little 
bit, but when it gets to whoop whooping I have to stand 
up, and yes, start banging my head a little bit. That’s my 
definition of good music! 
But your band doesn’t have any whoop whooping. 
We do have a few parts that make me like that. The fourth 
song, A Silent Masquerade, is the only one where I want 
to stand up and thrash around a little bit. We have a few 
of those, but not as much as I would like. 
So you’ve only got a few parts which you consider 
good music in your own band? 
Oh no no no no no! OK, OK. A long time ago, I came up 
with a definition for music that was aesthetically pleasing. 
I defined it as ‘something that gives me goosebumps’, or 
‘something that drives me into a frenzy.’ The whoop 
whooping part sort of matches the frenzy. Then there’s 
the goosebump part, and we have a few of those too. 
Why is your cheese so avid? 
Why is my cheese so avid? 
Yes! 
What the hell are you talking about? 
Ost is the Norwegian way to say cheese. 
Are you serious? Oh my god! I have no idea! How do you 
know this? 
I have my sources. 
I did not know that. It’s kind of embarrassing now. 
Whenever I found out an international band has a goofy 
name, like BORKNAGAR, I always wonder if people in 
the band investigated other languages to find out if it 
wasn’t embarrassing in another language, like calling 
your band SHIT or something, or like FART. I guess it 
didn’t occur to me to check up on that. We’re not cheesy, 
we’re really not. 
Even if you were, you’re avid. 

It’s avid cheese. Not your average run of the mill stale 
cheese. It’s avid. 
Right! 
So you call us cheese! 
I didn’t name the band. 
So all this time you’ve known about this and you didn’t 
tell us? 
I didn’t know until today! I’ve been on the phone with 
Norwegians all day! 
How did you find that it? 
I asked a Norwegian. 
You asked about cheese? 
I asked about AVIDOST. 
Oh man! Well I need to look this up now. We can’t 
change our name unfortunately. We had a long struggle to 
come up with this name and really, it lasted over a year. 
We decided on a name and we’re going to keep it. 
Ever wonder what avid might mean in Norwegian 
now? But anyway, there’s probably many, many, 
many dozens of people reading this right now that 
probably want to know, who the hell are you? 
Who am I? 
Yeah! Why am I talking to you? 
You are talking to me because, I’m not sure. 
Why should anybody care? 
Why should they care about me and my band? 
Yeah. Why should they not skip this interview and go 
on to the next one? 
Hmm. I’m crazy, I’m a chick, and crazy chicks are pretty 
rare in metal. Although not as much these days. And a lot 
of people seem to like the music. Which is pretty cool. A 
lot of music gets written off because it’s a clone, and we 
seem to have been able to get past that. I think I know 
why, too! Ollie [Homann], one of our guitar players, is 
into SPIRAL ARCHITECT and NEVERMORE and more 
technical stuff, and then there’s Joe [DeGroot], who’s into 
the darker stuff like ARCTURUS and IN FLAMES. 
Oh, IN FLAMES is dark. 
Shut up. And me, I used to be purely prog. I started off 
with FATES WARNING, which is one of my biggest 
influences. 
There’s the stale cheese. 
Shut up! You’re a dork, shut up. This interview is about 
me, so shut up! And then TESTAMENT… 
Oh that’s prog. 
Shut up! I’m trying to answer your fucking questions so 
shut up! And stop laughing at me! I forgot what the 
question was. 
Why should anybody care? 
A lot of the bands have one person who writes all the 
music and then they get together and play it. We all  write 
our own parts. We try to combine the technical stuff with 
the dark stuff, and then a chick. There’s no way it can 
possibly be a clone. It has to be original. If you imagine 
dark music, maybe doom, throw in progressive, throw in 
technical, with a female vocalist, and that’s what we are. 
You’ve never heard MADDER MORTEM. 
No! You know what, I tried to order that one recently 
from The End, and they were out of it. So I had to get 
something else instead. You know what? So many people 
have compared us to them that I have to hear it now. But I 
haven’t yet. But this is a good way to get people to buy 
our CD. Who’s big right now? “We sound like OPETH 
and Iced Earth, so buy our CD.” 
OPETH and ICED EARTH? 
OK, maybe not, but those are some of my favorite bands. 
I say OPETH though, because every time you hear an 
acoustic part in our music, you’ll think we’re ripping it 
off of OPETH. 
Oh I thought that before you said that. 
You did not! 
One part. 
Which part? 
Oh which one is it. I didn’t write that one in my notes. 
Darnn you! 
Ollie wrote the basic framework and riffs for three of the 
songs on the demo. Joe wrote the framework for the other 
one. Ollie, the only band with growls that he’s been able 
to get into is OPETH. He actually was originally an 
acoustic guitarist so it’s natural when he introduces 
acoustic guitars into metal that it may sound like OPETH. 

He’s also influenced by other acoustic guitar players like 
Michael Hedges. There’s quite a bit of latin in there too. 
It’s not just pure OPETH that you hear. Hopefully. 
It’s corrupted OPETH. 
It’s not OPETH. It’s AVIDOST. 
Do you think after that explanation that people will be 
rushing out to buy your CD? 
Um, no. 
Then that wasn’t a very good answer, was it? 
I’m not very much of a marketer. OK, I’ll explain why 
they should buy it. Because we spent $3000 on it and we 
need the money! 
A heavy metal charity case. 
We sort of fit a niche that people feel a need for and 
bands aren’t filling it these days. It’s music that appeals 
the more progressive side, yet appeals to people who need 
emotion in their music. 
Define progressive as you see it. 
I sort of mean it both ways. There’s the kind of 
progressive that is different, time signatures, instead of 
just plain 4/4. And then there’s the progressive that’s new 
in different. 
Why did the world need yet another heavy metal band 
fronted by a woman? 
I don’t know if we needed it, but that’s what they got. 
There was never really any option to be another heavy 
metal band with a male vocalist. It was formed as a band 
with female vocalist. 
You couldn’t wear loose clothes, use a deep voice, and 
try to fool people? 
I don’t think that would work, because I’m obviously 
female. 
Oh are you? 
I am! There’s no way around that. 
How often have you listened to CANDLEMASS? 
Never! I don’t know why you put that in the review! I 
have never heard CANDLEMASS! Ever! I don’t even 
know what that is! Unless it’s some sort of doomy thing? 
It’s THE doomy thing! 
The only sort of doomy things I’ve heard are MY DYING 
BRIDE, and ANATHEMA but I don’t consider that that 
all doom. 
<sigh> 
Why are you sighing? 
Go out and buy the album Nightfall immediately. 
Why? Are we ripping them off? 
Ripping them off isn’t the best term, but you’ll hear a 
lot of what you’re doing. 
OK, I have some things about evolution. You may have 
things that evolve separately that come up with the same 
result. I think that’s sort of maybe what we’re doing. We 
haven’t heard MADDER MORTEM really, and we 
haven’t heard CANDLEMASS. We’re human and we 
happen to create music that appeals to us. It’s not a 
surprise at all that we happen to create that maybe some 
other band has done. I don’t think that means we’re 
ripping anyone off. 
One way to describe your style… 
We don’t have any style! I have not to this day been able 
to pinpoint exactly what we are. 
If you don’t have a style, then you don’t exist. 
That’s not true! We’re just able to appeal to different 
audiences! Right now we’re sending out demos to labels 
trying to get signed. We could appeal to different types of 
labels. Maybe progressive labels would like us because 
we are progressive, and maybe there’s a doom label that 
would like us because we have doom elements. I actually 
think it’s an advantage. 
To say you don’t have a style would mean that each 
song has nothing to do with each other soundwise. 
Well that’s not true either. There’s a theme that runs 
through it, but the songs really are quite different. 
Listening to Claws of Unrest, I’m thinking this is 
‘quiet metal.’ 
What the hell are you talking about? Sitting in front of the 
fireplace with your cat metal? 
I didn’t think of it that way, I have neither a cat nor a 
fireplace. 
Do you have a good stereo? Did you turn it up? 
Oh damn, no wonder I thought it was quiet, I have to 
turn the stereo on! 
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Why do you think that? 
Because the music goes up and down. And when it’s 
down, it’s quiet. 
And then there are other parts that aren’t quiet? 
With the widdly-widdly! 
Don’t you dare use that term in my interview! Widdly-
widdly! I can accept the whoop whoop but not the widdly 
widdly! I don’t even know what that means! You need a 
glossary at the end of every issue defining the terms that 
you use that nobody else has any clue about. 
If they’d listen, they’d know exactly what I was 
talking about! 
Maybe you’re talking about a CD that I haven’t heard 
before. Maybe I want to go buy it. I think I need to know 
what the widdly whatever means! What if it meant blast 
beats? 
Why would widdly widdly mean blast beats? 
Why would you use that term in the first place. 
That was a way of coming off of the diddly diddly. 
Diddly diddly? 
Yeah! 
What is that? 
Like a guitar solo. <does a verbal imitation of an 
Yngwie solo> 
You mean <does a verbal imitation of a Jimi Hendrix 
solo> 
No no no, that’s different than the diddly diddly. 
Oh, like <does the Yngwie solo imitation>. 
Yeah. 
What the hell are we talking about? I think Claws of 
Unrest. It’s quiet metal? You want me to explain that? 
Yes! 
OK. Well, first of all, I don’t know what you’re talking 
about but I think I can try to explain my way around it 
and appease you. I think overall the demo is quiet just 
because we didn’t have a producer. It is muted. Our 
drummer mastered it himself and he managed to get the 
volume up but it doesn’t have a very full and clear sound. 
I wasn’t talking about the prod- 
Shut up, I was getting there, let me finish! OK, in Claws 
of Unrest, we start off heavy, blah blah blah, and then we 
have a little pretty section, ‘I sent my spirit’ blah blah. 
Yeah, it’s quiet music but I think it’s a contrast to the 
heavier stuff, and I don’t think you’d realize how heavy 
the heavier stuff is unless you had the pretty quiet parts. 
There’s truth in that, and there’s a lot of lying in that. 
What am I lying about? 
Have you heard NASUM? 
No. 
CANNIBAL CORPSE? 
Um, if I did I turned it off. No, I haven’t. 
You have not heard CANNIBAL CORPSE? 
Someone’s going to come over and beat me up now. 
Well just imagine an obnoxious straightforward blast 
beating death metal band then. 
OK. 
Are they not heavy, because they don’t let up? 
You have a point. I understand. OK, let’s go back to our 
little whoop whoop, In the Wordless Chamber. You have 
a billion thousand things going on, including the whoop 
whoop at the same time. A billion layers. Devin 
Townsend too, how he has a zillion tracks of everything. 
It’s loud music. It’s very busy. We have for most of that 
song, two guitars, a bass, and drums. No keys of any sort. 
It is very bare. I can see how you can interpret as very 
quiet. 
I suppose. The part of the song that says ‘So began the 
journey home’… 
<sings it> That’s my favorite part! I like it! 
I found it weird. 
It’s supposed to be weird! 
The music gets strange underneath… 
And I’m singing something totally different. 
Right.  
I love that! That’s one of the best parts of the whole song! 
How do you come to arrange that? At what point do 
you decide your vocals are going to go complete 
against what everything else is doing? 
You chose a good song. That one was the first one we 
ever wrote as a band. Ollie wrote the basic framework, he 
actually wrote that off of lyrics I’d already written. He 

was experimenting with how to write like that. For each 
section of the lyrics, the section where it says ‘I sent my 
spirit’ was supposed to be very pretty and quiet. The 
guitars were written that way. It came off as very eclectic. 
He gave me back the guitar parts, and I had to put vocals 
over it. It was very difficult. The riffs were so eclectic, 
and I had no idea what I was doing at that point. I had 
never done vocals before. I did the best I could, and 
hoped for the best. We didn’t know until we went into the 
studio if it was going to work, and it actually worked out 
really well I think. That bridge that you’re talking about, 
<sings for me again>, it just sort of came out naturally 
like that. I didn’t force anything. 
So you’re a natural oddball. 
Yes. 
Tell me about your love affair with Garm? 
Oh my god! I had no idea you were going to say that! Oh 
shit! I am not prepared for this question! I really don’t 
have the love affair anymore now that he’s become a city 
boy. I loved him up until Themes. I was willing to accept 
a certain amount of electronics added to the music, but 
it’s to the point now where it doesn’t appeal to me much. 
Although I do love him in ARCTURUS, La Masquerade. 
Did you hear that remix album? 
Yes. I have. I did not like that as much. I can’t have a love 
affair with him anymore. It’s like he’s dead! It’s a terrible 
thing to say, I like Perdition City well enough, but 
honestly the first time I heard it I had tears coming out of 
my eyes. I was thinking Garm is dead! 
Your opinions and who you give your heart away to is 
all based on musical taste. 
Yeah. Is that a bad thing? 
So shallow. 
It’s not shallow at all! Music expresses who you are on 
the inside! 
Image in music, and outward presentation. You have 
none. 
What are you talking about? You haven’t even seen us! 
I’ve seen pictures! There’s one on your site! 
Well we don’t have an image. That’s true. 
That’s what I just said! 
OK, OK, shut up! This goes back to what I was saying 
about the music thing, Ollie will use some technical stuff, 
Joe likes the darker stuff. It’s the same way with our 
opinions about image. You know how in black metal, 
image is an integral part of it, with the corpsepaint, and 
weaponry, and their spikes! In prog metal, it’s more about 
the music. Ollie and Adam [Schifler]are really opposed to 
any sort of an image. I sort of look forward to that. The 
problem is, there’s a clashing so right now we’re in limbo 
so I don’t know which direction we should go. 
Well I have this really great idea. 
I don’t want to hear it! Well, tell it to me so I can blast it. 
It’s this really off the wall thing I just thought of just 
now. 
Just now? 
Just now. Combining the CRIMSON GLORY and 
Norwegian black metal and WITHIN TEMPTATION 
thing. 
Describe it to me. 
The idea is not fully realized, but a simple type of 
wedding dress thing… 
I might have one of those lying around.  
With these big Norwegian 12” arm spikes. And a 
chrome mask! I think that’s image right there! 
So you think Shaun [Mackey] should wear that for 
shows? 
Hmm, that might be interesting but that’s not what I 
was thinking. 
You’re saying I should wear that? 
Yeah! 
I can see what you’re saying. I can see that as a merging 
of all the styles that go into our band. [Scott from 
SCHOLOMANCE actually described it as an interesting 
shopping list of fetishes, but we won’t go into that now- 
ed] Actually, I think I would enjoy wearing something 
like that. I just know it wouldn’t fly with the other guys. 
They don’t have to wear any wedding dresses if they 
don’t want. 
I have to put up with their shit though. 

Just insist it would be a great thing for the band if you 
all just wore wedding dresses. 
I think that would get the results you’re hoping for, in 
terms of attention, it’s just a matter of whether I would 
have the balls to do something like that. 
We’ve already established that you’re female. 
I think I might have the balls for it. On the other hand I’m 
very timid. I’d chicken out. 
That’s why you wear the mask. 
But see, that’s goofy. I don’t know about the mask thing. 
Maybe for photos, but not on stage.Maybe someday I’ll 
do that. To be honest, I just ordered my leather for my 
armbands so I can make my own. I haven’t decided what 
to put in there. 
I told you. Go to Home Depot… 
And get 12” nails? I don’t know about that. It seems a 
little bit dangerous. 
Just place them so when you bring the mic to your 
face, you don’t stab yourself. That’s the most 
important design consideration. 
And when I go crowd surfing? Then what? 
That would be a totally cult audience. 
It appeals to me somewhat. 
And make sure when you spread your arms in a grand 
gesture that you don’t take out your band mates. 
I’ll think about it, OK? Stop harassing me about it! 
Harassing you? I just thought of it. 
Oh, right. Yeah. Can we move on? 
Oh, I suppose. A Silent Masquerade, on that song you 
use repetition. 
Yes! To create a climax! I do! 
It’s not just straight repetition, it’s twisted repetition. 
What? 
“I’ve been a fool, a fool am I.” “I bared my soul, my 
soul was bared.” What are you talking about? 
Why don’t you read it and figure it out for yourself? 
Because it’s not quite straightforward! 
I know! That’s the most straightforward of all of these! I 
like you not knowing what it is about and that’s how I 
wrote it. I wrote it so you think it’s about one thing and 
it’s really about something else. That’s how I write all my 
lyrics, they’re all metaphors. 
Why? 
Because I’m very introverted, I’m a very private person, 
and I don’t want people to know what’s in my mind. But I 
love writing lyrics, so the solution is to put them in 
metaphors and mystery. The best example is Precipice, 
which appears to be about suicide, but really isn’t. If I 
give you that clue, then you can go figure it out for 
yourself. Most people seem to think it’s about suicide. 
Does this mean A Game Called Ruin is not about 
Tetris? 
It’s not about Tetris. But I used to be addicted to that so 
maybe it is about Tetris subconsciously. 
I knew you had to play Tetris. “Another player in the 
game I vilify.” I knew it! 
I was a hardcore Tetris player. Anyway. You wanted to 
know more about lyrics, didn’t you? 
Sure, why not? 
I don’t want to tell you. 
You have to! 
If you ask me specific questions, maybe I’ll tell you, but 
I’m not going to just tell you everything! That would be 
like having sex with you or something. You know? 
Fine with me! 
Yes, we’re having phone sex now, telling you about my 
lyrics! OK, I’ll tell you what each one is about, how about 
that? 
Just in general. 
They are all personal journeys. I’ve found that if I don’t 
write something personal, the lyrics just suck ass. Claws 
of Unrest is like I’m living amongst people, and I’m 
experiencing the malaise of the soul. So I have to go out 
to nature to recover. So I recover, and as I go back to the 
city, winter comes on, and I die basically. And then Game 
Called Ruin is basically about the Earth, and my hatred of 
people who destroy the Earth, and then the realization that 
I’m one of the people destroying the Earth. That’s the 
most generic of the songs and my least favorite because I 
half assed my way through it because I really didn’t have 
time. It’s really depressing. I want to be able to commit to 
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every song 100% but sometimes I just don’t have the 
means. 
Why are the environment songs always the ones that 
people go back to and say “You know, that really 
sucks.” 
What are you talking about? 
NAPALM DEATH, and the song Unfit Earth… 
I can’t speak for them, but maybe it’s the kind of thing 
that’s been done so many times, there’s no life left in it. I 
felt bad doing something like that, being busy and all. 
Maybe you can donate the profits from the single to 
Greenpeace. 
Yeah, great idea! I don’t see it as being a single. Anyway, 
moving on, you’re good at getting me distracted! 
Me? 
You! The next one is Precipice. That’s the one that seems 
to be about me jumping off a cliff and drowning. It’s 
actually about taking on a new lover. If you go back and 
read that again, it will be obvious. The fourth one is A 
Silent Masquerade, that’s more of a personal saga, and 
that’s about it. Failed relationship, personal saga. 
The personal saga song. 
It’s my favorite on there. It’s very epic and dark. I like 
epic. And we’re working on three more! By the time 
we’re done with these three we’ll have a full album! 
Hopefully a label will want to sign us! 
And give you plenty of money. 
And make us millionaires! <giggles> We just want our 
recording taken care of so we don’t have to worry about 
it. 
That’s good that you don’t expect any actual money. 
I’d be very disappointed if I do. 
Tell me about recording this demo. 
We did it over the course of six months. We had a couple 
of songs ready, and had our lineup complete, around 
October of last year. We did it at Studio One in Racine, 
with I think the bassist from JUNGLE ROT. We did those 
two songs… 
There’s a name drop that’ll get you thousands of fans. 
Oh yeah! We sound like JUNGLE ROT! <laughs> Put 
that in bold! 
All of their quiet parts make me realize how heavy 
they can really be. 
So anyway, we recorded that over the span of the 
weekend. It was a little overambitious, and we ended up 
with 30 hour days. We started Sunday morning and we 
were recording until 6am Monday if that gives you any 
idea how complicated they were. And we went back six 
months later to record two more. 
This cost $3000? 
Maybe $1800, $2000. It was insane. There were a lot of 
guitar parts. It might seem deceptively simple like there 
were a lot of guitar parts, a little widdly widdly part over 
it, but it’s quite complex. 
How far is Racine from where you are? 
Maybe an hour and a half. We’re pretty close to 
Wisconsin. 
Aren’t there facilities in Chicago? 
We were referred there. Joe, his other band was recording 
there. They had a good time there so we tried it too. 
Wait. I just realized. 
What? 
The song Precipice. You’re not a virgin! 
What are you talking about? Of course I am! 
The sin and decadence of the metal scene has struck 
again. 
You’re right. I am a lover with the ocean. I’ve been 
invaded by the ocean. It beckoned to me and I responded. 
That’s what you get with those butterfly strokes. Open 
your legs and the ocean rushes right in. 
I don’t know what you’re trying to get at but I’m not 
going to answer, whatever it is! I will change the subject 
immediately! You go ahead and try me! I will change it! 
You think you can change any subject? 
Any subject. 
OK then. I’m wondering… 
No! No! No! Whatever it is, no! Don’t even try it! 
Oh alright. Well we are at right about the 45 minute 
mark. 
Does this mean you’re breaking up with me? 

Yes. It means I just want to be your person on the 
side. 
No more questions for me? 
I figure that 45 minutes is all you get until you record 
a real album. 
A real album. Right. Why don’t you talk about how 
mediocre our demo is? 
If you really want me to. 
I want to argue with you! Maybe I should mention how 
much your review sucked! 
Was that an edit? I hear an edit! My review was 
completely and totally accurate. 
I don’t agree. 
So do you have any final words for the American 
metal reading public? Every single person into metal 
is going to be reading this because I’m that much a 
famous music journalist. 
You are! You know what? I have nothing to say. I think 
the music speaks for itself, I just hope people buy it! I’d 
like to say to labels, please sign us! I hate to be left 
hanging. You know what? I have this sudden urge to put 
on my white dress… Can I send you the picture of the 
white dress and the nails? 
Are you going to be in the dress or will it just be the 
dress and a bunch of nails? 
Oh, so your plans revolve on me being in the dress? 
You can just wear the nails and the mask if you like. 
<laughs> I’m sure that would sell a lot, we’d have to be 
on Napalm! 
It shows you’re willing to go with their marketing 
scheme! 
If I did that we’d get signed immediately! 
Then do it! If you’re willing to go that route I’ve got 
several more ideas… 
You have many ideas for me? 
I’m just that kind of guy. 
I know what kind of guy you are. I think you should keep 
your ideas to yourself. 

Discography 
A Silent Masquerade (2001 Independent) 

Contact 
P.O. Box 459 

Mt Prospect, IL 60056 
USA 

jen@avidost.com 
www.avidost.com 

A copy of their demo can be had by sending $4 to the 
above address ($5 if you live outside the US), or by 
ordering at their website. 
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Out This Week 
BLIND GUARDIAN And Then There Was Silence 

2- 17:49 Century Media/Virgin 
Here’s some of the words that vocalist Hansi Kursch has 
said about the recording session for both this single and 
the upcoming A Night at the Opera album: “There won’t 
be any questions left with regard to the extended 
production time once people will have heard the tune. To 
understand the song everyone will be kept busy by its 
complexity up to Christmas Eve or maybe even longer.” 
“Well, we tried to get through the stuff and eagerly tried 
to improve the high quality, which the songs already 
contained. The careful and detailed work we invested in 
the drum recordings has of course been put in all other 
instruments as well. André is finished with rhythm guitars 
and finished three songs on lead guitars. Oliver has 
finished all bass guitars and I finally started singing and 
work on the fourth song. Why does that all take so long, 
you may ask yourself. There is a simple reason: We did 
not only compose pure quality, we also have composed a 
huge piece of skill in terms of quantity. The stuff requires 
a tightness higher than the one we achieved on NIME and 
supplies even more stuff to accomplish. Comparing NIME 
with the new album is like comparing a mid distance run 
with a long distance run.” I mean god damn, can anyone 
jinx reactions to their new album, almost six months in 
advance? Well, never fear. The short version of this 
review: Simply incredible. One thing’s for sure, if you’ve 
loved BLIND GUARDIAN’s evolution so far, this is 
going to please you to no end, because it is Nightfall^2, 
and if you thought they were going off the deep end 
before, stay well away from this because they’ve [insert 
clever way of saying REALLY gone WAY off the deep 
end NOW]. From Nightfall, it’s like they decided Time 
Stands Still (At the Iron Hill) and A Dark Passage were 
the way to go and expanded on that as much as they 
possibly could. It’s absolutely ridiculous just how far this 
band keeps pushing the boundaries and does things that if 
you heard about them ahead of time, you’d think it was a 
horrible idea. And they pull it off. Case in point, And 
Then There Was Silence is a 14-plus minute epic 
revolving around the Trojan War. And somehow, by 
focusing on the tragedy and sorrow around their topic, 
they completely miss the cheese and goofiness that so 
many of their power metal brethren have inflicted upon 
us. This isn’t a gimmick. BLIND GUARDIAN, or Hansi 
at least, obviously is quite into the subject matter and 
treats it as seriously and doesn’t make it come out weak 
or too literal in its interpretation. Really, just a few lines 
here and there with names taken out and nobody would 
know what the hell this thing is about. That’s one great 
thing about BLIND GUARDIAN. When they take from a 
story, they don’t re-tell the story, but almost just give 
their impressions on certain parts. The lack of 
sledgehammer treatment goes a long way, for sure. As far 
as the arrangement of the song, all I can think is BAL 
SAGOTH. Not vocals, and not in execution, but in the 
way that the song is just too fucking much, going from 
part to part, winding around in absolutely no way most 
people would think of a ‘song’, but building to crescendos 
within itself, it’s just insane. Of course this song exposes 
BAL SAGOTH as not first rate in this, but that’s hardly a 
knock as with this 14 minutes, BLIND GUARDIAN have 
made something greater than most bands accumulated 
discographies. The only complaint I have is that they use 
keyboards and ‘orchestral effects’, when they certainly 
have the means to get the real goddamn thing. Not that 
they don’t do damned good in simulating such things to 
my untrained ear. The production is massive again, with 
dozens and dozens of recording tracks used, massive 
layering here. Another thing I notice is they break out into 
bits that sound like a marching band song, where you can 
imagine them all marching along dressed like RUNNING 
WILD twirling a baton, all the while something 
depressing and tragic is being sung underneath like ‘Faith 
is shattered/bodies fall.’ It’s pretty sick in its audacity, 
several steps farther than NiME. I had been majorly 
complaining about the boring vocal arrangements found 
in metal lately in several forums. Then I got this and it 
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shut me up quick. If you’re being picky, they aren’t doing 
anything they haven’t done before, but it’s the volume of 
it in one place, keeping actual cohesion, that drops my 
jaw again. I don’t think there are five lines here where 
we’re not hearing at least 20 Hansis at once. Everything is 
either all choired up, even the quiet vocal lines sound like 
they’re doubled up. Once again, it’s pretty sick and I want 
to see them do this live and get the crowd to remember 14 
minutes of lyrics in fairly complex arrangements. Why 
they titled the song And Then There Was Silence is 
unknown, as the phrase turns up once, and the chorus 
which begins ‘Misty tales and poems lost’ is used three 
times so shouldn’t that be the title? Hmm. Yeah, there’s a 
three minute BLIND GUARDIAN ballad called Harvest 
of Sorrow, but seriously, it’s terribly not as impressive as 
the monster here. Tender little thing in the vein of the 
orchestral version of Lord of the Rings. It showcases the 
danger of going for more-more-more-more, in that once 
you do so, just making a regular song anymore just seems 
so ordinary. Making an effort to just listen to that song 
alone, it’s obvious that it’s still ridiculously layered by 
anybody’s standards but theirs. It is seriously outclassed 
by the first song and that leads to worries about the rest of 
the new album. Have they given it all away here? It’s 
certainly going to be the centerpiece of the album 
anyway, because nothing else apparently is going to be 
half this long. BLIND GUARDIAN is not made up of 
dummies, and I guess after a three year layoff from new 
material, the mixed reaction to DEMONS AND 
WIZARDS, and Hansi’s hearing problems on tour 
resulting in some of the most non-classic vocal 
performances from a major name that they needed to 
make a statement here. And the message is received loud 
and fucking clear. BLIND GUARDIAN is my second 
favorite band, and I all geared up to be the Extremely 
Critical and Picky Music Reviewer, and as you can see, 
all I‘ve done is give the band a sloppy blowjob for its 
efforts here. I can’t find any real flaw aside from the odd 
guitar layers, which are the number one thing that makes 
BLIND GUARDIAN sound like BLIND GUARDIAN. 
Anyway, it’s BLIND GUARDIAN, and up to and 
exceeding BLIND GUARDIAN standards, so your 
decision should be made by now. Until you factor in the 
fact that the main course here is going to be on the album 
anyway, so all you’re paying for is Harvest of Sorrow on 
this release. Is it worth it to you? www.blind-
guardian.com 

*** *** *** 
WITHOUT FACE Deep Inside 

7- 35:02 Dark Symphonies 
Crap. Complete and total crap. I bought this (from Dark 
Symphonies’ excellent mail order, actually) some time 
ago as a split CD with some other crap band (the split CD 
was released by the same company that gave them 
amazing reviews in their magazine, so if you see any of 
that hype, it’s essentially dishonest), promptly traded it 
for a pack of blueberry bubblegum or something, and 
thought I’d never hear from them again. And then Dark 
Symphonies signs them and re-releases this to prepare us 
for the new material. Yay. The same label with the ears 
and brains to sign MAUDLIN OF THE WELL, CORVUS 
CORAX, NOVEMBERS DOOM, and BRAVE (go to the 
label’s website and note who I’m leaving out of this list, 
and signing yourself isn’t counted on either side here) 
goes ahead and pisses me off with this. So here we go 
again, at least it’s short, and I can get a couple of listens 
in with only spending a bit more than an hour. OK, here’s 
what the band is and isn’t. It is one of those doomy 
progressive weirdshit bands whose style would be 
roughly familiar to you if you’ve heard LOVE 
HISTORY, SILENT STREAMS OF GODLESS ELEGY, 
and other band with lots of keyboards, dual male (clean 
and then grunts here and there) and female vocals, 
weirdshit riffs, and a general off the wall sense of 
arrangements. It is not any good. The vocals are horrible. 
Bad. Lousy. Crappy. Not quality. Neither man nor woman 
can sing, so by singing just about all of the lines at the 
exact same time (although it would be a corruption of the 
word to describe this as ‘harmony’), and it’s sloppy, and 
they fail to cover up the fact that neither can carry a tune 
on their own (they make it easy to figure this out when 

they sing against each other in the calm section of The 
Picture… oh so prog!), and their melodies aren’t 
interesting enough to make me think there’s potential. 
Many bands that throw in everything and the kitchen sink 
are difficult listens, but I can appreciate the art. This band 
sounds like some friends happened to be in a garage and 
they had to find parts for all of them to play in every song 
or someone’s feeling would be hurt. The females vocals 
fit, sometimes. The synths fit and do actual needed work, 
sometimes. The guitar player sounds so limited, playing 
the same kind of riffs no matter what the song, which I’d 
accuse of smothering the band if he was in the mix 
anywhere near the vocals or synth. The only bright spot I 
heard was in Hymn to the Night when the keys pretended 
to be a sitar and the guitar did some riffing like that and I 
was vaguely reminded of AMORPHIS or ORPHANED 
LAND for a few seconds. Bottom line is, I hope the Dark 
Symphonies folks heard some amazing demos of their 
forthcoming new album and this was just released for the 
hell of it since they got rights. Strong recommendation to 
avoid this album, because it simply sucks. 

*** *** *** 
Already Available 

ALCHEMIST Organasm 
10- 50:44 Relapse 

Relapse has licensed some killer titles recently, like 
RAPTURE’s Futile, the SHAPE OF DESPAIR stuff, and 
this Australian gem. I have no idea what they did on their 
previous three, but this fourth album sees ALCHEMIST 
just really fucking out there. Starting off the album with a 
didgeridoo, the album is a really strange entry in the 
‘weird/progressive/extreme’ metal sweepstakes. In 
Warring Tribes for instance, sounds like ENTOMBED’s 
Out of Hand if the driving drums were not the focus, and 
keyboards over it were dividing up the attention. That’s 
just nuts. The percussion here is a treat as it incorportates 
what I’d call ‘tribal drumming’ (thanks to King Kong, I 
can’t hear ‘that kind’ of drumming without thinking of 
black guys in grass skirts banging on animal hide drums 
with bones… thank you Hollywood, I’m a racist), never 
‘complex’, but always active and interesting. The hardest 
to describe, and what really defines this band, is the guitar 
work (of course that’s the most vital part to a metal fan, 
ain’t I lucky?). Some pretty death n roll riffing at the core, 
but the leads that are positively psychedelic, and give me 
Floyd Guitar feelings (whereas Anathema gives me Floyd 
atmosphere feelings, get it?) and the keyboards just make 
it strange. This entire album just flows together well. 
Bands like this give me fits because it’s what I like to 
listen to, but can’t describe worth fuck-all. TIAMAT 
Wildhoney jamming with ENTOMBED Wolverine Blues, 
OK? Can I be dismissed? The vocals are a bit of an 
interesting little thing to themselves. Most of the time, 
they are just in the yell/growl mode, sometimes a deep 
clean voice (Single Sides is way cool), nothing that either 
stands out of takes away, but every so often there are 
these pterodactyl screams that just burst in and serve 
notice that the band isn’t quite all on planet Earth, in case 
you’ve already become complacent with the music. 
Definitely a worthwhile album, requiring both time and 
an ability to absorb the weird. Original (thus the 
scatterbrained review) and highly recommended. 
www.alchemist.com.au 

*** *** *** 
CREMATORIUM A World Where Only Nightmares 

Prevail 
4- 13:10 Dismal 

This was the longest 13:10 in my entire life. Beginning 
with a mosh riffing, rapgrowl song, then going to a more 
thrash mosh song, then another, and what we have is a 
band seriously in need of breaking up. I never thought I’d 
hear a band that made SIX FEET UNDER look 
sophisticated, but here we are. Chunky tough guy mosh 
riffs with somewhere between hardcore and death metal 
vocals. End it all with an incompetent cover of 
METALLICA’s Whiplash (I can barely recognize it 
during the verses, and the soundbytes of the band 
explaining that they haven’t sold old, oh that’s clever), 
and there’s your CD. That it’s one of the bands that was 
on Dwell tributes should be enough to let you know, but, 
you know, some people don’t take the hint very well. It’s 

one of those CDs that makes me hate doing this job. 
www.daggas.net/crematorium 

*** *** *** 
DEW OF NOTHING The Hatehunger 

4- 16:54 Sempiternal 
Yeah, another release that embarrasses metal and sets the 
mentality back fifteen years. Go, team! Half of these 
songs were already released on their last album for this 
same label (so we can assume that if nobody heard it then, 
nobody’s going to hear it now), so that means you’re 
paying however much this costs for basically two songs, 
and let me tell you honey, these songs are not worth the 
same coin as those BLIND GUARDIAN songs I 
discussed earlier. First of all, with the production, I’ve 
heard rehearsal tapes with better sound quality, and the 
volume level is so very low, which is exactly what is 
called for in extreme death metal. And that’s what this is. 
Flavorless, shitty, pointless, stupid death metal band. I 
banish thee back to the early 90s where you belong! 

*** *** *** 
PERSEPHONE’S DREAM Opposition 

12- 69:02 Independent 
I was warned “It’s not heavy stuff” by the band before 
they sent it, which is fine, but you be aware of that as 
well. Laid back, mellow prog rock is the standard order of 
the day, featuring healthy applications of keys and an 
effective female vocalist. The keys are the most 
interesting thing to me, not being so much played for 
melody lines as creating interesting soundscapes behind 
the rest of the music, not in a metal ‘I can’t play to save 
my life’ background atmosphere, but carefully selected 
and applied sound nibbles that float and flow around. 
They do shoot themselves right in the foot early on 
though. There’s a monologue in the middle of Kindred 
Soul that’s just horrible. No conviction in this Mother 
Earth speech and wow, is that not what I needed to hear 
just a few minutes in. They do a less awkward, but not 
really necessary, intro to TV Talk Show as well. The 
actual song it leads into is the best here though, as it 
showcases the perfect balance and the more floaty 
elements of their sound, with the heavier guitars and the 
balance right here is what I love hearing. Most other 
points on the CD sound a bit awkward when the 
heaviness kicks in, and with the lighter prog moments, 
they are right at home but then of course it’s not clicking 
with my personal tastes. Anyway, in all, it’s a very good 
kind of proggy-rocky-newagey type of sound, easy 
listening and not harsh at all. Needs a bit more coherent 
production as the vocals don’t seem as ‘connected’ with 
the music in the sound, but the musicianship is top notch. 
www.persephonesdream.com 

*** *** *** 
REIGN OF EREBUS Humanracist 

8- 37:40 Blackend 
Not that I’m supposed to be biased, but seeing the 
Blackend label on the envelope never gives me a good 
feeling as every band they’ve got is crap. So when I put 
on the album that was in that envelope, well, the band 
didn’t let me down, I’ll give them that. But enough about 
the band for a moment. I used to know a guy, let’s call 
him Joe, to save him some embarrassment. He was a 
carpenter. But more than that, he was a very nice guy. He 
always greeted me with a smile, asked how I was doing, 
picked up the tip if we went out for a bite. But he was a 
lousy carpenter. He made chairs with uneven legs. He 
made bookshelves that weren’t quite solid and collapsed 
when more than a couple pounds were put on the shelf. 
He was humble and always tried his best, but I just never 
bought anything from Joe, because frankly, he completely 
sucked at what he did. Now then, I’m sure Crucen, 
Cthonian, Ewchymlaen, and Malleus are evil guys. I’m 
sure they go to the REIGN OF EREBUS rehearsal room, 
and they practice their little fingers off. I’m sure they pray 
to the Dark Lord every night, I’m sure they really mean it 
when they tell us tales in the forms of songs about such 
things as Funeral of the Nazarene, Prelude to Genocide, 
and I’m sure they just might be the neofascist bastards 
they want to imply by having their Humanracist album be 
subtitled A Higher Form of Human. I’m sure there are 
people, like little Timmy somewhere out there in suburbia 
who hates his parents because they won’t let him pierce 
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his nose, wondering ‘Where are the Satanic warrior 
population control bands that express my viewpoints on 
the world, with bandmembers named such intelligent 
things as Ewchymlaen?’ Well, little Timmy, I just want to 
warn you that even though REIGN OF EREBUS does 
indeed agree with your oh so enlightened viewpoints, and 
do indeed have a member of the band named 
Ewchymlaen (what are the chances?), you shouldn’t listen 
to them, because they quite frankly suck at what they do. 
Aggressive, noisy black metal with some highly talented 
individual screaming unintelligibly over everything. Not 
crap in execution for sure, I mean this isn’t Judas Iscariot 
or anything, but really, what’s the point? OK, I feel as if 
I’ve been blasphemed, are you satisfied, will you stop it 
already? http://reignoferebus.cjb.net 

*** *** *** 
SATHANAS The Dark Heavens 

8- 35:25 Blackmetal.com 
The music’s pretty good heavy metal and I’ll get to that in 
a moment, but these lyrics are 5th grade bullshit. ‘Raise 
the chalice in Satan’s name’, ‘Satan shall send my soul’, 
‘Bond the immortal blood, destined for Satan’s reign’, 
‘The infernal shield of Lucifer shall eclipse the heavens’, 
‘Wear the mask of Satan’, ‘Satan shall bring your 
desires.’ OK, six of the eight songs directly reference 
Satan (or Lucifer, if you count them as the same thing). 
Then Queen of the Netherworld talks about Sabbats and 
pentagrams and being burned alive for sorcery, I’ll let that 
slide. Evil satanic sorcery, fine. But in March Through 
Fire, it’s all ‘Raise the sword of hate towards heavens 
gate!’, you know the drill, and they end the song with 
‘Onward to Nifelheim!’ NIFELHEIM? For 7/8 of the 
album they are talking about the Christian nemesis, and 
now they’re talking Norse mythology? What the fuck? I 
know it is metal tradition, especially in the last decade, to 
be both Satanic, and Norse (never checked BATHORY 
lyrics to see if Quorthon was both at the same time, but 
he’s hardly the brightest bulb either way), but if your 
album is going to be Satan and evil, to have any sort of 
credibility, be consistent! You don’t see Christian bands 
singing ‘Praise Jesus, praise Jesus, praise Jesus, oh, and 
kiss the Buddha too!’ Why? Because they actually believe 
their shit and so when they are trying to portray goodness 
and the white light, they don’t just toss in any old thing 
that represents ‘good’. ‘Jesus, the Easter Bunny, and tax 
refunds, yeah!” No! They don’t do it! But ‘evil’ bands, 
they’ll namedrop Satan, they’ll go to the Norse world of 
the dead, whatever pagan practice sounds mean, and some 
Egyptian shit too if it sounds cool enough (at least 
SATHANAS stays away from that oopsie), and it 
becomes obvious that these bands don’t stand for 
anything, they don’t believe in anything, they are just 
scared little reactionary bitches whining against a belief 
system they probably don’t even goddamn understand in 
the first place, just like a goddamn punk band embracing 
socialism because they hate big corporations, and oh 
yeah, they’re vegetarians too. I mean what the fuck? Did 
this band learn its religious viewpoints solely from earlier 
anti-Christian heavy metal albums? OK. Enough on that. 
The advantage in getting all of your intellectual needs met 
by heavy metal albums is that one does recognize a good 
riff, and this album has a heaping load of them. Effective, 
and basic, heavy metal songs here, all built on the mighty 
guitar riff, and it doesn’t get technical or fancy so the 
songs work. It’s all built on early, earthy death metal, and 
might be called thrashy if there was any complexity at all. 
All growlyvox on top of it so those of you who don’t give 
a flip about the lyrics don’t have to. Blackmetal’s also 
released their 1996 album Black Earth at this same time, 
but it’s very much less developed and not nearly as well 
produced, let that one alone. 

*** *** *** 
WINDIR 1184 

8- 51:39 Head Not Found 
Norwegian black metal of the Viking kind, not the dirty 
‘trashmetal’ kind, thank goodness. Not that I mean 
‘Viking’ as in a THYRFING type keyboard all over 
melodicism, but (mostly) all guitars, completely clean 
production, and that standard black metal 
10millionhighnotes riffing. It gets fiercer on, say, Dance 
of the Mortal Lust in the beginning (with a bizarre chorus, 

what the hell is that, guitar leads or a calliope?), and gets 
more atmospheric with the winter keyboards on Journey 
to the End, but really, there’s not much to set the songs 
apart. The playing is solid, the foundations are all there, 
but aside from the layering of a lead guitar line, or the 
slowdown to feature a keyboard part, nothing actually 
happens. I’m saddened, as it’s a solid, no bullshit release 
all the way through, but nothing makes it stand out as a 
must-have, a must listen, or really worthy of getting 
noticed by the greater metal scene. www.windir.no 

*** *** *** 
From the ‘Eek!’ files: “SOILENT GREEN were involved 
in an early morning van crash on December 4th causing 
numerous injuries and forcing the band to cancel its 
touring plans for the remainder of 2001. The band's van 
rolled 4 times shortly after 4 am (PST) in Eastern 
Washington on an icy, snow-covered stretch of highway. 
No other vehicles were involved in the accident. Guitarist 
Brian Patton and bassist Scott Williams suffered broken 
bones in the shoulder area while the remaining members, 
vocalist Benjamin Falgoust, drummer Tommy Buckley 
and crew escaped with minor injuries. The band has 
cancelled their remaining dates as part of the Extreme 
Music For Extreme People Tour to return home and begin 
the recovery process.” Thank goodness it looks like 
they’ll all recover… “Former TRISTANIA member 
Morten Veland (guitars, vocals) returns to Napalm 
Records with his new band SIRENIA. Morten will enter 
Sound Suite Studio at the end of this month. The album is 
scheduled to be released in the spring of 2002 and Morten 
has promised the perfect follow-up to his final work with 
TRISTANIA, Beyond the Veil” Hopefully Morten is the 
quality guy, and this won’t suck the ass that World of 
Glass did… “February  will debut  BATTLELORE's tales 
of an ancient worlds, filled with magic, heroic deeds, and 
glorious battles.” Oh Christ, this had better be 
good...Where the Shadows Lie is the Finnish 
interpretation of Tolkien works… “DARKWELL will 
begin recording their up and coming release. The MCD 
Conflict of Interest should be completed by the end of this 
year and available on Napalm Records in March 2002. 
The release will contain 4 new tracks, one cover version, 
one live track, as well as 2 live videos and other goodies” 
Other goodies. Yeah, more computer shit I guess. Fuckin 
joy… “SIEBENBÜRGEN are back in full force. Plagued 
Be Thy Angel has been described as the Swedish clan's 
best release to date! Recently, certain rumors regarding 
SIEBENBÜRGEN have been wreaking havoc all over the 
Internet. No, it is not true that Marcus Ehlin has left the 
band. What is true is that following the recording of 
Plagued Be Thy Angel and due to personal and musical 
differences, K. Hoijetzt and Linus Ekström have parted 
ways with the band. The band is busy preparing  for a 
forthcoming tour with HOLLENTHON. The dates of the 
tour and other pertinent details are still awaiting 
confirmation” All I have to say is if this really is their best 
album to date, then they have a chance to have released 
their very first good album… TRAIL OF TEARS will 
enter Sound Suite Studio in February/March 2002… 
LACRIMAS PROFUNDERE will enter Sound Suite on 1 
April… After finishing their contract with Noise Record 
and after several contacts with international record 
companies, ELEGY has finally signed with Locomotive 
Music… The latest work of TIERRA SANTA is taking 
over the world. Sangre de Reyes is being described very 
positively in all the most prestigious international Heavy 
Metal magazines… Napalm Records America is now the 
exclusive distributor  for Locomotive Music in the United 
States… “With the fall of DNA in the US all Osmose 
music titles are available in the States through Napalm 
Records America.” Um, if DNA’s gone, how is all this 
shit going to get into stores?… MARDUK’s US tour with 
AMON AMARTH (of all the bands to get multiple US 
tours… why them?) and DIABOLIC begins January 11 
and runs through February 9. I just realized how fucking 
easy filling up all these pages would be every week if I 
listed full tourdates. That would be extremely lazy of 
me… Israel’s SALEM has signed a three album deal with 
Germany’s KMG/System Shock Records… I got passed 
along the Century Media 2002 Winter/Spring release 
schedule, so do take note at A- the cool reissues they are 

putting out, and B- how you’re being screwed if you buy 
the video out in January: January 22: BORKNAGAR- 
Empiricism, CARNAL FORGE- Please...Die, V/A  
Visual Chaos-The Video Collection, February 5th: THE 
CROWN- The Burning (reissue), THE CROWN- Eternal 
Death (reissue), SACRILEGE- Lost In The Beauty You 
Slay/The Fifth Season (2-on-1 reissue), WARMEN-
Beyond Abilities, February 19th: IN FLAMES- Lunar 
Strain/Subterranean (2-on-1 reissue), MARDUK-
Blackcrowned (box set), NAGLFAR- Vittra (reissue), 
ONWARD- Reawaked, ROYAL HUNT- The Watchers, 
Upcoming in March/April: ANGEL DUST- Of Human 
Bondage, ARCH ENEMY-Wages Of Sin (double disc w/8 
bonus tracks and 3 videos), BLIND GUARDIAN- A 
Night At The Opera, CANDIRIA- Beyond Reasonable 
Doubt (reissue), ICED EARTH- Dark Genesis (box set), 
NAGLFAR- Sheol, TAD MAROSE- Matters Of The 
Dark, TIAMAT- Judas Christ, V/A CM 10 year DVD 
collection (all three home video comps and the ten year 
show), Also coming in 2002, new ones from:...AND 
OCEANS, DARK TRANQUILLITY, THE FORSAKEN, 
LACUNA COIL, NOCTURNAL RITES, OLD MAN'S 
CHILD, ROTTING CHRIST, SENTENCED, 
SHADOWS FALL, SKINLAB and many others... The 
12" vinyl split EP with AFTER ALL is available!  This 
release is a limited edition with the two DOUBLE 
DIAMOND songs Conquer With Steel and Metal Rules, 
and will be distributed by the Dutch Steelhunter Records. 
Battlemetal@cs.com... Here’s the press release I was 
talking about as far as WITHOUT FACE and their press 
release goes. Here’s the Dark Symphonies hype: “As a 
prelude to their impending debut on Dark Symphonies, 
we are proud to announce the rerelease of WITHOUT 
FACE's debut CD Deep Inside on December 10, 2001. 
Deep Inside debuted in stores in June 2000. Distributed 
by Hammer Music Productions, Deep Inside sold quite 
well (in Hungary alone, more than three thousand copies 
were sold). The album was distributed in Japan, Romania, 
Slovakia, USA, etc. The unique mix of gothic, 
progressive and thrash metal with 2 concurrent vocalists 
(male and female), the haunting synth and guitar 
melodies, and with the complex drums found many fans. 
In addition, lyrics are inspired by E.A. Poe, H.P. 
Lovecraft and H.W. Longfellow. Deep Inside received 
prominent good album reviews in many magazines and 
fanzines. Hungarian Metal Hammer gave the album 10/10 
points. This new re-release has been completely re-
mastered along with an entire new layout and artwork 
created by our own Shawn of Dark Symphonies! As an 
added bonus, this rerelase also contains a very special 
CDr which takes the listener into the world of WITHOUT 
FACE where you will find updated biographies, live 
pictures, and the seductive video for the song I And I." 
Now then. I have no doubt that the Dark Symphonies 
crew is pleased with the band, but it’s pretty sleazy telling 
us that Hungarian Metal Hammer gave the band 10/10 
when Hammer Music Productions, out of Hungary, was 
the label that released it. If memory serves, and someone 
correct me if I’m wrong, Hammer Music and Metal 
Hammer Hungary have the same address… “RAIN FELL 
WITHIN have completed the mastering process at 
Cyberella Studio in Maryland for their sophomore release 
on Dark Symphonies entitled Refuge. Clocking in at 
almost 1 hour, Refuge will be a groundbreaking release of 
majestic power and spellbinding beauty! Mike Riddick 
(THE SOIL BLEEDS BLACK) is putting the final 
touches on his stunning layout and artwork for Refuge. 
The entire DS crew is currently being blown away with 
the advance, and can declare without reservation that 
Refuge completely supersedes their incredible debut 
Believe. Fans can look for the release of Refuge sometime 
in early 2002. So keep checking back here for more 
details. Finally, the band is looking for a keyboardist for 
live purposes, with the possibility of eventually joining in 
on the writing. Individual must be serious about a career 
as a musician, and willing to be dedicated to this band and 
be available for practices and all live performances, 
including out of state performances. Anyone interested 
should contact Dawn at rainfellwithin@aol.com” 
Fascinating stuff there, making me want to actually hear 
this. Believe was pretty much crap, but crap in the way 
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that they had one neat song that they repeated over and 
over again. If they can write more than one song, they 
may be pretty good. That they’re open for another writing 
slot and getting Dawn away from the keyboards, hmm. Of 
course I haven’t heard the new album but anything 
encouraging diversity here is going to seem like a good 
idea to me… BRAVE is also looking for a keyboard 
player (what’s with these uppity women not wanting to 
play instruments and just sing? Aaahhh, at least this 
means a full view of Michelle. Meow!), and is working 
on their new album Searching For the Sun as you read 
this…NOVEMBERS DOOM is done recording Welcome 
to the Fade. The Neil Kernon produced album will be 
mastered in HDCD, par for the course for Kernon works, 
will have artwork done by Travis Smith, and had better 
fucking be out soon, damn it… Kernon is already 
working on his next production, and is recording RED 
HARVEST in Norway right now… INCANTATION 
have signed to Candlelight for Europe… SOURCE OF 
TIDE’s second album Blueprints will be out in the US 
February 19… Candlelight USA, in addition to handling 
Nocturnal Art Productions in the US, will also be 
handling Blackened Records releases. Blackened has the 
worst roster of any label with regular in-store distribution. 
I mean holy fucking shit, every single one of their bands 
just sucks… SPV and related label releases coming up in 
the next few months, all wording is the label’s: February 
25. MAGNUM Breath of Life One of England's most 
successful melodic rock bands celebrates their 25th 
anniversary with their new studio album Breath of Life. 
This is their first release since '94's album Rock Art.  
Obviously, Magnum masterminds Bob Catley and Tony 
Clarkin are still at the helm, and will embark on a 
European tour in early 2002… Out now, MOTÖRHEAD 
Boneshaker + 25 & Alive DVD/CD- To make this short: 
This DVD has everything that makes the fans hearts beat 
faster? Live performances, photo gallery, music videos, 
screen savers and as an extra special treat, it includes the 
audio CD  25 & Alive which is the live concert that 
celebrated their band's 25th Anniversary at Brixton 
Academy!… February 18. THE QUILL Voodoo Caravan 
Young blood in the SPV house!  The third full-length 
album of this Swedish band delivers fresh rock of the best 
quality - somewhere on the border between 
SOUNDGARDEN, ALICE IN CHAINS, GUNS & 
ROSES, DEEP PURPLE and stoner rock? But damn 
good! A worthy combination that falls somewhere 
between classic and alternative rock, with killer vocals 
and crushing riffs. Hear it and love it!… not likely on that 
“love it”, but hey… Here’s the lineup for the Summer 
Breeze festival next August in Germany (if a nationality 
is not mentioned, it’s German): AFTER FOREVER 
(Holland), AGATHODAIMON, AMON AMARTH 
(Sweden), APOPHIS, ASHES YOU LEAVE (Croatia), 
AXXIS, BELPHEGOR (Austria), BLOODFLOWERZ, 
BRAINSTORM, BURDEN OF GRIEF, CRIMINAL 
(Chile), CROSSCUT, CRYSTAL BALL (Switzerland), 
DARE (Wales), DARK AT DAWN, DIE 
APOKALYPTISCHEN REITER, DIE SCHINDER, 
DISBELIEF, DRY ROT, EDGUY, EKTOMORF 
(HUNGARY), EMIL BULLS, END OF GREEN, 
ETERNAL TEARS OF SORROW (Finland), FLOWING 
TEARS, GURD (Switzerland), GURKKHAS (France), 
HYPOCRISY (Sweden), MR. VADER, MY DARKEST 
HATE, MYSTIC CIRCLE, NIGHT IN GALES, 
NIGHTWISH (Finland), PAIN (Sweden), RED AIM, 
STAMPIN’ GROUND (England), SUIDAKRA, THE 
BLUE SEASON, THE NERVES, THORN.ELEVEN, 
UNDERTOW, VADER (Poland), WITHIN 
TEMPTATION (Holland). Want to go? www.summer-
breeze.de… Some DVS Records news: “The Norwegians 
of ASHES TO ASHES finished their recordings of the 
upcoming album Cardinal VII a few weeks ago, final 
mixing will be done one of these days. The result is 
amazing, expect a great album that is much more diverse 
than the debut album of the band. The band has improved 
a lot and you will hear that on the final result. Everyone 
who loves a mix of progressive metal and gothic metal 
will love this album. The band had a great description for 
their music and I think we will use that in the future. 
"Gregorian metal", that is what you can expect from the 

new album of ASHES TO ASHES! Right now a friend of 
the band is finishing the final ideas for the artwork. So 
this time it is not Mattias Noren who will do the artwork. 
This will not mean that you will not get a perfect booklet, 
as you probably have noticed from our previous releases 
the artwork is something we think is very important, so 
again you can expect an excellent package. The release is 
scheduled for April 2002… WOLVERINE’s new album 
The Window Purpose is having the first pressing recalled 
due to it being fucked up. If you have the first pressing 
with noise on the recording, and the wrong number of 
songs (there should be ten), contact the place that you 
bought it from to see if they’ll get a replacement from 
DVS Records, or if they are uncooperative, contact DVS 
Records directly (contact info on the packaging)… 
Comments from Michael Amott of CARCASS/ARCH 
ENEMY: "...I have listened to it - sound s really cool. The 
playing and production is good...and the CARCASS 
cover was cool too...maybe better than the original...???!! 
(the solos were pretty damn close man...I can't even play 
like that anymore, haha!). Good luck with 
ENFORSAKEN in the future...!! Rock on..."… Metal 
Blade news! Here we go… “THE CROWN are heading 
back into Studio Mega to re-master their much anticipated 
new album Crowned in Terror, due out March of 2002. 
Early reports of the new album have been great from 
respected magazines such as Brave Words & Bloody 
Knuckles, Eclipse Magazine, who have heard only 1 song 
Under the Whip.  Expect no less than THE CROWN!” 
Not that the album won’t be turbo metal goodness, but 
who cares what someone thinks of one song? (says the 
guy who spent half a page spooging all over the new 
Blind Guardian)… “Metal Blade Records is currently in 
negotiations with the Southern California kings of brutal 
Death Grind CATTLE DECAPITATION. Cattle 
Decapitation were originally formed as a side project 
from The Locust, but have since then molded into a 
highly respected band in the underground scene. Metal 
Blade is excited about CATTLE DECAPITATION, 
having given America the starts of such bands as 
SLAYER, CORROSION OF CONFORMITY, GWAR, 
THE MENTORS, DR. KNOW, CATTLE 
DECAPITATION are going to be the new name is 
extreme music. Vocalist Travis Ryan had this to say about 
the future with Metal Blade "To us it is an honor to be 
chosen by a label that is responsible for such greats as 
RIGOR MORTIS, CRYPTIC SLAUGHTER, 
CANNIBAL CORPSE and KING DIAMOND as a 
theater to present to the unfortunate public our brand of 
extreme music".” What’s that disclaimer on every stock 
broker ad? Past performance is no guarantee of future 
results? The correct thing to say is “We are happy to be 
on a label that can advertise us and get us into stores and 
will get us interviews in magazines.” I don’t know why 
they’re bragging about being on the same label that gave 
us RIGOR MORTIS. Come on. “Gee, we are so thrilled 
to be on the same label that licensed HECATE 
ENTHRONED for the US! Yay!” Man, what’s wrong 
with people? Oh wait, there’s more to the CATTLE 
DECAPITATION news item: “Expect a full serving of 
their upcoming album To Serve Man, due out in mid 
2002. CATTLE DECAPITATION will be touring 
throughout 2002 in build up of their Metal Blade debut! 
DINNER IS PREPARED.” Oh fucking yum… “GOD 
DETHRONED just came back from a couple of shows in 
Greece with MARDUK which Jens described as 
"Awesome, we felt very welcome and played quite good 
as well, for our standards".  GOD DETHRONED plan on 
taking the next couple of months to focus on their other 
bands and writing the next GD album. When asked about 
touring plans Jens noted that "hopefully we'll get the 
chance to tour the States in Spring or maybe Summer & 
maybe do some fests this Summer as well."… “Jeff 
Duncan from ARMORED SAINT has inked a deal with 
ESP Guitars.”… “ENGINE the acclaimed band formed of 
FATES WARNING front man Ray Alder, ARMORED 
SAINT bassist Joey Vera, FACE TO FACE drummer 
Pete Parada, and AGENT STEEL axe slinger Bernie 
Verssalies, are currently writing new material for an yet 
un named album. Metal Blade CEO Brian Slagel had the 
chance to hear a couple of the demos and as he puts it "It's 

amazing." Expect the new ENGINE in late 2002!” 
Doesn’t Metal Blade have some balls mentioning 
AGENT STEEL?… “Metal Blade Records is celebrating 
our 20th year as a business in February 2002, and because 
we are turning 20, we are putting together a Metal Blade 
box set, spanning the history of Metal Blade. The Box Set 
will have a huge booklet containing interviews with bands 
from yesteryear, as well as the future of Heavy Metal and 
Metal Blade Records. The Box Set will contain 9 CD's 
and 1 DVD. No release date has been set at the moment.” 
Let me know when there is, OK?… OK, now the first 
ONWARD albums was pretty much a pointless album 
(read: It was a sucky waste of time), but just because I’m 
a good sport, I’m going to reprint the entire press release 
showing that at least Century Media is trying. Try not to 
gag on the pointless hype, OK?: “Century Media Records 
is pleased to announce the scheduling of ONWARD's 
second album, Reawaken, for release on February 19th, 
2002. Vocalist Michael Grant shares the impetus behind 
Reawaken: "We want to give something to the people 
who like to drive at 75 mph. blasting their music with the 
windows rolled down, to wake them up again if they've 
been dormant. [HOLD IT! How many ‘dormant’ people 
go 75mph?- ed] There are so many styles on this album 
that are vintage, that haven't been used in a long time. 
[He’s either uncovered some lost vault, or he hasn’t been 
paying attention to jack shit lately. We’ll see. –ed] We 
want to re-introduce them to a traditional heavy metal 
that's not today's typical power metal. Toby's riffs don't 
waste any talent, and the vocals are meaner, richer, darker 
and much more layered. The last note I sang on Reawaken 
was the last third harmony on Clockwork Toy.' I really 
felt I had accomplished something when I nailed it...” “I 
hope there aren't any wrecks surrounding the release of 
this album.  We don't want anyone wrapped around a 
telephone pole," laughs renowned guitarist and songwriter 
Toby Knapp. [Uh, yeah. That’s always my first thoughts 
about the release of my new issues. –ed] "We definitely 
wanted to use formulas that are older than what people 
are using today, because we're going in a different 
direction. We might be one of the few bands that still uses 
standard tuning instead of down-tuning. [WHAT? This 
must be the spiel for AP and Rolling Stone, not the metal 
press.- ed] The production is more crisp and clear on 
Reawaken, and nothing gets lost. The creative floodgates 
really opened for this album, and it was painstakingly 
mixed to perfection...well, at least I hope it's perfection 
because I didn't sleep for weeks! <laughs> In many ways, 
this is our first REAL album for Century Media and it's 
more indicative of what we're capable of. [Translation: 
‘Fuck you, fans of Reawaken! Although being someone 
who didn’t give a rat’s ass before, admitting the 
shortcomings of the last album gives me some hope.- ed] 
’We're hoping to tour the U.S., Europe and wherever we 
can go because we're ready to go to war with this." 
Wrought with poetic literary stanzas penned by the life 
experiences of Michael Grant, his clean baritone aptly 
pays homage to the tradition of the roaming troubadour 
whose livelihood depends on his ability to make strangers 
remember his songs once he's left to his destination.  And 
when Toby Knapp holds his Fender Statocaster, you 
know from the response that years of practice and 
reverence preceded that touch. Discover the joys of 
electricity again.  Reawaken.” OK then. I’ll let you all 
know all about it when it crosses my desk… GORDIAN 
KNOT news: “Recording for Emergent is nearly 
complete! Steve Hackett is currently working on his parts. 
We are please to announce that CYNIC guitarist Paul 
Masvidal will be appearing on the album as well! This 
will mark a reunion of sorts for the classic Focus lineup. 
Because of Sean's commitments at school, he will be 
unable to mix the album until December but that should 
only delay things slightly. As soon as we have an 
"official" street date we will let you all know. We know 
it's been a long wait but rest assured this is going to be a 
monumental album”…and WUTHERING HEIGHTS: “In 
the can and ready to go is the follow up to Within. The 
second part of the trilogy is called To Travel For 
Evermore and will blow away their fans. The album 
features a new lineup based around guitarist/composer 
Erik Ravn and vocalist Kristian Andren. Erik enlisted the 
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services of Danish drummer extraordinaire Morten G. 
Sorensen (from AURORA), Swedish lead guitarist Henrik 
Flyman (ZOOL, ex-MOAHNI MOAHNA) and Italian 
bass-god Lorenzo Deh (TIME MACHINE / KHALI). The 
famous Jailhouse Studio was the surroundings for the 
recordings of the album, which took place in June 2001 
with producer Tommy Hansen (HELLOWEEN, PRETTY 
MAIDS, TWILIGHT, BEYOND TWILIGHT, 
CHROMING ROSE, etc.). The album is nothing short of 
a brilliant epic of symphonic speed/progressive metal. A 
release date is projected for January while we go through 
the ritual "shopping around" for a label in Japan”… Lots 
of news, how about a Nuclear Blast USA release schedule 
into the new year? January 22nd: PUNGENT STENCH, 
Masters of Moral - Servants of Sin,  AGATHODAIMON  
Chapter III, V/A A Tribute to Accept Vol. II, February 5th: 
SINERGY Suicide By My Side, TIDFALL Instinct Gate, 
DIMMU BORGIR Alive in Torment (ltd. shaped picture 
disc), February 19th: LOCK UP Hate Breeds Suffering, 
DEW-SCENTED Inwards, TIMO TOLKKI Hymn to 
Life, THE DEFACED Domination Commence, March 5th: 
IMMORTAL Sons of Northern Darkness, Coming soon: 
HYPOCRISY -Catch 22, THEATRE OF TRAGEDY -
Assembly, TAPPING THE VEIN -The Damage and 
PRIMAL FEAR -Black Sun …and then some fun Nuclear 
Blast band news: DEW SCENTED: “German modern day 
thrashers, DEW-SCENTED, are gearing up for their 
North American debut release, Inwards. It will be with 
great pleasure that we present this slab of brutality to you, 
so get your neck-brace ready and hit your favorite store 
on February 19th to pick this one up. If you want to hear a 
sample now, be sure to check out the Nuclear Blast 
jukebox on our website (www.nuclearblastusa.com). 
Also, for their upcoming live performances, the band will 
add a second, yet-to-be-named guitar player. Vocalist Leif 
Jensen commented, "We've been looking for about two 
years, but this new guy is really cool. He joined us on 
stage [recently] for the last two songs and played great." 
As of now, the band has no permanent plans to expand to 
a five-piece other than for live performances. Jensen left 
the possibility open, though, by adding, "We will see if 
we can continue with him. It's just more power with a 
double axe attack!" In other news, DEW-SCENTED have 
been confirmed to play the With Full Force festival 2002! 
If you plan on making a summer trip to Europe, the 
festival will, once again, take place in Roitschjora, 
Germany (near Leipzig) at the Flugplatz (Airport) July 
5th through 7th, 2002. If you want more details on the 
festival visit their website at www.withfullforce.de” … 
KATAKLYSM: “After the band's decision last month to 
not tour the US in support of Epic (The Poetry of War), 
which was released on September 18th, KATAKLYSM 
has now decided to give the fans what they are asking for. 
KATAKLYSM vocalist, Maurizio, has this to say: "After 
receiving an overwhelming amount of e-mails from fans 
all over the States, disapproving the band's decision of 
stopping their touring activities on North American soil, 
KATAKLYSM has decided to give it another shot! So, 
you guys will have the chance to see the Poetry of War 
devastate your town! That's assuming everything goes 
according to plan. For now, the band will play some 
select shows - Deux-Montagnes (QC) on Dec. 8th and 
Trois-Rivieres (QC) on the 15th. Check with 
www.braveconcerts.com for info. Please take note that 
the show in Montreal on the 23rd has been pushed to a 
later date in February 2002. Last but most definitely not 
least - to support the success of Epic overseas, Kataklysm 
will embark on our first European headlining tour ever, 
starting March 11th for 3 weeks, with MALEVOLENT 
CREATION & CATASTROPHIC as support... This will 
be KATAKLYSM's 2nd European tour in 6 months! 
Keep faith in the Hyperblasters, and thanks to all the fans 
who clogged up our email capacity." -Maurizio Iacono”… 
So I got the three song KING DIAMOND Abigail II 
sampler so I might as well say some words about it. Of 
the three songs, Spirits is by far the best, being uptempo, 
King applying his vocal talents in prime form, the 
melodies being exactly what they need to be. Only of 
these three co-written by Andy LaRocque, and somehow I 
don’t believe that’s just a coincidence. Drumming that’s 
finally up to par. Other songs The Storm and The 

Wheelchair are pretty good, but if I were to make a 
judgement based on just these three songs (and that’s 
what Metal Blade obviously wants us to do), I’d say it’s 
way, way ahead of House of God, and on par with 
Voodoo as far as what he’s done of late. Mike Wead is on 
guitar here but I guess it’s just another paying gig as 
there’s no doom. Fans (and I’m one) should be most 
pleased, but then again who knows why they didn’t select 
the other songs for the sampler? 

*** *** *** 
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LotFP Weekly #9 
December 18, 2001 

 
That you’re reading this means you have a healthier-than-
normal interest in heavy metal, and heavy metal 
journalism. You’re looking for information. Probably 
(hopefully?) information on albums that are out there that 
you don’t know much about, or even that they exist, and 
you’re looking for a bit of a guide in spending your 
money. 
 
Album reviews are a very interesting thing. From internet 
posts to professionals writing in glossy magazines that 
can be found on store shelves, information about CDs can 
just about overwhelm us. Websites or fanzines with one 
single viewpoint are easier to navigate, just because with 
one opinion being presented, you can directly compare 
their tastes to yours. Magazines or websites with multiple 
contributors get difficult to become familiar with because 
each person has less material overall, so figuring out each 
additional person’s taste is that much more difficult. Not 
to mention more universal publications where you’re told 
‘ah yes, in the wonderful Helloween tradition!’ and the 
next review has another writing saying ‘More boring 
power metal.’ It’s a mess. 
 
I believe that much of the industry’s review writing is 
very weak. I’m as guilty of it at times, I’ll make no 
mistake about that. But with the easy creation of 
webzines, literally anybody can now be reviewing albums 
in a forum where they can look like an authority, and 
standards have really dropped to new lows. There’s no 
ethic in the opinions given at all! Even those who have 
the knowledge will often ‘cheat’ on their review quality, 
because anyone receiving the full load of promotional 
CDs journalists do, can’t simply deal with all of them 
properly. It’s impossible. And then the publicists 
complain if their material’s reviews don’t see print, so 
then we see either shortcut writing, or lesser writers being 
brought on staff and a lot of promotional material being 
diverted to them. The more bad reviewing there is out 
there, the less people are going to pay attention to any 
reviewers at all.  
 
I suggest that we need some rules on how reviews should 
be written. A set of standards that will allow writers to 
keep their own individual style, to promote their tastes 
and their view of the music world, but protect the reader 
from unthinking writing and ill-conceived ideas and 
recommendations. Basically, guidelines that would 
prevent critical mistakes that I have made, and that I have 
read far too many people making these same mistakes. 
Coming up with 10 “Commandments” that by intent 
universally protect both the writer’s style and the reader’s 
best interest certainly wasn’t easy, but definitely was 
worthwhile. 
 
A couple of final notes about this: First, if I run a review 
from this point forward that contradicts any of these 
Commandments here, the first subscriber to alert me of 
that fact gets a free issue added to their subscription. 
(Yes! If you spot instances of crappy writing, your reward 
is more crappy writing!) Second, I am sending this issue 
to 100 reviewers in metal who work on the web or in 
print, 50 publicists who work in or around metal, 25 
signed bands, and 25 unsigned bands. I’d like to hear 
what they have to say on this matter. 
 
So here are my commandments on record reviewing. The 
first batch are just general points, the final three are 
dealing specifically with the ethics around receiving free 
promotional material. 
 

THE 10 COMMANDMENTS OF RECORD 
REVIEWING 

General Category 
Always, always, always directly judge a CD’s quality 
in a review. 
CD reviews, at the minimum, need to tell you two things: 
What does this album sound like, and if it is any good. 

Objective writing about music is impossible. Probably the 
most worthless of reviews are those that do only half the 
job and give tons of description, but no general idea as to 
the quality. If you’re going to set yourself up as an 
authority on music (and if that’s not your intent, why are 
you writing reviews?), have the balls to give it a thumbs 
up or down. 
If you can’t think of five albums (from different 
bands) you like, five albums (from different bands) 
you dislike, and ten other bands you’re neutral on, in 
the general style of a CD, you’re not qualified to make 
a value judgment on it. 
Knowing something about the music being reviewed 
would seem like a complete no brainer. But out there in 
metaldom, you’ll see many reviews that can basically be 
summed up by ‘This is power metal so I hate it’, ‘this has 
growls so I hate it’, ‘It sounds like Dream Theater so it is 
great!’ Those kinds of things destroy the credibility of a 
reviewer. I think having a handful of CDs of a style that 
you like and dislike is a more than fair thing to ask a 
reviewer before they attempt to tell us if it is any good or 
not. I’m not saying someone with more specialized tastes 
can’t be a good reviewer. All I’m saying is if your 
collection is made up of nothing but death metal albums, 
and you just like death metal, when you get a CD that is 
not death metal, just leave it alone. Don’t review it. If you 
can’t recognize that there’s absolute crap in your favorite 
style of music, then that too makes you a bad guide for 
people looking to find new music. Original bands 
certainly make it difficult to have CDs of their style, but 
most original bands are connected at the hip with one or 
more styles so you don’t have to be anal about the rule… 
but write what you know. 
Your individual perception of what music is and what 
it should sound like is your most powerful resource 
when reviewing. Use it, do not hide it. 
The most ridiculous thing I’ve ever heard of is a reviewer 
not giving his true feelings on a CD because he’s afraid 
he won’t be taken seriously. Whether it be a black metal 
reviewer not like De Mysteriis Dom Sathanas, any heavy 
metal reviewer not wanting to express a hate for Ozzy era 
Sabbath, or anything along the lines, there is incredible 
pressure to believe certain things about metal from both 
readers and peers. Fuck them all. There are already 
hundreds of ‘professionals’ reviewing albums and having 
certain views in metal, and I dare suggest if there’s 
already someone out there who you agree with 
completely, then the world doesn’t need you adding to the 
bunch anyway. Speak your mind, and when you have 
viewpoints that go against heavy metal ‘common sense’, 
push that to the forefront, and mark your individual 
identity. 
If hurting the artist’s feelings with a bad review would 
be a concern, you have no business writing a positive 
review of that CD either. 
If a reviewer actually knows personally the artist they are 
reviewing, and allows that to color the judgment on an 
album, that is an unforgivable breach of trust, be it 
positive or negative. There are a few cases of writers with 
personal vendettas against musicians (and honestly there 
are a few high profile bands that you’ll never see me write 
about again) but these are mostly not aired in the form of 
reviews as it would too easily make the writer seem like a 
whiner. People hyping their friends’ CDs is more a 
problem I think. In the ideal universe, every CD would be 
treated and judged the same for review purposes, whether 
they are from your best friend’s band, or from an 
unknown label who sent a CD from a band you’ve never 
heard of in an unmarked envelope. I’m not expecting any 
writer to completely forget their allegiance to their 
friends, but if a writer’s relationship with an artist is such 
that writing a negative review is something that would 
never be done, then I don’t think a positive review is valid 
either. Every album should have the same pass/fail chance 
in a reviewer’s eyes. And I pledge to all my readers, if the 
next Dan Swanö or Opeth album happens to be bad, I will 
open fire upon them with all guns blazing.  
When in doubt, it is better to put someone off of a CD 
purchase than to encourage it. They can always 
discover the band later. Their money, however, will 
not come back. 

Get it into your skull right now, that you are writing CDs 
for the benefit of the reader. The reader, the reader, the 
reader. They are reading your reviews for a reason, and 
even if it is just to alleviate boredom, you can make your 
mark. One important function of being a reviewer is 
defending the record buyer from label hype, and revealing 
who really deserves the attention. You are also the 
guardian of the record buyer’s wallet. I know there’s a 
tendency to be ‘safe’ with reviews. Supporting the scene, 
not cracking on not-so-great CDs because of the potential 
and a good song here or there, and simply slightly liking a 
CD for whatever reason, but not really feeling strongly 
about it. Don’t do it! Be firm in pushing quality as you 
hear it! By being responsible and cautious with your 
recommendations, a few things happen. The albums you 
do wholeheartedly recommend seem a much bigger deal. 
If you poo-poo an album, nothing will ever stop the 
reader from listening to it someday and deciding it’s not 
bad after all. Then they’ll email you saying ‘How can you 
think this sucks?’ and you can shrug your shoulders. If 
you recommend an album you’re not really sure of 
yourself, but maybe just can’t identify the reason why it 
doesn’t click for you, and the reader goes and blows $15, 
that’s going to just really suck. And that money isn’t 
coming back. Such is the danger of being a reviewer, 
because that’s going to happen. But make sure that it 
never happens because of a positive review you really 
didn’t mean. 
Everything matters. If production didn’t matter, 
nobody would bother for a good production. If 
artwork didn’t matter, there wouldn’t be any. If lyrics 
didn’t matter, the vocalist would hum the lines.  
This is the one that’s going to cause problems with 
personal preferences and such, but it’s really true. Of 
course there’s going to be wide discussion of what is 
good and bad as far as production, lyrics, etc, but they are 
things that affect every single album, and it’s a shame that 
many consider all of these things unimportant to comment 
on. What is there, or not there, is important. 
Never, ever sum up a review with ‘Listen and decide 
for yourself.’ 
If all you are going to wind up telling them is this, why 
the hell do they need to read your reviews? 

Promotional Material Category 
A promo is not a gift to you. Your review is a gift to 
them. 
OK, maybe not a gift to them, but that’s what they are 
looking for from you. Reviewers are providing a service 
to a record label, and to the readers. They receive 
promotional CDs in order to publicize a record label’s 
upcoming release. A reviewer is a publicist’s tool in 
doing their job. It is also their job to make you care what 
they think of your reviews, so that you become afraid of 
upsetting them if you bring the hammer down on one of 
the albums they’re working. Don’t give into the games. 
The worst they are going to do is stop sending you any 
more CDs, and if you’re hating them enough, and saying 
so, that they cut you off, isn’t it better that you don’t have 
so many crappy CDs to listen to? If you honest with your 
reviewing, then your positive reviews will actually mean 
something, and that’s when they get their money’s worth 
out of sending you the stuff in the first place. You are 
their mouthpiece to the outside world. 
If you lost your free promo, would you run out and 
buy a replacement? If not, don’t encourage anyone 
else to buy it either. 
I made this point before, and here it is again: who are you 
writing reviews for? The reader or the record company? 
Many journalists, especially new ones, become overjoyed 
at the privilege of receiving free CDs, before release date, 
in the mail courtesy of record companies. Perspective can 
be lost. An OK album that you didn’t spend any money 
on is sure easier to enjoy than an OK album that you just 
dumped $15 on, wouldn’t you say? That lack of the same 
commitment you’re asking a reader to possibly make can 
create a breach of trust. Ask yourself, seriously, “If I had 
spent my money on this CD, would I be happy with it? If 
I dropped this today and it broke, would I buy it?” If the 
answer is no, then don’t you dare even think about telling 
someone else that buying it is a good idea. 
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If you can’t take the time to properly listen to it, you 
don’t have the right to write about it. 
It is a fact of life that a reviewer does not listen and 
completely absorb every album they review. No way, and 
they shouldn’t be expected to. There are too many 
albums, too little time. So both reader and writer should 
understand that maybe more listens, or listening under 
different circumstances (how many CDs have you bought 
and disliked/liked, but then later liked/got tired of?), 
might yield different opinions on the CD. However, it is 
just common respect to both the label spending their 
postage dollar sending stuff to you, to the band whose 
work you are writing about, and to the reader whose 
wallet you may affect, to give everything you write about 
at least one good listen! There are albums that can be 
effectively summarized after one listen, there are albums 
that may take over a dozen listens to begin figuring out 
what’s going on. There are NO albums that should get 
reviews after zero complete beginning to end listens. 

*** *** *** 
www.ultimatemetal.com is now hosting the official LotFP 
message board so stop by when you have the chance. 

*** *** *** 
As a followup to the online music distribution story last 
week, on December 11 on the US Department of Justice 
website (find the entire article here: 
www.usdoj.gov/opa/pr/2001/December/01_crm_643.htm) 
there were details about Operations Buccaneer, 
Bandwidth, and Digital Piratez, in which the US 
Government raided individuals involved in the copying 
and online distribution of movies, computer games, and 
other software products. No word specifically of charges 
or what prison time or fines may result, but seizure of 
computer systems were made. Assistance was given by 
interested companies including Microsoft and Sega, and 
US authorities worked in cooperation with at least four 
other nations in closing down these piracy rings in 
investigations that took over a year to be completed. The 
relevance to music should be obvious as I don’t see how 
online distribution of music would be any different than 
online distribution of Harry Potter, for instance. I don’t 
think they’re going to be going after the individual user 
but I think sooner than later, hard and fast legal rules are 
going to be made concerning online music and people are 
going to have to get it into their heads that the internet 
doesn’t go by any different set of rules than the real 
world. The fear is here though, now that each and every 
person with an internet connection has the potential to be 
a mass distributor, that current fair use laws may be 
changed under corporate pressure to help stop online 
music piracy. I really don’t know what the answer is to be 
fair to both the consumer and the copyright owner, but 
right now the creators and owners of the rights to the 
music are at a horrible disadvantage in this entire 
situation. 

*** *** *** 
Here in Atlanta, local underground metal talent is 
definitely hard to come by. Let’s see who I can name (and 
who I piss off by not naming). Power metallers 
CAULDRON BORN (www.cauldronborn.net, upcoming 
album on Underground Symphony), doomsters R’LYEH 
(www.doom-machine.net), blasting deathsters SIGNS OF 
DYING (album out on Deathgasm), dark metallers 
LILITU (www.lilitu.ws), and, well, yeah, that’s about it 
that I know of anyway. Until a bit ago when I received the 
debut album from VAINGLORY. Traditional, thrashy, and 
quite heavy (especially when compared to the current 
Euro style in favor) metal with an absolutely killer guitar 
player (shreds the solos, but doesn’t wank all over the 
songs at all- a complete guitar player), a vocalist with 
power and none of this high voiced stuff currently the 
rage in the ‘power metal scene’, and a new CD out called 
2050 through Leviathan Records in the US. Here’s the 
talk I had just last week with the man behind the music of 
VAINGLORY, guitar player Corbin King… 
So how are you today? 
Pretty good, working on some amps and stuff. 
So what do you do for a living? 
Besides the music, I run the guitar department at Mars. 
So you see all the other frustrated musicians out there. 

It’s mostly kids that come in here. Every now and then 
you see somebody that can play a little bit. 
It is very unusual for someone of your guitar style to 
be in the Atlanta area. Besides the current CD you’ve 
got out, if you could go into that a little bit? 
I first got interested in playing guitar, I got hold of some 
ALICE COOPER and LED ZEPPELIN albums. I don’t 
even remember how old I was. What stood out was the 
lead guitar part of Heartbreaker, and I thought “Man, I 
gotta play guitar!” With enough begging, I got my first 
guitar when I was nine or ten years old. I didn’t do much 
with it, but it was there. I didn’t really start getting into it 
until I was in middle school and whatnot. In particular, 7th 
grade sticks out in my head. I kind of progressed on from 
the Hendrix or ZEPPELIN kind of music. I heard GUNS 
N ROSES, and to me it sounded like the hard rock 
elements, but upped a couple notches in intensity. I did 
that for a little while, I got into METALLICA, 
MEGADETH, AND TESTAMENT. It just seemed to 
kind of roll along from there. I started buying as many 
books on guitar, and magazines. I didn’t really take any 
lessons except for about a year right before graduating 
high school, I met up with Howie Bentley. I’d gotten into 
music theory in school, I actually finished a college 
course on that in high school. I had started getting into the 
more guitar oriented people in high school. Jason Becker, 
Marty Friedman, Yngwie of course. It was a whole 
‘nother spectrum of guitar! I became obsessed with that! 
Practicing eight hours plus a day in high school! At least 
four or five hours was the standard and I’d go beyond that 
when I could, and work a part time job, basically just 
didn’t sleep or have too much of a social life. There’s 
plenty of time for that now. Howie kind of related the 
stuff I learned in theory, and how it applied to the style of 
metal and what those guys were doing. From there I just 
kind of took off, and just ended up here. 
How did VAINGLORY get put together? 
I’d written at least parts of some of the songs a couple 
years back. There’s a drummer I used to jam with that 
lived close to me. I’d written the riffs to parts of the 
songs, and we had recorded those onto four track. When I 
had finished writing pretty much everything for the 
album, I used a programmed drum machine, I did what I 
thought a drummer would do and then he would play over 
it. I pretty much recorded it all in demo form at the house, 
played the bass on it, did the drum machine, played the 
guitars of course. I actually met David Chastain at the 
Masquerade at a SAVATAGE concert probably about 
five and a half, six years ago. That’s when I was in the 
beginning stages of writing full songs with my idea of 
what a metal band would be. He gave me his card, I 
would send him tapes, kept in contact with him, and it 
kind of went from there. Once the actual tunes that went 
on the VAINGLORY disc went into their final forms, he 
decided that it was something worth working with. We 
decided to try and find some band members. I had tried 
looking around here, ran ads, done just about everything 
you can do. I went through people, got all the usual 
weirdos. I had bass players calling and asking “Do you 
really have to own a bass? Do you have one there?” 
Crazy, crazy things. It just didn’t pan out for a local 
musician. I did work with a couple singers around here 
that I thought were going to work out but they all had 
something else going on, flaked out, whatever. David 
pretty much went out on a search for me, and based on the 
ring of people he knows, thousands and thousands, was 
able to get some guys to demo for me and I picked them 
from there. Actually Brian [Harris] was the only drummer 
that I even tried. Once I heard what he did I said “This is 
him.” Singers, I don’t know how many we tried, maybe 
ten? I originally wanted a more operatic style vocalist, 
maybe a little bigger range, but every person I tried out 
had these major head problems. Either they wouldn’t 
devote enough time to it to do it, or they were too much a 
pain in the ass to deal with. Finally, David suggested Ted 
[Brasier]. He showed me some band bios that he’d been 
in, so I decided to give him a shot. His voice was a lot 
different than what I had in mind. Actually it took me off 
guard, because it’s a different style and he has a unique 
sound. But I tell you, he did in two what nobody else had 
done in six months! He did a great job. And Kevin 

[Kekes], he’d played in CHASTAIN, he was able to do 
that with no problem. It fell together that way. Of course, 
ideally, we’d all live in the same area where we could 
play. 
How did it end up with David Chastain writing the 
lyrics? A lot of the stuff on Leviathan, he seems to take 
care of that part of it. 
It ended up being a big favor. I’d written some lyrics, I 
don’t know if I’m the best at it. The music’s more natural 
for me. We had every intention of letting the singer 
contribute ideas. It really got into such a time factor. The 
music was done. We had studio time booked in Cincinnati 
for the drums to be done for real. It was moving along and 
as this was going on, David emailed me and told me he 
had this storyline he wanted me to read and see what I 
thought about it. It was an interesting story. Next thing I 
know, he’s got a full set of lyrics, telling me “Well I’ve 
had this stuff on the back shelf, and I’ve been working on 
it…” He thought it would work with the songs, and that’s 
what we ended up using. Of course Ted learned the lyrics, 
some of it was adapted to his style, but David was a giant 
help on that. For the next album we plan to have it done 
on our own as far as lyrics go. 
Have you read things like Brave New World or 1984 
before? 
Actually, I started reading 1984, I never finished it. I’m 
not a big reader, it’s probably why I don’t write lyrics 
very well. I have a hard time reading. I practice a lot, and 
I find when I sit down and start to read, I’m too tired from 
running around and I fall asleep. I was pretty familiar 
with the concept, but no direct relation with it as far as the 
story went. 
When you were thinking about lyrics, did you think 
the music was going to be turned into this futuristic 
kind of thing? It does color how people look at the 
album. 
I’d never really given it that thought as far as being a 
concept from the beginning. I didn’t plan it out that way. I 
just wrote songs that were good that I liked. It’s good and 
it fit well but it wasn’t something I’d preconceived. The 
storyline was cool so it was alright with me. 
Any idea on direction or theme for the next album? 
The way I’ve thought about it so far, it was left open and 
there could be what could be called a sequel to that 
album. I don’t think it would be the next one. I’m in the 
writing stages right now. I haven’t considered this next 
album as the one to be the continuation. I want at least 
one in between. Let it breathe for awhile. 
Where did the name VAINGLORY come from? 
The band name was another big ordeal. The music that I 
listen to, the bands, all have this big epic sounding thing. 
For the band, it was a question of all the choices we’d 
come up with, I didn’t think they were good enough. 
David and I would just brainstorm lists and lists of names 
that we would email back and forth. It was on one of 
those lists he sent me back that VAINGLORY was on. I 
didn’t really pay too much attention to it, there were a 
couple of other ones I was interested in. We thought about 
it, and by definition, the word doesn’t exactly fit my 
mindset, nobody is big ego’d or anything like that. It’s a 
pretty strong word, and it looked cool when we got the 
logo designed! The music is powerful, so it fit. I don’t 
look at it so much as the Webster definition as much as 
just a cool word. 
Lucretia Records is taking care of this in Europe, and 
I’m just wondering what the response has been there 
because this music does better there than over here. 
I haven’t heard anything bad so far. I’ve found a few 
reviews. Lucretia just recently updated their website and 
had some on there, it seems like it took them a year to do. 
They’re supposed to be sending a string of media things 
to do as far as interviews and things to do but I haven’t 
received it yet. David says it’s doing pretty well over 
there. The biggest response I’ve seen so far is from the 
South American release. It’s on Rock Brigade. I’ve done 
five interviews down there, we’ve gotten full page, full 
color things down there. I get email all the time from 
down there, they seem to really like it. I don’t know the 
business end of it as far as actual numbers sold. As of 
now, it seems to be taken pretty well. 
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Being signed through Leviathan, it’s not like a 
Shrapnel label really, but there is a good amount of 
shredding on there. Vainglory is more song oriented 
instead of ‘look what I can do on my guitar every 
second.’ I wonder if that’s intimidating being on the 
same label as David Chastain’s instrumental stuff, and 
Joe Stump? 
Doesn’t bother me at all. To me, song structure and the 
overall song experience is most important to me. I know 
what I can do as far as guitar. I just try to incorporate 
everything I know to best fit the overall picture of the 
music. Not just turn on a switch and go. There will be a 
few instrumentals but I do have another band idea in the 
works as well. It will be a lot more guitar oriented but not 
instrumental. I think the stuff that David does is great of 
course. I’ve just been more “Where’s the song” with my 
stuff. 
I’ve always wanted to ask this to someone really good 
on guitar. You say you practiced up to eight hours a 
day, averaging about four, five hours a day. How did 
you keep your concentration? What period of time 
were you keeping that schedule? 
It’s not easy. You have to have lay out a schedule for 
yourself as far as what you’re going to do when you’re 
practicing as opposed to just sitting and noodling around 
which I can only take for so long myself. I would pcik out 
certain techniques or certain lines that I wanted to pick 
out and work on. I wouldn’t really set a timeclock saying 
I’m going to work on this part for one hour, but I would 
just do it til I was exhausted with it. There’s breaks you 
take in there, you don’t really sit with the guitar for five 
hours straight without getting up. There’s no way to do 
that! I guess I was a little crazy with it, especially those 
long days. It’s nothing more than it was an obsession. I 
remember times, I remember one particular Saturday, I 
even remember what day it was, I practiced eight hours, I 
got up and looked in the mirror, it was almost like I didn’t 
look like myself! It was such a surreal mindset. I don’t 
practice that much anymore. Now I’m lucky if I get a 
couple hours a day. 
At what point was it just maintenance anyway, and 
not moving forward with technique? 
There’s really only so much technique you can possess, 
only so much you can do. Now it’s more like you said, 
maintenance, or incorporating it in a musical context and 
making something from it rather than regurgitating and 
exercise. That’s really been my focus the past few years. I 
don’t do the rudimentary stuff as much anymore. 
You said you wanted to get a band together in Atlanta. 
Where would you find an audience to play out here? 
Oh I don’t know. It was interesting going to that 
CAULDRON BORN show, where I met you for a second. 
I was real surprised for the turnout there. I don’t know 
how many people came to see what band, but for your 
average night out for local metal, it wasn’t bad. I had a 
band in high school, and we played out during the time 
the Wreck Room was around. Even then, it was hard to 
get people to come out. I’ve had my theories as to why. 
Obviously the style of music is not in the spotlight here, 
but I know there are people that like it. I see them every 
day coming into the store. Kids, even people who are 
older that are really into it. You’d be surprised how many 
metal riffs get played every day for hours upon hours. 
I’ve had my CD played there a time or two, we have a 
stereo on the counter and people have asked “Who’s this? 
This is cool.” There’s definitely a crowd out there for it. 
But how do you get them to know about it, how do you 
get them to know about a show, how to you get them to 
come out? I don’t so much think having a band locally, 
that Atlanta would be the main or only reason to play. I 
just think it would be cool to rehearse, get together with 
them on a pretty regular basis and perhaps go from there. 
It’s been awhile. 
Atlanta is weird. They’ll come out in large numbers 
for certain things, or they won’t come out at all. 
It got to the point where there was a lot of really bad 
music out there. I don’t know whether people just got sick 
of it, or I don’t know what happened. When you’d look 
through the Creative Loafing [local entertainment 
newspaper] and saw there was going to be a metal night, I 
don’t know if people assumed it was all going to be 

garbage or what. That may have had something to do with 
it, but that means when a good band does play, people 
don’t give them much of a chance. I don’t know. 
Practicing your instrument or striving to be good at 
something kind of lost its appeal. I don’t know why. Are 
people just lazy? Not really into it? It’s rare to see a band 
and see even one person that is proficient in what they’re 
doing and enjoys doing it. 
So where in the greater scheme of metal right now do 
you think VAINGLORY fits in? 
I’m pretty out of touch when it comes to what’s new and 
current. I don’t listen to a lot of music. I‘ve heard over 
and over again in reviews and people asking me questions 
in interviews, they think the VAINGLORY stuff is 
similar to ICED EARTH or NEVERMORE. Those are 
the two most repeated things I’ve heard. I don’t even own 
an ICED EARTH album, and I have one NEVERMORE 
album, Dead Heart in a Dead World. I kind of hear how 
you could draw similarities with some of that stuff. I’ve 
just always tried to write a song that I would want to hear, 
that I would enjoy, that does something for me. Just 
trying to produce stuff like that, and whatever it’s 
classified as, that’s up to somebody else. 
Any sort of timetable as to when the next one might be 
ready? 
I’m trying to get together with a partner of mine at work 
and revamp the studio. It’s kind of dragging out the 
writing process currently. It’s hard with all the planning 
and finding the building for it. I have a workstation here 
where I can record some stuff on, but it’s at broken 
intervals, so I’m just kind of writing and cataloguing stuff 
in my head. I don’t want to start recording it until it’s in 
the new place. We’re looking at least having most of it 
written and structured around springtime, early summer. 
I’m writing two things at once. Not just the 
VAINGLORY, but the other project as well. 
So what is Kingdoom studio? 
The version it was when I did the VAINGLORY tracks 
here is a digital workstation. A Roland VS 1680, an 
ADAT machine, and a bunch of mics. A lot of reading 
manuals and experimentation and determination to get the 
best sounds. Those things are small but they’re nice 
recording tools. The new version of the studio is quite 
different. It’ll be 48 tracks digital recording, we’ve got a 
couple of the Roland 24 channel consoles, totally 
automated. A couple of 24 track hard disc recorders, tons 
of outboard gear like pre amps and such. We’re just 
collecting stuff. We’ve got two places we’re looking at 
for putting a studio in because we’re going to try to do it 
as an actual commercial venture and do work for hire. 
We’re going to sync the two machines together and have 
full editing and everything. We’re going to have pro tools 
for certain things. Hopefully the next disc will be fully 
done there. 
I have to ask. What exactly have Snickers and Max 
done to warrant getting second billing in the thanks 
list? 
<laughs> Uh. They’re just here all the time. Those are my 
cats. They inspire me a little bit. Snickers doesn’t like it 
when I play the guitar loud. I’ve always had an affinity 
for animals so I had to put them in there. They put up 
with me. 
I think we got over all the relevant information here. 
Any final words? 
I just appreciate everybody’s interest in Vainglory and the 
music I’m working on. I’ll just do my best to write the 
best metal I can! 

Discography 
2050 (2001 Leviathan/Lucretia) 

Contact 
c/o Leviathan Records 

PO Box 745 
Tyrone, GA 30290 

USA 
kingdoom@mediaone.net 

www.leviathanrecords.com/vainglory.htm 
www.leviathanrecords.com 
www.lucretiarecords.com 

*** *** *** 
A couple weeks ago I reviewed the second demo CD from 
the very talented band APHOTIC. Using familiar 

methods, but coming up with something I couldn’t very 
well define, these three guys took their gloomy metal that 
is most lazily described as a mix of GODFLESH and 
KATATONIA and impressed the hell out of me. I had the 
opportunity to talk to guitar player Keith Powers, and this 
is what we came up with… 
What in the world does your band name mean? 
Actually I found it in a textbook when we were looking 
for what we should call ourselves. It means absence of 
light. Specifically in the ocean, there’s a layer called the 
aphotic zone which is the layer in the ocean which 
sunlight never penetrates, then there’s a layer called the 
photic zone, and that’s the layer the sun can penetrate. So 
the aphotic zone is where all that creepy weird shit is, you 
know? 
How long had you long been together before you came 
up with the name? 
Not long, about a month or so. 
What brought you together? 
We’d all played before together in the band called DUSK. 
Steve was one of the main people in DUSK and Chad and 
I were only in it for one recording that should never have 
really have gotten released. 
As I understand it, you put out that first EP after not 
being together very long? 
It was only about three months after we started. 
How did you guys manage to get material out that 
quick? 
I kind of think that it shows on that recording. We just 
started writing and programming, which we’d never done 
before, on the drum machine and keyboards. We just spit 
out a couple songs real quick, made an appointment in the 
studio, and just did it. The main point was that we were 
all excited about doing something new and we wanted to 
get something out there right away. 
What kind of response did you get from that? 
There wasn’t one negative review that I got. People 
seemed to be somewhat impressed that it was a demo that 
we recorded only after three months after forming. The 
overall response was pretty good. Satisfactory. 
Where did you come up with the cardboard sleeves the 
CDs come in? I’ve never seen someone use something 
quite like this. 
One of the guys in the band actually works in a print 
factory, and he got them through there. I’ve never seen 
them before either. It was a lot of extra time and work to 
do it and I don’t even know if anybody can buy them 
anywhere. 
Did you shoot whoever did the layout for the back 
cover of the first one? Can’t exactly read it very well. 
That first one didn’t turn out the best. The photos for both 
of our CDs were taken in the same place, right here in 
Green Bay. 
You improved that part of it at least for the second 
CD. So what’s the scene like up there in Green Bay? 
How does one get into metal and get involved up 
there? 
There’s not much of one right now at all. There used to be 
in the early 90s, it was a decent size but now it’s mainly 
punk around here. There’s pretty much no metal right 
now. 
How did you get into metal? 
From watching the band BLEED, they later became 
CRAWL, at a local show. DUSK also used to play there. 
They were the two main death metal bands. CRAWL later 
got signed to Olympic and Pavement. I eventually joined 
them. 
From death metal, where did your listening 
experiences go from there? 
They introduced me to the European bands, MY DYING 
BRIDE, ANATHEMA, PARADISE LOST, 
ENTOMBED, and the first FEAR FACTORY. Those are 
the first ones that I really got into. From there, it 
progressed to the OPETH and KATATONIA, OCTOBER 
TIDE. 
In general, it seems the whole OPETH, KATATONIA, 
and IN FLAMES thing especially, are taking over in 
this country. In relation to your music, what’s going to 
be able to keep this music from becoming over 
exposed like every other style of underground music 
has been? 
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It hasn’t happened yet, and you don’t want to see it 
happen to the kind of music that you love, but it might be 
inevitable. 20 years ago, who would have thought that 
punk would be as mainstream as it is, or that metal, if 
that’s what you want to call it that right now, would be as 
mainstream as that is. It might happen, and it might 
somewhat blur and ruin our scene as we know it in the 
underground. If it happens, I hope that real bands actually 
get popular and not new fake ones that are just imitations 
of it. 
What would you say the approach for writing music 
has been for you guys between the two CDs leading 
into Under Veil of Dark? 
I wrote some of the guitar stuff on the first CD, but I 
didn’t play it. I switched to guitar full time and got to play 
guitar more, and I started to know the keyboards better. I 
do a lot of the keyboard programming and Steve does 
most of the drum programming. Once we started to learn 
the machines more, we started to take our time more and 
we’d get the feeling of a song more than anything. Once 
we had the feeling created from a riff or a part, then the 
song would just take form. 
Why programming keyboards and drums instead of 
having musicians play them? 
I’ve never really cared for an actual keyboard player on 
stage. It’s never looked right to me, it’s always looked 
funny. Somebody standing there rocking out and playing 
keyboards, it just looks stupid to me. Plus I’ve got so 
many layers of things going on at the same time that 
you’d have to have at least 10 or 12 keyboard players. If 
you listen real close to our stuff, I’ve got a lot of things 
going on at once. The drummer, yeah, we would love to 
have a real drummer. We do have a guy lined up that’s 
willing to join us full time if we get label interest and are 
able to tour. Then we do have an individual willing to do 
it. He would play with click tracks so the drum machine 
drums would still be there but he would play along with 
them and that way the keyboards are still playing live too. 
We’d need to have it mixed right so the programmed 
drums are lower, the real drums are higher, and the 
keyboards are high enough to where you can hear them 
above everything. 
This is not good time party music. What drives you to 
create music instead of just listening to it? 
It’s just that feeling inside of something that needs to 
come out. We’re obviously not a group of happy, 
outgoing people. This is pretty much the only way of 
expressing ourselves. 
What causes you to not be the group of happy people 
then? 
Genetics? 
Who takes care of the lyrics? 
Chad takes care of the lyrics. 
Does he have that prepared ahead of time or only after 
the music is done? 
Sometimes he’ll have some stuff already written and he’ll 
try to incorporate it into something we wrote, but most of 
the time we have a complete song written, and then he 
takes a scratch recording for a couple weeks to a month 
and really takes his time and writes something brand new 
for it. 
Has he ever come up with something that you other 
two guys just said hell no to? 
No. He’s never done that. He’s always had it right on. 
In the perfect world, where would you see your band 
going from here? 
Getting signed would be nice. It’s hard to do anything 
without getting signed. The distribution, the advertising, 
there’s only so many people that will buy things from a 
band, they want to buy it from a store. 
Have you guys ever thought of getting that going 
yourselves without a label’s help? 
We’re going to stick to just recording demos. We can’t 
even finance a full length on our own. If we don’t get 
signed from this new CD, we’ve talked about it, we are 
going to record one more for sure before we pack it up. 
You can only kick a dead horse for so long. 
It amazes me sometimes, they’d have four or five 
demos and get in a van and drive across the country 
for gigs. 
We’re getting a little too old for that. 

How old are you? 
I’m 25 and the other guys are a little bit older than me. 
Seems that all the young kids who are able to do that 
kind of thing aren’t enough into the good music to 
want to make it. Then you have the people with the 
good jobs and everything making the good music and 
they can’t do all this silly gruntwork that people think 
is necessary. 
I have to make my house payments so we can practice in 
my soundproof basement so we can buy all this 
equipment that we need. Our keyboard alone was $2800. I 
need a lot more stuff if we’re ever going to record a full 
length. I want more drum sounds, I want a lot more 
processors, a lot more keyboard sounds. We’re talking 
thousands and thousands of dollars worth of stuff. 
You guys are a doomy band, the latest CD has song 
titles like Atmosphere, and Under Veil of the Endless 
Grey Sky. Why should somebody out there reading 
this be interested? What’s going to set your band 
apart, why should they take a chance on your 
material? 
We’re not a copycat of anybody. We’ve got an original 
sound. Sure, you can get some influences here and there 
but nobody’s been able to pinpoint it yet. I can’t even 
pinpoint it! We’re just a midpaced band, nothing’s too 
slow, nothing’s too fast, there’s clean vocals, clean 
guitars, death vocals, pretty much everything. We haven’t 
had anybody really hate us so you wouldn’t be taking that 
much of a chance so just check us out. 
In the future how much room is there for your band to 
grow? 
I think there’s quite a bit. There’s so many elements that 
we can put into our music. We’re getting more and more 
involved in the songwriting. They’re getting longer now, 
when we started the songs were pretty short and now 
we’re expanding and have better and more interesting 
guitar parts and more multilayered keyboards. And if we 
get a real drummer, that’ll add a whole new dimension to 
our sound too. 
And a few scene questions. What do you think are the 
best trends going right now? 
My CD player is always filled with two OPETH CDs, two 
KATATONIA CDs, and one other one, whether it be 
something different like NILE or IN FLAMES. As far as 
popular music goes, anything with Gwen Stefani in it is 
good. The only popular mainstream band that I listen to is 
the DEFTONES. Pretty much everything else out there as 
far as the mainstream goes, I can’t stand it. 
I can feel your pain as far as that goes. And in the 
underground, what are your least favorite trends? 
I’ve always hated that fake black metal. Go put on a 
bunch of makeup and… It’s fine if you were one of the 
originals. That’s great. These guys that dress up and go in 
the woods with their makeup and their swords and 
jewelry and they just have this music that sounds like 
absolute horseshit. They get signed, and I don’t know, 
that shit grinds on me. 
Ever thought of making a demo like that just to get 
signed? 
We always joke about that, that we’re going to record our 
next one on cassette, we’re going to dress up and put on a 
bunch of makeup and jewelry. We’ll never get signed as 
APHOTIC but we will as soon as we do something like 
that. 
How do you go about defeating the music industry 
then? What’s your plan to break through going from 
demo band to actual signed band? 
There’s some good labels out there that would support a 
band like us. It would just be nice to have a label big 
enough to support us in the underground, but not so small 
that it won’t help us at all. There are labels out there that 
are so little that they probably won’t be able to produce 
the product that we’re already producing. Advertising is 
the main thing, in the magazines. That’s where a lot of 
people get their music from! Or sampler CDs, those are 
always handy. 
You guys don’t have a website as of yet. 
That is a huge priority that we’re working on. We have a 
guy lined up to do it, he’s designed a couple already. 
We’re just debating whether to put it on a free site with 
advertisements running on it, or pay the extra money to 

have our own site. But we are going to have a site up 
soon. 
I’m glad you had an email address in the CD this time. 
I don’t feel like sending regular letters back and forth 
anymore. 
Nobody does that anymore! That first  one was before I 
had a computer, and as I said, we just threw that out real 
quick. We knew we were going to record something else 
again within a year, so we weren’t concerned about it. But 
yeah, if you don’t have an email address nowadays, you 
might as well not even bother. 
If the time does come where you get signed, do you 
have material for a full length ready? 
We’ve got enough material right now to do more than a 
full length. 
OK man, that’s all I got for now. Any final words? 
Just that we’re selling these for so cheap, we’re not 
making any money out of it. We’re doing it to get our 
name out there. They’re just $5 with shipping. And that’s 
a CD, not a cassette! 

APHOTIC Discography 
Aphotic (2000 Independent) 

Under Veil of Dark (2001 Independent) 
Contact 

PO Box 8236 
Green Bay, WI 54308-8236 

USA 
kpowers-aphotic@new.rr.com 

(remember, $5 each for the CDs, +$1 outside the US) 
*** *** *** 

From the vaults! Yes, history buffs, there are two 
interviews which I’ve done that have been lost when they 
were to be published in other magazines, but never 
actually were. One is with EMPEROR’s Trym, done in 
summer 1999 and supposed to publish in issue #3 of 
Juggernaut. Who knows where a copy of that one is. The 
other was an Erik Rutan interview supposed to be 
published in Enslain Magazine, which never happened. 
So for the sake of completeness, here is the interview with 
the talented guitar player who has done albums with four 
different bands… it’s interesting to note what he says 
ahead of time versus what actually ended up happening. 
This conversation happened in February 2000 when 
HATE ETERNAL was one of the openers for CANNIBAL 
CORPSE that winter… 
The first thing, I was unsuccessful in getting some 
information on RIPPING CORPSE before coming 
down here and talking to you. Can you give me just a 
brief history on your getting into the metal scene and 
you involvement with RIPPING CORPSE? 
I started playing with RIPPING CORPSE from 1988 up 
until 1993. That was the first record I did when I was 19 
back in 1991. That got me my start, we were together for 
five, five and a half years. I joined MORBID ANGEL 
right after Covenant came out in 1993. I started HATE 
ETERNAL in late 96, 97. There it is! 
What were the bands that first got you into metal in 
the first place? 
Metal or death metal? 
Both. 
For metal, definitely IRON MAIDEN, JUDAS PRIEST. 
Those two bands big time, especially IRON MAIDEN. 
Death metal, definitely MORBID ANGEL. That was 
always my favorite death metal band even before I was in 
the band. DEICIDE, I like DEICIDE a lot vocally and 
musically. I like CANNIBAL CORPSE. 
Who was the main influence for you to pick up the 
guitar? 
There were a variety of infuences. Rhythmwise I was 
really into SLAYER and DESTRUCTION and DARK 
ANGEL. Later on it was MORBID ANGEL. Solowise I 
was into JASON BECKER, MARTY FRIEDMAN, 
TONY MACALPINE, YNGWIE, stuff like that. I wanted 
to collaborate on them both with the really melodic 
soloing along with the really attacking rhythm. 
I guess the question for tonight was that there was 
only the one guitar onstage for HATE ETERNAL. 
Doug [Cerrito] after SUFFOCATION had quit playing in 
general. I’ve been friends with Doug for 10 years and I 
had signed the contract with Earache and I was just about 
to do the record and he had told me SUFFOCATION had 
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broken up so I thought it would be cool to get him in 
HATE ETERNAL. I dropped a couple of songs so he 
could write a couple of songs. When it came down to 
touring he has a whole other career now, he’s a 
mechanical engineer, and touring just doesn’t fit into his 
schedule. We had to do what we had to do. 
That’s got to be rough. 
Yeah, it sucks! I respect Doug a lot. He’s a great guitarist 
and he’s a friend of mine and I wish he could have been 
here. But I’ve been around so fucking long that nothing 
surprises me anymore. I’ve been playing for 13 years, but 
some people get to the point where they’re done. But he 
wrote some great songs for the record and if that is the 
last thing he does then I’m proud to have them on the 
record. 
I picked up the CD split of the demos on the first leg of 
the Formulas tour for MORBID ANGEL. I reviewed it 
and I said ‘I bet I know which one of these is going to 
get signed first!’ 
ALAS just signed a much bigger deal with Hammerheart. 
ALAS is really unorthodox but HATE ETERNAL is what 
people expect from me. ALAS is unorthodox but I found 
a label that really wants to do something with it because 
they know it can be really beneficial for them.  
They need a few good bands! 
Bringing ALAS to the table brings a name to the table 
which is me. The singer Martina [Astin-Hornbacher] sang 
on the last two THERION albums […and the DREAMS 
OF SANITY Komodia album- ed] so she’s been singing 
with me for the last year and a half. 
What happened to the singer on the demo? 
She just wasn’t as pro as I would have liked. Shit 
happens, you know? Martina is an awesome singer, I met 
her in Austria. Once I heard her with THERION I knew I 
had to have her. She’s perfect. Very operatic. Evil, dark! 
That’s what ALAS is about. 
I honestly like ALAS better. More melodic things do it 
for me. 
It’s so different! There’s a lot of GATHERING stuff but 
this is a completely different breed. This is so much more 
complex than that. It’s still very heavy guitarwise. I’ve 
been working on ALAS for almost six years now and it’s 
taken that long to get the right deal. I wasn’t willing to 
sign for anything less. HATE ETERNAL, I signed with 
Earache, I played with MORBID ANGEL who was on 
Earache so that made sense. Shit, I’m just grateful to be 
able to do what I’m doing! HATE ETERNAL, I’ve done 
100 interviews for the record! I’ve been featured in every 
major metal mag in the world! [well you have NOW, 
hahaha- ed] The HATE ETERNAL record is dedicated to 
just the true death metal fans that have stayed around and 
I wanted to create a record that was really powerful to 
create a vibe for the listener, like what Reign in Blood 
created for me. A half hour, just one after another. I want 
to do that with HATE ETERNAL. Nothing can top Reign 
in Blood, but you know what I mean! 
Full Moon was advertising having signed HATE 
ETERNAL for awhile. 
I don’t know what was up with that. They wanted to have 
us, but it just worked out better with Earache. 
You were on their website as a new signee! 
I heard about that! I had talked to them once about it but 
had never gotten down to anything stable. I have a 
manager, Gunter Ford, he’s the best fucking manager in 
the world! He manages MORBID ANGEL, HATE 
ETERNAL, and ALAS. He’s not going to let me sign 
anything that’s not fair to me! I’m not asking for a lot of 
money, I did the HATE ETERNAL for barely fucking 
anything! But I’m smart enough and I’ve been around 
enough to know what is fair and so has he. ALAS I knew 
what it would take to do a great record financially and I 
wouldn’t settle for anything less. Finally the right label 
stepped up and I got a better deal than I expected. Right 
now it’s the best it has ever been! 
What’s the timetable for ALAS? 
I’m finishing this CANNIBAL tour, then I’m going to 
Europe with HATE ETERNAL, DEICIDE, CANNIBAL, 
MARDUK, IMMORTAL, DARK FUNERAL… then 
recording ALAS in June. And then the MORBID ANGEL 
record. There’s my whole year! I just produced the new 
KRISIUN record, they’re a band from Brazil. I just 

produced that on top of producing HATE ETERNAL last 
year. I try to produce records when I can. 
For the ALAS, what kind of development will there be 
from the demo? 
It’s all orchestrated like Hatework was off of Domination. 
It’s all strings and timpanis and stuff I sequenced on my 
computer. I’m going to have real strings on the record, 
and sequence everything else. It’s still Alas but it’s 
become more melodic as I’ve been working on it. With 
HATE ETERNAL and MORBID ANGEL I have all my 
aggression worked out between those two bands so ALAS 
has taken on a whole new identity. Still some more 
heavier tech stuff but still stuff based on feeling. 
Who out there on the melodic side is impressing you 
right now? 
I don’t know, I haven’t heard anything melodic lately 
that’s impressed me! Shit, man… I can’t think of 
anything. 
I know the more melodic stuff out of Europe is hitting 
pretty big. 
A lot of it is too melodic. Well, nothing’s too melodic, but 
I mean for me. I’m a guitarist and I was all about being 
this guitar master, this technician, I wanted to be able to 
play anything! Some simpler stuff I have a hard time 
getting into unless the feeling is really intense. Some of 
Mozart’s simpler pieces influenced me a lot. Actually 
Mozart was a big inspiration for me. Mozart’s Requiem 
specifically because of the feeling of the music, and he 
was dying at the time he was writing it, it’s dark! The 
melodies underneath these operatic vocals, I said what if I 
did something like that but in metal format. It would be 
pretty cool. That and DEAD CAN DANCE and that kind 
of stuff. 
How did it evolve where you were a writing member 
of the band and now you’re just a touring member? 
I started playing in 93 with Covenant after the record 
came out and then for Domination I wrote five songs. 
After Domination David left and Trey decided he’d write 
the whole album himself and I’d work on HATE 
ETERNAL so we separated. When it came down to 
touring I got the call to come back up and I said of 
course! They’re my favorite band and my friends so it’s 
that type of situation. In return they helped me out by 
letting me sell stuff on the tour. I’ve been there for seven 
years and they want me there and I want to be there so 
why not? 
Are you going to be on this next record? 
I think so, yeah.  
It’s not done yet? 
We won’t record until the summertime. 
OK. Earache was saying the album would be out in 
the Spring for a bit there! 
Not spring. Fall. Earache’s trying to push it. 
What G title will it have? 
You’ll have to ask Trey! 
What was the vibe within the band with David 
Vincent there and with David Vincent not there? 
There are two different personalities. David totally had a 
great persona with the crowd but towards the end he 
wasn’t into death metal anymore, he was moving on to 
other things and that’s why he left. I can tell you with 
Steve [Tucker] in the band, he’s very hungry, he’s like 
me. It’s a lot smoother in the band. With Steve it’s more 
enjoyable. Towards the end David wasn’t enjoying it too 
much.  I respect David for everything he did in the past 
and I respect Steve for what he’s doing now. 
The Formulas album, what did you think when you 
first saw those lyrics? 
It’s no surprise to me. Trey’s a maniac, he’s into all kinds 
of philosophies. Very beyond myself! I played with him 
for seven years and talked to him all the time. Trey is 
totally into what he does, he’s into it. 
He really means all that? 
Believe me, if he was here he’d sit down and talk to you 
for hours about the living continuum. Trust me! <turning 
to interview looker-on Adina Blase [then, not now] of 
LILITU> We’ve met somewhere before. Your face looks 
familiar. 
Adina: Maybe. I don’t know. I was in Florida playing 
for ACHERON. 
Or maybe not. [ROFL!- ed] 

Will you have a second guitarist for the European 
tour? 
I think we’re going to stay a three piece permanently. 
We’ve been talking about it, I have so much going on. 
I’m in stereo! I have four cabinets, I have so much 
fucking gear it’s ridiculous! I have it down where I 
program harmonies with my effects. There’s a couple 
rhythms on the record that I can’t duplicate with one guy. 
Obviously where the solos come in it’s just the bass and 
the solo. This is the first time I’ve been the only guitar. I 
like it, it’s interesting. I’m convinced. There’s not many 
three pieces in death metal. Somebody told me we were 
the RUSH of death metal! That’s fucking awesome! 
That’s killer! Fuck it! I tried out like ten guys for this tour 
and none of them worked out. I think we’ll record the 
next record as a three piece. I want to record this next 
album as a three piece. 
Is there a real difference on your end being on Wicked 
World instead of Earache proper? 
Only because Wicked World is dedicated to the 
underground, like HATE ETERNAL, and Earache has 
moved on to other ventures as far as different types of 
music. When they started up Wicked World I told them I 
wanted to be on Wicked World to be a part of the more 
underground vibe. 
How old are you now? 
28. 
So why at 28 do you do balls out death metal? 
I live it, man! I love death metal! I don’t know what I’d 
do if I didn’t play death metal. I continuously get better as 
a player and a songwriter and that’s what I strive for. To 
be the best and strive to capture the best record I can. 
HATE ETERNAL I sing and I always wanted to front a 
band and sing and play guitar. That makes a statement in 
itself, I think. The rhythms are very hard, it’s not very 
simplistic by any means. To sing and play the shit, it takes 
a lot of energy. The satisfaction I’ve gotten from HATE 
ETERNAL has been immense. The response I’ve gotten 
from the fans, people who have known me since my first 
MORBID ANGEL days have thanked me! I’ve heard 
things for this record I’ve never heard before. It made it 
all worthwhile. We have good tours, everything is on my 
side now. And death metal needs this! It’s been dead for a 
little while. The bands that are around are the bands that 
have always been around. DEICIDE, CANNIBAL 
CORPSE, MORBID ANGEL. Now there’s some really 
great bands like DIABOLIC, VADER, NILE, HATE 
ETERNAL, ANGEL CORPSE, KRISIUN. Killer bands 
all coming out in force and that’s what we need. It’s like 
when Altars of Madness came out! It’s good to have life 
back in death metal! Life in death! 
Is this the first string of shows? 
Yeah. We’re here for five weeks! 
So three days in, how is your voice going to hold up 
the whole way through? 
I’m talking real good now, man! As long as I can hear 
myself on stage I’m fine. If I can’t hear myself I end up 
pushing so hard that. My vocals are pretty powerful, it’s 
all gut. But when I can’t hear myself it’s the throat and 
that’s not good. I don’t smoke the cigarettes, I don’t drink 
the beer. I smoke some of the silly shit but I have to do 
something to relax, I’m a high strung guy! I play in three 
bands! 
How how well has the album been doing? 
Great! Better than I thought! It’s soundscanning 
consistently, in Europe it’s doing really good and it came 
out earlier so I don’t know what to expect when we go 
there! The album’s already sold now what I thought it 
would end up selling in general. And we haven’t toured 
yet! The whole thing about HATE ETERNAL is not 
about record sales. It’s about satisfaction within myself 
and satisfaction the death metal fans. I knew people who 
like true death metal will appreciate HATE ETERNAL. 
And if they don’t maybe they’ll like ALAS. Or they’ll 
like MORBID ANGEL. If they don’t like any of them I 
don’t know what the hell to do! One out of three, I got 
good odds of at least that much! 
Any final words? 
Thanks for the interview, thanks to all the Atlanta fans for 
coming out tonight for HATE ETERNAL and thanks for 
the support. I’ll continue to provide the death metal fans 
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with 10 HATE ETERNAL records! That’s the goal! Mark 
my words! 10 HATE ETERNAL records! 10 down, nine 
to go! 

(Current) Discography 
With RIPPING CORPSE: 

Dreaming with the Dead (1991 ?) 
With HATE ETERNAL: 

Conquering the Throne (1999 Earache/Wicked World) 
With ALAS: 

Absolute Purity (2001 Hammerheart) 
With MORBID ANGEL (only albums with Rutan 

included): 
Domination (1995 Earache/Giant) 

Entangled in Chaos (1996 Earache) 
Gateways to Annihilation (2000 Earache) 

Contact 
P.O. Box 21922 

Tampa, FL 
33622-1922 

USA 
rutan@hateeternal.com 
www.hateeternal.com 

www.hateeternal.com/alas 
www.morbidangel.com 
www.hammerheart.com 

www.earache.com 
*** *** *** 

 
*** *** *** 
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making all of this freely available to you. Website 
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enjoy reading LotFP material online, that you donate 
$1 through www.paypal.com to lotfp@lotfp.com. 

After Paypal takes their cut, we get to keep 65 cents. 
If every regular visitor donated that $1 just twice a 

year, this website can be kept online indefinitely with 
its archives free to all. 

 
Original print copies of select issues are still available 
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*** *** *** 

Albums Available 
AJATTARA Itse 

10- 38:10 Spinefarm 
Somehow, I’m not all that thrilled that Pasi Koskinen of 
AMORPHIS fame has his own DAEMONARCH. Going 
by the name Ruoja, Pasi plays almost every damn thing 
himself save bass and drum, and sings of course, creating 
a pure dark album that is firmly and 100% metal. The 
DAEMONARCH reference isn’t so far off either, as this 
is built around the same structures, slow to midpaced 
riffing with sinister keyboards creating an ‘evil’ 
atmosphere. Of course the lyrics are all in Finnish so they 
could be talking about ducks for all I know. The surprise 
here is Pasi’s singing. Or should I say, his lack of it, as he 
displays a strong growl most of the way through this, and 
as should be no surprise to anyone who’s seen 
AMORPHIS live, that growl is better than his singing. 
His singing does come through in parts, and is actually 
much more effective here where it’s used sparingly and 
over less rocking and melodic music than AMORPHIS. 
Nothing is bad in and of itself, but after a few listens, it all 

plods along the exact same way in that mid-SAMAEL, 
slow SATYRICON method. It’s boring with the only 
moments of excitement (well, make that non boredom, as 
excitement is a strong word) and differentiation come 
from the keyboard lines popping in and out every so 
often. That’s a pretty pathetic state of affairs, and it’s 
even sadder because if I had heard any one song off this 
album, I’d have been enthused about it because they have 
one killer song. But that’s all they got, and it doesn’t 
reach the halfway point before I’m bored out of my skull 
waiting for something to actually happen. The playing is 
simple. The song structures are simple. It’s dark, it’s 
heavy, the sound is great, the cover of that demon vulture 
tit woman is a bit goofy, and Pasi should not quit his day 
job. www.ajattarafin.cjb.net 

*** *** *** 
ANTITHESIS Dying for Life 
10-61:59 Massacre/Nightmare 

Intelligent thrash is about as rare as an innocent prostitute, 
and I think I just found the ho who’s wondering if this 
means we’re engaged. ANTITHESIS is a good band out 
of Ohio of all places, taking mid-era MEGADETH, 
throwing in some things I’ll liken to CONTROL 
DENIED (but not to DEATH, hmmm), that technical 
rifferama, complicated rhythms, and all the signs of a 
band that has their shit together. The singer’s cool too, 
having a strong, clear voice that has enough edge to it that 
you know he’s an American metal singer and not one of 
the Euro ‘let’s see which note I can hit today!’ types that 
are getting increasingly hard to take. Not that it’s all 
roses, for a couple reasons. There’s no going in for the 
kill here. It’s craft, carefully made music, and difficult to 
place exactly where the fire is that forces music to be 
made, as opposed to hobby satisfaction that they made 
good music. An odd measuring stick for sure as it requires 
my presuming artistic intent, but hell, they’re the ones not 
gripping my soul and filling a void that was there before I 
heard them and is still there afterwards. Not that the 
band’s weak, or anything like that, and of course there’s 
always room for proficiently done metal in this world. 
This is thrash for the progressive metal fan though. 
Besides, Kerrang absolutely hated them, so I can 
confidently say the band’s on the right track! 
www.antithesismusic.com 

*** *** *** 
BRAINDANCE Redemption 

11- 64:05 Progressive Darkwave 
Well they are certainly creative. The work primarily of 
two people, Sebastian Elliot (who looks like a cross 
between the Terminator and a Chippendales dancer in the 
photo in the CD) and Vora Vor (female guitar player, 
hmm, that’s not usual), BRAINDANCE is basically a 
progressive rock band, using a lot of metallic and heavy 
gothic overtones to create a unique sound. The 
composition and execution is marvelous as it creates an 
active, slick album that’s quick to impress. But is it too 
slick? Use of samples is through the roof here, which I 
don’t like, and the actual samples used (from Star Wars, 
Jacobs Ladder, Transformers movie, etc) don’t make the 
album more ‘serious’, but frankly bring levity in. That 
may have been the point, but it brings the album down an 
awful lot for me. Ignoring the samples, the album never 
gets boring. Between the great guitar work, the 
charismatic singing of Mr. Elliot. The songs breathe and 
fly with plenty of space between the instruments, some of 
this stuff borders on prog shred, the songwriting is 
hypercatchy in a popgoth sense, and it’s a real theatrical 
feel throughout, and it’s largely uptempo. It’s a highly 
ambitious album with a couple of fully capable artists. If 
left to just the music, it’s great. But they need a producer 
in there to just tell them ‘no’ because there are certain 
indulgences that leave me cold on the material as a whole, 
making this a recommended album for sure, but leaves 
me to believe there must be much better to come. 
Hopefully it won’t take six more yers to find out. 
www.progressivedarkwave.com 

*** *** *** 
BRAINSTORM Metus Mortis 

12- 50:17 Metal Blade 
A German heavy/power metal band that doesn’t quite 
sound German is probably a good thing. Sounding more 

American than any GAMMA 
RAY/LABYRINTH/HAMMFALL kind of thing, 
BRAINSTORM thankfully explores sounds in the scene 
that are different from the thousand other bands out there 
right now. There’s also a quality here that escaped me on 
Ambiguity (an album I liked so much I didn’t bother to 
keep it), so much so I find the improvement incredible, 
and response has been pretty much unanimous that this is 
the best of their four albums (not that I’ve ever heard the 
first two…). There’s no keyboard player in the band for 
those that keep track of such things (although Miro does 
do some session keyboards, but his contributions are so 
major that all I can think of at the moment are the accents 
on Hollow Hideaway). Otherwise, it’s a great heavy metal 
CD neither concerned with speed or cliché, just crafting 
unique songs that make a complete album. Vocalist Andy 
B. Franck is an asskicker, having a full, powerful voice 
that never goes up for ‘heavy metal screams’ and the 
material’s best for it. A midrange voice that often reminds 
me of Ripper Owens (when Ripper isn’t imitating 
Halford!). His Dave Mustaine impression on Behind is 
amusing and effective because it’s not overdone, and his 
vocal lines are not of the cliché sort. Ultimately a good 
effort that will satisfy because it is musically strong and 
there’s not a single bullshit song, but the lack of ability to 
draw me into the concepts and make me care about the 
lyrics (songs like Into the Never, Checkmate in Red, and 
Meet Me in the Dark mean well and don’t come off 
foolish, but…) keeps me from thinking of this as a must-
have. http://truemetal.org/brainstorm 

*** *** *** 
DARKMOON .308 Antichrist 

4- 20:41 Tribunal 
Last I heard from these guys, they were on Music For 
Nations and wearing chainmail and such. Now they are 
back with a limited edition EP that’s got a bullet caliber in 
the title and a crosshairs on the cover, so they’ve gone 
modern but luckily haven’t industrialized their sound and 
created something like MYRKSKOG or ZYKLON. They 
do, however, sound like metal for metal’s sake, and every 
riff, blast, tempo change, and screaming vocal sounds 
more like music made because they want to make this 
kind of music, more than any internal need to express. 
Not that I can guess musician’ motivations but I guess 
what I’m really saying is that for this music, you either 
have to be angry, full of hatred, or just drunk and loving 
it, and let’s just say I’m not feeling anger and hate from 
all this. It’s just metal, of the extreme kind. It’s not 
incompetent or anything like that, but if this band had 
never appeared, aside from the four guys and the record 
label, would anybody really notice? Anyway, they come 
in, blast you, riff you, and get out, which is all good and 
well, but no way would I sit through 40 minutes of thing. 
Sometimes, EPs are better. I do need to mention that the 
whole ‘check the lyrics on the website’ is an extremem 
lame thing. And for the love of vinyl man, please, get a 
new bass drum sound next time because the entire time I 
felt like I was walking through my old job’s typing pool. 
www.darkmoonusa.com 

*** *** *** 
ENSIFERUM Ensiferum 

12- 55:02 Spinefarm 
If you’d told me last month that I would be enjoying a 
band that was basically CHILDREN OF BODOM but 
instead of being all guitar shred about it, the band inserted 
‘viking/folk metal’ melodies in place of the neoclassical 
element, I’d have told you that you were out of your 
mind. And yet, here I am! The album’s simply quite well 
done musically. It’s like taking the BODOM kiddies 
(vocal shred and general sound of the songs) and mixing 
them with FINNTROLL (bounciness, and Trollhorn 
himself is on session keyboard),  older AMORPHIS 
(slower controlled parts), putting it in that oh so Finn 
blender, and seeing what we come up with. Yeah, there 
are issues. The Kristian Wahlin artwork of a Viking 
standing in a boat in the wilderness must be the most 
unexciting cover art I’ve seen this year. Yeah, these clean 
‘viking’ vocals don’t exactly cut it on their own, serving 
to break the rar! monotony but can hardly be called 
‘good’ in and of themselves. And the lyrics, well, maybe 
it’s unfair to expect a foreign band to understand subtlety 
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in English, but… the absolute obvious qualities of things 
like Hero in a Dream, Battle Song, and the ‘bonus track’ 
Goblin’s Dance, I mean you get the idea, right? Still 
though, in the end, I’m hardly disappointed, as the songs 
are great fun and this guitar player is pretty damn good! 

*** *** *** 
GABRIELA KULKA 
12- 51:49 Independent 

OK, I am way in over my head here. This is a woman and 
her piano, performing woman-and-her piano kind of 
songs. The reason you’re reading about her here is that 
she takes BRUCE DICKINSON songs, and IRON 
MAIDEN as well, and covers them in this format. Oh 
yeah, it’s definitely something different at this point. The 
piano version of Killing Floor is definitely something else 
for sure, and she just really goes for it. Chemical 
Wedding is done in an appropriate manner (I can imagine 
that with a big production, this treatment might even be 
more appropriate than Bruce…). Tears of the Dragon also 
gets the treatment here, and Two Minutes to Midnight is 
on the website (and thus unheard by my ears). Interesting, 
interesting. Of course I have no idea whether the original 
songs are any good piano-wise, but they certainly seem to 
be, but this woman uses the tagline ‘Pianos try to be 
guitars’, and while they absolutely fail to actually be 
guitars every bit as much as Apocalyptica succeeds in 
making cellos into guitars, anyone intrigued by the 
concept will not be disappointed in what’s actually going 
on here. Only disappointment? No book of Thel! 
www.geocities.com/gabrielakulka, 
www.mp3.com/gabrielakulka 

*** *** *** 
SCOTT MOSHER Virtuality 

12- 72:18 Independent 
Here is an artist that takes his work seriously and respects 
it. Professionally pressed CD, great sound, thick booklet 
with excellent graphics, full lyrics, notes, references, the 
whole thing, right here, in my hand. Not that it means it’s 
worth getting (although in this case it is and I’ll tell you 
why in a moment) but if one man can put something like 
this together then all of you four or five piece bands who 
can’t really do seem like whiny pussies. Achievement 
standards are set by those possessed, not by those who say 
‘enough is enough’ and are bound by the restrictions of 
‘common sense.’ So anyway, this is a progressive project 
(not metal) dealing with sound atmosphere and built 
around keyboards and such, and propelled through its 
phases by  programmed rock drum beats, guitars, etc. The 
self-tagged ‘Ambient, neo-progressive cyber rock’ 
actually fits dead on (not that we should be surprised that 
artists actually know what their music should be called 
but you know these creative types and how they feel 
about categorization…) and in my not-so-expert opinion 
on things not focused on guitars, I’d say think of calmer 
RUSH with a new age feel and you’re halfway there. The 
other half, well, you need to invest some time in it and be 
willing to just get lost. I’ve had this thing what, a couple 
months and still don’t have a goddamn clue what to really 
describe this as. It’s just good stuff. A lot of dreamy, 
sleepy passages made solely on keyboards, offset by 
times when the more rock sections kick in with the guitars 
and probably the best thing about this CD is the lack of 
any one prevalent mood, any one thing that you can point 
to and say “This defines what this project is all about.” 
And yet it’s all coherent and focused. I wish more metal 
bands could be like that, because then I wouldn’t have to 
dog the shit out of them for sucking so bad. Vocals pop 
up on some songs, and the vocalist’s got a good voice that 
could be described as Geddy Lee-like, but not near as 
high and thin so that should save a few seizures. The 
lyrics also have a point, it’s all got a point, again where I 
call it ‘new age’, about being in tune with your mind and 
your surroundings, hardly a negative message in my 
book. The music isn’t very happy in a lot of places 
though, probably reflecting that we just haven’t gotten it 
right like we’re supposed to. I’d say way too much 
thought went into every aspect of this, but that’s a really 
silly thing to say considering how little thought goes into 
most of the albums reviewed here. And musically it’s all 
done by one guy (save 3 solos). Aren’t you jealous? You 
should be. Definitely great stuff in all aspects and I highly 

recommend you get your hands on this, but do you realize 
how absolutely more killer this would have been if the 
worst 25 minutes taken out, leaving only the most killer 
and quality 45-50 minutes to be heard? The only CDs that 
ever need to be over seventy minutes are freebie 
promotional CDs, people… but then again, that’s my 
metal mind talking and I guess some of these pure 
atmospheric pieces don’t follow the same rules as I’ve 
been observing and commenting on for years… 
www.theambientmind.com 

*** *** *** 
NECRODEATH Black as Pitch 

12- 39:00 Scarlet 
‘Legendaryl band that’s been around off and on since 
1984, a classic death/thrash band in the Italian scene, blah 
blah blah. Cutting through what I’m supposed to think of 
them, to what I actually think of them is an easy matter. 
Great band when aggression is the goal, as the production 
is damned powerful, the riffing is very smart, fierce, the 
playing is tight as hell, and they don’t fuck around. The 
problem is, after making certain KREATOR, SODOM 
references, I really don’t have much to say. The band’s a 
bit one-dimensional, and while I didn’t catch the last 
album (brilliantly titled Mater of Evil, but what do you 
expect from a band effectively called Deathdeath?), is did 
catch 1999’s Into the Macabre and it was the same stuff. 
Call me a bastard for not wanting more than just riffs 
threatening to cut my head off, but I’m bored, guys… 
Maybe if NECRODEATH and ANTHITHESIS merged, 
we’d have the stuff exactly like I wanted to hear..! 
www.necrodeath.com 

*** *** *** 
VARIOUS ARTISTS Tortured Souls Vol. 1 

14- 60:21 JCM 
Independent label samplers of the unsigned masses are an 
extremely scary thing. Really, is this something people 
will pay for these days? I guess if the talent discovered is 
just that unbelievably good enough. So what do we have 
here? ANTAGONY starts off with, well, noisy crap with 
the worst screaming vocals I’ve heard in awhile, then 
ACERBUS comes in with, well, noisy death metal crap, 
ENDZEIT plays death/black metal with keys that is pretty 
cool actually with the guitar/keys interaction, INFUSION 
is bad hardcore, DEPRESION gives old school death 
metal, HUMAN TARGET’s song is called Tortured, 
Dismembered, and Pulverized and sounds like it was 
recorded on a boombox, BEYOND SERENITY sounds 
like one of the old Earache blurrbands, which is not bad 
but not the most professional thing on Planet Earth, 
GRINDSTORM aren’t exactly, LIFE’S RUIN play some 
slower death metal kind of thing that’s utterly boring, 
UNHUMAN play death metal where I swear half the time 
the drummer and guitar player aren’t playing the same 
song and the vocalist does a pretty bad Chris Barnes high 
end imitation, PANDEMONIUM are by far, by far the 
best things here playing a keyboard driven progressive 
death metal and I’ve favorably reviewed their Twilight 
Symphony CD in the past, PCP plays some death metal 
that’s got some basic ideas but this is coming off as 
amateur hour… then comes a band called DIRTNAPP, 
and then the CD caps off with the US band 
INFESTATION, who actually plays tight, confident, non-
sucky death metal music with crappy death metal vocals. 
So out of fourteen songs, I enjoyed three. Eeeeeeek, not 
good. What I can say positive is that the compilation does 
what all others should! Full lyrics for every song, plus 
contact information on all bands. That’s a nice touch at 
least! www.jcmrecords.com 

*** *** *** 
Apparently there’s been some misunderstanding about the 
news that Devin Townsend is going to be making a 
‘heavy’ album again (like anything else has been ‘light’ 
with the way he makes his guitars sound?). From the 
latest HevyDevy newsletter: “We would first like to 
express our sadness and concern for our American friends 
regarding the terrorist actions, and to everyone in the 
world for the subsequent war. It is a terrible tragedy and 
we can be hopeful that the issues can be resolved 
reasonably quickly and with as little injury as possible. It 
is very frightening for everyone not knowing what will 
happen. Unfortunately all we can do is wait and see. On 

that note, the wish of a Happy Holiday and Happy New 
Year is even more sincere. If there is any benefit from all 
this, it would be that it inspired Devin to write a new 
record. It is already well on its way to being done and it is 
"very heavy". Contrary to rumours, it will not be a 
STRAPPING YOUNG LAD record but may be released 
under "Devin Townsend and STRAPPING YOUNG 
LAD", but that is undecided. It will not be anything like 
the previous SYL records and is not considered to be a 
follow-up to City.  And then the quick followup to that 
newsletter: “[Devin] is working on writing a heavy record 
that he has now decided *will* be the next STRAPPING 
YOUNG LAD. However, he will also be simultaneously 
releasing an acoustic/pop record with the heavy one (in 
the style of Life, and Down and Under with a few 
acoustic versions of songs from other records). Now, 
there were quite a few people who wrote me 
angry/concerned letters after the last newsletter for 
various reasons/misconceptions. I would like to address 
each of these to ease any concerns. 1. Seeing Devin had 
previously felt that he was no longer able to write music 
in a heavy vein, people thought that by deciding to record 
again, he was somehow "forcing" it for the benefit of 
cash/record sales. I can assure you that neither of these 
are true. The terrorist events in September sparked some 
creative anger that the current tour, from working closely 
with the band, has fostered further. This will be a 
collaborative effort. While Devin does not think he can 
write the record alone, he can with the assistance of the 
other guys who are certainly heavy to the core. 
Furthermore, please, everyone, the revenue generated 
from SYL is no persuasion. We don't own the rights to the 
SYL material so the majority of revenue earned remains 
with Century Media. There are a lot of people out there 
who believe that there has been some great fortune earned 
from SYL sales. You would make more working at 
McDonald's for a year than we have earned in seven years 
and three Strapping records, so relax. 2. That he is doing a 
heavy record because of pressure from the public. Take 
an opinion from someone who has lived with the man for 
10 years. You can't tell Devin *not* to do anything. If 
you say "you can't do ______" he will do it just to spite 
you (his Mom will also back me up on that one). He 
doesn't do it consciously, he just really doesn't like to be 
restrained. So, when he wanted to explore other musical 
styles and people screamed he "couldn't stop" or he *had 
to* do STRAPPING, it only made him not want to do it 
equally as much as other people demanded it. Now, 
especially after the last couple of tours and the release of 
Terria, people began to say that STRAPPING doesn't 
matter and they truly appreciate the other material 
equally. This took the pressure off and inspired him to do 
it again. It is in his personality not to do what people say 
he has to, or to make it as difficult as possible - You can 
ask Steve Vai too, he could tell you a few stories. He's not 
a brat or insensitive, he's just a true artist who, actually to 
quote what Steve said about him last week (paraphrasing) 
"you can't take a beautiful wild bird and put him in a 
cage." Don't limit him and he will continue to follow his 
own path. Trust him. 3. That given the style of Terria, in 
order to write heavy material, Devin must somehow be 
getting sick again. This is not true either. He has learned 
to express his anger now without having to live it. The 
subject matter for the new record will be more about 
social issues and positive expression than the bleak 
misery of City. He is fine and healthier mentally than 
ever. So, I hope that quells any concerns. Please let him 
be to do as he does. Any interference will only be an 
attempt to defeat what you have valued until now - his 
tendency to do exactly what he feels, regardless of what 
others are doing.”… In other Devy news, Century Media 
will be releasing all of his non-SYL stuff in the US and 
Mexico, finally… Something that might be important for 
bands such as KAMELOT, VIRGIN STEELE, GAMMA 
RAY, IRON SAVIOR, etc: “After a successful three-year 
agreement, Century Media and Germany's Noise Records 
have completed their North America marketing and 
distribution agreement. It was during their tenure 
together, that Noise once again returned to top form 
bringing their brand of European metal to the expansive 
US marketplace. Effective January 1, 2002, Noise will 
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return to their parent company, Sanctuary Records Group, 
who in 2000 assumed worldwide ownership of Noise, 
whose rich history and expansive catalog includes 
releases from such seminal heavy metal artists as 
CELTIC FROST, GAMMA RAY, VIRGIN STEELE, 
KAMELOT and KREATOR. For the past year Sanctuary 
has since honored their obligation to the existing contract 
between Noise and Century Media, which effectively 
ends December 31, 2001.  Noise North American 
promotion director Matthew Bower will return to The 
Century Family to oversee the label's publicity 
campaigns, which include upcoming releases from 
BLIND GUARDIAN, SKINLAB and SHADOWS 
FALL.”… PORCUPINE TREE (the band led by Steven 
Wilson, who produced the latest OPETH epic) signed to 
Atlantic Records. Good luck being an arty band on a 
major label, because you’re going to need it… 
YATTERING’s third album Genocide will be out in 
March through Season of Mist. These rocket scientists 
have put songs like Rapist’s Victim and Non-Typical 
Homo on their album… Aftermath Music (home of 
NOCTURNAL WINDS) has picked up RUNEMAGICK 
for their fourth album (first three were on Century Media 
in Europe only)… Exciting news from the PAIN OF 
SALVATION camp: “Our new album is finally finished! 
Like the previous albums it was recorded in Malmö (in 
the south of Sweden) at Roasting House Studio. 
Recordings started 10th of September and it was all mixed 
and ready by 1st of November. It all worked out really 
well this time and we were all a bit surprised how 
(comparatively) fast we recorded the album. The album 
will be called Remedy Lane and is once again a concept 
album. The exact date for its release is not decided yet but 
it will probably come out in late January 2002.”… The 
End Records has picked up WOLVERINE’s The Window 
Purpose for US promotion and distribution, so there’s 
another feather in their cap… Here’s an absolutely fun 
press release from people wanting to play both sides of 
the fence: “The long awaited WOLFEN SOCIETY mini-
CD Conquer Divine has a release  
date now! It scheduled to be out by January 2002. But 
some distributors are having problems with the aesthetics 
and imagery of the band. They fear the band has some 
hidden agenda. Former WOLFEN SOCIETY member 
Thomas Thorn has written a statement to set the records  
straight. : Statement Of Intent Re: Wolfen Society - 
Conquer Divine In regard to questions concerning the 
philosophical motivations behind and surrounding the 
WOLFEN SOCIETY project, I can unequivocally state 
that neither myself nor any other the other individuals 
involved have ANY connections to any political groups 
and/or ideologies. WOLFEN SOCIETY is/was a 
conceptual project based on misanthropy - that is to say, 
the hating of mankind as a whole. Lyrically, graphically 
and musically this project puts forth the concept of 
Satanic elitism by employing the metaphor of wolves 
preying upon ignorant sheep. This is an elitism based on 
intelligence and predatory instinct as opposed to race, 
creed, or ethnicity. Our choice to include a cover version 
of the CARNIVORE song "Race War" was based purely 
on its misanthropic content and its cleverly satirical lyric 
concerning mankind's innate urge to destroy itself. 
Neither the song, nor its title are a call to arms or an 
advocation of racial pogrom. On the contrary, the song 
deftly illustrates the ridiculousness and futility of such a 
mindset. As the lyric states: "EVERYBODY's going to 
die". There is no victory implied and all races are treated 
with equal derision. I am a personal friend of the song's 
composer, Peter Steele of TYPE O NEGATIVE, and 
know him as a fellow misanthrope who certainly does not 
discriminate on the basis of race or ethnicity. All 
segments of the human race are utterly contemptuous in 
our eyes.  The fact that a simple musical release could 
face censorship due to such an exchange of ideas or 
juxtaposition of images is a manifestation of the 
reactionary victim culture that WOLFEN SOCIETY was 
initially conceived to oppose, and irrefutable proof of the 
need for such a project to exist. Yours in hate on behalf of 
my Wolfen brothers, Rev. Thomas Thorn THE 
ELECTRIC HELLFIRE CLUB” So wait a second. Have 
you seen their logo? A cute pentagram altered to look like 

a wolf, but there is an unmistakable attempt to give it that 
fascist ‘SS logo’ look. And somehow I don’t think they 
all say around the rehearsal room saying “Hey, let’s cover 
Race War because it’s quite an ironic song!” These 
people know what they’re flirting with, and what image 
they want people to have, but then the backtrack when it 
gets them into trouble and I bet they had their excuses set 
because there ever was any trouble. People who cause 
trouble just because they enjoy mischief can fuck right 
off…  
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Chuck Schuldiner, of DEATH and CONTROL DENIED, 
passed away on December 13, 2001 at the age of 34, after 
a struggle with cancer that lasted about two and a half 
years. 
 
The announcement was made two days later online, and 
word spread fast throughout the metal community. 
www.emptywords.org set up a book of condolences 
where one can express their feelings. One week after his 
death, only five days after the announcement, over 10000 
notes had been received there. 
 
The death came as a surprise to everyone. Over the past 
two months, the Empty Words site had issued a couple of 
updates. From October 19: “I want to thank everybody for 
your much appreciated words of support from all over the 
world, it has been immensely welcomed. I also want you 
to know that I'm finally making good progress on the road 
to recovery. I was able to begin the new treatment of 
chemo that has really made the difference, and for that I 
thank Chuck Billy and his wife for their great generosity 
in sharing the benefits from the concert and the fans and 
friends who were there to make it all possible. I am 
looking forward to seeing you in the not too distant 
future. And remember, support music, not rumors! 
Chuck” And then November 12: “Dear fans and friends, 
I want to tell you that Chuck has been very ill for three 
weeks in the hospital with pneumonia, but is now on the 
road to recovery and will hopefully be home soon. While 
it was unexpected, when a person is undergoing 
chemotherapy, a low immune system keeps that person 
vulnerable to other illnesses. That is why I have not 
answered Chuck's email for some time, I am there with 
him. I will keep Yvonne posted with how he is doing. 
Sincerely, Jane Schuldiner (Chuck's mom).” 
 
Details on the exact circumstances of his death are not 
swift in coming, and that’s no surprise. News over the 
past two years has not been widespread, with only a few 
people knowing what was really going on with the 
website updates really being the only source for people on 
the outside. Again, no surprise, as metalheads are not the 
most sensitive of people, and Chuck’s always had this 
issue with being talked about. Beginning with the liner 
notes of Human, “Also, thanks to the people who support 
my music and not the rumors. This is much more than a 
record to me. It is a statement, it is revenge.” “Support 
music not rumors” in Individual Thought Patterns, giving 
it a rest in Symbolic’s liner notes, again with the “Support 
music not rumors” in the Sounds of Perseverance notes. 
Lyrics to songs like To Forgive is to Suffer, The 
Philosopher, Jealousy, among many others, raised many 
eyebrows as to their inspiration and meaning. Chuck was 
also absolutely unable to keep a lineup together for more 
than an album at a time, nor kept a label from album to 
album once the Relativity deal was done. Having some of 
the most talented musicians that metal’s ever seen in his 
band, yet he’s written all of the music for the last five 
albums he’s done. The sloganeering, the spin put on 
interview answers before they were given. The denial that 
CONTROL DENIED songs were used for the last 
DEATH album. Chuck in the 11/98 Metal Maniacs: “I 
can assure people there’s no ‘borrowing’ going on. All 
material on [Sounds of Perseverance] was 100% written 
for DEATH.” Matt Johnsen (who worked with 
CONTROL DENIED’s singer Tim Aymar on the 
Pharoah songs) in Feast or Famine #3: “I know for an 
absolute fact that some of the songs on [Sounds of 
Perseverance] were originally intended for CONTROL 
DENIED.” While any one of those things might just be a 
quirk, I’d think the combination of all of them do not 
paint a pretty picture. I don’t know enough (or anything, 
really) to make any assumptions of how or why, but 
there’s enough interesting things in the public domain to 
make one wonder. “Support music, not rumors” might 
have been a little easier if such things had been addressed 
plainly instead of hushed up cryptically (I myself heard 

none of these rumors until I’d already been a fan for half 
a decade) with insecurities shown in print all over the 
place. There’s more to Chuck Schuldiner, the human 
being, than we as music fans ever got to see. What the 
real story was is certainly not something I’m going to 
speculate on, but I do hope someday someone stops 
keeping it a secret. Until then though, I’ll be more than 
happy to just think of him as a private person who had a 
vision of music so strong that nothing was going to be 
allowed to stand in its way. 
 
The cast of musicians that Chuck’s always surrounded 
himself with has been absolutely amazing. Who better to 
be on a debut album of sick, demented death metal than 
Chris Reifert of AUTOPSY (and later ABSCESS and 
RAVENOUS)? Follow that up by basically taking most 
of the lineup of MASSACRE (including Terry Butler who 
is having success as part of SIX FEET UNDER), then 
picking up James Murphy (TESTAMENT, 
DISINCARNATE, and many more… and going through 
his own cancer problems right now as well), and then the 
fucking ultimate: The Human lineup introducing 
CYNIC’s Paul Masvidal and Sean Reinert, and bassist 
Steve DiGiorgio (SADUS, TESTAMENT, ICED 
EARTH). Individual Thought Patterns brought KING 
DIAMOND’s Andy LaRocque and an absolute monster 
on drums, Gene Hoglan (DARK ANGEL, STRAPPING 
YOUNG LAD and other Devin Townsend projects). 
Symbolic had lesser known musicians Bobby Koelble 
(JUNKIE RUSH) and Kelly Conlon but damn if they 
Chuck wasn’t picking the absolute best of the local talent. 
Sounds of Perseverance had Shannon Hamm, Scott 
Clendenin, and another drummer of ultimate skill, 
Richard Christy (BURNING INSIDE, ICED EARTH, 
and also ACHERON… I want to fucking hear what he 
did with ACHERON, that must be interesting to say the 
least). You’re just not going to find a cast of characters 
with this level of skill and notoriety in anybody’s 
discography, but Chuck got them together at various 
times over the years, and pushed them into making 
albums that was always metal at the cutting edge. 
 
And the music? Chuck Schuldiner is often credited with 
creating death metal, but here’s a direct quote in an 
interview I did in person with him in 1998 when asking 
about the origination of brutal vocals specifically: “I’m 
not the originator of shit! I’m just carrying the flag of 
metal as I know it forward. POSSESSED was before 
DEATH, album-wise. I love POSSESSED. SLAYER was 
before us. VENOM was before everything. I never like to 
take any sort of credit for that at all.”  Whether you count 
VENOM and SLAYER as ‘death metal’ is important in 
this bit of history, but MANTAS (pre-DEATH) formed 
sometime in 1983 as did POSSESSED. It gets tedious at 
that point trying to figure out who released what demo 
first and what style it specifically was, and all pretty 
pointless, because who started what isn’t important. It’s 
what Chuck did over next 15 years. When DEATH 
released its landmark album Human in 1991, 
POSSESSED was long gone, SLAYER was past its prime 
and VENOM far past its useful shelf life.  
 
DEATH was one of the first metal bands I really got into. 
After my initial introduction into the world of NAPALM 
DEATH, CATHEDRAL, and CARCASS, my second 
wave of purchases included SEPULTURA, DEICIDE, 
and DEATH. Right there as I was discovering the 
underground. I’ve been listening to the band for over 
eight years now. I was lucky enough to see them twice. 
For the Symbolic tour, I remember being there early, and 
Chuck came out and greeted all of the fans who were 
there, asked us what we thought of the new album, asked 
us what else we were listening to. I’ve never even heard 
of anyone else doing that, and it still is one of the better 
experiences I’ve ever had meeting a musician. I saw them 
on the final date of the Sounds of Perseverance tour as 
well, although I’m sad to say I missed half their set 
because I was interviewing HAMMERFALL in the 
dressing room. My first time backstage at the club I’d 
been seeing metal shows at for five years. Interviewed 
Chuck back there after his set was done, as well. (It’s on 

the LotFP website, not my greatest interview, but got 
some good questions in.) 
 
It’s time to talk about the albums. The reason why we 
care about this man in the first place. Eight albums in 12 
years, showing an incredible growth along the way. Let’s 
go: 
 

Scream Bloody Gore 1987 
I can’t sit here and tell you I’m in love with an album 
featuring song titles like Regurgitated Guts or Torn to 
Pieces, and I can’t pretend the lyrics to things like Zombie 
Ritual (‘Revengeful corpses out to kill/Smell the stench, 
your guts will spill/Vomit for a mind, maggots for a 
cock/With his axe the corpse will chop’) are anything but 
goofy. The point is, nobody was releasing anything like 
this before this time, and everybody was releasing it 
afterwards. It’s a step, a new injection into what metal 
was at the time, and developed into now. Whatever and 
whenever VENOM, SLAYER, and POSSESSED were, 
they weren’t like this. By today’s standards, it isn’t 
technical, at all, in any way. By today’s standards, it’s not 
the most brutal thing in the world. But how much of what 
is, by today’s standards, would be setting those standards 
without this setting the table that they’re eating at? The 
liner notes give the metal version of ‘Who is John Galt?’ 
as the mysterious John Hand is pictured and credited as 
rhythm guitar player. And as a fabulous bit of attention to 
detail, the hole on the disc tray is directly lined up with 
the empty eye socket of the zombie sitting on the throne 
on the cover. A bit of brilliance, that. 
 

Leprosy 1988 
The new lineup is definitely an improvement. Signs of 
actual musicianship surprisingly pop up at the end of the 
opening, title track, although the riffing style DEATH 
would later become known for isn’t yet a part of the band 
(although the leads are hinting that way…). The riffing 
style that many other bands would become known for is 
all over this thing though, and looking back (I got into the 
band with Individual Thought Patterns and for years had 
nothing earlier than Human so this is a history lesson for 
me), the influence over extreme metal that this band had 
is just ridiculous. As an absolute orgy of riffs, this album 
scores top marks, although knowing what was to come, 
I’m finding myself wanting to strangle Bill Andrews for 
not being Reinert, Hoglan, or Christy. The lyrics are a bit 
more serious, although talking about the deformed, the 
war wounded, and all that still isn’t anything that’s really 
important. It’s a fun album though, and I can imagine the 
shockwaves this sent in 1988. 
 

Spiritual Healing 1990 
What the hell is up with Chuck’s fascination with 
deformity, the mentally ill and such things around this 
time? Holy hell. Beginning with Living Monstrosity, 
about deformed cocaine babies. It also shows for the first 
time the full soloing machine that Death was to be. 
Altering the Future is pro-choice, pro-death penalty. And 
again with the solo, and the break out of the solo is pure 
DEATH, showing absolutely everything the band is 
destined to be. DEATH is here. Unfortunately still with 
Mr. Andrews though so it’s not all roses yet. Within the 
Mind is the first real lyric that shows contemplation and 
meaning without the cheese of no subtlety, so it’s all here. 
Right here. Still has some clunky ideas, like Killing 
Spree, but the guitar work here is incredible when it 
comes to leads and solos. Chuck’s vocals are also much 
more understandable, while still being quite brutal, which 
was to be another of the band’s trademarks to come. I 
wish I could have been around in the scene to see this 
released, judge the reaction, and then witness the fallout 
when they released their next album… 
 

Human 1991 
Oh. My. God. CYNIC was a demo band at this time, so 
nobody really knew what was up there. Chuck obviously 
knew, as he grabbed the drummer Sean Reinert and one 
of the guitar players, Paul Masvidal, and borrowed 
SADUS’ bass god Steve DiGiorgio for good measure. In 
addition to the technicality, Human introduces one thing 
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into DEATH it’s never had. Speed. Real speed! It was 
like Chuck finally decided that he didn’t have to go by the 
rules of ordinary mortals when playing music anymore, 
got some other musical gods together, and that was that. 
It’s a complicated album, but so natural that it doesn’t 
come off as a wankoff session, not even close. Lack of 
Comprehension, with its mellow intro (and proof of 
further courage on Chuck’s part doing that at all) 
slamming into the full on guitars is one of heavy metal’s 
all time classic moments, and that is in no way an 
exaggeration. The song plays with moods and tempos 
easily and it’s everything. Everything I say! The 
instrumental Cosmic Seas just really drives it home that 
this band is now the equal of any that have ever walked 
the planet Earth. Not as death metal musicians. Not as 
metal musicians. But as pure musicians. The only thing 
negative I can say about this album at all is that the 
production isn’t as great as the music (fuck you very 
much Mr. Scott Burns for this and many more ‘joyous’ 
sonic adventures through many of my favorite albums), 
but it’s good enough to allow the album to stand as a 
monolith of metal for all times. 
 

Individual Thought Patterns 1993 
Marred by a production that I’ll be charitable and call 
adequate (Hoglan was robbed…), and unfortunately 
overall as an album it seemed to not be the absolute 
destroyer of ears and minds that Human was. A shame 
really, because as songs, many of the pieces here stand as 
some of DEATH’s all-time best. The final three songs 
Destiny, Out of Touch, and The Philosopher make the 
album worth the money.  
 

Symbolic 1995 
The best sounding DEATH album by far (no coincidence 
it’s the first with Tim Morris and Scott Burns is credited 
nowhere on this thing)., and a further pushing of the 
DEATH style at a time when metal was just dead. Even 
more melodic guitar work, hardly ‘classic metal’ because 
surely nothing like this existed outside of Chuck’s mind, 
ever. Still, when death metal was on the ropes, black 
metal still hadn’t reached these shores for all intents and 
purposes, and traditional metal would get your ass kicked 
by everyone, Chuck going in the press and saying the 
words ‘heavy metal’ as many times as possible outside of 
a MANOWAR album certainly didn’t go unnoticed over 
this way. The Hoglan era of DEATH certainly was no 
failure, but after listening to STRAPPING YOUNG 
LAD’s City album, I’m surely not alone in wondering 
what could have been here if Gene was allowed to just cut 
loose. As it was, we found a more technical side to Gene, 
a controlled violence that at least delivered on everything 
that Individual Thought Patterns failed to. Everything in 
metal was the absolute shits this year (at least in the 
States), yet one of the original underground extreme metal 
bands was showcasing its diversity, depth, and power, 
with Chuck promising a future with this performance 
when his contemporaries had failed to even remain 
together. Crystal Mountain is the clear favorite here, and 
Symbolic stood as more than just the name of an album. 
 

Sounds of Perseverance 1998 
Interesting title since DEATH broke up and reformed 
during this time, and I still have a nagging (and 
completely unsubstantiated, mind you) feeling that it was 
a requirement from Nuclear Blast to introduce the lineup 
before CONTROL DENIED could record an album. Who 
gives a hairy god damn though, because this is a 
comeback album beyond all reason. It takes all of the first 
ten seconds for the album to make a statement. Richard 
Christy must have five arms and three legs to do some of 
the things he does here, and he gets to flex all eight of 
those limbs as much as he wants. It’s sickening to think 
he was a total unknown at the time, as were the rest of 
Chuck’s cohorts for this album (building a name band 
from scratch to record their best and most challenging 
album, is that demented or what?). The heaviest since 
Human, the most varied and technical DEATH album 
ever, the complete package of what heavy metal really 
needs to be. Complete mastery of the instrument, refusing 
the listener easy access to understanding the album, yet 

with memorable and catchy parts to make them want to 
take the time. DEATH’s only cover song on record 
appears here, a frankly misguided attempt at JUDAS 
PRIEST’s Painkiller, which musically is great, but, mmm, 
most of the attempt at a clean(er) vocal style by Chuck 
just doesn’t work. I also don’t understand recording a 
cover of a song released in 1990, when DEATH 
themselves already had three albums out by that point. 
Covering music that’s contemporary to your own seems a 
teensy bit lame. Still, there’s 50+ minutes of this album 
that does not have Painkiller on them, and the beautiful 
Voice of the Soul, the out-of-body Story to Tell, and 
faceripping opener Scavenger of Human Sorrow are 
themselves all the proof anyone should ever need that 
Chuck’s passing is a great loss. 
 

The Fragile Art of Existence 1999 
The title of the album is fairly scary considering it was 
while finishing up this album that Chuck started having 
the problems which was diagnosed as cancer. It was 
obvious for years, as far back as Individual Thought 
Patterns, and obvious on Symbolic, that 
growled/screamed vocals just weren’t what the songs 
were written for, and here we hear Chuck’s music as he 
heard it in his head, for the first time. I’m glad he was 
able to get this out to the world as a final statement. I 
think The Sounds of Perseverance was a heavier album 
with more fitting growls mainly because there was 
nothing more to hold back for. CONTROL DENIED was 
coming, there was nothing more to be frustrated about. 
This album continues on as the last one, but with the 
melodic vocals comes an opportunity to explore with 
space more, and the music is a bit less dense, but no less 
technical. The production is sadly not as sharp as the 
previous album, and when vocalist Tim Aymar goes up 
for those phlegmy high metal screams, it just isn’t pretty. 
Still, the songs here are good, every single one of them, 
and When the Link Becomes Missing is the highlight of 
them all. 
 
LotFP Ranks the DEATH/CONTROL DENIED albums, 

from best to worst: 
Sounds of Perseverance 

Human 
Symbolic 

The Fragile Art of Existence 
Individual Thought Patterns 

Spiritual Healing 
Leprosy 

Scream Bloody Gore 
 
A look at the history of the DEATH logo then. With 
Scream Bloody Gore, the stylized logo included cobwebs 
in the D with a spider hanging out of the bottom. The 
scythe standing in the logo had a bloody blade, the T was 
an inverted cross and was flaming on top, and the H had a 
hooded skull in it. The entire logo dripped blood. The 
logo remained the same for Leprosy and Spiritual Healing 
(although the logo itself was portrayed more 
professionally with Leprosy). Human saw the spider and 
its web gone, no dripping blood (although there was still 
blood on the scythe’s blade, I guess it had dried), and the 
crossbar on the T raised a bit. Logo stays this way for 
Individual Thought Patterns. Those last two were the only 
albums to prominently display the logo as an important 
element in the cover art. The scythe is cleaned of its blood 
for Symbolic and the crossbar on the T is in the middle, so 
it’s no longer an inverted cross. Someone put out the fire 
as well on top. Sounds of Perseverance finally saw the 
skull disappear as well. Did you ever notice all that?  
 
Edward J. Repka (who also worked for bands like 
MASSACRE, MEGADETH, and DARK ANGEL) did 
the cover paintings for the first three albums (with 
Leprosy being the best).  
Rene Miville handled Human, Individual Thought 
Patterns, and Symbolic’s cover art, with ITP being one of 
the all time classic covers, but all three are absolutely 
magnificent. "I strive to capture non-contrived realism 
and blend it with abstract expression via my photo-
chemical imaging.  My objective is to stimulate the 

viewer's conscious and subconscious as one," he’s said in 
the past, and his work is known well outside metal circles. 
Travis Smith, then not so famous (his cover artwork for 
Adagio, Dreaming Neon Black, and Something Wicked all 
hit the streets within the same few months time period in 
1998), took over the artwork for the final DEATH album 
(and that artwork is absolutely unbelievable, especially 
booklet back cover image), as well as the CONTROL 
DENIED album. 
 
There are some points that are being made about Chuck’s 
death being a political issue as well, as far as the 
availability of health care to those with no insurance and 
not a hell of a lot of money. I believe that health care 
reform is a completely separate thing and not applicable 
here. The fact is, the current system’s been in place since 
Chuck was born. As an adult, he chose to pursue music, 
with all the joys and griefs that go along with that, instead 
of being, say, a banker or something with a fat paycheck 
and fat benefits package. Not that there’s any guarantee 
that even the most advanced treatment started right away 
could have done anything. It’s just a simple fact that 
anyone involved in music to the point where they don’t 
have a steady job with medical benefits is making a 
choice in their life, and taking the chance that a disaster 
doesn’t happen. Although maybe the next time you hear 
about a musician leaving a band for a steady job, you’ll 
nod your head in understanding instead of shaking your 
head in disgust. Please, there are people making this out 
to be a political problem, and it’s not. Family and friends 
are without their loved one, and thousands of music fans 
have lost a musician who touched them. That’s the whole 
of the issue here. 
 
The question seemingly nobody wants to ask (well, 
besides the hideous thought of hypothesizing a 
relationship between this news to the sentiments 
expressed in Suicide Machine and Pull the Plug that’s 
been going around…) is when the second CONTROL 
DENIED album will be released, or if it even will... and 
I’m not enough of an asshole (or genuine ‘reporter’) to 
call up Hammerheart and ask about it less than a week 
after Chuck’s death. They’ll tell us when they’re ready, 
and the album will be out whenever it’s out, so there’s 
hardly a ‘scoop’ there anyway. But about this time last 
year, Hammerheart USA had stated that the album (When 
Man and Machine Collide was the announced title at least 
at one point) was all written and mostly recorded, with the 
parts still needing to be done not including any of 
Chuck’s parts. I know I certainly want to hear it, and I 
don’t know his views the last year or so of his life, but it 
seems to me ridiculous to not release the final album 
recorded from a man who was a musician his entire adult 
(and even prior to that…) life. Any holdup would of 
course be over rights and money I’d think, so someone, 
just be human about it and donate all profits of the album 
to the family to offset the expenses incurred, or a cancer 
research charity and let’s get this going. 
 
But never let any of us forget that Chuck Schuldiner is 
one the most important figures in the history of heavy 
metal, and the loss is a great one. For everything you’ve 
done in metal, from the beginning to the end, I thank you. 

** ** 
Steve DiGiorgio’s comments, from the Nuclear Blast 
website: “Saddened... This is the first time since I've 
heard the news that I've been on the computer. I can see 
that news travels fast. Everyone knows by now. Also I 
want to thank all of you for your kind words of caring and 
support. So what do I have to add? We have lost an icon 
in the metal music world. More importantly, I have lost a 
good friend of many many years. He was born the same 
year as me and we had a lot in common. It's obvious that I 
played my best around him, somehow he brought out the 
sickest bass lines in me. He always pushed me to do 
more, think of more, pushing the boundaries and find the 
most innovative things... but to still keep it within the 
formula. I have lost an inspiration to my own personal 
musical quest, I will miss him forever. We were in the 
middle of doing the next record, and it's sad beyond belief 
that he never saw it to it's completion. We will try our 
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best to finish it in his honor, but will never know if it lives 
up to his standards. That's the least we can do for 
someone who gave so much and cared so much about 
what he did and how it effected those who believed as 
well. Though I am glad in some small way the the 
suffering is over for him... that he would not be able to 
play his guitar again, reorganize his massive vinyl 
collection, work around the house, go to the beach, go to 
concerts... the things he loved to do. He didn't deserve a 
life without those things that made him who he was. 
Because he was, what he loved. He very much loved his 
family, never being too far away from his mother, father, 
his sister and his nephew. He loved animals and his pets 
were his family too. He loved the outdoors, barbeques, 
beaches, hikes, and canoeing took up a lot of time when 
we weren't writing new tunes. Of course he loved music, 
he made it his life...and we made it ours. It's true he had 
something very serious, and possibly something that 
would ultimately take him. But I want you to ignore all 
the rumors, all the hearsay, all the bullshit...and know that 
he never accepted his fate. He never gave up trying to 
overcome it. He went down swinging and was a true 
fighter until the end. He was told by his first doctor he 
didn't have long to live, so he went to another. When 
those doctors told him the same thing, he did it again - he 
went to find the answer he wanted, not the answer he was 
given. He traveled all over the country looking for 
someone to help in his fight. He wouldn't take no for an 
answer. His will to live was strengthened by the resolve 
of those around him. His family most of all who didn't 
hesitate to do what was necessary for him. His friends 
who tried to pitch in whatever possible. And the fans and 
supporters all over the world, who's words and 
contributions kept the spark alive when things seemed the 
darkest. Be proud of his work, his heart still beats for us 
every time we listen to his songs, because his heart is in 
his work. Goodbye for a while Metal Brother, I'll miss 
you more than words can say.  
Sunday, December 16, 2001 at 12:25:29 (EST)" 

** ** 
Hammerheart’s official release on the matter: “Last 
weekend a terrible message reached us over here in 
Holland, the intense sad message that Chuck Schuldiner 
had passed away. We could not believe it. One is simply 
never prepared for news as bad as this is. The loss of such 
a great musician for the Metal scene is beyond words, but 
not only this, Chuck as a human being will be missed 
even more and we wish to bring across our condolences 
to his family and to Maria Abril who were on his side 
until the end. Chuck will stay in our memories as a 
musician that created milestones as Leprosy and 
Symbolic. Rest in peace.” 

** 
www.emptywords.org is a very wonderful site for all 
sorts of DEATH and CONTROL DENIED material. It’s a 
model all band sites should aspire to as far as content. 
Check it out. 

*** *** *** 
I want to let the subscribers know that I’ll be out of town 
tending to family business, probably the week of January 
20. Keep tabs on the website around that time for updates 
on what that will mean for the newsletter. The worst that 
will happen is no issue that week, but I’ll avoid that if I 
can, and in any event things will be back to normal the 
following week. 

*** *** *** 
GREEN CARNATION’s second album Light of Day, Day 
of Darkness is probably the most ambitious album of the 
year, being composed of a single 60 minute song. 
Composed by ex-EMPEROR and SATYRICON member 
Tchort (real name Terje Vik Shei) and supported by 13 
other musicians (including ex-members of IN THE 
WOODS) and two choirs, it’s massive and it works in that 
laid back metal/rock/somethingelse kind of way. Yet this 
same man also has releases out this same time with 
BLOOD RED THRONE, a band that recalls the early 90s 
death metal scene, as well as (unknown to me when I 
picked up the phone) CARPATHIAN FOREST, which is 
just sociopathic black metal. Three albums, three styles, 
in the exact same timeframe. Of course I believe GREEN 
CARNATION is the superior of the three but what a 

combination! I personally felt like I was walking on 
eggshells at points during the interview because of both 
the personal nature of the GREEN CARNATION lyrics, 
and the fact that early on we talk about the early 90s 
Norwegian black metal scene, and I so do not want to 
rehash things that have already been covered in Lords of 
Chaos. Thankfully Tchort was patient with some of my 
more pedestrian questions (some went nowhere, some 
went everywhere) and generous with his answers, and the 
result is an interview that is informative, at times eye-
popping, and more revealing than I’d have thought going 
in. Read on… and when The End releases Light of Day, 
Day of Darkness on January 8 (full review in that week’s 
issue, this interview is running now because the 
SCHOLOMANCE interview that issue is huge and both 
won’t fit, and this album is out in Europe already so 
techinically I’m not running this before the release 
date…), make sure you get yourself a copy because it’s an 
experience… 
You’ve got two albums that have just come out in a 
short time span in Europe, one of which is already out 
in the US and one more coming out soon, of course 
talking about BLOOD RED THRONE and GREEN 
CARNATION… 
There’s actually another one as well, the new 
CARPATHIAN FOREST, Morbid Fascination of 
Death... 
Ah. I’ve got Strange Old Brew, unfortunately I found 
that band to be not so much my thing. [I actually had 
no idea he was in CARPATHIAN FOREST as well or 
I would have at least been aware of this… d’oh!] 
Fair enough. 
BLOOD RED THRONE, I came into metal with the 
early 90s death scene so that one’s pretty cool and the 
GREEN CARNATION just blows me the hell away. 
That’s cool to hear! But that’s the same thing with me, I 
also started off with the early 90s death metal thing, that 
was big for me. I think that’s pretty obvious with what 
I’m doing with BLOOD RED now. 
It seems to be the history of BLOOD RED THRONE, 
GREEN CARNATION, and IN THE WOODS are all 
jumbled up. As I understand it, GREEN 
CARNATION was a brutal band to begin with. 
True. 
Then developed into the IN THE WOODS style… 
It didn’t develop into it. I left the band along with the 
vocalist when I joined EMPEROR in 92. I took the band 
name with me as that was my invention. They got a new 
vocalist, and he didn’t want to play brutal music so they 
really had to change style. Eventually they became what 
IN THE WOODS is today but they started also playing 
kind of black metal style when they first started. It was a 
natural progression for them because they had to change 
style anyway because of their new vocalist. It wasn’t 
actually GREEN CARNATION turning into IN THE 
WOODS, but they had changed name and styles to fit 
their new lineup. 
And later on you bring back the GREEN 
CARNATION name to play something not brutal, but 
then create a new band to make some something that 
is brutal. 
BLOOD RED THRONE is a chance for me to pick up on 
what used to be my musical roots with extreme music. A 
lot of the music I used for the BLOOD RED album was 
written back then, ten years ago. 
A lot of the black metal scene had started off with the 
death metal, then moved into black metal, and now is 
releasing more death metal stuff again. I consider 
things like ZYKLON [ack, bad example, I’ve only 
heard one song but it was consistent with the ‘sounds 
like MYRKSKOG’ hype which is consistent with my 
argument here- ed] and newer SATYRICON to be 
more death metal influenced than strictly black metal. 
What do you make of that trend? 
It’s an obvious trend, you know? It has a lot to do with 
the musicians starting to feel confident in what they’re 
doing and they don’t need this confirmation from the 
audience anymore. In the early days, everything was 
strict. As you said yourself, these bands started off as 
death metal and for quite some years they denied that they 
ever started up as a death metal band, they hated death 

metal bands, they would show up at death metal gigs in 
the early 90s and beat the shit out of people going to the 
shows. Just seems that there’s more people than me who 
wish to go back to their musical roots. I feel and believe 
that more musicians who started out in death metal now 
feel more confident to go back in time and start doing 
what they used to do, and don’t care about the audience 
anymore if they say death metal should be separated from 
death metal. 
Wasn’t that separation something that came from the 
artists themselves to begin with? 
Yes it was. It was a cleansing, that everyone should listen 
to black metal, but not that black metal is accepted. And 
the bands are already established, it seems they are more 
willing to unleash what they used to play. For many 
years, DARKTHRONE for example, denied that they 
ever did the Soulside Journey album, they didn’t 
recognize it as a DARKTHRONE album at all. But today 
they are OK by saying “We did that album.” 
Since you were on the first EMPEROR full length, you 
were around all of this as it was starting. What was 
the mindset musically to just change gears from death 
metal to black metal? What made it sound the way it 
did? 
First of all, they didn’t really need a bass. They have a 
different sound and everything was focused on different 
values within the song structure. Everything should sound 
primitive. Of course there’s a lot of aggression in death 
metal bands that black metal doesn’t seem to have, 
they’re focusing more on the orchestral parts. That was 
something that I missed from playing black metal for so 
many years. That aggression, that groove that you will 
find in death metal. That is a big change. I just think they 
had other values when it came to songmaking. There’s 
more melody and mood in some black metal bands, while 
you’ll find more primitive and raw sounds in others. 
Trying to get that evil feeling. 
Being involved in that first EMPEROR album, did 
you get the sense that it was going to be a complete 
landmark album in the metal scene? 
No. I thought it was good songs and so on, but I also feel 
it was good timing for the EMPEROR album to be 
released. And obviously all the incidents that all the band 
members were involved with, the killings, imprisonments, 
and church burnings and so on, there was a lot of focus on 
the Norwegian and EMPEROR was one of the bands that 
would step out into the spotlight and be recognized. I 
remember a lot of the British press was over in Norway 
doing interviews and trying to hunt down musicians. Very 
few of them were willing to stand out and tell what was 
going on, but EMPEROR did that so they got big in the 
British market. 
While all of the non-musical nonsense was going on in 
the black metal scene, and honestly, all of that kept me 
from getting into black metal for a long time because 
I’m not the kind of person to appreciate things like 
killings and church burnings, how deeply involved 
were you in the non musical aspects of the black metal 
scene? 
I was pretty deep into things myself. I spent time in jail 
for a knife assault and other things. I was part of the so-
called Inner Circle. We were planning to go into Sweden, 
and kidnap one of the more frontpersons of the Swedish 
scene back then, being one of the guys in ENTOMBED, 
we were going to kidnap him, bring him back to Norway, 
and murder him and do all these things. Everyone 
involved in it was pretty extreme and had extreme ways 
of planning things. It was just way to get to the goal, to 
make black metal big and recognized. It was a very 
extreme way of thinking back then and I was part of it. 
But I never participated in any church burnings. 
It seems weird that the idea was getting black metal 
big. Wasn’t doing that what destroyed the old ethic 
and ways of doing things? When it became recognized 
and more and more bands started playing it? 
There was a split in the decisions. Some just wanted to 
keep it underground, like Euronymous was split 
personally. On the one hand, he was talking about 
releasing black metal albums and you’d have to send a 
photo of yourself to get approved to have one copy of the 
album. That kind of underground thing. On the other 
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hand, I’m sure he wanted MAYHEM to get big so he 
could make money and start getting food and rent from it. 
That’s the first I’ve heard about the photo thing. 
That was a pretty common thing they were talking about. 
With the first BURZUM album, they were talking about 
doing that, also with ABRUPTUM, they were talking 
seriously about doing that. 
What was it that finally broke the cycles of the killings 
and church burnings? 
The key persons that kept everything together, that got 
people interested were taken away. Euronymous was 
killed and the Count was taken to jail for a long time. The 
people who got everyone together and set one goal for 
everyone were taken away. A lot of loose chickens 
without a head running around at the time. 
As far as your own material at the time, what else 
were you doing besides EMPEROR? 
Prior to EMPEROR of course I had GREEN 
CARNATION, but when I started with EMPEROR, I 
focused only on EMPEROR so that was the only band I 
had. This was late 92 to early 95. 
What did you do once you left EMPEROR? 
I didn’t do anything for almost two years. I didn’t play 
anything, I didn’t make any music. 
What got you back into the scene? 
I was asked to join SATYRICON. One of the reasons 
why I quit totally with music and left EMPEROR was 
because my daughter died in 94 and I was also in jail, so I 
just left everything alone and did my own thing. It was a 
chance for me to get back into music, get into the scene 
again to play in other people’s bands. I didn’t have to 
write music, I didn’t have to do promotion, I didn’t have 
to do the serious side of a band. I could just play what I 
was told to play. It was a good opportunity to start with 
music again. I played with SATYRICON, and eventually 
I started playing with CARPATHIAN FOREST, and with 
EINHERJER as well and finding the joy of playing again. 
What got your creative juices going again? 
I had a lot of fun doing the first GREEN CARNATION 
album, meeting up with the guys who that I used to play 
with prior to the happening when my daughter died. It 
was like continuing where I left off before I joined 
EMPEROR. Also having my son, who was born two 
years ago, made me creative and made me overcome the 
writer’s block I’d had for five years. 
What do you think of the way the whole scene has 
evolved while you were gone? 
It’s hard for me to say because I didn’t keep up in that 
way. For example, when I was in EMPEROR, it was 
always Ihsahn and Samoth taking care of the business and 
doing the promotion and being the front figures of the 
band. When it came to SATYRICON it was obviously 
Satyr, and second it was Frost who did everything. I 
really didn’t participate, and I lived in a different city than 
the other musicians in the band. I always kept a distance 
from everything. Obviously I see the changes and so on, 
and I’m not so sure if it’s to the better or to the worse. 
When I got interested, it was the opposite of you, it was 
everything around black metal as well as the music that 
got me into it and made me appreciate black metal the 
way I did. When everything was gone, it was just the 
music left and compared to playing death metal and black 
metal music, I’d play death metal if it’s just the music and 
not the extra things that came along with the lifestyle of 
black metal. 
I guess it was a shock in 1997 when CRADLE OF 
FILTH, DIMMU BORGIR, and EMPEROR seemed 
to hit pretty damn big, and it was all under the name 
black metal. 
Obviously it was a shock but at that time I didn’t really 
care about the scene or black metal anymore so it pretty 
much went over my head. 
So the first GREEN CARNATION album comes out 
and gets great reactions from the press. 
True. 
How did that album end up doing as far as sales? I 
know Prophecy is not the biggest label in the world… 
I agree on that. The last time I spoke with them, they just 
licensed 2000 copies to Brazil so they’re up to six or 
seven thousand copies sold copies of that album. I don’t 
know what to expect. I don’t listen to that kind of music 

myself, I don’t know the market for that kind of music. 
With all the good response it got in the press I was 
expecting close to 10000 sold copies but as you said, 
Prophecy isn’t the biggest label and they don’t put that 
much effort into advertisements. I guess six or seven 
thousand copies is pretty good. The production isn’t that 
good, and the press it seems was more happy about the 
album than the audience. 
After the first album was done, when did you get the 
idea that the second one was going to be just one hour 
long song? 
Already when we were writing the first album, I’d never 
made a long song past six or seven minutes. It was X-
Botteri who asked me to write a long song for the first 
album. I wrote the third track which is like 20 minutes 
long. It was a challenge, it was new way of thinking song 
structure, and arrangements and so on. I took it as a 
challenge to write a long song and make it a good song. 
The first album was four long tracks into one long album 
so I was joking about making an hour long song. 
Everyone was laughing about it, and inside my mind I 
decided I was going to go for it. It was during the first 
album that I decided to try to make one song into an 
album. 
Have you heard the other album-long songs that have 
come out in metal the past few years? 
Not really. I was compared yesterday in an interview I did 
with an earlier The End Records release with a  band 
releasing one long song. 
MISTIGO VARGOTH DARKESTRA. 
Yeah, and they mentioned it didn’t succeed, and now I 
was risking doing the same. I haven’t heard it. I was also 
told that EDGE OF SANITY did a one track album, like 
45 minutes long? 
It was exactly 40 minutes long. Crimson. 
I haven’t heard that one either. I didn’t think there was 
any metal band doing that! It was a new idea for me. 
Hearing the final result, I have no problem with the 
hour long song, but nobody that does this indexes the 
CD! [Actually, not true, OXIPLEGATZ’s Sidereal 
Journey is one song and is indexed.] As a listener it’s a 
bit mean because if I’m wanting to hear a certain part, 
it’s difficult to hear that certain part without listening 
to the whole thing. 
Yep. To me it was a natural thing to do because whenever 
I put on an album, I listen from beginning to end anyway. 
It doesn’t matter to me if it’s one track or 50 tracks on the 
CD. I just listen from beginning to end. I don’t play like a 
DJ at my house. I understand people do, and we’re in 
2002 soon so if people want, they can always make their 
own indexes with a CDr. But I wanted to do something 
differently. I don’t see why everything should be the 
same. Every album should be indexed, everything should 
be easy, blah blah blah. This was going to be something I 
would do for the first and last time, so I would take it to 
the maximum. The song was written as one track, and I 
put a lot of energy into arrangement and song structure to 
make it interesting. With the first album, the press 
misused that one. They would use a track that was in the 
middle of a 20 minute song, the index point would last 
three minutes, they’d use that on a compilation or put it 
on the radio and it’s almost in the middle of a vocal line. I 
see the album like a story I want to present to the listener 
like a movie or a book. You don’t skip the first three 
chapters of the book and read from there and still get the 
whole picture that the writer wants to present for you. It’s 
the same for a movie, you don’t watch half the movie 
then skip the rest of it. You have to get it from the 
beginning to the end. 
OK, here’s something I wondered and just 
remembered to ask. What does ‘Tchort’ mean? 
It means the devil or black demon in Russian. 
Why are you continuing to use that name for a project 
like GREEN CARNATION? 
I was asking myself that a long time ago. Some people 
recognize the name with black metal. I thought OK, this 
is what I chose, I still like it, I didn’t see a reason or 
restrictions to the name, that it would have to just be 
recognized as black metal. I’m growing older and 
hopefully making progress so I didn’t see any restriction 
of why it had to be only black metal, so I chose to use it 

for GREEN CARNATION and also BLOOD RED 
THRONE which is different from EMPEROR and 
SATYRICON and so on. 
When writing Light of Day, Day of Darkness, how far 
along were you when you realized how big everything 
was going to have to be to do it right? 
Pretty early on actually. I spent a lot of time to convince 
the label, Prophecy. They gave me less of a budget than 
for the first album. The first album was 72 minutes long 
and recorded on 24 tracks. I knew pretty early on this was 
going to be massive, and when they presented me with a 
budget that was less than the first album, I refused. This is 
totally not common, you usually get more money for the 
second album than the first album, and I told them I can’t 
do this! I can’t record this album on that budget! They 
asked me “What do you want to do? Do you want to try to 
find another label and we can license the release to them 
and they can pay for it?” I sent out a CD of the first album 
to three or four labels, among them being The End 
Records, and told them I needed more money for the 
budget and they agreed with Prophecy to buy the rights 
for the American release and they gave us extra money 
for the recordings. For that extra money it was possible to 
get an extra week. Instead of three weeks recording, we 
got four weeks including mix, which was the time we 
needed to do the album. There’s 150 [recording] tracks on 
the album. There was no way we could record 60 minutes 
worth of music using 150 tracks in two weeks and mix it 
within the third week. We spent five weeks doing the first 
album and that was with 24 tracks. 
How do you people keep it all straight with 150 tracks, 
recording it and keeping it all together? That’s just 
nuts. 
 Had a great producer to work with, and he put a lot of 
effort, and his skills, and patience into the album. It really 
worked out well between me and him. He put an effort 
beyond what is expected of a producer. Having a good 
memory helps as well. As I said, I knew pretty early on 
what I wanted and how I wanted it. I would make a listing 
of people to participate and make room for their 
instruments. It was mainly having a list and checking off 
what was recorded as we went. Some ideas came while 
doing the album of course, but at least half of everything 
on the album was planned ahead. 
Do you think GREEN CARNATION could ever be a 
five piece band and match up to everything you’ve 
already done? 
That’s not a goal for me. I told myself that this second 
album is the first and last time I’m going to involve 
myself in something this complex! It took a lot of energy, 
but one of the reasons I wanted to do it was so I could 
spend all my ideas and experiment with different sounds 
and put everything on one album and then start from 
scratch again because I didn’t have anything left over as 
far as ideas. It was really important for me to have that 
extra week in the studios. We could spend all the ideas I 
had for the last years and put them into the album. 
In the booklet, you actually say “This is my musical 
legacy.” That’s a pretty strong statement from 
someone that hopefully has many more albums to go. 
You never know. If I was going to be thought about for 
what I’ve been doing so far, it has to be this album. This 
album is a reflection, a mirror of my whole musical 
career. I used elements of all the different styles of what I 
listened to and what I’ve played through my ten years of 
doing music seriously now. With BLOOD RED or 
CARPATHIAN, it’s more strict material. It’s death metal, 
or black metal. We don’t involve other styles. With 
GREEN CARNATION, we use death metal riffs, we use 
black metal riffs, more rock, acoustic guitars. Basically 
it’s a reflection I’ve been doing and listening to and in 
that sense it has to be my musical legacy because it 
involved my whole musical career in one release. 
The name itself, Light of Day, Day of Darkness, it 
shows up in the lyrics, but for the readers, what does 
the phrase mean to you? 
It reflects the key word of the album. Opposites. The title 
is a line that was used on the first album, and I like to link 
all the releases I do each other in some way. The opposite 
feelings I had when losing my daughter, day of darkness, 
and having my son, light of day. It’s about opposite 
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feelings and emotions. What I try to do on the album 
musically and obviously lyrically, and also on the visual 
side of the band. 
A couple of things that just came to me. You started 
GREEN CARNATION as a brutal band. Why did you 
name a brutal band after a flower? 
We didn’t know it was a flower. We had never heard 
about a green carnation before! It’s just in the last years 
where we’ve been linked to Hemingway, who wore a 
green carnation to one of his meetings or parties or 
whatever. We were looking through dictionaries because 
every time we picked a band name, a week after we’d 
learn that another band was called that already! We were 
looking for a name that no one used, and we learned that 
carnation could mean also flesh, or meat, similar to 
carnage. We thought GREEN CARNATION! When we 
were 16 years old it meant to us green flesh, like rotten 
flesh.  We thought this was original and weird and 
nobody has this name. 
The name does fit a lot more for what you’re doing 
now. As I understand, you’re going to be performing 
live with GREEN CARNATION? 
Yes, it seems so, for the first time in eight, nine years? 
Wacken, right? How the hell are you going to do this? 
That’s what I’m trying to puzzle out now, you know? I 
asked everyone that I want to participate on the live show 
and we will have a lineup of eight persons who will do 
the show now. We have to shorten it down to 40, 45 
minutes, and it’s obvious that some parts can not be done 
live because there is a limit to how many musicians I can 
bring with me. There’s 21 or 22 persons doing the album 
recordingwise and we can only have eight doing the 
album live. The saxophone part, we won’t be doing that 
live. More or less, we will do the album as it is on record. 
I believe we can do it well and in some ways I think we 
can do it better. The musicians I have are really capable 
of doing tremendous live shows, they have this charisma 
and energy showing on stage. I think it could be a really 
killer package to see GREEN CARNATION live on 
stage. One of the keyboard players was the keyboard 
player for the last world tour of A-HA. We’re talking high 
class musicians. 
Now I don’t certainly don’t mind, but I wonder how 
many of the readers are going to see A-HA and start 
cringing. 
I’ve come to the point in my career where I don’t care if 
we’re connected to whatever, you know? We’re talking 
high class musicians. 
On the album, you’ve got some very powerful 
imagery, especially the centerpiece picture with the 
coffin. That’s one hell of a moving picture. I think I 
can guess what that’s supposed to be there, but why 
open yourself up that personally in a visual way on the 
album? 
I did it emotionally on the first album because the whole 
lyrical concept was poems, an actual poem that was read 
during the funeral of my daughter that I wrote back then, 
and put into lyrics on the first album. The rest of the 
lyrical concept was dealing with how I was feeling going 
through that period of time. I’ve already been revealing a 
lot of myself on the first album, and doing it visually was 
just a small step compared to doing the first one. Back to 
the key word of the album, opposites, the rest of the 
booklet is nice, pretty photos and full of colors and so on, 
and then you have this black and white photo in the 
middle showing sorrow and grief. It’s about doing the 
opposite thing throughout the album. 
I just can’t believe what it would be like making 
material like this and then talking to the press and 
opening yourself up talking about these personal 
things, to people who don’t know you. 
Not many people don’t ask about that. Not many people 
have read the lyrics probably. They are surprised when 
they hear I had a daughter that died. It says in the booklet 
of the first album that it’s dedicated to my daughter, and 
you can read from the lyrics what happened and how it 
happened. Most journalists don’t get into it that deep. 
They are more interested in how it was recorded and how 
it was rehearsed. 
All I still have of the first one is the cardboard promo 
sleeve that doesn’t have the full packaging or the lyrics 

in it. That’s why I don’t know what’s going on 
lyrically with the first one. But my favorite part of the 
new album is actually the recurring part, the ‘And in 
the dream I conceived a perfect plan’ part. I don’t 
know if it’s more upbeat and catchy but that’s what 
I’m always waiting for to come around about the 15 
and 30 minute marks. After that second go round of 
that, there’s this saxophone and voice part. What was 
the inspiration and the thoughts behind that? 
I wanted to have something that totally takes you off the 
music. The part before that, and after that, are more 
upbeat so I didn’t want to have an album that was 60 
minutes of all upbeat parts. I just wanted to bring the 
listener down. When I listened to the album, when we 
were listening to the final mix to see if everything was 
OK, we tried three days in a row to listen to the album. 
We turned out the lights and everything and just listened 
to the album and just listened for details. And we fell 
asleep, all of us, at the exact same part, the saxophone 
part! That was one of my intentions, and it had an effect 
on me as well. Two days in a row we fell asleep, and we 
had to go back a third day to listen to the album. My 
intention was to bring the listener down, just get the 
heartbeat down and relax before going on to perhaps the 
most intense part of the album. Just a change of beat, a 
change of mood. 
Not many musicians would think it’s good when 
everyone falls asleep at a certain part of the listening 
sessions. 
I listen to music when I go to sleep. And I don’t leave the 
first DEICIDE album in my stereo when going to bed, I’d 
bring something more like film music. 
The past couple nights I’ve had the new Green 
Carnation album and BLOOD RED THRONE in the 
player and just put them on repeat. It never failed to 
wake me up when the BLOOD RED THRONE came 
on again. Stupid way to sleep, but I considered it 
studying so I did it. 
I really think every album has a different purpose. 
I really am disappointed that you’re not going to be 
presenting that saxophone part to all the true 
metallers at Wacken. I would so enjoy reading the 
reviews and the reaction to that. I like things that fuck 
with people. 
I would really like to do it. We’re supposed to be doing 
other shows as well, other festivals in Norway. It’s more 
possible we’ll be doing the whole album as it is doing a 
live show in Norway because it’s easier and less 
expensive to bring the musicians to do it. The money they 
offered to us to go to Wacken doesn’t even cover the 
travel costs for two of the persons and we have eight! But 
it’s Wacken and there’s a good chance to perform, 
especially since we haven’t performed with this band 
since 92. It’s a big challenge because Wacken is more 
known for its extreme music than its GREEN 
CARNATION music so that alone is a challenge for the 
band to play in front of an audience that most likely isn’t 
going to receive the music well. 
The performance there is just going to be a 
runthrough of this new album? 
I don’t know yet. One thought I had is to rearrange the 
album, actually I have to because we’re only allowed to 
play 40, 45 minutes so I have to do something about the 
song. But I also want to record a live album at one of the 
shows we’re going to do next summer, so I was thinking 
about rearranging the song and doing a live version. I 
don’t see the point in doing the exact same thing on stage 
that was done on record. We’ll never be able to have 
everything on stage as it is on the album. If I was in the 
audience, I’d rather sit at home and listen to the perfect 
result than a halfway result from stage. So perhaps I 
would do it a little differently, or change some parts and 
so on, and make it into a live experience. 
As far as GREEN CARNATION, are you comfortable 
with the little press description ‘PINK FLOYD meets 
CANDLEMASS’? 
That was something that we came up with. Those were 
two obvious influences on the first album but I don’t 
reckon that that description should go with this album. 
Prophecy on its press release labeled it as doom metal and 

I hope that everyone else thinks it’s much more than 
doom metal. 
It definitely goes through a lot of emotions. So how do 
you separate your writing so you know what is for 
GREEN CARNATION and what is BLOOD RED 
THRONE? Why the conscious decision to not have 
more brutal riffs in GREEN CARNATION and no 
lighter stuff in BLOOD RED THRONE? 
There is no rule or method on how I decide. I just try 
playing the riff in different styles. Some riffs I thought 
would be for BLOOD RED ended up being on the new 
GREEN CARNATION. I just change a rhythm or way of 
playing, or took off the distortion but played it the same 
way, and made it fit into GREEN CARNATION. Also a 
few more typical black metal riffs that I changed the 
rhythm on, I made into GREEN CARNATION. Also on 
the next BLOOD RED album, there’s a few things that I 
thought would be on GREEN CARNATION that will be 
on the next BLOOD RED album. It may not be that 
obvious, but it’s small changes on that certain riff and it 
can be used for both bands. I don’t have restrictions when 
I write music. 
What frame of mind do you get yourself into to write 
lyrics to songs like Dream Controlled Murder? 
That’s the first lyric I wrote for the BLOOD RED album, 
and I wasn’t in a particular bad mood or anything. I was 
on a weekend vacation in a different part of Norway when 
I wrote that lyric. It was halfway written in the airport and 
halfway written at the hotel. I get in a certain mood when 
I write lyrics, it doesn’t come often, so when it does come 
I sit down and write. I just write lines or words or phrases 
and then look at 100 lines and then pick out 20 that fit 
into one lyric and sort them out. Some may end up in 
GREEN CARNATION, but there’s obviously a real 
difference between lyrics in GREEN CARNATION and 
lyrics in BLOOD RED so it’s really easy to separate 
them. 
Seeing that you’ve been close to life and death in your 
personal life with your daughter and your son, I’m 
wondering how you can come up with lyrics like 
‘Mama’s baby daughter screams/Mourning her dead 
mother/So I pick up the hammer/And kill her like the 
others’ and just write that kind of thing? 
Obviously I have more than one side to my personality, 
both musical and lyrical. I have a more extreme and 
aggressive side than I get to use in GREEN 
CARNATION. One way of keeping the aggression under 
control is by putting it into the bands musically and 
lyrically. I used to be a really extreme person, really 
aggressive and so on, so I think the music works like 
therapy for me. 
How is it for you working with Prophecy versus 
working with Hammerheart or The End? 
The End thing is still pretty new to me, but all three work 
very differently. Prophecy is, I should be careful what I’m 
saying… 
Slow and lazy just like a lot of the music they release? 
They’re more concerned about getting break-even than 
they are putting extra effort into a band that has the 
potential to do well. The album got really good reviews in 
the European press, and the Norwegian press. It’s a month 
past the release date now, and the album is still not in 
Scandinavia, for example. That was the case of the first 
album as well. It was a month and a half after the release, 
it comes into the stores with 10 copies, those sell out in 
one day, and then two weeks later they get 10 more 
copies and they sell out in one day, then it takes two 
months before they get more copies and then no one 
bought it because it was long gone, there was no writing 
in the press and no advertisements anymore, so people 
bought the other albums that were hyped up by that time. 
Distribution is a major difference between the labels. 
Hammerheart uses a different distributor in Scandinavia 
and the album was in the stores three days later after the 
release date. With The End Records, it’s really positive. 
They work differently than Prophecy, for example. 
Andreas likes to keep me informed, and gives me 
feedback when he receives reviews and so on. That’s 
something I’m not used to from other labels. Doing 
reviews through Hammerheart for BLOOD RED, I’ve 
done something like 100 interviews for Europe. For 
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GREEN CARNATION I get the album of the month in 
the biggest metal magazine in Europe, and good reviews 
everywhere, but doing 10 interviews in Europe. I think 
there’s a big difference in many ways. 
Does it seem weird to you that BLOOD RED 
THRONE is going to sell a lot more albums than 
GREEN CARNATION, considering your personal 
stake in GREEN CARNATION? 
Knowing that I’m on Prophecy with GREEN 
CARNATION, I’d almost take it for granted. 
Hammerheart also puts a lot more promos out, there’s like 
1200 promos out, GREEN CARNATION has 300 or 
something. With the label efforts I would expect the sales 
for BLOOD RED to be better but at the same time the 
GREEN CARNATION album is more mainstream in a 
way so it should be available for more people. What can I 
say? The music can not sell itself alone, it has to have 
backup from the label. It’s already sold out in Europe, 
they printed 2500 copies, 3000 copies and they sold 
thousands of Germany alone in pre-sales, and there’s still 
not a second print of the album. 
I guess that’s all the questions I have. Any final words 
on other things you’ve got coming up? 
We’re going to release a mini-CD from BLOOD RED 
over the new year, including some older material and also 
a cover song and so on. There will be a very limited 
edition of the Light of Day album on double vinyl through 
The End Records, so that should be something for people 
to get hold of, I think it will be released in just 300 copies 
or so. That will be a collector’s item I would hope! 

Discography (official releases only) 
with EMPEROR: 

In the Nightside Eclipse (1994 Candlelight/Century 
Media) 

with CARPATHIAN FOREST: 
Strange Old Brew (2000 Avantgarde) 

Morbid Fascination of Death (2001 Avantgarde) 
with BLOOD RED THRONE: 

Monument of Death (2001 Hammerheart/Martyr Music) 
With GREEN CARNATION: 

Journey to the End of the Night (2000 Prophecy) 
Light of Day, Day of Darkness (2001 Prophecy/The 

End*) 
(* The End releases the album January 8, 2002) 
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*** *** *** 
WHAT IS HEAVY METAL? 

It is getting ridiculous. Completely and totally out of 
hand.  
 
On this one progressive metal message board, the usual 
question of ‘is Progressive a style or an adjective?’ 
remains without any real answer. Among deep and brutal 
underground metal fans, having too much (any?) melody 
makes one an outcast and ‘not metal!’. On another 
message board, someone was listing their favorite albums 
by genre, and had separate categories for 80s Metal, 
Oldschool Metal, and Traditional Metal. When I asked if 
that was splitting hairs, he then listed about twenty other 
‘genres’ that looked positively horrid in their narrow 
range. I never visited that place again. 
 
These weren’t genres, they were marketing labels used for 
bands. It was then that I realized that we are completely 
gullible. Metal is diverse, don’t get me wrong. With its 

ability to meld and incorporate any outside style, it may 
be the most diverse form of music out there. Or 
potentially so, anyway. 
 
There is no danger to labeling music, no matter what 
anyone tells you. If you want to call something 
‘Progressive horror metal’, or ‘Lunar metal’, or 
‘Hollywood metal’, go right ahead. A record label 
sending out such a description on its information sheet to 
us journalists might even put us in the correct frame of 
mind to accept the sounds on the CD. And without 
descriptions, how does one talk about music? Review 
music? Recommend music? 
 
But these descriptions are not genres. 
 
Suddenly the fans, teenagers mostly, pick up on the 
marketing tagline of a band by really enjoying that band’s 
sound. Suddenly, that’s the new, cooler style and anything 
that came before it is ‘outdated’ and any other styles 
being practiced at the same time by other bands just don’t 
get the attention, creating a definite problem for people 
interested in music, not trends. 
 
And then, the one thing that is unforgivable, the one thing 
that ruins music, is that bands pick up on such a ‘genre’, 
want to be part of that ‘genre’, and rejects any ideas that 
might move them out of this tiny definition. When that 
happens, nine times out of ten, the band is hopeless, 
useless, and a waste of time before a note is ever recorded 
or rehearsed. 
 
And where does that leave the new heavy metal fan? 
Someone really just getting into the underground scene, 
whether it be the young kid seeing a classmate in a 
Cannibal Corpse shirt or the oldtimer at a Savatage show 
seeing Blind Guardian shirts poke up here and there, has a 
serious chance of being turned off with their attempts to 
dig deeper and see a severely fragmented scene and 
forgetting about it. 
 
The total effect of this makes the scene a pain in the ass to 
deal with. It makes the ‘underground’ an unpleasant place 
to be. Because the bands that have something to say, 
something different to contribute to the musical form of 
heavy metal, are often left to languish in obscurity 
because they don’t fit the trend, because they don’t do 
some ultra-important and minute thing that you’re 
‘supposed’ to do if you are a metal band of the moment. 
 
I’ve got news for you. Death metal is a tiny corner of 
heavy metal. Power metal is a tiny corner of heavy metal. 
Black metal is a tiny corner of heavy metal. Progressive 
metal is a tiny corner of heavy metal. Even traditional 
metal, where ‘heavy metal’ was really invented, is now 
just a tiny portion of the overall heavy metal milieu. Yes, 
there are multiple styles within every major heavy metal 
style. But do these subsets of subgenres of the 
classification of music that is ‘Metal’ make one damned 
bit of difference to heavy metal as a whole? Let alone 
music in its global sense? No! 
 
So what defines heavy metal? I really don’t think that 
words alone can do it. Any description anyone can come 
up with will be confounded by numerous examples that 
defy that description which are undeniably metal. No, it 
takes the music to describe it. But how much music? 
 
I believe that all that is metal can be boiled down into 25 
albums, and that any band within metal that you can listen 
to is just some combination of these albums (for their 
metal influence, anyway.) To explore this point, I asked 
29 personalities involved in various aspects of the music 
business (bands, labels, magazines) to submit their lists of 
25 definitive albums of metal, as THEY view the word 
‘definitive.’ Multiple votes for the same band were 
allowed. The composite results were interesting. We’ll 
take a look at that first, then follow up with LotFP’s 25 
Defining Albums of Metal. 
 

The 25 definitive albums of metal, as voted on by the 
panel of correspondents (listed at the end of this feature) 
are in order as follows (ties are broken by the number of 
votes a band has overall): 
 

By Album 
1 SLAYER Reign in Blood 15 votes 

2 METALLICA Reign in Blood 14 votes 
3 IRON MAIDEN Number of the Beast 11 votes 

4 DREAM THEATER Images and Words 10 votes 
5 METALLICA Kill em All 9 votes 

6 BLACK SABBATH Paranoid 8 votes 
7 VENOM Black Metal 7 votes 

8 MERCYFUL FATE Don’t Break the Oath 6 votes 
9 AC/DC Back in Black 6 votes 

10 HELLOWEEN Keeper of the Seven Keys I 6 votes 
11 AT THE GATES Slaughter of the Soul 6 votes 
12 BLACK SABBATH Heaven and Hell 5 votes 

12 BLACK SABBATH Volume 4 5 votes 
12 BLACK SABBATH Black Sabbath 5 votes 
15 METALLICA Ride the Lightning 5 votes 

16 IRON MAIDEN Killers 5 votes 
17 JUDAS PRIEST British Steel 5 votes 
18 DEATH Scream Bloody Gore 5 votes 

19 VENOM Welcome to Hell 5 votes 
20 MERCYFUL FATE Melissa 5 votes 

21 EMPEROR Anthems to the Welkin at Dusk 5 votes 
22 ENTOMBED Left Hand Path 5 votes 
22 EXODUS Bonded by Blood 5 votes 

22 OZZY OSBOURNE Blizzard of Oz 5 votes 
22 VAN HALEN Van Halen 5 votes 

 
After calculating things like this, I realized that wasn’t a 
very good way to judge. BLACK SABBATH had five 
albums listed, METALLICA three, and so on. Certain 
bands were helped by having one album that was strongly 
recognized, and certain bands were hurt by being more 
consistent and so the panel voted all over the place in 
their discography. So here’s the breakdown if we add up 
all votes for a band, and not just individual albums (ties 
broken by number of albums voted for overall and then 
by having votes more distributed evenly if same number 
of albums voted for): 
 

By Band 
1 BLACK SABBATH 30 Votes 

2 METALLICA 29 Votes 
3 IRON MAIDEN 25 Votes 

4 SLAYER 25 Votes 
5 JUDAS PRIEST 21 Votes 

6 DEATH 14 Votes 
7 CARCASS 13 Votes 
8 VENOM 12 Votes 

9 MERCYFUL FATE 11 Votes 
10 DREAM THEATER 11 Votes 

11 NAPALM DEATH 9 Votes 
12 EMPEROR 9 Votes 

13 AC/DC 9 Votes 
14 MORBID ANGEL 8 Votes 
15 FATES WARNING 8 Votes 
16 QUEENSRYCHE 8 Votes 

17 PANTERA 8 Votes 
18 HELLOWEEN 8 Votes 

19 OPETH 7 Votes 
19 YNGWIE MALMSTEEN 7 Votes 

21 ANTHRAX 7 Votes 
21 DEEP PURPLE 7 Votes 

21 KISS 7 Votes 
24 MEGADETH 7 Votes 

25 VOIVOD 6 Votes 
 
Some interesting things to note:  
340 separate albums received votes. 213 albums received 
just one vote, 56 received two votes. 
AMORPHIS got one vote, for Tales from the Thousand 
Lakes. 
CRADLE OF FILTH got one vote, for Midian. 
Two-thirds of DEATH’s votes were for their first two 
albums. 
DEF LEPPARD’s Pyromania got four votes. 
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DIO’s Last in Line got twice as many votes as Holy 
Diver. 
DREAM THEATER got massive support from band 
members polled, but no journalist or label rep votes for 
Images and Words.  
FATES WARNING’s Awaken the Guardian got 50% of 
FATES’ total votes. 
Keeper of the Seven Keys Part II got zero votes for 
HELLOWEEN. 
Killers got five votes, Iron Maiden one vote for 
MAIDEN. Killers was voted higher than any Dickinson 
album except Number of the Beast. 
All but one METALLICA vote were for albums that Cliff 
Burton was on, with the one other vote going for And 
Justice For All. 
SAVATAGE, one vote, for Hall of the Mountain King. 
SEPULTURA, three votes total, two for Beneath the 
Remains, one for Roots. 
The top albums voted for by journalists were 
METALLICA’s Master of Puppets and VENOM’s Black 
Metal. 
Band members voted most for DREAM THEATER’s 
Images and Words, then METALLICA’s Master of 
Puppets. 
Label representatives voted for SLAYER’s Reign in 
Blood most, with METALLICA’s Master of Puppets and 
NAPALM DEATH’s Scum tied for second.  
 

And now, LotFP’s 25 Definitive Albums of Metal: 
BLACK SABBATH Black Sabbath 

CARCASS Necroticism: Descanting the Insalubrious 
DARK THRONE A Blaze in the Northern Sky 

DEATH Human 
DREAM THEATER Images and Words 

EMPEROR Anthems to the Welkin at Dusk 
ENSLAVED Eld 

ENTOMBED Left Hand Path 
THE GATHERING Mandylion 

GODFLESH Streetcleaner 
HELLOWEEN Keeper of the Seven Keys I 
IRON MAIDEN The Number of the Beast 

JUDAS PRIEST Sad Wings of Destiny 
KORN Korn 

METALLICA Master of Puppets 
MORBID ANGEL Altars of Madness 

MY DYING BRIDE Turn Loose the Swans 
NASUM Inhale/Exhale 

OPETH Morningrise 
QUEENSRYCHE Operation Mindcrime 

RISING FORCE Rising Force 
SLAYER Reign in Blood 

THERION Vovin 
VENOM Welcome to Hell 

WATCHTOWER Control and Resistance 
 
So, is there a category of metal not at least represented at 
all here? 
 
(Thanks to Jim Austin, Tate Bengston, Derek Bonner, 
Deron Blevins, Toby Driver, Nathan Eldridge, Bruce 
Hall, Steve Kachinsky, Paul LaPlaca, Zane Matthews, 
Pay McCahan, Artur Mermelstein, “Numbskull”, Doug 
Odell, Jorge Orsovay, John Perez, Kenth Phillipson, 
Martin Popoff, Laurent Ramadier, Marty Rytkonen, Louis 
Santis, Giedrius Slivinskas, Travis Smith, Roman M. 
Temin, Troy Tipton, Rian Turner, Tom Vader, Vadim 
“The Sentinel”, and Jessica Willis for their list 
contributions.) 

*** *** *** 
 

*** *** *** 
LotFP strives to remain a print magazine, and we here 

at LotFP believe in making information free to the 
reader. However, there are costs associated with 

making all of this freely available to you. Website 
costs are about $25 a month. We do ask that if you 

enjoy reading LotFP material online, that you donate 
$1 through www.paypal.com to lotfp@lotfp.com. 

After Paypal takes their cut, we get to keep 65 cents. 
If every regular visitor donated that $1 just twice a 

year, this website can be kept online indefinitely with 
its archives free to all. 

 
Original print copies of select issues are still available 

at the website for purchase. 
 

LotFP Site: www.lotfp.com 
LotFP Email Contact: lotfp@lotfp.com 

 
See the website for mailing address and IM contacts. 

 
LotFP Weekly #10 © 2001 James E. Raggi IV. 

Permission is given to freely copy and distribute the 
text in part or in full, provided no alterations to the 

text are made and proper credit is given. Lamentations 
of the Flame Princess and LotFP are trademarks 

owned by James E. Raggi IV. 
*** *** *** 

 
*** *** *** 

Forgive the hyping nature of this press release, but I 
found this cool enough to run unedited: “Germany's 
BLIND GUARDIAN, Century Media Records' power 
metal stalwarts, have released a single to rousing 
worldwide success, garnering industry firsts for the label, 
band and genre. And Then There Was Silence, Century 
Media's first single in more than a decade of operation in 
North America, debuted on the Soundscan singles sales 
chart at #171, with top 40 debuts in Cleveland, Seattle 
and Denver - all without the benefit of commercial radio 
airplay. In addition, top 100 debuts in Greece, Canada, 
Spain, Germany, Japan and Sweden all serve to further 
exemplify the power metal genre's worldwide 
significance and the loyalty of its fans. And Then There 
Was Silence was produced by Charlie Bauerfeind at 
Twilight Hall Studios in Grefrath-Oedt, Germany, And 
Then There Was Silence took four months to record. The 
fourteen-minute long epic was recorded using 128 tracks, 
including fifty for the vocals and thirty for the guitars. 
The group has now completed their upcoming full length, 
A Night At The Opera, which will be officially released 
on March 19.” GREEN CARNATION’s new album used 
more tracks, by the way… Cult black metal band KRIEG 
is releasing its new album Destruction Ritual on Red 
Stream. “KRIEG supports the war against you!” screams 
the label. Oh, yay… Red Stream is also releasing 
SECRETS OF THE MOON’s Stronghold of the 
Iviolables, described as ‘surreal black metal’… JUDAS 
ISCARIOT has another worthless CD called To Embrace 
the Corpses Bleeding next month too… Here’s a gem 
from Red Stream: “Obscured in darkness, HIDDEN is 
ready to record their first opus, tentatively titled Spectral 
Magnitude it will feature 7-8 tracks of their brand of 
dismal astral Metal with a concept concerning time as 
eternity in the cosmos. Cover, logo, layout and design 
will be executed by the famous JP Fournier (best known 
for maybe IMMORTAL-At The Heart of Winter cover 
art). Expect a combination of brutal Black Metal, with a 
hint of doom, death and even subtle aspects of power 
metal. The members of Hidden are devoted to staying 
completely anonymous to avoid Black Metal icon-
worship and other unnecessary rock star idiocy currently 
not needed.” How much do you want to bet that this is 
another Killjoy project, and they know they can’t tell 
anybody that in order to actually sell it?… HIMINBJORG 
has Haunted Shores out now as well… Prophecy will put 
out IN THE WOODS double live album and DVD of 
their last show, next year… EWIGHEIM will release 
Mord nicht ohne Grund next year through Prophecy. No 
clue what the hell any of that means… ORPLID has a 
new album in the can… From the “What a bunch of 
bullshit” file courtesy of Moonfog Records: THORNS' 
selftitled debut full length has been nominated ‘Metal 
album of year 2000’ by Norwegian indie awards Alarm. 
Not a surprise to us, the album has scored an incredible 
review average of 98 out of 100%.” Ninety-eight percent? 
Satyr’s nose must be growing… In case I haven’t 
repeated it 20 times, Earache has EPHEL DUATH 
RePhormula, DECAPITATED Nihility, and DECEMBER 
The Lament Configuration out on February 19. They are 

promoting EPHEL DUATH as having been signed by Lee 
Barrett, who signed OPETH and EMPEROR. But what 
have you done for me lately, Lee? I guess we’ll find 
out… DREAM THEATER news: “Between now and the 
US release of Six Degrees of Inner Turbulence on January 
29th, 2002, we will be featuring six so-called 
‘Webisodes’ in streaming RealVideo format. Each 
Webisode will feature a behind-the-scenes look on the 
recording process of Six Degrees of Inner Turbulence, as 
well as sneak previews of the six new tracks from the new 
album. The first ‘Webisode’ is now available at: 
www.dreamtheater.net/webisode.htm”… “CANDIRIA is 
proud to announce that their Hollywood visit precipitated 
a new alliance. The band will now be booked by The 
Agency Group, the world's leading heavy music agency, 
who represent SLIPKNOT, SEPULTURA, CREED, 
GEORGE CLINTON AND P. FUNK, THE 
DISTURBED, FEAR FACTORY, DROWNING POOL, 
EMERSON LAKE AND PALMER, JUDAS PRIEST, 
KING CRIMSON, MUDVAYNE, ORNETTE 
COLEMAN, ROBERT FRIPP, TONY LEVIN and 
YNGWIE MALMSTEEN, among many other well-
known artists. CANDIRIA will be represented by The 
Agency Group's top dog, Dave Kirby.  This will be a 
major leg-up for the band on the tour circuit; keep 
watching the tour page for developments.”… A special 
message from THE GATHERING: “Dear people, Soon 
our new homepage will be online. As said before, it is not 
totally finished, but it will grow after the release date. We 
bought some disk space to fulfill one of our main goals; to 
make a library of audio and video material throughout the 
years. We will try to put all our videoclips (yes, Strange 
machines too, the live version, it hurts too much to see the 
videoclip...) on-line, in different qualities 
(low/mid/broadband). We have tons of stuff which is 
worth watching, it varies from live gigs, tours, old never 
released songs till up-to-date studio reports. Studio? Yes, 
studio? Are we still doing something lately? Yes. After 
our small Dutch NL tour in October this year we had a lot 
of ideas about the new songs we played. Some of them 
are really state of the art, some will be re-recorded. We do 
not try to force or hesitate anything. This band operates 
best with no time pressure, no deadlines, no masterplan. 
Well, we have a plan, but quite rough. Things are still 
changing, songs are growing, so it makes no sense to 
enter the finishing state (mix/master) already. If we have 
the feeling the development of the songs is finished and 
the ideas are mature enough, we will go to the 2nd level. 
Again we will work with Zlaya Hadzich, who's 
engineering and producing the new album. Damn possible 
he will mix too. Of course we will co-produce, we are the 
music makers. Zlaya became a very important person in 
arranging and nursing the new tunes. He is the 6th 
(invisible) bandmember with a lot of input and healthy 
ideas. We are working on a release around autumn 2002. 
The idea of releasing a spring EP is totally off. The main 
focus is the full length album right now. We will update 
you every week with the birth of this 7th studio album. 
Give you a glimpse in the studio, maybe some short 
mp3's to give you an impression, we'll see. We are also 
preparing a Psychonaut homepage. We will sell our back 
catalogue and some merchandise on it, as well as some 
news from this label. For those who don't know; 
Psychonaut is a label started by all members of THE 
GATHERING. If everything goes by plan we will sign 
some other bands in the future. Demo's are always 
welcome. We will listen to it, and if we have time we'll 
give some feedback. Don't waste your time/money; send 
original demo's. We will not sign any straight forward 
death-metal bands, though original music/metal/whatever 
is more then welcome. Well, hope you all have a warm x-
mas and a happy 2002, on behalf of the whole band.”… 
“SHADOWS FALL are still writing material for their 
new album. Despite rumors to the contrary, the band has 
not settled on a permanent drummer and continue to write 
the new album with temporary drummer, Derek Kerswill 
(a full time member of MEDIUM, a band that features 
guitarist Pete Cortese who played in OVERCAST with 
SHADOWS FALL singer Brian Fair and KILL SWITCH 
ENGAGE bassist Mike D’Antonio).”… The BLOOD 
RED THRONE album is available in a special edition 



 8

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
LotFP Weekly     Issue 10    December 25, 2001 
 

‘suicide kit.’ It includes the CD, a poster, and a printed 
razorblade, all inside an evidence bag, hand numbered in 
the band members’ blood. I swear I am not making any of 
that up, but I hope Hammerheart is… A whole lot of 
Arise Records news: “DARK MOOR has just finished the 
recording of their third album The Gates Of Oblivion. The 
album was recorded at New Sin Studios, DARK MOOR 
has had the collaboration in some tracks of the Valcavasia 
Choir and Dan Keying of CYDONIA, the mastering has 
been made at Finnvox and the cover artwork has been 
painted by the master Andreas Marschall. DARK MOOR 
has signed with the label J.V.C for the Asiatic territoty. 
The Gates Of Oblivion will be the first album of the band 
released in USA and Canada.” Actually Hall of the Olden 
Dreams was put out here as well this year…”The title of 
MOURNING CARESS’ debut album will be Imbalance, 
which contains 10 tracks of excellent Melodic Death 
Metal. The album was produced by Andy Classen at 
Stage One, the mastering was made at Finnvox and the 
cover artwork by the wellknown illustrator Niklas Sundin 
of DARK TRANQUILLITY. Imbalance will be released 
in March.”… “RED WINE are finishing the recording of 
their second album El Fin De Los tiempos, the band has 
had the collaboration of Elisa (DARK MOOR) and Nacho 
of ARWEN. The album will be mastered at New Sin 

Studios and the cover artwork has been painted by Jean 
Pascal Fournier (EDGUY, IMMORTAL). The album will 
be released in April.”… “AXENSTAR is the last signing 
in Arise Records, their music can be described as Swedish 
Heavy Metal full of force and melody, their debut album 
Perpetual Twilight will be recorded in march at 
Underground Studios. Perpetual Twilight will be released 
in October”… ”SERAPHIM is a new act from Taiwan! 
their debut album The Soul That Never Comes could be 
described as Exotic Heavy Metal, their female singer Pay 
has an operatic background. The album has been mastered 
at Finnvox and it will be released in March…” 


