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Welcome to another exciting issue. As with all our.

other issues, we're always changing, this issue is no
exception. We've got more interviews and different
scene reports coming in and we're expecting more for
next time.

Also welcome to the FOUNDATIONS FORUM '89 which is
proving to be a big breaking ground and meeting place
for this huge industry. For anybody that attended last
years' event, this one seems to be much better
organized and, of course, some of the peopie that
didn't take advantage of it last year are now jumping
on the band wagon. It's cool though. This shouldn't be
a place for egos but a neutral ground for everybody to
come together as a team to accomplish set goals. We

believe it will happen this session.

We want to thank all the subscribers that have
Joined us, since last issue for all the support that
every one has given us. We hope it'11 continue to be the
alternative magazine that you expect it to be, if not
don't hesitate to write to us, We can't please every one
but you can see for yourself we're doing something
extremely different. Please Keep supporting us as much
as you can, in what ever way you can. If you're not
subscribing now, please do 50, you'll be supporting an
alternative and that's what we all want...? If you
already are subscribing, keep telling your friends and
gnemies about us....w well until next issue...out by Nov.
15th...Keep spreading the word.



by IVETTE RUTZ e

1
Anyone familiar with San Fran

cisco's infamous thrash meta]{
scene recognizes the name VIOR
LENCE. One of the Bay Area's [l
most promising young bands, '
they unleashed their debut al
bum ETERNAL NIGHTMARE on the
masses last year and toured
supporting TESTAMENT and VOI
VOD. In this exclusive inter-
view with the WILD RAG!, qui-
tarist PHIL DEMMEL talked

about the bands recent split

from their record label,

what they've been doing since then and their immediate
plan of attack for the near future.

WR: Why did you Teave MECHANIC RECORDS?

PHIL: The people at MECHANIC wanted to take us to a2
musical direction where we didn't want to go, into a
mare marketable direction than we were headed, for the
purpose of selling more albums. We don't really want to
sacrifice our sound to sell more albums, which T don't
think we're going to have to do with our new album any-
wayu. It was basically a mutual agreement between us
and the record label, that it would be better off if we
didn't work together anymore.

WR: How many copies did ETERNAL NIGHTMARE sell?

PHIL: We've gotten so many figures, I think it's over
50 thousand.

WR: What are you Tocking for a label te offer you?
PHIL: The problem with ETERNAL was, we'd go on tour and
then our album wasn't available in that fown. We
thought that signing with a major then our album would
be everywhere and it really didn't happen that wav.

WR: So what is going on as far as label interest?

PHIL: Well, we've been speaking to a lot of labels and
We're accepting proposals from everybody that we can.
WR: When de you think you will be making your decision?
PHIL: Well, our, manager, DEBBIE ABONO, is on tour with
FORBIDDEN right now, probably when she gets back we're
going to try and look at all the proposals and figure
some things our before we go to our Tawyer.

WR: What has VIOLENCE been doing in the meantime?

PHIL: We've just been playing local shows and going
over our new material. We have time that if we don't
like something about one of the songs. we can work it
out. Basically, Jjusi making sure all the songs are per-
fect and ready to go.

WR: Tell me about the new album, do you have a name for
it yet?

PHIL: The band wants to call it OPPRESSING THE MASSES.

MR: Is it a concept album?

PHIL: It's not really a concept album, though the title
does cover a 1ot of the concepts of the songs.

WR: Tell me about the songs.

PHIL: We had a song calied TORTURE TACTICS hut the re-
cord company didn't want it on the last album because
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of the lyrical content it
ealt with, some of the taor
ture tactics used in South
Africa, and we changed the
lyriecs, we changed the
— Ititle of it to SILENCE THE
SRR L2 SPOKEN WORD and it's about
‘ censorship---same music
L though,
WR: Wasn't that on the sin
_ET@ that was released over
m'[ijn Europe?
PHIL: Supposedly, that's
s=nrripwhat MECHANIC sadd but I
aven't seen it. There is
also supposed to be an Ep
with three songs off our demo on the back of it but |
don't think that ever happened either.
WR: Is SEAN still going to be the main songwriter on
this album?
PHIL: Yeah, he's writing all the lyrics, the only
difference is instead of me writing all the music Tike
on the First album, me and ROB and basically the whole
hand are writing together on this album. It's more of a
group effort.
WR: When are you geing to be recording?
PHIL: We really don't know where we will be doing it.
3??:;ight be New York or San Francisco, it's all basic-
ally speculation at this time.
WR: Are you doing anything different on this album
Tusically opposed to ETERNAL NIGHTMARE? Are you going
in the same direction or are you experimenting more?
PHIL: Well, it probably is in the same direction but
Tmore mature. We've all been together now for over two
years. this Tine up, and we've grown together and it's
more mature. A1l the songs are well thought out,
there's more progressive breaks...it's just a more
grown up VIOLENCE now.
WR: What are you gaing to do after your album comes
out?
PHIL: We'd really like to get over to Europe, We've
heard from our friends from EXODUS, SACRED REICH and
FORBIDDEN that we're really wanted over there bad, so
we'd like to get out there but it depends on what tours
come up. We don't really have much say about it.
WR: Wi11 VIOLENCE be opening up for other bands this
Time around or will you be headlining?
PHIL: We'11 probably play the same set of tours that we
did with TESTAMENT and VOI VOD. We'd like to, but we
don't plan on headlining, no. We'd rather support a
more established band.
WR: Anybody in mind that you'd like to tour with?
FﬁIL: I1'd 1ike to tour with SLAYER or MEGADETH. or
probably TESTAMENT was a coel tour.
WR: Well, is there anything else you want to tell our
Treaders out there?
PHIL: We'1l be back...we'll have vinyl out by the New
Year.
WR: Thanks for the intsrview PHIL and good luck.
EELE; No problem, Thank You.
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by LEO WALTER

Early last December, NUCLEAR
ASSAULT played a show here in my
home town. Being the first chance
I had to see and hear the band
Tive, | was wondering just what to
expect from them. Well, they sure
didn't disappoint me or any one
else in the large, anxious crowd
that turned out for the show. With
a real Toose, largely improvise
set, they had the crowd moshing up
2 storm. Doing a lot of requests
like HANG THE PORE, the MTY fave
BRAIN WASHED and a wild cover ver
sion of GOOD TIMES, BAD TIMES,
they left the fans happy and sat-
isfied at having had a good tima,
and that's what Rock n Roll is all
about .

Their first two albums, THE
PLAGUE and 1988's SURVIVE were
much the same, musically, a real
mix of hardcore/thrash that used
both genres at times, which has
made them a Tot of fans all over
the metal world.

The 1yrics, though, changed
pretty radically with those en
SURVIVE much more in a hardcore manner. When [ heard
the newest release HANDLE WITH CARE. was even mare def-
ferent, I decided to try and check this out with JOHN
CONNELLY, guitarist/vocalist and main song writer for
the band. While their music is constantly evolving, of
course, the line-up has remained constant, It still con
sists of JOHN, ANTHONY BRAMANTE/guitar. DAN LILKER/bass
and GLENN EVANS/drums. Here's the interview and what
JOHN had to say;

WR: JOHN, tell us a 1ittle about the new album.

JOHN: Well, it's titled HANDLE WITH CARE and it'1] be
released around the middle of September. We used the
same production team of RANDY BURNS and CASEY McMAKIN
at the same studioc we recorded THE
PLAGUE and SURVIVE at, so the

sound should be good and pretty
consistent with those twn albums
WR: I've heard that this album is

a lot different than SURVIVE?

JOHN: Well, this shit is heawvy!
It's good material and we've de-
cided to slow it down a little hit,
slow everything down a little. So,
there's not as much fast material
as there usually s, it's really

WR: Do vou write the
lyrics, music or both?
JOHN: T write almost
all the Tyrics, be-
cause I'm the only one
who can figure out
what 1 can sing and
play at the same time.
GLENN wrote one set of
lyrics for a song call
ed EMERGENCY, that's
about drug addiction
and another set called
SEARCH AND SEIZURE,
which is about asshole
police.

WR: What do you think
influences your lyrics
the most, JOHN?

JOHN: BEER!

WR: YEAH (Taughing)
yeah, that seems to in
fluence alot of people
doesn't jt?

JOHN: Oh yeah! Serious
1y, oh...1 don't know,
I Tike to write about
some things going on
in the world, oil
spills, pallutien, in-
dustrial waste, but a 1ot of the personal kind of
things that were on SURVIVE are still there toq.

WR: What kind of music do you listen to the most?

JOHN: T listen to a lot of jazz and the blues mostly, I
don't Tisten to any metal at all.

WR: None at all?

JOHN: No more! It's not that 1 don't like ity 7t's just
something I decided a Tong time ago. Since 1 do write
most of the songs and material for the band., there's al
ways the danger 1'11 steal one of the riffs I hear, un-
consciously. It's just something 1'd rather not have to
deal with. I mean, it would happen once in a while.
DANNY and T would be siting there writing a song and
one of us would play something and say "that sounds
good" and then the
other one is like "Nah
that's off of so and
so albuM.." S0 it's

1ike uh okay. 1 don't
Tisten to this stuff
anymore!

WR: T think that's one
thing guys on the way
up have a hard time un
derstanding.

JOHN: Well, I don't 1is

heavy! It shows a 1ot more nower.
HR: Who did most of the writing on
the the album?

JOHN: Mostly me.

ten to any of it any
more!

WR: Do you Tisten to
ROCK n ROLL at al1?



JOHN: Well, T like the
CREEDENCE CLEARWATER RE
VIVAL, if you want to
call that Rock n Roll.
FISHBONE, a lot of really
strange stuff...old jazz
and blues. Some progress
ive rock from the late 60!
and early 70's 1ike YES, é
TRAFFIC, and, of course,
the old standby, LED
ZEPPELIN!!

WR: Is that pretty much
just your philosophy. or
is it everyone in the
band's too?

JOHN: I think it's pretty
well everyone elses, but
the only one who ever lis
tened to a lot of thrash was DANNY. Lately, though;
he's been Tistening to a lot of industrial music pretty
exclusively. He's coming up with some great ideas too!
He's got a four track machine and a drum machine, and
he's been experimenting with combining industrial
sounds with heavy metal riffs and it's pretty inter-
esting!....Have you heard of SOUND GARDEN or sven more
extreme stuff?

WR: Yeah, SOUND GARDEN, I'm familiar with. I've heard
about the more extreme bands but haven't had a chance
to check them out. T Tisten to stuff like FISHBONE,
CHILI PEPPERS, and older bands Tike, TOWER OF POWER and
stuff like that.

JOHN: That's cool! Have you heard of 24-7 SPYZ1?

WR: Oh yeah, I really like them! I was going to get to
this....I saw you over in Wilkensburg with them. I want
ed to talk to you, but it was so hot that all I wanted
to do was get out of there when it was over!

JOHN: Yeah, that's all any of us wanted to do!

HWR: T say you playing sax with the SLAMMIN' WATUSIS,
what was your job with SPYZ?

JOHN: Having fun! No, I was doing the stage managing
and the backline tech work, that kind of thing...

HR: Do you Tike that work, JOHN?

JOHN: Yeah, but preferably not in the summertime! But,
I was out with them for six or seven weeks.

WR: Yeah, that was a bad one, it must have been about
140 deqrees in there.

JOHN: It was horrible! That was the 2nd show that day,
too! The Tirst show was at a lakeside resort and as
soon as they were done with the set, 1ike they just put
down their instruments and we al] dove into the lake to
cool off.

WR: Let's get back to talking about NUCLEAR ASSAULT.
How about telling us why SURVIVE was on [RS RECORDS and
the latest one is on IN-EFFECT RECORDS?

JOHN: That's because it's a revolving deal. Last year
we were on IRS, this year IN-EFFECT. Next year we'll be
back on IRS. We go back and forth that way.

WR: [ had heard the Tabel, IRS RECORDS, was for sale
and [ didn't know what effect that had on your deal.

JOHN: Me, it's net for
sale. They had a dispute
with MCA RECORDS, who dis
tributes them, but they
aren't for sale. I'm sure
[ would have heard some
thing!!
WR: With this new Lp.
- what are the tour plans?
JOHM: We'11 be going to
Europe about the beginn
1 ing ‘of October and we'll
; be there for six weeks.
! Then we're coming hack to
- the US to do a six week
. tour. After that we'll
probably go back to
Europe and then do a sec
ond US tour. There are
also plans to play with ANTHRAX in Brazil.
WR: That's interesting!
JOHN: Yeah, we just played there back in February and
it was in Sao Paulo and we had a lot of fun. We played
two shows and about 3500 turned out for the two shows.
Nobody believed we were coming! Really, like the people
were coming up to us and going 1ike, "YOU CAME!" I
guess the promoter down there kept trying to put on
shows and they kept falling apart.
HR: Will you be headlining the shows or touring with
someone else?
JOHN: We are headlining in Europe, I'm not sure who all
we will be playing with., I've heard a lot of different
variations on the bill. I think ACID REIGN has been con
firmed as one of the opening acts, but I don't know who
the other act will be. In the US we might be co-head-
lining with TESTAMENT, that's the last thing I heard. I
don't know if that will come through or not though.
Frankly, we'd rather open up for someane else.
HR: Really?!! Why's that?
JOHN: When it's done on a professional level, it's a
1ot easier to open for a band than to headline. Like we
opened for both EXODUS and SLAYER on separate European
tours and from my point of view, it was great. Those
guys were just great and easy to get along with, easy
to work with. We'd just rather be in the position to
open for a bigger band.
WR: T know you don't listen to many bands playing
thrash, but if you had to say one you liked the hest,
who would it be?
JOHN: LUDICHRIST! They are cutting a hew record right
now. Even as we speak, the recording process is going
on! Really, I've heard some of their néw stuff and it's
really strange! Really different from their older
material. They are the band that is full of surprises.
WR: I haven't heard too much about them lately...
JOHN: Well, they had their problems, line-ups and all.
WR: How many bands don't?
JOHN: Yeah, that's true! Like SPINAL TAP really! A lot
of people think it's pretty funny, but I think it's the
story of a band's 1ife! Any one who has been in a band
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for any length of time and not recognize any one of
those events. Like..."that happened to us in Pittsburgh
or that happened to us in Boston, Oh GOD, why do I do
this?" (lots of laughter)

WR: Yeah, just don't get stuck coming out of the
Plastic bubbles, JOHN! Really, thanks a lot for your
time and it was good talking to you. I hope everything
goes well for you and the band.

JOHN: So do T!

Will this album put NUCLEAR ASSAULT over the top
and into the ranks of the top selling acts? Will they
get as popular in the US as they are in Europe? Stay
tuned for those answers in the next few months. In the
meantime, give HANDLE WITH CARE a good Tisten (or 2 or
3) and see what you think!?
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by RICHARD C.

Here's a success story if
there was ever one. On their very
first try this band has succe=ded
in getting the best of both worlds
...a space in the ULTIMATE REVENGE
Pt.11, and a top selling Lp with
the help of their record label. I
recently got a chance to speak to CHRIS BOMBECK/
guitarist and he told me everything that's gaing on
with the band and their new found fame. Do you think
these guys deserve? You decide...

HR: Quite a commotion that's been geing on with this
band, 1 think we ought to let the readers know some
hasic stuff.

CHRIS: We started out in the summer of '86, we got the
name from a bumper sticker which was some religious
propaganda...like JESUS SAVES...this one said FAITH OR
FEAR...and because it didn't denote religion, we got it
and it just stuck.

WR: You're being handled by Golden Guru Entertainment,
how did that happen for you? Did they approach you or
did you go to them?

CHRIS: Well we were being looked at by Golden Guru in
the summer of '87. They were aware that we were drawing
a lot of people and that the reaction was starting to
get really big. We're really not from Philadelphia. A
Tot of us are from South Jersey. So they were wondering
who's this band that's not even from our town that's
drawing all the attention they got out there. They
liked us. They helped us get a demo out. They sent it
our everywhere. 1 guess a couple of people at COMBAT
RECORDS were a little more into it than METAL BLADE
RECORDS, although they put us on the METAL MASSACRE IX,
that really helped us alot, but then COMBAT really got
behind us. They came and checked us out at one of the
showeases, they liked us, they beat out 3 other inde-
pendents. Offered the best deal...worked with us...ad-
vertisements, the things
that are really important
not just getting the re-
cord out. We lTooked into
the deal, long and hard
and we went with COMBAT.
They were the best for us
and to this day we don't
have any regrets. Then our
big and first national
appearance was on the
ULTIMATE REVENGE Pt.II...
all I can say is we've im
proved since then....l
don't Tike to say too muc
about it but that's FAITH
OR FEAR on a bad night. If
you were to see us today
you'd agree...like what
happened?? We have all
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looked at the video and we know
that we got scared or didn't...
HR: You think with all the pres=-
sure of the video shoot that you
you sort of froze?
CHRIS: That's what I'm trying to
say, the same thing happened in
the studio, Tuckily in the
studio we were Tucky to pull it
off.
WR: Well, sometimes a band is extremely critical of
their own stuff, that could be it.
CHRIS: Like 1 said, we are a new band and that de-
finitely was that pressure. The first 2 weeks we were
finished recording we were all bummed cause we all
thaught we should have done this or that, and now we've
let it sit for 6-7 months and we feel it's a very good
reprasentation of what FAITH OR FEAR is all about. 5o
far, as of this date, we're #11 on the Hard Report.
We're Jooking at a SODOM/SEPULTURA tour, even a FATES
WARNING tour, although we don't know about that one
since I don't think the music is compatible. So far,
the sales figures that have come back to our management
company are pretty impressive, I don't know what they
are cause [ haven't seen them, but we're hoping that
all this will attract that attention, even if they
don't know the band at least they'1ll hear the name.
WR: How do you feel about this Bay Area type of style
that's being tacked on to you?
CHRIS: The record company obviously had reasons for
putting that...we think we're not a Bay Area band. We
think we have a distinctive East Coast sound...and even
then I don't know if that's the proper term for it...
Fast Coast...it should just be FAITH OR FEAR. Everybody
is going to have influences...you may not copy..but
everybody has influences. We were heavily influenced by
METALLICA, EXODUS, SLAYER....alot of them bands and it
shows thru the music...clearly the reason the record is
doing well is because we've blended them all in when we
do our songs. On our album every song keeps your
attention, cause there's
something on each song...
some more than others, but
we have definitely tried
to get big on the riffs...
and now that we're in a
position to write and re-
cord we want to produce
music that we like....the
kind of music we were
Bl 1istening to when we were
growing up. In terms of
Bay Area. I think there's
alot of great bands there
but we're one of the few
from the East Coast...that
is my opinicn. Maybe they
should have capitalized on
that...here's something
new from the Atlantic City



Bay Area...the Bay Area on the East Coast...

WR: Give us an idea of who writes the songs and some of
those riffs you were talking about.

CHRIS: We all arrange the music. I usually come up with
the original idea and I'11 bring it to practice, show
it to the guys. At that point, we either build on it or
we scrap it...BOB the other guitarist has a hand in the
writing, so if a song starts off 1ike too much of the
same thing, he'1l change it, change the pace. But it
doesn't rest upon one person, everybody does something.
Music is myself and BOB ..lyrics are myself and TIM...
the other two guys round off things here and there to
complete some of the songs. It works very well as a
team. In this album we credited the ones that wrote but
in the next album we've already agreed that all songs
written and arranged by FAITH OR FEAR. It's not too
much of a difference and we want people to know we're
all working as a band. The key to this band is sticking
together. We've watched many bands next to us guit or
practice for a whole year, get a whole set down and
then one guy will Teave cause he's going to try to go
to another band to try and do something with somebody
else! [t's a shame. They either can't get along or they
quit. Qur band has stuck for the 3 years we've been to-
gether, that's it. We have the same people. Our drummer,
he's new, he's from Philly, he's been with us for a
year and a half now but that's because the old drummer
left on his own. We didn't kick him out and he didn't
guit, he had some personal problems and he moved out of
state.

WR: Let's get to the title of the Lp, PUNISHMENT AREA.
CHRIS: Originally we were going to call it WHAT DID You
EXPECT which is the second song on the second side and
then somehow that just fell through. We had a painting
for the cover and then the record company came back
with all these publicity photos and they said they had
an idea for a cover that would be more marketable and
they showed us the FAITH OR FEAR logo behind us and
then they said they'd call the Lp PUNISHMENT AREA. They
figured the way we
have been playing
when we do go out
on tour we could
call it the PUNISH
THE WORLD TOUR. In
a way that's the
way it is, we get
on stage and we're
as brutal and as
maniacal as we can
be. People will
see our veins popp
ing out while we
are playing, and
that's the way we
want it to be...to
make people feel
1ike they're being
punished.

WR: So you threw

away your idea to go with the company"s cover?

CHRIS: Well, it wasn't like they would have daone some-
thing without our approval but...our original cover was
a skull on top of the world and lightning bolts were
coming out of the sky....but then they came to us and
said the look, our lbok, the leather jackets, the way
we are...that when people saw us...this would be the
impression they'd get. And at first we said no way...we
didn't T1ike it and we were at a stand still cause they
really couldn't do it if the band doesn't like it or
want it. But the more we looked at it...we figured why
not show people, why hide behind a painting...our
original idea was to have a photo inside the album, now
ds it's worked out there's a picture on the front and a
photo on the inside. So now we are totally happy with
Tk

WR: Well, I know the company is totally behind you
cause they just came out with a 3-D poster/stand of
the Lp cover in twice the size. Brigette Roy thought of
that up.

CHRIS: Wow! I didn't know that. But that's great. We've
got nothing but good things to say about Brigette, her
and JOHN MARSH, they've been real good to us even
though it was SCOTT GIVENS and MEGADON that really sign
us. FAITH OR FEAR wouldn't be anything or we wouldn't
be here without them...and even though SCOTT and
MEGADON are not at COMBAT, they still come around and
tell us they are always telling people about us. We do
a cover tune by BLUE QYSTER CULT....GODZILLA and we
substitute SCOTT's name in there....they're all cool
people...DARK ANGEL, those guys are cool. GENE HOGLAN,
he's got a head on his shoulders. He's given us some
cool advice.

WR: So you get along with all the other bands?

CHRIS: Oh yeah, we've had nothing but opening slots,
now in Philadelphia we've headlined...but I don't think
there's ever been a band we've never gotten along with.
I don't know what it is, luck or whatever, we don't go
out of our way to kiss ass but we don't go out of the
way to be mean or rude.

WR: Any last words?
CHRIS: I just want
to tell everybody
to give the whole
album a listen,
give all the tracks
a chance. There's a
lot of good songs
there. To the other
bands out there..if
we can make it out
of Millville you can
too, all you have
to do is stick to-
gether.

CONTACT: CHRIS
BOMBECK, 217 FULTON
ST. #A&, MILLVILLE,
NEW JERSEY 08332



by RICHARD C.

Here's a most interesting
interview group that I've had
the pleasure of interviewing. I
had originally been exposed to
the band when they sent me a
demo tape about a year and a
half ago. I never did hear back
from them and for the longest time and I had wondered
what had happened to them. Well here's the whole story
of a highly original band with four wacky but intelli-
gent band members that have stuck it out and now have
their debut Lp out on BIG CHIEF RECORDS.

At about the same time I received there tape I was
doing a Texas scene report which has now grown to a
reqular column. At that time I discovered what a tre-
mendous amount of talent there was out in that state.
After 1 received the AGONY COLUMN demo any doubts had
been removed. Labeling their music HELLBILLY. they
brought with them everything that you could possibly
want in a band...so here's the interview with RICHARD
TURNER/singer and PAWL WILLIS/bassist, I'11 let them
explain to you H.D.0....Hellbilly Death/Metal Onslaught

WR: Even though 1 know a Tittle about you guys let's
give the readers so info on the band.

PAWL: We started as a band in Oct 84, what we started
as isn't anything like we are now. RICHIE and STUART
had gotten together previously and had done a weird pop
thing sort of a cross between BIRTHDAY PARTY and a
BAUHAUS. Then 1 started to play in the band while this
other drummer was still in the band, he only lasted one
live show with us. At that time we were more of a dark
Rock, doom Rock. RICHIE and I met in Arkansas, years
ago. I was in the 8th grade. We started getting in-
fluenced by a country and metal thang. STUART has al-
ways been into Heavy Metal...we were into it but not as
much as he was...The first song they ever wrote to-
gether was SCARRED FOR LIFE which is a rockabilly type
song. It was tongue in
cheek, we were playing
metal but we were kind
of Taughing about it
RICHIE: When I asked
STUART to play in my
band, 1 had just
finished in a pop band
that was pretty cutesy
and I was getting into
SCRATCH ACID, THE BIG
BOYS...they were com-
ing close to making it
not quite doing it. So
I figured if 1 ever
had a band it was go-
ing to be a big bunch
of narly, ugly guys
that kicked some butt.
We were rocking...but

it's nothing 1ike what we're
doing now.
PAWL: The HELLBILLY thing came
as a label.. it kind of evolved
cause I'm from Arkansas...STUART
is from Ft. Worth...so we can't
get that out of us. After we'd
been together a year or so that
is what it sounded like..
RICHIE: I'm from Boston, so all this Southern, Texas,
Mid-West type of mystic is really kind of fascinating.
I moved down here when I was about 20, I'm 27 now. It's
heavily influenced my writing, my music, cause I really
enjoy being a band from the South...the QUTLANWS...
PAWL: It just happened cause I grew up Tistening to
that music, although I'm heavily into funk, jazz and
things like that. It just happened. When we started
playing, it had a 1ittle bit of rock...a little hit of
metal...funk..it would just come out HELLBILLY!!
RICHIE: I write all the lyrics so that's where I shoot
a lot of the basic ideas...I'm shooting from this angle
of reverse psychosis.
WR: Yeah, but somewhere down the Tine you decided to
get a 1ittle more serious and you did a demo...
PAWL: Actually we started doing demos from day ope but
it was more for our benefit...as a learning experience.
RICHIE: We did a demo 4 months after CHARLIE (drummer)
Jjoined the band.
PAWL: That's the demo we sent you. CHARLIE was our
second drummer, our first drummer only lasted one show!
That was the new incarnation of AGONY COLUMN...with
CHARLIE who is more of a hard core drummer so we really
started leaning in a heavier direction.
RICHIE: We recorded another deme about a year after
that, a 2 song demo and then a 6-8 months after that we
recorded a 14 song live demo and that's what got us the
deal....
PAWL: Originally that was with PASSPORT RECORDS but
that deal fell through, that's why you didn't hear back
from us cause we were working on this deal and we didn't
want to say anything.
WR: So tell me now
- about the demos and
how they evolved inte
- the record deal.
' RICHIE: Basically,
what I understood was
i that in order to get
¢ a deal...was to go in
. to a studio to record
'a demo to get spec
- time to lay every-
| thing out.
PAWL: Actually before
. then we were learning
because we were re-
cording on a Tascam 4
track recorder. Then
we took that tape to
this guy KERRY




CRAFTON who's done SCRATCH ACID, WATCHTOWER and Tately
RIGOR MORTIS. We bought studio time from him and he
helped us with all our professional demc tapes.

RICHIE: Eventually what the game plan was....was to get
a studio owner to front us enough studip time as an
agent, in return he would get percentage points off the
contract. I sold that idea to STAN COPPINGER at LONE
STAR STUDIDS, who's now going to law school but he's
still our agent and manager. He worked with TIMBUK 3
which is their biggest credit, plus other Tocal stuff.
PAWL: So we kept going from the demo we sent you.
RICHIE took that over to Lonme Star Studios, of course,
they didn't know anything about Heavy Metal much less
our Heavy Death Metal Onslaught....H.D.0...that's our
slogan! So we finally sold them on the deal and we
started working with one preoducer which didn't work out
until we finally got KERRY in there and we did a 14
song live demo tape.

WR: 50 tell us about this 14 song Tive demo tape.

PAWL: Well, we went into the studio, set up and played
all 14 songs....one after another. It took about 6
hours. We made the whole album in 3 days, recording,
mixing...the whole damn thing.

WR: With the amount of time that you had already spent
in and out of the studio, do you think that gave you
the edge to record the album that fast?

RICHIE: Basically, from the 70's to the 80's, the philo
sophy has changed a 1ittle bit. In the 70's...7t was
overdub, and make everything perfect and now what we're
trying to do is get all of our basic tracks and rhythm
tracks to give a good live feel....basic Rock n Roll.
WR: How about your peculiar sound.

PAWL: HELLBILLY? Well, it comes from a 1ot of different
stuff...early 70's Hard Rock. I listen to a lot of

jazz 1ike McCOY TYNER, CHARLES MINGUS, MILES DAVIS....
lately funk...but as I was growing up some of the bands
I first got into was PARLAMENT..WAR..GEORGE CLINTON...
WR: But you kneow yeu're blending in here, in your
music, something unique. what is it? Lyrics, music...
PAWL: It's really everything. and it's not a conscious
thing on our part. i s
RICHIE: Well, it's
conscious for me, for

the lyrics.

EQEL: We're con-
sciously writing songs
but we're not con-
sciously blending
things...merge styles.
RICHIE: T think to a
certain point, we're
trying to do something?
that's different and
s@ as a result what
happens is we end up
doing some rather
bizarre kind of hybrid
type of experiments
with rhythm, texture,
and style...

PASSPORT RECORDS...

PAWL: But we've never really sat down and said.."we're
gonna play HELLBILLY music..." We just play music..the
labels have come to it.

RICHIE: We're totally out of a punk/rock scene...
PAWL: There was a thriving punk/rock scene when we
first got together.

RICHIE: We're not metalheads as much as we are punk
rockers playing a weird kind of metalhead fantasy.
PAWL: We Tike Heavy Metal but it's tongue in cheek.

WR: Let's start off with a basic song, how does it come
together?

RICHIE: The whole band writes everything.

PAWL: Sometimes STUART will come out with a riff, or
I'11 play a riff with my bass...RICHIE will do words...
riffs..so it just automatically starts...

RICHIE: You just join the basic chain...just keep
adding a 1ittle bit and all of a sudden..

PAWL: It the basics for all art...improvisation.
RICHIE: It's the work of all of us...together...it's I
can't...WE ALL CAN...and that' how it works.

PAWL: We've done it and without a lot of work. We can
really crank out tunes. We got enough for 3 Lp's.

WR: 1 was just getting to that, how many of the songs
that you had originally done on your demo actually found
their way into this record?

RICHIE: Tn our total career, it's only % of the songs
we've written. About a % of the songs we've thrown out
and we have about 2 albums about now in the bag.
Besides the one we have out now...we have a second
album definitely in the bag and probably a little over
X of the third album.

WR: So how do you go about the process of elimination?
RICHIE: We picked all the good songs we had up until
this period...

PAWL: Which we actually wasn't that much since we re-
corded it two years ago.

WR: WHAT!! T thought you just recorded this record?
RICHIE: NOPE!

PAWL: We recorded back then when we had the deal with

y RICHIE: They went
bankrupt, Chapter 11.
PAWL: In the meantime
a girlfriend of mine
kR sent a tape to this
guy in New York., he
was real interested
in us. He even tried
to buy us from PASS-
PORT RECORDS but they
wouldn't sell. They

B wanted to much maney
? and there was nothing
[} we could do cause we
| were under contract.
K But then when they

L were in breach of con
tract we just left...
FAST! But it's been
about 7 months and




sven now we don't know if PASSPORT RECORDS would come
back and haunt us.

WR: So in this waiting period what have you been doing?
EHNL: We played in Dallas twice and we played in
Houston twice.

RICHIE: We've been working and sitting on the couch
biting our nails going "shit, when is the album going
to come?"

PAWL: Just rehearsing cause we've been together for 4
;g;:s and we've only played out of Austin 4 times. UWe
were well received but nobody really knows about us...
we have to send all those tapes out and 1 guess we're
kind of 1aid back about the self promotion part because
we don't feel that's our job.. to make music
not hype us up.

WR: With all the major label bands doing cover tunes on
IE\S, how do you feel about them?

PAWL: We love them! Hell, we've done tunes by KISS,
MOUNTAIN JOHNNY CASH...we did TO SIR WITH LOVE by LULU
....... covers are great. The thing to do is do them
better or do them your way. Some glam bands, 1 won't
mention any names, do these covers but you wonder wWhy
they did them cause the original ones are so much
better. Like we do MISSISSIPPI QUEEN, but when we do
it, the windows explede! Or when we do ROUND AND ROUND,
we don't sound 1ike AEROSMITH, you know it's us...we do
a Heavy Metal version of BIG RIVER by JOHNNY CASH...but
that rocks!

WR: At one point or another you aveided the Timelight
and glory of all this but now you're going to have to
come out and get used to it, how do you feel about
this?

PAUL: Well, we're trying to get a grip on our Bgos...
RICHIE: Which is pretty much impossible!

.our job is

PAWL: If I can pretty much stay out in the sticks and not

have to deal with it 1'11 be OK. 1 need
hop on my bikes and just ride around...if I
that..then fuck that.

HR: Sp how do you think your music got out? A1l this

to be able to
can't do

time that vou've been gut of touch how many people will
come forward and say they had your demo, or knew you
when?

PAWL: Not many, to tell you the truth. We feel bad
about not answering you back when you wrote us.
did answer the interview you sent...a counle of Limes,
but it just seemed pointless...like going on the road..
..or selling demo tapes for 3 bux..some bands like to
do that but why starve just to sell 3 dollar demos.
Basically, it's laziness on our part cause we would
have loved to have done it but we didn't.

WR: Now about the album cover?

PAUL: Oh yeah, STUART our guitar player did most of the

and we

lay out.

RICHIE: 1 came up with the rebel flag with the penta-
grams....

PAWL: It's the Texas flag...it's not really a rebel

flag, this one's got a goat's skull on a pitch fork on
a pentagram ...exploding!!

HR: It's probably going to get stickered.

RICHIE:Oh yeah, the sticker will say "CONTAINS BACK
WOOD MASKINGI!™ We'1l try to courage the PRMC to engage

us in some press.

WR: Are you looking forward to touring?
PAWL: We were expecting to be doing this 2 years ago...

we've been living for that. I wash dishes during the
day. 1 got that job 2 years ago cause I figured I'd
only be there for 3-4 months, it's cool cause I'm
making a 1ittle bit of money while I'm waiting to go on
tour....FUCK, 1've been there 2 DAMN YEARS!! I'm tired
of washing dishes.

RICHIE: That nothing, I left my wife 6 years ago in

Arkansas...I told her I'd be back in 2 months!!

WR: Is there any indication of who you'll go out with?

RICHIE: There's been a rumor we'd be playing with
METALLICA but that's only in a small circle of friends,
so don't repeat that.

PAWL: It might be cool te go out with MICHAEL JACKSON

or GEORGE CLINTON....or JOHNNY PAYCHECK.

WR: I heard he was in Jjail.
PAWL: That's even better,

we can also play with JAMES
BROWN!
WR: Do the JAILHOUSE TOUR!...Well any last words you'd

like to say?

he still
.he deesn't even
.for 2 years he's been

PAWL: Yeah, I'd Tike to say hi to my Dad,
doesn't believe I'm in a band...
beljeve we have a record deal.
telling me I'm full of shit...that I'm crazy for even
thinking this band will get anywhere....
CONTACT: PAWL WILLIS, 3214 BREZE TERR.,
78722

AUSTIN, TX
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ASSASSIN was form
ed in 1986 by DINKO
VEKIC/guitar, MARKUS
"LUULE™ LUDWIG/bass.
DANGER/drums and MICHAEL
HOFFMAN/quitar who soon #
left the band to join |
local band SADIST.
SCHOLLT replaced him an
ROBERT GONELLA/vocals
joined forces with
ASSASSIN. In the same
year they recorded their
first demo HOLY TERROR
and a year later they r
Teased the SAGA OF NEME §
SIS demo which led to
the contract with SPV/ -
STEAMHAMMER. Their debut Lp THE UPCOMING TERROR was
released in 1987 and got them response from everywhere.
Later in that year SCHOLLI and DANGER (on the album he
was mentioned as PSYCHO) Teft the band. MICHAEL
returned and the new drummer became FRANK NELLEN. IN
1988 the INTERSTELLAR EXPERIENCE Lp was released follow
ed by a little tour with DEATH ANGEL and RUMBLE
MILITIA. Then DINKO left the band and the contract with
SPV/STEAMHAMMER ended. Since then we haven't heard too
much from them. Here's an interview with Robert to
bring some light into the story....

WR: What was the reason not to sign with SPV again? and
your last Lp INTERSTELLAR EXPERIENCE was released in
the States. Do you know how many copies were sold?
ROBERT: This is one of the main points why we'll never
sign to SPV again. Nothing against SPV USA INC.
(MICHAEL SCHNAPP was an excellent promoter and super
person to work with), but SPV/Europe sold many records
from us in the States but until now we got no fuckin'
cent of what had been sold. We heard it was about
60,000 including LPs, CDs, and tapes. SPV told us it
was 30,000. I know friends all over the US (Texas, LA,
SF, Chicago, etc,) who all saw our Lp in the shops. We
even got a lot of mail from the USA, but...

I think T have to make
clear for everybody

= which might get the
wrong thing: We are not
a band playing for
money only. This will
never change. We only

B have little money and
| two months ago all of
our equipment got sto-
len! A1l were new! No
insurance and money for
replacement stuff. Di-
rectly after that our
rehearsal room was ta-
ken away since we could
 not afford the money

: anymore., We are all go-
ing to school and no parents support. So since capital
istic record companies do make money--1I don't blame SPV
to work for capitalism--but where is our fuckin' money?
We need it, and without it ASSASSIN will probably die.
Other reasons not to sign with SPV again are our re-
cords got sold in Canada, Brasil, Australia and Japan,
but none of us has seen numbers or invoices about the
sales. They didn't advertise enough and they never

send us on tours. I could continue but I guess that it
gets too long.

WR: i know there've been some other labels interested
in signing you, name us a few...

ROBERT: TELDEC, ROADRACER/ROADRUNNER and various little
ones.

WR: EMI didn't sign you because they said they cannot
promote you. What do you feel about this statement?
ROBERT: The same things they said to KREATOR. This is a
fucking bad joke! They sign shit Tike the new CELTIC
FROST, but leave the honest bands who do what they
stand behind for, unsigned. Even though KREATOR sells
enormous! To EMI, especially EMI Germany, a special
FUCK OFF!! We know we kick all your new so called Metal
bands' asses.

WR: Your new songs seem to go in a new direction
musically, tell us something about this.

ROBERT: You are right. A band wouldn't be good if stay-
ing only on one point.jWe'd never get rid of our, roots
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which is roughness as main character. We stand 100%
behind the new songs and more wil] be done in this
direction. They are now a bit more melodic and tech-
nical, but still agressive.

WR: After DINKO left the band you had a replacement but
that guy got kicked out soon. Why?

ROBERT: 1t hurt me a lot when DINKO left the band since
he was and still is one of my closest friends. At that
point when he left I did not care whe would replace
him, because 1 knew characterly, not musically, I Tost
a band member. Well, to answer the question, OLAF
RUCKERT came into ASSASSIN and recorded the 3 track
promotion demo with us and directly afterwards he was
kicked out because he was a fuckin' asshole who didn't
understand ASSASSIN at all. I think nobody will under-
stand ASSASSIN, so probably we stay a 4 piece union.
WR: Your singing has often been the main point of the
critics. What's your comment?

ROBERT: The people are totally right since 1 can't
sing! But [ give my fuckin' best to scream and shout
and to stage off hard. I stand behind my "singing" and
I like it. If people don't like it, I don't care. Too
bad for them cause [ am the vocalist for ASSASSIN as
long as I feel 1ike It. By the way this is my favorite
questicn to answer...

WR: Your lyrics deal about different things. Sometimes
they are political, RESOLUTION 588, and sometimes they
are pure fun, JUNK FOOD. What makes you write such
lyrics?

ROBERT: What kind of per5on do you think is ROBERT
GOMELLA? A serious person who is trying to teach and
preach about problems or a bum just around eating junk
food and take a shit on the street? Both are wrong,
even though some people wish. 1 am just a normal persoen
who believes in the good of mankind. I trv to face the
peanle with problems but not to get them on a guilt
trip. My goal is just to make people aware and let them
make their own conclusion to it. With RESOLUTION 588, I
dan't criticize the war between Iran/Irag. I just give
a real report. You understand me? On the other hand I
like to write about things about what the band does and

and represent our characteristics.

WR: You have a new song called DIE LIKE A MILLIONAIRE,
what is that all about?

ROBERT: This song is not finished yet. It's our 8th new
song and it deals about a quy Tlike RUSHDY (he wrote the
SATANIC VERSES) writing a book against religion and
society gets behind him. But the other society (Christ-
jans) back him and the book sells good and makes him
rich. He's become a millionaire but he can die any min-
ute because people are out to kill him.

HR: Are you interest in politics?

---guess the answer---

WR: TANKARD has this beer image. What do you think
about this? Was this the reason to use this JUNK FOOD/
CHOCOLATE MILK image?

ROBERT: The reason is to kick TANKARD's ass and earn
them more money. As I said, we don't want just to write
about our pelitical views and negative aspects of Tife.
We also present Tyrics with junk food and chocolate
milk which we do drink and have fun with. I don't know
many people who hate chocolate milk.

MR: Am I right to say you're a big soccer fan? What's
your favorite team and what do you think is the reason
soccer is not that popular in the States?

ROBERT: Me and LULLE are big soccer fans. No.l team is
FORTUNA DUSSELDORF! T almost see every match of them.
If somebody comes to Germany,. watch this team and
don't care what others say about them! This team is
Tike ASSASSIN. No commercial press supports FORTUNA but
they kick all the big team's asses (Well, sometimes--
RUDIGER). FORTUNA DUSSELDORF plays in the first
division (Bundesliga). To answer the second part of the
guestion, I actually don't Know why. Why is American
Football not so popular in Germany? By the way,
DUSSELDORF is football champion in Germany. Maybe one
day the USA gets a good team and will get people into
S0Ceer.

WR: Is there a special band you once want to tour with?
ROBERT: KREATOR!! They are No.l in Europe and I person-
ally love their music.

WR: How do you see the development of the metal scene
in Germany and worldwide?

ROBERT:

[ remember the early 80's. the Metal scene was
; - g

.



almost not existing. You paid horror prices in order to
get bhad quality tapes, T-shirts etc. New bands with new
power rose up like SLAYER. METALLICA. EXCDUS.....the
people got interested in the scene which was honest and
faithful. Businessmen came into the scene and used this
faithfulness of the fans in order to make meney. It was
not the first time; Rock n Roll and Punk was sold out
another fime. Influenced by the above mentioned bands
ASSASSIN grew out of Germany and since Thrash sold very
well soon we got a contract. That doesn't mean ASSASSIN
sucks shit, but any Thrash band who could play a 1ittle
got @ deal. Since METALLICA sold very well, ASSASSIN
sold 0K other bands and business people surfaced the
scene. The products got cheaper and cheaper and the
honesty of R n R got again raped by money. Today, go to
a concert, you can buy any T-shirt you like in white,
black, green, pink and tour shirts, baseball shirts,
muscle shirts ete, etc. A1l in all excellent guality
and goad prices, but mostly too expensive. Even

ASSASSIN after the secon album got 3 different meychan-
dising companies with more than 15 different T-shirts.
This is totally crazy cause who does buy all this bull-
shit? In the beginning there was more demand than
supply. Mowadays there is so much supply and not a big
demand.

MR: Any last words or commenis?

ROBERT: We in ASSASSIN will continue as long as we
honestly and faithfully believe in our music and will
directly stop if we don't get behind the material any-
mora! A1l the fans, 1 wish you a good time!

ASSASSIN is5 a hand worth to support and if you want to
know more about the band write to their address. They
have T-shirts for $15.00 (cash only) and a Club mag for
US $3.00. I you have problems to get their album ask
also at their contact address, they can surely help
you. Contact: ASSASSIN FAN CLUB ¢/o CHRISTOPH-PROBST-
STR. 11, 4040 NEUSS 1, WEST GERMANY

by STEVE EARLES, IRELAND

CORONER are cne of Europe's foremost pur-
veyors of avant garde thrash. Band drum-
MARQUIS MARKY, founder of CORONER was
kind enough to answar my questions. For

» WR: Firstly, can you tell us how CORONER
got together?

MARKY: I founded CORONER in early 85. It
was more a studio project than a real
band. CORONER came to a final line-up in
mid 85 with the addition of RON ROYCE/
bass-vocals and TOMMY T. BARON/quitar. We
then forged our own style of music and be
qan recerding soon thereafter.

HR: Tell us about your debut DEATH CULT
demo, how did TOM WARRIOR get involved?
MARKY: TOM WARRIOR did the vocals because
CORONER and FROST had always a very ami-
cable friendship. At this them the band
felt they were lacking something without
a good vocalist, so TOM took over them
just for this Tirst recording of CORONER,
later of course, RON took over the vocals
until this very day.

WR: How did the deal with NOISE RECORDS
come about?

MARKY: They Tiked our DEATH CULT demo but
at that time it was a little dated, so

they wanted to hear something new. We re-
corded a new 3 song demo just for MOISE.
They Tiked it and signed us.

WR: What were the tracks on the demo spec
?Elly recorded for NOISE?

MARKY: The DEATH CULT demo contained the
SPECTATORS OF SIN, SPIRAL DREAM, AERIAL
COMBAT and THE INVINCIBLE. The demo we re
corded especially fTor NOISE had the




following tracks on it. THE REVENGE (an early version
of REBORN THROUGH HATE), SUICIDE COMMAND and R.I.P.

WR: MR: How much progression do you feel there is from
your -~ debut Lp'R.1.P, recent Lp PUNISHMENT
FOR DECADENCE?

MARKY: Well, a lot, both musically and lyrically. But
we find it normal that a band progresses from each re-
cord to the next.
on the next one.
MWR: How do you des